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V-( B)-18 
Eighteen: tbat·s how many 
years it is since Malta was last 
represented at the largest art 
fair in the world: nine editions 
in Bfonnale years. 

What most articles fail to men­
tion, however, is that despite the 
Jong hiatus Malta has only ever 
participated on this pJatform on 
two previous occasions - once 
in the l 960s and then the last 
time was inl 999. 

JtS true that, over lhe past rew 
years. Malta hasn \ been com­
pletely absent from the sce ne, 
mainly through the participation 
in tlte Architecture Biennate, 
thanks to Archit.ecture Project"s 
presence for t,.vo years running 
and preceding that, in 2013, Ra­
phael Vella - half of tJ,e duo cu­
rating this year's Homo Melitensis 
project - also participated in one 
of the collateral events in the Al't 
BiennaJe. Pg. 29 » 

Rise 
in the 
City 

35 

What do 76 artists from around 
the world, who are conscien­
tious about the world, have in 
common? They are all partici­
pating in the first Rise in The 
City eve.nt - an international 
art e.vent to inspire change! 
Pg. 35 » 
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T 
he an. seen~ in Malta is 
starting to take shape 

- or al least is more 
rec.epti\'e and free. We 

are dclighted to have a 
pavilion at The Venice 

Biennale tJUS year -
after 18 years trying to 

mak• It happen ag,un, and Mal<a \\tll be an 
EU C'.1pital of CUiture in 2018, along with 
Leeuwarden (Netherlands) - something w·e 
trust MaJta \vitl live up to. 

However, being the tiny island [hat iL is, in 

the m.idd.Je or Lhe Mediterranean, me-ans tltat 
Malta will always have its limitations. So, it is 
only natural that I had tl1e idea or cre-ating a 
publication [O honour Maltese talent in Malta 
and abroad, and to doc:ument the efforts 
being made by it.s resfdems. Art.paper will 

0 
NEWS 

08. Art Market/ United States Robert De 
NiroS lat.est purchase 

22. New Gallery/ Malta A new gallery in 

the heart of the commercial di'itrict 

31. Emerging Market / Africa The 
Ghanaian art scene breaks lhrou.gh 

0 
REVIEWS 

12. The A.taltese Pa,>ilion / Veniee A 

personaJ perspective of the Mallese 
P::wilion at u,e Venice Biennale 

30. Jean-Michel Buquiat / London 1lte 

exhibition called Boom for Real is on 

33. Oft'•Biennale / Budapest Budapest's 
independent art biennial returns for its 
second edition 

0 
EXHIBITIONS 

06. Hu.man Construct/ Malta Maltese 

artist Kane Cati presents his first major 

solo at Blitz 

15. Permanent E xhibition/ Malta An 
essay on Lhe process of abstraction by the 
British artist V-tct.or Pasmore who made 

Malta his home for I.he last.30 years of 
his life 

21. What's On/ t\Wta A curated selection of 
exhibitions and events in Malta 

35. lnteniew / Ne w York / lnte.mational 

Daniela Gusman, founder of Rise in lhe 
City: an international art e\'ent staged in 
New fork to inspire change 

also present international artists, art.-related 
news, reviews or exhibitions and other 
relevant an market infomtation. 

Artpapcr has been created with e\1eiyono in 

mind - to essentially change the scary, tlnec­
leuer word that 'art.' is LO some and bring it 
down to eanh, where it belongs, and high up 
abcwe the clouds on a golden pedestal ror the 
art addicts! ft can be anything and anywhere 
and mean something different to each one 
of us. This publication reflects the Artpaper 
team's creative journey, and it will grow. 

\Vriuen by artists, architects, students, an 
professionals and ambassadors, Attpaper is 
ror tl1ooe who appreciate - and others like 
us who thrive on - creativity and innovation. 
We are ambitious, but within reasoo. We 
bc!ieve in the power of art and design - that 

Q 
FILM 

16. The Pick The latest Vmcenl film Van 
Gogh will keep you gripped until lhe end 

C, 
OPINIONS• COMMENTS 

07. A Letter To The Youn_g Architect 
Richard 1-'.:Jlgland e>.-pla.ins why artists 
should ~ever stop JeaminJf 

08. Charles And Ray Eames We are fore\'er 
thankful for this pmver couple 

22. Painting Appreciation One of 1talta S 
most loved painters, Kenneth Zammit 
Tabon.a, rans in lo\'e v;ith yet another 

painting charged with emotion 

37. Museums The history of museum.-. -
buildings worthy of housing art 

e 
ART MARKET 

11. For Sale/ Sicily Paintings by I.he sought• 
after Sicilian artist Piero Guccione are on 
the m.<trket 

19. Art Wor ld The biggest art forgery 
scandal of the post-war era 

Q 
BOOKS 

39. Recommended Three pennanent 
bed-side companions of architect 
Richard E ngl:md. 

it comes from the soul and tltat it can change 
evetyt.hing - and whether you betic,.•e 1.his or 
not, are an art aficionado or not, we wekome 
you LO Art.paper. 

TI'lis first issue: of Art.paper is dedicated to 
the Late musemn cura[or and w1iversity 

lecturer Dennis Vena, who dedicated his 
ti!~ to promoting modem and concemporary 
art, especially ~faltese, and gave me tl1e 
b\Spiration and confidence to take up a 

career in the ans in ~falta; and aJso, Daphne 
caruana Galizia who was a great supporter 

or the arc.s. 
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+ ON the 
10.17 

SCENE ■ 
Art is everywhere you look for it, hail the twinkling stars for they are God's careless splatters - El Greco 

i 

01 
Rendez-vous a Paris 
Paris Photo is back. The 
world's leading phoLography 

fair at the Grand Palais, 
where dea1ers, collectors, 
book publishers and several 
of lhe worldS pre-eminent. 

photographers gather for 
four days, ne,rer fails to 
please. 

Paris Photo, 9 • 12 
Ncrvember, The Grand 
Pa/ais, Paris. 

02 
Rolex Middle Sea Race 
"'My work is about understanding the dynamics of creating a specia1 moment. 

With the e.x11erien ce of having done this with passion for so many years, it 
becomes instinctive to communicate a strong artistic message of what the 
event is all abouL" - Kurt Arrigo, official Rolex Middle Sea Race photographer. 

The Rolex Middle Sea Race starts and finishes in Malta. every Octobe,: 
This yea,· it began an 21 Octobe,-Jrom The Grand Harlxnt1: 
www.kurtarrigo.com. 

R~oduebOr'I 1n ~<li t or in par1 without wtlUM pttmiUiCW\ from 11'1~ pub~Sht< tS ptohlbltd. AJ.I nghts 
n!serwd. O&e:s, info(m.ation and pncM an! ~~vd 10 bl! t.on't-et at the t.,,e <>t 9011"1CJ to p"es.s but Mt 

sub1ec1 to ch&l"ICJe and no l'esponSibility l,s a«ep1ed tot any errcrs 1:1t <>missions. Ntllher the editor f'IOr 
1he publkhN accept r~sponslbitity I« &fly matel'iM sut>tniu~. whet.Mr pl\Otogt&phie ,:,r other-wi:Se➔ While 
we endeavout 1c. ensure tha1 the organiS'21tions and fll•rr1s ment.01\ed ate r~utahle. TM editor ean gh-e nc. 
g~rMl.ttt chal lMy Mil flAtiU their obli9a1ions under au circumsl&nces-Copytight 2017/18 

03 
DaVinci - estimated at $100,000,000 
The.re are only 15 works by Leonardo da Vinci known 
to exist, and the last one in private hands, Salvator 

Muncil (Saviour of the World), is up for grabs, "ith 
an estimated xale price of SHJO million. Dating from 
around the year 15-00, the oil on panel depicts a figure 
of Christ as &l\iour of the World in flo,ving robes, 

holdh,g a crystal orb in his left hand and with his right 
hand raised in benediction 

Christie's will show the painting in Hong Kong, San Francisco and London 
before it anives in New Yark, where it will be exhibued before the sale on 
15 Ncrve1nbet: 

RAYMOND WEIL 

~;, 

£01\'.\ROS LOWELL 
SI NCE 1925 

GENEVE 

V111Jen:1 IT: -+-356~1 2◄ 7◄47 
.$1.Julians I ~ •356 :n 38 4.5(13 

E: inl'(l@tl<:01.((1111 I Y.'1'.w.tkol.oom 

Umited Edlbon 
fre#tJricer 
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ART EXHIBITION 

KA!SE CAL I AT BLITZ 

Human Construct 

B 
Htz is pleased to announced the first major solo exhi­
bition by Maltese artist Kane Cali. Human Construcl 
i-; both a research project and an exhibition, delving 
into notions of identity. The works invite the viewer 

to take a step back and reflect on our identity as a social 
species, both in tangible human form and as a construction 
of ephemeral data. 

We live in an era that. is data-hwtg.ry; where interactions 
between individua)s are monitored and numerically quanti­
fiecl. These interactions are ultbnately reduced to a transfer 
of code between machines, with relationships bui)t on data 
and customisable beyond t.he realm of reality. In Human Con­
struct Cali (re)creates an experience where our current ex­
istence faces questionable truths, within a space littered with 
daLa aggregated through our parallel, virt11al existence(s). 

By adopting a techno,.utopian premise - one that suggests 
advances in science and Lechnology might be a mf'..ans to the 
understanding of social differences - the work rerurns our 
gaze with ruturistic perspectives. This vision presents the 

body as no longer being a vessel for the soul, but rather a 
structure of tightly compiled systems. This is t.he introduc­
tion of the body as an engine; a swn of parts each discernible 
and dissectible. 

Human Construct is the culmination of two years· research, 
combining these ideas with new and old technologies, beau• 
liful raw and Laclile materials, and holographic protection. 

/8 Nov - 8 Dec, Blitz, 68 Sant.aLuciaStree4 Vallett.a 
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AR CH ITE C TURE 

EASA WURJ<SHOP 

Maltese architecture graduates host 
workshop in Denmark 

EASA (European Architecture 
Student Assembly) is a nel­
work of architecture studenls 
from all over the continent. 
Every summer the assembly 

takes place in a different Euro• 
pean country ,vith 500 design 

students, graduates and tutors 
living together in a self-sus­
taining, community-like set• 
Ling. The assembly lasts two 
weeks and includes lectures, 
building and theoretical work­
shops, as well as other cu1tur• 

al and architectural ende.av• 
ours. The event was held in 
VaJJetta, Malta in 2015. 

This year, two Ma1tese archi• 

t.ecture graduates, Lucia Calle• 
ja and Katrina Gauci Lutored 
the concrete workshop Cur• 
rent in the beautiful town of 

Fredericia, Denmark. 1\ve nL'Y 

participants from all over the 
world worked hand in hand 
with the tutors and sponsors 

LO create a permanent struc­
ture in the town's vibrant 

harbour. 

Current is a pavilion composed 
of gradient spaces that serve 
as protection from and cele• 
bration of Fredericia's contin­
uous rainfall. The integration 
of porotL5 and non.porous con­
crete modules results in highly 
contrasting volumes that flow 
seamlessly into one another, 
controlling tJ1e passage of 
water. 

The dynamic structure pro­
vides grounds for recreation, 
encourages users to st.rip away 
formalities, and ultimately 
provide a hospitabJe social 

environment. This is in line 
with this year's theme, "Hospi­
tality. Finding the framework." 

'"tlich resonates with the his• 
Lory of Fredericia and the 
challenges the city now faces. 
This also tinks to the current 
political situation in Europe 
and t.he world. 

The Current pavilion provides 
a new space for the communi• 
ty and visitors to interact and 
socialh;e, while also offering 
a unique way of experiencing 
the rainy season. 

The workshop was sponsored 
by multinational building ma• 
terials company CEMEX, and 
supported by local fabrication 
company Dfab studio. 
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Ri.chartl Engl:md is an .i.rch11.t>ct., 
writer. an"isl nud academic. 
Engkinrl is also a poet., and I.he 
author of SP'l'eral boots on .a.n 

and architet'ture. 

AR T + OE S IG N 

hen considering the exiguous size of 
the island, with a populalfon of less 
than half a million, Malta boasts of an 
excellent number of well-prepared, 
profession.a] and talented artists. On 
the other hand, it is sad that these, on 
many an occasion. are not chosen by 
government entities to design public 
artworks. The result being that many 
of these works are, on the whole, 
disappointing and poor. By the way, 

please no more puerile statues of pol­
iticians, especially not in our Capital 
City! Perhaps it is also high time for 

the authorities Lo understand the dis­
tinction between high art and craft.. 
A papier-mache Christmas crib 
dispatched to St Peter0s Square in 

Rome is not high art! 

The situation is also not helped by the 
too many dilettantes who audaciously 
jump on the bandwagon and egoisti­
cally term themselves artists. Their 
work remains fake, racile, simplistic 
and derivative due Lo their lack of di­
dactic preparation. Picture postcard 
paintings are not arl and pretty pic­
tures do not art make, nor are sim• 
plistic abstract splashes by technically 
unprepared and untutored individuals. 
SelectiviLy on the part of Art Galleries 

in their choice of artists is therefore es• 
sentiaJ as is also more discerning 

200 

A 
Letter to the 
Young. 

" Art is the expression of the soul against 
the limitations of the mind " 

- Be u Okri 

critic.ism. The dictionary definition 
of an artist is "'a person who requires 
artistic expertise., implying Lhe ne• 
cessily of skill and knowledge in the 
technique or design, dra,ving, painting 
and understanding of materials. It was 
Michelangelo who advised artists in 
their training period to "spend a year 
on drawing alone, and six years for CO• 

lours ... lt is only after one has assirni• 
lated the disciplines and the rules that 

one can break them. Picasso himself 
emphasised this \1t-ilen he wrote "one 

must first learn the rules in order to 
be able to flaunt them". Good advice 

for individuals aspiring to an art career 
is to frequenL Lhe Design Foundation 
Studies Diploma Course at the faculty 
of Built Environment at the Unive.rsi• 
ty of Malta o r one of the many MCAST 
Design Courses. Both offer excellent 
preparation and tutorage. 

Now for some advice to young artists: 
Do not be carried away or influenced 
by what is currently fashionable; 'isms' 
LOO quickly become 'wasim..o;'. 

Despite extraordinary advances in 
technology which provide highly SO• 

LA f>OTTbGA 
DE L I - CAFE - BAR - Af'ERITIVO 

2 0 0 :.\1 e re ha n t · s St r e rt . \. a 11 e t t a T: ( + ;J 5 (j ) 2 7 0 ;J H 5 4 7 

Group Bookin~s: T: ( +:356) 9H-19 0-15li 

phisticated tools, always remember 

that the bridge between mind and pa­
per remains best crossed by the hand. 
Please continue to ensure that the 
mouse \\-ill noL eat the pencil. Remern• 
ber also Lhat it is only through learning 
that one can erase ignorance. 

