
THE "MURIE TALE OF CHA:UNTECLEER' 
,-~ . i: . _ 

Marthese Zanunit 

The amusiJng taae of the vam cook and .the deceitfu~ fox is 
narrated iby one o!f the 'LBreesteS! thre' in the General Prologue to the 
Cahteroury Tales. 

Ohaucer g,jves us no further information (lIbout this character. The 
onJly thing we !loom about hi1Ilj at this stage is that he ris accompanying 
the l?'rioress on tlhe pilgrimage to Canterbury. Yet !he comes to life 
when the Host turns to "~hls sweete preest, t1}:is goodLy man, S~i<r John" 
and urges lhim io narrate a merry t8jle that w,OtUIld cheer up the whole 
company of pilgrims. 

The Host demands a Itght-hearted mood because the previous 
story-teLler, the Monk, has been boring his audience w~th his seemingly 
'ilnternliimJa:ble account of human tragedies. As a ma;tter of fact, the 
courtoous Knight IiInterrupts him afiter his seventeentlh tragedy and points 
out how distressing it is :to hear of the downfalJl of men that once stood 
"iJn he~gh degree". As the Monk's Taile lis concerned with a one-sided 
view of the revers(llllS .od' Fortune, it would certaJinly be more cheerful 
to hear a\bout tlhose of poor estate who grow more fo~tunate land con­
sequentlly enjoy prosperity. The rot-so-courteous Host is only too ready 
to ~gree wtth the Knight's oibjection blUrt hilSblt:w.1!~ crdJ:tOi'sm offends the 
Monk who refuses to relate aIllotherstory in a dtfferent vein. At this 
point, the Host turns to t:he Nun's IBriest. AddreSSing him "with rude 
speclhe and boold" and encourag~lllg him to be cheerful, he tells him to 
red.ate a tale that wouild gLadden ,the hearrts of the pHgrims and the 
good-huJnorured clericilS wiJ]1ling to comply WI:lth his wishes. 

The sltory he rela~es is a .simpLe one in !itself. It is aibout an 
extremely conceited cock who, despite a prophetiC dream, us eas:iily de­
ceived by the flattery ,olf a sly fox Wlhen the latter pretends to admire 
his crowing. However, the fox turns out to be so VWIl1 aiboUlt his own 
vi;1lainy that he diS soon ibegUlilled by the cock's Iflattery. The moral at 
the end of t.l}e ta,lle is likewise sdrnlPle. The Nun's Priest dullY warns his 
audience not to t'liUtst flatterers. 

Lo, sWlich at is for to be recdhelees 
And necligent, and truste on flaterye. (670-1) 

But Sir Jam's l1!all'Tativets mme thaJn a simple tale with a simple moral. 
The Nun's Priest's story of !the .cock and itJhe fox is a: mock-heroic 

beast fa:ble which takes us to a make-believe world where lonce upon a 
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time 'Beeste& and briddes koude speike and synge' - a world in which 
animals are g1ven human qualities. Consequently, they a:re made to. be­
have Eke humap beitIlgs and theiT hehaVliour ultimateily leads to"tille 
moral of the story. Such beast !fables were popular in medieval Europe 
and se.tved as ihlustratilVe anecdotes for sermons. Perhaps the mOist pop­
ular cha:racter of 311:1 was Reynard the Fox, :the hero of the we>l'l-known 
beast epic, the Roman de Renart, wlhich includes an episode that is 
analogous with: t1he Nun's Priest's Tale. Though Chaucer may !have de­
rived hi!s story from this sOlurce, or ftom versions of i:t, he eiifects con­
siderab1e chamges in his handling of the narra'~ive and turns tlhe fable 
into a comic ma:sterpiece. 

Chaucer's vivid account of the cock's adventure is a fine piece of 
mock-heroic writing as he treats a trivial Isubject in the heroic manner 
which is usually reserved for epk poetry to en1hance the qualities and 
achievements of iheroes. However, mock-heroic is not intended to praise 
but to ridicule and in the process of doing so it gives rts'e to comedy. The 
humour 'results from the :incongrui'ty that exists between a subject ma:t­
ter that as so commonp,1ace and a style :that ~s so grand. A farmyard 
is a;n unlikely place for such al.0lfty form of expressiotIll Yet thiis is the 
domain wlhere the princelike hero, Chaun~eoleer, exetcises his "gover­
naunce". 

