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Introduzzjoni mill-Editur 

Dan il-ktejjeb ghandu 1-iskop li jigbor il-hsibijiet espressi waqt is-Seminar Nazzjonali 
71-Festi: Kultura u IdentiM' organizzat mis-Sotjeta Mutikali Madonna tal-Gilju fl- 
okkatjoni tal-mitt sena mit-twaqqif taghha. Tnejn mid-diskorsi huma riprodotti kif 
saru fis-Seminar, waqt li dak ta' Dr Vicki Ann Cremona hu f'forma aktar elaborata 
peress li din hadet 1-intrigu li tippreienta x-xoghol taghha f'forma aktar dettaljata u 
bl-Inglit kif kien it-hsieb tieghi li johrog dan ix-xoghol. L-ohrajn thallew fil-lingwa 
Maltija minhabba restrizzjonijiet ta' imien u mpenji mill-awturi. 11-kumplament ta' din 
it-dahla hu d-diskors li jiena stess ghamilt bhala introduzzjoni ghas-Seminar. 

Kulbadd jaqbel lil-festi Maltin (u b'festi qed nifhmu dawk b'rabta religju2a) huma 
parti intrinsika mill-hajja tal-Maltin. Thobbhom jew tobghodhom qeghdin madwarna u 
ma tistax tinjorahom. Hu fatt ukoll li min igorr dwar il-festi hafna drabi jilmenta minn 
aspetti partikolari aktar milli mill-festi kollha kemm huma. Ir-rabta tal-festi gtiandha 
gheruq religjuti. F1-1938 George Percy Badger innota u kiteb hekk "the principal 
recreations of the Maltese have, in general, some connection with their religious 
ceremonies".' Mas-snin, dawn il-festi thawru sew bil-baned, katini, armar, nar, u anke 
aspetti okra filantropiti u sportivi. Kien propju dan li teghelna naghmlu ghaila konxja 
ta' kelliema. Ridna nharsu lejn il-festa mill-aspett akkademiku taghha, filwaqt li nagtitu 
spazju lil kull min hu interessat li jigi u jikkummenta mill-udjenza. 

Element iehor marbut mal-festi, u hafna draba taut 1-attakk ta' min idejquh il-festi 
hi 1-pika. Din ma torbotx mal-festi biss pero ma' kull aspen tal-hajja umana. Il-pika 
ma bdietx ilbierah. Meta wiehed jara x'kien jinkiteb fil-gurnali Maltin fis-seklu dsatax 
marbut mal-pika bejn il-partitarji ta' Nani u ta' Bugeja wiehed igib ghajnejh wara 
widnejh.2  Dan qed nghidu mhux ghaliex dak li kien hann dakinhar b'xi mod sar tajjeb, 
jew ghaliex ghandna nimitaw il-hatin, per?) aktar ghaliex meta nitkellmu fuq il-festi 
llum inhoss Ii hemm nuqqas kbir ta' esperjenza storika ta' dak li gara fil-passat u li hu 
importanti biex nifhmu 1-pretent. 

Ir-rabta religjuta ma tistax ma tinghatax 1-importanza misthoqqa. Id-devozzjoni 
lejn il-qaddisin hi f'demmna. Xhieda tinsab fuq 1-eluf ta' ismijiet ta' djar, ta' ismijiet 
ta' nies ghal qaddisin jew il-Madonna, ta' ismijiet fuq trakkijiet, u qabel ma fi ftit iehor 
tasal 1-ARRIVA, anke fuq trakkijiet tal-linja. Din il-linja ta' hsieb hi riflessa wkoll 
fil-lingwa taghna. Nahseb kulhadd sema' bil-qawl, `Minghajr qaddisin ma titlax il- 
genna'. 

' Percy Badger, G. (1838), Description of Malta and Gozo, p. 98. 
2  Uhud minn dawn 1-ittri huma riprodotti fix-xoghol pretentat minni 	 ta' Malta ghal-grad 