"If people knew how hard I worked to 
get my mastery, it wouldn't seem so 
wonderful at all." ~Uchelangelo 

Art remains more of a vocation than a 

profession. Therefore, one must fol• 
low passion not indifference, ardour 
not apathy, zeal and not lethargy; and 
always practice humility and not vani• 

Ly. Success remains a journey and not. 
a destination. Work from the heart and 
remain trne to your personal creed and 
belief. You ,vill learn by trial and e rror, 
so allow and give yourself lime ... not 
an easy task in today's instantaneous, 
frenetic lifestyle. Do nol Jose hope; 

remember there is no hint in the cat• 
erpillar that one day it will become a 
butterfly. As an innovator, you will fol­
low an arduous and difficult path, for 
as NietzS<".he reminds us "those who 
dance are always thought insane by 
those who do not hear the music ... Use 

the giraffe as a model, head up high in 
the air, feet finnly on the grow1cl 

Art is about skill, emotion, passion, 
dedication and resilience and also per• 
haps that magical touch of the inherit­
ed gene of creativity. True art remains 
the magic amulet to amplify humanity 
and raise one LO ecstasy. Finally, bear 
in mind that when you will eventually 
fly, you will appear smaller to those 
who do not fly .. . so go ahead, fly, but 
remember to always remain an eterna1 
student and never stop learning. 

200 
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PHOTOGRAPHY 

Local 
photographer wins 
201 7 International 
Photography 
Award 

Alex Attard, a Maltese photographer specialis­
ing in arL and architecture, was a\\,arded second 
place for his entry in the Interior Architecture 
category at the 2017 lntemational Photogro1-
phy Awards (IPA) with his in-camera multiple 
exposure interpretation of Beijing's Bird's Nest 

ART MARlE T 

national stadium by Swiss architects Herzog & 
De Meuron. His other series - of a staircase aL 

Villa Castro, a project by Architecture Project 
and Jens Bruenslow, currently shortlisted for 
the World Architecture Awards - received an 
honourable mention in the same category. 

The 2017 IPA attracted nearly 15,000 submis­
sions from 103 countries across the globe. The 
lPA is a sister.effort of the Lucie Foundalfon, the 
top three ,virmers of which are announced at the 
annual Lucie Awards gala ceremony. The Foun• 
dation•s mission is to honour master phologra. 
phers, to discover new and emerging talent and 
Lo promote the appreciation of photography. 

Since 2003, the IPA has had the privilege and 
opportuniLy Lo acknowledge and recognise the 
accomplishments of conLemporary photogra­
phers in this specialised and highly visible com­
petition. 

DE SI GN 

Robert D e Niro acquires Maltese art J\llalta's oldest brewery undergoes a makeover 
by DEX workspaces 

Maltese painte r Christian Palmer studied at Central St Mar­
tinS before travelling the world and discovering the appea1 or 
an alternative lifestyle. He sell.led in Byron Shire, AusLTalia, 
in 1999 and remains there today, surrounded by like-mind­
ed artists and musicians and the animals th..1:L influence his 
work. His commitment lo conservation is empowering and 
he has collaborated with Australia Zoo Wildlife Warriors on 
fund-raising projects, as well as the vital 'Let Elephants be 
Elephants' (LEBE) campaign to stop the illegal lrade in ivo­

ry. Animals are the key focus of his work, c reating a dialogue 
through a skilful mixture of words and images that reflect 
his personal message Lo the world. Although he admits that 
he doesn't much like leaving his chosen home, his work is 

exhibited internationally - from high-end galleries in Asia and 7-star hotels in Europe to local pop­
up galleries he organises in Byron Bay. Hi,;; latest venture is a Pop,,up exhibition in New York City, 
following the acquisition of one of his pieces by Robert De Niro that now hangs above the actor's 

desk at The Duane Street Hotel in Lower Manhattan - which is also owned by De Niro. 

Malia's oldest brewery and main importer of many food and bev­
erage brands, Simonds Farsons Cisk, has recently undergone a 
serious makeover. The need for a healthier space for employees 
and more efficient environment ror production led the group to 
seek the professional help of DEX Workspaces • after consull.­
ing "ith the clients' architects (TBA Periti) and designer Robert 
Farrugia (DStudios) • they have delivered the excellent furnish­
ing job that the company was after. 

I LLUSTRAT I ON 

FIMBank commission artists to present an educational video of the Maltese language 

No. 1_ Artpaper I 08 

FIMBank pie gave two artists the job of illustrat­
ing a number of Maltese sayings and proverbs in 
as many different styles and techniques as pos­
sible and the resu)l was presented in a 30-sec• 
ond video on the Fimbank website and YouTube. 

The artists, Kelsey May Connor and Frank 
O'Neill, used various materials, and are pleased 
to have been part of such an initiative. The video 

has been used in schools, making the learning 
experience more inspiring and powerful; 
"The arts can really help explain the mosL 
complicated of things", Frank tells us. 

This is Lhe third consecutive year in which FIM• 
Bank has produced a campaign concerned with 
Maltas heritage. As a Malta-based bank "ith a 
global mission, FIMBank recognises the impor• 
tance of corporate social responsibility and reg• 
ularly supports local artists and designers. 

The video clips will appear seven times a day on 
TVM and TVM 2, until the end of the year and 
can be viewed on the bank~s social media chan• 
nels. Visit wwwfacebook.comlea,;isave/ 
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D ESI GN S TINE LI\° BURR 

Is it vulgar or is it Art? A Vitra anecdote 
The Eames Plastic Chairs were 
launched in 1950 as the first-ever in­
dustrially produced plastic chairs. 
The curved organic shells, which rest,. 

ed on a minimalist metal base, repre• 
sented a carefree, free-floating type of 
seating never seen before - in slrik• 
ing contrast to the heavy upholstered 
furniture found in most homes of that 
era. ln many ways, husband and ,vife 
Charles and Ray Eames were ahead 

of their Lime, surrounding themselves 
with friends who shared their visionary 
perspective. One of Lhis group was the 

American cartoonist Saul Steinberg, 
who was especially known for crossing 
borders into uncharted visual territo-­
ries. 

Shortly after the Eames had developed 
the Plastic Chairs, Saul Steinberg came 
Lo visit their office in Los Angeles at 
90 I Washington Boulevard. During 
the visit, Steinberg picked up a brush 
and drew a number of lively cartoons 

around the office interior. He extend• 
ed the series of cartoons from one ob• 
ject or surface to another, continuing a 
sketch that began on a piece of furni­
ture up along the \\rails or down onto 

the floor. One of the cartoons turned 

into an undressed woman lounging on 
a La Chaise mould; another depicted 
a cat sleeping on a newly produced 
Eames Plastic Armchair. Steinberg also 
drew a sitting female nude, whose up­
per body occupied the seat shell while 

the outlines of her legs extended 
across the floor. 

The 'nude woman• later had Long 
Beach art critics in an uproar when she 
made her first appearance at the open­
ing of the Municipal Art Center in 1951. 
The directors of the show had given the 

chair a prominent place among other 
art objects and the furore began when 

members of the Municipal Art Com­
mittee spot.Led lhe nude and turned 
her towards the wall, prompting the 
directors to tum the chair back around 

again. The head of the Committee then 
demanded that the chair be removed, 
based on the opinion that it was 'vulgar' 
and 'not art' - but the directors refused. 

Today it is hard to imagine that a sim­
ple dra,";n,g of a nude woman on a plas­
tic chair shell could cause such uproar 
but, then, the year was 1951 and times 

DES I GN NEWS / FASHIO N 

Until 27 February 2018, 
Hugo Boss ,vill be supporting 
the comprehensive retrospec­
tive "An Eames Celebration" 

at the Vitra Design Museum in 
Weil am Rhein, Germany. The 
project comprises of four sep~ 
arate exhibits dedicated to the 
various facets of the legendary 
designers' oeuvTe, along with 
a broad array of companion 

events staged across the ex• 
tensive Vitra campus. Strad-

dling numerous disciplines, 
Charles and Ray Eames blued 
new trails with their con­
ceptual approach, ideas and 

iconic designs. As such they 
rank among the most versatile 
and influential designers of 
lhe pasL century. The exhibi­
tion <!An Eames Celebration" 
dra\vs together a large selec• 
lion of original works - inc1ud• 
ing films, photographs, draw­
ings, scu)ptures. paintings, 

textiles, models, stage props 

and graphic design. It contains 
previously unpublished ma­
teriaJ and provides the most 
all- encompassing overview of 
the designer duo's c reativity to 

date. 

""~v.vgfgroup.com/fashion/ 
hugo-boss-malta 

we.re differenL Shortly afterwards, an 
article in lhe Los Angeles Herald-Ex­
press reported on the controversy with 
a photo of the chair and the question­
ing caption: 'l,; it vulgar or is it Art?' 

Charles and Ray Eames did not con­
sider the cartoon as vulgar. In the 
same way that Steinberg admired the 
seminal work of the Eameses, they ad­
mired Steinberg's practice of crossing 
the borders between media. Charles 
and Ray Eames later 'insited the nude 
woman to dinner', placing the chair in 

one of their collage settings for a photo 
shoot. The photo was taken by Charles 

Eames. 

Today, the chair ,vith tJ1e cat belongs 
to the Eames Office and family, and 
1he chair with the nude woman is on 
pennanent loan from the Eames Office 
and family to the Vitra Design Museum. 
They are often lent. out for exhibitions 
around the world, but occasionally the 
chair \\-ith the nude woman can also be 
seen at the Vitrn Schaudepot on the Vi• 
tra Campus. 

www.vitra.com 
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F OR SA LE 

on the market. • • 

I 
n a category all of his own, 
we find an artist who has 
been a beacon or light for 
many of the contemporary 
painters in Sicily. Piero 
Guccione is considered as 

the father or the Gruppo di Scicli, being 
the first of this group or artists to gain 
nationa1 and international acclaim. 
By exhibiting together with the olher 
members, and with his intellectual na• 
ture, Guccione was largely responsible 
for stimulating the recognition of the 
Gruppo di Scicli as a whole. 

Born in 1935, in the town ofScicli 
itself, Guccione attended the Academy 

of Fine Arts in Catania. After graduat­
ing, he moved to Rome where he met 
Renato Gultuso who by then ,vas one 
of Italy's leading painters. From I 966 
lo 1969, Guccione participated in the 
Paris Biennale, while working as an 
assistant to Guttuso at the Academy 
of Fine Arts in Rome. Later, he would 
continue his ,vork at the Academy in 
his own right. 

The year 1966 served as a launch pad 
for Guccione, who also pa.rticipated 
in the Venice Biennale for the first 
time. He would be reinvested to this 
biannual Mecca of contemporary art in 

1978 and 1982, while he was granted a 
personal showroom in the Italian Pavil­
ion for the 1988 edition of the Venice 
Biennale. Personal exhibitfons in his 
honour were organised from the 1970s 
onwards in Italy as well as abroad; 
most notably at the FIAC (Internation­
al Fair of Contemporary Art) in Paris 
and at the Metropolitan Museum of 
New York with a retrospective of his 

graphic work in 1985. 

A first monograph appeared in I 989 
as part of the series Grandi Monogra• 
fie, published by Fabbri Editori and 
written by Enzo Siciliano and Susan 
Sontag. A second monograph was pub. 
lished in I 997 by Edizioni Electa, and a 
third one was made for the prestigious 
anthological exhibition in 2008 curat• 
ed by Vittorio Sg.arbi for the Palazzo 
Reale in Milan and travelling under the 
curatorship of Maurizio Calvesi to the 
Galleria Nazionale d'Arte Modema of 
Rome. 

From monumental seascapes to small­
scale pastel sketches of land, sea and 
sky, abstraction and figuration go 
h..wcl•in-hand and seem to become one. 
Drawing vigour from the undeniable 
detail, the viewer receives an accow1t 

of reality so real that it is in danger or 
being passed off as surreal. Guccione 
navigates successfully the thin line that 
divides reality and the dream, as the 
apparition of a ship on the horizon. A 
quote from Haruki Murakami's book 
Kafka on the Shore comes to mind: 
"Beyond the edge of the world Lhere's a 
space where emptiness and substance 
neatly overlap, where past and future 

ronn a continuous. enclless loop. And, 
hovering about, there are signs no one 
has ever read, chords no one has ever 
heard."' 

A collection of Gitecione's 'JXlintin.gs 
are currently on display i:n CaJania. 
Sicily. For n2ore iriformaJ:ion 
and sales enquiries, cortlact 
injo@a,tpaper. press 

• Atl.eC.'l di p:lrtl~ 19, 1970, (IG()suteb, stxtOOt:iu 

The Malta artpaper. 

"Tht> year l 966 ~t'rved J, J launch p•d for Gucciont', who also partici­
pated in the V.;11ict' Bie1u1ale for the tim time.' 

r-~o peril Ca:'lttop;mlit, 1987, U!cde:i m.b:L:l lll.l c:art:a, 38.J(49uu 
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0 R evie,v / Venice Biennale 
Oct - Dec ' l 7 

PERSPECT I VE 

As a virgin 
art review• 
er review• 
ing a 'new 
entry►, J 
joined the 
ranks of 

the team responsible for catapulting 

Malta into one of the greatest art shows 
on the planet. Organisers and curators 
included both seasoned Biennale aft. 
cionados as well as those for whom this 
was their first attendance at the Venice 
Art Biennale. The same applies to some 
of the artists whose work was exhibited 
in the Maltese pavilion. So, if anything, 
naivety and irmocence certainly played 

a big role here. Like a double-blind 

A 

Pretty much every exhibit in every oth .. 
er Pavili.on and by every other artist 
requires a process of untangling. Some 
have gone for the ultra-simple and 
therefore probably require a process of 

abstract construction. Some are shar­
ing a plain observation. A lot are tri,ing 
to alert the masses to a cause which 

they believe is not receiving enough at• 
tention and some are giving a peek into 
a cultural element of which the artisL 
believes not much is known beyond a 
particular community or territory. Per­
haps all of them are partly or wholly 
concerned \\1th identity. 

Homo Melitensis, the Ma1tese insta1-
lation, is like a literature review that 

c,: 

= 
E-

"' < 
~ 

~ .., 
"" "' :::: 0 

Personal "' "' < 
> 

_, z 

"' '- z 

"' 
::, < 
"' 0 

" '- ~ 

Perspective 
study - both the performers and the 
audience are introduced to each other 
\\1th litUe or no knowledge of each 
other: as is the case \\ith all art1 I 

might add. 

For those who have never visited the 
Biennale, may I say that the experi­
ence is a surreal, immersive one that 
sets your heart racing and causes your 
senses to go into overload. Thie; is done 
with the use or an infinite variety of 
media: every scrap of imagination is 

stretched - not to the limits, but be­
yond every limit, beyond the realms of 

logic and reality. 

Everywhere, you see curators and art­

ists - \\ith one ann crossed across their 
upper body and the other with an in­

dex finger swinging abstractly in the 
air in front of Lhe artefacts, conjuring 
analysis and perspectives from both 
their and the artists' journey and un• 
derstancling of the pieces. 
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one does before starting to think about 
concept - long before the conclusion 
is reached. It's like the first lie-in \\1th 
your new psychotherapist who is ttying 

hard to get to know you. 

