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The Table below outlines the distribution of grades of the candidates who sat for the examination: 

 

GRADE A B C D E F Abs Total 
Number 0 4 6 8 4 8 2 32 
% of Total 0.00 12.50 18.75 25.00 12.50 25.00 6.25 100 

 

This was the second year that the examination was being held, and the number of candidates who sat 

for the examination was larger than that for 2013. However the number, compounded with the fact 

that the candidates were presented by only two educational institutions, is still not large enough to 

give any statistically transferrable data. 

 

The most obvious conclusion that the examiners have come to is that generally speaking, candidates 

fared better in Part 2 (Performance Practice) than they did in Part 1 (Theatre History). In fact, most of 

the candidates who failed to do well in the examination can attribute their result to not satisfying the 

examiners in the written component. 

 

Although the level of the written answers varied considerably, overall, the answers were not of the 

academic quality expected at this level. Many lacked detail, depth, clarity, as well as clear structure. 

Candidates generally lacked the skills required to convince the examiner that they were indeed 

knowledgeable about the topic being discussed. On too many occasions, the answers were too 

superficial. 

 

The synoptic level of the answers was generally very weak. Candidates seemed to produce almost 

stock answers without however, being able to look at the bigger picture and reply accordingly. For 

example, a large proportion of candidates who answered Question 4 made it a point to mention that 

Francis Ebejer used to organise transport for spectators to attend the Manoel Theatre. This purely 

anecdotal information was not related to the question itself and served only to show that the 

candidates were unable to filter the information they had accumulated. 

 

The examiners recommend that candidates plan their essay properly so that they are then able to 

show the examiners that they understand the question itself, have made a decision on how to tackle 

it, have a valid argument that they are going to use and are then also able to use relevant examples. 

Failure to plan was very apparent with many students who chose to answer Question 3. While some 

candidates opted to include proper and developed terminology (like psychophysicality), others 

demonstrated a very superficial knowledge of the constitutive elements of the system. It is also 

always a better option to be clear about how the question is going to be tackled. This question asked 
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the candidates to discuss a hypothetical production of a play chosen from the ones studied. Answers 

should state in the first paragraph which play is being chosen. 

 

In the case of Part 2, the practical component, it was surprising that a fair number of candidates used 

very personal material as the basis of their solo performances. These included 'coming out' and 

'friendship' for example. While there is nothing wrong in this approach, candidates are also 

encouraged to cast their nets wider when planning their work. Also, the examiners noticed that some 

collective performances were based on a collection of short, though related, scenes, with black-

breaks between one scene and another. These lack a certain flow and organicity that is expected 

from a piece which should be prepared collectively over a period of time. 

 

On a positive note, some performances were imaginative and showed that considerable thought and 

effort were put into them. It is hoped that future sessions will see more of such types of performances 

as well as a more disciplined attitude towards the learning of theatre history. 
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