46 147 © 1O o xu

rextowi si fanno gli au
wbbici degli autentici
neid, sempre pill spessc
on tusivamente dall
eri oolemisti, gli acrc
y deoriore attivismo le

w€nte inutile, ora pres'
y astioso malve-
¢ nuuvo,
tiw0 di inas
U0 CoP
ttono 1 lag
Yove od, st
re, Cagl
Fpn e
e
e $ Lo
.
g
iIra
cee
i
in
o
for
ar:
id
Ui
©

» MZX,GC,C

l'p.B.174
: - )
i~ del g

CADSOLA Arnotd

(\l){(y\\l oW 4 I.*,&v P(‘;(’)\\\Q\\s'\/\/\:}

agad Oppos, howvs

N *?/\2 m ;)\A/g.'.‘ILX

C‘OJ\A*\ O’; DO\/V'\_LQ s 7 n g:\?r/"(’l‘,

e 96
00:
o°’,

dogma-

per og-
ito col-
ismo e

abile il

enti i
ie uti-
tima-
di

lana da lui
tori al prin
atliardcandoc
Caproni? D
di una lont:

Prima del
zania degli
sto da ope
superiore: t
zioni, Una
quasi che 1'e
10, spesso 1
maturita del
1. Un certc

2s0 a circ

terve, ne

Ta.

ando S

a, alu

10, av

I'esist

E par

i, pe

sistem

chero

ini. £«

m avvic

a ancord

penna ¢

.erca per u

JgEL tocca |

diosa registr:
i qual’
intellig
spensa



S
/@"« ART - LETTRES - SCIENCE

3” Directeur
MIMMO MORINA
SO K Rédacteurs-an-chef
GEORGES ASTALOS - PINO MARIANO
Secrétalre-général de Rédaction
ROSEMARIE KIEFFER
Comité de Rédaction
ANDREA CAL!' - ARNOLD CASSOLA - HECTOR Mc. GILLIVRAY
GIUSEPPE MAZZOTTA - GREGORIO NAPOL! - JUSTO JORGE PADRON
DANIEL PARFAIT - PIERRE ROLLER - MIHAJ SPARIOSU
Assistantes éditoriales
EVELYNE DENUIT - NELLEKE OOSTVEEN
Lay-out
HENRI HANLET
Relations Publiques
LEON BODSON

COMITE INTERNATIONAL
EUGENIO DE ANDRADE - HENRY BRUGMANS - EDUARDO CARRANZA
PABLO ANTONIO CUADRA - EUGENE GUILLEVIC - IVAR IVASK
ARTUR LUNDKVIST - ROMUL MUNTEANU - OCTAVIO PAZ
LUISE RINSER - LUIS ROSALES - LEOPOLD SEDAR SENGHOR

OSTEN SJOSTRAND - GIANCARLO VIGORELL! - THOR VILHJALMSSON

ANCIENS MEMBRES

JORGE GUILLEN - PAUL HENKES - DRAGO IVANISEVIC - WLADYSLAW TATARKIEWICZ




/

O -

N. 46/47 - ANNO Xl - AUTUMN 1984 © EUROEDITOR P.0. BOX 212 - LUXEMBOURG

GECRGES ASTALOS

PINO MARIANO
AHERDAN

AZIZ KABBAGE
ARNOLD CASSOLA

GERMAINE MAMALAKI
ALDO GERBINO
ROSEMARIE KIEFFER
SONIA GANDOLFI

LEO SIMOENS
VINCENZO ROTOLO
CHARLES CARRERE
GRAZIELLA LEHRMANN
ROSEMARIE KIEFFER
ELO CONTE

GEORGES ASTALOS
ELO CONTE

IDA PAOULSEN

11

13

15

17

27

35

39

59

62

8s

87

eg

m

CONTENTS

AFRIQUE TERRE DE POESIE - AU SEPTIEME CONGRES MONDIAL DE POE-
TES A MARRAKECH

OUBLIER MARRAKECH - REPORTAGE IN TRE EPISODI TELEGRAFICI
IDENTITE CULTURELLE ET DEFENSE DES LANGUES MINORITAIRES
MARRAKECH LA ROUGE

SIMILARITIES, PARALLELISMS AND OPPOSITIONS IN THE IV AND X CANTI
OF DANTE'S « INFERNO »

NIKOS KAZANTZAKIS - CHERCHEUR DE VERITE

L'ULTIMC FUTURISTA: GIACOMO GIARDINA

LA LANGUE ET LA LITTERATURE LUXEMBOURGEOISES
JESUS NIETO PENA - UN INTELLECTUEL GALICIEN EN EXIL
RAINER MARIA RILKE EN BELGIQUE

GALLERIA DI POETI GRECI CONTEMPORANEL: NIKOS PAPPAS
POESIE DE L'AN 2000 OU LES MESSAGERS D'OUTRE-MONDE
LA DOUBLE PERSONNALITE

LA SYMPHONIE DES RACINES

ELEONORA DUSE - A SESSANT'ANNI DALLA MORTE DELL'ATTRICE
L’ENJEU DE L'IMAGINAIRE CHEZ CARLA TOLOMEO
INTERVISTA CON BEPPE MENEGATTI

