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Theinterior of the Manoel
Theartre, at one time also
referred to as Teasre Reale
or Real Teatro di Malta
{Photo: Daniel Cilia}

the Risorgimento

connection:

The story of Giacomo Lombardi

In this article Simon Mercieca refers to the work of Emiliana

Renna on the [ralian singer Giacomo Lombardi, and highlighrs

the musician’s association with the Teatro Reale di Malta

Ine the first half of the nineteenth cencury, Malta began o
search for new musical expressions. While conventional

music inspired by Iralian opera remained, composers now

had to compromise by renouncing some forms of eighteenth-
century opera music, in particular che recitativo secco and the
practice of continuo, in favour of new harmonic styles mostly
influenced by rhe compositions of Giovanni Pacini, Giuseppe
Saverio Mercadante, and, even more, Vincenzo Belliniand
Gaetano Donizetti. Perhaps Maltaisa [ittle bic more forcunate
when it comes to the study of material regarding nineteenth-
century music on the [sland, because the dataisbounciful
when compared to that availahle for previous centuries.
Recent works, in particular those by Paul Xuereb' and Alfred
G. Miceli,* have opened a window on che development of
secular music in Malea. Moreover, new [ight on che local music
scene is now also being shed by foreign researchers.
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The Iralian opera singer and composer Giacomo

Lombardiwas recencly the subject ofadisserration®and a
study by Emiliana Renna. This work was entitled Giacomo
Lombardi: la versatilitd musicale al servizio dell Unitd, and
referred to the connection that Lombardi had wich our
Island. Unforrunacely, che figure of Lombardiwas not known
in Matra and, similar to Michele Mazziotei’s case (abour
which I have wricten in anocher arricle published in Treasures
of Maltain 2010),’ his involvement in Malra’s music scene
escaped che attention of both Pietro Paolo Castagna and
Giovanni Faure, who gave usa list of those singers who made
acontribution locally in the nineteench century, inwhich
Lombardiis notincluded. Lombardi’s name does not feature
either in the records of the Manoel Theatre compiled by
Joseph Bruno, or in those by Gino Muscat Azzopatdi.
Giacomo Lombardj was born in Parmain 1808 and
died in Naples in 1877.¢ He studied at the Conservatorio
San Pietro n Majella of Naples, whete he was taughe
pianoforte by Francesco Lanza, singing by Andrea Nozzari
and composition by Nicola Antonio Zingarelli and Pietro
Raimondi. After completing his studies, possessinga decent
voice, he took ro the stage fora number of yearsasa tenor,

befote retiringand serding down in Naples to teach singing
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and toser upa choral group.” Yer, Lombardiis also imporrant
in Lraly for his policical affiliations. He became a Mazzinian
and a staunch suppoceer of che unification of Iraly. This

fact opensanew dimension on the study of music in Malra,
which is the use of music for political purposes - a hicherro
unexplored aspect.

In 1825, when still seventeen, Lombardi made his
debur acche Teatro San Carfo in Naples. In the summer of
that same year he appeared ac Como and thenat Bergamo,
petforming there during earnival. In che aurumn of 1826 he
was in Venice,* where he sangin Giacomo Rossini’s opera
Tancrediacthe Teatro San Luca® In 1827 he sang in Rossini’s
Semiramide, and in Sampieri’s Pompeo in Siria atthe Teatro
Comunale of Bologna. In the sumimer of that same yeart, he
sangar Ferrara.

