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RESIDENCE nr/

Teatru Manoe

On the Occasion of the

Ninth Ambassadors' Meeting
syiyoiicjn ui biuuKj, uny, iwu,

three and four bedroom residences,

The Hon. Minister of Foreign Affairs
and Mrs Borg

are still available for sale.

HZot surprisingly, Portomaso was
voted Europe's Best Marina

Development in 1999 and 2000 in

the 'International Properties' Awards, PORTON^O have the pleasure to present a

VOCAL & INSTRUMENTAL

CONCERT

Malta’s Best Waterfront Address f ● ●

featuring

CHARLENE EARRUGIA

CLAIRE DEBONO and SIAION THACKER

TRIO VERSATIL MUSIK

at the Manoel Theatre

Thursday, 10th January 2002

at 7.30 p.m.
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For more information inciuding payment terms and other detaiis contact;

Portomaso Saies Office, Spinoia Development Co. Ltd., 1052, Portomaso PTM 01, MALTA
Tel: (356) 21336802,21347251, Fax: (356) 21311798
e-mail: mtabone@tumas.com ● Website: www.tumas.com/portomaso/ GROUP
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I'Members: Peter Fenech, Chri.s Gatl. John R. Gall.

Maria Ghirlando. Michael Lau.s. Alfred .Mallia.

Gene\ ie\'e Mamo, Alfred Spiteri Mallia.
Paul Xuereb, Kenneth Zammit Tabona
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The Committee is proud to be associated with these sponsors:

.Mini.stry of Finance, .Securital Limited, Central Bank of .Malta. .Mini.str\'

ot Foreirtn .Affairs. .Maltacom pic. Simonds Parsons Cisk pic, Fnemalta

Corporation. Eden Leisure Grotip. .Air.Malta pic. Hank ol’ \alletia
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Booking Office: 116, Old Theatre ,Str., Milletta, \'LT 0“

Opening Hours: .Monday- to Friday: 10am - Ipn-i & 5pm - pm

,Saturda\-: 10am - 12noon
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Reservations: Tel: [+356] 21 2+6389 Fax: [+356] 21 23”.3+0

hookingsg'teatrumanod.coni.mt

Tickets to l+e collected within +8 hotirs. Hr
1-1
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Payments: Accepted by cash, checiues & credit cards

(Quikcash; Electron: \’i,sa: .Mastercard: Euroctird)
i
f

0^Bookings: Booking opens ten days before the first

performance. On the day of tire performance,

tickets can be purchtised from 5pm up to ,30
minutes after ctrmmencement.
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You never

actually own a Patek Philippe.

You merely
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Cover photo: Patrick Fenech" all rights reserced.

Performances start at ~.30p.m. .Mondays to Stiturdays. and 6.30p.m. ,Sunda\-

Latecomers h;i\-e to wait for a suitable pause in the prograi-nme before being

ushered to their .seats. The \erdi Room in the foyer includes a dose-circuit teler ision

where one may \’iew the performance. The management reseives the right to alter

the programme and the performance time of any production.
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by l\n c k Philipp clook after it for the next generation

EDWARDS, LOWELL Co. Ltd. 7 ZACHARY STREET, VALLETTA. Tel: 247447, Fax: 237750.



FHE PERFORMERS

CHARLENE FARRUGIA

c:HARLH\I- I'ARRl'CilA stained piano lessons at the age of
six tinder Ooktres Amodio Cliircop. her onh' tutor since.
She passed all her examinations, grades 1 to S.of the.\ssociated
Bttard of the Royal Schools of .Music, obtained theAdt anced
Diploma with high marks and the.M.C.M, LLC.M and Fl.C.M
diplomas \\ ith distinction. First prize winner in the FPT.A
competition in categor\' H and C in 199cS and 1999
rcspecti\ ely,the following > ear she \\ ;is awarded the talented
and distinguished musician award as a concertt) phn er. In
.May 2()(K) she phn ed .Mendelssohn's (.'oiicciio no. t with
.Malta's National Orchestra under the baton of Jctnathan
Butcher. She was chosen to represent .Malta in an international
festi\al in Philadelphia, aiul has participated in se\eral
concerts in .Malta and abroad. Charlene intends to ftirther

her piano studies.