ta' Matisteru fl-Arti 11-1998 bl-isem 'Socio-Political and Economic Aspects in the History of Religious 
Festa Groups in Malta 1890-1940'. B'mod partikolari tispikka I-ittra bl-isem 'A Trotto Maijali!!' fil- 
turnal 11 Verita, 13 ta' Ditembru 1913. L-ittra f'fonna ta' taqbila b'ghoxrin strofa jteblagh il-mawriet 
tal-Banda La Vallette barra minn Malta u tuts kliem bhal "Ma nistax nifhem — them bakghou Tura, II 
partitarj — ta La Vallette, Jemmnu daun collox — cull ma igheidulhom. Mhux ked iservu — hlief ghaz- 
zuffiet: Seu chien kalilhom, Ghax uisk balali, it partit taghna TROTTO MAIJALI!". 
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Pietru Pawl Castagna jitfa' importanza fuq ir-rwol li 1-Gran Mastru de Rohan 
kellhu biex jittrasforma 1-festi kemm jista' jkun lejn attivitajiet ta' divertiment bhala 
strategija politika biex il-poplu jiddeverti aktar u jnaqqas it-tgergir.3  Dan id-dettall 
jindika kemm-il politidi anke fi imien il-Kavallieri u 1-Ingliti uiaw il-festi bhala arma 
politika. Hu shalhekk diffiali li xi hadd fid-dinja tal-lum jiddiskuti 1-festi u jghid Ii 
dawn huma purament relitjuti. Filwaqt li naqbel ma' dawk li bhad-direttur Spiritwali 
taghna jsostnu li 1-festa tibda mill-knisja u tispidea fil-knisja', dan ma jnaqqas xejn 
minn dak kollu estern Ii llum hu path mill-kultura u 1-identita tal-festi Maltin. 

Hemm ukoll 1-element ekonomiku li wiehed ma jistax jifred mill-festi. Hemm eluf 
kbar ta' ewros investiti fil-festi. Mal-festi jaqiIghu1-ghixien mhux biss tal-gabbani pert) 
kull min is-sena kollha jforni prodotti u servizzi /ill-katini. L-element kumniertjali ma 
bediex ilbierah lanqas. Mir-rieerka tieghi sibt kaii fejn kmieni fl-1854 Maltin kienu 
qed igergru li 1-baned tas-Servizzi qed itellfuhom il-flus.4  F1-1862, 27 daqqaqa tat- 
toroq imnitila fuq Strada San Domenico kitbu lill-Gvernatur Inglii jilmentaw dwar 
dan. Qalu hekk: 

The Royal Malta Fencibles are permitted to attend and play at all festivals, marriages, 
christenings, arrivals of passengers and other occasions of recreations; men by the 
Crown, paid, fed, clothed, instructed also found with instruments and music, and this to 
the detriment of unfortunate blind individuals who have no other means of subsistence. 

Din is-silta torbot id-daqq tal-muiika mal-festi ta' kull tip u fuq kollox mal-gbixien 
ta' kuljum tan-vies. F'din il-komplessita kollha nistghu naraw il-festi anke hum il- 
gumata. Il-mezzi nbidlu, 1-bionnijiet u 1-istili ta' hajja nbidlu, pert) n-vies bacishu 
umani bhal dejjem. 

Mafna mill-aspetti ii semmejt ser johorgu mit-temi li ser jiddiskutu 1-kelliema 
tagtina. Mhux ser inkopru kull aspett tal-festa ghax mhux possibbli. Ghalhelck wara, 
fid-diskussjoni kull wiehed minnkom jista' jelabora jew isaqsi dak li jrid. Ma nixtiequx 
li s-seminar ta' dalgtiodu jinbidel f'konsulta medika dwar il-festi. Dan peress li 
konsulta medika issir fuq pazjent marid, li ma nhossux Ii hu 1-kai tal-festi. II-festi 
huma b'satitiithom tiafna, u huma xi individwi ii bl-agir taghhom itappnu I-hidma tal- 
kotra. F'dan 1-ispirtu nixtiequ li 1-attivita ta' dalgtiodu tiadelebra 1-festi, bit-tajjeb u 
1-hatin taghhom bhal f 'kull Naga fid-dinja. 

Nota: 
ld-diskussjoni fl-ahhar tal-ktejjeb hi kemm jista jkun fidila lejn ir-rekording li sar fl-post. 

saru mill-editur kienu jew fuq talba tal-persuna li tkellmet jew inkella biex titnehha 
repetizzjoni li wiehed jaetetta f'diskors mhux imhejji it.da mhux rest pubblikat. 

Skont Castagna de Rohan kien qed juta 1-festi biex inessi d-dwejjaq tal-poplu u jaljina lin-nies. Kien 
anke jtur1-irhula fil-grant tal-festa sabiex joffri appog,g morali u ta' patronagg. Fit-12 ta' Mejju 1776 
hu tar Hat-2.ebbut ghal festa ta' San Filep u sena wara ta' ismu lil dan ir-rahal issa bhala Citta' Rohan. 
Dwar de Rohan u Pla2-2-ebbug Galea, M. (1996), Grand Master Emanuel de Rohan 1775-1797, p. 
xi. 
Arkivju Nazzjonali, CSG02/5509/1891. 
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Nota Bijografika 