Accordingto Alessandro Loreto,’” Lombardi was in
Malca between 1828 and 1829, wotkingas a tenor.' His
presence is also mencioned in another published Italian
source,'” buc this information can also be confirmed by the
local customs registets consetved ar the National Archivesin
Rabat. In fact, these registers give the exact date of Lombardi’s
arrival: he came to Malra on the 25" August 1828 on a brig
schooner thac had originally left from Leghorn. The brig



opposire: Fig. 2

Local customs register listing
Giacomo Lombardi asarrivingin
Malea on the 25" Augusc 1828
(Courresy of the Narional Archives
of Malra, Rabat)

righc: Fig. 3

Frontispiece of {/ Canto Moderno
(Conservatorio di Musica San Pietro
aMajella, Naples)

transported, among other things, catrame (tac), baccala’
(dried codfish), 10 bacrels of gunpowder and one barrel
of wine. There were other passengers, two coming from
Leghorn; Giocchino Caruana was described as Malrese and
Terride Robinson asa businessman from Tuscany. Their
names were followed by a lisc of musicians and singers: Albina
Srellafrom Bologna, listed as asinger cravelling to Malea wich
her mother Carolina. Also from Bologna came Domenico
Violi, described as scholar (school boy). Giacomo Lombardi
was described as a singer from Rome (df Roma cantante). He
was accompanied by Orinzia Givi, described as being from
Bologna, who was alsoa singer. Wich her came her father,
Piecro Givi, and her sister Lucrezia. On the same boat were
Teresa Giudorti Tonelli and Salvatore Amore, described asa
Neapolitan musician (mmusicante Napoliti)."*

Amongall these persons, rhe best-known individual
in Malta is Salvatore Amore, who by that date had already
produced anumber of operasin Malta. The earliesc reference
goes back to the opeta season of 1821-22." Icis highly likely
that this group of singers was broughc over from [raly ro
Malta by Amore himself, In face, he had won the rendet for
the runningof the Manoel Theatre for the seasons of 1828-
29and 1829-30. Most of the operas produced in 1828-29
were works by Rossini, which was a repercoire thac would
eventually prove the making of one of these singers, who
became famous for her singing of Rossini’s roles. This was
the soprano Albina Stella, who belonged to the Accademia
Filarmonica of Bologna. During chis particular yeac (1828-
29), the following operas of Rossini were produced ac the
Manoel Theatre: Aureliano in Palmira, L'ltaliana in Algeri,
Tancredi, La Cenerentolaand Corradine.'” Acthe time,
Stella was considered a very good soprano to the extent chac
eventually she would cross the Atlantic ro singin America.
She is recorded to have participated in Rossini’sopera La
Cenerentoln, singing che title role, when it was produced in
New York ac the Richmond Hill Theatre in 1832."¢ Despite
anegarive review in the New York Mirror: A Weekly Journal,

| a0 WbEay

MELDDE

=i

e

MAESTRD

Devoted to Literature and the Fine Arts,'” the performance was
agreatsuccess and che Iralian company producing this work
succeeded in actracting the besr of New Yock's society, to the
exrent chat chis performance was staged 32 times.”® Albina
Stellaconrinued her cateer in Aimerica where, according

ro Giovanni Ermenegildo Schiavo, she taught music ar the
Cincinnati College of Music in New Yotk {1834).' In 1835,
she is recorded performingat cthe Niblo’s Old Theatre, where
she was acclaimed as one of the leading female opera singers
on Broadway.*’

Giacomo Lombardi lefc Malra ar the end of the opera
season, proceeding to Syracuse, where he is recorded singing
in cthe role of ‘firsc cenor’ at the Teatio Santa Lucia for rhe
season of 1829-30.2! However, in rhe following years,
Lombardi was to abandon his singingcareer in favour of
dedicating himself to composizion. During the music season
of 1838-39, he is again found in Malra, workingac the Teatro
Reale (the Manoel Theatre) in his new role of composerand
producer ofoperas. At least the existing biographies recount
that his stay was related to his new position as composer and
dicector of opera; in 1838 he premiered in Malta hisopera
I Capitano ed il tutore.* This work was followed by another
opera, [l primo navigatore,also premiered in Maltain 1839.
Besides cthese two works, Lombardi is known to have written
over twenty-thtee masses, some of which were for orchestra.
He also wrote manuals encicled Elemnenti di lingnaggio
musicale, Metodo per apprendere la giusta duvata delle figure, Il
Canto moderno and Lamico dei principianti.

