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A. Statistical Information 
 

The total number of candidates who registered to sit for Theatre Studies was 39, which is 5 candidates more 

than in 2019. This remains in line with the average number of candidates sitting for the exam in recent years 

and continues the steady growth that the subject is experiencing.  

Table 1 shows the distribution of grades for the Main 2020 session of the examination 

GRADE A B C D E F ABS Total 

NUMBER OF CANDIDATES 3 7 8 4 0 9 8 39 

% OF TOTAL 7.69 17.95 20.51 10.26 0.00 23.08 20.51 100 

Table 1: Distribution of grades for Intermediate Theatre and Performance 2020 Special September Session  

B. General Remarks on Part 1: Theatre Events and Practitioners  
 

Overall, an improvement in quality was noted in a number of answers. This is a welcome trend. However it 

also brings about a clearer and more pronounced split between the higher and lower quality answers. It 

remains to be the case that candidates have to be encouraged to answer the specific question they are 

attempting, as opposed to reproducing a standard amount of material relating to the general period or 

theme of the question being tackled. Reading the question carefully and then adapting one’s knowledge in 

order to craft a specific answer to a specific question remains a vital task in this examination, and one which 

remains sadly lacking in too many cases. 

C. General Remarks on Part 2: Exploring Performance Practice  
 

The practical component of this session did not take place due to the Covid-19 pandemic. 

 

D. Detailed remarks on Part 1: Theatre Events and Practitioners  
 

Questions 1, 2 and 3.  

All these questions featured answers on two opposing ends of the quality spectrum. On one hand, examiners 

noted a number of high quality, detailed answers and which answered the specific question. On the other 

hand, some answers contained precious little relevant content or which were to varying degrees, out of 

point. In some cases, candidates failed to answer the question. Examiners noted that this was either because 

of an apparent lack of understanding of the subject matter, as well as limited focus applied in the areas 

explored or, alternatively because candidates seemed not to have attempted to understand what exactly it 

was that each question was asking of them.  
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Question 4. 

Many candidates did not focus on the concept of criticism, i.e. a historical outlook, and instead presented a 

general outline of Epic theatre. Marks were reduced as candidates did not consider the historical and 

biographical context of the practitioner in order to define the motives for developing Epic Theatre with the 

theatrical structure that it has. Hence, the "why" behind the theatrical innovation was very important as 

it defines the motivations for criticising the society of the time (in the Weimar Republic). A second aspect 

that many candidates left out was the political implications of Epic theatre and the way the ethos of the 

relationship between the actor and audience is intended to work. If one leaves all of these points out, the 

analysis of a scene becomes redundant.   

 

E. Concluding Comments 
 

Notwithstanding the very real challenges faced by the country due the Covid-19 pandemic, it must be 

considered very positive that the examination was able to be held at all and that a good percentage of the 

candidates received pass marks. It is regrettable that the performative element of the examination could 

not be held, as this remains an integral part of the knowledge and skills that are worked on during this course. 

The examiners look forward to examining candidates’ practical work in the near future.  

 

Chairperson 

Examiners Panel 2020  
 