Charles J. Farrugia huwa gradwat mid-Dipartiment tal-Istorja 
tal-University ta' Malta. Ghal BadeHerat tieghu 11-1996 huwa ppre±enta 
t-teli Rural Village Politics in Malta: the case of Myabba 1890-1940 
filwaqt Ii ghal-Lawrja tal-Magisteru f1-1998 huwa ppretenta 1-istudju 
Socio-Political and Economic Aspects in the History of Religious Festa 
Groups in Malta 1890-1940. Kien promutur tal-istudju tal-istorja tal-
Imqabba fuq bail professjonali bil-pubblikazzjoni tiegbu Tal-oilju: 
II-Banda it s-Soefeta fl-hnqabba f1-1995, u 1-idejar u editjar tal-ktieb 
L-Imgabba mal-nzedda tai-tmien fl-1998, liema pubblikazzjoni giet 
moghtija 1-premju gball-atijar riderka tal-Premju Letterarju. Wary 
kisba ta' iewg lawrji okra 11-arkivistika minn Universitajiet Ingliti, 
fl-2005 nbatar bhala 1-ewwel Arkivista Nazzjonali, kariga li gbadu 
jokkupa sal-lum. F1-2008 huwa kkordina 27 awtur f'pubblikazzjoni 
akkademika Guardians of Memory: essays in remembrance of Hella 
Jean Bartolo Winston. F'Novembru 2009 organizza 1-konferenza 
Internazzjonali annwali tal-arkivisti li gabet Malta 250 arkivist 
mid-dinja kollha. Huwa lettur fl-University ta' Malta, mentor 
fl-University ta' Dundee u student ghad-dottorat fl-University ta' 
Aberystwyth. Jokkupa I-kariga wkoll ta' President tal-Assoejazzjoni 
tal-Arkivisti u Manigers ta' Rekords tal-Commonwealth. 

II-panel ta' kelliema fis-seminar kompost minn 
Charles Farrugia, Christine Cassar, Jeremy Boissevain u Vicki Ann Cremona 
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Diskors ta' mertiba 
mis-Sur Teddy Farrugia 

President tas-SoOeta Mutikali Madonna tal-Oilju 

L-Gtiodwa t-tajba lil kulhadd u nibda billi nirringrazzja lilkom ilkoll li dalghodu 
gbatiltu li tilqgbu 1-istedina tagtina gbal dan in-nofstanhar ta' diskussjoni. 

Dan is-seminar gbandu aktar minn skop wiehed. Qegtidin propju f'sena li tfakkar 
1-ewwel dentinarju mit-twaqqif ta' Circolo Pio X li kellu 1-gban li jobloq gbaqda li 
tipprotegi 1-interessi tal-Imqabbin devoti lejn il-Madonna taut it-titolu tal-Gilju. Hu 
interessanti li l-festa tal-Madonna tal-Oilju kienet ilha ssir tal-anqas mill-1772. Dakinhar 
twaqqfet il-Fratellanza tal-Immakulata Kundizzjoni fil-knisja tal-.Imqabba. Peress li fl- 
istatuti kien hemm li din torganizza iewg festi fis-sena — tal-Gilju u 1-Kundizzjoni, 
inbolgot struttura li baqgbet topera hekk sal-lum. Pero fil-bidu tas-seklu ghoxrin kien 
hemm taqlib kbir u ntriddi kbar fir-rahal. Dan wassal gbal qasmiet u c-Circolo Pio X 
kien biss formality ta' devozzjoni ta' sekli. Biex infakkru dan kollu ridna li fost il-hafna 
attivitajiet li jiccelebraw gtieluq it-mitt sena mit-twaqqif tas-Sodjeta nenfasizzaw il- 
kultura. Din tal-lum hi attivita purament kulturali. Tagtiti d-cans lid-dilettanti li 
jiltaqgbu mal-alckademidi. Tagbtina d-cans li natisbu u nirriflettu dwar dak li tiafna 
drabi ma natisbux dwaru gbaliex hu tant parti minn bajjitna. 

L-gbaila tal-kelliema saret bil-tisieb. Hemm tatilita ta' professjonisti ta' etajiet u 
sess differenti, u b'apertura ta' tagblim akkademiku minn Malta u barra. Irnexxielna 
nikkonvindu lil-veteran tal-istudji tal-festi 1-Professur Boissevain biex jonorana bil- 
preienza u paper tieghu. Ma ridniex li jkollna diskussjoni li tinkludi biss lilna Ii 
nabdmu fil-festi gbaliex hafna drabi ninghalqu bejn erba' titan u nippritkaw ghal min 
hu konvertit diga. Ridna naraw kif is-Sodjeta ingenerali thares lejn il-festi. FI-istess bin 
ma hallejna barra lit badd u rreklamajna fuq kull mezz tat-medja li laciaghna biex min 
kid jigi u jaghti sehemu jkun jista' jaghmel dan. 

