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ST. JOHN’S CO-CATHEDRAL CHURCH

The Co-Cathedral of St. John the Baptist, originally the Conventual Church
of the Knights Hospitaller of Malta, was bu'lt between the years 1573 and 1577
on the design of the Maltese famous architect Girolamo Cassar. The adjacznt
Qratory of the Decollation and the Sacristies, as well as the two-storeyed build-
ings on e'ther side of the Church were erected in the 17th ceatury. The Church-
Mussum was inaugurated in 1965.

The plan of the vast Temple, dedicated to the Patron of the Hospitallers
Order, is very simple — a large naive with an a’sle on each side. It contains seven
chapels pertaining to seven different Langues of the Order, namely those of
Castille, Aragon and Auvergne on the Epist'e s'de, and those of Germany, I aly,
France and Provence on the Gospel side. Two other chage’s, that of the Bles-ed
Sacrament and that of the Holy Relics, known also as the Anglo - Bavarian
chapel, stand on the right and left side of the apse respective'y.

The barrel-shaped vault of the Church, divided into six sections, representing
the Precursor’s life, was painted dirsctly on stone by the famous artist Mattia
Preti, the “Calabrese”, one of the best painters of the Iia'ian Se cento.

Oa every side, carved walls, marble and bronze statues, beautifu] paint ngs
and silver works adorn the Temple. Undoubtedly, the most famous embe lishm=nt
is the prec'ous set of magnificent tapestries — 29 pieces — wrought by the
renowned Belgian looms of Jodocus de Vos, on subjects mo:tly taken from th=
paintings of P.P. Rubens and Poussin and certain occasions haging around the
naive.

The pavement is covered with 400 large mult'-coloured marble slabs, com-
memorating the lives and deeds of brave members of St. John’s Order, the cream
of European aristccracy of the 16th, 17th and 18th centuries.

Within a beautiful marble balustrade one sees the costly High Altar made of
lapis-lazuli, onyx and other precious stones, in the middle of which there is the
giit bronze relief of the Last Supper, aitributed to Bernini. Two bronze lecterns
represent Moses and St. John’s Eagle. The Choir with its old carved and g'lt
wooden stalls and a square lectern in the m'ddle, is dominated by the colossal

group of the Baptism of Christ wrought by Giuseppe Mazzuoli, a pupil of
Melchiorre Gafa the Maltese sculptor.

In the Chapel of the Blessed Sacrament, within the histor'cal silver gates,
the miraculous Maconna of Carafa, solemnly crowned in 1954, is venerated. In
the Chapel of the Relics there are two caskets — one of silver and one of wood —
containing many outstand'ng relics of the Saints.

The Knights of each Langue vied w'th each other in adorning their respective
chape! with marble and bronze statues by ou:stand'ng scul-tors, such as Mazz10li,
Soldani Benzi and Pradier, and with paint'ngs of renowned artists, such as Preti,
Caravaggio, Favray, Pen’ and Brescianino.

The Oratory, embe!lished with a carved ani gilt-wooden ceiling and pain’ings
by Preti, houses Caravaggio’s world-known masterp'ece “the Beheading of
St. John”,

All the Crand Masers {rom 1530 to 1798 are buried either in the Church or
in the Cryrt almost all of them in art’stic monuments or sarcophagi.

Th's Church, founded by Grand Master Jean de la Cassiere, embellished by
the Knights and raised to the dignity cf Co-Cathedral by ths Holy See, is the
pride of the Maltese people and a centre of attraction to foreigners.




Joharnes Brahms, the scn of a double bass player, was torn in Hamburg,
Germany, on May 7, 1833. From his father he rece’'ved his first instructioa in
music. After that, he studied the piano with Ctto Cossel and Eduard Marxsen.
Remarkably gifted, the young Brahms made fast strides. When he was fourtzen,
he gave a putlic concert, his programme includ ng his own variations on a foik
song. After thai, becauss of his family’s povarty, he had to earn his living playing
the piano ‘n d’'sreputable taverns — an experience be'ieved to have adversely and
psrmanently affzctzd h's emot’onal deve'opment and his relationship with women.
He also taught the piano and did hack work. At the same time. he was develop-
1y himself as a planist, and making serious foray into composition with songs,
piano pieces, and his first piano trio.