The Nun's Priest sta:rts hts tale by sketching the detaiJ<s that 
form, the background of the story. As a maJ1J~er of fact, the 'introductory 
lines are devoted to the "povre wydwe" who lives in a small cottage with 
her two daughters. She represents a; picture of plain lhumble llitfe 1;hiut 
must have been the experience of many a ;poor widow. Her way of 
liviJng lis indeed simple 'and -modest; her possessions are Hmilted; her 
dailly sustenance iis meagre. Yet she is healthy and happy. Her po.OIr 
1h"ing conditions are olearly cotIlveyed when the na.rra~or CO:I1!trasts her 
meaJrs wttih the diet of a wealthier class of people. The wJlClow needs 
"no poynaunt sauce" to flavour her "sclendre meel" since "No deyntee 
morsel passed thurgh hk throte". She drinks no wine "neither whk .ne 
reed" because she can only afford to have .nl,:iJlk. with her food. As a 
result, she does not suffer fr.om the gout and apoplexy. For bel:ng poor 
makes lher eat moderate,ly and <this prevents her ftom becoming iE. We 
are no~ told the nam.e of this widow as she is tIlot intended to be the 
protagOlDJist of :the tale. In fact the first name we com.e across -is thalt 
of the sheep "that highte MaUe" since this mall'k of indiVlidula'lilty is a 
characterlstic oftihe cook, the hen and rtfue fox who have a significant 
r01e in the story. 

CHAUNTECLEER 

Agaanst tlhis background, Chauntec1eer stands out as a dazzling 
picture of magnitficent cOllours. The strikt"llg contrast 18 <imrnJediately ob­
vious for his owner's modesty and humi!J.:ity are a foH to his splendour 
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and vanity. Whereas the nalJ.Tator used negatives to descriibe the poor 
widow, he now uses comparatives to a!!ltroduce the hero of Ih~s wile: 

His voys was mUlier than the murie orgon 
On messe-dayes that in the chirche gon. 
Wel sikerer was Ibis orowyng in his logge 
Than ds a olokke, or an abbey orlogge: (85-88) 

His very name "Chaunteoleer" is significant of his outstanding quality 
- !he lis a 'clear singer' whose crowing ~'S unsurpassed. Th!i1S emphasis 
on hIs ability to crow suggests that the cook is both conscious and 
proud of his tailent. So much so, it is this pl1ide which eventually and 
inevitably leads to his faJll when he succumbs to the flattery of daun 
RusseR 

Having stressed this point, the Nun's Priest goes iOn to portray 
Chaunteoleer's appearance. Fol'lowing the rules of rhetoric, he describes 
the oook from: ,the top of his head to his toe-naUs, using similes that 
evoke all:1 image of precious beauty. The comic effect is achieved through 
the use of the mock-heroic .style since the descfllptfon is deliberately in­
flated to create humour. The portraY8Jl of "this gent:[ cok" suggests the 
valour of epiic heroes and reca'Hs a world that is so remote from an 
ordinary farmyard. Even his incompara'ble red comb reminds one of 
"a caste! wa:l"! 

However, we are not intended to forget that he ls but a barnyard 
fowl. Ohauntecleer's crowing, his comb and his bHl characterize him 
as such. And if he is so clever as to sing a duet with :his beloved Perte­
'loteit is bec~use,as the Nun's Priest expllains to Ms audience, 

thilke tyme, as I have understonde, 
Beestes and briddeSll{1Qlude spe:ke and synge (114 - 5) 

From 'time :to time, the narrator refers to Ohauntecleer's daily habits 
whlch reveal hd!S !avian nature and which make the conceited cock seem 
a1[l the more ridiculous. An example of this is when, after overwhelming 
his ooncerned spouse with his erudite references, he flies down from 
the beam with the otJher hens, 

And wdth a 'chuk' he gan hem for to calle, 
For he Ibadde fJOUnd a corn, lay in the yard .(408 - 9). 