Nixtieq nirringrazzja lis-Sur Charles Farrugia li identifika 1-kelliema, u ser ikun 
qed imexxi din id-diskussjoni. Wara 1-organizzazzjoni kien hemm il-Kummissjoni 
Centinarju u diversi sooji tiabrieka. Nirringrazzja lid-dirigenti tal-Montekristo Wine 
Vaults li gtienu bl-allokazzjoni ta' din is-sala u lit diversi sponsors obra li tawna appogg. 
Hajr ukoll lis-Segretarju Parlamentari gball-Konsumatur, Kunsilli Lokali u Djalogu 
Pubbliku Dr Chris Said li gben fl-isponsorship ta' dan is-Seminar, u lill-Onorevoli 
Franco Debono ii fl-assenza ta' Dr Said ser ikun qed jinawgura dan is-Seminar. Flak 
ukoll imur ghall-kelliema li gbailu li jiddedikaw tant bin fir-riderka li Hum ser jaqsmu 
magbna. Jiena nawgura diskussjoni ta' livell li tkompli tagtimel unur u ssebbati it-festi 
Maltin Ii huma espressjoni ta' kultura u identity Maltija. 

Filwaqt 	nirringrazzjakom li gejtu, nistieden issa lil Dr Franco Debono, 
Assistent Parlamentari fl-Uffiddju tal-Prim Ministru sabiex jinawgura dan is-seminar. 
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Diskors mill-Onor. Dr Franco Debono 
Assistent Parlamentari fis-Segretarjat tal-Kunsilli Lokali 

u Konsultazzjoni Pubblika 

Meta kejt mistieden nindirizza din il-konferenza u tajt harsa lejn il-programm u lejn 
it-temi li se jigu diskussi, ammirajt is-sens ta' inizjattiva tal-organizzaturi. 

Li soojeta muiikali, bbalma hi s-Soojea Madonna tal-Gilju tal-Imqabba, 
tiddediedi ii tieqaf ftit mir-rutina taghha u tiddiskuti 1-festa Maltija Hula parti mill- 
identith nazzjonali taghna, hi inizjattiva li wiehed ma jistax ma jfatiharx. 

Soojeta mutikali titwaqqaf ghal diversi ghanijiet. Hemm, qabel kollox, it-begga li 
jkun hemm izjed sens ta' ghaqda 	bi grupp ta' nies, hafna drabi ±gba±agh, 
jinghaqdu flimkien u joholqu mix-xejn soejeth li ssebbah, sena wara 1-ohra, it-festa 
tal-lokalita. Hemm, bhal f'kull aspett tal-festa Maltija, element ta' fidi, li sodjeta 
taghti giefi lill-patrun jew patruna tar-rahal jew belt. Hemm ukoll 1-ghan li fil- 
lokalita jkollok ghaqda li tgballem, b'xejn, il-muzika lill-allievi u, f'hafna kazi, 
anke toffrilhom 1-istrumenti b'xejn. Hemm is-sens ta' dixxiplina, fi struttura li biex 
tirnexxi trid tkun bilfors organizzata, b'kumitat li jiltaqa' regolarment, lezzjonijiet, 
kunderti u elf bidda xoghol li trid issir biex sodjeta bhal din tibqa' tikber sena wara 
1-ohra. 

U tikber zgur li qieghda din is-sodjeta, li din is-sena qed ticcelebra annivserarju 
importanti — it-100 sena mit-twaqqif taghha — xhieda tad-dedikazzjoni ta' mijiet ta' 
persuni li tul dawn it-mitt sena taw binhom u 1-energija taghhom ghal dan il-ghan. 
Centinarju huwa, minnu nnifsu, xhieda ta' serjeta, ta' dixxiplina, ta' sostenibbilta u 
ta' sens ta' ghaqda u bsieb fit-tul. 

Huwa floku li bbala sodjeta li tilhaq il-qofol taghha fil-festa Maltija, tlaqqajna 
biex niddiskutu 1-festa taghna fi sfond kulturali wiesa'. Hija fil-festa tradizzjonali 
Maltija li johrog fil-berah il-karattru Malti — is-sens ta' fidi, is-sens ta' ghaqda, il- 
mod kif nifirhu bbala komunita, it-mod kif niddelebraw, kif nieklu, kif nuru Herb 
taghna. ada anke 1-mod kif inhobbu nimpikaw mal-girien, it-mod kif festa tkun trid 
tispikka minn dawk ta' madwarha u allura jidhol il-karattru Malti li ma jaqtax qalbu 
u jpoggi quddiemu sfidi akbar minn tas-sena ta' qabel. 

Huwa ghalhekk li meta xi badd ikun irid jiskopri 1-identita partikolari ta' lokalita 
ghandu jairha fil-festa, meta r-rahal jew belt tinbidel fi kwati teatru haj b'kulhadd 
iwettaq — bl-aqwa mod — ir-rwol tieghu tabt id-direzzjoni ta' numru zghir ta' nies 
li jmexxu aspetti differenti tal-festa — mill-armar, il-briju, in-nar, il-banda, sal- 
attivitajiet kollha tal-knisja. 

