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1l-pont @ rivista letteraja virtwali

ditorjal

PATRICK SAMMUT

IL-PONT wasal fis-70 harga tieghu u dan f’temp ta’ 10
snin. U bhal kull haga li jghaddi Z-Zmien minn fugha imma
tibga’ b’sahhitha, IL-PONT inghata wi¢¢ gdid biex kemm
jista’ jkun jibga’ frisk u jappella ghall-qarrejja permezz ta’
esperjenza ta’ qari li ma ddejjagx. I1-kontenut u t-tqassim
tat-tagsimiet se jibga’ l-istess, imma bhala eperjenza
viziva IL-PONT ha dehra ohra, u dan bis-sahha tal-kollega
u habib tieghi Hilary Spiteri li minn hawn nirringrazzja.

Bhal kif dejjem insostni, is-suc¢cess ta’ IL-PONT jibbaza
hafna fuq il-kontribuzzjonijiet u 1-kollaborazzjoni ta’ bosta
kittieba u qarrejja - kemm Maltin kif ukoll barranin - li
matul dawn is-snin baghtu l-kitbiet taghhom kif ukoll
accettaw li jigu intervistati. Ohrajn sahansitra baghtu 1-
pubblikazzjonijiet taghhom biex jigu recensiti jew biex
jinghatawlhom spazju f’din ir-rivista letterarja virtwali li
llum qged tasal anki f’bosta pajjizi. IL-PONT qed jasal
sahansitra f’id min il-Malti ma jifhmux - ladarba fih hemm
inkluzi tagsimiet kemm bl-Ingliz kif ukoll bit-Taljan -
imma cert 1i juri certa kurzita f’ilsienna. Mela b’xi mod IL-
PONT qed iservi anki biex iwassal lil hinn minn xtutna isem
pajjizna u jzid 1-interess fil-letteratura u fl-ilsien taghna. U
dan minkejja li fil-passat kien hemm min, minkejja 1-
pozizzjoni tieghu, ¢ekken ir-rwol ta’ rivista bhal din.

IL-PONT sa mill-bidu ghamel mill-ahjar biex johrog ghad-
dawl 1-aktar lill-kittieba u poeti li s-soltu jitpoggew fil-
fillieri ta’ wara nett jew fl-irkejjen. Dan jintrabat ma’
diskussjoni li ghaddejja dwar il-qaghda tal-ktieb Malti fil-
prezent. Jinghad li 1-Maltin ftit jagraw, imma kotba godda
mill-pinna ta’ kittieba Maltin ged johorgu regolarment u
bosta. Hemm min semma l-kwistjoni tal-kwalita. Huwa
veru li f’kull letteratura hemm l-opri ec¢céellenti miktubin
minn kittieba ta’ sengha u ohrajn ta’ livell ingas, imma

kollha flimkien jaghmlu 1-letteratura ta’ pajjiz partikolari.
Huwa veru wkoll li minn dejjem u f’kull pajjiz anki fil-
gasam letterarju - bhal dak artistiku, muzikali, u kulturali
ingenerali - hemm min ic¢ekken ix-xoghlijiet ta’ awturi
partikolari u sahansitra jinsinwa negattivament dwar djar
tal-pubblikazzjoni partikolari sabiex jaghti 1-impressjoni li
l-letteratura ta’ pajjizna hija maghmula biss minn ponn
limitat ta’ kittieba. Dan mhux il-kaz: kittieba Maltin hemm
hafna iktar, kemm nisa kif ukoll irgiel, u ghandna bosta li
huma ta’ livell gholi wkoll minkejja 1li isimhom ma
jissemmiex fost dawk li sena wara 1-ohra ged jigu ppremjati
u ged jir¢ievu fondi illimitati minn entitajiet kemm lokali kif
ukoll barranin.

Ta’ min jiftakar ukoll li 1-qarrej ma jidholx biss taht
definizzjoni wahda: hemm qarrejja differenti li jfittxu generi
u awturi differenti, u spiss dawn ma jkunux fost il-kittieba
ppremjati. Ta’ min jistagsi wkoll min ged ikunu sena wara 1-
ohra l-persuni li jaghmlu parti mill-bordijiet tal-guriji
differenti u x’agendi jkollhom uhud minn dawn il-membri.
Mhux misteru 1-fatt 1i 1-istorja shiha tal-Letteratura Maltija
ghad trid tigi tinkiteb - u dan zgur mhux xoghol ta’ persuna
wahda -, u meta jsehh dan se tkun storja hafna iktar usa’
minn din li qed tipprova titmaghna certa kritika jew storja
tal-letteratura ufficjali.

IL-PONT jawgura lill-qarrejja u kontributuri sena gdida
mimlija sahha u aktar qari u kitba fejjieda. IL-PONT ifakkar
li 1-ktieb hu dejjem rigal sabih li nistghu naghtu lill-persuni
li nhobbu jew nirrispettaw f’okkazjonijiet differenti.
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barijiet

MID-DINJA LETTERARIJA

LEJLA TA’ TNEDIJA FL-UNIVERSITA TA’ MALTA

Nhar 1-4 ta’ Novembru 2022 tnieda 1-ktieb Sekwenzi, gabra
ta’ poeziji li nkitbu bejn 1-2017 u 1-2022, mill-pinna tal-
Prof. Joe Friggieri. Il-lejla ttellghet mid-dar tal-
pubblikazzjoni Kite u saret fl-Awditorju tal-ICT
(Information and Communication Technology), fl-
Universita ta’ Malta, Tal-Qroqq. Il-panel kien maghmul
minn Dr Immanuel Mifsud li ghamel u qara studju rigoruz
dwar il-gabra, u Ranier Fsadni li ghamel introspezzjoni
tajba dwar uhud mill-poeziji. Min-naha tieghu, Mark Vella,
li kiteb 1-istudju kritiku introduttiv ghal Sekwenzi, introduca
liz-zewg kelliema. Il-qari kien f'idejn Charles Sammut u
Ninette Micallef: maratona tajba li fiha nqraw hafna mill-
poeziji li hemm fil-ktieb. Is-soprana Nadia Vella zewqet is-
serata. Prof. Joe Friggieri ghalaq it-tnedija bi ftit hsibijiet
filosofi¢ci dwar il-poezija f'hajjitna. Ghas-serata attendiet
gemgha sabiha ta' nies.

ESPRIMI B’LAQGHA MA’ ZEWG MELLIHIN

Nhar 1-4 ta’ Novembru 2022 1-Assoéjazzjoni Esprimi
organizzat laggha ma’ Zewg Mellihin, Joe Felix Cachia u
John Camilleri. Il1-laggha saret fi¢-Centru Parrokkijali tal-
Knisja ta’ Santa Marija, Birkirkara. Joseph Felix Cachia u
John Camilleri hadu lil dawk prezenti lura fiZz-Zmien u

tkellmu dwar il-Mellieha ta’ tfulithom u zghozithom, u dan
anki permezz ta’ ritratti u xi poeziji. Alfred Camilleri mexxa
l-laggha, filwaqt 1li Stephen Cachia ha hsieb il-
prezentazzjoni vizwali. Fi tmiem is-serata kien hemm
riceviment zghir.

PROF. ALBERT BORG REBBIEH TAL-MIDALJA TAD-DEHEB
‘GIEH L-AKKADEMJA TAL-MALTI’ 2022

Nhar 1-14 ta’ Novembru 2022 thabbar li 1-Prof. Albert Borg
huwa r-rebbieh tal-Midalja tad-Deheb ‘Gieh 1-Akkademja
tal-Malti’ ghas-sena 2022. L-investitura saret f'Jum I-
Akkademja tal-Malti mill-Eccellenza Tieghu George Vella,
President ta’ Malta waqt serata fil-Palazz ta’ Sant’Anton.
Fost il-mistednin kien hemm 1-imsiehba tal-Akkademja kif
ukoll graba u hbieb tal-awturi. Din l-onorificenza tinghata
lii min ikun iddistingwa ruhu b’hidma tul hajtu kollha
ghall-Ilsien Malti u ghal-letteratura Maltija. Albert Borg
twieled fl-1950. Iggradwa B.A. (Hons) mill-Universita ta’



Malta fl1-1972 u ghamel sena jahdem mal-Kummissjoni tat-
Traduzzjoni tal-Ghaqda Biblika Maltija fix-xoghol taghha
biex tingaleb il-Bibbja ghall-Malti mill-ilsna originali bl-
Ebrajk u bil-Grieg. F1-1975 iggradwa D.Litt. fl-istudji tal-
Vicin Orjent mill-Universita degli Studi, Ruma. Kien
ipprezenta t-tezi ‘Elementi per un’Ortografia Fonemica del
Maltese’, biex juri li l-ortografija tal-Malti tista’ tkun
issimplifikata b’mod xjentifiku. F’Di¢embru tal-1975 inhatar
Assistant Lecturer fid-Dipartiment tal-Malti fl-Universita
ta’ Malta u beda jghallem il-lingwistika generali u I-
lingwistika Maltija. Ta sehmu biex il-korsijiet tad-
Dipartiment jingalbu ghas-sistema ta’ credits 1li kienet
ghadha kemm giet introdotta fil-Fakulta tal-Arti, u biex jigu
riveduti s-sillabi tal-EZami tal-Matrikola tal-Malti fil-livell
ordinarju u avvanzat. Fl-1979 iggradwa Ph.D. mill-
Universita ta’ Edinburgh bi studju dwar il-kategorija tal-
aspett fil-Malti, ippubblikat ftit wara bit-titlu A Study of
Aspect in Maltese, Ann Arbor, Michigan: Karoma Publishers
Inc., 1981. Sar Lettur fid-Dipartiment tal-Malti f’Ottubru
tal-1979, u wara s-soppressjoni tal-Fakulta tal-Arti,
f’Ottubru tal-1980 offrewlu impieg fi hdan il-Fakulta tal-
Edukazzjoni. Kompla jghallem il-lingwistika generali u 1-
lingwistika Maltija kemm f’din il-Fakulta kif ukoll fil-
Fakulta tat-Teologija, Tal-Virtl. F1-1987 regghet twaqqfet
il-Fakulta tal-Arti u rega’ ssieheb maghha. Kien Agent Kap
tad-Dipartiment tal-Malti kif ukoll koordinatur tal-kors il-
g¢did fil-lingwistika generali li waqqgaf flimkien ma’ xi
kollegi. Sar Associate Professor fl-1988 u serva bhala I-
ewwel Direttur tal-Istitut il-gdid tal-Lingwistika, Istitut li
wagqqgaf flimkien ma’ kollega ohra, il-Prof. Marie Azzopardi
Alexander, originarjament mid-Dipartiment tal-Ingliz. Fl-
1992 sar (Full) Professor u fl-1994 inghata l-kariga ta’
Chairman tal-Istitut tal-Lingwistika (Delegat tar-Rettur),
pozizzjoni li Zamm sal-2008 meta rrizenja minnha biex
jaghmel il-wisa’ ghal haddiehor. B’hekk I-Istitut seta’
jkompli jwessa’ 1-orjentament tieghu. Il-Prof. Borg dejjem
emmen bis-shih fil-kooperazzjoni akkademika, u fir-
reklutagg ta’ kollegi godda kemm fid-Dipartiment kif ukoll
fl-Istitut u pprova jsahhah direzzjonijiet godda fl-istudju
tal-Malti. Ikkollabora mal-Prof. Alexander Azzopardi fil-
gasam tad-dizabilta lingwistika u flimkien maghha waqqaf
il-kors tal-B.Sc. Communication Therapy. Appoggja wkoll
ix-xoghol taghha ta’ pijunier fil-Lingwa tas-Sinjali Maltija,
li issa hija ddefinita mill-Kostituzzjoni taghna bhala t-tielet

lingwa uffi¢jali. Flimkien ma’ kollegi ohra, prin¢ipalment
mal-Prof. Manwel Mifsud, hadem fil-qasam tal-ippjanifikar
tal-lingwa, u ta sehmu fil-Bord tal-Malti li hejja t-triq
ghat-tfassil tal-ligi li biha twaqqaf il-Kunsill Nazzjonali tal-
Ilsien Malti. Hadem biex jikbru r-rabtiet kollaborattivi tal-
Istitut tal-Lingwistika ma’ korpi ohra fi hdan 1-Universita,
'il barra mill-qasam tradizzjonali tal-Fakulta tal-Arti -
sforz li eventwalment wassal biex, bi tmexxija gdida, 1-
Istitut tal-Lingwistika kkollabora prin¢ipalment mad-
Dipartiment tal-Intelligenza Artifi¢jali biex sar 1-Istitut tal-
Lingwistika u tat-Teknologija tal-Lingwa. Kien ukoll ic¢-
Chairman tal-Bordijiet imgabbda mill-Kunsill Nazzjonali
tal-Malti li wasslu ghar-riformi ortografi¢i DecizZjonijiet 1 u
2. Flimkien ma’ kollegi ohra, hadem biex organizza, jew
ghen fl-organizzazzjoni f’Malta, ta’ diversi konferenzi u
seminars nazzjonali u internazzjonali. Matul is-snin, ha
sehem f’ghadd ta’ programmi kemm fuq ir-radju kif ukoll
fuq it-television u gieli kiteb fil-gazzetti dwar kontroversji
ta’ natura lingwistika. F’kotba b’awturi varji u f’rivisti
xjentifici specjalizzati, ippubblika studji dwar aspetti
lingwistic¢i differenti tal-Malti, kemm wahdu kif ukoll bi
shab ma’ studjuzi ohra, Maltin u barranin, dwar is-sintassi
Maltija, il-morfologija, u xoghlijiet ta’ natura
socjolingwistika. Uhud minn dawn 1-istudji ppubblikahom
bil-Malti fil-ktieb tieghu Ilsienna. Studju Grammatikali (1988).
Xoghol fondamentali li ppubblika flimkien ma’ Marie
Azzopardi Alexander fl-1997, kien il-ktieb Maltese, fis-serje
internazzjonali tad-dar tal-pubblikazzjoni Routledge
(Londra u New York). Din hija deskrizzjoni ghall-udjenza
specjalizzata tal-komunita tal-lingwisti, tal-fonetika u 1-
fonologija tal-Malti, kif ukoll tal-morfologija u tas-sintassi
tieghu. Xoghol importanti iehor li ppubblika wkoll fl-1997
flimkien ma’ Manwel Mifsud, huwa 1-ktieb Fuq [-Ghatba tal-
Malti, pubblikazzjoni f’serje tal-Kunsill tal-Ewropa li
tinkludi lingwi kbar bhalma huma 1-Ingliz, it-Taljan, il-
Franc¢iz, ir-Russu u ohrajn. Wara sebgha u erbghin sena
servizz fi hdan 1-Universita ta’ Malta, Albert Borg ghadu
kemm irtira fl-ahhar ta’ Settembru tal-2022.

SKS TICCELEBRA 40 SENA TA’ LETTERATURA, STORJA U
BIJOGRAFIJI

Id-Dar tal-Pubblikazzjoni SKS iccelebrat 1-40 sena ta’
pubblikazzjonijiet fil-generi tal-istorja, il-letteratura, it-
teorija politika, il-kultura u l-bijografija fil-Festival tal-
Ktieb bejn 23-27 ta’ Novembru. Dan thabbar minn dirigenti
tal-SKS waqt Konferenza tal-Ahbarijiet fil-Fortress Builders
il-Belt Valletta. SKS hadet sehem fil-Festival tal-Ktieb bil-
pubblikazzjoni ta’ Ir-Re Borg, rumanz satiriku ta’ Aleks
Farrugia, edizzjoni gdida tar-rumanz Kklassiku L-Ibleh ta’
Guze Orlando, u L-Analetti ta’ Konfu¢ju magluba ghall-Malti
mi¢-Ciniz minn Salvatore Giuffré 1li kien imniedi
simultanjament fl-24 ta’ Novembru fil-Fiera Internazzjonali
tal-ktieb f’Beijing. SKS ippubblikat 190 ktieb mill-1982 sal-
lum u bieghet madwar 400,000 kopja ta’ kotba. SKS hija
impenjata li tibga’ tistinka biex tinforma u teduka lill-
pubbliku generali billi tippubblika kotba ta’ kwalita gholja
bbazati fuq hsieb liberali tal-hajja, 1-istorja u l-letteratura,
biex tipprovdi lill-kittieba u lir-ricerkaturi l-opportunita li
jippubblikaw ix-xoghlijiet taghhom, u biex jikkontribwixxu
lejn l-arrikkiment soc¢jali, kulturali, intellettwali u
nazzjonali. SKS twaqqfet fl-1982 u tul dawn 1-40 sena
ippubblikat kitbiet politi¢i, stori¢i, bijografiji, edukattivi,
drammi u novelli, il-bi¢¢a 1-kbira bil-Malti, uhud bl-Ingliz.



Wagqt li pubblikazzjonijiet b’kontenut politiku kellhom skop
politiku xellugi, SKS gatt ma ppruvat tinfluwenza xi xtaqu
jiktbu I-Kkittieba, mhux biss fil-kitba kreattiva, izda f’kull
gasam. SKS ghandha l-unur li fost il-kittieba fil-
pubblikazzjonijiet taghha hemm irgiel u nisa li kienu
determinanti biex jippromwovu l-wirt kulturali, artistiku,
letterarju, politiku u soc¢jali. Fost dawn hemm kontributuri li
jvarjaw mill-moderni ghat-‘tradizzjonali’ bhal Frans
Sammut, Mikiel Anton Vassalli Manwel Dimech, Guzé
Bonnici, Guzé Ellul Mercer, John F. Marks, Guzé Diacono,
Guze Orlando, Juan Mamo, Anton Buttigieg, Anton Cassar,
Mons. Lawrenz Cachia, Karmenu Vassallo, Guzé Chetcuti,
Guzeé Cardona, Yosanne Vella, Giorgio Peresso, Alfred Sant
kollha meqjusa bhala klassi¢i, ghal ricerkaturi, kriti¢i u
kummentaturi soc¢jali bhal Pauline Miceli, Adrian Grima,
Mario Azzopardi, Mark Vella, Immanuel Mifsud, u Mark
Montebello. SKS ippubblikat traduzzjonijiet li qatt ma dehru
gabel fl-ilsien Malti li jvarjaw minn Lu Xun, Cervantes,
Charles Dickens, Nicholas Monsarrat, ghal Konfuéju. I1-
Konferenza Stampa kienet indirizzata minn Dr Anthony
Degiovanni, Claire Xuereb Grech u Joe Borg.

KONKORS NAZZJONALI TAL-POEZIJA DOREEN MICALLEF
2022

Therese Pace

Ir-rebbieha  tal-Konkors Nazzjonali tal-Poezija Doreen
Micallef 2022 gew imhabbra waqt ¢erimonja li kienet parti

mill-Festival Nazzjonali tal-Ktieb nhar il-25 ta’ Novembru
2022, immexxija minn Mariele Zammit. Ghal dan il-konkors
ipparte¢ipaw 80 poezija miktubin minn poeti diversi. Il-bord
tal-gurija kien maghmul mill-Prof. Rena Balzan, il-Prof
Norbert Bugeja u Glen Calleja. L-ewwel premju nghata lil
Therese Pace ghall-poezija taghha “Fuq 1-Agenda tal-Ghajn
ta’ Doreen”. It-tieni post intrebah minn Jasmine Bajada
ghall-poezija “Muzew tal-Istorja Naturali, 1-Imdina”,
filwaqt li t-tielet premju nghata lil Miriam Calleja li kitbet
il-poezija “Kamra Zghira, Xi Mkien.” Il-premju ghall-
ewwel post kien ta’ elf ewro. Therese Pace tikteb fi tliet
ilsna, Malti, Taljan u Ingliz, u 1-poeziji taghha dehru f’bosta
antologiji ta’ poezija. Hija awtri¢i ta’ gabriet bhal Arpeggi li
rebah il-Premju tal-Ktieb 2004. Ippubblikat ukoll kotba
ghat-tfal, fosthom is-sensiela Nagraw u Nirrimaw.

DISKUSSJONI DWAR ZEWG KITTIEBA FRANCIZI WAQT IL-
FESTIVAL TAL-KTIEB 2022

ANnie Ernaus

Nhar is-26 ta’ Novembru, waqt il-Fiera tal-Ktieb, I-
Ambaxxata Franciza organizzat table ronde dwar u dwar il-
kittieba Annie Ernaux (rebbieha tal-Premju Nobel ghal-
Letteratura 2022) u Albert Camus. F’dan 1-avveniment hadu
sehem il-Prof. Toni Aquilina u Dr Marylin Mallia, waqt li M.
Renaud Lallement kien il-moderatur. Prof. Aquilina tkellem
fuq il-konnessjoni li Albert Camus ghandu ma' Malta billi
wiehed mix-xhieda tal-att tat-twelid tieghu kien Malti,
certu Salvador Frendo. Ittratta mbaghad l-ahhar Zewg
traduzzjonijiet tieghu ppubblikati din is-sena stess,
L'Etranger / L-Gharib - li ghalaq 80 sena mindu hareg 1-
ewwel darba fl-1942 -, u L'Exil et le Royaume / It-Turufnament
u s-Saltna. Aquilina sostna li f'dan tal-ahhar, li huwa gabra
ta' novelli, Camus jesplora permezz tal-letteratura t-tezi
tieghu li 'arche d'alliance' gdida lil hinn mir-religjon hija
possibbli bbazata fuq is-sens t'irgulija u 1-imhabba wara 1-
fazi tar-ribelljoni. Dr Marylin Mallia tkellmet imbaghad fuq
Annie Ernaux, spe¢jalment fuq l-istil tal-kitba taghha u 1-
impronta li halliet fl-istorja tal-femminizmu. Ittrattat ukoll
il-ktieb L'Evénement u 1-addattament tieghu b'suécess ghac-
¢inema. Gie diskuss ktieb iehor ta' Ernaux, Passion Simple, li
Toni Aquilina kien qaleb ghall-Malti u ppubblika fl1-2018.

LEJLA MUZIKO-LETTERARJA MINN MUZA KARKARIZA

Nhar id-9 ta' Dicembru Muza Karkariza tellghet serata fis-
sala Antoine de Paule fil-Palazz ta' Sant'Anton H'Attard. Din
is-serata saret f'dan is-sit bis-sahha tal-Eécelenza tieghu
Dr George Vella. Prezenti kien hemm is-Sindku Sin. Joanne
Debono Grech u r-Rev. Prepostu Mons. Louis Suban.
Ipprezentat il-lejla Maria Mintoff, filwaqt li ghadd ta’ awturi
graw ix-xoghlijiet taghhom, fosthom Gorg Borg, Father
Maurice Mifsud, Carmel George Cauchi, Wayne Farrugia,
Charlo Pisani, Therese Pace, Anton Grasso, Charles Mifsud,
Charles Briffa, Philip Xuereb, Salv Sammut, Ninu Borg,
Frans Borg u Tarcisio Zarb. Is-Soprana Marita Bezzina u t-



Trio Terzina Elena Muscat, Celine Schembri u James Caruana
Turner hadu hsieb il-muzika u 1-kant li dahhlet lil dawk
prezenti aktar fl-atmosfera tal-festi sbieh tal-Milied.