1

CLAIRE DEBONO

CL.-MRF, DFBCDNO (b. .Malta 19~9),a lyric soprano, began
I'ormal singing les.sons at the age of sixteen under the tutelage
of .Antoinette .Miggiani and .Alice Horne. She pursued a B..A.
course in .Music and Theatre Studies at the I'niversit)- of
Malta, and was a\\ arded a scholarshi]-) by the Ian Tomlin
ScliolarsltipTrust to follow a B.Mus (Hons) degree at Napier
l'ni\ ersit\- in Edinburgh. She is now in her fourth t ear and
is being tatight by Joan Busbt'. Recenth' she sang for lose
(iarreras on his \ isit to Edinburgh and is currentlt' singing
in Scottish Ballet s latest ]iroduction. .Masterclasses include
Jane .Manning, Eva Andor, l)a\ id Robloti, Malcolm .Martineau
and James I.ockhart. Concert appeaninces include principal
roles in \'ia C.'riicis. Miserere, Beethoven's Xiii/b

Symphoin: the premiere of Charles Camilleri's opera
Zebra at the Presidential Palace in Malta.

SIMON THACKER

Sl.MON TH.ACKER (b. Edinbtirgh 19~9) recently gratluated
with a first class BMtis (Hons) from the Ian Tomlin School

ol'Mtisic at Napier rni\-ersit\', where he was taught by Rob
■MacKiliop. He is now stiRh ing at the Ro\ al Scottish Academ>
of Mtisic and Drama under the ttitelage of .Allan N'ea\ e.

Concert appearances include quintets with the Edinburgh
Quartet and the ]-)remiere ol' Kenneth Dempster's .Mary 's
l.anu’iil I'or guitar and string orchestra at the Queens Hall,
Edinbtirgh. Masterclasses include Stanlc)'A'ates, Paul Gregor)’
and Carlos Bonell. He is also a member of a high!) successful
guitar duo,^\■ith Stc\ en PohA art, which has pla\ed at Dudhope
Castle. Dtmdee and Hoh rood Pahice and participated in
masterclasses witli the Assad Brothers (Brazil), Claire and

.Simon rccentl)’ performed at the Edinburgh Fringe, as first
in the Dundee (luitar Festit al's )(umy Cnucert Arlisl .Series.
and ha\e been accepted into the I.ire.Miisit.Mnr.'scheme.

ROGER J22 Msida Valley Road, li'Kara BKR 10.

Tel: 492548, 448628, 491017, 442769. Fax: 497017.

Email: rogsat@satariano.com Website: www.satariano.com

Gozo Agent: Caruana & Cini Ltd.

Triq il-Kapuccini, Victoria VCT 108. Tel: 551918. Fax: 561658.

SATAR/ANO
& SON LTD.
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FHE PERFORMERS PHE PROGRAMME

CHARLENE FARRUGIA,

pianist

l-tiicics )ios. I. 4. 6, op. Ill

Scherzo no. 1. op. 120

Soinilci no.p. op.JS

IIiiJigaricm Rbnpsodv no.6

Camille Saint-Siiens
J

Frederic Chopin

Sergei Prokofiev

Franz Liszt

CLAIRE DEBONO & SIMON THACKER,

song-guitar duo

TRIO VERSATIL MUSIK

I cL.si-//// embraces various, versatile and professional musicians who excel

in their disciplines by concerts in quartets, trios and duos.They have i^erformed
\arioLis classical compositions of chamber music as well as repertoires of multi
classical compositions b\- btiroque. contemporaip- and modern composers. ,\;idia
R. DeBono, a well-known classical musician, leads 1 'oyalil .Uii.^i'k. Indeed, today's
■trio include Nadia R. DeBono on N'iolin, (lUido .Vkimo on Viola and Mario Psaila on

Cello.

Aria from Baclnanas IPrisileiins no. 5

Cop/as del pastor Pnanioi-ado

Aziildo

Fleitor Villa-Lobos

Joaquin Rodrigo

Ja} me Ovalle

Valdemar Flenrique

Manuel Ponce

Boi-Binuhd
NADIA R.DTBO.N'O commenced her music studies at the :igc of five through the
Trinity College of .Music tmdThe Rot al .Schools of .Music of London. In I 99s ;ind

1996 she was selected by the (Jr.dKVIrc dcs Jen ties de ta .dcdilcrniiiccUi participate
in two workshops of six weeks dunition each, where she formed ptirt of ;i 120
strong internationtil orchestra on a tour of European and Mediterranean countries.
She performed her first solo \ iolin concert in 199“. In 1999 she was guest violinist
with the .Michail Jora Philharmonic* ()rchestni/)f Bactiii, Romania. In ;\ugust th;it
same \ ear .Nadia participated in the Aberdeen InR-rnational''tb ulh I'esti\ al, Scotkind.
w ith the Issa Ensemble. In November 1999 she formed part of a String Qiuirtet
representing .Malta in (lenoa. lial\-. during the /.V liicniilm liilcnuiziniicdc del
( di Miisicii del .Mcdilcn-aiicn. Whilst she continties with her music

studies, she is currenth' engaged :is Sub-Principal First \'iolins with the .Malta .National
()rchestra.