Bhal kull Naga Ara bajja, anke 1-festa tradizzjonali Maltija qed tinbidel ftit ftit. Kif 
jinbidlu d-drawwiet, kif qed tinbidel il-lingwa, kif qed jinbidlu 1-modi ta' gbajxien. 
Jekk inqabblu 1-festi tal-lum ma' dawk ta' hamsin sena ilu naraw differenzi kbar. 
Mhux biss qed jintefqu itjed flus iida kollox qed jinhadem b'mod differenti. Ilium 
ghandek 	imxerrdin ma' Malta jirreklamaw il-festi 1-kbar, ghandek ii- 
tgbaiagh jaraw li 1-festa tigi streamed anke online ghall-emigranti u ghal dawk li 
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jgawduha fiiikament ma jistgbux. Gbandek il-holqien ta' hafna radjijiet tal-komunita 
li qed iservu biex hafna ighaiagh isibu pjattaforma fejn juru t-talenti taghhom. 

U tqum, ovvjament, id-domanda ta' kemm gtiandna naraw li dak li jaghmel il-festa 
tradizzjonali Maltija spedjali jintamm u jigi mgboddi lill-generazzjonijiet futuri kemm 
jista' jkun intatt. 

Il-futur tal-festa tradizzjonali Maltija huwa suggett li hafna minna I-Maltin ,u perswai 
Ana kollha li qegbdin hawn, ghandna gbal qalbna. Ta' spiss nisimgtiu b'diskussjonijiet 
li jistaqsu jekk wasalx it-imien li 1-festa tigi ridimensjonata. L-awtoritajiet tal-knisja ta' 
spiss isemmu 1-btiega li 1-festa tkun tirrifletti itjed l-ispiritwalita. Indidenti sfortunati li 
qed jigru i±jed ta' spiss fi kmamar tan-nar qed igieghlu lil hafna jistaqsu dwar x'sehem 
ghandu 1-loghob tan-nar fil-festa Maltija. Ghaqdiet tas-satitia jappellaw f'kull stagun 
tal-festa ghat itjed responsabbilta fil-festi, 1-i2jed fejn jidhol ix-xorb. Iicla fl-istess 
waqt naraw li I-festa tigbor flimkien ighatagb biex jatidmu fil-banda jew fl-armar jew 
fil-knisja, u li hemm isibu skop u lok biex juru t-talenti taghhom li altrimenti jistghu 
ma jsibu qatt. Inharsu madwarna u naraw li 1-aqwa artisti li ghandna f'pajjiina bdew 
jesperimentaw bit-talent taghhom fil-festa tar-rabal jew belt taghhom. 

X'inhu r-ritultat ta' dan kollu fuq il-festa Maltija? X'sehem gbandhom it-tfal li 
gbada pitgtiada se jkunu huma 1-organizzaturi tal-festi tagbna? Kemm huma sostenibbli 
1-festi bil-mod kif isiru llum? 

Perswat li Dr Mark Anthony Falzon, Christine Cassar, I-Eddellenza tagbha Vicki 
Ann Cremona, u 1-Professur Jeremy Boissevain se jitfgtiu dawl partikolari fuq il-festi 
tagbna u se jagtimlu minn din il-konferenza okkatjoni importanti fit-tiftix kontinwu 
tagbna gball-identita. 

Jekk tippermettuli, qabel nagblaq, nghaddi suggeriment ighir, li forsi diga gie 
kkunsidrat. Ikun sabih jekk id-dokumenti li se jitressqu waqt din il-konferenza jingabru 
flimkien fi ktejjeb, li apparti ii jibqa' ta' tifkira, ikun ta' utu siewi gtial kull min irid 
jitgballem itjed dwar il-festa Maltija btiala simbolu tal-identita tagbna. 

Nirringrazzja mill-qalb lill-organizzaturi. Nifirhilhom mill-gdid ta' din 1-inizjattiva. 
U fuq kollox nifrah lis-Sodjeta Mutikali Madonna tal-Oilju fl-okkatjoni tal-ewwel 
centinarju tagbha. Perswa2 li bid-dedikazzjoni Ii mmarkat 1-ewwel centinarju, il- 
generazzjonijiet futuri gbad jimmarkaw ohrajn. 