FOlr aJ!l his reg<l!l bearing he is merely a cock! 
. Chancer's feathered hero asserts his position by exercising his 

dominance over seven hens "which were his suSltres and his paramours". 
The fairest of these is his favourite wife, the "faire damoysele Perte­
lote". She toOl seems to emerge from the heroic world Olf chivakyas 
she is endowed with the qualities of a courtly lady "Curteys she was, 
discreet, and debonaire" - truly worthy of the love of "this gentil cok". 
But Pertelote's role :in the Nun's Priest's Tale tSl significant because 
od'the part slhe plays lin the scene that ~s staged between cock and hen 
SOlon after Chauntecleer has his dream. . 
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DREAM-LORE 

ChajUntooleer's dream aind :the ensuing d:hscUSSiOt.11 he has with 
Pertei10te as regards :the origiln and sliignifioonce of dreams occupy a 
cOIliSidea:'alble part of the tale. However, even though the action ,Is tem­
porarily suspended, tihe reade'f becomes inJterested in the respective 
pofunts of view presented by husband atnd wife, perhaps to the extent 
IOf taking sides. The situation is indeed familiar and, despite the passage 
of time, of perenniail. interest. For a man's author:itative position may be 
jeopardised by a woman's interference in his affaiTs and this must 
have been ahl the more significant in medievaR times when it was con­
sidered a husband's prerogative 1:0 exei-cise his supremacy over his 
wMe. Q.1J.·auntecleer is no exception! His dream does not merely serve 
to introduce the "beest" that mstils fear in this cock of heroic stature, 
!it also reveals Ohaucer's understanding of human nature especially 
where tlhe <relation of the sexes is concerned, setting the scene for the 
interesting dilspute between husband and wife. 

Ohauntecleer's dream disturbs 'his sleeps so much that it arOLlses 
his wife's C()(lfcem. She asks him 

Herte deere, 
Whateyleth yow, to g,rone in this manere? 
Ye been a verray sleper; fy, for shame! (123 - 5) 

From his v1y.i'd descriptlion of ;the "beest" tha:~ looks "lyk 21!l hound" 
we gatiher that he has never seen anything like it but we recognise it 
as a fox. T:hough Chauntecleer may feel that his gmaning is jiUsttfied he 
gets no sympathy from Per:telote who accuses h:m of cowalrditce. Real­
ising that he is not the brave hero she ihas thought him to be, she des­
cribes tIhe virtues IOf the per:fect husband as desired :by courtly ladies. 
Chauntecleer may !have a beard but he certainly has "no mannes !herte". 
Consequently she declares "I kan nat iove a coward, by my feHih!" She 
then proceeds ,to~ive her interpretation 01' his drean1 ,and to prescribe 
an efficacious remedy. 

Pertelolte's explanation distinguishes her as a typicaal1y practical 
housewife who is solidtous for the welfare of her dear husband. Like 
any wife she knows what is best for him and feels ,sure that sihe can. 
deail. with his problems. So she ,revealls her knowledge of dreams and 
medicine sUJbstantiating her aTg;uIDent wlith her [earned reference to 
Dionysius Cato "wlhich that was so wys a man". After all, she too coo 
quote an authoritative source to advise her fri~h:tened husband that he 
shOiUld attach no importance to dreams. It is iobvious that Pertelote is 
trying to assUiIXlie control Oif the sttuation by showing Chaunteoleer ilhat 
sihe can handle the matter Wi1tholUt any difficu1Jty. She is 1101t even 
bothered by the f.act that there is no apothec~ry in tlha,: town for, she 
teilils the troUlblled cock, 

r shall myseLf to hertbes tec!hen yow 
That shal been fOT youre hele and for youre prow; (183 - 4) 
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- and she pmvildes him with a list of medidna:l heTlbs found in the 
farmyard. 

Pertelote's interpretation of Chauntecleer's dream is interes1Jirig 
in itself. Speaking like Glj scientist thi's kmowledgeablle hen presents the 
medical1. vliewtp01'l1Jt which accounts for the terrlfying dream that has 
upset her husband. She bases !her explanation on the medieval theory 
of the fOUT humours known as blood, phlegm, choJer and melancholy. 
It was be1ievedthart these four vitajllflluids were blended in the human 
body so that tihe predominant humour determined a man's complexion 
or temperament. However,an excess of any humour prcduced some 
disturbance ,in the person's complexion and 'resulted in l:llil.ness. Perte­
lote foilllows iuhiis themy when she diagnoses Chauntecleer's ailment. She 
states that drealmS are a result of ,aIn imbaJ1ance of the humours in the 
hoIdy. In sihort, they come from physilcal disorder. She aJlso k.nows that 
humours haNe theiJr distino1:1ve colours and this accounts for the des­
orLption of the "beest" in the cock's dream: 

His c010ur was bitwixe yelow and reed, 
And tipped was his tayl and both his eeris 
With blak, (136 - 8). 

There is no dOlUibt that Charuntecleer ~s suffering f~om ,an excess of 
ciho!er and mela.nohoJy! 