Canipo

Siete Cancionespo[dilares BspaholasManuel de Falla

VERSATIL MUSIK

1 Nadia R. DeBono (violin), Guido Mamo (\ iola), Mario Psaila (cello)

(il lDO .MA.MO started his musical career in 1969 as part-time \ iolinist with the
.Manoel Thetitre Orchestra, becoming a full-time member in 19“1. From 19“6 to
199“ he occupied the post of Principtil \ iolinist w ith the stiid orchestra. Me teaches
\'iolin and \ ioki at the Johan Strauss School of .Music in .Malta. He is currenth' engaged

as Sub-Principal \'iola with the .\hilta National Orchestra.

Striiii> Dio in C minor. Op. 9 no.p

.\llegro eon spirito

■●Vdagio con espressione

Luchc'ig van Beetho\ en

1

.M,\RIO PSAII.A started lessons aged se\en. In 1980 he tiltended a schokirship :it
the Conser\atorio Sta.Ceciliti in Rome, where he studied under Prof. I.uc:i Signorini.

From 19 to 1992 he was Sub-Principal Cellist of the .Vlanoeri'heatre Orchestra.
He is currently engttged as Sub-Principal Cellist with the .Mtilla N:ition;il Orchestra.

Scherzo..-Vllegro molto e vivace3

Finale. Prestoa



PROGRAMME NOTES

The French composer Camille Saint-Saens (lH3o-1921) showed his nauinil musical endowinems
at a ver\' tarlv age. earning fame with his orchestral s\ mphonie music, particularly the lour
symphonic poems composed under the influence of Liszt, who took great interest in his career.
Though his early .symphonic music was modelled on .Mozart. Beethoven and .Mendelssohn, his
later works show a distinctly French character: a good-natured charm and a touch of delicately
assumed triviality combined with a remarkable technical fluency, 'the liliidcs iias. I. iiml 6. Irom
a set of .six (opus 111) are not very well known.The first has a toccata-like technique which is
kept throughout the piece: the fourth is a graceful etude, and the turbulent sixth is a simply
brilliant virtuoso work which, despite its title, has nothing to do with the traditional toccata..Mone
among French composers of his generation. Saint-.Siiens enjor ed a Furopean reputation both as
composer and performer, and his long career marked the re-emergence in France of an interest
in instrumental music after a century of almost exclusive concern with opera.

The Scherzos of Frederic Chopin (I.S10-1,S-19) are of his o\\ n creation: they have little if any
resemblance to those of Beethoven and .Mendelssohn. Whether in earnest or in serious jest.

Chopin picked on a title which is widely misleading when the content is considered.The First
Scherzo is a fair model: a few bars of introduction, a trio, a short working-out section, a skillul
return to the opening theme, and an elaborate coda. Chopin gives it dignity and a classic niassivene.ss.
The interior is romantic and modern, personal, but the facade show s gleaming minarets, the
strangely built shapes of the Orient.This H minor scherzo has the acid note of sorrow and revolt,
yet the complex figuration never wavers.The first pages are lllled w ith w rathful sounds, with
much tossing of hands.A climax mounts to a fine frenz\ until the lyric intermezzo in B is reached.
Can anything be more bewitching than the episode in C sharp minor merging into F major, with
the overflow at the close' However the shrillest of dissonances soon heralds that peace does not
live long...

Historically the nine piano sonatas of Sergei Prokofiev (I.S9l-l9S,s) may be dir ided into four
groups.The first four (respectir ely in F minor. I) minor.A minor and C minor) date from the years
1909-1“ and at least three of them etolved from Prokofiev s youthful efforts in this form, w ritten
during his Conservatory days..Among the most popular of all his sonatas is .\o..s. written in 191“
on the previous notes of 190“ when it was already presented in an e\ ening of contemporary
music before the Revolution. It is proof of the classical side of Prokofiev: a sonata condensed in
one long movement in accordance w ith the form already used by Scriabin.The first theme consists
of a \ ast section of breaking thirds in the execution of the two hands: the second, simple and
sweet, is one of Proktifiev's most beautiful, its cue from the second subject pa.ssage bringing back
the theme of the beginning. It concludes in a throbbing coda and thus follows the pattern of fast-