L-ttdjenza nunterula waqt is-seminar 
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M'hemmx festa bla nar: 
Murtali, hsejjes, u t-tifsira taghhom fil-festa Maltija 

Mark-Anthony Falzon u Christine M. Cassar 

F'editorjal ridenti f'magazin mahrug mill-Kullegg tal-Kappillani Maltin, 1-awtur (hu 
nnifsu qassis) argumenta li mhux minnu li n-nar hu element essenzjali tal-festa; ghall- 
kuntlarju, 1-element tal-periklu intrinsiku tan-nar jhedded li jbassar 	tal-istess 
festa. L-editorjal ma tiarabx 1-attenzjoni tad-dilettanti u gibed ammont ta' kummenti 
fil-medja. Dan ghaliex azzarda jmur kontra prindipju kardinali li jissemma spiss hafna 
u li rari jigi sfidat. L-ewwel Naga lid-dilettanti tan-nar, u d-dilettanti tal-festi ingenerali, 
jghidulek, hi li `m'hemmx festa bla nar'. Dak li jkunu jridu jfissru mhuwiex li n-nar 
'aid' xi Naga mal-festa, iida li n-nar hu parti intrinsika u li ma tistax tisseparah mill- 
festa. 

Dan li gej hu r-raultat ta' riderka Ii ghamilna, jew Ajar qed naghmlu, jien u 
1-kollega tiegti Mark-Anthony Falzon. Peress li 1-qasam tagtna huwa 1-antropologija, 
ibba2ajna din ir-riderka fuq dak li alma nsejtulu 'fieldwork'. Batikament dan ifisser li 
minflok xi stharrig bit-telefon jew xi kwestjonarju fejn wieted jimmarka Iva jew Le, 
ahna nippreferu niltaqghu man-nies kemm jista' jkun fil-hajja taghhom ta' kuljum u 
nippruvaw ukoll nghixu 1-esperjenzi li jghixu huma. Peretempju, biex nifhmu Ajar 
x'ihossu d-dilettanti meta jigri xi incident, f'Awwissu li ghadda attendejna 1-funeral ta' 
Mario Dimech fil-Mosta. Ghalkemm ma konniex nafuh xorta wanda tiassejna s-sens 
ta' diqa u xokk li hassew shabu li ghaddew tant sighat miegtu fil-kamra tan-nar. 

Lura ghad-domanda tahraq tal-lum. Alma nahsbu 1i d-dilettanti fil-fatt ghandhom 
ragun li festa bla nar mhix proprja festa kif nafuha. Jigifieri nahsbu, biex nghiduha mill- 
ewwel, li m'hemmx festa bla nar. Dan nghiduh a bati ta' mill-inqas tames aspetti. 

L-ewwel. II-festa kif nafuha hi esperjenza li bl-Inglii nghidulha 'multi-sensory', 
jigifieri maghmula minn sensazzjonijiet differenti (id-dehra, 	ix-xamm, ea.). 
Il-floss fil-fatt ghandu sehem importanti daqs 1-armar fit-toroq u 1-fidded fil-knejjes. 
Ghandek 	partikolari tal-qniepen, peretempju, li fi imien il-festa jkun spedjali. 
Ghandek ukoll il-hoss tal-banda, il-gegwigija tal-folol, u 1-gbajjat ta' waqt 	u 
ta' meta 1-vara tiddatital Tura fil-knisja. Meta nghidu 'briju' fil-fatt inkunu qed infissru 
wkoll dawn il-tisejjes li jithalltu flimkien b'mod kumpless u uniku. Inkwantu gban-nar, 
I-argument jehodna ghar-rabta diretta mal-festa li ghandu n-nar fil-kuntest lokali. Meta 
wiehed jisma' I-murtali, nistghu ngtidu li wiehed ikun qed jisma' 1-festa fil-fatt. Dan 
jispjega wkoll it-fatt li 1-hoss tan-nar barra mill-istagun tal-festi, jew murtal fil-vidin 
barra imien il-festa tar-rahal, jistona u jinstema' stramb. 

