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AM ART 
MAY 2016 SESSION 

EXAMINERS’ REPORT 
 

 
One hundred and two candidates registered for the Advanced Art examination. Tables 1 and 2 
below outline the breakdown of grades obtained by the candidates: 
 
Table 1: Number of candidates per grade 

GRADE A B C D E F Abs Total 

Number of Candidates 2 7 19 28 23 14 9 102 

% of Total 1.96 6.86 18.63 27.45 22.55 13.73 8.82 100 

 
Table 2: Further comparisons 

Grade No. of Candidates % of Candidates 

A - C 28 27.5 

A - E 79 77.5 

FAIL 14 13.7 

 
The examination panel noticed with satisfaction that, in general, candidates took note of the 
recommendations in the 2015 Examiners’ report. As one would normally expect, candidates who 
showed good practice throughout their coursework did well under examination conditions, in most 
cases. It is, however, disappointing to note that a number of candidates are not reaching the level 
expected of them on completion of the two year course. Prospective candidates are urged to 
show more commitment towards the subject. 
 
Coursework  
 
The improvement recorded in the 2015 examination session in the way candidates presented 
their folders was once again evident this year. The majority of the candidates submitted the 
various sections of the coursework duly marked and had sub-folders within the main folder.  
 
Candidates did not include material that might have disclosed their identity. They also abided by 
the syllabus as far as medium was concerned and no material which could have created a health 
hazard was included. However, a very small number of candidates included works on canvas 
stretchers or thick boards. This goes against the rules stipulated by the syllabus.  
 
Prospective candidates are urged to carefully read the syllabus early during their course of 
studies so that they can plan their work accordingly.   
 
As in previous years, some candidates presented works executed at the eleventh hour with the 
consequence that some of these works could not be separated without damaging the works 
themselves. Prospective candidates should also avoid excessive impasto, even with acrylic; work 
executed in this manner has a tendency to stick to other work when pressed in the folder, even 
when dry to the touch.  
 
Portfolio 
 
The works presented were of average quality and in general the standard reached by candidates 
calls for more commitment. Some candidates attempted to hide their lack of technical skills. Also 
some portfolios did not include any still-lifes. 
 
As in previous sessions, a good number of candidates included material such as downloads from 
the internet in their portfolio. As already indicated in previous reports, such a practice fails to 
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demonstrate the required sustained personal research and the development of analytical and 
technical skills in visual representation.  
 
Personal Study  
 
The sheets allotted for presentation of the study should be utilized to the full to show the 
candidate’s personal investigation and preparatory work. Filling folders with downloaded 
photographs and illustrations does not help to expound the creative process. Such secondary 
sources should only serve as a visual aid.  
 
Some candidates presented a number of finished works on the selected theme. This fails to 
demonstrate a focused investigation and critical analysis of the theme selected  ̶  prime requisites 
in this section. Candidates are required to communicate their understanding and thinking process 
through integrated images and annotations in this study.  Some of the strongest candidates 
showed great sensitivity and maturity in this respect, but in most cases this was lacking. 
 
Some organised candidates present their work in clear-cut sections marked “investigation”, 
“experimentation”, “development” etc. Although good presentation is to be encouraged, the 
ongoing and overlapping processes of investigation and development are an integral part of 
creativity and can be shown as a continuous process. 
 
Visual Journal 
 
A well-kept journal should amply reflect a continuous process, recorded through sketches, 
drawings, cuttings and art-historical references accompanied by annotations and personal 
reflections. 
 
As in previous sessions, most candidates do not seem to comprehend the proper function of a 
visual journal and presented a sketchbook rather than a journal.  
 
Thematic Project 
 
In this section candidates are required to submit one final piece along with preparatory studies. 
 
Again a good number of candidates filled the allotted sheets with illustrations and photographs 
with scanty personal investigation and preparatory studies in preparation for the final work. 
Others presented a number of finished works, and therefore, also failed to demonstrate a focused 
investigation and critical analysis of the theme selected.  
 
Paper 1 – Extended Thematic Project 
 
In general, candidates who throughout their coursework showed commitment and good practice 
did well in this paper carried out under examination conditions.  
 
In this paper candidates are required to take as a starting point their thematic project work and to 
introduce new ideas and develop them in another direction as suggested by a new theme. A 
number of candidates kept too close to their Thematic Project work; some even went as far as 
reproducing the same work, which is not an acceptable response. 
 
A good number of candidates failed to bring a complete Thematic Project Work with all the work 
affixed on the stipulated sheets. Instead, the sketches and secondary material were presented 
loose. Prospective candidates are to see that the Thematic Project work is brought into the 
examination hall for the Extended Thematic Project examination complete.  
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Paper 2  ̶  Work from Observation: The Human Figure 
 
With the exception of a handful of candidates who produced excellent work, the majority of work 
produced in this paper was of low quality. It is felt that work from observation needs to be given 
more importance; many candidates showed a lack of basic drawing skills. 
 
Paper 3  ̶  History of Art 
 
The candidates generally showed a very superficial art-historical knowledge which did not meet 
the requirements of the syllabus.  
 
Section (i) Critical Analysis 
 
Most of the candidates chose to answer one of the three questions given without reading what 
was required of them. Unfortunately instead of “an in-depth critical analysis” they tended to 
produce a mere description of the work of art without taking into consideration its general stylistic 
and historical context. There were cases where candidates did not know the work of art they 
chose to comment about and depended completely on the photocopied reproduction supplied 
during the examination. Some were misled because the quality of the image was darker than the 
original and therefore some of their critical comments were inaccurate.          
 
Section (ii) Comparative Essay 
 
With some exceptions, the essays were superficial. Many candidates repeated the information 
supplied in the paper itself and merely wrote a description of the work from the given illustration, 
betraying their lack of familiarity with the work of art being described. Lacking the art historical 
context of the works, candidates tended to compare and contrast the details of the paintings in a 
most superficial way, ignoring the contextual and formal value of the works altogether.  
 
Prospective candidates should be encouraged to analyse and compare the works of art in a 
mature manner.  
 
Section (iii) Synoptic Essay 
 
Most candidates attempted Question 3 on religious narrative from the Antiquity to the Middle 
Ages.  Many mentioned very few examples.  Others concentrated only on Christian Art, leaving 
out the Antiquity completely.  Others did not understand that the question tackled religion. Several 
candidates did not mention the Middle Ages or alternatively mentioned the Renaissance and the 
Baroque.  
 
The analysis was weak and not of A Level standard. Most candidates did not tackle the 
question.   
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