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supported by

Lufthansa

presents

ANNE BORG

Pianist

in a recital of works by

WOLFGANG AMADEUS MOZART

ROBERT SCHUMANN

FRANZ SCHUBERT

and

FREDERIC CHOPIN

Tuesday, 30"’March, 1999
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Programme
disrupts the apparent tranquillity of the first piece. The third piece
Warum? (Why?) is based on a two-bar motif which is repeated and
varied to create a highly poetic work. As its name implies. Grillen
(Whims) is bizarre in character and, whilst in the previous piece the

emphasis was on melody, here agitated rhythm takes over. In der
Nacht (In the Night) follows. This passionate piece features

tempestuous rhythms, multiple melodic layers and lyrical passages.

Greater serenity characterises Fabel (Fable) which, however,
concludes with four foreboding gloomy chords, setting the mood

for the more tragic and animated Traumes Wirren (Restless Dreams).
Dreams, fantasies and pleasures dissolve in Ende vom Lied ( End
of the song).

WOLFGANG AMADEUS MOZART (1756-1791)
Fantasia in C minor K. 475

Adagio - Allegro - Andantino - Piii allegro - Tempo primo

Mozart’s Eantasia in C minor K. 475 is considered to be the

finest of all his output in this genre. It was composed in May 1785

at a time when Mozart returned to the piano sonata and composed
his C minor Sonata K. 457. He dedicated both works to his pupil
Therese van Trattner and, although they are separate compositions,

they were published together.
The two works have a number of elements in common. They

share the same dramatic intensity and dissonant chromaticism.
Moreover, the Fantasia features effective chromatic melodies, variety
in texture and a fine manipulation of tension and relief. Furthermore,

it is remarkable for the manner in which the five distinct and

contrasting sections are carefully interwoven to create a single entity.
The separate parts of the whole are unified in form through the

presence of a variation of the initial adagio at the end of the work.

Interval

FRANZ SCHUBERT (1797-1828)

Impromptu in A flat major Op. 142 No. 2

Allegretto

Impromptu in F minor Op. 142 No. 4

Allegro scherzandoROBERT SCHUMANN (1810-1856)

Fantasiestiicke Op. 12

Des Abends - Aiifschwung - Wanim - Grillen - In der Nacht -
Fabel - Traumeswirren - Ende vom Lied

In his review of Schubert’s four posthumous impromptus op.

142. Schumann had remarked that the first, second and fourth were

probably intended to form part of a sonata which Schubert was

working on in 1827 but which he left incomplete.
The outer sections of the A flat major impromptu are

characterised by glowing lyricism. They are separated by a
contrasting trio in D flat major which features the unexpected use
of A major in its climax.

The lively F minor impromptu, which is imbued with the
character of a dance, exploits syncopation and requires fine technique

for the execution of staccato and scale passages.

Schumann composed these eight contrasting character-pieces
in 1837 after his separation from his wife Clara and whilst on holiday

at the Scottish pianist Anna Robena Laidlaw, to whom he dedicated
this collection.

The Fantasiestiicke Op. 12 open with Des Abends (In the

Evening) a deeply contemplative work which cleverly exploits

cross-rhythms, one of the characteristics of Schumann’s piano

writing. It is followed by a passionate Aufschwung (Soaring) which
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FREDERIC CHOPIN (1810-1849)

Impromptu No. 1 in A flat major Op. 29
Allegro assai quasi Presto

Impromptu No. 2 in F sharp major Op. 36
Andantino

Impromptu No. 3 in G flat major Op. 51

Tempo giusto

Impromptu No. 4 in C sharp minor Op. 66
Allegro agitato

1

J

MANGEL

THEATRE

SHOPWritten between 1835 and 1842, Chopin’s four impromptus
approach the Romantic character-pieces in their expression of moods.

Although their genre suggests the element of improvisation, these

salon pieces are not formally free and all feature an ABA structure.
Now open

The first, a contemporary of Schumann’s Fantasiestiicke Op.

12, features graceful outer sections separated by a profoundly lyrical

middle part.
Melitensia, CDs, Posters,

Paintings, T-Shirts,
Exclusive Giftware,

Books and much more

for the Arts lover.

The second was composed two years later, in 1839, while

Chopin was in Nohant with George Sand. It is conceived on a larger

scale and seems to have the qualities of both Chopin’s nocturnes

and ballades.

The G flat major impromptu was written in 1842. Here, the

fluid figurations of the outer parts contrast with the calmer

monophonic intervening section.

The fourth impromptu, popularly referred to as the Fantasie-
Impromptu, was the first to be written - in 1835 - and was suiprisingly

not published during Chopin’s lifetime. It is characterised by its

brilliant semiquaver perpetuum mobile figuration and its lyrical
middle section.

Open 10.00 am - 3.30 pm
Mon to Sat

Also open 1 hour before

performances through to the
end of the interval.

J
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ANNE BORG

Anne Borg studied piano in Malta with Miss A. Parnis England

and Miss A. Hare. In 1967 she was a prize winner in the Malta

Song Festival piano competition. Through the German Embassy,

she was then awarded a one-year scholarship to study at the

Music Academy in Saarbriicken with Prof. Walter Blankenheim.