Na nsahhu 1-punt permezz ta' ±ewg eiempji minn pajjiii mbieghda. Fil-ktieb tieghu 
Sound and sentiment: Birds, weeping, poetics and song in Kaluli expression, 1982, 
1-antropologu Feld jispjega kif ghal xi badd li mhux midhla, il-foresta tropikali tal- 
Papua New Guinea tigi esperjenzata bhala tajt enormi ta' gegwigija u bsejjes strambi'. 
Ghan-nies tat-tribU tal-Kaluli, ada, li jitwieldu u jitrabbew fil-foresta, dan il-hoss ifisser 
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xort'ohra. Tant hu hekk, li jitgballmu jidentifikaw u jilmhu sped partikolari ta' ghasafar 
mill-mod kif I-ghana taghhom `tintrefa" minn dik li tinstema' bhala gegwigija. Biex 
niftiehmu bl-utu ta' etempju lokali, kull min hu dilettant tal-insib jaf li nassab iqatta 
granet shah imdawwar b'kakofonija ta' hsejjes u ghana gejjin mill-gabjetti tal-ghajjat. 
Ghal min ma jifhimx din hi gegwigija shiha. Imma nassab tajjeb jimmarka mill-ewwel 
il-hoss ta' ghasfur tal-passa. Il-kelma li jutaw in-nassaba hi lhoss'; nassab tal-affari 
tieghu jitghallem ihoss (iktar milli jisma' fis-sens dejjaq) l-ambjent li jghix u jonsob 
fih. It-tieni etempju barrani jaghtihulna Oostermaan, li jispjega kif ghall-ewwel li mar 
jghix fil-favelas (qishom bliet maghmula minn djar x'aktarx fqar u ffullati) tal-Bratil, 
kien jisma' sparar li kien jahsbu tiri. Mat-imien tghallem li dan kien fil-fatt sparar ta' 
murtali ighar biex b'mod strategiku jwiddeb lin-nies tal-post li gejjin il-pulizija. II- 
punt hu li f'Malta, wiehed jitghallem jisma" u `jhoss' in-nar ghall-kontenut kulturali 
tieghu, jigifieri 1-esperjenza tal-festa. Ghalhekk ghedna li meta tisma' n-nar, fil-fatt 
tkun qed tisma' 1-festa. Bhal meta nghidu alma tisma' bieb jistabat — ma tismax tisbita 
imma tisma' bieb jinstabat, anke jekk ma tkunx qed tarah. 

It-tieni rabta bejn il-festa u n-nar gejja mill-fatt li n-nar jirbombja u ghandu qawwa 
penetranti ferm aktar minn hsejjes okra, peretempju d-daqq tal-qniepen. Hu kwati 
impossibbli li taqta' barra 1-boss tieghu. Meta ghedna li n-nar jinhass, konna qed 
nifbmu ukoll li 1-murtali — spedjalment dawk qawwija li intom issibuhom `tal-bomba', 
thosshom jheituk u dak kollu ta' madwarek. Il-hoss tal-bomba jaqtgbek minn gewwa, 
nghidu. F'dan is-sens mela, in-nar iwassal il-festa lill-individwu b'mod li 1-ebda 
aspett iehor tal-festa ma jista' jimita. II-boss u 1-vibrazzjoni jippenetraw 1-elementi 
arkitettonidi u kollettivi (il-bini, biex ngbiduha b'mod semplidi) u jwasslu 1-esperjenza 
tal-festa lill-individwu, b'mod fitiku u intimu — litteralment billi jmissu lill-gisem ta' 
dak li jkun. 

La qed nitkellmu fuq il-gisem tal-individwu, interessanti nghidu li 1-produzzjoni tan- 
nar issir ukoll parti intrinsika mill-persuna tad-dilettant. Ma nahsibx li nissorprendukom 
jekk nghidulkom li hafna min-nies li intervistajna spjegaw in-nar b'gesti bl-idejn u 
1-widd u hsejjes li jgieghluk tara n-nar, kif ukoll bi kliem bhal ̀ boom', ' barn' , shhhh' , 
pah' u hsejjes okra. Biex wiehed jispjega s-sekwenza partikulari fi spettaklu jitlob 

li wiehed juta ammont ta' hsejjes u gesti ii jiffiguraw it-tipi differenti ta' nar. F'dan 
is-sens, kemm-il prodess tal-produzzjoni (min-naha tad-dilettant, jigifieri) kif ukoll 
1-impatt (min-naha ta' min jisma') jinhassu mill-qrib, bhala parti mill-persuna. U x'inhi 
festa jekk mhux esperjenza li tinvolvi 1-bniedem kollu kemm hu? 

It-tielet argument li jorbot in-nar mal-festa hu dak li, kif tafu intom ahjar minna, 
festa ta' stoffa hija festa li fiha struttura mahsuba, sped ta' sekwenza ta' mumenti 
importanti. F'festa kif jixraq, kollox ghandu 1-hin u 1-waqt predit tieghu — u hawn 
tidhol ukoll it-hila tad-dilettanti. In-nar hu wiehed mill-elementi importanti li jistruttura 
u jaghti sekwenza lill-festa. Peretempju, l-hrug tal-vara hu marbut mal-hruq ta' kaxxa 
infernali, it-barqa 1-kbira ssir lejlet il-festa, u 1-bqija. Meta n-nies tar-rahal jisimghu 
n-nar u anke t-tip u 1-kobor tieghu, jorbtuh ma' mumenti spedjali tal-festa; wiehed 
jista' jisma' 1-bidu tal-mare minghajr ma jisma' I-banda, ghax jinharqu xi murtali jew 
xi musketterija. In-nar ghalhekk jipprovdi kemm it-ritmu kif ukoll il-korjografija tal- 
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festa. Mela festa bla nar hi fost 1-ohrajn wanda parzjalment mejta gbax tilfet ingredjent 
ewlieni ii jaghtina ritmu. Jekk forsi qed ninstemghu nesageraw, nistednukom tisthajlu 
kemm huma importanti r-ritmi bhala element ta' kull ritwal li jetisti. X'inhi quddiesa 
mingbajr liturgija strutturata, mingbajr il-kant u 1-tioss tal-qniepen li jgbidulna meta 
bdiet, meta spiodat, meta waslet il-konsagrazzjoni, u 1-bqija? 