WIRJA MTELLA’ MILL-FONDAZZJONI STORM PETREL

N | THE
A}, STORM PETREL
N FOUNDATION

13.12.2022 —- 14.04.2023

THE STORM PETREL FOUNDATION, ATTARD

Bejn it-13 ta’ Dicembru 2022 u 1-14 t’April 2023 ghaddejja 1-
wirja bl-isem ta’ “Unseen and Unheard: Stories of Women
Under Fire.” Din il-wirja, imtellgha mill-Fondazzjoni Storm
Petrel li ghandha s-sede taghha f'H’Attard, tixhet dawl fuq
narrattivi u mikrostejjer tal-gwerra minn Malta u postijiet
ohra li qatt ma gew moghtija importanza jew irrekordjati
gabel. Din hi wirja li tigbor f’post wiehed oggetti u artefatti
gejjin  minn  kollezzjonijiet  differenti, 1i jiffukaw
prin¢ipalment fuq esperjenzi tal-gwerra min-naha ta’ bniet
u nisa. Il-wirja bdiet bhala serje ta’ tahdidiet bejn il-
Fondazzjoni Storm Petrel u Dr Robert Attard li sab
kollezzjoni ta’ ittri miktubin minn mara zaghzugha
Germaniza matul it-Tieni Gwerra Dinjija, uhud minnhom
inkluzi fil-wirja. I1-wirja hi mifruxa fuq hames kmamar
differenti, kull kamra tirrapprezenta perijodu jew tiffoka fuq
aspett partikolari, biex b’hekk dak li jkun jirrifletti dwar
ghadd ta’ mistogsijiet kuntestwali li ghadhom relevanti sal-
gurnata tal-lum. Il1-Fundazzjoni Storm Petrel qed
tikkollabora mat-Tayar Foundation for Jewish Heritage in
Malta, Media Coop u Sharp Shoot Media. Wirja bhal din
tghinna niskopru stejjer ta’ nisa fil-gwerra u nkunu xhieda
ta’ perspettivi differenti tal-ugigh u l-mizZerja tal-kunflitt
militari. Wirja bhal din habtet fi Zmien adatt, Zmien meta fl-
Ewropa ghaddejja gwerra fl-Ukrajna, u b’hekk il-messagg
taghha hu iktar effettiv. “Unseen and Unheard: Stories of
Women Under Fire” hi kkurata minn Justine Balzan Demajo.

TAHDITA DWAR SUNETT LI GHOSFOR TA’ BUONAMICO

Nhar 1-1 ta’ Dicembru 2022 Dr Olvin Vella ta tahdita bl-isem
ta’ “Is-Sunett ta’ Buonamico li Ghosfor Mitt Sena Ilu.”
Jidher 1i Gan Frangisk Buonamico, poeta Malti li kiteb ghadd
kbir ta’ poeziji bil-Latin u xi ohrajn bit-Taljan u 1-Franciz
madwar 1-1670, kiteb wahda biss bil-Malti. Din il-poezija, li
hu sejhilha sonetto, ghosfrot mill-manuskritt li kienet fih
imma ghall-inqas waslulna Zewg kopji taghha. Agius de
Soldanis ikkopjaha mitt sena wara, u Agostino Levanzin
ikkopjaha minn fuq l-original ta’ Buonamico fl-1910. It-
tnejn qalu li mxew fedelment mal-original, imma fil-fatt
tbieghdu minn xulxin aktar minn sittin darba. Vella tkellem
dwar kif id-differenzi jikxfu d-djaletti differenti ta’
Buonamico (twieled il-Belt fl-1639) u Agius de Soldanis

(twieled ir-Rabat, Ghawdex, fl-1712). U wara 1l-hrug ta’
edizzjoni ohra tal-Journal of Maltese Studies, rivista tad-
Dipartiment tal-Malti tal-Universita 1i kienet iddedikata lil
Buonamico bis-sahha tal-kollaborazzjoni generuza ta’
Giovanni Bonello, setghu jigu mifhuma hwejjeg godda, bhal
1-ghaliex Buonamico uza certi metafori bhal li Malta, kieku
ma kienx ghall-Gran Mastru Nicola Cotoner, kienet tibki 1-
guh. Dawk prezenti ghat-tahdita semghu wkoll ghala 1-ftuh
“Mejju gie bil-Ward u z-Zahar” aktarx jahbi sens doppju. Dr
Olvin Vella jghallem l-istorja tal-lingwa fid-Dipartiment
tal-Malti, 1-Universita ta’ Malta. Kien President tal-
Akkademja u bhalissa huwa 1-President tal-Kunsill tal-
Malti. Din it-tahdita saret gewwa l-Biblijoteka Nazzjonali
ta’ Malta, Valletta, u kienet parti mill-programm kulturali
abbinat mal-wirja ‘Sunetti: Minn Fomm u Qalb il-
Poplu’ (NOV-DIC 2022) li kienet miftuha ghall-pubbliku bla
hlas.

LIBRERIJA LGBTIQ+ FIL-MOSTA

I1-Malta Gay Rights Movement ghandu l-librerija tieghu bl-
isem ta’ Rainbow Library. Din tigbor fiha kollezzjoni ta’
kotba ghal dawk kollha 1i jhobbu I-letteratura queer.
Inizjattiva ohra hija dik li f’dan l-ispazju jigu organizzati
lejliet ta’ diskussjoni dwar kotba b’temi LGBTIQ+. Din il-
librerija tinkorpora iktar minn 300 ktieb u ghandha temi
differenti bhal bijografiji, storja, trans/non-binary, poeziji,
kotba klassici, letteratura fittizzja ghall-adulti, letteratura
fittizzja ghaz-zghazagh, kotba ghat-tfal, zines, HIV, politika
u edukazzjoni fost ohrajn. Il-librerija hija b’xejn ghal min
ghandu shubija tal-fidda jew tad-deheb mal-MGRM, filwaqt
li hemm mizata ta’ 5 ewro ghal dawk li ghandhom shubija
bazika. Il-librerija tinsab gewwa l-uffi¢¢ju tal-MGRM fil-
Mosta (32, Triq il-Parro¢c¢a) u tkun miftuha kull nhar ta’
Tlieta u Hamis bejn it-3 u s-6 ta’ wara nofsinhar. Ghal iktar
informazzjoni wiehed jista’ jidhol fuq il-pagna
Facebook tal-MGRM jew icempel permezz tan-
numru 99255559.

IMUT IL-POETA MILL-KASHMIR ABDUR REHMAN RAHI

Nhar id-9 ta’ Jannar 2023 miet il-poeta mill-Kashmir Abdur
Rehman Rabhi, fl-eta ta’ 97 sena. Huwa ddedika hajtu ghall-
promozzjoni ta’ Isien pajjizu - ghollieh ghal-livell t’ilsna
ohra bhall-Persjan u 1-Urdu, zewg ilsna importanti fil-
Kashmir - u ghen biex il-poezija b’ilsienu tiddistingwi
ruhha. Hadem matul hajtu bhala opinion writer, kittieb u
professur universitarju. Ippubblika iktar minn tnax-il ktieb
ta’ poezija u proza f’ilsienu, ilsien mitkellem minn iktar
minn sitt miljun persuna. Rehman Rahi twieled fis-6 ta’
Mejju 1925 f’familja Musulmana fqira fiz-zona tal-Wazpora
fil-belt ta’ Srinagar. Matul hajtu kellu reputazzjoni ta’ poeta
progressiv. Minkejja li 1-poezija tieghu gatt ma ttrattat il-
politika direttament, xorta wahda fi zminijiet ta’ taqlib
politiku 1-versi tieghu esprimew diga u wgigh quddiem il-
vjolenza li kienet ged issehh.
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Email minghand Manuel Casha (L-Awstralja), il-21 ta’
Ottubru 2022

Grazzi Patrick,

Nifrahlek dejjem ghax-xoghol siewi tieghek, partikolarment
ghalina 1-emigrati li dejjem mixtigin mix-xoghol bil-Malti.

Sahha u sliem,
Manuel Casha (L-Awstralja)

Email minghand Emmanuel Attard Cassar, il-25 ta’ Ottubru
2022

Ghaziz Patrick,

Nixtieq nifrahlek hafna li f'dawn 1-ahhar ghaxar snin tajtna
IL-PONT 1i fih tajt stampa ¢ara ta' x'inhu jigri fil-kamp
letterarju Malti, u mhux biss. Napprezza l-impenn, I-
imhabba u 1-hin biex b'mod regolari taghtina din ir-rivista.

Grazzi dejjem u sliem,
Manuel

Email minghand Philip Borg, 1-4 ta’ Dicembru 2022
Ghaziz Patrick,

Hajr ghall-ahhar edizzjoni ta' IL-PONT. Ghal darb'ohra
fissret sew dak li ktibt int fl-editorjal: "IL-PONT jaghti
spazju wkoll biex dak li jkun jara kemm il-Malti huwa Isien
sabih meta jinkiteb minn min ihobbu verament." Ghax il-
kitbiet u versi bil-Malti li xxandar izidu jistaghnew b'dawk
miktubin fl-ilsien l-iehor uffi¢jali taghna - 1-Ingliz, kif
ukoll fl-ilsien tal-girien taghna li minnu Zidna I-firxa
wiesgha tal-vokabularju taghna... bit-tama li ma nwarrbux
dak originali u naturali taghna!

Nghid ghalija t-Taljan habbejtu sew fis-snin meta studjajt
f'Ruma, imma fl-istess Zmien sirt inhobb wisq iktar il-
Malti. Ma nafx infisser ghaliex sewwa sew, imma meta kont
nissahhar bi gmiel 1-ilsien Taljan, fhimt aktar kemm hu
ghani lsienna, il-kelma bnina ta' gens hekk ckejken
maghruf biss fuq ZzZewg gzejjer bil-kemm jidhru fil-
mappa. Seta’ kien il-fatt 1i kull komunikazzjoni ma' qraba u
hbieb kienet biss permezz tal-ittri - aktarx twal u dettaljati,
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meta hadd ma kien beda johlom bil-mobajls u 1-essemessis
ghall-heffa. Shabi studenti barranin kienu jitbellhu
jisimghuna nitkellmu meta kien izurni xi hadd Malti, u meta
kienu ghadhom bilkemm bdew jemmnu li jezisti pajjiz jismu
'Malta'! Seta’ wkoll kien il-fatt 1li fl-istess zmien kont
naghmilha ta’ korrispondent ghall-istazzjon nazzjonali
taghna u l-iktar fis-snin sebghin, snin tassew imgqallba fix-
xenarju tal-penizola qribna. Servieni ta’ tahrig biex nagleb
ghall-Malti bl-idjoma Maltija miktuba sew.

IL-PONT kif thawru inti jfakkarni f'dan kollu. Ghalhekk
nghid li 1-mod kif int iZzZzewqu b'kitbiet, intervisti u
ricensjonijiet ta' hbiebna Taljani, bhal donnu jzejjen 1-ilsien
Malti fi gwarni¢ li jipprezentah fil-bixra internazzjonali
tieghu. Anzi, inzid li jgholli 1-prestigju ta' Isienna li ghandu
hila jfisser hsibijiet profondi jew gholjin dags kull ilsien
iehor. U dan meta b'xorti hazina sar hawn imsejknin li
jqisuh inferjuri... dawk li ma fehmux il-karba jew twiddiba
ta' Dun Karm dwar namur ma' ilsna ohra!

Mill-gdid hajr Patrick u prosit. Bilhaqq, 'prosit' hija gabra
ta' zZewg kelmiet (pro-sit), il-konguntiv tal-kelma
Latina 'prodesse' li tfisser "li tkun ta' benefi¢¢ju ghalik".
Infatti, IL-PONT huwa 'prosit' lilek ghall-benefi¢¢ju taghna
wkoll 1i nir¢evuh u nitghallmu minnu.

Tislijiet,
Philip Borg

Email minghand Rita Gatt, is-7 ta’ Dicembru 2022
Ghaziz Patrick,

Grazzi minn qalbi ta' din ir-rivista tant interessanti. Nifhem
li bniedem bhalek tant impenjat, ikollok hafna xoghol biex
tlesti rivista bhal din, anzi nammira d-determinazzjoni
tieghek li dejjem iZomm l-appuntament maghna u taghtina
rigal tant ghani bhal dan, kull tliet xhur.

Fil-granet tal-Miied ha nipprova nsib hin sew biex naqraha
bil-kwiet. Napprezza ferm li ghogbok tinkludi 1-kitba tieghi

ghal darb'ohra. Tassew nimtela bil-kuragg.

Hajr minn qalbi,
Rita

Email minghand John Caruana, 1-10 ta’ Di¢cembru 2022
Sliem Patrick.

Grazzi u napprezza hafna x-xoghol li tiehu biex tibni 1-
hargiet ta' IL-PONT. Mhux dejjem ikolli ¢ans naqra kollox,

imma dak li jirnexxili nagra huwa tassew ta' livell gholi.

Sahhiet,
John Caruana
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1l-pont @ rivista letteraja virtwali

l-Intervista

NITKELLMU MA" AWTURI VARJI

IL-PONT JINTERVISTA LIL NOEL
CACHIA

Meta u kif bdiet din il-gibda tieghek lejn il-kitba? Kien
hemm xi ghalliema jew kittieba Maltin jew barranin li
hallew impatt fugek f’dan is-sens?

Meta kont l-iskola primarja konna ninghataw il-progetti li
kont nippreferi niktibhom bil-Malti. F’kull wiehed kont
inhazzez xi tagbila li kienet tkun imfahhra mill-ghalliema u
dawk li jagrawha. Aktar tard bdejt nikteb tagbiliet li kont
inzommhom ghalija biss. I1-kittieba fil-gazzetti u fir-rivisti
‘Saghtar’ u ‘Gabra ta’ Ward’ komplew ihegguni biex nikteb.
Maghhom nista’ nzid kull ktieb li grajt b’mod spec¢jali dawk
li ridna nistudjaw ghall-Matrikola tal-Malti fosthom ‘Qasba
mar-Rih’ tal-poeta Anton Buttigieg. Meta kont is-6th Form
il-poeta Mario Azzopardi kien jghallimna 1-poezija moderna
u kompla jheggigni biex nikteb. F1-1992 hadt kors fis-
Sengha tal-Kitba moghti mill-Profs. Oliver Friggieri fic-
Centru Mikiel Anton Vassalli 1-Fleur De Lys. Fl-Universita
komplejt ningibed ghall-kitba b’mod specjali meta ghamilt
it-tezi tieghi 1li kienet ‘Biblijografija tar-Rivista Il-Malti’,
fejn iltqajt ma’ diversi awturi u generi varji. Fosthom il-
Poeta Nazzjonali Dun Karm Psaila, Anastasju Cuschieri,
Ruzar Briffa, Karmenu Vassallo, Francis Ebejer, Lino Spiteri,
Gorg Borg, Frans Sammut, Trevor Zahra u Achille Mizzi.
Kittieba barranin li hallew impatt fuqgi jinkludu lil Enid
Blyton, William Shakespeare, John Keats, Robert Louis
Stevenson, Charles Dickens, John Milton, Dante Alighieri,
Leo Tolstoy u Immanuel Kant fost ohrajn.

Temi ghal qalbek fl-istejjer qosra tieghek huma 1-familja,
it-twemmin, 1-imghoddi, u hwejjeg li jintrabtu ma’ hajja
tradizzjonali. Xi tghid dwar dan?

Meta nikteb fuq it-tfulija tieghi awtomatikament insemmi
hwejjeg 1i jintrabtu ma’ hajja tradizzjonali. It-tema tal-
imghoddi hija ovvja ghax qed nikteb fi Zmien ta’ meta kont
tifel. Il-loghob taghna kien barra fit-triq jew f’xi ghalqa;
sempli¢ci u ma jiswiex flus: harba, noli, passju, Queeny
Queeny, futbol, bocci, zibeg, it-tigiega 1-ghamja, gbiz tal-
lasktu, tlielaqg bl-iscooter boards u 1-beach buggies u izjed.

Dik il-habta, id-dar tal-genituri kienet il-gabra tal-familja
mal-ulied kollha li kienu ghadhom xebbiet u guvintur. Ma
niftakar 1il hadd (tal-inqas mill-familjari tieghi) li telaq
mid-dar u mar jghix ghal rasu.

It-twemmin kien dak Kattoliku. IZjed u aktar meta 1-hargiet
taghna kienu jkunu sal-Knisja, il-Muzew, 1-Imhazen tal-
Armar tal-festa u 1-Lega Azzjoni Kattolika li kollha kienu

I1-kotba li konna naqraw bil-Malti kienu jittrattaw dil-hajja
tradizzjonali komuni li ma kinitx dagshekk mghaggla.



Id-djalogi fl-istejjer tieghek jaghtu hajja u jwasslu bosta
dettalji lill-qarrej. Dan taghmlu apposta, jew hi xi haga
naturali meta tigi biex tikteb?

Fil-maggoranza taghhom huma naturali. Tant hu hekk li
kemm-il darba l-pinna harbet bija u mbaghad ikolli
nogghod inqacé¢at! Izda kultant swieli ta’ gid ghax min-
novella li kelli ' mohhi tinbet ohra u nispi¢¢a nikteb tnejn!
Bhala xhieda huma z-zewg novelli ‘Huti 1-Qronfliet Angli
fis-Sema’ u ‘L-Erba’ Qronfliet fir-Rokna tal-Gnien’ li dehru
fi Vjaggi Infiniti. Drabi ohrajn naghti hajja u nwassal bosta
taghrif apposta ghal ragunijiet varji: nghallem, ninbex,
nimplika, niddeskrivi 1-karattri, il-postijiet, iz-zminijiet u
nishaq fuq xi punt utli li jiddetermina 1-istorja.

L-ghazla tat-titlu Vjaggs Infiniti. Stejjer u Tifkiriet (2019)
ghaziltu ghax mill-personali tilhaq 1-universali, u dak li
tikteb dwaru hawn sehh u ghadu jsehh min jaf kemm-il
darba fl-istorja tal-bniedem? Tahseb li “vjaggi” bhal dawn
li tiddeskrivi se jkomplu jsehhu fil-gejjieni?

L-ghazla tat-titlu originarjament kien Vjaggi Infiniti. 1zda 1-
awtur tad-dahla, il-Profs. Oliver Friggieri, issuggerieli biex
inzid ‘Stejjer u Tifkiriet’ biex niddeskrivi x’inhuma. Dawn 1-
istejjer ktibthom wara 1i miet missieri u b’mod spe¢jali
ghalih. Gbart 10 minn hafna iktar li dehru f’hargiet ohrajn
jew li ghadni ma ppubblikajtx. Dawn il-kitbiet kollha
flimkien ma’ ghadd ta’ poeziji swewli ta’ terapija. Jiena
nemmen li ghad niltaga’ ma’ missieri f’hajja ohra eterna.
Ghaldagstant il-bniedem ma jmut qatt. U fl-introduzzjoni
tal-ktieb esprimejt din 1-emmna fi tliet versi:

: Noel Cachia
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Mal-Konc¢epiment
il-Hajja Tibda I-Mixja Bla Tmiem...
il-Vjagg Infinit.

Terga’, dawn l-istejjer f'dil-gabra jganqlu certi hsibijiet u
kurzitajiet. Il-maggoranza ta’ dawn in-nisgiet fihom sens
ta’ tkomplija. Il-mixja li temmew il-karattri permezz tal-
mewt geghdin jissoktawha f’post etern. Jinhassu wkoll ix-
xewqat ghal din il-hajja infinita. Drabi ohrajn xi tifkiriet se
jibgghu immortali. Il-qarrej, izjed u aktar jekk ikun
sensittiv, fa¢li jemozzjona ruhu. Dawn kienu r-ragunijiet 1i
1-ktieb issemma, Vjadgi Infiniti — Stejjer u Tifkiriet.

F’dawn ir-rakkonti bhal f’kull proza hemm dik ix-xi haga li
tkun smajt, rajt, hsibt, hlomt, grajt u ghalhekk grat tassew.
Izda mhux bilfors dawn l-esperjenzi garrabthom jiena 1-
awtur. Seta’ ghadda minnhom haddiehor izda tant ikollhom
effett fuqi li mbaghad nesprimihom fil-kitba. Ma’ dawn ir-
realtajiet jiena wahhadt l-immaginazzjonijiet tieghi biex
inzewwaq u naghti rakkonti mlewnin u fittizji.
Ghaldagstant mill-personali ghaddejt ghall-universali ghax
il-problemi ezistenzjali bhall-ansjeta, il-biza’, is-solitudni,
l-ugigh, il-mard, it-tbatija u 1-mewt, igarrabhom kulhadd
f’kull Zmien u spazju u ghaldagstant fil-gejjieni wkoll.

In-novelli tieghek ghandhom mir-ritratt nostalgiku. B’xi
mod flimkien jghagqdu album jew ené¢iklopedija li jixhtu
dawl fuq kif konna nghixu, nilaghbu u nghaddu 1-hin fl-
imghoddi. Kemm tahseb li stejjer bhal dawn jigu apprezzati
mill-generazzjonijiet tal-lum u ta’ ghada, anki minghajr 1-
ghajnuna ta’ min ghex dawn iz-zZminijiet u esperjenzi fl-
ewwel persuna?

Ghalkemm ghandi 1-preferenzi tieghi jiena napprezza
kwalunkwe xoghol b’mod speéjali artistiku. Qrajt diversi
kotba, magazins, rivisti kemm letterarji sew stori¢i li jixhtu
dawl fuq hajjet missirijietna. Bhala ezempji nsemmi r-
rumanzi L-Isqaq u Qabel Telghet ix-Xemx ta’ Guzé Chetcuti;
Leli ta’ Haz-Zghir ta’ Guzé Ellul Mercer; Taht Tliet Saltniet ta’
Guzé Aquilina; It-Tfal Jigu bil-Vapuri ta’ Oliver Friggieri;
‘Gensna’ sensiela ta’ artikli li dehru fil-gazzetta ‘It-Torc¢a’
ta’ Raymond Mangion; u awtobijografiji ta’ diversi awturi,
sportivi, atturi, stori¢i u 1-bgija. Hadt interess billi fittixt
taghrif, ritratti u stagsejt fejn stajt, nies 1li ghexu f’xi
zminijiet minnhom. B’hekk kabbart 1-gharfien personali.
Nahseb li 1-album jew l-enciklopedija tieghi ghandha tkun
apprezzata wkoll mill-generazzjonijiet tal-lum u ta’ ghada.
Anzi kitbiet simili jafu jkunu suggetti ghal ricerki u tezijiet
fughom bhalma diga saru. Illum it-tfittix ghall-
informazzjoni hu ferm izjed facli minn meta kont 1-iskola
jien ghax il-kompjuter u l-internet ma kinux jezZistu.
Ovvjament, min ikollu nies li ghexu dawn iz-Zminijiet jafu
jikkonfermaw, isostnu, izidu u jarrikkixxu t-taghrif li
ghaddejt jien. Imma fuq kollox jiddependi mill-gosti u I-
interessi li jkollu 1-individwu.

Karattri, ambjenti u sitwazzjonijiet huma tliet elementi
importanti fir-rakkonti tieghek, u kull rakkont jinbena
“fuq grajja ¢entrali wahda b’nisga ta’ fatti li dlonk iwasslu
ghall-qofol u ghall-gheluq”, kif issostni inti stess fid-



Dahla ghal Stejjer ta’ Dari u tal-Lum - it-Tieni Harga
(2018). Dan 1-gharfien dwar kif tinbena u tinkiteb storja hu
xi haga naturali fik jew akkwistajtu permezz tal-qari u tal-
istudju akkademiku?