Invest today
for your
tomorrowth

centuiw and one1.S6) was one of the most celebrated pianists of the 19
composers, having shown immense musical gifts as a child.The I
:nown piano solo works, were based on his first \lsit to Hungary since his
It is ba.sed on urban popular music rather than the folk music of his native
s his renewed interest in the music of the gypsies that laid iheir foundation.
>reat altruists in the history of music: he performed the large piano works
(pin w hen they were physically unable to do so. and provided opportunities
d Saint-Siiens to har e their music |5erfornied. His piano writing incorporates
tide of Beeth((\en and the delicate pianistic effects of (ihopin. He was a
■acher. with pupils from all o\er Furope and the I nited States.Thotigh many
passages of bombast or semiment;tlit\. his innovations in htirmony. musical
the piano mtike him one of the most important and influential composers

- ■ ' '(S.

VALLETTA

FUND MANAGEMENT

Investing for your Lifetimeth

(1(SH“-I9s9) was the commanding figure in Brazilitm music in the 20
y self taught, he was incredibly prolific and his music spans the whole gamut
acITs music possessed a trtiiy universal spirit, and in his series of eight
.s he combined this spirit with the deep-rooted beauty of the Brazilian tolk
Srusitcii'ii^ \ii 5. originally scored for voice and eight cellos, was later arranged
iself for voice and guitar. It remains his most popular and enduring work.

7Zi(' I ofllK’ wid ihe ainviK-y of ck'nominumt Odu doim
d,o,dcll«o,ddom^ofd, Ucood-d »> 1

Mcmcigmmit Limited a joint ivniiov Ivliiven Bank of lallcttap.Lc. t _ - _ Seivices Centre. All fund':
conduct inivstment serrices business for collectiiv nnvstment schemes ) . * rentre Valletta Fund Manmement
managed Valletta Fund Management are lfJ,Uinf>vfmmfmcom.rnt
Limiled.Ijfiel 6. ’Ihe Mall Qtjices. 7he Mall. Honana \n 16. leh 22 .MI. tax ./ ./
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p ROGRAMME NOTES

travel
Joaquin Rodrigo (1901-1999) lost his sight as a result of an cpidL-mic of diphtheria at the age
of three, an e\ em that iiiKloiibtedly led him towards music, later studt ing maii\' r ears in Paris. His
most famous composition, (.oj/e/er/o ilc Araiijiic: for guitar and orchestra, is regarded as a true
cla.ssic, hut has often obsctired the full range of his work. C.'opkis is one of a significant bod\' of
work Rodrigo composed for guitar and voice. It is particularly notable for the broad range of
textures employed; after the brooding guitar introduction comes a declamatory pas.sage of solo
x'oice. before the two are united..y central section where a flurrv of strident semiquavers in the
voice contrasts with the simple chordal accompaniment leads to a beautiful Iniik/uillo ii JoIlv
passage and a final echo of the opening.

Both Jaynie Ovalle ami \aldcniar Heiiriquc demonstrate strong .\fro-Brazili;tn innueiices. Or alle
made special studies of.Vfro-Brazilian music and . l;;(/do strongly reflects these folk elements.Tlie
lyrics are directed to a bluebird, asking it to fly to the singer s beloved to tell her that life without
her is worthless, llenrique's But-Humhii m liiimhii meu the closing tuimberof a Brazilian
celebration called lu’isaclns '. w hich depicts the Bpiphany .Mthough it has a Biblical subject, it is
of pagati origin and deals with the glorifieation of the sacred ox.The dance-.song, also found in
Cuba, is danced by participants in a circle, accompanied by drums and the clapping of hands.

Manuel .M. Ponce (lcS.S2-19-iH) was a .Mexican whose music incorporated elements of his native
folk music, .furopean structures and an often iTench-leaning harmonic vocabulary. He was very
prolific, contributing many and varied works to the guitar repertoire, including sonatas, sets of
variations and a guitar concerto. SiDuiUihi .Uerii/touo/is one of his most Spanish influenced works.
The first movement, titled (Countryside) has a rustic rhythmic feel.The overtly Spanish
characteristics, most notably in the reliance on progre.ssions derived from the Phrygian mode (the
white notes of the piano beginning on p) and pa.ssages of pizzicato (where the strings are dampened
as they are played by the plucking hand) are balanced by frequent references to x\ JoriilUi or
.Mexican nurserv rlu me.