Eager to show her profound knowledge of the subject she goes 
on to prescdbe :the remedy to cure her husband's aiIlment. One can just 
imagine hOlW Ohaun~ecleer's ego is def1ated when he is told by his 
caring wilfe ithat ai1l he needs ,i8a laxative tihat would purge him "bynethe 
and eekabove". She is medically correct iln ~ecom:mending the diges­
tives of worms which he must take before admInJi'stering the purgattves. 
Besrdes, whrut better diet can she prescdlbe for a cock? FurtheTmore, her 
f~arsare jUlStified when slhe warns him to keep his hot humours out of 
the sunshtne ,lest he ffi'ly develop some HLness that Wiil1t be the death of 
him: 

Ware the sonne in his ascenoioun 
:Ne fynde yaw nat ~epleetof humours hoote (190 - 1) 

Once she feels S.0l ceTltain that red choler is the cause of a1l his ,troubles, 
she concludes that he may develop tertian fever "or a.n agu that may 
be youre bane". So if he foditows her instructions he need feaQ" no dTeam. 

Despite Pertelote's learned "do ore" Chauntecleer is not ready to 
take her advice SDI easi[y. As far as he is concerned she may think she 
knows wlhat is best for him but he' definitely knows better. In any case, 
he lis :too sellf-centred to accept that he can soon forget his fears by 
taking a itaxative. And the ,Last thing he wants to be is a henpecked 
husband! Thus he proceeds to give his own view regarding dreams and 
to ShOlW that the is better Iread than his wife. His mascull1ne vanity 
makes it essen1lia:1 for him to 3\Ssert her tinteJ.[ectua~ supeTiority and 
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to prove Ibis point of view ihe can Il"efer to many a man who is "mOQre 
of auctoritee I Than ever eaton was." It is his prerogative to overwihelm 
Pootelote by showing off his own 'learned eloquence to iilil'UStrate that 
"no man shol!de been to recdlelees ! Of dremes" ;and thClit he has. good 
reason to regard his own dream as a warning. 

Chauntecleer speaks like a scihol~.'l" and a philosopher. It is his 
conceit whim leads him to the conciusi.GlIllthalt, whatever Perteti.ote may 
thlrnik, his dream is an "avis:ioun", aj prophetic one which he sheuld 
iheed. He does not Tarrlli: himself wtth ordinary men who have mean­
ingless dreams; on the other hand, he speaks ef d~stinguished characters 
who have foreseen their future in their sleep. Why shouldn't this dream 
be such a propihetic vision warnitng him of the faite lihat lies in store 
fer him? However, this vaan cock does not argue ,profoundly about the 
psychology ,0[ dreams. Instead he tries to impress Pertelote by nar­
TiMing lengthy stories and referring to authoritatiIVe seurces to' sUppO'l~t 
his viewpeint. The vividanecdetes he relates end tmgka1l1y a;:; he feels 
so couvmced that hiS dream iiS a premonition. In tlhe light Off this, it is 
comic that he does not rt:aike any heed of the warning so that af\;:eL' 
arguing at length about tihe prophetic nature oIf his dream, he rapidly: 
overaomes the initial fear ihe :S'enses in the presence of the fox. 

'Once he has made his point abeut his d'l"eaJrrli, Chaunteoleer scorns 
;the remedies suggested by Pertelote and refuses to take the laxatives 
she has prescr.iJbed. He even pokes fun at her when he mistranslai::'es the 
Lam tag "Mulier est heminils ·confusio" which reall.'ly meal!lS that WOim;an 
is man's rum, a statement typica:1 ef the wave of amltr-femilnisrn: Itha't 
wajs wklely current &n medieval times. By saying that it means the 
oppooilte he is once more asseI1tilflg Ihts authoriJty over her. Alt thi:s pe:,nl 
he feels smethat his intel'pretatiion ef the dream has put his con­
cenned wilfe !in her place and thart: he is master od' the siltuatiol1i. How­
ever, he IES blinded by his love for the fair Pectei10te and is ready to' put 
aside a;lJ: his feaT' :when he Jooks upen the beauty .od' her face. He J:"esorts 
to' flattery and, fearing he may lose her love, he defies any dream though 
he has been se bad!ly shaken by hilS vision of ,the "beesrt:". Instea:d he 
assumes a regail attitude which helps Ihim restore his self-confidence aI!ld 
which emphasises the pride that goes before the falll. 

