
JUNIOR VIEW. 

WITH THE BEGINNERS. 

(By J.D. CAMPBEL.L) 

I intend to devote some space to the subject O·f arranging and "wri.ti.ng 
up" of collections in loose-leaf albums. I suggest that those of my readers 
who have not yet reached the loose-'leaf stage may find the subject useful 
to remember as aH se.rious co•llectors reach this stage eventual'iy. 

Under the suo-tit.Je of "arranging," we may consider the choos·ing of an 
al•bum. The mai·n points to be no:ticed are the mechanism, the paper, and 
the covers. Wh·i:l·e I fu:,ly appreciate the fact thart few beginners care to spend 
much on accessories (for every pe·nny spent on accessories is a penny •less 
for stamps) I must say I consider a good album to be qui•te essentia1J·. A 
cheap one may be a suitable home for a smaJ:I co1Hection, but as that coHection 
grows -·in value as in size - the album ceases to be worrthy of it, and the 
co!:lector is i.n danger of "spoi1ling the shi·p for a ha'porth of tar." 

The mechanism of the a'lbum ·i·s important, but one can rel.y on getting a 
good strong artide if one buys an ·album made by one of the weH-known 
Briti·sh firms. Avoid aJ.J books not made fo.r stamps- such as o·ld loo.se-leaf 
fo•lders or !·edgers. These are qu·irte unsuitab:oe and may easi•l.y spoi1!· the 
stamps. The th•ree best-·known types of mechanism are the peg-fitl:ing, slot­
fitting and spring-back. Rather than expen'd space on descri•oing these mechan­
Isms, I would advise the coJ,Jector to see each for himself before choosing any 
particularone. A·l•l are satisfactory and ·the last-named is perhaps the easiest 
to hand~e. For myse<!f I prefer the s•!ot fitti.ng as be•ing lli•ke•ly to last longer 
than the spring-back, and a+so because the leaves are more firmly held. How­
ever, the spring-back type wiltl' be found to outlast i.ts covers in most cases. 

The covers shoul·d be as strong as possible, and shou•ld have re.inforced 
corners if the pocket wi·l·!· a,:1:•ow such a luxury. lt wi+l be found that an album 
with a good mechanism always has a good cover, but a good cover does not 
necessarHy mean a good mechanism. 

My own cho.ice (finances permitting) of paper would be for an 
a!bum having hand-made paper of a light cream shade, fairly thick, and 
iinen-hinged, faintly ruled, and with transparent interleaving. This wou•ld be 
expensive, but with a good machi·ne-made paper it wou:·d be quite cheap and 
within the reach of most coJ::ectors. The linen-h·:nging I consider to be not a 
luxury but a necessity. lt al.!ows the book to He flat when opened - a 
great advantage. The transparent interleaving is cheap, and also es­
sential for the protection of the stamps. Some albums have the backs of the 
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leaves covered with "Japan-tissue," this is an expensive refinement which 
does away wi·th the need for interleaving. 

Black leaves are becoming very popul.ar, but are entire.l.y a matter of 
taste. I do not think they wi•l•l· ever oust the white or cream leaves from the·ir 
present pos•ition of first favourites. 

THE CHARM OF STAMP COLLECTING. 

(By E.W.B.) 

Stamp collecting is a de·l·ig·htful hobby, simple enough for the s.implest 
Si.mon, technical enough for the keenest scientist. Anyone can co1:1/ect stamps. 
Therein l>ies the chief of -its charms. Boys and gi·rls, 01l•d ·men and women, rich 
and poor, wise and foo/.ish - anyone and everyone at or between these 
extremes can find some po.int of interest in the King of Hobbies. Stamps 
are about the eas·iest things ·in. the world to co•i'lect, and they can be about the 
most difficu!\t. A showy and pl/easureable coi'lec1Jion can be go.tten together 
without any expense at a/ol to the coo/llector, and at the same time, a king's 
ransom may be paid to secure some e·lus,ive spec·imen scarce·I·Y o•ne •inch 
square! Yes, the charm of stamp coHecting .lies partJ.y in the fact that it fs a 
hobhl.y that appeals "to aN sorts and condit,ions of men." 

There •is a tendency to-day, ·tO re.pll•ace "speoia.Jised" co•!liecting with 
"subject" col.lecting. So var-ied are the des•igns o.f modern stamps that ·it ·i·s 
possible, for instance, to il:lustrate in the album the evolution ·Of the aero­
plane Beginning with stamps illustrat.ive of myth01logica1. flights, of 
Da.eda,lus, the Sun Chariot of the Greeks and others, the story oi the conquest 
of the air is progress·ivel.y shown. There are miniature eng.ra~Pings of Leonardi 
de V•inci's quai.nt flying machine, of W·ilbur Wright's pl•ane, of B•leriot's crossing 
of the Channel and of the "Southern Cross." There is wonderful interest 
in a co:J:Iect>ion of this kind, for there are al·l• sorts of side l•ines - pictures 
of aeroplanes over famous ci.ties, over the WaH of China, over smoki-ng 
volcanoes and so o.n. Then there are the e-pics of the air. Po·l·ar rescues, 
s.tratho·s.phere attempts, famous a•i.r routes, to say nothing of tho·se historic 
souvenirs of pioneer flights - autographed covers. 
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