The pavilion houses a monti (market) 
of art.eJacts and works of contemporary 
art exposing a country obsessed \\ith 
virginity, hu~ and domestic conflicts, 
testosterone and strict adherence to 

stereotypical roles; traditions that be­
come schedules; iconography that 

att.empt'i to make time stand still; a 
constant discussion of if development, 

evolution and progress - whether ar• 
chitectural or psychological - is per­
missible; of a people wilh so many chips 
on their shoulders that they become 
unsure of their ability to bear anything 
new until they realise that the chips are 
all made up and purely decorative. 

Teresa Sciberras's oils conjure up per• 
haps a hint of inspiration trom con• 
struction sites that she Lhen Joads \\1th 
surreaJ boundaries which, together, 

float on her canv.is. Rererences to the 
absurdly high levels of Maltese piety 
and religion are everywhere. Every 
attempt seems LO have been made LO 

twist and explore pe.rversion. Follo,\ing 

the removal of the ban on religious vili• 
fication, the chapters almost al) refer lo 
the veil that has finally been lifted and, 

as a local, I saw that there was nothing 
so shocking underneath - it was all al­
ways there: the I 9 chapters seem Lo be 
a Jesson in moving on. 'Let's move on• 
they say to me. 

During the launch I am surrounded by 
the artists, some of them looking giddy, 
perhaps trying to play it cool and hide 

the fact that they have been craving to 

show their rebellious work to the pub,. 
lie. The opportunity to show at the Ven­
ice Art Biennale can be a life-changer 
ror the talented ones. 

You cannot but notice thaL the Maltese 
Pavilion tries hard to veer away from 
site-specific, painfully minimalist very 
together installations thal everyone 
walks through and takes artsy photos 

of, from different angles, aiming to gel 
a good photographic composition to 

c-.reate an artwork out of an artwork. 

In the Maltese pavilion the e lbows and 
forearms holding up the camera or iP­
hone are lowered. The eyes are a little 
confused. The pupils contract and the 
lens - the one in the human eye - is 
forced to focus. This is no place Lo see 
the 'bigger picture', and yeL the bigger 
picture is whal it's all about. 

The sculpture of John Paul Azzopardi, 
painstakingly constructed from bone 
and depicting mythologic.al creatures, 

was certainly magnetic and attracted 
an almost constant audience. 

'SmaJl' and 'intense· are the focus 
words here. SmaJl, intense and overlap­

ping - nonsensical. The pavilion of the 
islanders who speak 'Arabic' but are 
Catholic, and who also speak English 

but eat spaghett~ al dente; the people 
who, through several cultural revolu• 
tions enforced by a series of diverse 
colonisers, remain both unfazed and 
deeply affected. Paradox rules. 

This is no place for standing, in silent 
appreciation, in front of an inconceiv• 
able installation. It's a place where you 

zigzag around the wares on display and 
t\t.,ist your tips and eyes into every form 
of e>.'Pression. At the launch of the ex­
hibit, the presence of Maria Grazia Cu­
cinotta - although somewhat contro,. 
versial in terms of her attracting kitsch 
attention - was cruciaJ. Part of our 
identity as MaJtese is certain1y a wor• 
rying fascination -.ith Italian female 
celebrities. She is also a connection to 
James Bond - who is not only the epito­
me of British chann (to whose antics all 
Maltese privately educated poser boys 
aspire) but snippets of some ,James 
Bond scenes were a1so supposed to 

have been shot in Malta - something 
which a lot of tourisL luzzu (fishing 
boal) owners never tire of telling their 

passengers, in broken Maltese/English. 

The sighL of The Malta Arts Cow1cil 
team carrying brass flag poles and a 
Maltese and EU flag around Venice and 
setting them up outside tJ1e pavilion 
and then outside the wonderful apart. 
ment. where the cocktail reception was 
held was remarkable. IL reminded me 
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"I wonder how the masses 
who are completely 

unfamiliar with my country 
will see it:' 

,\m,UQCiloffillktt - r-,ybfsld:c-1lh~ 

l-4lom bNi/1$ 

of the logistics man in charge of car­
rying the flags around for the banda 
(band), for the festa (feast), or for tJ1e 
Purcissjoni tad-Duluri (procession of 
Our Lady of Sorrows) or tal-Gimgha 
1-Kbira (Good Friday). 

I wonder how lhe masses who are com­
pletely unfamiliar "ith my country 
will see il. Will we now lose our bland, 
non-stereotype exoticism or will this 
show deepen the jaw-dropping type of 
curiosity associated with Malta? The 

Aw.nnha,..._~dl)alt ((;~Ua)thM 
'11'1U, lnldlWPally •-t,J- Ill MIiia. 'TllCpb~ 
!<l@111Plw 1$ ~ 

encouraging. The Guardian newspaper 
placed the Maltese Cabinet of curiosi• 
ties in the top five, and theculturetrip. 
com in the top 10 pavilions Lo watch. 

Forbes listed the Pm11ion as the fifth of 
13 reasons: Lo visiL the Venice Biennale. 
A.,:,, for me, I think we certainly score 
the ma.ximum points for introspection. 
At the same time, we had a national 
pavilion which spilled out its guts. And 
everyone saw it was good. 

The exhibit in the Maltese pavilion at 
reviews so far have been incredibly the 2017 Biennale di Venezia Homo 

Clllbo:!n ~ - · phxo Q(lb,t M~ 
lfflM\._llflCtllllllliUnllT 

MeliLensis, an incomplete inventory in 
19 chapters, was produced and com• 
missioned by the Malta Arts Council. 
Bettina Hutschek and Raphael Vella 
were the artist curators and the exhibiL 
portrayed works by 13 conlemporary 
Ma1tese diaspora artists: Aaron Be?.Zi• 
na, Adrian Abela, Austin Camilleri, Dar­
ren Tonti, David Pisani, Gilbert Calleja, 
Joe Sacco, John Paul Azzopardi, Karine 
Rougier, Maurice Tanti Burlo, Pia Borg, 
Roxrnan Gatt and Teresa Sciberras, as 
well as up to 200 artefacts from Malta. 

The 57th ~1temational Art Exhibition, 
entitled Viva Arte Viva, is open to the 

public until Sw1day, 26 November, at 
the Arsenate and Giardini venues, and 

in several locations in Venice. 

The show features the works of 120 
invited artists, 103 of which are par­

ticipating for the firsL time, 86 national 
participations, special projects and 23 
collateral events. 
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4' Film N ews / Showing 
Oct - Dec ' l 7 

FILM 

2 
RAPHAEL -
THE LORD 
OF THE 
ARTS 
EXCLUSIVE 
AT 

EDEN C INEMAS 

From J N<Y1Jember 

As part of its arts on screen 
series, Eden Cinemas p resents 
Raphael - lhe Lord of lhe Arts, 
starting from the 1st Novem­
ber and showing for a very fun. 
ited period. TI1e first ever film 
adaptation of Raphael Sanzio 
and his art (1483-1520) . 

Enlighlening commentary 

from the e.x1>erts takes us on 
a journey starting from Urbi­
no (where Raphael was born), 
slopping off in Florence and 

continuing on to Rome and the 
Vatican, which represent both 
the peak of Raphael's brilliant 
artistic career and it.."> epilogue. 
The story is told lhrough a 
total of 20 locations and 70 
artworks • more than 30 by 
Raphael • as well as wilh nu­
merous exclusive inten,;ews 
and original opinions. 

The historical reconstructions 
are inspired by 181h Centu• 
ry paintings (a period during 
which the artist was consid• 
ered very much a cult-figure) 
and represenling a kind of 
'figurative testament". They 

are depicting Fragments of Ra­
phael's life, like snapshot mo­

ments. They give a sensitive, 
subtle impression of the art• 
ist's life and evoke an emotion­
al response from the audience, 

increasing their involvement 
through each chapter 

Lending his face lo Raphael 
Sanzio for lhese historical re­
constructions is actor and di• 
rector Flavio Parenti (To Rome 

With Love, Jo sono l'amore, 
Un Matrimonio). La Fomarina, 
Lhe woman the artist loved, 
is played by Angela Curri 
(La mafia ucdde solo d'es­
tate), with Enrico Lo Verso as 

Giovanni Santi and Marco Coc­
ci as Pietro Bembo. Set design 
and costumes are by two of the 

finest talents in Italian cinema, 
Francesco Frigeri and Maur­
izio Millenotti respectively. 

For a cinematic experience 
into the 1.ife and works of 
Raphael Sanzio, visit 
www.edencinenw.s.com. mL 

D.\ VI D HOCKNEY 

THE ON-SCREEN 
EXHIBTION 

4. OA\'10 HOCKNEY AT 
TH£ ROYAL ACADEMY Of' .ART ©10 

\-\OW TO l"\f>..\<£. fl,-. PR.Or\\ ~ROM '(ov..~ P\RT: 

I. HAVE A fEE.LING 
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F IL M 

FlL.\I / ART BASEL/ 110.-UII 

Organised in association \\ith David Gryn, Director of Daa­
ta Editions and London's Art11rojx, the Film secto.r presents 
a dynamic program of films. Outdoor screenings take place 
at SoundScape Park:, where works 
are shown on the 7,000-square-fooL 
projection wall of the Frank Geh­
ry-designed New World Center, and 
inside the Miami Beach Convention 
Center. In addition, New York-based 
fihn curator Marian Masone selects 
a feature-length film for a special 
screening at the Colony Theatre. 

F IL M 

3 
' I NTIMISSIM I ON ICE' WITH 
ANDREA BOCELLI SHOWI NG FOR 
THE F I RST TIME AT 
EDEN C I NEMAS 28/26November 

Intimissirni on Ice has been 
charming the Arena di Ve­
rona for seven consecutive 
years and now can finally be 
seen in Malta at Eden Cin­
emas. Andrea Bocelli ,viii 
star in this feature-length 
special event ice show in 
which opera, pop music, 

figure-skating and fashion 
combine for a breath-takh,g 
performance produced and 

filmed at the iconic Arena di 
Verona in Italy. Intimissimi on Jee combines the greatest interna­
tional ice-skating champions, and opera and pop stars, for a night 
of pure Italian fashion and style. For the first time in the history of 
the show in the Arena, the main protagonists \\'lll be Olympic med­
allists from all over Ute world, such as Shizuka Arakawa, Stephane 

Lambie!, Evgeni Plushenko, Meagan Duhamel/Eric Radford and 
Meryl Davis/Charlie White. Andrea Bocelli will perform live during 
their performances with his impeccable voice acting as a backdrop 

to their ice-skating. 

Shows at Eden Cinemas will be on Thursday, 28 November at 
7. SOpm and Stmday 26 November at Sp11c Tickets are avail­
able /ram. wtm.v. ed.encinemas.com, rnl or ih.e Eden Cinemas Box 
Office in St Julwn :.. 

FILM AT EDEN 

C I NEMA 

Like moths drawn to a light­
ed candle, the tormented 
genius of Dutch artist Vm. 
cent Van Gogh has always 
attracted the creatives in the 
entertainment industry to 

interpret tJ1e intense tragedy 
in his chequered life. 

Culminating in suicide, his 
life never ceased to be pain• 

fut, largely due to his fer­
venlly idealistic belief in Lhe 
inseparability of his socia11 

philosophical and aesthetic 
ideas from his day-to-day be­
haviour. 

Ahnost a decade ago, Os­
car.,vilm.ing British anima• 
tor Hugh Welchman started 
working on a film about Van 
Gogh's life that is unlike any 

other that has been seen be­
fore. Loving Vincent is the 
world's first fully oil-painted 
feature film. With the help of 
125 specially trah1ed paint­
ers, this uniquely animated 
film is composed of 65,000 
painted frames, drawn from 
meticulous research and in• 
spired by Van Gogh's mas­
terpieces, subjects and 800 

TONY CASSAR 
DARIEN 

A Film 
Unlike 
ANY 
other. 

personal letters. IL certain­
ly manages Lo capture Lhe 
world of the artist and his in­
spired artwork in a cinematic 
experience like no other. 

Speaking to Google's Flor­
ence Waters in his su1dios 
outside the Polish city of 
Gdansk, Welchman de­
scribed the technique in­
volved as beil,g "From life 
to oil: footage of the actors 
is fihned in a studio against 
a green•screen background. 
The footage is then project­
ed, frame-by-frame, on to an 

artist's board, painted over 
in Lhe style of Van Gogh and 
then photographed before 
the board is scraped clean 
for the next frame." 

For example: the opening 
scene involves Starry Night, 
one of the most immediately 

recognisable paintings from 
the 130 Van Goghs that fea­
ture in the film. Welchman 
explains how Lhe camera 
swoops down from Lhe heav­
ens, pasl the moon and stars, 
through ll1e swirling blue and 
violet clouds of Starry NighL, 
before it eventually hones in 

on a house in Aries, where a 
fight is taking place. (Aries is 
where Van Gogh lived and, 
for a time, in the company 
of Gauguin before the two 
fell out. He loved the place 
for 'its limpid atmosphere 
and gay colours'. His famous 
Aries Landscapes in three 
series are concerned with 
aspects of seasonal change.) 
The anhnaLion of this single 
scene has taken three artists 
a year .. and.a-halt lo c reate. 0 

4 
DAV I D 
HOCKNEY AT 
THE ROYAL 
ACADEMY OF 
ARTS AT EDEN 

and One Still Life 20 I 6. The on-S<".reen 
exhibition \Vill be shown in Eden 
Cinemas on Tuesday 21 November 

absolutely no evidence of slowing down 
or losing his trademark boldness. 
Featuring intimate and ht-depth in­
terviews with Hockney, thi<i reveal• 
ing film focuses on two blockbuster 
exhibilfons held in 2012 and 2016 at 
the Royal Academy of Art in London. 
Director Phil Grabsky secured priv­
ileged access to craft this cinematic 
celebration of a 21st centwy master 
of creativity. Watching David Hockney 
at the Royal Academy of Arts on Eden 

Cinemas multipurpose theatre will be 
a truly immersive experience, offering 
a unique opportunity to witness nev• 

er•before•seen interviews with one of 
the world's favourite living artists and 
behind the scene footage to Hockney's 
wildly popular exhibitions. 

CINEMAS 
21 I 26 November 

As part of its Arts on Screen series, 
Eden Cinemas will be showing David 
Hockney at the Royal Academy of Arts: 
A Bigger Picture 2012 & 82 Portraits 

at 8. 15pm and Sw1day 26 
January al 3pm. 

Widely considered Britain's most pop­
ular artist, David Hockney is a global 
sensation with exhibitions in London, 
New York, Paris and beyond, attracting 
millions or visitors world\-vide. Now en­
tering his 9th decade, Hockney shows 

Tickets areavailab/.e at €12/oradults. 
Fo,· mm·e inforrnation and .for ticket 
purchasing v-isit www.edencinemas. 
com.mt or call on (+356) 23710400. 
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' It's n1y Life, as I would 
have draw n it' 

Owing to the complex pat tern 
or brushstrokes that make up 
Van Gogh's sky, in order to re­

tain lhe clarity or lhe lines and 
for Lhem to move in a believ-

SPOTL I GHT 

able way, each frame had to be 
created from scratch. Overall, 
the film tLsed more Ulan 3,000 
litres ofoil paint. It was Welch­
man's wife - the Polish anima• 

Valletta International 
Baroque Festival ' 18 
Built by the Knights of SL John 
after llte Great Siege or 1565 
and consequently adorned by 
its eight langues, Valletta not 
on1y had Lo serve as a powerful 

fort, but was a lso to become a 
strongpoint of culture, econ­
omy and politics in the world. 
Embellished at lhe height of 
llte baroque period, Valletta 
rose to become a city built by 
gentlem~,n for gentlemen. 