Hija xi haga naturali fija izda kabbartha permezz tal-qari u
tal-istudju akkademiku taht il-gwida tal-Profs. Oliver
Friggieri u 1-Profs. Charles Briffa. Fil-korsijiet tal-B. A. bl-
Unuri u dak fis-Sengha tal-Kitba tghallimt fuq diversi
generi fosthom in-novella, 1-istorja gasira, ir-rumanz, il-
poezija, il-kritika u I-bqgija. Fit-twegiba ghar-raba’
mistogsija ktibt kif tinbena 1-proza. I1-generi 1-ohrajn ukoll
ghandhom il-binjiet specifi¢i taghhom jew 1-ghodod biex
jigu analizzati. Izda 1-hiliet komuni biex ktibt jew ikkritikajt
testi letterarji kienu 1-qari u 1-prattika.

Ir-rakkonti tieghek ghandhom mill-innoc¢enza ta’ min
ghadu jemmen f’dinja mhix korrotta; jispiraw ruhhom
minn dak li hu ¢kejken u umli. Hemm imbaghad in-
narrattiva ta’ kittieba kontemporanji li trid tixxokkja
permezz ta’ lingwagg u deskrizzjonijiet grafi¢i u li jdarrsu.
Xi tghid dwar dawn iz-zew§ estremitajiet, dejjem jekk
temmem li huma estremitajiet?

I1-maggoranza tar-rakkonti fiz-zewg hargiet ta’ Stejjer ta’
Dari u tal-Lum jittrattaw l-izjed 1-innoc¢enza ta’ min ghadu
fit-tfulija fejn kollox huwa helu u sabih. Huma wkoll ispirati
minn dak li hu ¢kejken u umli. Madankollu, fl-istess stejjer,
il-karattri tfulin isiru adoloxxenti, zghazagh, irgiel, nisa u
anzjani li jixxennqu ghal dak iz-zmien helu kif ghaddejtli!
Fil-fatt ghalhekk il-kotba semmejthom Stejjer ta’ Dari u tal-
Lum. Terga’ wkoll li dawn ir-rakkonti kif graw fl-imghoddi
jistghu jsehhu fil-prezent. I1-lingwagg 1i nuza huwa korrett
u ma nfittixx li nikteb lessiku vulgari. Targa’ 1-istil tieghi
huwa sempli¢i, mexxej u mifhum minn kulhadd. Izda kull
awtur ghandu l-istil tieghu. U kull min ihoss il-bZonn li
jixxokkja permezz ta’ lingwagg u deskrizzjonijiet grafici u li
jdarrsu, affari tieghu.

Kemm temmen li 1-kitba tista’ thalli effett tajjeb jew hazin
fuq il-qgarrej? Liema huwa l-veru ghan tal-kittieb... hemm
aktar minn hekk?

Nemmen hafna li 1-kitba, bhat-tahdit, it-teatru, il-film u I1-
muzika, fost mezzi ohrajn, tista’ thalli effett tajjeb jew hazin
fuq il-qarrej. Izjed u aktar jekk dan ikun sensittiv u jibga’
jahseb fuq dak li jkun gara, sema’ jew ra. L-iskopijiet tal-
kittieba jafu jkunu diversi u varji. Personalment, jien inhoss
il-bzonn biex nikteb il-letteratura. L-ghanijiet tieghi huma
li naghti gost u ntaffi t-tbatija kemm personali kif ukoll tal-
qarrejja. Intenzjonijiet ohrajn huma li nibghat messagg,
nghallem u nghaddi valuri tajbin. Permezz ta’ kitba facli,
mexxejja u tinftiehem, nipprova nilhaq nies li ghandhom
edukazzjoni elementari. Fil-fatt il-kitba tieghi hi mmirata
ghal persuni li ma marrux skola; kemm ghax din ma kinitx
obbligatorja, kif ukoll ghax hargu jahdmu biex jghajxu lill-
genituri u lil huthom. Jiena nikteb u nippubblika wkoll biex
mill-bejgh tal-kotba naghti donazzjonijiet lill-ghaqdiet
filantropi¢i. Nemmen li Alla silifni dan id-don biex inkabbru
u nhaddmu ghall-gid tal-ohrajn. Ghaldagstant b’dawn 1-
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ghotjiet inkun ged nirringrazzja ’1-Mulej u nrodd ftit mill-
hafna li tani.

Inti tikteb ukoll il-poezija. Ghandek il-gabra ta’ hajku
Kelmet ir-Ruh (2021) li huma kollha poeziji ta’ tliet versi
ispirati mit-twemmin Nisrani. Meta, u x’wasslek biex
tiktibhom? Ghandek gabriet ta’ poeziji ohrajn, forsi
miktubin bi stili differenti, dwar temi differenti?

Wagt 1i kont ged niehu 1-kors tas-Sengha tal-Kitba (1992) u
nwettaq it-tezi tieghi, ‘Biblijografija tar-Rivista II-
Malti’ (2004), iltgajt ma’ diversi generi fosthom il-hajku.
Din il-forma poetika tant laqtitni 1i xtaqt nikteb biha. Ghall-
bidu hsibt 1i se tkun facli izda sibt li kienet pjuttost difficli.
Madankollu grajt, gharbilt u ktibt ’il fuqg minn 2000 wiehed
li 345 dehru f’Kelmet ir-Ruh. Din il-gabra kienet imnebbha
minn penitenza li tani Mons. Lawrence Gatt waqt qrara fir-
Randan (2019). Ridt naghmel passiggata u matulha nogghod
nimmedita fuq it-tbatija ta’ Kristu. Hekk ghamilt! 1zda waqt
il-mixja hassejt li kien hemm xi haga fija li ridt nesprimiha.
Tlabt biex nara x'inhi dil-fjamma ghax sa dak il-hin ma
kontx naf x'kienet! Hassejt min jistagsini jew jghidli, "ghax
ma tiktibx? Ikteb! Ikteb!" Issa dik il-habta kont ged inhozz
diversi hajku fuq temi differenti. Minnufih iddecidejt li 1-
hsibijiet u 1-hsus spiritwali nesprimihom f’dil-forma
poetika. Dak kien il-punt tat-tlug ghal din il-gabra ta’
hajku. Issa Dun Gorg kien jghid li ‘Xejn ma jsir
b’kumbinazzjoni!” Ghaldagstant illum nistqarr li dik il-
penitenza kienet intenzjonata biex nikteb Kelmet ir-Ruh.

Noel Cachia




Fil-frattemp lestejt gabra ta’ hajku ohra bl-isem Minn Fomm
il-Qalb b’dahla tal-Profs. Joe Friggieri u li t-tnedija taghha
saret fil-harifa tal-2022. Fil-qosor ta’ kull hajku (406
b’kollox) esprimejt hsieb jew sentiment inkella xbieha
wahda biss. Ir-ritmu jidwi x-xehta tal-kontenut ironiku,
riflessiv, umoristiku, didattiku, filosofiku, u aktar. Parti
mit-tifsira ta’ din il-forma poetika Gappuniza msejha hajku
huma I-konc¢izjoni, is-suggestjoni, l-implikazzjoni, u s-
sens mohbi bejn il-versi. Ghandi wkoll tliet kotba ohrajn ta’
hajku 1i bhalissa ged nigborhom u nikklassifikahom skont
it-tema f’ordni alfabetiku.

Izda jien ma niktibx biss hajku. Ktibt poeziji ohrajn bi stili u
b’temi differenti. Il-maggoranza huma miktubin bi stil
modern, b’versi helsin 1li joqorbu wkoll ghall-proza.
Imbaghad fin-novelli nikteb kwadretti poeti¢i. Ghaldagstant
fiz-zewg generi nohloq il-poeproza. Fost it-temi ta’ dawn
il-poeziji hemm: l-ambjent, il-holgien, l-umanita, 1-
annimali, ir-religjon, ir-razzizmu, l-isport, it-tfulija, it-
tbatija, 1-imhabba, il-hajja, il-mewt, 1-eternita u 1-bgija.

Inti ktibt rumanzett 7a/b u Tama ambjentat fil-festa ta’
Santa Venera kif ukoll Tahirig il-Fehim fuq dan ir-rahal. Fl-
istejjer tieghek tirreferi wkoll ghal Santa Venera kemm
ghall-Qaddisa, kif ukoll ghar-rahal 1li jgib isimha.
X’tikkummenta fuq daz-zewg pubblikazzjonijiet u ghaliex
issemmi frekwentement lil Santa Venera fil-letteratura
tieghek?

Ir-rumanzett Talb u Tama hu ddedikat lil dan ir-rahal u 1-
festa titulari tieghu ta’ Santa Venera. Kienu diversi r-
ragunijiet ghalfejn ktibt din in-narrazzjoni. Fosthom ghaliex
xtaqt inzomm hajjin il-memorji tieghi, tal-familja u tal-
festa. Tifkirieti huma wkoll ta’ dawk in-nies li bejn wiehed u
iehor ghandhom 1-eta tieghi jew akbar minni. F’dan ir-
rakkont il-familja taghna ‘Ta’ Cachia’ hija xempju ta’
kwalunkwe familja ohra dilettanta tal-festa jew ta’ dak li
b’xi mod huwa marbut maghha. It-tfajla Veni tirrapprezenta
lil dawk il-persuni li ghal xi raguni jew ohra ma jistghux
jibgghu jaghtu kontribut jew jiehdu sehem. Il-karatteristici
ewlenin tal-festa taghna baqghu dawk li writna minn
missirijietna: ¢elebrazzjoni helwa, sabiha, pacifika, familjari,
materjali dagskemm hi spiritwali. Ghalkemm ir-rakkont
huwa ambjentat fl-imghoddi, irreferejt ghall-prezent ukoll.
Peress li certi grajjiet, attivitajiet, avvenimenti, uzanzi, kant
u l-bgija ghadhom attwali, l-istorja hija wkoll
kontemporanja. Dawn il-fatti, zewwaqthom b’karattri,
kazijiet u sitwazzjonijiet fittizji u kreattivi biex insebbah il-
kitba.

I1-hajra biex nikteb Tahrig il-Fehim fuq Santa Venera nibtet
meta bdejt inhejji 1-karti tal-ezamijiet ghall-istudenti. L-
iskopijiet biex inwettaq dan il-ktieb kienu diversi. Dak
ewlieni kien biex in-nies, b’'mod spe¢jali 1-Vendrizi, ikunu
jafu izjed dwar ir-rahal taghhom. I1-kultura, il-letteratura,
l-istorja, il-muzika, il-bandiera, il-bini, u r-religjon huma
fost it-temi li jaghtu identita. Meta 1-bniedem jaghraf lilu
nnifsu u f'dan il-kaz x’jaghmlu Vendriz, ihoss, japprezza,
ihares, ihobb u jahdem ghal rahal twelidu.
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Jien ghazilt ghaxar temi principali li fl-opinjoni tieghi huma
l-aktar popolari u li jaghmluna Vendrizi. Inhoss li b’dawn
it-titli se nagsam maghhom esperjenzi u emozzjonijiet
kemm proprji kif ukoll komuni. Hemm diversi suggetti
ohrajn li jiddistingwuna mill-bgija tal-bliet u 1-irhula. Xtaqt
ninkludihom ukoll izda ghalissa ridt naghmel ghaxra biss.

F’kull pubblikazzjoni 1i hrigt s’issa dejjem inkludejt kitbiet
fuq Santa Venera. Dan ghamiltu u nkomplu nwettqu sforz 1-
imhabba li ghandi lejn dan rahal twelidi u lejn il-Qaddisa
rapprezentata fi xbieha kollha gmiel u ghaxqa li ahna 1-
Vendrizi nfahhruha u nkantawlha, ‘Sabiha! Sabiha! Sabiha!’
Xi drabi dar-referenzi fuq Santa Venera niktibhom
awtomatikament u spontanjament. B’hekk, minghajr ma
nkun naf, inkun qed nikxef l-identita tieghi. Izda
f’okkazjonijiet ohrajn id-dettalji fuq rahal twelidi u 1-
Qaddisa 1i ggib 1-istess isem, infittixhom u nohloghom biex
il-kitba npingiha bl-isfar u 1-blu (kulur il-bandiera tal-
lokal). L-ghan tieghi huwa li naghti letteratura lil Santa
Venera.

Min hu Noel Cachia bhala bniedem? Kif jghaddi gurnata
tipika tieghu? Passatempi?

Sempli¢i, umli, hawtiel u perfezzjonist. I1-gurnata tipika
nqgattaghha x-xoghol 1-Mcast fejn nahdem bhala ghalliem
tal-Malti. Id-dar inkompli bil-hidma billi noqghod
nikkoregi, nippjana l-lezzjonijiet u nwettaq xoghol relatat.
Naghmel ukoll il-qadjiet u x-xoghlijiet fid-dar bhal hasil,
tfarfir, knis, tisjir u kulma jkun hemm bzonn. Inhobb u
naghmel mezz li nisma’ quddiesa kuljum. Fil-hin liberu
nwettaq in-namriet tieghi li huma: il-qari, il-kitba u t-
twettiq t’attivita sportiva. Fuq it-tv inhobb insegwi
programmi fuq il-letteratura, il-festi, il-kultura, 1-istorja u
1-isport b’mod specjali 1-futbol u r-ragbi.

Progetti futuri?

Ghandi mibdijin sitt kotba ta’ novelli, rumanz, bijografija,
hames kotba ta’ poeziji li erbgha minnhom huma stil hajku
u ricerka fuq 1-Innu Popolari lil Santa Venera.

HAJKU

F’Jum id-Duluri
f’kulhadd nara lil huti
jitolbu ’1 ommhom.

L-Irxoxt gera tul
xi toroq wesghin tal-belt
minghajr m’ghamel pass.

Kristu Rxoxt, gedded
galbna mgebbla, f’imlahhma
mimlija mhabba.

NOEL CACHIA

(minn Kelmet ir-Ruh, 2021)
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ANNAMARIA WELDON TITKELLEM
MA’ IL-PONT DWAR STONE MOTHER
TONGUE (UWAP, 2018) U HWEJJEG
OHRA - L-ewwel parti

Stone Mother Tongue is a voyage through the history of the
Maltese islands going back to the origins. It is also an
exercise in remembering, search in the depths of the being
who is writing, the poet. Your thoughts?

Patrick thank you for these searching questions. I reveal
more of myself in poetry, so I’ll be talking to you from my
poet’s persona, so to answer you I have used several quotes
from my recent collection, Stone Mother Tongue (UWAP,
2018). When I’m writing poetry, I seem to know far more
than I realize or admit to in prose or in everyday
conversation. This knowledge arrives not exclusively
through our five senses but via some finely tuned acuity, for
which we no longer have a name. Perhaps I enjoy writing
about past cultures (both Maltese and Australian) because
‘once upon a time’ this capacity of ours was recognised and
cultivated.

Your question takes me to that subtle capacity within each of
us which, when open, receives information still stored in
archives of the past, resonances which persist in museums,
in the streets of old cities and hamlets, in coastal caves and
coves, or in little hidden countryside oasis with tumble-
stone walls and shallow soil, and also in monuments. To me
the whole of Malta is such an archive, entirely alive,
redolent with inspiration and narratives — where even the
stones sing. Poetic licence, for me, is all about freely
expressing these experiences.

Early on in Malta before I left in 1984, and since then in

Australia, as a writer I learned to trust archives as I trust my
connection to place. I've been guided by Western academics
like Ross Gibson and by Aboriginal Elders on Noongar land,
who maintain that we can tune into vibrations which persist
in diverse forms, be they landscapes, stones, artefacts or
photographs. My aboriginal teachers, whose understanding
is not limited to Western categorisations of our sensory
input and rational mind, call me “an open circuit”.

I respond to in-between-places, which is the reason I write
a great deal about liminality. The Irish say that is where the
veil is thinnest between this world and the other. In my
poems these are always specific locations, not abstract nor
imaginary, but grounded in the elements: places between
the land and the sea or other coastal edges of lakes and
rivers, and places between what's left of the past and the
present. These are recognised as Temple ruins, in Malta, and
as Sacred Sites in Australia’s Aboriginal culture. And your
question affirms that at such places and also in poetry we



Annamaria Weldon
Stone Mother
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can also access such spaces inside our own consciousness,
moments of heightened awareness; the space between our
memories and our present lived experience, or possible
futures we intuit. For me, such states of mind are
symbolised by the Spiral found carved in so many places in
Malta (and which I've seen elsewhere in the world). Spirals
remind me of words about the labyrinth of time, written by
Tomas Transtromer: ‘Time is no straight line but it
resembles rather a labyrinth and if you press yourself to the
wall in the right way, you can hear hastened footsteps and
voices. You hear yourself pass by, on the other side.’

This poetry collection may also be interpreted as an
invitation to the modern reader to rediscover his/her
connection to the divine “in this age after
belief” (Watchwords). How much is this so? And do you
agree that Stone Mother Tongue is a collection penned by a
woman in tribute to the power of the female body and
spirit?

Patrick, I’ve conflated your two questions into one because
in my poetry, woman is the divine feminine. When we talk
about Goddess or Feminine divinity, that spirit is always
embodied in the physical forms within which we live and
experience our being. I could not separate my answers!
Actually, I find providing answers quite difficult. I incline
towards ambiguity and write from a place of enquiry. My
collection’s titular poem on p 19 ‘Stone Mother Tongue’
begins, as so many of my poems begin or end, with a
question. I quote a few verses below:

Alabaster: such a beautiful word for silence.
Neolithic Venus, have you waited millennia

for me to be your voice, or was translucence
eloquent enough when they revered you?

When everything was the Goddess

and stone was our mother tongue
yellow-throated crocus were strewn at your feet
while you feasted on honey and broad beans

adoration swelled your breasts and fertile belly

men lived without weapons, women were weavers

and potters crowned in cowrie shells at death, whitened
bones dyed ochre with the blood of second life.

In the poem ‘Hypogeum of Hal Saflieni’ I say that “I went
where She reigned.” To visit this underground temple, you
go down into the Earth's womb, where there is no sign of
modern life. This is original ground, where my questions
arise again, this time at the end of my poem where I ask
about the statue of the sleeping woman or the sleeping
goddess: “is she diviner or Divine?” In conflating the
Sacred Feminine with the female body I take my cue from
the theory that some of the Maltese temples were designed
as the outline of a recumbent woman, in such a way that the
rays of the rising sun at the Solstice penetrate far into the
inner chamber. The symbology of heaven and earth united
in procreation is unavoidable. And so in my poetry the
female body or ‘earth’ and the heavenly power of divinity
are at one. This is a theme repeated many times, in
‘Sansuna’, and in poems about childbirth and fertility. I
think mythically, as when I see Malta from above as I fly
home and describe it as the body of the goddess. Here is a
short excerpt from the poem ‘Incoming’, which is the
prologue of Stone Mother Tongue:

Home is the absence of sweetwater: carob groves
between shadowless fields, a small mosaic
of brown and matte stripped of tall trees,

low mounds and valleys, half-buried under buildings

of bleached limestone, quarried and farmed since pre-
history

Its bare contours are a bronzed, recumbent goddess

all primordial creases and folds, her clefts and cleaves
cupping villages and hamlets. Thick flanked
and squat, dwellings with arched cloisters, flat roofs.

What are your connections to Malta? Who is Annamaria
Weldon today?

I was born at Naxxar and left Malta in 1984 at the age of 34,
when I was living in Lija with two small children and my
Maltese husband, shortly after my first poetry collection
Ropes of Sand was published.

On the back cover of my latest book, Australian poet Kevin
Brophy commented that I write of the Maltese stonemasons
of ancient monuments knowing which prayers to chant
while hammering because my poems entwine the land with
human history many thousands of years in the making. He
added that “for Weldon life is all context and erasure”. The
phrase context and erasure is my own line from the same
collection, and has deep significance for me. While the
island remains part of my fundamental identity and the
source of my personal ‘symbology’, those pre-verbal codes
we absorb from our earliest surrounding and by which we de
-cipher the world, for me there is also erasure.

This erasure is palpable. It persists in what we cannot know
of and what is no longer there: ancestors, my mother my
father my grandparents (all of whom are Maltese), the way



of life that they knew about. The impression which
confronts us in Malta at every turn is the generations upon a
generations, the millennia of antecedents who lived there
and who are gone. The strongest signs of the way that they
lived remains written in stone, a kind of lithic scripture.

I still visit Malta frequently, only to discover more erasures!
The closest I come to a lament about that is in my poem
‘Goddess we trample’ (a few lines are quoted below) which
is about the profanity of spiritual materialism, as in New
Age tourism and by implication, the directional drift in that
direction of modern society, with its compulsion to
commercialise and desecrate the earth:

Archipelago, sleeping goddess whose body
we trample, tourists taking selfies, bored lovers
seeking mystery, stray dogs that piss on temple stones.

Inside the sanctuary walls, torba floors endure
as bone-white ground, broken as the silence now
deities are curios, gift shop souvenirs.

Erasure resonates also with my inner landscape as a migrant
to Australia. My innate aesthetic sensibility co-exists with
the vast erasure of my almost 40 years of absence from the
island. It is why of necessity much of my poetry comes from
divination: I listen, I see, I try to understand and interpret
what isn’t there any more, from residues, sillage, little clues
and feelings. This is why I chose for my epigraph to the
collection’s first part a quote from Professor Ross Gibson’s
book, 26 Views of a Starburst World (UWAP, p. 135): I have
to practise a mode of divination that is conjectural and
intuitive and, to some significant extent undeniably
fictional. To divine is to remember. More precisely, it is to re
-member.

And you ask ‘Who is Annamaria today’? Today I am known
in Western Australia as a mother and grandmother, a poet
and essayist, the author of four collections: Ropes of Sand,
Malta 1983; The Roof Milkers, Australia Sunline Press 2008;
The Lake’s Apprentice, UWAP 2014; Stone Mother Tongue,
UWAP 2018. I’m an active participant in the literary life of
Australia and more particularly of Western Australia (as a
poetry judge, spoken word performer, writing workshop
facilitator, mentor and former community arts educator)
and currently writing my memoir. But more revealingly I
was recently asked by an artist, who is creating a flower-
based jewellery exhibition inspired by significant women in
her community, if I were a flower what kind would I be and
why? Immediately I named a flower that grows on the cliffs
beneath Mnajdra. Pennywort or Wandering sailor:
Cymbalaria muralis.

I see my own circumstances and responses reflected in the
living habits of this Cymbalaria muralis: the flower turns
‘away from the light’ when the season comes to deposit its
seed in the sparse soil. It turns back again toward its roots,
the damp and sheltered interior of its rocky niche, to drop
its seed in the soil trapped there which will nurture new
germination. Now it is time for me to complete writing my
fifth book, a memoir. It is a long project and being older
now, coping daily with complex health concerns, I focus my
precious energy inward by living more slowly, simply and
reclusively than I ever did. I try to write every day, and little
by little, this withdrawal is bearing fruit! I carry these
associations unconsciously until they surface when I find
myself writing a ‘double meaning’ of something I've
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observed - a plant, landscape, weather - into my poetry,
and find myself describing the specific qualities - of place or
of rocks, or of plants - as though my identity were, for the
duration of the poem, fused to theirs.