Thanks ro research conducted by the musicologist Luisa
Cosi,* we know that the production of these operas earned
Lombardi che repurarion of being the Divecror of Teatro di
Malra. Thisritle poses a tricky question. In che 1830s che
Manoel Theatre was hired ourt to impresarios for a year or rwo
ara time, but his name does not appear among those running
the theatre. Most probably his role was chac of “direttore
di palcoscenico’,a nomenclature used ac the rime ro refer to

producers of operas and other musical representacions.
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Lombardi’s presence in Malta during chis period
is recorded in at least three Italian specialized music
dictionaries. The encries refer to Giacomo Lombardi working
atche Teatro Reale around 1838-39, which means thac he
must have been artached in some way or other ro the Manoel
Theatre, chen known as the Teatro Reale.” The Royal Opera
House was inaugurated much later in 1866. Unfortunately,
this second stay in Malta cannot be confirmed by customs
tegisters, as che one covering the [ast months of 1838 is
missing, and his name does not feacure in the other two
surviving registers for this particular year.

Iris highly probable that Lombatdis second visic o
Malra was linked to che Iralian Risorgimento. Malca had a
number of Italian political exiles during this period, and che
presence of patriotic musicians in Malta cannot be excluded.
It is quite possible that Giacomo Lombardi was escaping
political persecution, since he was known to be in favour
of lunita’d’Italia. Whatever the case, once he lefc Malta
Lombardiis reputed to have beena Mazzinian patriotand a
member of Gigvane ltalia. Ac least these pro-Risorgimento
leanings became overr afrer 1848.%

The 1848 constitution in Italy was short-lived,
buc these events happened under the direct influence of
Giuseppe Mazzini. Lombardi hailed che new constitution
by composing the hymn La pubblica esultanza, written by
the staunch Mazzinian, Bonaventura Forleo. Thisand other
songs, includinga duet for two sopranos and pianoforte
entitled L'Esiliato, were pecformed at the Teatro Mancarella
(known also as ] Teatre Nuovo) of Lecce during the festivities
celebrating the revolution. Lombardi’s name continued to be
linked ro the city of Lecce, where in 1853% he composed the
opera Effrida di Salerno based on the librecto of Beniamino
Rossi, which he staged and directed without any problems
with the authorities of the Teatro Nuowo. Moreover,
the composer was often found engaged in conducting
orchestras that played an important role in diffusing the
ideals of the Risorgimento.
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Fig.4

First page of Scherzo per pianaforte
sullopera LAfricana di Mayerbeer
(Conservatorio di Musica San Pietro
aMajella, Naples)

Giacomo Lombardi rerurned to Naplesin 1855,
dedicating himself exclusively to the teaching of singing,
and in 1865 be founded a charal society known as Corale
Sebezia, whose name shows particular similacity to chac of
the Masonic Lodge Sebezia, founded in Naples chat same
year. For che rese, the Mazzinian spirit of the composer
finally ‘sang’ freely on the eveningof the 6* Seprember 1861.
On this day, Lombardi, togecher wich other choir-masters,
dircered the patriotic cancata entided Dall’ Etna al Vesuvio,
with thelyrics of Giovanni Florenzano and music by Giorgio
Miceli, Enrico Bevignaniand Pasquale Traverso. This
celebrated Garibaldi’s vicrories from the landingar Marsala
to his entrance in Naples, whicb had caken place on the 7%
September 1860.%

This Mazzinian affiliation helps explain the lack of
information abour the musicai acrivities of Lombardi in
Malta. Malta abounds wich information about the music chat
was being played in our churches, as the Church has preserved
its rich musical hetitage. The same cannor be said for che
Statc. Malta lacked a coberent policy cowards its ‘secular’
music, with the result that most of the informartion in chis field
seems to have been lost. Few scores of secular music froni this
period bave survived, and those thac have are mostly through
bequests made by private individluals or families to the
different Cburch archives. Even bistorical informarion, such
as theatre records for this period, is a tarity. This explains why
the work that is now being conducted by foreign scholars is
extremely important for the history of secular music in Malra.
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