The Valletta International Ba­
roque Festival has been con• 
ceived purposely as a celebra .. 
tion of lltis baroque identity of 
Valletta. The first E'estival was 

held in January 2013. During 
the E'estival Valletta resounds 
with music from lhe period 
when it was buiJL. 

More importantly, an intema­
Lional festival like this forth­
rom.ing edition wilJ continue 
to, not only confirm and en• 
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hance Valletta's prestige but, 
also show Europe that this 
small historical outpost in the 
Mediterranean has over the 
centuries played a vital role in 
European history. 

Centering around llte Teat-
ru Manoel, one or lhe oldest 
working llteatres in Europe 
which also happens to be the 
only one in Europe that fulfils 
llte role or a National The­
atre, the Festival extends to 
lhe magnificence of St John's 
Co-Cathedral, llte atmospheric 
Valletta churches, the splen­
did Grdndmasters' Palace, the 

auberges and other baroque 
edifices. 

\\'1th two very important 
events on the horizon namely 
the EU Presidency in 2017 and 
the European Capital or Cul­
ture llte following year, plans 
for the Valletta International 

tor Dorota Kobiela - who first 
came up \\1th the idea for the 
film. Kobiela, who is the film"s 

director, had been interested 
in Van Gogh since her college 
days studying painting in War­
saw, and she was particularly 
curious about the many con• 
flicting accounts of his last 
days. On 29 July 1890, two 

days after shooting himself in 
the abdomen in the fields of 
Auvers-sur.Oise, a suburb or 
Paris, Van Gogh died from his 

injuries. 

"Why did this ambitious young 
artist kill himself just as he 
was creating some of his fin. 
est work?" asks Kobiela. As far 
as tlte records show, nobody 
knows exactly why. He did not 
leave a suicide note, he did not 
write a let ter and no first-hand 
evidence was given by his phy• 
sician, Dr Gachet. Vincent and 
his brother Theo spent several 

hours together before he died, 
and Vincent was totally lucid. 
But Theo never recorded in 
writing anyllting about the 
conversations they had had. 

It was in 2008 that Kobie­
la first told Welchman of her 
ambition to paint a short ani­
mation about Van Gogh's last 
days. Together, !hey began 
to read every biography they 
could find of Ute artist whom 
Welchman describes as 'a rock 
star, the Kurt Cobain of the 
J 91h century'. "\Ve had to have 

a good story," he confided to 
his interviewer, Florence \Va. 

t.ers . .. lf the story is no good, 
no mauer how beautiful it is, 
people are going to resent sit• 
ting there for 90 minutes.• 
They came up with a noir-ish 
detective story set a year af­
ter the artist"s deallt. The film 

takes in the various conflicting 
accounts given by residents 
who personally knew Van 

Gogh. The scenes of his paint­
ing and interviews \\<ith the 
characters in them are manip-, 
ulated to give a reconsLruction 
of llte story nearing his end. 
ll also explores the theory, 
prevalent at the time, that. Van 
Gogh was murdered by Rene 

Secretan, a local 16-year-old 
who enjoyed ridiculing Ute 

quiet, anti-social artist, and 
we-.11L so far as admitting to 

having given him the gw1. 

Welchman admit ted that find­
ing artist.s with the necessary 
skills Lo pull off Ulis feat of 
story-telling ,vas not easy. 
The members of the current, 
91-strong team come from all 
over the world and incJude 
Julian Mallia (better known as 
'Julinu'), llte only Maltese art­
ist selected to join the int.ema• 
tionaJ team of artists working 
on the film. 

The 6th edition of the Valletta lnternational Baroque Pestival will take 
place between 1:Jth and 27th January 2018. This is a festival designed to 
enhance the baroque beauty of Malta's capit;:iJ city which in 2018 will also 
be lhe European Capital of Culture. 

Baroque E'estival are not only 

long-term but also ambitious. 
No stone has been left un­
turned in securing some of the 
best contemporary Baroque 

ex1xments of the moment, 
bollt from the international 
sphere as well as locally. 

Finally, the high calibre 
programme that has been put 

together should not only give 
thic;; Festival the international 
status that it deserves but also 
extend the Baroque map or 
Europe to Malta. 



G Feature / Wolfgang Beltracchi 
Oct - Dec '17 

F 
Fakery is a fascinating 
business. Fnuds make 
excellent ta1es: it is a)ways 

such a pleasure learning 
about the ingenuity 

and diligence of their perpetrators and 
the detection work which finally ex• 
poses them. 

In the art. world, fakes and forgeries 
are the stuff of legend - the subject 
of many books, films and television 
series. I suspect thal people have a 
sneaking admiration for the rogues 
and scamps who perpetrate scruns and 

hoa.xes. People like Lo see lhe hoax­
er being found out (unless !hey were 
the ones who were duped, in ,vh.ich 
case they prefer to keep quiet), but 

!hey also like to see the hoaxer get 
away ·with it., especially when the hoax 
pricks the pomposity of learned insti• 
tutions and the self.appointed arbiters 
of behaviour and tast.e. 

For nearly 40 years, Wolfgang Beltrac­
chi fooled the international art world1 

being responsible for lhe biggest art 
forgery scandal of the post.,var era. 
An e>.'J)ert in art history, theory and 
painting techniques, he tracked down 

the gaps in the oeuvres of great artists 
- Max Emsl, Femand Leger, Heinrich 
Campendonk, Andre Derain and Max 
Pechslein, above all - and filled !hem 
\\1th hi'i own works. 

He and his wife Helene would then 
inlroduce them to the art ,vorld as 
originals. What made these forgeries 
truly one-of-a-kind is that they were 
never mere copies of once-existing 
paintings, but products of Beltracchi's 
imagination: works 'in the style or fa­
mous early 20th.century artists. With 

his forgeries, Beltracchi fooled most 
of the renowned experts, curators and 

art dealers. 

This free-spirited German couple 
made big headlines in 2010, after being 
arrested for pulling off one of the big-

TONY CASSAR DARIEJ\ 

The Bonnie 
& Clyde of Fake 

+ Fakery 

gest. art hoaxes of modern times. They 
made millions of dollars from the sale 
of an estimated 300 bogus paintings 
that they passed off as 'discovered' 

works by great. European artists - the 
majority ex--pressionists and surreali'ils 

- from the early 20th century. 

In the documentary Beltracchi: The Art 

of Forgery, the German forger - who 
in 2011 was sentenced to six years in 
prison but was rel~.ased in August 2015 
- professes to be able LO paint any­
thing. Art historian Henry Keazor gives 
him names. "Leonardo? Of course: he's 
not difficult.," Beltracchi replies. When 

Mr Keazor notes that the forger has 
the potential Lo deceive even scholars 

such as him, Beltraccru replies: "It you , 

write a catalogue of works, bring iL Lo 
me first,., ostensibly lo ensure Lhat un­

discovered fakes were not accidenlally 
included. 

The film, directed by Arne Birken­
stock, the son of one or the lawyers 
for Mr Beltracchi and his wife, (Helene 
was sentenced to four years in prison 
as an accomplice), is hardly impartial 
about its subject, positioning the bohe­
mian con artist as a man of enormous 
talent and ingenuity. The film suggests 
that his deception was made possible 
by the skewed economic incentives of 
the art world, where the authentica­
tion of a painting has the potential to 
reap financial rewards. 

The Malta artpaper. 

In the film, the director watches Bel­
tracchi undertake a painting in the 
style of the Russian artist Marie Vas­
silieff. The swindler approaches the 
task with an artist's attention LO detail 

He adds dust to the back or a frame 
LO create the appearance or age and 
notes that a real painting would smell 

or the room in which it was hung. It is 
hard nol to draw the concJusion that 
Beltracchi"s ability to paint in a cha­
meleon•like array of styles is indeed a 
form of flair worth appreciating. 

This subtiUed documentary (primarily 

in German, but also French and En­
glish), captures the prankster and his 
wife as they are about to start serving 
their jail lime. Theirs was a strange­
ly Jenient sentence: tltey were even 
al)owed to work together in a photo 
studio during the day - in order LO pay 
back those they had hoodwinked - and 
were then imprisoned for the night.. 

Often referred to as the •Bonnie and 
Clyde of the Art World', and regu1'lT­
ly promoted by the likes of 60 Min­
utes, (America's most famous ne,vs 
programme, produced by CBS), and 
the magazine Vanity Fair, the naugh• 
ty duo made a hugely lucrative living 
out or creating original fakes that were 
so well done that Ma.x Ernst's widow 
declared Beltracchi's The Forest, ( a 
counterfeit bought by French media 
mogul Daniel Filipacchi for S7 million 
in 2006), as the most beautiful Ernst 
piece she had ever seen! Another false 
Ernst hung for months as part or a ret­
rospective at the Museum of Modem 
Art in New York. 0 
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0 Spotlight / Events I Malta 
Oct - Dec '17 

ART+ CULTURE 

A curated selection of local events 

08.11.17 
Untll 18 Nov 

CIRCULUM BY 
GEORGE MUSCAT 

The title of this exhibition., 

CircuJum. can be. considered 
as rcpro.scmati\re of 
George's continuous ;oumcy 
on a road of perpetua1 
experimentation. Like the 
Circulum, George's artistic 
journey transcends end 
points. It is not just I.he 
philosophy that is linked 
to the artistic works that is 
admirable. but also the fact 
that, throughout his career, 
George has - perhaps at 
times even subconsciously 
- used the CircuJum as his 
point of reference. 

bualaS Masta, 9th April 
Street, Mosca 

08.11.17 
Until 12 No,• 

THE MALTA 
BOOK FESTIVAL 

Visitors wiU find mm,erous 
stands representing both 
local and Foreign publlsh•rs, 
bookshops, distributors 

and NGOs. Most of these 
panicipants have also 
been preparing events 
with literary themes, 
il\cluding presentations 
or new publicai:ions and 
their authors, drarnatic 
pe:rfom:iances and 
discussions. 
The Mediterranean 
Conrerenc,, Centre (},ICC). 

21.10.17 
Until 18 Nov 

ANDREW BIRK -
I AM THE BODY 
OF A HUMAN 

Andrew Birk presents a 
series of We Shrouds, an 
exercise or dirt-on-denim 
pieces made with the 

imprint of his own bod, al 
~lalta Cootemporary Art, 
12, Fcli"" Street, Valletta. 

17.11.17 
Until 16 Dec 

AN ACCIDENTAL 
FIND BY PAUL 
SCERRI 

A sequel t.o Running with 

Scissors, these are figures 
that a.re both aesthetic and 
chorologicat to emotional 
anecdotes. Tile works 
exptess culmraJ_, social 
and personaJissuc.,;,a 
therapeutic ·way 10 portray 

what.lies within. The facial 
expression.,;, toge:tJu~r witJ1 
the objects and symbols 
embedded in the figures, 
convey a subtle and 

S))iritual meaning. 
lniala6 Valletta, 46 Republic 

Street, Valletta, Malta 

22.11.17 
Until 24 Nov 

LIVING CITIES, 
LIVEABLE 
SPACES 

n1e fourth in the Valle.tta 

2018 Foundation's series 
of am\UaJ h1tcmationaJ 
conferences on culturaJ 
relation.,; bl Europe and 
the Mediterranean, this 
conference explores the 
interplay between cultural 
diplomacy, place branding 
and livability, particularly In 
light of large public events 
such as tJ1e European 
capital of Culture. TI1ese 
issues will~ debaced 
witJtln the context of citizen 
engagement and sustainable 
city developmru-u. 
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18.11.17 
UntilSOe<: 

HUMAN 
CONSTRUCT 

Blitz is hastlng the first 
major solo exhibition by 
)1altese artist Kane cau. 
Human Construct is both 
a research project and 
exhibition, which deh·e:s 
into notions of identity. T1\e 
works bwite the viewe.r to 
take a step back and reflect 
on our identity as a soda) 
species. both in tangible 
human torm and as a 
oonst.l'u<:tion of 
ephemeral data. 
Biltz: 68 St Lucia Stroot, 

Valletta. 

TREVOR BORG - POE T RY ON FJLM 

Recently, artist and academic, Trevor Borg \Vas chosen 
to produce a short film for the Poetry on Film initiative 
organised by Valletta 2018 and lnizjamed and which 

forms part of I.he Malta Mediterranean Literature Fes­
tival. The film was shown for Lhe first time during I.he 
Festival which was held aL Fort St Elmo in August. The 
selection was made by lnizjamed and Valletta 20 I 8 fol­

"The poem acquires time 
as it becomes film. Past 
and present come togeth­
er and the poet himself 
will vvalk the viewers 
back and forth along this 
symbolic distance." 

lowing an open caU for proposals. The chosen poem, translated into a film, was titled Fuq Gholjiet Dingli and it 
was penned by celebrated local poet Victor Fenech. Borg, whose work often responds to specific environmental 
aspecLS, was tasked \\1th making a fibn based on this poem, which in the artist's trademark way is open ended 
and anything but linear. The film can be viewed at Spazju Kreattiv until 5 November. Keep an eye out for it at 
Maltese and international festivals. 

The actor and (my favourite) comedi­
an Steve Martin was tricked into pur• 
chasing a supposed 1915 painting by 
Oulch-Oennan artist Heinrich Camp­
endonk ,vi!.h !l1e title Landscape ,vith 
Horses for $850,000 from a Parisian 

gallery (even having it authenticated 
by a Campendonk specialist) and later 

sold it through Christie's at a hefl.y loss. 
Like most collectors and experts who 

fell for Beltracchi's chicanery, Martin 
w,derstandably declined to participate 
in the docwnentary. 

In one scene, a silver.haired French 
couple of means invite the camera 
into their sophisticated mansion. They 
show off I.heir Warho~ Renoir and Ma­
tisse before coming upon a Magritte 
seascape. The lady of the house notes 

that it is ""not as nice" as the phony 
Campendonk done by Beltracchi I.hat 
once occupied the space and which 
they eventually returned after learning 

of its illegitimate origins. 

When pressed about the fake paint­
ing, the couple confess that it still 
remains beautiful, no matter how it 
came to be or how much it is worth. 