When and where do you write poetry?

Like so many young children I would seek out in-between
places to play with toys, paper and pencil, toys, paints or
imaginary friends on my own. I remember retreating to the
flat top of a thick wall in the garden, also a parapet, then
under the stairs or on a landing, and several corridors. That
has translated into my adult creative life, and not only in
sense of place (my writing room is a hideaway between the
kitchen and terrace, filled with books and notepads) but in
the metaphoric sense that inspiration strikes me when I’'m
on the cusp between things — it could be a literal place
which inspires me, what nature writers call an ecotone,
where one type of soil, geology and microclimate is
transitioning to another, as this provokes fascinating
mutations in plants growing there which must adapt to the
different conditions in order to survive. And in the same
way, it is often at transitions in my own life, or the
remembered experience of such times, that poems arise.
Poems - or the starting line of a poem - also visit me when
I'm falling asleep or waking up. I’ve learned the hard way
never to believe that I'll remember those words later. They
have to be captured immediately. Nowadays I use the
dictation app on my mobile phone. This initiating line,
which blends an image and a feeling, seem to be selected
and joined together in a phrase which feels ‘given’- it comes
without my consciously willing or directing the composition
or synthesis.

A good example is the time I was invited by my Bindjareb
Noongar mentor George Walley to visit the site of a tragic
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massacre of his ancestors, on the banks of the Murray River
some hours drive from my WA home. I spent hours there
with him, which included a gentle traditional initiation,
standing knee deep in the river, under the fragrant branches
of trees called River Gums which smell of Eucalyptus oil. I
was too affected, moved by the place and its story, so I could
not write anything down but George gave me a branch of the
aromatic River Gum tree to take home and its haunting
scent filled my house. Five weeks later while brushing my
teeth I ‘thought’ the line “She wakes with the smell of River
Gums in her sheets...”. The three stanza three sonnet poem
which followed won a significant prize and has been
published and published time and again. It is called ‘The
Memory of Earth’.

I have also written prolifically during writing opportunities I
was awarded: there was a year of being mentored at the
Fellowship of Australian Writers which produced my book
The Roof Milkers, a writing residency to the Australian Coastal
wetlands which resulted in my book The Lake’s Apprentice,
and in Malta (thanks to Spazju Kreattiv) to research the
temples I found the inspiration and impetus for Stone Mother
Tongue. I also use prompts from a lifetime of keeping notes
in journals, a cache of quotes jotted down while reading,
while visiting art galleries, while listening to writers during
workshops, book launches, at Festivals, going around Art
Galleries or in conversation. A creative journal or daybook is
a must! It also helps me teach poetry as a writing practice.

But I cannot write in cafes or on a plane, or anywhere there
is company. It was different when I was younger and
mothering young children, I wrote anywhere and at any
time inspiration struck. And until my mid-thirties, I could
write from ‘negative capacity’: in times of emotional
distress and from an excess of joy, too. After moving to
Australia, where I was environmentally and culturally
illiterate, I didn’t publish poetry for 14 years, though I
worked daily as a writer. In my fifties and sixties and now in
my seventies privacy and peace are essential to create
poetry, time alone undisturbed. It is why I live on my own.

Poetry and travelling, how much are these experiences
linked and how much are they essential to you?

Travelling is not one of my favourite pursuits. It was thrust
upon me from the age of 6 months. I would have been
happier, I think, to live in the same street all of my life, but
you don't always get what you imagine you wanted. My
destiny was to change homes and schools and countries and
languages many times before the age of 10, then after two
decades in Malta, to emigrate - and now my partner is a
dedicated traveller, so before Covid, I crossed the globe with
him. Therefore, I experience life perpetually as a person in
transition, a traveller in my own homelands.

There are obvious advantages to this, not least in a
sharpness of perception, noticing what others take for
granted both in Western Australia which is my new home,
and in my birthplace Malta to which I often return. Poetry is
my way of reconciling these perforations in my life! My
research visits to Malta in 2015 and 2016 were filled with
signs and wonders at every turn. Coming across a shard of
pottery with incised bird shapes on it in the Ggantija
Interpretive Centre in Gozo, I wrote ‘Ghost flocks’, where I
imagine the whole-of-community moment that might have
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been happening whilst the images of those birds were being
incised on the clay. In order for a single artefact to conjure
such scenes for me, over many years I’ve cultivated my
knowledge by reading archaeology books, essays,
interpretations, even controversies and speaking to
archaeologists, while visiting ancient dig sites. At the
opposite end of the size scale are Malta’s gargantuan
monuments, above and underground temples.

My Maltese heritage has given me a cultural background
which helps me to engage with the true wisdom holders
where I now live in Perth, such as George Walley, a
respected cultural teacher in the Bindjareb Noongar
community, a musician and historian. In answering your
previous question I told you how he took me to the Massacre
Site on the Murray River. George Walley also opened my
book launch with an acknowledgement of country, which
was his initiative and then gave a generous speech about our
friendship and my work. He was the first to recognize and
affirm my growing attachment to his country. George
realised I did not prioritise Noongar narratives out of
strategic awareness of prevailing eco-literary-politics
(although I am pleased that reviewers commented on how
The Lake’s Apprentice contributes to the post-colonial
project): he saw that I was led by my heart, by the pain of
separation from my own land’s lineage and elders, by my
innate respect for traditional culture and a personal, deeply
embodied experience of colonialism. I know its inheritance
of loss: ignorance of one’s own language, a blurred identity,
a diminished sense of communal responsibility for the land.
My Maltese social, spiritual and educational background
watermarked me as one of the colonised (rather than one of
the colonisers). I didn’t have to explain this. Noongar elders
are adept at reading strangers. George knows I love his land.
And not only because I’ve been passionate about learning to
read it, but because he’s seen the way I react when we are in
country together — quietly, contemplatively. And he says ‘It
loves you right back’.

Being a foreigner is humbling, because there still is so much
I don’t know about Australia — and I know that I don’t know
it! So, to write The Lake’s Apprentice (UWAP 2014) I associated
with artists, scientists and local groups - impassioned bio-
artists, wildflower enthusiasts and birdwatchers, proactive
conservationists who named the surrounding flora and
fauna for me. I began to learn about my local landscape the
way I would learn about any other culture: out of love for its
language and history. And I only quote George Walley’s
stories in his words, I don’t appropriate them as my own.

[It-tieni parti ta’ din 1-intervista tidher f’IL-PONT li jmiss.]



1l-pont @ rivista letteraja virtwali

l-Intervista

NITKELLMU MA" AWTURI VARJI

INTERVISTA CON EMANUELA
BERNASCONE AUTRICE DEL ROMANZO
MALTA BASTARDA, ExCogita 2021

Si puo dire che Malta ti ha dato tanto in poco tempo, e che
tu hai dato come regalo all’isola questo romanzo-
vademecum che presenta Malta in una luce molto positiva?
Com’é nato questo interesse nella nostra isola?

Assolutamente si, e andata proprio cosi. Io mi sono
innamorata di Malta la prima volta che I’ho visitata, a
gennaio 2020; la sua natura selvaggia, la storia millenaria, la
stratificazione di culture diverse e anche contrastanti tra di
loro... L’isola ha subito catturato la mia attenzione e mi ha
fatto nascere il desiderio di conoscerla ancora meglio. Al mio
ritorno in Italia ho iniziato a scrivere il mio primo romanzo
e mi & venuto naturale ambientare la storia a Malta, un
luogo di cui sentivo forte il potere creativo e che ha acceso in
mente il desiderio di creare a mia volta.

Ho notato che tutti i personaggi principali hanno piu o
meno un forte senso di osservazione e intuizione. E una
caratteristica di chi scrive questo romanzo?

Dato che in ogni personaggio del romanzo c’é qualcosa di
mio é probabile che abbiano mutuato questa caratteristica da
me! Ma é anche vero che io sono sempre stata attratta da
persone sensibili e con grande capacita di attenzione verso il
mondo e la vita, quindi mi e venuto naturale creare
personaggi che mi piacessero, che avessero caratteristiche
che io trovo interessanti. Devo ancora esercitarmi nel creare
personaggi completamente negativi, per ora ho bisogno che
ognuno di loro abbia qualcosa di attraente, almeno dal mio

punto di vista.

11 linguaggio che adoperi € molto attuale, con tante parole e
frasi inglesi nelle intercapedini. Perché cosi tante parole
inglesi quando hai potuto facilmente usare le equivalenti in
italiano?

Molti dei personaggi si ritrovano a Malta per un corso di
lingua e quindi volevo che anche loro iniziassero a
esprimersi in inglese, per scandire, grazie ai loro
miglioramenti con la lingua, il tempo che passa.



Grazie al personaggio di Afro esce il fatto che Malta é stata
sottoposta a tantissimi cambiamenti in pochi decenni. Era
piu tranquilla e pitt conservata prima dell’avvento del
turismo di massa. Hai avuto occasione di leggere qualche
libro e vedere alcune foto nel riguardo prima o durante la
scrittura di questo romanzo?

Afro & un po’ I’anima storica di Malta avendola visitata molti
anni prima, soprattutto prima dell’avvento del turismo di
massa. Ho parlato con persone che vivono a Malta che mi
hanno raccontato del periodo antecedente che io ho trovato
molto interessante e ho voluto ricordare nel mio romanzo,
pur non avendolo potuto testimoniare in prima persona.

Malta non fa solo da sfondo alla storia, ma € a tutti gli effetti
Pottavo personaggio del libro e dunque era importante per
me che fosse descritta nella sua interezza, cosi come tutti gli
altri personaggi. L’isola infatti & la malta bastarda del titolo,
il collante tra tutte le vicende dei protagonisti che senza
’isola non si sarebbero mai incontrati.

Malta bastarda € un romanzo dentro il quale primeggiano
personaggi italiani. Meno male che a un certo punto viene
introdotto il maltese Michael. Cosa ne pensi nel riguardo?

Mi piaceva che Malta fosse raccontata prevalentemente da
chi non era nato sull’isola; infatti, a parte Michael, unico
maltese del romanzo, € Alessandro a descrivere le bellezze
del luogo e a farle conoscere ai suoi nuovi amici italiani.
Spesso chi & nuovo di un posto riesce a coglierne
maggiormente la bellezza rispetto a chi ci € nato e la da piu
per scontata. Volevo che Malta fosse guardata attraverso gli
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occhi di qualcuno che I’ha da poco scoperta e che quindi &
ancora portatore di gran entusiasmo.

Malta come luogo di nuovi inizi e ritorni, di amicizia, di
amore ed emozioni ritrovati, di nostalgia, di scoperta del
proprio io, e anche di catarsi. Quanto é vero tutto questo nel
tuo romanzo?

E tutto assolutamente vero! Ogni personaggio, dopo che &
arrivato a Malta, vive una sorta di presa di coscienza.
L’essere lontano da casa e dalle abitudini probabilmente
aiuta, cosl come conoscere persone nuove e attraverso il loro
sguardo scoprire parti diverse di noi. L’avventura maltese
aiuta ciascuno dei personaggi a guardarsi dentro e a darsi la
possibilita di vedere qualcosa di diverso dal solito. Qualcosa
di inaspettato, a volte anche pauroso, ma sempre
rigorosamente autentico.

Malta bastarda é anche un invito fatto da una scrittrice che
non & maltese a riscoprire Malta ai tempi della Dea Madre e
riabbracciare ancora una volta le bellezze naturali dell’isola
e sentire e ascoltare il suo cuore mistico. A chi e mirato
soprattutto tale invito, e perché?

L’invito e aperto a tutti coloro che hanno voglia di mettersi
in gioco e di riscoprire un aspetto, diciamo pitt femminile di
sé: I’aspetto pil accogliente e creativo. Le energie di Malta
sono molto potenti e per sfruttarle al meglio bisogna
dimenticare i filtri e le resistenze; bisogna sapersi
abbandonare senza timore per gioire a pieno di questo
viaggio che & spesso un viaggio interiore.

I momenti di incertezza e di vulnerabilita che vivono i
personaggi - anche in legame a temi come l’amore,
I’amicizia, la morte, la ricerca di se stessi - li rendono piu
reali e umani, e il romanzo piu verosimile. Sei d’accordo?

Si, nel romanzo ci sono parecchi momenti di vita vissuta.
Appositamente non ho riportato la solita dicitura: ogni
riferimento a persone esistenti o fatti realmente accuditi e
puramente casuale; perché molte delle cose raccontate nel
romanzo sono accadute sul serio a me o a persone care e
questo secondo me rende la storia pill autentica. Non ci sono
eroi ed eroine nel romanzo, ci sono persone che affrontano
difficolta fuori e dentro di sé, persone disposte a mettersi in
gioco e a crescere ad ogni nuova esperienza. Questo secondo
me fa sentire i personaggi piu vicini al lettore, infatti mi e
capitato spesso che qualcuno appena terminato il romanzo
mi dicesse che certi passi I’avevano commosso, ciascuno puo
rivedersi nei personaggi di Malta bastarda e rivivere cosi
esperienze importanti.

Afro la greca come mamma o nonna del gruppo? E anche
quella che sente di pili la magia nascosta dell’isola di Malta,
un’energia che aiuta a scoprire “il nucleo autentico della
propria natura” (p. 143). Secondo te, da dove derivano tali
energia e magia?

Afro é sicuramente la mamma del gruppo, ma é anche la



metafora della mamma, quella figura accogliente e creativa a
cui facevo riferimento prima, che sta accanto ai suoi
“ragazzi” e cerca di indirizzarli verso la ricerca e la
conoscenza di sé. Afro é entrata in contatto con l’energia
mistica di Malta quando ’ha visitata la prima volta, e
un’energia antica che scaturisce dalla natura, ma anche dalle
culture antiche che I’hanno abitata e hanno lasciato
importanti testimonianze del loro passaggio. Lei e
un’ammiratrice di Maria Gimbutas, 1’archeologa che per
prima ha dato voce al culto della Dea Madre nei suoi aspetti
di nascita, morte e rigenerazione e di quella civilta che,
secondo la sua teoria, ha abitato a Malta tra il 7000 e il 3500
a.C. Anche i personaggi del libro passano attraverso le fasi di
morte e rigenerazione perché ognuno di loro abbandona una
parte di sé per dare vita ad un nuovo aspetto.

Afro puo essere vista anche come “condottiera”, un’Ulisse
versione femminile che viaggia nel tempo e nello spazio e
infonde sicurezza al suo equipaggio. Quanto & vero questo?

Afro li accompagna in questa delicata fase, come una
condottiera che ha gia effettuato questo viaggio e che quindi
garantisce loro che alla fine del percorso ci sara una
ricompensa.

Nel capitolo dove tutti sono in barca a vela Afro assume
anche fisicamente il ruolo di condottiera, Michael la vede
stagliarsi contro il tramonto e gli ricorda una polena.

.

Questo € un romanzo positivo fino alla fine. Malta &
presentata come punto d’incontro, luogo con un certo
magnetismo, isola nella quale vincono soprattutto
I’amicizia e I’Amore. Non ti sembra che sia troppo bello per
essere vero? O I’opera scritta ¢ anche riflesso del carattere
di chi scrive?

Io adoro il lieto fine, nei libri, nei film cosi come nella vita! E
in particolare il periodo storico in cui ho scritto il romanzo
(iniziato durante il primo lockdown da pandemia di Covid
19) e un momento in cui secondo me abbiamo bisogno di
storie positive a cui poter fare riferimento. Il prezzo che tutti
noi abbiamo pagato negli ultimi due anni, soprattutto in
termini di salute mentale, e stato altissimo quindi ho cercato
di scrivere un romanzo che portasse un po’ di luce in un
periodo tanto buio, un po’ di speranza nel presente e nel
futuro. A me é servito moltissimo durante la stesura del
romanzo e spero vivamente che anche chi lo leggera ne
possa trarre giovamento.

Progetti futuri?

Tra i progetti futuri c’e sicuramente terminare il mio
secondo romanzo, questa volta ambientato tra Torino e
Parigi, e poi scrivere la sceneggiatura di Malta bastarda. Sono
stata contattata da un registra che voleva sondare la
possibilita di trasformare il mio libro in film e nulla mi
renderebbe pil felice di vedere la mia storia su di un grande
schermo.

11 discorso € appena agli inizi, ma intanto io vorrei farmi
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trovare pronta con un adattamento del romanzo e ci sto
lavorando.

E poi ovviamente ho in programma di tornare presto a
Malta, d’altronde se si dovesse riuscire a realizzare il film
dovrei fare sicuramente dei sopralluoghi, inizio a portarmi
avanti con il lavoro!

MATERIALISMO

No, non mi dire: “baciami”, o sirena,

E troppo il gaudio che m’invade il cuore:
Vuoi tu ch’io muoia in quest’ora serena?

Or basta... E troppo, o cara, il nostro ardore.

Non vedi come m’hai disorientato?
E tu... Sei come un appassito fiore:
Veste, capelli tutto ecco e arruffato.

Non pianger no... ma non baciarmi ancora,
Non vedi che mi soffochi, o signora?

Io t’amo, e il sai, con calma... Non cosi!

VIENI

Lungi da qui fra i campi verdeggianti
Innalzero un bel tempio al nostro amore:
Un ruscelletto scorrera davanti,

E il sol lo tingera col suo splendore.

Un molle letto avrem di fresche rose
E latte e miele... Ed io, il tuo pastore,
Canzoni a te diro misteriose.

Vieni, che potra darti piu I’attuale
Vita? Questa ¢ la vita... Un vano e frale

Sogno d’ardente amore e volutta.

VINCENZO MARIA PELLEGRINI

(minn Vele allo orizzonte. Canti, Malta, Edizioni ‘L’Isola’, 1935)
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IL-PONT JINTERVISTA LIL MARLENE
SALIBA DWAR IL-GABRA TA’ POEZIJI
NIMIRHU MAZ- ZMIEN (2014),
TRADUZZJONIJIET FARAXA NU. 12

Nimirhu maz-Zmien hi gabra ta’ 70 poezija bil-Malti li
originarjament ktibt bl-Ingliz. Ghaliex 1-ewwel ghazla
kienet il-lingwa Ingliza? Kif kienet 1-esperjenza meta gejt
biex tagleb 1-istess poeziji tieghek ghall-Malti?

Meta hrigt 1-ewwel ktieb tal-poeziji tieghi bit-titlu ta’ Time-
Faring, il-maggoranza tal-poeziji ktibthom l-ewwel bl-
Ingliz. Izda kien hemm fil-ktieb ukoll poeziji li
originarjament ktibt bil-Malti u glibthom ghall-Ingliz.
F’Nimirhu maz-Zmien, il-verzjoni Maltija ta’ Time-Faring,
nghid liema poeziji ktibt 1-ewwel bil-Malti.

Ma nahsibx li 1-lingwa Inliza kienet propja kwestjoni ta’
ghazla. Hafna mill-poeziji gew bl-Inliz. Forsi ghax jien
studjajt u ghallimt il-letteratura Ingliza u kont aktar esposta
ghall-kitba bl-Ingliz, u fl-iskola primarja u sekondarja fejn
kont immur jien, is-sorijiet kienu jesigu li nitkellmu bl-
Ingliz anki waqt ir-rikreazzjoni. Ghandu mnejn ukoll ghax
kelli temi dinjija, u f’mohhi ma kontx ged nindirizzahom
lill-Maltin biss, u ghalhekk il-poeziji gew bl-Ingliz. Jista’
jkun anki ghax xi membri tal-familja tieghi stess, u whud
mill-hbieb li heggewni nikteb, jifhmu bl-Inliz u ma jifhmux
bil-Malti, waqt li 1-Maltin li jagrawhom x’aktarx jifhmu bl-
Ingliz.

Jien hafna drabi meta nikteb poezija ma naghzilx
konxjament il-lingwa qabel, izda nilga’ 1-lingwa li 1-poezija
tigi biha. Meta nikteb poezija bl-Ingliz inkun imbaghad
nixtieq naraha wkoll bil-Malti u vic¢iversa. Ghalhekk hadt

pjacir naqleb il-poeziji ghall-Malti u nghixhom mill-gdid
bil-lingwa tieghi.

Fil-versi tieghek tispikka spiss ir-rabta li hemm bejn il-
bniedem li hu parti mill-mikrokozmu u, il-makrokozmu.
X’wasslek ghal din 1-ghazla tematika?

Jien inhoss hafna r-rabta bejnna 1-bnedmim, id-dinja u 1-



kozmo. Din ir-rabta li tista’ ssejhilha Frangiskana jew
xamanika, tnebbahni biex nimmedita fis-skiet u biex nikteb.
Ghalhekk 1-ghazla tematika tal-poeziji gejja mill-
perspettiva tieghi tal-hajja u mix-xewqa li nikkomunika u li
nagsam ma’ haddiehor dak li nahseb u nhoss mhux biss
dwar il-hajja kif inhi, imma wkoll kif tista’ tkun.

Nemmen li din ir-rabta anki metafizika, u 1-perspettiva
holistika 1i ggib maghha, jghinu biex intejbu 1-kwalita ta’
hajjitna u tan-natura madwarna. Nahseb li vista aktar
espansiva u pozittiva li trittraxxendi kif ukoll twahhad il-
kulturi u 1-pajjizi differenti, tista’ tghinna biex nippromovu
1-pa¢i, il-gustizzja u l-ghaqda, u biex infittxu u nsibu
soluzzjonijiet ghall-problemi kbar dinjija bhal dawk tal-
ambjent u tal-konflitti bejn nies ta’ ideat, religjonijiet,
Pajjizi u razez differenti.

F’rabta mat-temi li tikteb dwarhom fil-versi tieghek, liema
tahseb hi l-lingwa l-iktar adatta biex twassal hsusek, 1-
Ingliz jew il-Malti? X’sahha tahseb ghandu 1-ilsien Malti li
1-Ingliz m’ghandux f’dawn il-kazi, jew vi¢iversa?

Nahseb 1i kull lingwa ghandha 1-mod sabih u uniku taghha
biex twassal 1-emozzjonijiet u 1-hsibijiet, u jien inhossni
komda nikteb biz-zewg lingwi. Naturalment 1-Ingliz hu
lingwa dinjija u mitkellem minn hafna miljuni ta’ nies, u
f'dan is-sens ghandu s-sahha 1li jindirizza u jasal
direttament lil aktar nies ta’ bosta pajjizi u kulturi differenti.
Wagqt li 1-Ilsien Malti ghandu s-seher tieghu kif jghaqgad
elementi tas-Semitiku, tar-Rumanz u tal-Ingliz, u ghalija
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ghandu certa sahha emottiva specjali li b’xi mod
indeskrivibbli nhossha mhaddna mal-ambjent naturali, il-
kultura, 1-istorja u 1-identita Maltija. Bil-mod uniku tieghu,
il-Malti jirrifletti r-rabta taghna mal-Mediterran u ma’
pajjizi aktar lil hinn. Is-seher tal-Malti mitkellem jafu
jhossuh anki l-barranin li ma jifhmux il-lingwa taghna.

I1-poeti bhala individwi li jhossu u jaraw dak li bosta ma
jhossux u ma jarawx jew li m’ghandhomx il-hin jaghmlu
dan. Xi tghid dwar dan?