In 1853, Brahms became piano accompanist for the Hungarian violinist,
Zduard Remeny’, with whom he toured Gzrmany. It was through Remenyi that
Brahms firct became interested in Hungarian and gypsy folk music. an influence
that stayed with him to the end of his life. I: was also through Remenyi that
Brahms first met and became fr'endly with Robert and Clara Schumann. Schumann
emerged as Brahms’s first powerful advocate. In an article for the Neue Zeitschrift
fuer Musik, on QOctober 28, 1853, Schumann proaounced Brahms a genius of
German music. Schumann also used his influezce to get somz of Brahms’s works
published includ'ng a number of songs, and three piano sonatas. The bond bat-
ween Brahms and Schumann remained close up to the time of Schumann’s death
in 1856; after that, Brahms remained one of Clara Schumann’s most devoted
friends.

Though he loved several womsn, one of whom was Clara Schumann, he nzver
married. Most of his mature years were spsnt in a s'mp'e thrce-room apartment
in Vienna, while summer vacations were taken in nearby mountain resorts. While
attend ng Clara Schumann’s funeral in 1896, he contracted a cold which aggravated
a sickness from which he had for several y=a-s been suffering, cancer of the liver.
He attendsd his last concert on March 7. 1897 (a performancz of his Fourth
Symphony). Less than a month after that, on Apr’l 3, he died in Vienna.




BRAHMS’ REQUIEM OP. 45 FOR SOPRANO, BARITONE, ORCHESTRA
AND CHORUS.

It took Brahms eleven years to complete this, his greatzst choral work, and
the most celebrated requiem in the German language. The plan to wr'te a requiem
first took root with him with Rotert Schumann’s death in 1856. For the time
being, Brahms produczd little more than sketches; at the same time, he completed
a movement for a projected symphony that never materialized. This material was
incorporated years later into the second section of his Requiem. Then in 1865.
apon the death of his mother, Brahms oncs again felt the emotional and art'st'c
nezd to sublimate h's grief in memorial music. Retirn'ng to h's projected Requiem
of a decade before, he now completzd all the parts except the fifth section by
1866; that fifth section came two years a‘ter that.

Three movements from the Requiem were g'ven for the first t'me anywhere
on Decemtber 1, 1867, in Vieana. In a performanc: that lef: much to be desired,
this performance was h'ssed. When on April 10, 1868, all but the fifth movement
(still to be written) was heard under Brahms’s d'rection in Bremen, the success
was unmistakable. ‘Never had the enthusiasm teen so great’, reported Albert
Dietrich. “The effect . . . was s’mply overwhelm'ne and it at once became clear
to the audience that A German Requem ranked Damong the loftiest music ever
given to the world’. The first complete performance that inc'uded the fifth section
also proved a triumph. This took place in Leipzig on Fetruary 18, 1869.

Brahms’s Requizm s called German because the composer used a German
text instead of the tradi‘ional Latin one from Catholic liturgy encountered in
cther famous Requiems. Brahms prepared his own t=xt, draw ng his material from
the Lutheran Bible. Where other famous Requiems elre sol>mn Masses for the
dead, fluctuating betwez=n sorrow and terror, Brahms’s is s'anted not towards the
dead but towards the living. It has challenge and defiance. and with them gentl:
solace and peaceful resignat’on, at times even hope. Thougfl inspired by the death
of two people closest to Brahms, this is not music of sorrow. It has, as Rosa
Nevymarch points out a ‘more un’versa] intention’. Brahms wanted the work to
“bring comfort to all, irrespective of creed and race”

The opening chorus, ‘Blessed are They that Mourn’ (Poco andante, € con
expressione), is permeated with serenity. A fourteen-measure orchestral 1n'ro-
duction (the colors darkened through the absence of violns) leads to the opening
chorus, which enters calmly then engages the orchestration in an exalted dlalogue.
The second szction, “All Flesh Is As the Grass™ (Moderato, n modo di marcia),
begins with a march-like subject in triple timz over a kettledrum throb. The mo_od
brightens with the words “Now Therefore Be Patient”, but tne solemn march-1'ke
music scen returrs, Here the final episode, “The Redeemed of the Lord .Shfill
Return™. is an outburst of triumphant feelings. This szction, however, ends qu et y,
as the opening phrase is repeated in tne winds over a double pedal, and the
chorus intones the words “Joy Everlasting”.

The third section, “Lord Make Us to Know Mine End” (Andante moderaf‘o),
is for solo taritone, chorus, and orchestra. The baritone presen's a poignant p-ed
for guidancz — the only part of the Requiem that is touched with sorrow — to
receive a choral reply in the form of a forceful fugue.

oto moderato),

The fourth part, “How Lovely Is Thy Dwelling Pace” (Con m .
ith a sublime

is one of the best loved in the entire work. It opens and closes W
meditation; midway, there is heard a fugal interlude.