And they clearly miss it. Which begs 
the question: should I.he fact that il is 
not a Campendonk matter? If it gives 
one pleasure, isn't that more bnporlant 

than whose signature is on it'? I think 
that when the documentary consid ­

ers such tltoughL-provoking matters is 
when it feels at its very best. 
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C, Word; / Art View I Iniala5 
Oct - Dec - ' 17 

PERSPE C T I VE 

KE\iNETII ZAM,IIT T .\Bfl:S.\ 

Art 
Appreciation: 

I thought 
I would share 

he antagonism between Saul 
and David has long been the 
subject of artistic interpreta• 
tion. One of the most amaz. 
ing operatic productions I 
have seen at Glyndebourne in 
the last couple of years \Vas 
Handel 's \vonderfuJ oratorio, 

Saul, transformed into an opera by the brilliant 
Australian director Barry Kos~,'. It is the de­
scent. into madness or a king who has been, fair• 
ly or unfairly, abandoned by God in favour of a 
stripling shepherd boy who eventually manages, 
\\1th Divine help to kill Goliath \\ith a slingshoL 
From then on SauJ descends even further into 
madness, exacerbated by the admonishments 
or the prophet Samuel His own son Jonathan 
forms a deep and lasting friendship with David 
and David marries Michal, Saul's daughter, 
who not once saved him from her father's 
deadly wrath. 

I always found the Old Testament fascinating. 
Even the children's version which people of my 
vintage all had in their library was full of battles 
and sieges, deaths and assassinations, intrigue 
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and yes even divine magic, pillars of fire, part• 
ing seas, crashing walls and other supern..1.tural 
phenomena lhat Loday have been supplanted 
by Harry Potter and The Lord of the Rings. If 
you read Simon Sebag Montefiore' s Jerusa1em, 
a bestseller a few years ago, you will discover 
lhat the history of lhe Israelites is one steeped 
in blood and ,folence, putting both Rowling and 
Tolkien into third division. 

So why all this·? 
I recently visited the delightful Mauritshuis 
museum in The Hague and was transfixed by 
Rembrandt's interpretation of Saul and Da,id. 

J ust look at Saul wearing all lhe trappings of 
his authority and power, covering one eye with 
his cloak (he may be weeping \\ith emotion at 
David's playing but to me he looks as if he has 

a blinding migraine) and looks out directly and 
balefully at us with hie; other eye. The Lension 
is palpable. He looks as if he is on the ,,erge o f 
insanity. David plays the harp in the far-right 
com er o.f the painting. While his music was the 

only thing to calm Saul down he is keeping a safe 
distance just in case that in a mad fit of jealousy 
Saul would let fly a javelin; something he in fact 
did t,vice. Rembrandt emphasizes the youthful• 
ness of David here. This is still the callow youth 
anointed by Samuel and not yet the slayer of Go­
liath, nor of Lhe ten Lhousa.nd nor the procurer 
of 600 philistine foreskins as a bride price for 
Michal's hand in marriage. 

The positioning of the two figures is immensely 

bold and takes balance to the edge reminding 
me of Caravaggio's Beheading of St .John and 
Reni 's magnificent Atalanta and lppomene. 

Then of cow-se there are the inimitable Rem• 
brandt brushstrokes that only Velasquez could 
rival Just look at those amazing swathes of red 
in Saul"s cloak. 

Most amazingly, this great masterpiece painted between 1646 
and 1652 \\'35, at one point actually split in halr. It was so over• 
painted that it was considered to be a bad imitation of Lhe great 
master. The Mauritshuis in 2007undertook a bold line of resto­
ration revealing a glorious psychological drama that immediate­
ly arrests the viewer with its powerful imagery. It was really no 
surprise that this particular painting fascinated me immediate­
ly. A masterpiece which has now a firm place on my personal 
Hall of Fame lhat I thought I'd share. 

New art-space at Tigne 
[niala5 Gallery is extending its footprint by laking 
on new gallery space in a new 

office building at Tignc in Sliema 

lniala5 Galleries hosted a low-key exlubition on the 20th or 
October, organised by the gallery owner Maria Galea, present• 
ing a smalJ but nevertheless interesting coUection by estah• 
lished Maltese artists or different styles and various achieve­
ments. These in..c_lude Austin Camilleri and Darren Tonti who 
are botlt represented in the Maltese Pa.,rilion at the Venice 
Biennale this year, academic and visuaJ art lecturer Anton 

Grech, Adrian Scicluna, Paul Scerri 
- a founding father of modem Mal­
tese art, Gabriel Caruana and the 
late Isabel Borg ... We will see Lhe 
extended gallery space soon, when 
it ,viU also be open to the public. 

lniala5 Galleries are in Most.a and 
Valletta, and soon at Tigne and 
Thailand. 
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0 Spotlight / Events I Global 
Oct - Dec - '17 

ART + DESIGN 

A Pick of international art & design fairs until December 

08.11.17 
Until II Nov 

ABU DHABI 
ART 

WHERE: Situated In 
the culruraJ hub or tlH? 

Middle East, tllis fair 
prO\rides a destination 
for contemporary an 
enthusiasts in d1e United 
Arab Emirates. 

WHAT: The ninth edition of 
the fair will feature a wide 
range of contemporary 
art mediurns, including 
installations and scu!prures, 
alongside an exhibit of local 
and intc.mationaJ streel art. 

WHO: Art Fair aims to 
p romote the history and 
culture of Abu Dhabi LO 
both local and int.crnatiooaJ 

visitors. 

EUROPE / NDY- 1 7 

The Pick 
European art fairs 
in November 
2017 

09.11.17 
Undl 13 Nov 

THE SALON ART 
+ DESIGN NYC 

WHERE: New York City 

WHAT: A place to inspire 
you to create impeccable 
spaces. From 1890 to the 
present, tJu!: exhibition 
has presented historical, 
modem and contemporary 
fumituro, design and 21st­
century artwark. 'fou can 
find 20th-century mastci-s 
akmgside new emerging 
artists - a mix of fine art 
and comempora1y design. 

WHO: 56 galleries rrom 
acros.~ the globe showcasing 
lllg)1-end decor, blurring 
lltc lines between art and 
design. 

10.11.17 
Until 12 Nov 

ART021 
SHANGHAI 

WHERE: The third edition 
or this gk>balJy. recogni,;ed 
ART2 I fair, based In 
Shanghai. 

WHAT: 21 s, century, moody 

Chinese. comemporary art. 

WHO: 76 galleries, the 
1najoricy being locaJ but 

also some imcrnationaUy­
rc.nowned contributors 
such as the New York based 
Gagosian Gallery. 

SCOPE - MIAMI BEACH 

WHERE: Ono of ,he SCOPE collection of fairs lncludil\g 
New York and B~l, this 17th edition is situated in Lill~ art 
hub or 11iami Beach, Florida. 

WHAT: Founded by artists and galleries Alexis Hubslunan, 
the fair focuses on fresh., emerging taJenL 

WHO: an estimated 55,000 visitors arc expected to enjoy art 
from l 40 intentational exlubitors from 25 different counn·ics. 

COLOGNE FINE 
ART, 23 · 2b 
NOVEMBER 

WHERE: Cologne, trennany. 

WHAT: The fair highlights 

a variety of an mediums 
throughout history including 
antiques, Asian arL, design, 
furniture, Old Masters, 
sc:ulpt1ires, watches and 
jewellery. ' Ille CoJogue 1-lne 

ArL Award is presented aL the 
fair with a prize of t l0,000 for 
the ,,inner. 

WHO: O\lef 160 exhibitors 
showcased at the 2016 fair 
to 16,000 visitors during Lhe 
course of four clays. 

THE AFFORD­
ABLE ART FAIR 
HAMBURG, lb - 1'1 
NOVEMBER 

WHERE: 1-irsl launched in 

London in 1999, the Cair gained 
popularitr due to its ilmovati,..e 
approach, and e\lentuaUy 
L3 major cities from across 
lhe globe created their own 

ver..ion. The sbth edltion held 
in Hamburg. Germany. 

WHAT: Contemporary art, 

including a curated exhibition 
by six local Hamburg galleries. 

WHO: SO local, national 
and international gRl.leries 
exhibiting 

17.11.17 
Until 19 NO\' 

THE AFFORD · 
ABLE ART FAIR 

WHERE: Toking place in the 
bastllng city centre, tllis will 
be tl1e rounl1 rair ,o be held 
in Singapore. 

WHAT: Maldng art 
accessible. to everyone, 
this fair gives visitors 
the OPJ)Ortunily to not 
mtl)' fall In love with 
contemporaiy art but also 
to begin a collection of 
their own. A v,ide range 
or what Singapore and 
the surrow\ding Asian 

countries have to offer 
will be exhibited, l'l'om 
traditional btl< palntllig 
and abstract canvases to 
prints, photography and 
sculpture.~. This particular 
fair focuses on new media 
work..~ such as \1ldco and 
digjtal ln.<tallations. 

WHO: n1c work of over 500 
artists will be showca.c.cd by 
65 exhibitors. 

ART THESSALON -
1 Kl, 23-20 
NOVEMBER 

WHE.Rf;: lhe location or the 

fair has great significance 
to the cultural reference of 
lhe show. The Greek city of 

Thessaloniki was au important 
Roman-period metropoli-. ";th 
a recorded history spanning 
more than 2,300 years. 

WHAT: Artwork based on 

the hlstorical importance 
ofThessaloniki ru1d lhe 
surrounding area. 

7.12.17 
Until 10 Dee 

ART BASEL 
M 1AM I 

WHERE: One of tile 
presttgious collection of 
Art Basel ratrs. which ha\ie 
been held since. 1970, Ole. 
Miami Beach version -
Launched in 2002 - has now 
become North America's 
premier contemporary art 
rair, attracting over 70,000 
visit.ors each year. 

WHAT: A contemporary art 
wonderland. with ait from 
ewry mediwn on display 
l'roan both established and 
emerging artists. 

WHO: Pearurlng mm-c than 
4,000 artists and 250 of tl1e 
world's leading gaJJeries, 
there ts so much for 
visitors lO see. 

ART DUSSEL­
DORF, 17 - 19 
NOVEMBER 

\VHERI-:: Situated in the Ruhr 

Valle)', the centre of an art 
hub lhat has m·er 10 million 

inhabitants. 

WH.Ar. Modem and 
contemporary artwork dating 

from 1945 to the present 
day. Visitors can also view 

individual masterpieces from 
before I 045 in a dlfferent 
secliou, exhibited as 
·references·. 
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16.12.17 
Until 10 Dee 

DESIGN MIAMI 
BEACH 

WHERE: Design inami 
happen.~ at tJ10 same time 
as Art Bascl M.iami, runling 
Miami Beach bu:o a hotspot 
destination for art lovers a1. 
the beginning or December. 

WHAT: The fair. which was 
first held in 2005, was an 
insumt success as a global 
forum for many mediums 
of design, including 20th 
and 21st-century fumin1re, 
lig)ltlng and objects d'art. 
1\vo awards are given 
dtui.ng the fair one for 
'Designer of <he Year' and 
the other for 'Designer 
of the Future'. The fair 
is followed by numerous 
auction.~ to sen r.he art­
design pieces 1..hat ha\ie 
been exhibited. 

WHO: The l'a.ir attract.< high­
profile private and public 
collectors, but also peopl<l 
who have a keen interest in 
historical and contemporary 
design. 

PARIS PHOTO 
9 • 12 
NOVEMBER 

WHERE: Situated in the Ruhr 

Val.ley, the centre or an art 
hub that has over IO million 
inhabitants. 

WHAT: Modem and 
cont.emporary artwork dating 

from HM5 t.o the preseiu 
day. Visitors can also view 

il1di\idual masterpieces from 
before 1945 in a different 
section, exhibil.ed as 
'references·. 

WHO: 1be fair·s debut last year WHO: Around 80 galle ries, WHO: Around SO gaUeries, 
attracted more than I 0,000 both established and new, from boU, established and new, from 
,'isitors. over 21 different oowttries. over 21 different countries. 
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Style is a simple way o.f 
saying complicated things. 

JEAN COCTEAU 
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0 Spotlight / Event I Miami 
Oct - Dec - 0 17 

ART FA I R 

Art Basel 
Miami; 
A 

rt Basel takes place at the Miami Beach Con­
vention Center (MBCC), Miami Beach, Flor­
ida, USA with over 500,000 square feet of 
exhibition space. 

More than 200 of the world"s leading modem and con­

temporary art galleries - from North America, Latin 
America, Europe, Africa and Asia - present paintings, 
drawings, sculptures, installations, print.s, photogra­
phy, film, video, and digital art by over 4,000 artists. 
VJSitors can find works ranging from inex--pen 

sive editioned pieces by young artists to mult.i-mil• 

lion•dollar museum-calibre masterpieces. 

The fair consists of different sections. Designed for 
galleries lo present one, two or three artists showing 
work created within the last three years, the Nova 

sector features strong jm:tapositions and never•be• 
fore•seen pieces fresh from the artist's studio while 

Positions allows curators, critics and collecLors Lo dis• 
cover ambitious new talents from across the globe by 
providing a platform for a single artist to present one 
major project. 

Edition presents leading publishers of editioned 
works, prints and multiples, exhibiting the results of 

their collaboration with renowned artists and giving 
visitors the opportunity to see significant and rare 
publications. 

With Kabinett, in a separately delineated space "ithin 
their booths, galleries present a cu.rated exhibition by 
an artist of their choice. The diverse curatorial con• 
cepts for Kabinett include thematic group 
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exhibitions, art•historica1 showcases and solo 
shO\vs for rising stars. 

Survey presents precise art historicaJ projects. 
These may include solo presentations by an individual 
artist, jm::tapositions and thematic exhibits Crom art• 

ists representing a range of cultures, generations and 
artistic approaches. 

As part of Art Basel's show in Miami Beach, large-scale 
sculptures and installations by leading and emerging 
international artists are set up in (',0Wns Park. Public 
is curated by independent curator and critic Philipp 

Kaiser. 

Miami Beach"s history as one of the world"s premier 
resort. destinat.ions makes it. easy to find a wide range 
of accommodation, from the small art deco boutique 

hotels t.o ltL'\-urious beachfronL resort.s. Those going to 
Miami and looking for somewhere to stay should have 

a look at the Art Basel Miami website for some good 
recommendations and discounts on both hotels and 
apartments. 
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0 Spotlight / Event I London 
Oct - Dec - 0 17 

VISUAL ART AWARDS 

Turner 
Prize 
London; 

T 
he 201 7 Turner Prize is taking place in Hull. 
Although launched in 1984, since 2011 , the 
Prize has taken place outside of London ev• 
ery other year. For this eclilion, it is being pre-­

senLed at Ferens Art Gallery in Hull as part of the UK 
City of Culture 2017 programme. 

Since Lite prize was first established in the 1980s, it 
has become one of the most prestigious international 
visual arts mvards and has both reflected and contrib,. 
uted to a growing public awareness and inl.erest in 
contemporary art. 

Originally, the prize could be awarded LO anyone 

working in the arts (including curaLors, critics or gal· 
Jery directors) for the ·great.est contribution' to art. 
But in 1988 this changed and the prize was awarded 
Lo artists only. Since 1991, when an age limit of 50 was 
inlroduced, the Turner Prize has been committed to 
showing new developments in contemporary British 
art and has played an importanL role in inLroducing 

,., 
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Lite work of emerging artists to the public. This year, it 
was announced that artists of any age will be eligible 
LO be shortlisted for the Prize, acknowledging Lite fact 
that artists can experience a breakthrough in their 
work at any age. 