Nemmen li kull persuna hi jew tista’ tkun poeta jew poeta
siekta. Semmejtli 1-hin. Tassew li t-tip ta’ hajja mghaggla
tal-lum li tesigi hafna minna, mhux dejjem tippermetti dak
il-hin li nixtiequ biex niktbu l-poeziji. 1zda jekk wiehed
isibx hin jew le jaf jiddependi wkoll minn x’importanza u
prijorita jaghti 1-kitba tal-poezija.

Is-sistema edukattiva li nsegwu mhix wahda li taghti wisq
widen u importanza lil dak il-lehen gewwieni, sensittiv u
intuwittiv taghna. Fil-fatt x’aktarx jirnexxilha trazzan u
tohnoq dak il-lehen flok 1i tikkoltivah u tizviluppah. Hi tip
ta’ edukazzjoni li aktar tiffoka biex twassal agenda twila ta’
informazzjoni. Ghalkemm fl-iskejjel ghandna l-lezzjonijiet
tal-lingwa u tal-letteratura, ma nahsibx li hemm bizzZejjed
hin ghall-izvilupp tal-kreattivita tal-istudenti u biex 1-
istudenti  jifhmu bizzejjed il-valur realistiku tal-kitba
letterarja fis-socjeta. U ftit li xejn nisimghu dwar il-
biblijoterapija jew il-letteratura bhala forma ta’ terapija.

Il-poezija bhala terapija kemm ghal min jiktibha kif ukoll
ghal min jagraha. X’tahseb?

Iva, il-poezija taf tkun terapija effettiva kemm ghal min qed
jiktibha u kemm ghal min qed jaqraha jew jismaghha.
Kulhadd jista’ jibbenefika mit-terapija letterarja, u mhux
biss dawk li ghandhom xi problemi mentali, emozzjonali u
terapija ghandhom isibu izjed post fl-iskejjel Maltin. Tajjeb
li 1-pubbliku jkun aktar konxju dwar il-valur terapewtiku
tal-letteratura, tal-arti viziva u tal-muzika, u li naraw aktar
interess u attivitajiet kif ukoll korsijiet fl-universita taghna
f’dawn 1-ogsma.

F'bosta mill-poeziji tieghek bhal tidhol fi djalogu ma’
persuni ohra, daqqga ma’ xi poeta — bhal Gorg Pisani, daqqa
ma’ xi konoxxent jew membru tal-familja. X’inhi 1-idea
wara dan kollu?

Naturalment, il-lehen poetiku jista’ jkun indirizzat lil
persuna ohra partikolari li hi msemmija jew mhux
imsemmija, jew ikun indirizzat lil xi sigra jew annimal jew
kuncett, e¢¢. Insibu hafna poeziji ta’ hafna poeti indirizzati
lil persuni ohra bhal, nghidu ahna, il-mahbubin taghhom
jew lil kittieba u nies ohra maghrufa kontemporanji jew li
gew gabilhom. Dan l-indirizz jaf jispikka fid-dedika tal-
poezija jew ikun integrat fil-poezija anki forma ta’ djalogu
jew kwotazzjoni, referenza jew inferenza. F’poezija wahda
tista’ ssib forom differenti ta’ indirizz. L-idea tista’ tkun li
fil-poezija tohloq sens ta’ komunikazzjoni bejn il-poeta,
dawk li ged jigu indirizzati, u dawk li ged jagraw il-poezija.
Dan jaf johlog element aktar dinamiku, intertestwali u
intens fil-poezija, u jibni aktar saffi fit-tifsir taghha.



Temmen li t-traduzzjoni hija traditri¢i? Ghaliex test bl-
Ingliz ghandu jinqgaleb ghall-Malti meta 1-Ingliz hu 1-ilsien
uffi¢jali taghna 1-Maltin?

Ma nahsibx li t-traduzzjoni hija per se traditri¢ci. Hemm
traduzzjonijiet li huma tajbin. Hemm traduzzjonijiet mhux
dagshekk tajbin jew mhux tajbin u li ma jwasslux sew dak li
ntqgal fil-lingwa originali. Jekk it-traduzzjoni tkunx tajba
jew jekk issirx traditri¢i jiddependi mit-traduttur, mil-
lingwi, u mill-gharfien u r-relazzjoni li t-traduttur ghandu
maz-zewg lingwi.

Nahseb 1li t-traduzzjoni mill-Ingliz ghall-Malti hu
ezerc¢izzju validu u importanti anki meta 1-Ingliz hu 1-ilsien
uffi¢jali taghna. Hawn hafna Maltin li ma jhossux affinita
mal-lingwa Ingliza, jew ma jifhmuhiex wisq jew jippreferu
jagraw jew jisimghu kitba bil-lingwa taghna. Lingwa
uffi¢jali ma tfissirx li hi I-istess bhal-lingwa mitkellma tal-
pajjiz. I1-lingwa mitkellma mill-poplu hi maghguna b’mod
gawwi mal-hajja, l-istorja, il-kultura u l1-identita tal-pajjiz
u ghalhekk jidhirli 1i jkun ahjar jekk test bl-Ingliz jinqaleb
ghall-Malti. It-traduzzjoni tista’ tkun ta’ pont, anki
emottiv, biex il-lehen, I-ambjent, it-temi u l-ideat tal-
kittieb jaslu aktar qrib tal-qarrej.

Maz-zmien ged jizdiedu x-xoghlijiet letterarji, fosthom il-
poezija, miktubin mill-mara. X’ifisser dan? Tagbel li hemm
dik li jghidulha écriture féminine jew women’s writing?
Jekk iva, kif tvarja din minn kitba li harget minn pinna
maskili?

Iva, maz-zmien qed jizdiedu x-xoghlijiet letterarji, fosthom
il-poezija, miktubin mill-mara. Dan gej mill-fatt li f’hafna
pajjizi 1-mara fl-ahhar inghatat id-drittijiet taghha u b’hekk
ged thossha aktar libera li tesprimi ruhha fis-so¢jeta. Nafu
li ghal Zmien twil hafna, il-mara kienet im¢ahhda minn
certi drittijiet bazi¢i bhad-dritt ghall-edukazzjoni ugwali u
d-dritt li jkollha sehem ugwali fid-deciZjonijiet tal-familja
privata u socjali. Il-ligijiet miktuba u dawk mhux miktuba
tas-socjeta kienu jpoggu l-mara u r-ragel fi rwoli aktar
rigidi u sterjotipati. Jekk il-mara jkollha impieg, hafna drabi
kienet mistennija jew imgieghla tirrizenja meta tizzewweg,
tiffoka fuq il-familja privata taghha, u thalli t-tmexxija tal-
familja nazzjoniali u internazzjonali, il-kwalita tal-hajja
pubblika, kif ukoll id-definizzjoni tar-realta f’idejn 1-irgiel.
Id-dominanza maskili halliet ukoll effett fug 1-espressjoni
tal-lingwa.

Insibu nisa li fil-kitba taghhom jippruvaw konxjament u/jew
fughom u fuq hajjithom, u b’modi differenti jirridefinixxu
lilhom infushom, is-socjeta u posthom fis-socjeta. Dan xi
drabi jaghmluh ukoll billi johorgu mir-rigidita u l1-konfini
ta’ certi regoli u modi ta’espressjoni tal-lingwa.

Biex inkompli nwiegeb il-mistogsija tieghek, se nirreferi
ghall-istudju akkademiku tal-women’s writing li jidentifika u
janalizza 1-fazijiet differenti tal-kitbiet tan-nisa, u jitfa’
certu dawl fuq il-kontenut u l-espressjoni tal-kitba tan-
nisa tul iz-zmien. Jikkonsidra wkoll Kkif xi esperjenzi,
perspettivi, temi, stili, attitudnijiet u aspirazzjonijiet fil-
kitbiet letterarji tan-nisa nbidlu maz-zminijiet skont it-
tibdili fis-soc¢jeta, u kif il-kitbiet letterarji ghenu biex
tinbidel is-socjeta.

Is-suggett tal-women’s writing kien u ghadu suggett li
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jqajjem hafna kontroversja. Jinkludi dibattiti dwar x’inhuma
d-differenzi fil-kitba tan-nisa u l-irgiel li huma b’xi mod
jew iehor ir-rizultat tal-kondizzjonament so¢jali, u tal-
istrutturi socjali u politi¢éi ta’ zmienhom, u anki xi
diskussjonijiet dwar jekk hemmx xi differenzi intrinsiéi fil-
kitba tal-mara u r-ragel. Insibu analizi tal-kitba letterarja
tal-irgiel, u kitbiet ta’ kritika harxa minn kriti¢i letterarji
femministi dwar xi awturi famuzi rgiel li fil-kitba taghhom
konxjament jew inkonxjament ikkonsidraw jew ittrattaw il-
mara bhala hlejga inferjuri ghar-ragel. Insibu wkoll kitba ta’
kritika u mistogsijiet radikali mill-perspettiva tal-mara
dwar il-kontenut u l-prattika tal-kanoniku letterarju.

Nahseb li 1-istudju akkademiku tal-women’s writing ghandu
l-valur tieghu bhala fergha tal-istudji letterarji, u valur
ukoll ghal suggetti ohra bhall-istorja u l-istudji so¢jali.

Progetti ghall-gejjieni Marlene?

Qed nittama li forsi din is-sena nigbor fi ktieb il-poeziji li
ktibt bil-Malti dawn l-ahhar snin. Nixtieq ukoll xi darba
nippubblika 1-poeziji li kont ktibt bil-Malti u bl-Ingliz aktar
minn tletin u erbghin sena ilu 1li ghadhom mhux
ippubblikati.

TIME-FARING

Poems

Marlene Saliba







IS-SIWI TAN-NOVELLA MALTIJA
Charles Briffa jikteb dwar L-Eku tal-Habbata, novelli ta’ Joe
Camilleri (Horizons, Malta, 2022)

Introduzzjoni

Ma’ Joe Camilleri spiss ikollna nidhlu fis-simbolizmu. It-
titlu tal-gabra ta’ novelli, L-Eku tal-Habbata, jahkimli ruhi
fil-qari u nibda ninterpreta hafna mill-grajjiet tan-novelli
fil-kuntest tematiku tal-eku u tal-habbata u s-simbolizmi
taghhom.

I1-habbata

Ghalhekk meta nitnikker fuq isem il-gabra nifhem u
naghraf li 1-ekujiet jinsabu kullimkien: fin-natura, fl-ilhna
tan-nies, u anki fil-hsibijiet. Jintlagghu, u xi sens minnhom
isir. Mhumiex hiemda u ghandhom ir-repetizzjoni, u
f’Camilleri donnhom jillidjaw il-hsieb ghal xi
transformazzjoni jew tishih ta’ xi xehta jew hsieb. Min-naha
taghha, il-habbata tifred spazju minn iehor. Hija fruntiera
bejn Zewg postijiet. Imma hija 1-habbata li thallini nidhol.
Hija ghodda li biha nbiddel il-post. U minhabba li bosta
huma dawk li jmissuha, donnu fugha hemm hafna energija
titnikker. U fil-ktieb ta’ Camilleri nhoss il-habbata bhala
xejra umana li tippermetti lill-bniedem jinfetah ghal tigrib
¢did jew almenu taghtih i¢-¢ans li jiftah mohhu.

Habbata hija parti minn bieb ta’ bini, u tintuza sabiex
wiehed jidhol gewwa. Jghaddi minn erja ghal ohra, minn
stat ghal iehor. Il-habbata letterarja ta’ Camilleri taghtina
¢-cans li nifthu ruhna ghal tigrib gdid billi nifthu mohhna
b’gharfien iehor, u nintebhu 1i fl-umanita hemm
possibilitajiet u opportunitajiet ghall-bidla differenti minn
dawk 1i ahna midhla taghhom. Meta niltagghu ma’ xi haga
gdida, x’aktarx li jkun hemm xi bidla fil-hsieb jew fl-imgiba
taghna.

Jien u nifli 1-kuncéett ta’ habbata qabel bdejt il-qari ta’ din
il-gabra ntbaht li, bhalma habbata tista’ tiftahli bieb, jien
kelli nhalli mohhi dispost li jkun miftuh ghal dak li I-awtur
kien se jaghtini. I1-qarja-habbata zgur li ghandha tiftahli d-
dahla ghall-ideat ta’ Camilleri.

JOE CAMILLERI

novelli

|-EK

tal-habbata

L-eku

Kultant 1-eku jsir binja metaforika li toqghod ghal gawwa li
tifrex  il-percezzjoni, l-appercezzjoni, u 1-
intellettwalizzazzjoni f'ghemil il-bniedem b’mod li dan ikun
jista’ jittransforma qaghda li tezisti imma ma tkunx toghgbu
jew ma tkunx taqdih. Nghidu ahna, f’“Consumatum Est”
ghandna 1-eku tax-xewqat u l-eku tas-sahta ta’ ghemil il-
karattri. Ix-xiha f’Zghozitha hadet grazzja ma’ Zaghzugh
b’tali mod li “saret gisha dellu” u 1-importanti kien “li tkun
qribu” biex ir-riha tieghu “tixeghlilha mohhha” u toqghod
titpaxxa bih (p.128). Kienet infatwata minnu; imma maz-
zmien beda jgib ruhu stramb u fi xjuhitu bdiet tarah
b’fissazzjoni “jintona s-salmi” (p.132) sakemm fi xjuhitha
bdiet tixtieq tizbranah u toqtlu. F’“Girien”, imbaghad,
ghandna l-eku tal-valuri meta naraw mara li tibda
b’attitudni tradizzjonali fuq ir-relazzjoni ta’ ragel u mara
b’hafna pregudizzji kontra Rolf; imma wara ftit tibda
tiffansjah u l-infatwazzjoni taghha ssir “manija
passjonali” (p.178) u wara li tara 1-verita fuqu, din il-verita
ddamdamha f’dipressjoni. U f’“Is-Siegha tad-Dragun”
inhossu l-eku tad-‘“dragun tad-dnub” (p.187): 1-eku tal-
monstru ta’ tfulitu, in-narratur ihossu meta kiber u beda
jmur ghall-kura medika.

L-eku jimmanifesta ruhu billi jillidja lill-karattru biex ifittex
jew jevita xi qaghda partikulari; jew biex meta jhabbat wi¢¢u
ma’ xi gaghda li ma tkunx mixtieqa, jara kif se jgib ruhu. L-
eku donnu htiega li karatteristikament tkun akkumpanjata
minn xi sentiment partikulari. F’“Karba li Baqghet Tidwi”
nsibu 1-eku tal-kuxjenza. Ix-xwejjah jirrepeti f'mohhu 1-



grajjiet ta’ abbuz sesswali li zijuh kien jaghmel fuqu meta hu
kien ghadu tifel. Meta zijuh tah attakk u qal lit-tifel imur
ghall-ghajnuna, it-tifel mar jigri fil-berah, hieles. U fil-
bqija ta’ hajtu sa xjuhitu dan it-tifel baqa’ jisma’ 1-eku tal-
kuxjenza jokrob. F’“Ghandi Balla f’Zaqgi” ghandna tifel
zghir 1i jgarrab in-niket ta’ ommu li se tmut. Ghandna 1-eku
tax-xbieha tal-balla fiz-zaqq (bhala lump) li t-tifel
jinterpretaha bhala bullet. Dawn l-esperjenzi donnhom
jehduna f’harga-c¢irku biex id-dawra cirkulari ssir 1-eku,
bhal f’“Dawra Cirkulari” li turina lil Lina studenta ¢assa bla
reazzjoni u meta zzewgu (hi u n-narratur) hekk regghet
giet. U l-qarja ta’ dan il-ktieb twassalna fl-ahhar nett
f’“Habbata Msadda” biex insibu “l-eku tal-habbata tal-
kuxjenza” (p.233).

Imma ha niftah ftit aktar fuq novella minn din il-gabra. U se
niehu “L-Appuntament”. Hawnhekk 1-eku huwa sottili, u
Camilleri jixhet 1-energija letterarja tieghu sabiex id-diwi
jkun xieraq. In-narratur jiltaga’ bla ma ried ma’ siehbu “ta’
zmien ilu” (p.102) li ghalih fejn jidhlu 1-flus ma kienx
hemm ¢ajt. Dan siehbu (minn Zmien il-Li¢eo) kien ifotti
biex jghaddi mill-eZamijiet u sab job mal-gvern ghax
missieru “kellu 1-hbieb” (p.101), imma kien jigi jaga’ u jqum
mix-xoghol (“Ix-xoghol ghall-bghula”, p.102). U qatt ma
ried jintrabat fi zwieg imma t-tfajliet sbieh kien ihobbhom,
u ried jghix kif ried hu biex jaghmel li jrid bil-hajja mhux
ihalli 1-hajja taghmel li trid bih. “Imma n-nejk jieqaf ma’
dawn” (p.103, jigifieri, mal-flus) u meta ftakar fil-“medda
art kbira” li 1-familja tan-narratur kellhom wara I1-knisja u
li taghti ghall-wied, beda jhajjar lin-narratur biex hu (dan
siehbu ta’ zmien ilu) jissieheb maghhom u jizviluppawha
avolja kienet f’Zona protetta. In-narratur ma kienx jinqala’
ghan-“negozju bis-sewwa”, u fuq kollox ma riedx jidhol
ghal negozju “bl-imghawweg” (p.104).

« ”

Hawnhekk it-terminu “eku” nqisuh bhala fenomenu li
jidhol jidwi f’'mohhna l-qarrejja. Minbarra l-istorbju li
jaghmel siehbu ta’ zmien ilu bil-hafna paroli tieghu, fi
kliemu hemm ir-repetizzjoni ta’ ghamla ta’ hajra negattiva
mhaddna mill-korruzzjoni. Huwa eku profond li jirrifletti

Joe Camilleri
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ruh siehbu — l-essenza tieghu. U nithassbu: it-titlu (“L-
Appuntament”) ghalxiex ged jirreferi? Ghal din il-laggha
mhix mistennija li lin-narratur tistiednu ghall-imghawweg,
jew ghal “sessjoni ohra ta’ kimoterapija” (p.108)? Fejn hu 1-
kanser: fil-hajra negattiva jew fin-narratur? In-narratur
ihoss 1-eku ta’ kliem siehbu jagbez fuqu bhal xi hares biex
mat-tigrib 1i ghadda minnu jqum “xitan iehor” li dellillu
hajtu (p.104) Il-gustapozizzjoni tal-hsieb tal-korruzzjoni
mal-kanser tweggghu lin-narratur, donnha ddamdmu.

Sehem in-novella llum

In-novella tfaécat fil-letteratura Ewropea mill-hsieb ta’
tixrid ta’ xi haga friska. Il-kelma “novella” gejja mil-Latin
novellus (fil-femminil novella) li hija d-diminuttiv ta’ novus
(gdid). Il-kelma ghaddiet ghall-Franc¢iz qadim (novelle),
ghat-Taljan (novella), ghall-Ingliz (novel), u ghal xi lingwi
ohrajn; u kien hemm Zmien meta kienet tfisser bi¢ca ahbar
gdida. Maz-zmien, grajja qasira narrattiva, anki misthajla,
kienet titgies donnha bi¢¢a ahbar friska. In-novelli ta’
Camilleri ghandhom bixra ta’ rapporti ta’ grajjiet kurrenti;
donnhom parti mill-gurnalizmu bhala dokumentarji ta’
xejriet kontemporanji. Dan l-awtur jiffrejmja n-narrattiva
misthajla tieghu ma’ xejriet fattwali biex jezercita qawwa
g¢dida fuq il-qarrejja tieghu li jridu jaslu jifhmu r-realtajiet
imressqa. Il-letteratura ta’ Camilleri (bhal ta’ hafna ohrajn)
tinkorpora veritajiet generali fuq in-natura umana.

Kwazi kull grajja u karattru fin-novelli tieghu nistghu
nittrejsjawhom lura lejn xi tigrib uman. Hekk f’“Rosita”,
xiha f’home tifrex flashbacks li juru li kienet sabiha imma
kien hemm min gahhabha meta kienet ghadha taht 1-eta. Fi
“Platt Spagetti b’Raxxa Mhabba” electrician zaghzugh ghal
jum wiehed igarrab 1-imhabba ta’ omm. “L-Appuntament”
turina lin-narratur bil-kanser jaqta’ gqalbu mill-hajja
minkejja siehbu tal-imghoddi mohh ir-rih.

Camilleri jqajjem hsibijiet eti¢i u jinkorporahom mad-
dokumentarji u l-isthajjil tieghu biex ahna l-qarrejja
niltagghu (bhal f'mera) ma’ xejriet ta’ mgiba umana. Dan il-
fattur letterarju narawh f’novelli bhal “Brindisi Inutli” fejn
mara ta’ mitt sena thoss li ghexet bosta snin minnhom
ghalxejn wara li Zewgha u wliedha mietu f’in¢ident 1-
Awstralja; “Stqarrija” fejn 1-iben gay isib li missieru kien ilu
hafna jaqlibhielha lil martu, u jarah ipokrita, wezwiez li lilu
kien jikkundannah ghax omosesswali; “Ghax Jien?” li
taghtina mara li tixxennaq ghal dak li ma jistax ikollha
(tixxennaq ghat-tfal) u 1li f’gufha kulma kellha kienet
“nefha inutli” (p.83) u “xejn li minnu ma jigi xejn. Vojt li
jissarraf f’vojt” (p. 80).

I1-kuncett novellier tal-karattru ghandu hawnhekk il-
funzjoni ideologika li tressagna lejn 1-aljenazzjoni tal-
ezistenza moderna biex forsi nifhmuha din 1-aljenazzjoni u
forsi wkoll ma tibgax telfa ghax indahhluha fil-hsieb
taghna. “Kiss lil Jesus”, perezempju, taghtina lil Kolossu
(“oggett ta’ zuffjett”, p.29) li jidhol f’gustapozizzjoni ma’
Gesl f’ghajnejn tifel zghir. “Hlas id-Dejn” turina xih li
jirrispetta lill-klieb ghax fl-imghoddi kien kelb li salvalu 1-
familja u halla hajtu taht il-konkrit. Fi “Stensils fuq
Xbihetek” in-narratur jipprova jeqred jew jibdel xagliba tal-
personalita tieghu bil-hzuz ta’ simboli, imma ghalxejn. U
£“11-Mama ¢é-Ckejkna” tifla ta’ hames snin tahseb li ohtha
baby se tohdilha postha fil-familja. Novella ta’ Camilleri taf



treghedna, bhalma gara fil-kaz tal-farfett il-lejl 1i jikxef il-
biza’ tan-narratur (“Farfett il-Lejl”), il-missier 1i falla fit-
trobbija ta’ ibnu (“Guda Ghandu Kemm-il Wi¢¢”), u 1-
karattru li dahallu suspett 1li kien qged ibati mill-isplit
personality (“Fula Magsuma”).

Ma’ dawn l-aspetti tematici rridu nzidu x-xejriet kulturali li
Camilleri jhobb idahhal (ez. Pavlov, Freud, Gauguin,
Mascagni, Miro, Bosch, Dali, Xandru Mallia, Esther
Williams, Courbet, Ganado) ghat-tlahhim kuntestwali. U
barra minn hekk, 1-istil tieghu jahdem fugna b’mod fin
bhal, nghidu ahna, l-uZzu repetut tal-espressjoni
“gahbe¢” (li fl-imghoddi kienet titgies baxxa) — din ir-
repetizzjoni (bl-eku taghha) tidhol fi gwerra kontra I-
espressjonijiet artificjali tradizzjonali.

