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A. STATISTICAL INFORMATION 
 

The total number of candidates who registered to sit for Theatre and Performance was 34, which is a slight 

increase over 2018. This confirms a positive trend of increasing candidate registrations for this subject.  

Table 1 shows the distribution of grades for the First 2019 session of the examination 

GRADE A B C D E F ABS TOTAL 

CANDIDATES 5 8 8 2 0 9 2 34 

% OF TOTAL 14.7 23.5 23.5 5.9 0.0 26.5 5.9 100.0 

Table 1: Distribution of grades for Intermediate Theatre and Performance 2019 First Session  

B. General Remarks on Part 1: Theatre Events and Practitioners 
 

A slight improvement overall was noted in comparison to previous years. Some candidates presented some 

very strong answers indeed. However, examiners also noted the fact that writing styles in general remain 

rather low. A number of candidates failed to answer the question directly; introductions and conclusions 

often lacked precision and clarity.  

C. General Remarks on Part 2: Exploring Performance Practice 
 

This year, the group performances were generally strong and well executed. Group interaction was generally 

good. Clarity of structure was also generally good. Nevertheless, candidates must receive better guidance 

throughout the creative process. 

D. Detailed remarks on Part 1: Theatre Events and Practitioners 
 

Question 1. 

A number of candidates wrote essays of good quality and showed that they had engaged with the subject 

matter and were able to transfer their thoughts into a well-structured and executed essay. Others suffered 

from a poor writing style. This commonly took the form of poor introductions and conclusions, as well as an 

inability to put acquired knowledge into a coherent argument in writing. There were also a small number of 

essays which were extremely vague, superficial and which failed to present any coherent arguments.    

Question 2. 

When answering this question, a number of candidates displayed only a superficial knowledge of facts and 

failed to elucidate their answers with examples from relevant plays. Others did not answer the actual 

question and simply regurgitated what they could remember of their acquired knowledge of the subject in 

general. Furthermore, in a number of cases, democratic values were not dealt with in enough detail. This 

was a major shortcoming and the question centred around the important element of Greek society. On the 

other hand, there were some candidates who crafted essays which had clearly defined and well explained 

points. 



Examiners’ Report (2019): IM Theatre and Performance 

Page 1 of 3 
 

Question 3. 

The majority of candidates focused on the concept of continuity in commedia dell’arte. Many candidates 

displayed an understanding of how practitioners of commedia dell’arte can be considered professional as 

they made their craft as transmissive and consistent as possible, namely through their use of gesture, stance, 

role, mask, music, dance, clothing, lazzi, the relationship with the other characters, and the tradition and 

pre-perception of the audience. Candidates also mentioned the reasons that shaped such a mode of work, 

thus referring to the historical context and the reality that the comici worked in.  

On the other hand, nearly half of the candidates appear not to have read the question carefully enough and 

conducted a general presentation on commedia dell’arte, which in turn assumes an uncritical and unclear 

take on the title. Furthermore, a number of candidates focused exclusively on Moliere’s work and presented 

a comparison between the masks of commedia and The Imaginary Invalid. This shows that some candidates 

lacked an awareness of the differences that Moliere and Goldoni brought about on the craft of Commedia 

dell’arte and for this reason, some essays were out of point.  When talking about improvisation, many 

candidates explored this from the point of view of Stanislavsky’s method with the intent of criticising 

improvisation in commedia dell’arte, rendering such observations out of point. 

As regards writing style, many of the essays contained positive critical reflections which illustrated valuable 

links with the concept of continuity in the comico’s work. Numerous instances of using terminology with the 

end of comparing and contrasting are used well. 

Unfortunately, some candidates made use of lists of masks, apparently for the sake of mentioning these 

without further critical use. Colloquialism, hasty statements, repetitions, and padding were observed 

throughout.  

Question 4. 

Some candidates made poor choices of texts as examples of naturalism. 

As regards writing style, at times the question was not answered directly; introductions and conclusions 

sometimes lacked focus and sharpness; some answers totally lacked any conclusion whatsoever. 

It must also be noted that Berthold Brecht should not be considered a good example of a theatre practitioner 

within the Naturalistic style. On the contrary, Brechtian theatre encouraged the audience not to be swept 

away by the ‘slice of life’, but instead to reflect on and grapple with the issues that the performance was 

presenting them, hence leading to the desired alienation effect.   
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