The prize is a\1larded on an annual basis, to an artist 

who is horn, living or working in Brit.a.in, for an out.­
standing exhibition or public presentation of their 
work anywhere in the world, during the previous year. 
The four shortlisted artists for 2017 are: Hutvin An­
derson, Andrea BiitLner, Lubaina Himid and Rosalind 
Nashashibi. 

\\rmners of past editions or The Turner Prize include 
Damien Hirst, Rachel \VhiLeread, Grayson Perry, Chris 

Ofili, Wolfgang Tilbnans and AnLOny Gormley, among 
others. The winner of the 2016 Turner Prize was 
Helen Marten. 

--
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0 Spotlight / Event I Venice 
Oct - Dec - '17 

VISUAL ARTS 

Just to put you in the picture, the Biennale has been running since the late 1800s, 
and has not only showcased tens of thousands of artists from all corners of the 
earth, but has also featured the most prominent, cutting.edge and/or controversiaJ 

modern and contemporary visual artists - the likes of Marc Chagall, Rene Mag­
iitte, Paul Klee, Lucio Fontana, Francis Bacon, Lucian Freud, Olafur Eliasson, Ber• 
linde de Bruyckere, Joseph Beuys, Tracey Emin, Rachel \Vhit.eread, Sarah Lucas, 
Damien Hirst, Anish Kapoor, Frank Auerbach, ~faurizio Catellan and Yayoi Kusama 

- and that·s barely scraLching the surface. 

The Venic.e Bienna1e is a gargantuan event, \1t-ilich takes place across t\'\<-o 

J•ll-.a C::llltm«~ fun1t~ t,_.s~ 2011 Salt f'rnm Saw • l!Ylft.•111~1n lll:'f)1k:o:intamen1, illQffiC!oN \'ll®bk, 
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venues - the Arsenale and the Giardini, as they are popularly known. And it lit• 
eraJly takes (at least) two days to cover this event: a day each dedicated to both 
venues. A map and comfy shoes are a must, as are regular b reaks for nibbles and 
caffeine intake, as the Biennale will leave you a little breathless, if not downright 
hwtg-over. And it doesn't even stop there. Doing the main event might.give you a 
false sense of security but, in actual fact, the Biennale extends throughout Venice 
and even the Veneto region, \\1th independent pavilions, pop .. up events, collateral 
projects and museums/galleries, all setting-up ancillary and complementary 
exhibitions. Ovenvhehning-? It is, but itS also the perfectly picturesque city in 
which to soak it all up. 
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0 Revie,v / Exhibition I London 
Oct - Dec - ' 17 

Drawing up to the Barbican's singular­
ly unwelcoming Brutalist edifice after a 
harrowing journey across ram.sodden 
London, I was perhaps better prepared 
than ever to process lhic;; eclectic ex• 
hibilion of one ,Jean-~lichel Basqui­

at. You know Basquiat - everybody 
does: doomed junkie genius and mor• 
bid muse, ingenue of the streeL, Jover 
of Madonna, whose spirit hovers far 
above the twin constellations of Holly. 
wood and Hip-Hop, patron saint to the 
moneyed and the disillusioned alike. 

All day I had been harassed by blaring 

electronic recordings, browbeaten by 
swivelling, automated machinery and 
eyed-up warily by armed police cra­
dling their submachine guns with par­
anoid fervour ( earlier that morning, a 
minicab had veered off the road and 
run over a bunch of tourists outside 
the Natural History Museom). 

But nothing really prepares you for a 
head.on collision with a Basquiat, let 
alone an entire gallery cranuned (in 
the best possible sense) with pain lings 
from across the artis;L's short-lived, 
yet manically productive, career. They 
hit you like a sucker-punch to the gut. 
The immediacy of Basquiat's imagery, 
charged with the dark magic of lhe 
street, demands that you look beyond 
lhe well-worn threads of this familiar 
underdog tale. 

Arriving seemingly out of nowhere, the 

graffiti legend known as SAMO (Same 
Old Shit) enjoyed a meteoric tise to 
prominence, lh-ing in a state of bohe­

mian glamour, mingling with intellec­
tuals and vagrants alike and becoming 
a source of intoxicating fascination for 
the otherwise jaded god of candy-co­
loured disaffection, Andy Warhol who, 
by that point, lorded it over the New 
York society scene like Kurtz in the 

jungle. 

1 look al his paintings and end up 
dreaming of the simple days that might 
have been, when a down-and-out. kid in 
Brooklyn, wandering the streets ,.;1.h 
a spray-can in his hand and a poem of 
revolution in his heart, could become 
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Basquiat 
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king of the world, enthroned with his 
own trademark squiggle of a cro\\-TI. 

Then I catch myself, as Basquiat 's paint­
ings are wont to make you do. The life 
that actua1Jy once was is imme.asurab1y 

different from the fantasy we fondly re­
member today, perhaps to assuage the 
still al) too present ills of an othenvise 
distant time. 

The artist Keith Haring remembers 
that, even al the height of his fame, 
Basquiat would still have trouble hail­
ing down a cab on any given day. As a 
black man, he was both patronised and 
vilified, placed \\ithin the gilded cage 
of the commercial gallery circuit (al­
most literally locked away in the gallery 
basement in the run-up LO his first solo 
exhibition, as the gallerist didn't trust 
him to produce on his own accord) 
and side-lined as a hotshot upstart, all 
gimmickry and empty tricks, a one-hit.­
wonder. 

Unsurprisingly, Basquiat both resent­
ed and embraced his notoriety and felt 

justifiable anger al being treated as an 
exotic novelty and um..,illing savant, 
barely able to control or understand 
lhe meaning of his own output (which, 
as this show illustrates, couldn't be fur. 
tller from the truth - Basquiat's \vork is 
as erudite and driven by knowledge as 
the driest conceptual art of his time). 

He also felt a fierce sense of pride as 

a person of colour breaking through 
the monolithic, rigid structures of tJ1e 
mostly white art;.world hierarchy, blaz. 
ing his own path with undeniable force. 
Asswning to understand the motiva­
tions of the dead see.ms w1becoming, 
yet thic;; contradictory rnind•seL must 
have been of some consequence to 
the artist's self•destructive behaviour, 
which ullimately led to his early dealh 

at the tender age of 27. 

Basquiat's contemporary, George Con­
do, recalls walking into an upscale New 
York restaurant with the artist, resplen­
dent in his stylish garb of paint-covered 

Georgio Annani suits matched wilh 
converse sneakers, effortlessly chic as 

always. The maitre d' barked: "We don't 
allow his kind in here." 

"You bastard!" Condo barked in reply, 
"'Don't you know who this is? He Le;; tlte 
greatest painter in this country!" 

The Barbican show makes a strong 
case for Condo's assessment, and goes 
some way to showing how far the world 
has come in hailing Basquiat's almost 
eerily preternatural genius. There 
seems much more ground to be cov• 
e.red, however. Remarkably for such a 
popular icon ( any teenager will instant;.. 
ly recognise the Basquiat style, and it 
is reproduced no end on trinkets and 
other merchandise), his work remains 
under-represented and rarely seen in 
public institutions. Indeed, this is the 

first large-scale exhibition of the art­
ist's work in this country and his work 
is part of no major public collections 
here. This exemplifies the no sma11 
scale of institutionalLc;;ed snobbery 
which exhibitions like the Barbican's 
aim to address, ,\1th good cause. 

An exhibition such as this career•wide 
retrospective also serves to place the 
work in context, and therefore chal• 
Ienge pre,iously established assump­
tions and cliches and bring the artist's 
voice to the Core - an angry, punchy, 
caustic, informed, intelligent and rev­
e.rential voice, endowed ,,~th myth 
and history and as furmy as hell. On 
a sprawling pictorial plane like an ac­
id-trip cartoon ,vestent sa)oon in the 
middle of a shoot-out, Basquiat does 
something truly remarkable. He finds 
the space, amidst body parts being 
blasted to oblivion and swathes of 
hastily applied colour, to make erudite 
asides about language, Egyptian mys­
ticism, anatomy, religion, science, art 
history and slavery: like the proverbi­
al child wise beyond his years - an old 
head upon a young body. 

Much of this comes from a childhood 
unexpectedly (to most) steeped in a 
rich education abowuting with words, 
culled from both western text books 

and local Haitian folk tales. Many of 
these texts and their accompanying 
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illustrations took hold of lhe magpie-like 
artists imagination during Jong periods of 
recuperation following a devastating child­
hood car accident that necessitated the re­
movaJ of his spleen. BasquiaL's motlter, who 
struggled ";th substance dependency her• 
self, gave him a copy of Gray"s Anatomy to 
help while away the hours and a reproduc• 
tion of Rembrandt's The Anatomy Lesson 
of Dr Nicolaes 1\tlp in a favourite art book 
further cemented an obsession with the hu• 

duce were he alive today - he would have 
been 57 I.his year? It is impossible lo say, and 
perhaps inappropriate to even speculate. 
He would have just done what he wanted to 
do. Hi'> life was so much wrapped 
around his art !hat it 
has become impos• 
sible to separate the 
two. For now, we can 
only enjoy what has 
been left behind - and 

RE'IIEW SP(!J,,SOREO BY 

man body and its machinations. What sort or what a great joy that 
work might Basquiat have continued to pro- is. 

AFRICA 

CHR IST INE Xl ' EREB 
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The Ghanaian art scene breaks through 
"Outside Africa, people 
think African masks are 
contemporary art, but in 
Africa they are not. They"re 
just masks"' said Tutu Agyare, 
cerfounder or Accra's Nubuke 
Foundation, at a panel 
discussion at Gallery 195 7 in 
August 2016. 

'Non-Orientable Nkansa" from 

lhe exhibition Fragments at 
lhe White Cube Gallery in 
London, which was on display 
up to April this year. Image 
from \\t\vw.okayafrica.com 

Strong connections between 
a group of Ghanaian artists, 
galleries and international art 
fairs have been pushing for 
exciting themes of African 
art wilhout jumping in with 

generalisations like the one 
that is slated above. 

In fact, Ghana has seen a 
revolution in its post.colonia1 
art. scene since 1996, when 
students at the College of 
Art at Kwarne Nkrumah 
University of Science & 

Technology (KNUST) tested 
their boundaries whilst 

confronting the department"s 
ideas on what art is, at a time 
when the college was already 
being critici7.ed for being 
unprepared for the critical 
issues raised in contemporary 
arl conununities. 

The studenL-s: came up with 

guerrilla-style performances 
and different art forms that 
created controversy. Thfa was 
followed \\-i th some silence 
on lhe subject of radical 
ideas, until the appointment 
of one of the I 996 students, 
K rl"k cha Seid'ou, as lhe 
Head of Facult.y in 2003. 

He established what he termed 
'Emancipatory Art Teaching", 
in which he made each of his 
students curate his or her own 

show in a guerrilla-type, end­
of.year p rojecL. Exhibitions 
were held in outlandish places 
such as mini vans, fasL food 
bars, unfinished buildings, 
physical and virtual social 

networks and so on. The more 
recent innovations resulting 
from this can be seen as a 
comeback of Lhe revolutionary 

pioneer MFA class of 1996. 

In lhe mid-2000s, K ri"k cha 
seid"ou found engaging 
collaborators among the 
younger faculty, namely, 
Kwak"ll Boafo Kissiedu and 
George Ampratwum. Wilh this 
team, he set up a network of 

artists and art professionals 
practjcing out.side Africa. 
To transform the radical 
experimentaLion into a Jong­
t.erm practice and collective 
movement, the conlemporary 
Ghanaian art. scene needed a 

stronger infrastructure and 
!hat was when blax-TARLINES 
KUMASl1 a new project space 
for contemporary art, was 
established. The aim of this 
space \\-aS to open avenues 
for artistic and critical 
exploration while probing and 
deepening modes and bases 
of knowledge. Students from 
KNUST are encouraged to 

experiment wilh photography 
and video, digital art and 
new media, etc. Experiments 
tested in the city of Kumasi 
push students to make critical 
decisions on aspects of 
material, space, display, and 

exhibition-making. 
Accra's a.rt. scene has been 
getting a great deal of 
attention in recent years, 

thanks to these multimedia 
artists, including those of 

ln11-1lli,twn~6uri1 
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int.emationaJ fame such as 
Ibrahim Mahama, Serge 
Attukwei Clott.e, Yaw Owusu 
and Bernard Akoi.Jackson. 
Since 2011, the historic area 
of Jamestown, Accra, has 
also been home to the annual 
Chale \Vote Street Art Festival 
(in August) which attracts 
over 10,000 visitors each year. 
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EXHIB ITI ON 

Magnelli: 
PAINTING REINVENTED 

The Galerie BouJalda is de­
lighted to host an outstanding 
new exhibition: 'Magnelli: 
painting reinvented', running 

from October I 8th to Decem­
ber 7th 2017. The exhibition 
will bring together 25 paint• 
ings by Alberto Mag 

nelli - many of which have 
never been displayed in public 
before - in the first such show• 
ing of lhe artLst's work in Paris 
since that held in the Galerie 
Maeght-Lelong in 1986. 
The exhibition will focus on 
painting.s dating from the 

Born to - , 
e wired. 

» The new smart electric drive models. 

1920s to 1930, completed 
in a style which t he artist 
described as 'painting rein• 
vented'. 

This pe riod from the 1920s lo 
1930 represented a key phase 
in Magnelli's career. During 
the course or the previous 
five years, he discovered the 

Parisian avant-garde arL scen e, 
which was the inspiration 
behind his first abstract works. 
He moved to Paris in 1932 to 
escape from the fascist regime 
in Italy and made the defini, 
tive move to abstraction with 
'Pielre' (Stones). 

[n France, his painting.5 were 
often grouped with the I 920s 
'Return to order movement, 
whilst in Italy they were 
associated ,\1lh De Chirico's 
and Carra 's rejection of Mod­
e rnism. However, the artist 
emphasized that whilst his 
works from this period ,,,.ere 
figurative in style, they were 
no throwback to lhe past, 
but examples of "painting 
re invented•. Retrospectives 
of lhis period of Magnelli"s 
career were held at the musee 
de Troyes in 2002, Geneva's 
Galerie Sonia Zannettacci in 
2004 and the musee Magnelli, 
Vallauris in 2008. 