U jien nistagsi fuq Joe Camilleri: in-novellist jikteb in-
novella jew in-novella “tikteb” lin-novellist? Novella bhal
“Rosita” ttiehdet mir-realta: hija true to life, mhux
sempli¢ciment ged tohloq effett ta’ realta — ghax ir-realta
tista’ tkun effett?

Konkluzjoni

X'jimpurtana min-novella? Jimpurtana ghax f’certu sens
sinifikanti n-novella hija rapprezentazzjoni tad-dinja reali.
U jekk il-qarrejja ma jaghrfux il-veritajiet tan-novelli dwar
l-imgiba umana, allura n-novelli jkunu fallimenti. Hafna
min-novelli ta’ Camilleri jiffokaw fuqu nnifsu bhala kreattiv
uniku - jiffokaw fuqu ghax huma frott ta’ hsibijiet li hu jkun
garrab. U fil-quddiem tal-ktieb jghidilna: “Il-Kkarattri
msemmija f’dan il-ktieb huma kollha fittizji.” (p.2) Imma
huma bbazati fuq nies veri ghax fil-kelmtejn ta’ qabel
jghidilna 1i huma “nies li bhalna daqu 1-balzmu, u ohrajn li
hassew il-weggha” (p.11). U ahna nifhmu li nies bhalna
jistghu jgibu ruhhom bhal dawn il-karattri misthajla.
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VERSI RIFLESSJONI

Jitkessah illum
leqgien kwinta il-qamar;
Gerrex lill-kwiekeb.

F’milja ta’ glorja
titfi jum iehor ix-xemx;
Jifrex dellu 1-lejl.

Bajda u mfewha
il-gizimina mfawra;
Titgeddes mal-hajt.

lum fegg farfett,
ghasfur ittajjar hdejja;
Mhix mejta t-tama.

I1-merhla rebhet
f’sakra tizfen f’tarf 1-irdum;
I1-vojt jistenna.

L-umli jinkines,
fuq pedestall il-kburi;
Tigdid 1-istorja.

Is-sema misthi,
ahmar nar fi tmiem il-jum,
mghobbi b’ghajb gensna.

Jidwu I-murtali,
lil hinn xita ta’ bombi;
Ingawdu 1-festi?

Ghadda qisu rih,
1-agwa li kulhadd semghu;
Rikkieb il-bluha.

Interraq fil-holm
fuq art nadifa, tfewwah;
Nistenbah f’limbu.

JANE MICALLEF




WARA L-VJATKU

Silta maqluba f’ilsienna minn Mario Attard mir-rumanz
Damiano - Storia d’una povera famiglia mahrug f1-1850

ta’ Giulio Carcano (1812-188%)

Ix-xemx kienet inhbiet wara 1-gholjiet imbeghdin madwar
il-muntanja Rosa. F’dik is-siegha harget purcissjoni
maghmula min dawk in-nies 1i kien baqga’ fil-knisja ta’ San
Celso wara li kienet inghatat il-barka. Din il-kotra mxiet
bil-gima u b’passi hfief wara s-sagrament mizmum
b’ghozza mill-qassis. Is-sagrament kellu jitwassal bl-
ghozza li kien jixraqlu fid-dar ta’ wiehed minn huthom
moribond. Ghaddew minn fuq il-bankina biex jevitaw il-
karozzi li filwaqt li johorgu jduru s-solita dawra ta’ wara 1-
ikel, jghaddu b’heffa minn dak is-subborg mhux tant
iffrekwentat.

Ghac-c¢empil li beda jcempel is-sagristan bil-qanpiena li
kellu f’idu, xi xjuh onesti u devoti nghagdu mal-fidili li
kienu mexjin wara s-sagrament taht il-baldakkin, kif ukoll
ghadd ta’ nisa li minn hin ghal iehor tul it-triq kollha,
donnhom ma jafux x’se jagbdu jaghmlu, bdew jinghaqdu
huma wkoll imbaghad johorgu mill-kotra u wara jergghu
lura. Tul il-puréissjoni huwa u ghaddej is-sagrament, kien
hemm min kien gharkupptejh, min fuq 1-ghatba ta’ daru,
min f’hogor it-tieqa... ilkoll b’rashom baxxuta b’gima... sad-
dwal fuq kull naha tat-trig kien hemm mixghula. Ma
nagsetx il-kurzita fost il-kotra li minn waqt ghal iehor bdew
jistagsu lil xulxin ghal ghand min kien sejjer dak il-vjatku
f’dak il-hin.

Fi Triq Quadronni, li fiha terrget dik il-purcissjoni zghira,
kien hemm diversi djar mitlugin migburin f’ogsma 'l hawn u
’] hinn. Kien hemm ukoll fossa bl-ilma ahdar li bil-mod il-
mod beda jissieheb mad-dawl malinkoniku li kienu geghdin
jarmu x-xemghat u l-lanterni madwar il-qassis. Dawn ix-
xemghat bdew idellu dellijiet mahruba mal-hitan tat-triq
inkella dwal leqqgiena fuq il-hdura mitfija tal-haxix. Intant
il-qassis kien jinstema’ jghid il-litanija tal-qaddisin filwaqt
li d-devoti li kienu mexjin b’'mod dizordnat wara s-
sagrament, bdew iwiegbu b’lehen malinkoniku: Itlob ghalih.

Fl-ibliet il-kbar, il-hajja hija ddominati mid-dhul ta’ bosta
drawwiet godda, fejn issalltan 1-indifferenza, it-tedjanza,

Giulio Carcano

fejn id-delikatezza tal-qalb hija difettuza, inkluzi fejn jidhlu
l-hwejjeg tal-Knisja, fejn l-egoizmu jirbah ir-ruh tal-
bniedem, fejn ma jaslux biex jaghrfu kemm verita u kemm
sbuhija jinsabu fil-qdusija tat-twemmin li jbierek mill-
benniena sal-qabar u li jgaddes bla differenza lill-hajja u
lill-mewt. Fl-istess waqt, ma jistghux ihossu gewwa fihom
dik l-profondita li jgib mieghu l-misteru 1li jkun hemm
mohbi wara tant affarijiet umli u sublimi li tista’ tghid
jghaddu ta’ kuljum minn quddiem ghajnejna. Bhalissa dina
1-ahhar zjara tal-Mulej fuq is-sodda tal-moribind. F’dan 1-
aspett, il-passat ma jsir xejn jekk mhux memorja, il-prezent
karba hierga mill-fomm tal-bniedem doloruz u bezghan li
gieghed jara tmiemu qieghed jilhqu. F’dan il-wagqt li fih
gieghed ikun abbandunat mill-bnedmin l-ohra, is-Sinjur
sejjer izuru biex f’dan 1-ahhar jum tal-vjagg tieghu jaghtih
il-hobz li jroddlu 1-vera helsien. U 1-qassis ministru tieghu,
igieghed 1-ostja qaddisa fuq ilsien il-moribond li
tirrikon¢iljah ma’ Alla. Hekk, ir-religjon hija dik li lill-
bniedem troddlu 1-ewwel kelma tal-hajja kif ukoll 1-ahhar
wahda.

Issa l-purcissjoni waslet fejn gasam ta’ djar f’nofs il-
kwartier u ghaddiet minn quddiem oratorju gadim u umli bi
pjazzetta ftit ’il boghod minnu, imbaghad id-devoti waqfu
quddiem dar tassew fgira, mhix gholja dags l-ohrajn. F’tieqa
minnhom bi hgieg zghar, kien jidher id-dawl.

Il-kotra li mxiet wara s-sagrament nizlet gharkupptejha
quddiem dik id-dar filwaqt li I-qassis dahal gewwa gabel is-
sagristan u 1-kjeriku segwiti minn erba’ sa hamest ixjuh li
kienu geghdin iZommu x-xemghat mixghulin. Telghu fil-
kamra tal-moribond permezz ta’ tarag dejjaq tal-injam.

I1-bieb li kien jaghti ghall-gallarija kien miftuh u fid-dahla



tal-kamra laqghu lill-gassis zewg guvintur. Wiehed
minnhom, iz-zghir, kien gieghed jolfoq hafna mentri 1-
iehor kien pallidu u fommu mitbug.

Wara li ghadda mill-ewwel kamra, il-qgassis dahal fil-kamra
fejn kien jinsab il-moribond. Kien ragel xih, qarghi, b’lehja
twila u bil-mustaéé¢i bojod, ghajnejh kienu fil-hofra u I-
mewt kienet diga tidher fuq wic¢¢u. Ghad-dehra tas-
Sagrament il-moribond gholla rasu, ghajnejh u jdejh it-
tnejn lejn is-sema, filwaqt li hass tigri fih 1-energija taz-
zghozija ghall-prezenza tal-qassis. Il-moribond ingabar
f’talba magenb ix-xemgha mbierka f’dehra 1i tispira r-
rassenjazzjoni. Warajh kien hemm l-omm u 1-bint bi tnejn
jew tlieta mill-girien li kienu marru biex jieqfu maghhom
f’dak il-jum li gieb mieghu xorti hazina.

Fuq in-naha l-ohra tas-sodda, gharkupptejhom, kien hemm
iz-zewg subien li ftit qabel kienu lagghu 1-vjatku. IzZ-Zghir
ma kienx ghadu jibki imma b’ghajnejh osserva kull ¢aqliqa li
beda jwettaq il-qassis. Min-naha 1-ohra, il-kbir ma galax
ghajnejh minn fuq missieru.

Malli dahal gewwa d-dar il-qassis tenna 1-kliem li tghid il-
Knisja: Paci fuq din id-dar! U s-sagristan u 1-fidili prezenti
wiegbu: U fuq kull min jghix f’din id-dar. Imbaghad il-
kjeriku filwaqt li firex l-oggetti fuq wahda mit-tavolini,
xeghel Zewg xemghat mentri 1-qassis gieghed il-pissidi u
bl-aspergis berikhom huwa u jghid:

Roxxni bil-weraq taz-zuf [1] u nsir dinja; ahsilni u nibjad
aktar mill-borra.

Ix-xih fetah ghajnejh, gisu ged johlom, u b’idejh jirtoghdu
ghafas il-kur¢ifiss. I1-qassis bierek mill-gdid lill-marid,
imbaghad nehha 1-pissidi u gholla 1-Ostja divina quddiem 1-
istess moribond.

Ix-xih tharrek, hares lejn uliedu bla ma qgabez lil hadd
minnhom... imma kif il-qassis qal il-kliem tal-misteru
marbut mal-gisem divin, ix-xih wiegeb b’lehen sod: Hekk
ikun.

I1-qassis talab mill-gdid u qal 1lil dawk prezenti: Immorru
fil-paci, f’isem is-Sinjur. Wara qabad il-kal¢i qaddis tal-
fidda, bierek lill-moribond u rega’ lura procéessjonalment
lejn il-knisja assistit minn ftit fidili.

[1.] jew issopu: pjanta li tikber fl-inhawi muntanjuzi tat-tramuntana tal-Italja li
minnha jiehdu hwawar ghax-xorb u li 1-frieghi taghha kienu jintuzaw ghat-
tberik fir-riti tal-Lhud.
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MIREVA

Feet stomped by,

confused by my own displacement
I was a stranger

and this, a strange place.

I knew no faces,

the heavily pregnant hall

awash with murmurs

I felt I was the silence.

Hillard and Botting
Marlowe

Hughes

and Hawthorne

alone
I scuffled downhill
looking for dead words.

You promised fresh-baked books
and smells of comfort.

nestled in your corner

I was no longer silenced;

this plenitude of friends

lent me their voice.

I do sometimes stroll past you now,
an old, neglected deity

your funeral never held

no mourning call received

on lilied emails.

they tell us:

- in with the new

as times have changed,

so have gods.

A stranger in a strange land,

your shelter brewed my voice.

LOUISE VELLA




BOGHOD

Kitba ta’ Emmanuel Attard Cassar

Ragel jidhol go taxi.
“Ghal fejn sinjur?”
“Fejn trid, basta ’1 boghod minn hawn.”

“Fejn irrid? Jien mhux hekk nahdem ta. Habib, trid tghidli
fejn se niehdok.”

Skiet.

“Trid niehdok il-Belt, fuq xi ramla, f’xi rahal bi ftit nies,
fid-dezert?”

“Mela hudni hdejn il-bahar. Kemm hemm boghod?”
“Xi ghaxar kilometri.”
“Tajjeb.”

Skiet. I1-karrozza timxi. Fiha jirrenja s-skiet u barra hemm
1-ghagha tan-nies tiddeverti. Il-karrozza timxi aktar. Issa
hemm skiet barra u skiet gewwa.

Ikompli s-skiet. Ix-xufier ihares fil-mera ta’ fuq rasu.
Jilmah lir-ragel b’rasu baxxuta. “Dalwaqt naslu ta.” Skiet.

Imbaghad jaslu. “Tajjeb hawn habib?”
I1-passiggier jgholli kemm kemm rasu. “Tajjeb.”

Ir-ragel johrog bil-mod. I1-kosta hija vojta. Nies xejn, u
hemm ziffa helwa.

“Nistenniek Sinjur biex niehdok lura?”
“X’hin hu?”

“Is-sebgha daqqu.”

“Int, nassumi li mizzewweg.”

‘(Iva.)’

“Kemm ghandek tfal?”

“Tnejn.”

“Kemm ghandhom Zmien?”

“Tmienja u hdax.”
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“Sa x’hin tahdem is-soltu?”

“Sas-sebgha w nofs, jew it-tmienja u kultant nagbizhom
ukoll.”

Ftit skiet.
“Ara, hudni lura minn fejn gibtni.”

Il-karrozza timxi fis-skiet. Go fiha ma tinghad 1-ebda
kelma. Barra jistema’ s-skiet ghall-ewwel imbaghad
tinstema’ 1-hamba tal-folla.

“Wasalna.”

“X’ghandi ntik?”

“Tnax-il ewro”

“Ha, grazzi u zomm il-bgija.”

“Grazzi hafna Sinjur, il-paéi mieghek.”

Johrog il-passiggier, u tilgghu il-hamba.




BORIS PASTERNAK

Kitba ta’ Victor V. Vella

Is-sagrifficcji, il-kritika u d-dizappunti ta Hopkins kienu
pjuttost 'persunali'. Kienu kritika tieghu nnifsu meta
haraq l-ewwel sett ta’ poeziji, minhabba 1-bidla fil-
filosofija u fit-twemmin tieghu. Fil-kaz tal-Kkittieb li se
nitkellem fuqu f'dan l-esej, 1-oppozizzjoni, il-kritika giet
totalment barra minnu nnifsu li naturalment hassha go fih
ukoll. Giet mill-politika ta’ pajjizu ta’ dak iz-zmien u wkoll
mill-ghira ta’ shabu stess imganglin mill-ghira persunali
jew mill-ghira li nibtet minhabba 1-politika. Meta l-awtur
Russu Nabokov li kien jghix 1-Amerika hass li 1-post tieghu
fil-gholi tas-sellum kritiku fl-Amerika bil-ktieb tieghu
Lolita kien se jibda jixxellef minhabba 1-pubblikazzjoni ta’
rumanz gdid Dr Zhivago, Nabokov kiteb hekk fl-1958: 'Dak
il-ktieb jikkonsisti fi storja tac¢-cajt, mimlija melodrama,
storja falza u li ma taghmilx sens... li xejn ma jzommni li
nwaddbu f'barmil taz-zibel'. Nabokov kien gieghed jirreferi
ghall-ktieb gdid 1i kien sema’ bih, ir-rumanz ta’ Boris
Pasternak.

Ma nafux Pasternak x'hass b'dik il-kritika, imma zgur li
hass il-kritka diretta lejh, li kienet gejja min-naha tal-
politika, tal-Gvern dittatorjali Russu ta’ dak iz-zmien.
Minhabba 1-kontrol min-naha tal-Gvern, Pasternak ma
kienx hemm cans li kien se jsib xi hadd fir-Russja li kien se
jissogra li jippubblikalu r-rumanz li kien ghadu kemm kiteb.
Fir-Russja stess kien hemm min sejjahlu 'a Siberian soap
opera', bhal dawk is-serje li naraw fuq it-tv u li iva huma
popolari imma l-popolarita taghhom tixhed kemm huma
superficjali.

Min-naha 1-ohra dan ir-rumanz minhabba 1-qawwa tal-
istil u tal-istorja stess tbiddel f'simbolu ta’ rezistenza
kontra t-tirannijja dittatorjali. Bil-mewt ta’ Stalin u bl-
ghazla ta’ Kruschev bhala 1-mexxej tal-Imperu Komunista
kien hemm ftit ottimizmu 1li kien se jkun hemm ¢ans li
setghet tfigg ftit tal-liberta u 1li Pasternak kellu cans
jippubblika r-rumanz tieghu f'pajjizu. Kien hemm hsieb li
jippubblikaw biss 3000 kopja biex ma jkunx hemm c¢ans li
jixtered hafna u jigi f'idejn in-nies komuni u jqajjem xi
rewwixta jekk mhux rivoluzzjoni kontra 1-gvern. Imma dan
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il-pjan baga’ ma hax ruh. Sakemm gie f'idejn Feltrinelli,
editur Taljan, li hargu bit-Taljan fl-1957. Feltrinelli
irnexxielu jdabbar kopja tal-manuskritt bir-Russu 1li
rnexxielu jiksbu bil-mohbi minghand l-awtur stess. Sena
wara deher ghall-bejgh fl-International Book Fair ta’
Brussels fil-Belgju. Kien hemm ukoll xi 500 kopja tal-
rumanz bil-lingwa originali li kienet ippubblikat kumpanija
tal-kotba Olandiza bl-ghajnuna tas-C.I.A. Kien ghall-bejgh
mohbi f'boroz tal-karti kafellatte fil-pavillion tal-Vatikan!
Inzerta li ghal din il-Fiera kien hemm mas-16,000 Russu.

Min-naha tal-Gvern Russu l-glieda baqghet sejra u
Kruschev kiteb diskors kontra Pasternak fejn uza dan il-

kliem: “Pasternak kien izjed baxx mill-hniezer ghax
majjal qatt ma 'jingeda' fejn jorqod bhalma ghamel
Pasternak.”

L-awturi shabu Russi daru wkoll kontra tieghu, tant li galu
li, ‘Iva, intom tal-Punent tarawh bhala vittma... Ahna
nafuh ahjar... Ghandu appartament sabih, ghandu
weekender jew daicha, karrozza, u hu sinjur. Il-veru li ma
hux xi hadd li tithassar.'

L-unur li kien se jmissu bl-ghoti tan-Nobel Prize ghal-
Letteratura wkoll tbiddel fi tragedja. Skont noti fid-djarju ta’
Pasternak l-istedina li jmur ikellem 1-Ghaqda tal-Kittieba
Russi wara li hadu 1-ahbar, juru x'kien ghaddej f'mohhu.
Hass li ghandu jirrifjuta l-istedina. Pasternak qaghad
wahdu fil-kamra tas-sodda imma meta gie f'tieghu ma
riedx li jirrifjuta I-Premju Nobel. Iddecieda li I-ahjar haga li
jaghmel kien li jikteb ittra ta’ spjega li tghid hekk: ‘Il-kbarat
geghdin igeghluni li naghmel dak li se niddeciedi. Jiena
inhoss 1i I-Premju Nobel li intom tajtuni jista’ biss iferrah
u jsahhah il-qglub tal-kittieba Russi kollha." Iva, iddecieda
li ja¢éettah imma kellu jerga’ lura u ma jac¢éettahx minhabba
l-pressjoni tal-awtoritajjiet. Fil-fatt lanqgas gie mholli jmur
ghall-prezentazzjoni fl-1958.

Fil-laggha jew laqghat li saru tal-Kittieba Russi 1-kritika
mmirata lejn Pasternak kompliet tikber, u harget ukoll fil-
pubdliku. Din il-kritika kompliet sejra wkoll fuq I-
istazzjonijiet tar-radju fejn skont kittieb iehor Russu, mis-
sacerdoti Ortodossi ta’ Tashkent sas-sajjieda li kienu fin-
North Sea, gew mistiedna jaghmlu fuq ir-radju kundanni
kontinwi kontra Pasternak. Sakemm f'salt wiehed Pasternak
intesa ghalkollox u r-radju beda jxandar rapporti sbieh ta’
dak li kien jigri fil-farms tal-gvern, jew fejn tista’ tmur
tqatta’ s-sajf. Hadd izjed ma semma l-isem ta’ Pasternak
jew tal-ktieb famuz tieghu... I-istorja ta’ Dr. Zhivago.'






MIXJA QASIRA F’'LONDRA:
MONUMENTI, LETTERATURA U
LIBRERIJI

Jikteb Patrick Sammut

Pajjiz zviluppat u ¢ivili huwa anki pajjiz li jhobb jaqra,
jirrispetta lill-kittieba tieghu, jaghmel minn kollox biex
dawn u xoghlijiethom ma jintesew qatt, anki billi jigu
divulgati, imfakkra u ppreservati bl-ahjar mod possibbli.
Dan hu 1-hsieb li ghadda minn mohhi jiena u miexi fit-toroq
u 1-pjazez ta’ Londra ftit xhur ilu.

I1-Mafkar lil Agatha Christie
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Qrib Covent Garden, fil-qalba tad-distrett teatrali ta’
Londra, hemm il-Monument Agatha Christie, li jfakkar lil
din il-kittieba u drammaturgu (1890-1976) u li nkixef fl-
2013. Hu mafkar li jaghti gieh lill-kontribut ta’ Christie lit-
teatru. Id-dramm dwar qtil misterjuz bl-isem ta’ The
Mousetrap huwa 1-iktar xoghol fid-dinja li ilu jittella’ bhala
show, u Christie kienet 1-ewwel drammaturgu li kellha tliet
drammi mtellghin fl-istess hin fil-West End. Dan il-mafkar
maghmul mill-bronz juri ktieb, bi Christie fi¢-centru, kien
iddisinjat mill-iskultur Ben Twiston-Davies. Fuq dan il-
mafkar jidhru wkoll xi titli ta’ kotba u drammi maghrufa
tal-kittieba, bl-Ingliz u f’xi ilsna barranin li fihom ix-
xoghlijiet ta’ Christie gew maqlubin.

II-Monument iddedikat lill-kittieb Irlandiz Oscar Wilde
(1854-1900) bl-isem ta’ ‘A Conversation with Oscar Wilde’,
li jinsab bejn Trafalgar Square u Charing Cross Station, hu
skultura ta’ Maggi Hambling fi¢-centru ta’ Londra, li nkixef
fl-1998. Ghandu l-ghamla ta’ sarkofagu f’forma ta’ bank
lewn il-granit ahdar, b’bust ta’ Wilde li johrog min-naha ta’
fugq, b’id qed tagbad sigarett. Fost il-membri tal-
kummissjoni li kienu wara 1-idea ta’ dan il-monument kien
hemm 1-attri¢i Judi Dench, lI-attur Ian McKellen, u 1-poeta
Seamus Heaney. Fuq il-monument hemm iskrizzjoni li hi
kwotazzjoni mid-dramm ta’ Wilde Lady Windermere’s Fan u li
tghid hekk: "We are all in the gutter, but some of us are
looking at the stars'. Interessanti 1-fatt li biex sar dan il-
progett ikkontribwixxew mijiet ta’ donaturi individwali u
fondazzjonijiet. F1-1997, sena qabel ma nkixef dan il-
monument, saret wirja fin-National Portrait Gallery, li
tinsab qrib, fejn ingabru f’post wiehed tpingijiet, mudelli u
oggetti simili.