Subsequent scholarships extended her stay in Germany by three

more years. She furthered her piano studies with Prof. Robert

Leonardy and in 1974 and 1976 she obtained her Teacher’s and

Performance Diplomas respectively.

M
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OIIFurthermore, Anne Borg attended master classes with the Russian

Prof. Naumov and Prof. Vitalij Margulis of the Leningrad and

Freiburg Music Academies, as well as with Prof. Juren Uhde of

Stuttgart and Prof. Detlef Kraus of Essen.
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In 1978 Anne Borg was appointed as a teacher at the Saarbriicken

Academy of Music. Since then she has also been active as a

performer. She has played on German radio and television and

has given numerous piano recitals in Germany, Malta, Russia,

France, England and Egypt. Her repertoire also includes works

for four hands and two pianos and over the past few years she

has partnered Walter Blankenheim in Germany and Cynthia

Turner in Egypt and Malta.

ft

Following the recommendation of the Music Academy of

Saarland, Germany, last year Anne Borg was conferred the title

of Professor by the Ministry of Culture.
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Forthcoming Theatre Attractions Booking Office
116. Old Theatre Street, Valletta. VLT 07.

APRIL 1999

Opening Hours: Monday to Friday: 10.00 a.m. - 12.00 noon & 5.00 - 7.00 p.m..

Saturday : 10.00 a.m. to 12.00 noon.
06. Violin and Piano Recital by the popular duo of

Carmine Lauri and Simon Hester

08. Music & More’s Easter in Malta : featuring Maltese
compositions by the Issa Ensemble. The evening includes the
world premiere of Sccimbi by Gozitan composer John Galea

Teatru ,Jien u 1-Ohrajn : Our Town by T Wilder,
trans. By N Calamatta (Malt)

Talenti : L-Imgarrab (Malt)

The long awaited return of top virtuoso pianist Barr>' Douglas.
Sponsored by the Midland Bank &. the British Council.

La Compagnia Segnali of Rome presents Luigi Pirandello's
Uno, Ne.ssiino e Centoinila. Sponsored by tire Italian Cultural Insitute

246389; Fax: 237340.

Tickets to be collected within 48 hours.

Tel. Bookings:

10. & 11. Accepted by cash, cheques and major credit cards

(Quickcash; Electron; Visa; Mastercard; Eurocard)

Payments:

17. & 18.

Booking opens ten days before the first performance.

On the day of the performance, tickets can be purchased
from 5.00 p.m. up to 30 minutes after commencement.

Booking:
20.

23.

MAY 1999

Performances start at 7.30 p.m. Mondays to Saturdays,

and 6.30 p.m. Sundays. Latecomers have to wait for a suitable

pause in the programme before being ushered to their seats. The

Verdi Room in the foyer features a closed-circuit television where

one may view the performance.

01. 02.

08. 09.

Masquerade: Rodger’s & Hammerstien’s
Musical "The King and /”

The BOV Annual Concert features L’Off'erta Musicale from

Venice. Sponsored by the Italian Cultural Institute.

04.

The management reserves the right to alter the programme

and the performance time of any production.

06. The Music & More End of Season concert with Schubert in

the Springtime featuring amongst other famous works, the
"Trout" Quintet.

La Plautiua presents Aulitrioue by Plauais.dlalitmCulau'dl Institute.)15.

21. The Beethoveu Society of Austrailia and Japan together with
St Monica’s Choir proudly presents Beethoven’s Chorale
(The 9 Symphony)

Writing and editing of programme: Martina Caruana
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TEATRU MANGEL GUIDED TOURS

The Teatru Manoel is the oldest European Theatre still functioning within
its original structure. For 270 years, it has been the backbone of cultural
life on the island. Come and see the splendour for yourself with a guided
tour led by experts. You will be following in the footsteps of Queen
Elizabeth II of England, Prince Henrik of Denmark, Grand Master Emanuel
Pinto and a host of others.

Tour Times

First Tour - 10.30 a.m.

Second Tour - 11.30 a.m.

One Tour at 11.30 a.m.

Monday to Friday:

Saturday:

Price: Lm 1.50 (including enti'ance to Tlieati'e Museum)

Bookings: Teatru Manoel Booking Office,
116, Old Theatre Street, Valletta

From 10.00 a.m. - 12.00 noon,

5.00 p.m. - 7.00 p.m.

Advance and Group Bookings: Booking Office, or phone 246389

CAFE DIVA AND RISTORANTE DE VILHENA

Has our performance whetted your appetite ?

Then your evening continues at Teatru ManoeTs

Cafe Diva
and

Ristorante de Vilhena

A superb range of choice delicacies and refreshments to make your

evening something special.

115, Old Theatre Street, Valletta Tel: 232574 Fax: 223005

Opening Hours: Cafeteria: Mon-Fri 08.30 his -18.30 hrs
Tavola Calda: Mon-Fri 11.30 - 14.30 hrs

Restaurant: Mon - Fri 11.30 hrs: Tue, Fri and Sat: 19.30 hrs to 23.30 hrs
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