The Galm-ie Bou/akia, Ave• 
nue Afatigncm) Paris 

LONDON 
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Jean-Michel 8a..",,<fUi.al 
Red Simi~ 1982 

Sold for 116,546,250 
(£sLimate Upon Request) 

Christie·s London 

lucW Ponlana 
Concello Spaziale. in pi.arta San 

Marco dJ notte con 'reresita, 1961 
So.Id for SJ0,021,250 

{estimate Upon Request) 
Chri.stie 's London 

Francis Bacon 
Head wilh a RaLc;ed Ann,10&> 

SoJd for 1.11,483,750 
(Est. 57,000,000-10,000,000) 

Christie's London 

Pet.er Doig 
Camp Porestia, l !l9'l 

Sold for 115,42 1,250 
(Esl. Sl4,000,000.!8,000,000) 

Christie's London 

_, ......... _,_ ... ........ ,.. 
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For lllOre information and/or a test Cr l\'e please caU IUnd's, Auto SaJt.s: Ltd, 
M:osta Road, L.lja on 23311138 / 1<;2 - Mg arr Road, Xewt:ija. on 21550962 

• 

www.autosales.com.mt 
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0 Spotlight / Biennale I Budapest 
Oct - Dec - ' 17 

V I SU AL + 
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FABRIZIO MIFSPD SOLER 

OFF-TOP I C 1 
Budapest's independent art biennial return.~ for its second edition. 

udapest's QFF.Biennale 
is the largest bldepen­
dent arcs initiatl\·e in 
Htmga:ry. Launched in 
2014 to help rc-es!Ablish 
the foundations of an 
art scene outside official 
stace in.lititutions, the 

fttst Bicnnale hosted a solid programme fea­

turing more than 350 artists from 22 coun­
tri(:S in over JOO venues. 

OFF-Biennale was tM ouccome of a strug­
gle for a sustain.able and crltical-mfnded ap­
proach to art in a social environrnent tltat 
was witnessing increasing anti-democratic, 
segregationist and xenophobic tendencies. 
It continues to strive towards taking an 
active role in social di.~course on public is­
sues and to enhance a cuJt.ure of democracy 
through art. ~loving away from uncllal,gjng 
- seemingly sct-i.tl-storu~ - routhles, unr.haJ­
tengeable protoooas ru\d the gene.ra1 main­
stream, OFF continues its efforts to find its 
own path. 

Establishing its own way of operating. the 
biennale is based on self-organisation and 
a volwu:ary collaboration of artists, cura­
tors, gallery owners, and collectors. OFF 
supports tJ,e work of Hungarian aMisls and 
brings I.he lmemationa.J art scene clo.-.er 1.0 
the Hungarian public. It cornmissions new 
artwork, exhibitions, publlcatiol\S, events 
and education programmes hosted in pri­
vale apartments, vacant shop prnml:sc:s, tn­
dustrial buildings, alwmacive theattcs and 
public places. 

On 29 September, the OFF-Blennale rc­
tumed for its second edition. Although this 
year's blcrntlal revoJ\-~es around the theme or 
Gaudiopotis/fhe City of Joy, its 'omsider' 
etJ,os remains: the same, as docs its distanc­
ing itself from Hungarian public funds and 
art instin1tions nm by the state.Over tl1e 
course or ftvc weeks, this year more th.an 50 
events are being held in vtmues in Buda)X'st 

,. 
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and other Hungarian cities such as P~cs 
and Eger. Hlghlig)Hs from !his year's 
edition include: 

1. Society of e-als (Towar.t)'Stwo 
SzubraK·cOw) - Slavs and Tu.rta.r8, 
Vtltin Galle.r)'1 Budapes;t. 

1'rue LO it.s body of wor-k demonstrating 
social processes, h~torical links and often 
employing absurdity and humour, the Pol· 
ish-J.ranian/American artist coUecti\•e Slavs 
and Tatars presented an installation in the 
fonn of a pickle-j uice bar. The dt1e, Soci­
ety of Rascals (Towarzystwo SzubrawCOw) 
was drawn fl'om tl\e name of a now-forgot­
l~l literary socict,y or 19th-century Vitnius. 
The society was famous for its heavily iron.le 
satire that stood counter to tl1e Romantics 
and tllclr exalted engagement in nationalist 
discourse. 

Slavs and Tut.a.rs references the group's 
'pavement p-rose•, or low-brow language, 
coupled with a cosmopolitan approach to­
wards oation.al identity. It brings in tl1e 
centuries-old kitchen tradition of picklirig 
- refen-cd to a.,; a cornerstone of nation­
aJ identity and pride b, Ea.stem European 
countries - to tum sour the romantic con­
ception of fatherland and power. This 'pickle 
politics•, fnttoduces-patemalistic, nationalist 
visions from tl1ese cow\trfos with a sour, 
aust('re sense of humour, 

Picl.:Je juice, a we.JJ-lmown folk remedy, is 
adYertised by Slavs and Tartars as the sour, 
sobering cure for the delirium of power. 
Such pickled juices, touted as an antidote 
for the pathos of East.cm European patrl~ 
tism, were served on the day of the P..Xhibi­
tion openb1g. 

2. Somewhere in Europe there is an 
Animal Aud.ie11ce! - Man1ln Ga.ye 
CheLwynd Head,1uart erS of the Union 
or Ste.el and Metalworkers of Hu.ngary 

Marvin Gaye Chetwynd's Somewhere ln 
Europe there is an AnirnaJ Audience! was 
produced specilk:aUy ror OFF-Biennal• and 
was realised wit11 the participation or chll• 
dt @ and yolll'lg adults from Budapest who 
took ll1c roles of both actors and interlocu­
tors with whom tJ1e audience could actively 
engage. T11c collaborative performance proj. 
ect, which includes mime-, coJourfuJ anbnaJ 
costumes and projections, t"e\YOrked G0.a 
Radv.inyi's 1948 ftJm Somewhere in Eu­
rope. Based in the aftermath of World War 
11, lhe film's plot rollows lh• life of a gang 
of orphaned children who emerge from a 
bnu.aJ situation to find a sense of freedom, 
empowem1ent and belonging. The tihn itself 

is based on the cn1e and exceptional story 
of Gaudiopolis, an orphan.age that existed 
in Budapest between 1945 ruld 1950. 11,c 
narrative of Chet\l,Ynd's pcrfom\3.nce was 
formed llu-ough the participating children's 
own interpretation of tl1e fihn. The anbnaJ 
costumes use-d were hand.ntade by Chet­
wynd, with some of tl1em being produced 
by workshops wilh youngsters from a foster 
home in Budapest. 

3. Breeze - Ro:r.a El-Hassan 
Muegyetem Rak.part, Bud'1pest 

R6za E1-Hassan's project emerged from 
sketches she drew from memories of her 
Syrian grandmother's old domed house con­
structed from adobe, a clay-like material. 
She recalls how sl1e discO\•ered the 
same strucUU'e to be central to the research 
of a catifomlan architect who presented it 
as a case-study in natural air.conditioning, 
owing LO its round sltape and moderate fluc­
tuation of tempel·ature and mol.srure inside. 

Con.-.clous of the practical applications of 

the adobe dome structure-, El-Hassan began 
to spread her drawings among architects 
and interltational relief organisations. She 
hoped they would build economical shelters 
for refugees from local materials rather than 
house them in tents and metal comainers. 

HO\Ve\•et, tl1e response she received was 
negUgibJe. EJ.Hassan remains hope.fuJ tltat 
one day Ille harrowing images of displace­
ment will be replaced by simple fonns 
and materials in tl1e same way that the 
breeze brings physical a1td spirln,aJ rellef in 

the desert. 

4. For Me, 1ria.nou - A.uca Bener a and 
An1old Estefan, A.nett.a Mona Chisa 
and Lucia Tkacova, D1hid Demeter, Ni• 
klta Kadan, Csilla Nagy, Olja 'lndka 
Stetauovic and Lana Stojiccvic 
Chimera.Project Gallery, Budapest 

The curaxori.aJ collective Telepot1: Gallery 
chose to in.\rcstig.ate tJ\e impact of the Trea­
ty of 'l)ianon from tl1e perspective of young 
and middle-aged artists in the region. The 
project questions the relevance or the dis­
appearance and reappearance of borders, 
the question.-. of emigration and inunigration 
and dual citizenship witltln tl1e confu1es of 
co1,remporary art practices.. 

Participating artists \\'ere asked for person­
al artefacts or images embodying the idea 
and importance of'l'rianon in their everyday 
lives and artistic attitudes. Presenting a per­
sonal and high.ly incidental collection in the 
fonnat of an exhibition, the display atrns to 
dtaw a mental map, intl'uenced by the per­
spective of artists belonging to eJthe.r a mi­
noricy or majority group. 

AJlhough 1h• Trianon today ha.s been most­
ly regarded as a fetish by conservative and 
radic.aJ right-Yiing groups, tl1e p1-ojecL p~ 
vides an opportunity to explore new per­
spectives on tl1e topic in the wider context 
of contempora1y art.. 

OFF Biennale Budapest runs u.nlil 
5 November www.o.Dbie>male.hu 
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• v1tra. 

Purchase an Eames Plastic Armchair RAR between 

1 November 2017 and 31 January and choose your gift.* 

Eames Plastic Armchair RAR {cream) Design: Charles & Ray Eames, 1950 

DEX Available at your exclusive, local Vitro dealer: 
Dex Workspaces Mdina Road• Oormi • Malta• ORM 9011 · T. +356 22 77 3000 • www.dex.com.ml 

WORKSPACES Member of the Vivendo Group 

Sign up to the Vivendo newsletter; furnishing and design for architects: bit.ly/ vivendonews 

www.vitra.com/epc 
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0 Spotlight / A uction I New York. 

I 

Oct - Dec - 0 17 

had a vividly interesting conver­
sation about the event with Dan­
iela Gusman, the founder of Rise 

(Relationship Inspiring Social 
Enterprise) at a rooftop cafe in Sliema. 
The idea is creative and inspired: Manhat­
tan's sk')'line was mapped out in I 00 virtu• 
al blocks and principal architecture firms, 
designers and artists have been invited or, 
as O3Jt iela puts it •challenged: to create 

artwork relevant to a NYC block of their 
choice. The works of art created should 

represent that block infused with some el­
ements of Lesotho culture. 

AU the works had to have found some in• 
spiration from Lesotho in Southern Afri­
ca, such as making reference to the whHe, 
blue and green colours of its national flag, 
the traditional blankets or the famous 
Basotho hat - or even re-interpreting the 
traditional Litema patterns that adorn 
Lesotho~ vernacular buildings. 1lle art­
works could be anything from a sculpture, 
sketch, painting or photograph to jew,.J. 

lery or clothing. 

Lethoso was chosen for this Rise pilot 
project for a number of reasons, one of 
which is Daniela Gusm.an•s experience 

and network of contacts built up through 
living and working for years in this region 
of Africa, where. she has inHiated commu­

nity-led development , trying to reduce de­
pendency on aid and leveraging existing 
re-sources. 

11,e "in loco" (https://riseim.org/programs/ 

loco-lesotlio-2017-18/) project was con­
ceived through the firs t-hand knowledge 
and awareness that) in Lesotho. especially 
in the rural and semi-rural areas. there is 
a fundamental lack of certain skills in the 
fields of construction and architecture that 
inhibits proper development in built envi­
ronments. 

To address this. Daniela and two other 
architects, Pedro Clarke and Luca Astor­
ri, devised a model to bring together local 
expertise as technicaJ advisors to work on 
community projects. 111:e purpose of Rise 
in The City (a non-profit organisation) is 
to fund this project ' in loco• in an effort 
to connect those with skills already in Le­

sotho with each other and if any gaps are 
identified. then connecting the right inter­
national people to compliment the teams 
as well. This type of approach is •sustain­
able, dignified and makes sense for long• 
term change to be initiated~ 

'ln Loco' is a programme for 20 local 
graduates who have studied the Bui1t En• 
vironment to anend a six-month design 
and build fellowship and entrepreneurial 
training programme. At the conclusion 
of this programme they will be equipped 
with the skills required to initiate other 

IZ C OL L JNS 

R ISE in the CITY 
What do 76 artists from around the world, who are conscientious about 

the world. have in common? Ther are all participating in the first rise 
in the city event - an international art event to inspire change! 

community projects. 

1lle benefactor of the programme is God's 
Love Centre, a home for orphaned or 
abandoned children, many of whom are 
HlV positive. in Sekamaneng, I Siems out­
side the Lesotho capital of Maseru. The 
house was designed to accommodate 20 
d1:ildren in two dormitories.; however, it 

current1y has 54 ch.iJdren with two to 
three sharing a mattress and is in great 
need of additional accommodation and 
srudy areas. All the proceeds from the 
Rise in the City event and online art auc­
tion will go towards the construction of 
an extra accornmodation block combined 
with entrepreneurship training and men­
torlllg for the staff and older children at 

the orphanage so they can establish in• 
come.generating activities and reduce 

their dependency on aid. 

Danie.la. a Malte-se by birth who considers 
herself a citizen of the world, has spe1lt her 

life ·working on projects that nuke a differ• 
ence in the community. This is rise's first 
eve.nt and t11e plan is that it will become an 
annual event on the New York arts calen• 
dar and become known as a creative and 

collaborative event. the proceeds of which 
will go JOO per cent to a selected social 
project in Africa. 

The event is a combination of coinpeti• 
tion, online auction and live auction and 

New York was chosen for the venue due 

The Malta artpaper. 

J..J 

to its vibrant art scene and h igh network 
individuals as well as the fac t that it has a 
considerable number of top architectural 
firms. 

Rise's co. founder is BOND events. who 
organise 828 events main)y for the archi• 

tectural and design community and have 
strong networks in New York. 

lnitially. artists wishing to create an art 
piece chose one of the 100 Manha nan 
virtual blocks. and choices were made 
through a personal affinity or some oth• 
er connection. Certain blocks were very 
sought after by the artists applying. All 
the bloc.ks were also open for sponsorship 
packages. Some sponsors, such as archi­
tecture firms, opened the art piece com­
petition internally and then chose the best 
pie<:e to submit. whilst other firms spon­
sored their own physical block. 

This provided the opportunity for artist 
and sponsor company interaction but was 
entirely up to the artist to decide the de­
gree of the sponsor's involvement in the 
creative development of t11e work. 

Some sponsors ended up very involved -
resulting in a number of co~created works. 
whereas others are just having name p)ace• 

ment as per the sponsor package. 

The artists come from 15 different US 

states and 11 differeut countries and many 
will be travelling to New York for the live 

auction. New York - apart from the value 
of helping towards a good cause - is the 
ideal platform to increase their profile. 

The venue chosen is New York's oldest 
synagogue, Angel Orensanz Foundation, 

a beautiful gothic building and an Art 
Foundation, so the monetary rentaJ costs 
are fed straight back into the art world. 

The job of exhibiting76 artworks for a four­
hour auction is not for the faint-hearted! 
A friend of Daniela from the New York art 
scene told her: "You're organising a four• 
hour arr festival. not an exhibition! .. 

The top 10 artworks chosen by the judg­
ing panel wilJ be auctioned live during the 
event night on 25 October, and the judges 
will announce the winner and present the 
prize-: a trip to Lesotho from anywhere in 
the world. 

Rise encourage$ al) those who lmre art but 

cannot be physically at the event to take 
pa.rt and bid in the online auction. 

The online auction needs to raise $75,000. 