F’Misrah il-Parlament, flimkien ma’ ghadd imdaqqgas ta’
monumenti ohrajn — fosthom dawk iddedikati lil Winston
Churchill, Indira Gandhi u Nelson Mandela - insibu
monument li jfakkar lil Millicent Garrett Fawcett (1847-
1929) 1i kienet kittieba femminista, mexxejja tal-moviment
tas-suffragisti u personagg maghruf fil-qasam socjali. Il-
monument sar u nkixef f1-2018 minn Gillian Wearing, anki
bil-barka tal-Prim Ministru tar-Renju Unit, Theresa May, u
s-sindku ta’ Londra, Sadig Khan. Dan hu I-ewwel
monument f’Misrah il-Parlament iddedikat lil mara u
maghmul minn mara. L-istatwa tal-bronz turi lil Millicent
fl-eta ta’ 50 sena, meta saret president tan-National Union
of Women's Suffrage Societies. I1-figura qed iZZomm banner
li jghid “COURAGE/ CALLS TO/ COURAGE/ EVERYWHERE”,
silta minn speech li Fawcett ghamlet fl-1920.

11-Mafkar lil Oscar Wilde



Mafkar lil Millicent Garrett Fawcett

Kif tidhol fil-British Library, fuq in-naha tax-xellug,
tigbidlek 1-attenzjoni skultura tal-irham tad-drammaturgu
u poeta William Shakespeare (1564-1616). Din l-istatwa
kienet skolpita minn Louis Francois Roubiliac (1702-1762)
f'nofs is-seklu 18. Orginarjament kienet tinsab - sas-sena
1779, meta giet moghtija lill-British Museum - go bini
mibni apposta f'’ghamla ottagonali, maghruf bhala ‘Temple
to Shakespeare’, fl-artijiet tal-Villa Garrick magenb it-
Thames, f’Hampton. Fis-sena 2005 l-iskultura giet
ittrasferita mill-British Museum ghall-British Library. Il-
British Library hu bini enormi, ¢entru importanti ghar-
ricerkaturi u l-istudenti, li jibdew jikkjuwjaw sa minn
filghodu kmieni biex ikunu minn tal-ewwel halli jidhlu
gewwa malli jinfethu 1-bibien.

Skultura imponenti ohra hija dik iddedikata lil Charles
Darwin (1809-1882) fil-British Natural History Museum,
f’South Kensington. Din l-istatwa li tizen iktar minn zewg
tunnellati nkixfet ghall-ewwel darba fl-1885, tliet snin wara

L-iskultura li turi 1il William Shakespeare fil-British Library

I-mewt ta’ Darwin  stess. FI-2008-2009, biex
jikkommemoraw il-mitejn sena mit-twelid ta’ Darwin, 1-
istatwa tressqet f’post ¢entrali fis-sala ewlenija tal-Muzew
tal-Istorja Naturali. Din l-istatwa kienet skolpita fl-irham
mill-iskultur Awstrijak Joseph Boehm (1834-1890). Isem
Darwin jintrabat ma’ kotba maghrufa mhux biss mad-dinja
xjentifika, imma anki ma’ dawk li jhobbu 1-ktieb. Insemmu
biss The Voyage of the Beagle (1839) u On the Origins of Species
(1859). Infatti, fl-istess Muzew, hija ezebita kopja ta’ dan 1-
ahhar ktieb.

Ma jistax jonqos li min ihobb jaqra ma jzurx xi hwienet tal-
kotba 1li bihom Londra hija miZghuda. U dawn huma
verament hwienet tal-kotba, li jispec¢jalizzaw fil-kotba, mela
ma jbighux oggetti ohra jekk mhux kotba jew oggetti
marbutin maghhom. Hemm hwienet li jispe¢jalizzaw flI-
ewwel edizzjonijiet ta’ xoghlijiet letterarji maghrufa bhall-
Hatchards Bookshop f’Piccadilly li ilhom ibighu 1-kotba sa

I1-mafkar lil Charles Darwin u 1-ewwel edizzjoni tal- On the Origins of Species



Waterstones

mill-1797. Bosta hwienet ohra jbighu anki kotba second
hand f’kundizzjoni tajba imma bi prezzijiet tajbin ferm,
bhall-hanut Any Amount of Books — The Charing X Road
Bookshop; ohrajn huma hwienet iktar moderni u ssibhom
kwazi f’kull belt, bhall-Waterstones, anki dawn genna ghal
min ihobb il-kotba, u li fihom tista’ tqatta’ sighat shah taqra
u tqalleb, u kultant zmien tiehu anki kapucé¢ino f’Zona
apposta. Apparti dawn hemm hafna iktar hwienet tal-kotba
li wiehed jista’ jiskopri mxerrdin matul it-toroq u I-
kantunieri ta’ Londra.

L-ikbar sorpriza kienet meta filwaqt li miexi magenb it-
Thames, kif tagbez il-London Eye, mela matul il-Queen’s
Walk, nisma’ bhal tektik partikolari u nara folla zghira
migbura madwar ragel ta’ xi 30 sena bilgieghda fuq banketta
b’typewriter antika mpoggija quddiemu fuq bagalja antika
wkoll. Kien ged jittajpja fuq karta bajda dags nofs folja A4 u
fl-istess hin jistieden li dawk li jieqfu hdejh biex jaghtuh
isem u tliet kelmiet — mhux “river” u “tree”, jew kliem
hazin - u f'bejn hames u ghaxar minuti jikteb storja qasira.
Dak li jkun imbaghad seta’ jaghti donazzjoni monetarja
skont kemm irid hu/hi. Dan kien kittieb tas-sengha, li qed
jagla’ hobzu permezz tal-arti tal-kelma! Fakkarni f’dawk il-
letterati li fl-antik kienu jmorru ghandhom min ma kienx
jaf jagra u jikteb sabiex jiktbulhom jew jagrawlhom xi ittra li
jkunu jridu jibaghtu lil jew kienu r¢evew mill-familjari
taghhom mill-boghod. Fuq kartellun Zzghir kellu miktub
“Flash Fiction”, filwaqt li f’bagalja ohra mpoggija fl-art
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Sugq tal-ktieb miftuh matul il-Queen’s Walk

kellu xi kopji ta’ rumanz li ppubblika huwa stess. Anki hawn
stajt tiehu kopja billi taghti donazzjoni skont kemm tixtieq.
Hawnhekk kien hawn ukoll fiera tal-ktieb fil-miftuh u
dejjem magenb ix-xmara.

Huwa sabih ferm tara dagstant hwienet u anki swieq tal-
kotba - godda u second-hand - imferrxin matul l-istess
belt, iffrekwentati minn mijiet ta’ nies dehlin u hergin wara
li jkunu qallbu, qraw xi pagni, u fl-ahhar nett hargu b’xi
ktieb jew tnejn f’idhom. Sabih ferm ukoll tara belt, jew pajjiz
shih, li apparti gonna, toroq wiesgha, bini gholi u 1-bgija,
sab il-post fejn jinkludi mfakar iddedikati lil Kkittieba
importanti u xoghlijiethom 1i huma parti mill-istorja
kulturali tal-post.

META MORT NOQGHOD FIT-TRIQ TA’
OSCAR WILDE

(DUBLIN-Lulju, '02)

Fi triq tfulitek gejt nghammar ftit jiem,
u fil-Park ta' quddiem darek rajt xbihetek;
rajtek fuq blata u z-zina xeghlet f'ghajnejk.

Dlonk ftakart kemm tal-pinna kont hakkiem,
il-hajja 'stravaganti li ghext matul hajtek;
u dmugh 1-ingratitudni li gelben ma' haddejk.

SALV SAMMUT

(minn 77Zwiqa, 2008)



1l-pont @ rivista letteraja virtwali

11-Poezija

MILL-PINNA TAL-MALTIN

XI HADD

Tuni ’1 xi hadd,

jekk joghgobkom.

Xi hadd li jaf.

U jifhem.

Li faqga’ 1-buzzieqa
r-roza.

U sfronda 1-palazz
tal-hgieg.

Li rema 1-gugarelli
kollha kollha.

Li ghodos u ma regax
tela’ fil-wic¢¢

ghax sab il-qroll.

Xi hadd li harab
biex ma jiskontax
is-sentenza.

Tuni ’l xi hadd
b’musbieh inemnem
biex inebbahni
minn hajta dawl.

CARMEL SCICLUNA
HAJKU

Id-dlam fix-xitwa
bhal kutra jaga’ fugek,
jistiednek torqod.

PATRICK SAMMUT

WAQFA

Halluni hawn imbieghed
mit-trig mghaggla tal-hajja.

Halluni hawn fejn gieghed
ghal ftit tal-hin nitlajja

u nieqaf biex niggosta
dehriet li ma jdumux
bhas-sfura tal-lellux,

u 1-hmura tal-peprin

bi lbiesu tas-satin.

Halluli hin nosserva
in-nahla I-fjuri zzur,

u z-ziffa mqgarba tinbex
bil-hlewwa lill-hafur.

Halluli hin nammira
il-bjuda tal-gargir

u 1-friefet imlewnin
bi gwienah tal-harir
jitbewsu ma’ kull fjura

ghax dan il-wagqt se jtir
u jaf ma jigix lura!

CARMEL G. CAUCHI



NAQXA FL-ART...

Ix-Xatt 1-Ahmar

Kont miexja f'ghodwa xitwija
fix-Xatt 1-Ahmar qalb il-blat

u mat-tharrik tal-bahar nilmah
salib bil-ponot, opra fl-art.
Wagqaft, tbaxxejt u flejtu sewwa
mwieg il-bahar jahsluh sew
fraht bin-nagxa tat-tmien ponot
li b'sinjal hiemed kienu hallew.

Tghid min kien li lilu naqgax
tghid x'hin kien li gie mfassal
biex b'tifkira jibga' mberrah
u messagg lilna iwassal?

Tghid x'ghodda wzaw sabiex ihaffru
das-salib b'tant reqq'ezatt?
Tghid kemm diemu milwija jnaqgxu
bi tmien ponot salib fl-art?

Rajt il-bahar c¢ar, kahlani

jasal sew hada s-salib,

kompla kiel min-nagxa mbierka
kompla jfannad il-blat qarib.

Thassibt sew, harist 'il fuq
lejn Chambray, forti setghan
seta' tghid kien kavallier

li ghal ftit paci kien xewgan?

Tghid kien Malti, ghaziz hija
kien ged jghasses lix-xtajtiet
jew kien forsi xi pirata
mohbi sew f'kenn il-bajjiet?

Kien min kien, li n-nagxa halla
b'ghafsa f'qalbi tnikkitt sew
ghall-imsejkna missirijietna

li biex rebhu tant batew.

Mhux li kien jibga' imnaqqax

bi tmien ponot, salib rigal

jew ghad forsi maz-zmien gejjieni
jittiekel gajl mill-mewg ghatxan?

U s-salib ta' tmien ponot f'nagxa
ghalkemm hemm minsug fil-blat
sthajjiltu xorta 'l gensna jghasses
jissokta jbeghedna mill-hsarat.

L-ilmijiet harkiena, mmewga
u z-zriezaq gholja lkoll taflija
ged iwennsu din-nagxa mbierka

minn hdan xtajta, sbejha Ghawdxija.

RITA GATT
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KWADRETTI

Fethu gnien

Gabu I-banda mal-ministri
b'hafna bnadar biex nehdew,
kixfu rhama tleqq u kbira,
ma qalux sew meta bdew.
Semmew biss 1-eluf li nefqu,
insew jiktbu xi kemm hlew!

It-togba tas-sindku

Gew tlieta jhaffruli pre¢iz hawn quddiemi
qaluli 1i s-sindku se jsewwi xi hsara li sab,
cempiltlu w qaluli li hareg ghal-laggha

jien nahseb li ntilef, sparixxa jew dab,

ghax ghadni bil-hofra sal-lum xahrejn wara —
la 1-hsara u lanqgas is-sindku ma nstab!

Il1-Parata tal-Precett

Ta’ kull sena hdejn il-knisja ssir parata,
ilbies fin u kpiepel kbar ghax il-precett
it-tfal ¢kejkna gishom papri lewn il-gilju
tisthajjilhom tal-Irnella fuq is-sett.

Din is-sena l-ar¢ipriet avza 'l1-parroéca —
ma jridx aktar jara 1-maskri taz-zufjett!

PHILIP BORG

L-IMDINA - IL-BELT SIEKTA

(mir-rumanz FIS-SAJF TA’ ZEWGT IBLIET)

Imdawra minn swar li jkennuha
u mis-sikta li thuf matul it-toroq
hija tghix fit-tifkiriet

li sawru grajjietha.

Dejjem 1-omm ta’ kull belt ohra,
il-harriesa u 1-qalbiena

li fl-imghoddi haddnet maghha
lil dawk li hassewhom
bezghanin minn kull tigrib.

Ilum siekta tilga’ fiha

lil min jixtieq izurha

u mis-solitudni tat-toroq
imdawla b’lewn safrani
iduqu mill-benna tal-glorja
li darba sawritha bil-gieh
ta’ BELT NOTABILE.

SALV SAMMUT

F’DIK L-GHODWA TA’ FRAR

F’dik 1-ghodwa ta’ Frar,

ma smajniex is-sirena twerzaq qabel ma titla’ x-xemx,

ma rajniex it-tankijiet jagsmu 1-fruntiera,
ma hassejniex il-missili gejjin fuq rasna,
ma xtagniex naharbu ghal gol-kantina,

u ma bzajniex mis-suldati li kienu gejjin ghalina.



Jien kont hsibt li x-xih li gie mill-boghod kien tilef il-
memorja.

Imma hu qalli li ahna lkoll vjaggaturi f'din 1-art imweghira,
rifugjati wkoll xi whud,

nimxu minn linja ghal linja,

minn checkpoint ghal checkpoint,

wagqt li s-shab tal-gwerra jghatti 1-qamar halliem.

Fl-ahhar mill-ahhar,
il-memorja biss jifdal.

STEPHEN CACHIA

THANXARX IR-RITWAL

thanxarx ir-ritwal,
li ghadu jmiss il-hajja,
tal-liberta.

ejj'izfen biz-zeglig,

u farfar 1-ansjeta,

li ggranfat mieghek.

u ikteb poezija bla lament,

saffar b'xufftejk qrollin,

it-tlieta ta' filghodu... ghadu 1-hin.

thanxarx ir-ritwal,
bil-waqfa zoptu ta' ruhek.

MARIO GRISCTI

A SPACE OF POLARITIES
A LINK TO HOME
EVERY SHADE OF BLUE POSSIBLE

dawl profan dahal mill-koppla

il-verdun fil-gabbjetta beda jhezzez

it-turtiera tal-pastizzi tal-Hadd ta’ wara 1-quddies tas-sitta
diga nbieghet kollha; 1-istuffat tal-fenek itektek fuq in-nar
lghabna noli, gbiZzna 1-habel, rkibna fil-kaxxa tal-vann

u kejjilna mhabbitna bil-fjura Ingliza

nhobbok ma nhobbokx
nhobbok ma nhobbokx

il-gostra hija 1-hajja ta’ hafna, inkluz taghna
nhobbok ma nhobbokx

il-politika tal-kukkanja u 1-pavaljuni
nhobbok ma nhobbokx

bhal Kristu quddiem 1-adultera hazzizna d-destin taghkom
fuq ir-ramel ta’ Pretty Bay

bhal episodju minn lezzjoni tal-Primarja fuq il-Preistorja
Imahnikom gejjin fuq opri tal-bahar

mghobbijin b’holmitkom u holmitna

knaten tas-sitta
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tfewwaqgnilkom f’wi¢¢kom ir-riha populista tal-partit,
ghamilnilkom il-bzieq m’ghajnejkom

bl-istess id li misset il-Qdusija Tieghu Papa Frangisku

u bhall-process tal-ghasir tal-ghenba bil-pali ta’ sagajna
rfisna fuq il-kwiekeb Immakulati tal-Ewropa

nhobbok ma nhobbokx (inhares 'l isfel)

poplu

li ma jroddx biss, “Fl-isem tal-Missier, tal-Iben u tal-
Ispirtu s-Santu,”

li ma jghajjatx biss “il-bye itself, 1-eyes down u 1-fatta/ 1
house correct”

li ma jkantax biss 1-“Ole Ole Ole”, 1- u

“Ara x’ghamilnielkom hey hey hey” u l-“Maghna ma
taghmlu xejn, maghna ma taghmlu xejn.”

nhobbok ma nhobbokx

il-bahar li tana ismu
mifni bi krizi t’identita
mewt u hajja; ¢iklu fih innifsu

l-iskorfon t’ghajnejh kbar 1i kultant jingabad tnejn tnejn
mal-konz sar 1-ghassies miblugh tac¢-c¢imiterju

nhobbok (nifs twil) ma nhobbokx

loud but gentle

il-bahar li tana ismu

halla t-toghma tieghu fuq xoffitna
hekk bisna I-popli ta’ kull nazzjon
bix-xemx gisimhom sar salina

li tippreserva 1-kobor tal-umanita

GABRIEL LIA

SIKET ID-DAQQ

Siket id-daqq tal-gniepen

u l-hemda kibret,

'mma l-weraq semma’ lehnu
kull darba li kaxkart riglejja
f’'moghdija mserrpa.

Go mohhi jhewden
ghaddejjin dritt bla jieqfu
mitt hsieb u wiehed

jissieltu bi twerziq li jtarrax
imxenngin ghax-xettru.

U qgalbi mnikkta striehet...
I1-wiehed saltan fuq il-mija.
Intfiet t'ghajnejja d-dija.

JOHN MALLIA



IL-GVERTA GBIDT

11-gverta gbidt fuq rasi
mhux ghax hassejt il-ksieh
fis-sodda mgeddsa sewwa
ma jilhaqnix ir-rih.

I1-gverta gbidt fuq rasi
biex wahdi jien hemm gew
inkec¢i kull hsieb fieragh
li f'mohhi jlellex sew.

Bil-gverta tghatti r-rasi
ninsatar hekk jien zgur;
min jobsor fit-taqtigha

fis-skiet li qatt miksur?

I1-gverta hi s-siparju
jinghalaq wara 1-jum,
ir-recti ntemmu kollha,
fil-kwinti 1-1ejl indum.

Bil-gverta sew fuq rasi
il-‘jien’ issib 1il ‘jien’

bla maskri, bla irtokki
mhux t’ghada, mhux li kien.

11-gverta gbidt fuq rasi
hosbiena u bid-dieq,
f’gharfien ta’ jien kif jiena,
mhux dak li jien nixtieq!

LINA BROCKDORFF

BABILONJA

Tlett ixjuh bilgieghda fuq bank
f'Collingwood... belt il-haddiema.
B'harsithom vojta, jitwieznu mal-bsaten,
mghawgin u mghaddmin, tal-ghuda
jharsu lejn il-hajja ghaddejja... mahruba,
li halliethom itturufnati...

Dan hu z-zmien li holmu bih...
li ghexu ghalih...

1Z-Zmien tal-mistrieh...

Issa li holmithom telqgithom
fehmu, li d-destin

hu rih hazin,

li tefaghhom f'din 1-art... Babilonja,
fejn ilsien art twelidhom
jeziljahom minn xulxin,

fuq 1-istess bank fejn jistriehu
Flimkien...

Wahidhom...

MANUEL CASHA
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MESSE]JTNI

F’dil-kamra mudlama
wiccek pallidu jteptep
minn wara skrin sterili
kellimtni,

'ma jien ma smajtekx.

B’subghajja mellist wicci
nipprova ngib lura memorja,
waqt aljenat ta’ ftit ilu

li nehhejtli xaghriet imhabbla
minn quddiem ghajnejja.

Bi skietek ghedtli bosta
dakinhar,

'ma jien smajt dak li ridt.

Issa ghajnejk miksura f'mistogsija

ssammru f’tieghi...
jistennew.

U int fhimt sewwa

dak li m’ghedtlekx b’fommi,
u bi tbissima nebbieta
messejtni mill-gdid.

RITA SALIBA

(minn minn wara I-hgieg, KKM, 2022)

MINN KEMM

Minn kemm gholjiet, muntanji
li rajt matul is-snin,

ma sibtx qatt tnejn xi darba

li huma bhal xulxin.

Minn kemm gherien li fihom
jien dhalt, intlift fil-hjiel,

ma rajtx imqar tnejn minnhom
li ghandhom 1-istess gmiel.

F’bajjiet li kull harifa
xammejt bil-ohla riha,

ma nafx li qatt tnejn fosthom
irmew dik 1-istess fwieha.

CHARLES BEZZINA

IMHABBITNA

Ir-rih nefah.

U xaghrek ittajjar mieghu
u inkixef wiccek

u rajt is-sbuhija.

U tbissmu xufftejk

u i¢éaqlaq ilsienek

u fhimt x’kont qed tghidli
bla ma smajtek.

U haddejk hmaru
u saru warda
li fewhet kullimkien



u r-riha ghaddiet ma’ nifsejja

u x-xamm sar qawsalla ta’ kuluri, 1i sebbhu kull m’hemm

u holqu meravilja ta’ arti
u staghgeb kulhadd.

U wagaf il-hin ghal ftit sekondi,
biex tana ¢-¢ans nghaqqdu qglubna,
bla ma hadd induna, il-hin biss kien jaf.

U stenbhu 1-ghorrief ireddnu

fuq 1-imhabba, u semghet in-nies, u emmnet,
imma le, mhux ahna.

Ghax ahna konna mitlufa

f’dinja taghna biss, ma kellniex bzonn 1-ghorrief,

ghax taghna hlognieha ahna

bla ebda storbju, fis-skiet,

u bnejnieha mill-pedamenti
sakemm kwazi lahqget is-smewwiet.

U kompliet il-hajja
ghaddejja, bla nifs,

u ahna waqafna u harisna,
jahasra kieku biss jafu
1-imhabba x’inhi.

Hallihom ha jghixu

sa mal-mewt tersaq lejhom
u jahsbu li habbew bizzejjed
biex jilhqu ’s-smewwiet.

U meta taghna tasal ukoll

jifthilna il-bibien,

u jdogqu l-angli 1-arpa,

u jitkellem il-kbir, u jisimghu kulhadd,
“EJJA HA NURUKOM

L-IMHABBA TASSEW X’INHI.”

MANUEL SCHEMBRI

JEKK INT TKASBAR IL-MALTI

Jekk inti tkasbar lili, x’taghmel lilek?
Jekk minn ghalik 1il ommok tiddisprezza,
u bla misthija sserdagq il-kburija,

tkun lilek stess ged twaqqa’ fil-bluhija.

Ftakar fil-kliem maghruf tal-kbir poeta.
Int x’int, u int min int, fil-ghelt tizghedx.
B’rasek baxxuta, dmughek stess isaffi
kruhat id-daghwa; u dlonk it-tewba jtaffi.

O kemm hu biered ghelt il-gharef kburi!
Kemm minghalih il-kotra tammirah!
Bhal Guda kif jintebah fis jindanna.

Fugq sidru jhabbat; lilu nikkundanna.