Stylein

earning more mil,es with

AIRMALE4
Air Malta offers you a passport which will reward
you eveiyUme you fiy with us.
AH you have to do is to apply for the Air Malta Flypass.

Each time you Hy vrith us, you will earn air points ●
d^ending ohyOur Hightsegm&it, type of
service and fare.

th
Manuel dc Falla (18~(vl9-i(i) was the foremost Spanish composer of the 20
highly influenced by French composers, particularly Debussy, these C.'iiiiduiics are a very
concentrated manifestation of his Spanish roots. Written between 190"-l-i for piano and voice
during his stay in Paris, they are intensely imaginative recreations of the music of his birthplace.
The seven'canciones'are: / HI IYiiki Munmo. J Scpiihlillti Miirawid. J Asliinwhi. aJoIo. t Xiiiiii.
6 Ciiiiadii. ~ /'o/o Tluis they range from the gypsy amte /oiulo Flamenco of I’nlo to the light
major key .\ndalusian folk song Ctnicioii to the slow, sad lament that is .-l.s/nr/OKO. originating
from the.\sturias in the north .\s the original piano part so obviously imitates the guitar, the
national instrument of Spain, these songs work particularly well arranged for guitar.

century..\lthough

These air points will be redeemable for free
Eights within our scheduled route network.

For further information piease contact

4 B- -G
Air Malta Rypass Unit V
onM,no.2299942S/6/r
ore-matt us on fl]mass®atrmalta.commt

The music of the German composer Ludwig van Beethoven (1 0-182") reflects the
tempestuousness and sincerity of his own nature. His increasing deafness forced him to abandoti
public performance and devote him.self wholly to composition. He worked with difficulty and
rer ised his work tirelessly.The most important of his stritig trios are the three probably ettmposed
in 1 "96-98 and published in\'ienna by Johann Traeg as Op. 9,

The third of the Op. 9 trios, in G minor, is the most remarkable of the set. its stern key full of
a.s.sociations with other in.stances of its use by Beethoven.The powerful .-l/Zeyro is rich in thematic
ideas (both the first and the second subjects incorporate three quite distinct elements) all of
which are put to good use during the course of the m oc ement.The most important single motif
is the ominous four-note descent of the very beginning, while the most memorable is perhaps
the swa\ ing, Schubertian theme accompanied by reiterated semiquavers on the viola that concludes
the first subject.The slow movement, a noble sonata-form .-lAtgio in C major, is notable for its
ornate writing for all three instruments, especially in the impassioned development and the
substantially varied recapitulation, and its rich string textures.The angular Scherzo has a melodious
trio in C major and is followed by a vigorous sonata-form Hiiiak’ full of tarantella-like triplets,
which may possibh have been Beethoven's first draft of the finale of the Pdihctitiiie Sonata.

.1

K>Mr hytti Travet Partner

Programme editor: Victor Fetiech



After the jieijoiimmce. your evening
continues at Teatru X'ianoel's

1

Y
' ;v’

Manoel Theatre Shop
^Jlistorance de Oilhena
A siijjerb range of choice delicacies
& refreshments to make your et'enings

.someth/7ig special.

115, Old Theatre Street, Valletta

Tel: 252574 Fax: 225005

Opening Hours:

Cafeteria ~

Siinuhiy in Fndax y .-SOam - 3.30/im

Tavolu Calda ~

\iimjuy III FtiJ(I\ 1 1.5i\im - 2.50l:m

Restaurant ~

MiinJin' III Frklii\ 1 F30imi - 2 FO/mi

Tuesday. Fritliv c5 .SiiimiFn' 7.30/nn - \1iJnig/ii
Smuliiv 12.00 mum - 2.00pm

.■Msn ape:: durinr L’Vi’nm,(,i perfarmanees
Siimlin'i /rimi 7.3F/'m - MiJn^ki/iI

Melitensia, CDs, Posters,

Painting, T-Shirts,
Exclusive Giftware,Books

& much more for

the Art lover.

Open ]0.00am - 3.00pm

Monday to Saturday

Also open 1 hour before the performance

through to the end of the interval.

1
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TEATRU MANGEL

Old Theatre Street,

Valletta VLT 12, Malta

Tel; (+356) 21 246389 Fax: (+356) 21 237340

www.teatrumanoel.com'.mt

e-mail: bookings@teatrumanoel.com.mt