Any remaining funds needed will be 
raised from loca) donors in Lesotho. For 

more information and bids log on to WW• 

w.32auctions.com/ritc2017 
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• dhalia.__ 
For All Your Property 
Requirements in Malta and Gozo 

House of Character Ref P000200727 
A charming house of character with traditional features 
situated in the historical village of Rabat. The property 
consists of a welcoming hallway. a spacious living 
room. an adjacent modem kitchen and a -separate 
dining area. A glass door leads to the courtyard, pool 
and deck area and the upstairs layout consists of three 
double bedrooms (two with ensuite facilities), a walk in 
wardrobe, family bathroom and a gym with a large spa 
bath overlooking the pool area. 

Semi-Det l" Fir Maisonette Ref P000201061 
A semi-detached maisonette having thr"ee bedrooms 
(main with ensuite). a lovely sitting/ldtehen/dining area, 
a study. main bathroom and a fourth bedroom at roof 
level with a separate cloal<room as weU as a washroom/ 
kitchenette. Furthermore this property has two roof 
terraces - one that could be converted into a large 
roof garden and a bac.k terrace that could be used as 
a drying area. This bright and spacious maisonette also 
has an optional garage available. 

Ta' Xbiex €1,230,000 

Apartment Ref P000200415 
A beautifully finished and designer furnished seafront 
apartment situated in Ta' Xbiex.. forming part of a 
unique development . The layout consists of an open 
plan kitchen/living/dining area leading to a spacious 
terrace. with a barbeque area. from where s tunning 
sea views can be enjoyed, three large bedrooms (main 
with a walk in wardrobe and ensuite facility). a guest 
bathroom as well as a spare restroom. Complementing 
th.is property are two car spaces included in the price. 

Apartment Ref P000197984 
A htghty finished, recently built. spacious apartment 
s ituated in a cent ral part of Sliema., c lose to all 
amenities a nd over-looking two roads. Accommodation 
consists of a fully fitted kitchen. a large Uving/dining 
area leading onto a siteable front balcony. a utiUty 
room. a guest bathroom, three double bedrooms (two 
with ensuite facilities) and two back balconies. Further 
complementing this property is an underlying basement 
one car garage. 

For more information or an appointment 
contac t Neville Sciberras on +356 9949 4851 

Talk to us at Dhalia. we·re here to help you. 

• Tel •356 2149 0681 , Email info@dhalia.com • Facebook: DhaliaMT 

www.dhalia.com 

Penthouse Ref P000183159 

Designer finished penthouse enjoying lots of light with 
most apertures over-looking its own private terrace. 
The layout consists of an entrance hall leading into 
a large Uving room and a fully fitted kitchen/dining 
area all overtooking a massive terrace enjoying lovely 
valley views. Further in are two double bedrooms, two 
bathrooms, a box room and laundry room. This property 
is also complemented with its own airspace and a two 
car-garage. 

Ref P000196095 
Double fronted seafront apartment overtooking a public 
garden and enjoying fantastic views of the harbour- and 
the three cities. The property consists of an entrance 
into a grand circular-hall lounge/dining area, a separate 
kitchen/breakfast. three double bedrooms (main with 
e nsuite facility), a main bathroom and a box room. 
Further complementing this apartment are two back 
balconies and a front terrace, making the property 
bright and airy throughout,. as weU as a car space. 

• 

The property experts with 
35 years of experience 

~ ~ .. ~ .. ~ Proud sponsors o f the 
~~~~• VaUetta 2018 European Capital of Culture 



0 Architecture / Museums 
Oct - Dec - '17 

KONRAD BUHAGIAR 

Museum Piece ... 
What would the \'o'Orld be like. if there were no n:mseums and no art galJeries. J wonder. 1hey have planted themselves within the utban fab. 
ric of our cities and onto the grey matter of our minds. Even the least assiduous of museum•goe,rs would be at a loss were these institutions to 
disappear from our cities and our lives. They inform us about where we come from. they inform us about who we are and the)' give us dues 
about where we go to next. 1bey are Hke silent beacons, anchors transce,nding chronological time and providing stability against the shifting 
tides of life. Not unlike the muMfarious religio1u that accompan)' us as we grow, they provide anS\lfers to the e-ternal questions of e..xistence. 

Pama ditlla ~ , ....,, 

So it comes as no surprise that the first 
museums were churches and temples) 

structures erected to celebrate life and t11e 
after-life. All manner of builders. crafts­

men, sculptors and artists were commis• 
sioned to decorate Lhese buildings in order 

to impress upon the faithful the message 
of the divinity in whose hands their des• 

1iny lay. The Slories 1old, and 1he myths 
crea1ed, by !he painters and sculp1ors who 
contributed to t11e swnptuous illleriors of 
our places of worsh.i~ provide a narrative 
that contains our imagined origins and the 

desired meaning of our individuaJ lives. 

Our individuaJ lives also have t11eir sepa. 

rate story t11at is written by the artists of 
the time. Throughout the cenruries, great 
pa)azzos and residences were home to the 

works of major and minor painters whose 

images depicted great historicaJ events, 
ancient myths, religious symbols and 

scenes from everyday life. All this, togeth• 
er with libraries and cabinets•of.curiosj. 

ties, repositorie-s for knowledge and ideas 

in the case of the fom1er and of the known 
physical world in the case of the latter, 

were museums in the making. 

It was the Enlightenment, and the great 
social upheavals !hat took place at the end 
of !he 181h cenrury, !hat provided the seed 

for the modem.day museum. Toe French 
Revolution irrevocably destroyed the feu. 

daJ patronage structures that had, up that 

point, fed the art market. 1l1e Declaration 

of !he Righi& of Man created 1he concep1 

of heritage and t11e common good, and 
the first collections of fragments retrieved 

from the destruction of monuments - the 
erstwhi1e 5>•mbols of the ancient regime 

- were catalogued. displayed and thrown 
open to the public at the Monastery des 

Petits Augustins in Paris. 

'lbe rise of the mjddJe class went a long 

way towards eliminating the concept of 
Divine Right. propagating advancement 
through persona] achievement and con­

solidating the concept of material weahh 

and collective propeny. The old-world, in­
s titutional museum or art gallery. the do• 
ma.in of the educated bourgeois, was born. 

1be I 960s and 1970s changed all !hat. 'llie 

hippie revolution, Vietnam and the war 
against the establishment took A.rt out of 
its revered niche, brought it down to the 

ground and installed it on t11e tarmac. 
Malraux wrote Museum without WalJs 

and the Centre Pompidou demateriaJised 
the bricks and stones of the traditional> 

neo-classical fa~ade. 11 rurned 1he building 
inside oui. brighlly coloured duel&, pipes 

and all, and pulled !he public square inlo 
the building together with its inhabitants, 
the Parisians. the tourists and the flan. 

eurs (strollers}. Ari aligned i1self wilh !he 

manufacturing industries as an economic 
force, its container became a factory and 

the masses were targeted as unwary con­
su1ners. 111e Tate Modem, the museum 
that installed itself inside a power station, 

is a curious symbol of this new vision: art 

as a commodity and a lu.'tury. Contempo. 
rary art is capitaJist a.rt. 

Undeniabl)\ !he fall of !he Berlin Wall and 

the advent of the post•modernist world 
played its own tricks on art as well - on 
its production, its consumption and its 
container. The new museum, like the art 

that it serves, follows no rules or. let us 

say - as Je.an-francois Lyotard. one of the 
foremoSI philosophers of 1he Posl Mod­
ern condition - wrote: ·contemporary Art 
works without rules in order to formu. 

Jate later the rules that emerge from what 

was done: And so does the comemporary 
museum or gallery. It could be narcissis­
tic, and rivaJ the works of art themselves, 

like Gehry's Guggenheim in Bilbao. Or 
ii could be humble and neutral, a simple 

contemporary implant in.side an old struc­
rure. Such is Tadao Ando's scenography 
for the Pinault collection at the Punta deJ. 
la Dogana in Venice, whkh plays second 

fiddle 10 !he Grand Canal tha1 seeps into 
the spaces and surrounds the works of art 

themselves. 

To my mind. this is the ultimate museum. 
Like Catvino's 'Invisible Cities: it speaks 
of 'La Serenissima' in all her vague and 

seductive forms. So ahhough you could 

The Malta artpaper. 

KO!\'RAD BUH.AGL-\R 1s a 
fout1J1 ng partner of Arclil.t~l.'.I\U .­
Proj«l ai\J bas been t..-spMS,1ble 
for ,tuffic'ro~ rtS1:0n1.Uun ,1.od 
r.:babUJu.LiOO: ",'Orb lll hw.«i.: 

buJdings-auJ u.rb.t.ii s.ites. He 
has k...tured In Mall.1 and lit'\'ct• 

ti ... ountrle~ 3btoad, publishal 

oumeroin b1>tork:al amJe~ and 
ha.<1 bttA tlw- Chaltnuin orboth 

th~ Hc>nugt AdvtSOry Con1m1Ut!i! 
and the \'al!c"lta R.tbabiht.1lton 

ComnU11tc. Konr..d b also tbe 
dl)i'f ~d1tor b&md out A PtuneJ 
Thang .nd FouoJ.uig Mrth~ c.,f 
At dtll«ru Ii' publl,OttCIOS. 

sometimes feel you are walking through 
tl1e product of a surreptitious marketing 
machine, driven b)• the eco11omic engine 

of 1he an world, !his elegant fusion of the 

sublime location and the artworks them• 
selves reveals, as in an epiphany. the magic 

and ineffable nature of An. CanaJen~ car• 
nival and C...atellan•s marble corpses are all 

!here - symbols nol only oflhe dream-like 
splendour of Venice but also of the power 
of An, a spectacular show made of both 

luxury and oflies. 

No. /_ Artpaper I 3 7 



ffl~ -
CORINTH IA 

PALACE HOTEL & SPA 
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CHRISTMAS AT THE 
CORINTHIA PALACE HOTEL AND SPA 

DRINK 

Corinthia Palace Hotel & Spa 

De Paule Avenue, San Anton, BZN 9023, Malta 
T (Hotel): +356 2144 0301 
E: events.palace@corinthia.com I W: corinthia.com/palace 
FB: CORINTHIAPALACEHOTELANDSPA 

AND 



Q Books I Richard England 
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Astonishing the Gods 
BenOkri 

A contemporary fairytale 
enriched by OkriS .sensuous, 
magical prose. Th.is surreal 
narrative i.s a real treasure: 
a journey lhrough a drea.m­
like world recounLed in 
a melodious language, a 

modem-day myth equal Lo 
Lhose of ancient Greece. 

Ok:ri sculpts and paints \\ith 
words, nith an e.,:lraordinary 
poetic abiJjty. Each time I 

have read this book - and l 
have read it over and over 

again - its musical literary 
magic and its myslerious loci 
have repeatedly enchanted 
me. lt is a book I have lime 

and time again recommended 
Lo many of my friends. 

Astonishing Ute Gods, like 
many ofOk-ri·s books, stems 
from lhe ancestral oral 
l.nldilions ot his native Africa, 
recounted in a conlemporary 
alchemy of reality and reverie 
mantled o•;er ,,ith a deep 
philosophical overlay. My 
favourite quote from the 
book, a perfect example o( 

how prose can be alchemised 
into poetry, is: "the house.,;;, 
buildings and offices were all 

majestic and all of stone, but 
it was of a Slone Lhat seemed 
in a permanent stale of 

dreaming. A-. he passed them, 
I.hen he relt I.hat one day 
he would 1utderstand their 
dreams.'" Okri refers lo his 
writing a-. being ~structured 

round an idea ofa suite" '"ith 
a leading melody running 
through it. There is no doubt 
Lha1 his writing is indeed 
musical, both melodic and 
mellifluous and also sonorous.. 

The Little Prince 
Antoine de Saint EXUJ)Cl'Y 

An infectious book if' ever 
there ""-as one, t.h.is is basically 
the story of an airman who 
is lost in the desert and an 
intergalactic liule prince who 

is searching. Rich in poetics 
with underlying philosophical 
themes. and Ulu.-.1.mled with 
Saint Exupe,y·s own water 

colours, Lhe publication 
remains Lo this day the 
paradigm rairy 1ale. II 
exl.ract.s the chikt inside 
lhe adult, regaling grown-
ups Ytilh a story to curb the 

demise or 1.heir childhood. 
Above an. il remains a heart­
wanning parable with lasting 

power but aJso an allegory of 
human behaviour focusing on 
the importance or reeling in 
lieu of seeing,. 

The book constantly 
emphasises the difference 
between the "iewpoints or 
children and those of adults.. 
IL is also a pedagogical les..-;on 

on the import.an!. \--alues 
of life: aft.er accentuating 
the futility of power, the 
narrative turns poignant and 
intense to emphasise the 
importance of Friendship 
and love, reminding us thal. 
relaLions.hip ultimately means 
responsibility. 

As I.he Lillie prince, in his 
Louchi.ng farewell, tells lhe 
aviator thaL he will forever 

hear his laughter in Lhe sL.ars, 
so also ni0 I fore,..er recall 
tJ1is didactic fairy ta1e reverie 

on tlte wisdom of childhood 
and the healing power or 
cariug. 

The Diary ot Adam & E~·e 
Mark 1\vain 

Mark 1\\'3in - in a humorous, 
\\illy narralive - allegoric.a.Uy 
recounts tlte initial 
experiences., encounters and 
a(kentures of our primal 

ancestors in the Ede.nic 
garden compound. Th.is 
hwnorous accounl is also 
about the gender divide, with 
Adam yearning for solilude 
and quietude and to be left 
on his own and £,.·e, talkative 
and intrusive. Howe,..er, 

after a long and fric:Lional 
co-existence they learn nol 
only Lo live in harmony bul. 

also lo love one another. 
Adam is always porl.rayed as 

1.he male prototype, passi-.1? 
and cautious., while Eve, as 

Lhe feminine archetype, is 
involved and experimental. 

The book may, however, 
be read on many levels, 
also as a study of the male 
and female psyche and lhe 
polaricy between men and 
women. Adam is perturbed 
by the new arril--al: '"I.his new 

creature is a good deal i.n the 
way ... I ,,ish iL would slay 

with the 01.her animals," as 
is also Eve on vie""ing Adam 
For the first lime: ~1 Collm,.,eci 
1he olher expe.rimenL around 
yesterday aft.emoon, al a 
distance, lO see whal. it might 
be for. But I was 001. able Lo 
make out. I think it is a man. I 
h;:we never seen a rnaJ L •• and 
I feel sure lhal this is what ii. 

is. I realise lhat I feel more 
curiosity aboul. it Lhan any 
or the other reptiles. If it is a 
reptile and 1 suppose it is, for 
it looks like a replt1e. h has 
no hips; iL tapers like a carrot 
and when ii. stands it spreads 
iL-.elf like a derrick, s.o I Lhink 
it is a reptile, though iL may 
be ARCHITECTURE". 
RegreLfu0y, il is Eve who 
listens l.o the Sa1anic s:nake 
and takes its advice to eat 
tJ,e forbidden fruit, which 
is why we are where we are 
I.Ocla)• and nol froliclcing: and 

rollicl..ing in paradisiacal 
arcadia. 'Tu my mind, '1\1:ain •s 

genius story-telling of th.is 
E:denic tale is one of the mosl 
amusing narrali,..es thal. I have 
ever read. 
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