Thus the scene is set and Cha'Wlltecleer "in al h~s pryde" is SOlOn 
to' become an easy prey for the sly fooe 1lhat awaits the propitieus mo­
ment. The happiness that is IDspired within him by the vernal beauty of 
the month Off May cannot last for long, 

'For evere the latter ende of joye is wo 
God woot1:lhat worldly joye is soon eago! (439 - 40) 

The comedy is hetgb!tened by ,tihe rhetodoa:l OIUtburst of the narrator 
when he compa!"es the deception of the cunning foxtOl three famous 
betrayals, fuoludiil.1g that of Christ by Judas. The ,mcongruity qS obvious; 
especi8.i1ly as this leads to the phhlosoplhica1 prebJem of whether man's 
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actions are predestined. .or whether man has free w.hll - it problem 
that had caused "greet altercaioun" and given rise to "greet dISlputisoun" 
among scholaJrs. The ensuing events of the tale seem to indicate thaIt 
ChaUiTIitecleer's drea.an; has truly been a propihetic one. Is he guilty of 
not heeding the warning or is his fMe :inevitable? If a dream can fore­
teH whait is to h~ppen does it mean that the future has been fore­
ordained? Have we got free wiJ!l 01' are we constrained to do what has 
been predeSltined? AIlthough he hntmduces this serious topic, the naT­

Tator does not come to! any conclusion. Lt is evidently ·inappropriate to 
connect the fate OIf a sHly cock with such a philosophic argu..111ent. So 
he dismisses the whole matter by blaming Pertelote for Chauntecleer's 
misfortune. 

ANTI-FEMINISM 

It is :interesting to note at thrs point how the Nun's Priest makes 
use of tihe s1tuation to iak his own anti-feminist views even though his 
words may displease the few fema:le members of the pi~grimage. He 
a;ttributes ChalUlltecleeT's near tragedy to Per~elote's misleading advice 
when he states tihat this tale is that of a codk "That took h~3 conseil IOf 
his wyf with sorwe". Such misogynous sentiments, as the ones the re­
veals, are ilntended to blame women for the mise.ry of mankind. He even 
Hlustrates his point by referrilfl!g to Eve as the archetype of woman's 
wicked influence on man: 

\Vommennes conseils been ful ofte colde; 
Wommannes conseils hroghte us first to wo, 
And made Adam 'fro Paradys to go, 
Ther as he was ful myrie and wel ot ese. (490 - 3). 

But the NUJ11's.Priest knows than: he must be careful in thi1s position for 
he is travelling in the service of the ipriOTess, and this makes him su­
bordinate to 'a woman. Consequently, he tries to wiJthdmw what he 
bas just stated s:iJnce, contrary to what ihe says, he knows "whom it 
myght displese". StHl, he does not change the subject. He says that 
he iJs travellmg in the service of the PriOlI'ess, and tlhis maikes him su­
m "Rede auctors" and what they have to say about women. Then he 
washes his hands of the man:ter by dismissing his anU-femill1ist views as 
those of the coclk: 

Thise been the cokkes wordes and nat myne; 
I kan noon hafll1l of no womman divyne. (499-500). 

Though this may be meant to put tlhe blame on Pertelote there is no 
doubt that the cock's Vlanity play.s 81Th important paI'lt in his downfaWl. 
From the narrator's f,irst description of the conceited cock we get Ithe 
impression that Chauntealeer takes great pride in his song. And ,this 
makes it easy for >the crafty fo!&: to execute his plan. 
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DAUlIj RUSSELL 

The appea:rance of dapn Russell dvaws us olGser to the action of 
the We. Ohauntecleer's: happy mood :is short-lived fGr he becomes 
aware of the prese\I1ce 0If the fooc. Though he has never set eyes om. the 
animal !before, his first reaction is instinctive. He is so frightened 1:Ihat 
he crowsa&a1nst his w.iJ1l 

But cride anon, 'co:k! ,ook!' and up he sterte 
NOi1:!hyng ne Iltste hym tlhanne for to crowe, 
As man that wasaffrayed Illn his herte; (510 - 2) 