LA NOUVELLE DRAMATURGIE DANQISE

NOTES DE LECTURE: GEORGES ASTALOS, F.M. PROVITINA, BERTHA ALI-
CIA CANTU, GERARD MOURGUE, DOUGLAS ALLEN, HENRI BLAISE, V.
LARASPATA, A. GIGANTE, PAULINE NEWMAN-GORDON

EURO S
: EDITOR

NOUVELLE EUROPE - P.O. BOX 212 LUXEMBOURG

Printed on behalt of EuroEditor
in accordance with the law of the Grand Duchy of Luxembourg

Officially registered February 1885

st o RS SERLS S



A ONLLD D AssseA
SIMILARITIES, PARALLELISMS AND OPPCSITIONS
in the

IV AND X CANTI OF DANTE’S «INFERNO »

An analysis of the two above mentioned canti shows us that, from the structural point of
view, they have many things in common. To begin with, their disposition in the canticle ;
if we examine the « Inferno » as a whole, we find out that both the souls in Limbo (IV) and
the heresiarchs (X) belong to a little world of their own, completely cut off from that of the
other souls being punished in hell. Let me explain myself better. Dante’s hell is divided into
rwo parts @ the «alto inferno », outside the city of Dite, and the «basso inferno », within
the walls of the city. Canto IV and Canto X serve as a sort of prologue to each of these two
sectors of the underworld. The protagonists of these canti are refused entry into heli. In
order to justify their exclusion Dante gives the following explanation. The souls in Limbo
are confined to their seat of punishment because they never got to know the real God, ever
though through no faulc of their own. On the other hand, the heresiarchs knew who the
crue God was (naturally, when I say God, I mean the Christian concept of God), but thev
refused to accept him. Therefore, although punished, they do not deserve to be castigated
within the walls of Dite.
Having tackled the first problem, let us pass on to the second one : does Dante treat both
the souls in Limbo and the heresiarchs in the same way ? The answer is « No». It is
obvious that his admiration is all for the souls in Limbo. How can we come to such a con-
clusion ? All we have to do is examine Dante’s attitude towards the sufferers he meets. In
vv. 31-32 of Canto IV, Virgilio nearly scolds Dante for his lack of interest in the
«infanti », « femmine » and « virt » he has just seen. Then he explains the reason for their
being in Limbo and makes 1t a point to specity that they are here through no particular
fault of their own : « Or vo’ che sappi, innanzi che piu andi,/ch’ei non peccaro » ; {vv. 33-
34). On getting to know the real reason for their being in Limbo - their not being baptized -
Dante feels really sorry for them and, seeing that they are « gente di molto valore » (v. 44},
he starts asking his «duca » questions about them. As from this moment onwards,his
thirst for information about this particular type of infernal inhabitants will not be quen-
ched.
We certainly cannot observe the same enthusiasm when he meets the heresiarchs. It is true
that in Canto X Dante is full of admiration for Farinata degli Uberti, but this admiration is
eant only for the individual Farinata, and is not shared by his fellow sufferers. On the
contrary, in Limbo, all the penitents Dante meets or sees - and | have counted a rotal of
thirty seven ! - are the object of his unlimited praise. We know that the number of here-
siarchs in the Cerchio VI is enormous, but Dante mentions only four names o us. He
seems to be ashamed of mentioning any more : « De li altri mi taccio » {v. 118;. Why s
this ? I think that a close look at the names of the four damned souls in this « cerchio » will
explain Dante’s behaviour to us. The guilty four are Farinata, Cavalcante de’Cavalcanti,
Federico Il and Cardinal Ottaviano degli Ubaldini. Why does Dante choose these particu-
lar historical figures ? What do they stand for ? Farinata symbolises patriotic love ; Caval-
cante, paternal love. The two really negative figures are Federio I and the Cardinale. The
former represents the empire ; the latter, the church. Being both corrupt figures, this
means that the two «soli » which, according to Dante’s beliefs, were supposed to enlighten
mankind, are, on the contrary, enveloped in complete darkness. The two «scli» are, in
reality, completely «switched off ».



Canto IV and Canto X actually constitute an act of accusation against Dante’s contempo-
rary society. In Limbo, this charge is brought up indirectly ; in the Cerchio V1, it is a direct
charge. Canto IV is full of praise for the heroes, philosophers and writers of the past.
These belong etther to the classical world or to the Mohammedan one (Averroe and the
Saladin) : they are all non-believers. By exalting the pagan protagonista of the past, Dante
is imphicitly condemning the corrupt Christians of his era. This charge is explicitly confir-
med in Canto X : the four negative protagonists are very near to Dante, both in time and
in space { they are all citizens of the « giardin dell'impero ).

Ironically, therefore, the true virtues can only be found in those who, according to the
beliefs of the period, were not supposed to have them ; while the pope and the emperor,
who had been directly invested by God with the sacred mission of keeping mankind on the
rght road, were not living up to their responsibilitics. The papal and imperial courts had
become a veritable den of vice.
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