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Statistics – May 2011 Session  
 

Grade 1 2 3 4 5 6 7 U Abs  Total 
PI & PIIA 12 50 99 90 102 � � 63 11 427 

% ��� ���� ���� 21.1 23.9 � � 14.7 2.6 100.0 
PI & PIIB � � � 25 74 62 48 62 10 281 

% � � � 8.9 26.3 22.1 17.1 22.1 3.5 100.0 
Overall 12 50 99 115 176 62 48 125 21 708 

% 1.7 7.1 14.0 16.2 24.9 8.7 6.8 17.6 3.0 100.0 
 
Coursework/Project  
 
The Coursework/Project carries 20% of the final mark.  
 
A number of schools were visited in order to moderate school-based work, the marls for which are 
awarded by school teachers. Regrettably, on several occasions, marks were too generous and did not 
fairly reflect the content of the respective portfolio. School-based marking should be taken more seriously 
and excellent marks (18-20%) awarded only to truly-deserving high-quality material. Teachers are 
encouraged to be more objective and more exact in the marking of the portfolio. In some instances, 
moderators were given the impression that marks were awarded rather loosely.  
 
The most deserving portfolios were those produced in a structured approach, showing different artistic 
processes coupled with in-depth investigation and analysis, the ability to record and manipulate 
experiences, the capability to experiment and to refine ideas by looking for alternative approaches and 
results, and the ability to make personal and relevant connections with the work of other artists. A good 
balance between works of an observational nature and imaginary content was noted in the better 
portfolios.  
 
On the other hand, poor results were scored by students who showed little or no evidence of a coherent 
exercise in the production of a good corpus of works within a sound artistic framework. It was unfortunate 
to note that some candidates showed little, if any, understanding of the basic groundings of art, let alone 
evidence of research and creativity. The practice of having students producing identical portfolios in the 
same class – with very similar themes, effects and end results – has unfortunately persisted. This should 
be greatly discouraged.  
 
Some coursework showed evidence of lack of sound preparation in basic skills. It is amply clear that not 
enough importance was given to observation work. While candidates are permitted to use other images, 
that is, secondary source material, as sources in their Coursework/Project, they should develop these 
sources and respond to them in an innovative way. Although photography may also be used as a source, 
it is also expected that students at this level can show evidence of observational skills from primary 
source material. The widespread accessibility to the internet has resulted in copying directly from printed 
pictures. This practice is much undesired and should be downright discouraged since it seriously 
undermines the essence and quality of artistic education.  
 
A similar – but not so widespread – practice is made evident in the presentation of works based on the 
great masters. The occasional study after great artists’ works could be fruitful and rewarding, but it is not 
acceptable to have entire portfolios dedicated to copies after other artists’ works. In this sense, it is also 
advisable for teachers to direct their students towards the study of original works of art available in Malta 
rather than copying from books or other printed images.  
 



The Board of Examiners desires a more ordered and structured approach to the production of both 
coursework and portfolio. In particular, it is strongly recommended that entries for coursework include 
dating, for the benefit of both student and examiner, since sometimes it is difficult to ascertain progress in 
particular students’ work. It has been noted that a good number of candidates have produced a limited 
corpus of works. One reiterates the need to present a substantial amount of work which encompasses a 
good grasp of different techniques, ideas and problems.  
 
Markers also noted that some candidates do not distinguish between their coursework and the project. 
The Final Project should be clearly marked to distinguish it from the rest of the work in the portfolio. 
Works presented for coursework should also be carefully selected to show the best abilities of the 
candidate. On the other hand, the material presented for the project should truly reflect the nature of an 
aesthetic task which builds up towards a final goal. The Board has noticed that in several cases, projects 
tend to be a mere grouping of loose ends.  
 
It is of crucial importance that the portfolio be presented in the appropriate MATSEC official folder. The 
folder is not to be tempered with. This also applies for private candidates submitting coursework at SEC 
level. The works presented as coursework should NOT be larger than the size of the folder and should fit 
neatly in the folder. Excessive mounting should be avoided. Size of sheets of paper is indicated clearly in 
the syllabus.  
 
Paper I  
 
Paper I carries 40% of the final mark and is divided into two options.  
 
Option 1a – Still Life  
 
This option seeks to assess whether the candidate can work from observation and render different 
textures and tonal effects correctly. The vast majority of candidates rendered the still life in pencil and 
only a few opted for colour. A handful of candidates produced a very convincing rendition of the arranged 
forms. On the other hand, while a good number of drawings showed evidence of sound training in 
drawing, there were many candidates who could not tackle some basic aspects of the work, proportion 
and composition.  
 
The rendition of shading, one of the most important basic skills in still life pencil drawing, leaves much to 
be desired in a good number of candidates. The unfortunate use of smudging has again been noted in 
several cases and this should be avoided. Its application loses marks. It is also advisable that candidates 
pay much more attention to the diversification of materials and textures. Weaknesses emerged, in 
particular, in the rendition of the characteristics of the paper bag. Some of the weaker work also showed 
significant problems in composition and technical application and sensitivity.  
 
Option1b – The Human Figure  
 
Albeit on a very restricted scale, it was pleasing to note that the majority of the few candidates who 
attempted this option produced an appreciable rendition of the model. However, much more progress is 
desired from several candidates who seem to have attempted the human figure with little previous 
grounding.  
 
Paper IIA and IIB  
 
Paper IIA and IIB carry 40% of the final mark.  
 
This paper seeks to assess whether the candidate can produce imaginative work based on prior studies 
related to general themes provided three weeks in advance. Candidates were allowed to take three 
researched studies in with them to use during the examination. It was noted that syllabus requirements 
were ignored by some candidates who presented more than three sketches while others presented 
sketches of larger dimensions than required by the syllabus.  



 
Most candidates rendered this paper in colour and made use of the researched sketches. They were able 
to develop their research into a work that was directly related to their chosen title. Other candidates, 
however, merely reproduced the work prepared at home even though it had little relation to the 
examination question, showing lack of knowledge to bring their preparations in line with the chosen, more 
specific, theme. In fact some of the candidates’ works in IIA and IIB were out of point. There was little 
evidence of the use of thumbnail sketches which enable the candidate to preview and review the final 
composition before attempting it. Some candidates also showed a poor understanding of the set title.  
 
Works produced for Paper IIA were, in general, quite satisfactory, with a number of candidates creating 
very good works which showed considerable grasp of composition, inventiveness and chromatic 
response in relation to the given title. However, more emphasis should be made on a thorough familiarity 
with the application of colour, tone and related chromatic values, since in some cases, candidates were 
not equipped with the skills which one expects at this level.  
 
Much poorer results were registered by those candidates who attempted Paper IIB. Unfortunately, good 
quality was hard to come by, and most work was downright disappointing.  
A large number of candidates failed to create works which show knowledge of the very basic skills in art 
education. There were problems with drawing and composition, but especially with perspective and 
chromatic application. The use of colour was many times of abysmal quality and the technical quality 
upsettingly poor. In some cases, ideas were extremely limited and were very well below accepted 
standards. It is evident that much more needs to be done at school level to improve and control this 
situation, since it seems that various candidates are not taking their subject seriously enough.  
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