The fifth section, “Ye Now Are Sorrowful” (Andante), maintains this fglevated
character. A gentle orchestral prelude is followed by the comlorting strain$ of a
soprano solo and the equally reassuring words of the chorus.

There follows a sect'on for baritone solo, chorus, and orchestra, “Here On
Earth We Have No Con’inuing City” (Andante; Allegro). First comes the forcef';ﬂ
prophecy of the com'ng Resurrection, in the baritone; then a mon}lmental double
fugue in praise of God to the words “Worthy Art Tnou to Be Praised”.

The Rzquiem concludes on a note of exal:ation w.th “Blessed Are Th§ Defld
(Fe'erlich), “Towards the close of this number”, Rosa Newmarch explains the
mus’c is logically linked up with the opening chorus by the reappearance Gl 38
basic theme, and the codas of the first a1d last movements, with the p;acefl.ll and
conciliatory tones of the harp, and the softly fading triplet figures, are identical.
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Soprano UTA-MARIA FLAKE

UTA-MARIA FLAKE, Soprano

The artist was born 30 years ago in Berln and belonged after her studies in
Hamburg and Hanover, and after successfully participating at the Federal Stngs
Competition in Berlin, to the first singers of ‘mpor:ant transmissions, in which the
Soprano Anneliese Rothenberger presented young talents im Zweiten Deutschen
Fernsehen (German Television Stat’on, second channel).

With the beginning of the season in 1975/76 Uta-Maria Flake was engaged
at thz Theatre of Ulm, where she gave her first parformance as Leonore in Gian-
carlo del Monacos staging of Verdi’s Opera “Die Macht des Schicksals™ (Might
of destiny) with great success.

In his book “Erlebte Musik™ (Music expezriencs), which comprises a se'ection
of crtics about opera — and concert performances issued in the «“Soddeutsche
Zeitung”, the well-known literature-, music- and theatre critic Professor
Joachim Kaiser praised Uta-Maria Flake for her first performance.

At the beginn'ng of the season 1976/77 the Soprano went to the Music
Theatre of Dortmund. In the German premiere of tne Penderecki Opera “Das
Verlorene Paradies™ (The lost paradise) at the State Opera of Stuttgart, Uta-Maria
Flake represented Eva, and she also participated at the performances of this
August Everding-Prem’eres at Munich and Warsaw.

Since the beginning of the season 1980/81 shs telongs to the ensemble of
the Stuttgart State Opera.

Furhermors, she performed at London Covent Garden Opera as Freie in
“Das Rheingold”. and as Elsa in “Lonengrin™ by Wagner, at the Salzburger
Festival, at the German Opera Berl'n, the Cologne Opera (there — besides
others — as Lisa in the life transmission “Pique Dame” in the get-up of Rudolf
Noeltes by Tschaikowsky) as well as at the Pasle Theatre, where she performed

her first Siegl'nde in Wagner’s Walkiire-get-up by Hans Ho'lmann.
With this, her star performance, she also appesared 'n Lisbon and Hanover.

In November of this year she will sing the same part in Trieste.




Baritone LUDWIG BAUMANN

LUDWIG BAUMANN, Baritone

The Singer is 30 years old and was born in Rosenheim.

Afier concluding his studies at the R'chard Strauss Conservatory of Munich
in 1972, he was engaged by the Bavarian State Ope:a.

Further studies gained him scholarships and led him to Los Angeles and
Rome.

H's first years as a beginner Ludwig Baumann spent at the German Opera
at the Rhine, where the very young bass singer changed into the successful Iyrical
baritone.

From 1977 until 1979 he was the lead ng lyrical baritone at the Theatre of

Coburg, since autumn 1979 he was engaged as permanent ensemble member at the
Girtnerplatz Theatre of Munich.

In autumn of this year he will perform as Count Liebenau in a TV Pro-
duction of the Zweites Deutsches Fernsehen (German Television Stat’on, Second
Channel) “Der Waffenschmied” (The Armourer) by Albert Lortzing.
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AT THE ORGAN

Mro. DION BUHAGIAR

Programme for FRIDAY, 18th SEPTEMBER 1981

Grand Choeur C. FRANCK
Two Preludes H. WILLAN
Festal Flourish G. JACOB
Trumpet Voluntary J. BENNETT

Programme for TUESDAY, 22nd SEPTEMBER 1981

Piece Syphon'que C. FRANCK
Piece Siciliano Concerto Op. 3 No. 11 J.S. BACH
Fantasia in G J.S. BACH

MANOEL THEATRE TECHNICAL STAFF:
VANNI LAUS, JOE AZZOPARDI, Effects and Lights

EMM. DALLiL, FRANCIS MIFSUD, Stage Technicians
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