
THE SUNDAY TIMES, JULY 21 , 2002 

Endearing recital 
by Joanne Camilleri 

by Dr Simon Mercieca 

Jo ANN E 
CAMILLERI 
recently gave a 
piano recital in 

which she successfull y 
underpinned Baroque 
piano music with classi
cal, romantic and mod
em pieces. 

In the intimate ambi
ence of the Music 
Room at St James 
Cavalier, she expressed 
the musical knowledge 
and training she is cur
rently re~e i ving at the 
Royal ' Northern 
College of Music of 
Manchester, where she 
is reading for her 
B.Mus. Honours 
degree . She has fin
ished her second year 
of studies having, more 
than once, been placed 
first in e xam inations 
and is ri g htl y consid
ered by her tutors as 
one of their bes t stu
dents. S he p layed 
pieces by Bach, Beet
hoven, Ho ug h, Li szt 

.<}nd Chopin. 
T he rec ita l opened 

with the Prelude and Fugue in D 
Minor (BWV 875) by J.S. Bach. 
Joanne Cam illeri successfully 
brought out the 'v irtuoso' elements 
of this prelude and the polyphony 
of the intertwining voices of the 
fugue. The clavier resounded the 
spark ling prelude at the art icu lated 
louc h of th e pi:J:nj ,~f' ", fins crs as 
they ~ought to bring out the search
ing character of the work. 

Beethoven's Sonma in C Minor, 
Op. 13. "Parhecique" was perhaps 
the most popular piece of the 
evening. Th is is one of Beet
hoven's earliest masterpieces con
tai ning revolutionary elements ev i
dent from the fi rst notes of the 
solemn introducti on. It is a cease
less ly edi fy ing piece ,of piano mu
s ic. 

The next piece was new to most 
of those present and was, very 
probably, a Maltese premiere. 
Written by the British composer S. 
Hough about two years ago, it is a 
work intended to test the dexterity 
and virtuosity of the pianist and is 
rightly called Etude de Concert (La 
Russe). It is a demanding piece; the 
numerous semiquavers make [he 
nimble fi ngers of any piani st q!Jake 
on tbe keyboard . 

The last three pieces were a ll 
ro manti c in nature. Tbe firs t was 
Liszt's Concert Study in F Minor 
(La LeggiereZL'1). which is a popu
lar piece with de but ing pianists 
playing in a public co ncert. In tbis 
piece, Liszt has left a great imprint 
of bis character. Its flowing melody 
and rhythm aim to seduce the listen
e rs and lea ve them yearning for 
more. The heightened passion of the 
piece i§ reached when the melody, 
played by the left hand, is accompa· 
nied by a series of descending ch ro· 
mati c scales in thirds by the ri ght 
hand. Joanne Camilleri 's execution 
of this passage commanded a spon
taneous applause. 

The nex t two compositions were 
by C hopin: Berceuse in 0 flat 
Major, Gp. 39 and Scherzo in B 
Minor, Gp 20. The fi rst work was 
the only piece of the evening that 
conveyed a sense o f calm. For s ix 
minutes, we we re taken back in 
ye ars, to a c hi ld hood experience 
when our mothers used to sing us a 
lull aby, as the ears were tuned to 
the sweet and ornamental melody 
of a cradle song . 

The last work contrasted with the 
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relax ing notes of Chopin 's lullaby. 
After hav ing taken the audience on 
a trip of chi ldhood memories. 
Joanne Camille ri sought to bring 
them back to reality using the music 
of the same composer. C hopin 's 
Schcrzo, in B Minor osc illates from 
electri f ying notes to the gentle touch 
of a Polish Christmas carol. It was 
as if Joanne d id not walll her hsten
ers to be totally weaned from child· 
hood tranqu ill ity. 

T hi s piece seems to have been 
composed after the Po lish upri sing 
against Russ ian domination, when 
the fl ame o f 1830s revolts spread 
all over Central Europe. The force· 
ful character would soon take over 
after the short inte rlude of tbe 
Poli sh cha rac ter , and the work 
c losed, as it had opened, witb a 
dramatic coda. 

It was unfortunate that thi s vir
tuoso pianist failed to grab the con
tinuous applause of the aud ience al 
the end of the concert for a n 
e ncore. It is a lso a p ity that St 
James Cavalier fai ls to offer back· 
stage facil ities for musicians. I saw 
the piani s t trying to fi nd a place 
where to re lax be fore the reci ta l 
and espec iall y during the interval. 

ThiS piano rec ital was not 
Joanne Camilleri ' s first pub· 
lic performance and it was 

heartening to see that, despite the 
lack of publicity, the concert suc· 
ceeded in attracting a high·qua lity 
audience. Besides giving concerts 
in Manchester and otber towns in 
Eng land, in April , she gave another 
impeccable performa nce at the 
Sal a Isouard of the Manoel 
Theatre. On that occasion, music 
was mixed wi th culture as it was 
combined witb a talk by Professor 
Jonathan Ri ley-Smith, 

Despite her youth (Joanne is sti ll 
20), she can be described as a "vet· 
eran" in Maltese public concerts, as 
at 13, she partic ipated in a pub li c 
concert at the Manoel (with Ann 
Rach lin) to play music by Mozart. 
Three years ago, she was again a 
guest of the Manoel Theat re in a 
rec ital of 20th centu ry music with 
Vlad imir Ovchinnikov. 

