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A. STATISTICAL INFORMATION 
 

The total number of candidates who registered to sit for Theatre and Performance was 11, which is a slight 

increase over 2018.  

Table 1 shows the distribution of grades for the First 2019 session of the examination 

GRADE A B C D E F ABS TOTAL 

CANDIDATES 0 3 1 5 0 1 1 11 

% OF TOTAL 0.0 27.3 9.1 45.5 0.0 9.1 9.1 100.0 

Table 1: Distribution of grades for AM Theatre and Performance 2019 First Session  

B. GENERAL REMARKS 
 

The practical element (Paper 3) was the area in which candidates were strongest. Within Paper 3 itself, 

devised group performances fared generally better than the solo performances.  

In the written sections (Paper 1 and Paper 2), some candidates displayed a good level of writing, analytical 

and reflective skills. In some cases, however, candidates failed to answer the question specifically, instead 

choosing to reproduce knowledge which, although in most cases was generally relevant, failed to be put to 

good use in answering the actual set question. 

C. Detailed remarks on Paper 1: Theatre Events, Practitioners, and Theories 
 

Question 1 

When answering this question, candidates did not always put enough focus on the work of the actor. 

Some candidates limited their focus to one certain period in the work of Grotowski and Stanislavski. A wider, 

more comprehensive view would have been appreciated as the work of both theatre masters developed, 

evolved and hence changed through the various periods of their work in theatre. A constant feature in a 

number of answers was an unfocused conclusion, or no conclusion whatsoever.  

Question 2  

The majority of the candidates managed to reply to question 2 by comparing and contrasting the spaces of 

Greek, Medieval and the Teatro all’Italiana. Examiners remarked favourably on the stylistic decision, by the 

majority of candidates, of setting the contrasting element throughout the essay and focusing the discussion 

on smaller units of discussion, rather than dividing the essay into two larger units. This allowed a more 

holistic view of the analysis through comparison and/or differentiation. The majority of candidates also 

showed a deep understanding of Greek theatre and its terminology as this theatre reality featured in every 

essay. Candidates showed various critical and argumentative reflections based on theoretical approaches, 

including the poetics of Aristotle, and also giving hermeneutic assumptions based on the existing 

archaeological remains of the space. Hence, candidates were able to see space as influencing, and vice-

versa, the social, political, and, ultimately, the relations between actor and spectator.  

The candidates did not specify the period they were discussing, which might have contributed to stating 

inexact postulations (such as the statement that in Greek theatre the audience stood up; whilst this is true 
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in the early stages, the teatron developed into a seating space and this can be seen in the Theatre of 

Dionysius, Athens). Inaccuracies are, however, increased within the second preference of theatre period i.e. 

Medieval and Teatro all’Italiana. Starting with the premise that many candidates did not, or only partially 

mentioned, much of the terminology of these theatre realities (ex. mansions instead of mansiones), these 

theatre periods are treated as being one all-embracing fixed realities. In the case of medieval theatre nearly 

all candidates did not mention the development of theatre moving from the edifice of the church towards 

the street. The majority of the candidates stated that medieval theatre is a theatre of the street making this 

a convenient point for divergence with Greek theatre. However, it may be argued that taking to the streets 

and starting from the periphery moving towards the centre/church is also a Greek development. A 

discussion of space has to be a discussion of developments and not of products. This posited comment is 

essential in the latter scenario of the Teatro all’Italiana, were many candidates are still not aware of the 

distinction between the idea that we have of theatre that is the space of the Teatro all’Italiana and the 

different time periods that developed this space (also discussed interchangeably by the candidates ex. 

Renaissance and Baroque periods). 

On a positive note, many of the essays showed positive critical reflections that illustrate valuable links 

between the two theatre realities. Numerous instances of using terminology with the end of comparing and 

contrasting were used well. 

Unfortunately, some candidates made use of lists of terminology for the sake of mentioning these without 

further critical use. This can be proven during instances of the essay where these technical words could have 

been re-assumed to reinforce a point but are not made. Colloquialism, hasty statements, repetitions, and 

padding were observed throughout.  

Question 3 

When answering this question, candidates used some good terminology throughout.  

On occasion, some essays were too short. Others took an overly simplistic view, especially vis-à-vis lights and 

sound.  

Question 4 

In general, candidates produced good essays with clear insights and reflections. Some answers lacked depth 

and detail. 

D. Detailed remarks on Paper 2: Theatre and Live Performance 

 

Section A 

A number of candidates failed to remark on the director of the performance they were discussing. Although 

not necessarily vital, this does stand out as an omission. 

It is important not to generalise when passing comments about the effect a production had on the emotions 

of the audience. A candidate can only comment on his/her own feelings as well as, perhaps, on other 

audience members with whom s/he would have conversed following the performance. It must also be 

remembered that the actors are a vital, integral part of the production as a whole, and hence must be 

included when discussing the various elements that make up a production.  
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Section B  

When tackling this section, candidates were expected to make direct reference to the text and discuss how 

they, as performer, would deal with this text and communicate it to an audience through performance. Their 

answers should have focused around answering this question directly. Some candidates failed to do this and 

simply produced reflections on the text out of context, more akin to a critical review of the text. 

On a number of occasions in their introductions, candidates made no reference whatsoever to the question. 

From the point of view of writing style, it is recommended that the introduction makes clear that the 

candidate is setting out to answer the question, and not just produce a list of facts that s/he can remember 

about the topic.  

On a positive note, a number of candidates covered many of the desired areas, including staging, lights, 

costume, space, sound, tone, quality of delivery of lines, mood and atmosphere, physicality of the actor, 

proxemics, etc.  

Chairperson 

Examination Panel 2019  
 
 

 

 

 

 

  