But RusseH :is quick and witty enough to prevent the filight of the ter­
rified cock. H~s words are courteous and reassu.l"ring, hils tone is genrt:le 
and soothllng. He does 1110t £ind lit difficult to appeal to Cha:un~ecleer's 
conceit once he Iknows his weak point. Addressing him as "Gentil sire" 
he proclaims himself as a devoted admirer Gf the cock's singing. He 
spealks very respeotf11l1ly of Chauntecleer's father - "God h~s sou:1e 
blesse!" - and mother .who have been to his house, as ,food not as 
guests! But the cO!ck 1,s too. blind to see tlhrough j(lJ1l thils flattery and to 
realise the truth behind the fooc's words. Russel1's p11a:n is indeed cunning 
and subtle. He even eocptlains how Chauntecleer's father used "to make 
his voys the moore strom.g" by closing both eyes, standing on tip-toes 
and stretching his neck. The siMy cock ,j,s so "ravyssthed with his flMerie" 
that he fails to! perceive any treachery in the words of his adu1llir:er. He 
stretches his neck, oloses his eyes la:nd begins to crow. The fooc loses 
no Ibime din grajlJb1'ng his prey by the tihrocut and 'runnilng off with him: 

The action is once again suspended ,and the mook-heroic lament 
that foHows Ic.ontr~butes to the humour of the poem. Rhetoric is used [0 

achieve this effect. The narrator apostrophizes destiny and Venus since 
Chauntecleer, a devoted servant olf th,js goddess of love, has met his 
fate on q Friday, the day dedicated to the same goddess. Invoktng the 
celebrated 'I1hetojr~cian Geoffrey de Vinsauf, the Nun's Pr:iest regrets that 
he lacks the skillJl rto convey the lament for Chruuntedleer's catlastrophe 
in the pnoper I1hetor:ical terms of tlhis 'deere maister soverayn". The 
descI1iptiol~ of rthe hens' grief heightens the pathos. The great sorrow of 
the fallen hero's "sustres" ard "paTam,ours" surpasses ,the gr:ief for great 
human tnagedi:es. Our attention ilS partkutlariy focused Oin Pertelote 
whose shrieks are louder than those 'of 'Hasdrufbales wyf / Whan t1hat 
hir housbonde hadde Jost his Ilyf". 

The mock-heroic :tone is maintained throughout, the humour is 
increased and the absurdity ;0£ tihe situation is h'1tensified. The noise is 
so great that it brings the "powe widwe" and h€r tWiG, daughters out of 
the house. Hearing their cries the neighbours 'jo~n them in a ohase that be­
comes farci.cM. The shrieks and cries, the .trumpets and confusing noises 
of dogs, ducks, hogs, geese, cow, ca,lf and bees, create sUlCh a)ll uproar 
in the fa~lard that "It semed as tlhat .hevene sho[de. ·falle!" But 
Cha'llntec1eer's fortunes are aibout 11:0 ohange. He :proves to be wittier 
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than the fox who ltakes such prideln. his curming that he turns .out to 
be just a~ vulnerable to filattery. As soon as the fox opens his mouth 
the coo!..;: is quick enough to fly to the safety IOf the nearest tree. Both 
of them have succumbed to f:lJarttery but both have U:eamt their Ilesson. 
Chauntecleer realises tJhat he !Should have kept his eyes wide open while 
daun Russe!1~ admits that he sthouid have kept his mouth shut. The nare 
rator eIIllPha,siSes the "moralirt:e" oif his story and requests his audience 
not to dismiSs the ;tale simply as an adventure. 

!For Seint Paul 'seitJh that al that writen is 
To oure doctrine it is ywrite, ywis: 
Taketh the fuuyt and lat the chaf be stille. (675 - 7). 

- and the appmpriately ends his tale wlth a prayer. 
The Nun's lPriest's Tale is more than just "a tfolye / As of a fox, 

or ofa cok aJIld hen" for in retelling the story,Ohaucer adapts the beast 
fahle to suilt his own purposes. His elahoration ,oif the narrative reveals 
his UIIlderstandJing of human lThatm-e and human rellationships especially 
where husband and wife are concerned. The debate o.n the significance 
of drealIlljS presents Clj topic which interested .the poet as did the philo­
sophica:l protblem of free wUl and predestination. However, these themes 
are brought together to provide humour and we Laugh at tthe absurd 
behaviour of rthe !birds who are so concerned with concepts and ideas 
that pertain to the human world. The panody of human !behaviour and 
tJhe use of the lIIl,ock-heroic styJe heighten the comiIC effect and :increase 
the fun. Lndeed, we laugh at such absl\.lJrdities but then we realise that 
Ithe lesson applies to us and that in rea!1ity we may be ~aughing ajt our­
selves. Neverthelless, the tale is so. deHghtful that we are bound to agree 
Wtith the Host wthen he tellls Sir John, "This was a murie true cif Chaun­
tecleer" . 
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