I wish Joanne s uccess in her 
s tudies and hope that the Maltese 
public will have other occas ions to 
hear her profess ional interpretatio n 
and sensitive execution of piano 
music. 

ARTS 57 

Caravaggio reborn 
THE play-w riting contest 

organised by the De part
ment of C ulture was con· 
ceived with tbe aim of en

courag ing Maltese writers to produce 
worthy plays in their native language. 
The need was fe lt because, llnlike 
poetry, which was boosted by an 
upsurge of young poets in the post
independence decade. Maltese drama 
remaine j distinctly lacking in its out

..;put throughout tbe years. 
Apart from Francis Ebejer, the one 

shining light wbose name has been 
chosen as the inspiration For the con· 
test, and to a lesser e xtent Oreste 
Calleja and Alfred Sant, no othe r 
playwright has had a major impact on 
the Maltese theatre. 

The five editions of the contest, held 
over the last ten years, yielded some 
interesting scripts, signed by names 
already well·known in drama circles. 
Last year' s winning entry, HAJJA 
MILirGDID (produced last week by 
Talenti for the Depanment of Culture 
at the Greek Theatre, Ta' Qali ), is 
among the best. Its author, Anthony 
Portelli , has had varying degrees of 
success with other scripts, most 
notable among them being the contro
versial II-Borg Pis.1ni which made a hit 
at the Mancel sorr1e years ago. 

Hajja mil/·Gdid runs on two par· 
a lleltracks. The main plot takes us to 
Rio, where Migue l and Jose, two 
young men born and bred in the (ave· 
las, beg and steal For their survival. 
Jose, a transvestite, is happy to earn 
his dai ly ration, but Miguel is out to 
seek his f0l1une. He joins the hench· 
men of Sinhor Carlos. a ruthless d~g 

• 

lord, and introduces his girl Juanita to 
him. Both Miguel and Juanita become 
the "property" of Sinhor Carlos. What 
promised to be a future of riches and 
lUXUry turns into a tale of jealousy, 
betrayal and death. 

On its second track the play shows 
us Caravaggio, from his miserable 
beg innings, seeking hi s fame and 
finding it in the Papal court, and final
ly fa lling o ut wi th tbe Order of St 
John and dying at their hands. 

The message I prefer to read be· 
tween these paralle l stories is that the 
poor will always be with us, and there 

. will always be those who, with noth
ing to lose, stake their all to seek their 
fortune, often to find only more mis
ery and despair. 

But Portelli underlines a different 
theme. He places before us the argu· 
ment of reincarnation, and asks us to 
believe that Miguel, the delinquent, is 
the reborn Michelangelo Meris i da 
Caravaggio. 

T he author very shrewdly wrote 
an ambitious script demanding 
a spectacul ar production. The 

ingredients are various and are crafti · 
ly, al most expertly, blended together. 
The Brazilian carni val, the macum ba 
seance, the nightclub revelry, the fOOl· 
ball crowds. the street gang shootings, 
the Caravaggio tableaux, the Grand 
Masters' palace - with all these, the 
production calls fo r crowd scenes and 
lavish costumes, and light and sound 
and colour to make a feast. 

Director Zep Cami lleri made a suc
cess of hi s stad ium scene by using the 
audience as hi s spectators , And he 

cleverl y used a vintage car entry to 
establish the power of Sinhor Carlos. 
But. working with limi ted resources, 
he could not give us the whole works. 
He could on ly hi nt at the hedonism, 
the superstition, the exploitation. Still , 
in small doses, he ably offered all the 
ing redients and communicated the 
spirit of each scene, so that the action 
flowed easil y to its denouement. 

Ray Abdill a and Mario Micallef, 
on whose shoulders mostl y lay the 
burden of maki ng the action credible, 
gave worthy performances, the first as 
the foolhard y Miguel, who. like 
Faust, sold his soul to a demon, and 
the second as the ca llous Sinhor 
Carlos, who could snap h,is fingers 
and buy the world. 

Moira Muscat as Juani ta was more 
calculating than fick le when leaving 
Jose fo r Mig uel and Migue l for 
Carlos. Renato Dimech kept his trans
ves tite Jose within bounds and 
expressed a balance between loyalty 
and self-preservation in his re Jal ion~ 
ship with Miguel. 

In the role of Caravaggio, Michael 
T abo ne appeared undercast. His ' 
ang ry into nation matched that of 
Migue l, but there was no other ev i
dence to confirm that one was the 
reincarnation of the other, 

Psycho logical drama seems to be 
the favourite genre of modem Maltese 
playwrights. T he o rganisers of the 
Premju Fl7.lI1cis Ebejer should consider 
awards for diFferent classes of play. 
They could thus achieve a wider vari
ety of output from the contest. 

George Cassola 