Fejn sejrin Maltin huti b’dak il-ghamad?
Min tahsbu li ged toghgbu b’dana 1-qerq?
Ghajnejkom ifthu, hallu d-dawl jurikom

jekk thaddnu ’1 taghkom, hadd ma jidhak bikom.

RIGU BOVINGDON

LEJL IEHOR KOLLU RWIEFEN

Lejl iehor kollu rwiefen
tempesta bla wagfien:
issa li qed izernaq
bizzejjed kelma wahda
biex jerga’ 1-pellegrin
isib is-sliem.

JOE FRIGGIERI

(minn Sekwenzi, Kite, 2022)

XI MKIEN

Mix-xatt ta’ Font Ghadir quddiem bahar mistrieh u sabih

Xi mkien lil hinn

fejn is-sema, ix-xefaq u 1-bahar
jitbewsu f’illuzjoni minghajr kliem.
Meta 1-Lbic jibghat iz-zfief ferhana
jissiehmu mal-imriezaq xemxin.

Xi mkien lil hinn...

ghandi 1-hamiem mitluf.

Xi mkien lil hinn

fejn ix-xemx, ir-rih u r-ramel

jisirgu f’zifna ta’ firxa bla sliem.

Meta x-Xlokk ikedded il-barr ghatxan
u jriffen fl-iljieli kiesha gamrin.

Xi mkien lil hinn...

ghandeK in-naghag mitluf.

RAYMOND C . GRECH

(minn Lejn I-Ghamajjar, 2019)

MIT-TIFQIGH TAX-XITA...

Mit-tifgigh tax-xita
fuq wic¢ 1-ghadira
tistenbah ruhna.

Tarahom ic¢-¢rieki
wiehed f’wiehed
jifthu bla sabar?

M’hemmx
x’jaghlqgilna ghajnejna.
M’hemmzx xi jserrahna.

U 1-hsejjes itarrxu -
tismaghhom?

GIOELE GALEA

(minn Z/ma, Horizons, 2022)
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Ghadda 1-Milied
u waqga’ s-skiet
fil-pjazez.

Konna flimkien
hawn, kullimkien,
imfissda.

Prasepju d-dar,
sa dahhlu 1-hmar.
Xi hlewwa!

Qrati maghlugqa;
imhuh mixquqa.
X'jimporta?

"Ma ftit ’il boghod
kollox jirtogh’d
u kiesah.

Mal-ewwel jum,
is-sena tqum
storduta.

Niket jew ferh?
Xoghol jew serh?
X'tahwida!

Russja u Ukrajna:
Gulija jmajna
taht David.

Poeti, qumu

u gatt issumu
mistura

Quddiem il-hazna

fejn ahna ilkoll mistednin.
Sa ma ntbaht li I-genna,
nista' mmur kwazi kuljum.

Jekk il-genna hi d-dar fejn jghammar Alla,
bil-gmiel u1-glorja tieghu,

nista' mmur id-dar tieghu f'kull hin,

fejn se nsibu jistennieni

fid-dwejra ¢kejkna tieghu, fuq il-midbah,
ghax minkejja 1-kobor kollu tieghu,

sar Debha ghalina,

fis-Santiss'mu Sagrament,
tal-Ewkaristija.

Ghax kull maqdes,

huwa d-dar ta' Alla taghna,

u kull meta mmur inzurU fid-dar tieghu,
nista' nghid li nkun mistieden u ged nghix,
fil-genna mieghu.

CHARLES MIFSUD

THE STONES’ SONG

In the builder’s glossary, vintage tools
memorise the stones’ songs, chink
toccato in the sculptor’s dreams:
Skarpell, spnajjar, mannarett.

chisels, wedges, hatchet ring

the quarry’s toneless campanile
pickaxe, hammer, mallet:

baqqun, mazza, imterrqa tal-inkolmar

The mason’s rhythmic spell of increase
is so urgent only infants slumber while
rocks speak in their mother tongue
raxketti, xafra, gharbiel

bla xejn imrazzna

tas-Slaten plane and polish limestone blocks as wood-and-net sieves’

sift the dust of microscopic shells, shss shss shss shss

1-lejl isilket in muffed percussion, lullaby of ancieny, shallow seas.

ghalkemm imnikket
’il-kwiekeb.

Ix-xemx ghad thabbar,
tghanni u ssabbar
’il-hlejjaq.

U 1-ilhna jferrhu,
’il qalbna jserrhu
ghatxana.

X’jonqos, Mulej?
Tarrfilna x’gej
ghallingas.

Epifanija!
Mija fil-mija?
Excelsior!

KARMENU MALLIA

FEJN JGHAMMAR ALLA

Kwazi dejjem ghext bit-tama,

li minkejja li gatt ma' kont perfett,

il-hsieb ewlieni tieghi kien,
li wara din il-hajja

ta' ftit ghaxriet ta' snin,
immur nghammar il-genna,

ANNAMARIA WELDON
(minn Stone Mother Tongue, UNA Publishing, 2018)

NIXTIEQ

Nixtieq nghix hajja ahjar
u nbiddel li jien fiha;

u bhal farfett nittajjar
fuq xi roqgha gargir;
bhac-¢iefa u 1-gawwija
inhuf fuq bahar ikhal nir,
u bhalhom kieku nsir
hafif, hafif, bla ebda xkiel
sa ma qalbi f'estasi

ta' ghaxqa terga’ ttir.

Nixtieq nghix hajja ahjar

u nbiddel li jien fiha;

u bhal nahla nittajjar

fuq il-fjura tas-saghtar;
nixxabbat bhal bahrija

ma' gniepen ta' kull ghamla,
u bihom, flimkien maghhom
ninseg 1-isbah daqq u ghana
biex nghin lil qalbi tirbah
ferh gdid u bih tistaghna.

ANTHONY FARRUGIA

(minn Pinna Poetika, 2022)
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Versi

LIL HINN MINN XTUTNA

THE LAKE

In spring of youth it was my lot

To haunt of the wide earth a spot

The which I could not love the less—
So lovely was the loneliness

Of a wild lake, with black rock bound,
And the tall pines that tower’d around.

But when the Night had thrown her pall
Upon that spot, as upon all,

And the mystic wind went by
Murmuring in melody—

Then—ah then I would awake

To the terror of the lone lake.

Yet that terror was not fright,

But a tremulous delight—

A feeling not the jewelled mine
Could teach or bribe me to define—

Nor Love—although the Love were thine.

Death was in that poisonous wave,
And in its gulf a fitting grave

For him who thence could solace bring
To his lone imagining—

Whose solitary soul could make

An Eden of that dim lake.

EDGAR ALLAN POE
L-Istati Uniti

NAUSEA

Morbido silenzio, soffice

come una preghiera del sonno.

11 buio che adora fruscii e parole:
il buio, affannato dal mio respiro,
puo solo accarezzare la

nausea di questa vita.

Nel giorno,

sputo della notte,
fiori freddi

come steli di pioggia.
Un’orma di luce
imbavaglia lo spazio.

PIETRO PANCAMO
L-Italja

MY EGO

A human being, I want to understand my ego,
My conceit, egotism, my individuality,

How are we in touch with external reality,

And which way my own arrow will go?

Who am I, what kind of essence, I don't know,
What type of thread connects me with the world,
In what kind of mystic flow I am hurled,

Where may I find that magic unknown law?

ADOLF SHVEDCHIKOV

Ir-Russja



AQUARIUS

It might have been a prejudice, today nobody knows it any
more.

The truth is in the fantasy of lies.

A lucky successor of sadness in the chambers of misery.

A shadow of the night, a memory of a poet.

How hard is the unknown tear?

A record of memory, picture, colour, scent ...

Passers-by, strangers, young and tall, some were with
greyish hair ...

Always passing by.

Recognizing a gentle voice among thousands in a big city ...
A conquest is the same as heroism.

Nothing happens in dreams.

The oblivion of dreaming doesn't need experience.

Repeating one and the same theme is belief.

An Aquarius sometimes blunders.

The impossible becomes possible.

Conclusions impose themselves relieved with the choice of
solutions.

A new love shines like a crescent moon, just awoken.

The air we dream about dances in the dark.

A meaning sent to the skies.

TATJANA DEBELJACKI

Is-Serbja

WATER  SYLLABLES OF CANTO
GENERAL

Dedicated to Pablo Neruda

The syllables lead to Canto General

they abduct the infinity of time

dancing the last waltz with the wind,

before they turn into crystals,

and the wind is still carving and shaping
the drops that the stalactites created,

while the light in a thousand shades dispersed
and colours the late-dawn day

in distant Chile

and to an even further poet with an iron will
and hands made of steel.

Oh, you light, that spring from the night,
harder than stone, softer than fog

crosses iris pollen

with the magic of sleeping nightingales.
Slowly the magic fairies descend,

petals tremble on their lips,

chained with pearls and emerald storms,
with creased spine

and broken ribs.

with a crumpled spine

and broken ribs.

The Day wakes up in a four-leaf clover
while the night still dreams its unrepeatable dreams,
and the fog puts on its festive dress

woven of cobwebs and eagle feathers
collected in the cup of the volcano,

in the nest of the eternal glacier

and the kingdom of frozen butterflies.
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Amphoras and jugs are poured out

spilling nectar into the depths of the roaring river,
and the echo yawns insidiously

making the earth tremble.

The shell is still whispering its monologue

and sings a song of the mysterious ocean

sealed with red wax

and the seal of an unknown dynasty.

ALIKI TELESKU
Cipru

THE LOVE’S ISLAND

For Nada

When the sky laughs
The blue silk weaves the blue silk
The River flows The River flows

All the fish from inside of me then leave
In the river where a fairy — A girl
Lives together with the shells from the water

On the island where the love was lightened
It comes around again the girl

The fish are living there too

And the fairy also smiles to them

In her water’s game and sand

The wind Kkisses the breasts
Then the moon caresses the cheek
Then all my inner willow sings

IOAN BABA
Is-Serbja

HAIKU

Is War from Satan?
No, he is Satan himself -
Kill him with Peace words!

A bird on a bough
Sings its joyful song of Peace
Global world listens.

Among the poppies
Some bloodied bodies stranded
The war is ended.

Human Trafficking
And modern Child Slavery
Are the world’s worst sins!

Peace will come the day
Power of Love surpasses
The Love of Power.

ADA AHARONI

L-Izrael
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SENSETIta’ Edgar Formosa, Horizons,
2022

Patricia zzewget Zghira, kellha tarbija, u sseparat kmieni
wkoll. Sa minn kmieni uriet interess kbir fil-kultura
Gappuniza, tant li ddecidiet li ssegwi kors fl-Universita
lokali, li ppermettielha ssir ghalliema aktar tard, u ma
tibqax waitress f’ristorant Gappuniz. Patricia hija 1-mara
determinata li minkejja bintha, ix-xoghol u l-istudju ma
tagtax qalbha u tkompli miexja dejjem ’il quddiem. Imma
dan setghet taghmlu anki bil-ghajnuna tal-mentor taghha,
il-Professur ta’ fama dinjija, Katsumoto, li ghalkemm ta’ ftit
kliem, rett u bniedem ta’ dixxiplina kbira, jingibed lejha
dagslikieku kien missierha u jghinha tilhaq il-holma taghha.
F’dan ir-rumanz ta’ xi 150 pagna, maqgsum f’kapitli qosra
(30 b’kollox), naraw kif tizviluppa r-relazzjoni ta’ fidué¢ja
bejn Patricia u Katsumoto, imma fuq kollox naraw il-vjagg
ta’ formazzjoni li taghmel din it-tfajla determinata li minn
bniedma incerta tinbidel f'mara indipendenti u ghalliema u
akkademika prima f’rabta mal-kultura Gappuniza. It-tmiem
hu wiehed li jahsad xi ftit jew wisq. Imma kulhadd ghandu
z-zmien stipulat tieghu fuq din id-dinja; 1-importanti li
sakemm inkunu hawn naghmlu mill-ahjar li nistghu u
nippruvaw inhallu marka pozittiva u dejjiema warajna. Dan
hu rumanz mexxej u li jingara malajr. Hu xoghol li jberrah
valuri bhalma huma 1-generozita, 1-altruwizmu, il-fidugja,
u r-rispett lejn haddiehor.

Ton1 Abela

L-Imxennqga
ghall-Gizirana

u stejjer ohra

L-IMXENNQA GHALL-GIZIRANA U
STEJJER OHRA, ta’ Toni Abela, Kite
Group, 2022

Dan il-ktieb hu gabra ta’ novelli li tifrex fuq 248 pagna,
miktuba mill-Imhallef Toni Abela. L-istejjer huma
ambjentati f’postijiet differenti u jitrattaw ghazla wiesgha
ta’ suggetti u burdati. Isehhu stramberiji li ma tkunx ged
tistennihom. L-Imhallef Toni Abela jghid li n-novella
dejjem kienet generu letterarju li joghgbu ghaliex “meta dan
il-generu jinhakem tajjeb, dak li jista’ jinghad f’rumanz
jintghasar f'novella. L-istorja, 1-ghazla preé¢iza tal-kliem u
t-thaddim ta’ idjomi f’kuntest tajjeb, igassru hafna minn tul
zejjed u bla bzonn. Fil-kaz tan-novella, kuntrarjament tar-
rumanz li jrid aktar hin, storja tajba tibaghtek tigri fuq 1-
iskrivanija, tibdieha u tispi¢caha.” Dwar x’jistenna l1-qarrej
min-novelli hu jghid 1i “il-paranormali huwa frekwenti izda
mhux sfa¢cat. L-infedelta u 1-imhabba huma wkoll zewg
emozzjonijiet li f’dawn in-novelli jikkompetu ma’ xulxin. I1-
biza’ li tasal id-dar u kif tiftah il-bieb issib xi haga jew xi
hadd jistenniek, hija wkoll tema li jista’ jkollha tifsira psiko-
analitika... 1-ansjeta ezistenzjali, ghaliex gatt ma taf biex ser
tohroglok il-hajja. F’kull storja, li warajha jista’ jkun hemm
anki temi so¢jali attwali, bhall-ewtanasja u l-abort,
noqgghod lura milli naghti 1-fehma tieghi. Inhalli wisa’ berah
ghall-intelligenza tal-qarrej.”



STORJA MEDIKA TA’ MALTA

PAUL CASSAR
Magqlub ghall-Malti minn GODWIN ELLUL

STORJA MEDIKA TA’ MALTA ta’ Paul
Cassar, Edizzjoni Faraxa, 2022

Dan il-ktieb ta’ kwazi 700 pagna originarjament hareg bl-
Ingliz f1-1965, imma recentement inqaleb ghall-Malti minn
Godwin Ellul. Jingasam f’ghaxar partijiet ewlenin: Iz-
Zminijiet Bikrin; Sptarijiet; Taht il-Patro¢inju tal-Ordni ta’
San Gwann; L-Izvilupp tal-Mard f’Malta; L-Evoluzzjoni u 1-
Izvilupp tas-Sahha Pubblika; Kura Komunali u Assistenza
So¢jali; In-Nersing u s-Servizzi tal-Qwiebel; Minn
Twemmin Primittiv ghal Hsieb Xjentifiku; Is-Seklu Dsatax;
u L-Impatt tal-Gwerra. Dan hu xoghol dettaljat hafna. Dr
Cassar, li bbaza l-istorja tieghu b’mod wiesa’ fuq 1-istorja
soc¢jali u politika ta’ Malta, juri b’'mod ¢ar kif kemm il-
gwerra kif ukoll il-kummeré¢ gabu maghhom epidemiji tal-
biza’ maghhom, fosthom tal-pesta, tal-kolera, tal-lebbra u
mard iehor, u kif dawn 1-epidemiji mbaghad kellhom effett
profond mhux biss fuq l-izvilupp tas-sahha pubblika u tal-
legizlazzjoni soc¢jali, imma anki fuq il-hajja ekonomika
kollha tan-nies. L-awtur irricerka b’mod intensiv fl-arkivji,
f’”dokumenti 1-bi¢c¢a 1-kbira taghhom mhux ippubblikati, tal
-Librerija Rjali ta’ Malta u tad-Dipartiment tas-Sahha. Ta’
spiss jinseg siltiet minn gurnali, djarji, u ittri ta’ vizitaturi fil
-gzira matul is-sekli ma’ dokumenti uffi¢jali li juru l-istorja
medika ta’ Malta bhala qawwa vitali fl-istorja generali tal-
pajjiz. Dr Paul Cassar iggradwa fil-Medic¢ina mill-Universita
Rjali ta’ Malta u kiseb Diploma fil-Medi¢ina Psikologika fl-
Ingilterra. Barra studji fl-ispecjalita tieghu, ikkontribwixxa
studji f’gurnali stori¢i f’Malta u barra.

DAVID ALOISIO

GGANTI ta’ Robert Aloisio, Horizons,
2022

Gganti huwa rumanz b’qoxra iebsa u li jifrex fuq ftit iktar
minn 150 pagna. Kif jissuggerixxi t-titlu nnifsu, din in-
narrattiva tista’ tidhol taht il-kappa tal-generu tal-
fantasija. Madankollu, il-grajja tar-rumanz tibda u tintemm
fid-dinja t'issa, fid-dinja reali taghna. L-awtur
isawwar frame narrative li tlaqga’ lill-qarrejja ma’ Zita — it-
tfajla protagonista li tghix ma’ genituri li aktar hsiebhom fix
-xoghol milli fiha — u li mbaghad tehodhom fi vjagg lejn
gzira fejn jghixu kreaturi gganteski imma gentili. Permezz
ta’ dan ir-rumanz, Aloisio gieghed jaghni generu letterarju li
lokalment gajla jinghata prominenza. Hlief ghal xi
eccezzjonijiet bhal Trevor Zahra, John A. Bonello, u Carmel
G. Cauchi, huma ftit dawk l-awturi Maltin li b’xoghlijiethom
seddqu u gharfu 1-impatt 1i I-generu tal-fantasija halla — u
ghadu jhalli b’rumanzi ri¢enti bhal The Buried Giant ta’ Kazuo
Ishiguro — madwar id-dinja. Jekk wiehed iqgis ir-rilevanza
perenni ta’ gganti letterarji bhal J. R. R. Tolkien u C. S.
Lewis, malajr jifhem li 1-fantasija hija mfittxija mill-qarrejja
ta’ kull gens, ta’ kull zmien u anke ta’ kull eta. Ghall-
kuntrarju ta’ kif jahsbu xi whud, il-generu tal-fantasija,
mhuwiex miktub biex jitgawda esklussivament mill-qarrejja
zghar — anzi, permezz ta’ Gganti, Aloisio ged juri li dan il-
generu jista’ jinkiteb b’mod li jappella ghal etajiet akbar.
Ghaldagstant, dan ir-rumanz, miktub b’Malti mexxej imma
mirqum, jista’ jaqrah kulhadd ghax jista’ jappella ghal
kulhadd.



NATAL FELICE U GNIEN IL-MISTRIEH
ta’ Brian Bonnici, Horizons, 2022

Dan huwa ktieb ta’ ftit iktar minn 300 pagna, maqsum f’34
kapitlu. Wara snin josserva dak kollu li ra jsehh quddiemu fl
-Addolorata, u wara li ha nota ta’ dan kollu, il-kittieb uza 1-
immaginazzjoni u l-kreattivita tieghu biex jibni storja
mdawra mal-karattru ferriehi u cajtier ta’ Natal Felice,
wiehed mid-deffiena tal-Addolorata. F’dan il-ktieb, li mhux
facli tiddeskrivih bhala generu letterarju, niltagghu ma’
stejjer komici li jithalltu wkoll ma’ hsibijiet u riflessjonijiet
profondi dwar bosta aspetti bhall-hajja, il-frugha, ir-
reghba, il-korruzzjoni, 1-imhabba, il-familja, il-mewt u lil
hinn minnha. Ma tonqosx xi tingiza jew protesta kontra min
jahseb iktar fih innifsu milli f"dawk ta’ madwaru.
Sadanittant, il-qarrejja jiltagghu wkoll ma’ numru ta’
karattri, jinghataw ftit taghrif storiku dwar dan il-post li
jista’ jigi Kkkunsidrat anki bhala muzew miftuh,
informazzjoni dwar drawwiet li maz-zmien inqatghu jew
ged jintilfu, u fuq kollox taghrif ilewwen il-grajja ta’ dan il-
post sagru. Fih hemm midfuna kittieba, politici, arkitetti,
artisti, ekklezjasti¢i, martri, immigranti, u hafna iktar. Fost
il-protagonisti li niltagqghu maghhom insibu d-deffien, il-
kennies, 1-ispettur sanitarju, il-marmista, il-watchman, il-
patri, tal-fjuri, il-fra, kif ukoll in-namrati. Interessanti hu
1-kuncett tad-‘“dark tourism” f’rabta mac-¢imiterji storiéi li
ghandna f’pajjizna. Zgur li wara li wiehed jaqra dan ix-
xoghol - miktub fi stil mexxej, ghalkemm mhux nieges
minn partijiet riflessivi - se jkollu perspettiva ohra u
differenti ta’ Santa Marija Addolorata!

MAL-AHHAR MEWGIETta’ Charles
Bezzina, Ghawdex 2023

F’din il-gabra gdida ta’ poeziji, dan il-poeta Ghawdxi
jaghtina 127 poezija ohra minn tieghu li kiteb bejn 1-2017 u
1-2022. Il-ktieb fih 184 pagna, u apparti 1-poeziji ta’
Bezzina, hemm inkluzi dahla analitika mill-pinna ta’
Tarc¢isju Zarb, Kelmtejn Qabel tal-istess Charles Bezzina, u
fl-ahhar pagni nsibu wkoll kummenti kriti¢ci dwar gabriet
poeti¢i differenti mghoddija ta’ Bezzina, kummenti
miktubin minn kittieba hbieb tal-poeta u kriti¢i lokali. Mal-
Ahhar Mewdiet hija 1-ghaxar gabra ta’ poeziji ta’ dan il-poeta
prolifiku, bl-ewwel wahda 1i dehret fl-1987 (Trigat Bla Tarf).
Bhal dejjem, il-forom metric¢i u prosodici li jaghzel Bezzina
huma tradizzjonali - is-settenarju, l-endekasillabu, il-
kwartina, ir-rima mqgabbza, u iktar -, imma l-kontenut
huwa modern, b’metafori friski u kontemporanji, bosta
minnhom marbutin mad-dinja tal-bahar, ghal qalb hafna 1-
poeta Ghawdxi. Kif jikteb Bezzina stess, f'din il-gabra se
nagraw “liri¢i u sentimenti ta’ bniedem sensittiv, li
jiggarrab u jwegga’ b’dak li jara hazin madwaru, u ma jistax
igerrghu, li jhoss u jifrah f'mumenti li aktarx jghaddu
malajr, u li jistagsi u jhewden dwaru nnifsu.” Skont Tarc¢isju
Zarb Bezzina l-poeta sar haga wahda ma’ “l-espans tal-
bahar u t-timwig tieghu”, bahar li jservi bhala “refugju li
jibga’ jirrikorri ghalih f’hafna mill-atti poeti¢i tieghu.”
Skont Zarb f’Bezzina jinhass ukoll il-bzonn li 1-persona ma
tibgax tappartjeni ghall-migemghat tal-bnedmin, imma
minflok issir parti minn realta kozmika, tissieheb mal-etern
u ma’ dak li hu traxxendentali.
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