Nigu ghar-raba' element, il-famuta pika ti taghti tant energija lill-festi Maltin — u li 
tant tat toghma lill-kitba u r-riderka ta' Jeremy Boissevain. Fi kliem semplici, peress li 
l-produzzjoni tan-nar hi sforz kollettiv (jekk xejn anke minhabba li kollox jiddependi 
fuq it-gbir tal-flus mill-pubbliku), in-nar ifisser ukoll kejl ta' kemm-il komunita' hi 
kapadi tandem flimkien ghal gban kollettiv u tigbed babel wiehed. Barra minn hekk, 
id-dilettanti kemm minn inhawi otira kif ukoll tal-post (spedjalment jekk ikunu fuq ix- 
xagliba 1-okra, biex niftiehmu!) ikejlu 1-harqa kemm mill-aspett ta' kwantita u kwal RA. 
Il-kwantita hi xhieda ta' kemm-il komunita kapadi tandem fi spirtu ta' ghaqda u tigbor 
gball-festa, u 1-kwalita hi xhieda 	u 1-kapadita teknika tad-dilettanti. 

Mhux il-mument nidhlu f'dettalji teknidi pelt, min ikun dilettant mustadoun ikellmek 
b'lingwagg rikk u tekniku fuq murtali bl-imsielet, blalen, u elf tip iehor. Fuq xi grokk 
jew tnejn jew ghaxra, id-dilettanti kapadi jqattghu sighat shah ikantaw taqbiliet li 
jniggiu lir-rivali taghhom — kif thobbu tghidu intom, `magtina ma tagtimlu xejn' (biex 
nibqghu fuq verijoni edukata). Jidher ukoll li d-dilettanti malajr fehmu 1-kundett tal- 
Web 2.0 u hafna qed japplowdjaw biddiet ta' filmati tan-nar —hafna drabi akkumpanjati 
b'mutika maghiula bi bsieb nebbiexi — fuq il-YouTube u networks okra. Mela f'das- 
sens in-nar huwa element iehor f'dak il-qafas simpatiku ta' nkejja u kompetizzjoni 
li nsejhulu 1-pika tal-festa. Btial elementi Ora, in-nar sar parti mill-politika (mhux 
politika hamra jew blu biex niftiehmu, imma tat-tip lokali) tal-festa Maltija. Kif tafu, 
fuq dan l-aspett ta' politika ta kontribut kbir Boissevain. 

Il-hames argument li nixtiequ nressqu hu dak li n-nar jwessa' 1-ispazju tal-festa, 
b'mod impressjonanti. Ghalkemm ix-xoghlijiet antropologidi kemm ta' Boissevain kif 
ukoll ta' Mitchell it-tnejn isemmu I-firxa wiesgba ta' spazji varji ii fihom issetth il-festa 
Maltija (ngbidu ahna dak centrali tal-pjazza u spedjalment iz-zuntier, spazji passaggi 
btial ma' huma t-toroq imiejnin mnejn tghaddi 1-purdissjoni,l-ispazji aktar intimi tad- 
djar tan-vies imiejna ghall-okkaijoni, u 1-bqija), sa issa ma hemm 1-ebda studju li pares 
esklussivament lejn il-kundett tal-festa u I-ispazji. Nixtiequ nipproponulkom li n-nar 
hu mill-aktar sinifikattiv f'dan 1-aspett. Dan ghaliex in-nar `jwassal', jigifieri jivvjagga 
bl-aktar mod mexxej ghal diversi mili fil-madwar u hu ferm aktar diffidli tikkontrollah 
u tirrestringih minn kwalunkwe element jam Mela permezz tal-hoss tan-nar, il-festa 
titwessa' u tinfirex fuq spazju hafna ikbar minn dak limitat tal-lokalita fejn propjament 
issir. II-festa twassal daps kemm iwassal 	tan-nar, biex inpogguha mod iehor. 

Jista' jkun li dan jistema' kemxejn kontradittorju. Fuq naha 1-festa ghandha skop 
lokali — ticcelebra 1-qaddis fi hdan belt jew rahal, issir f'dak it-post, u ghandha sinifikat 
spedjali `gtian-nies tal-post' (qed nuiaw din l-espressjoni ghaliex ma rridux infissru 
biss 1-abitanti, imma dawk in-vies li jhossu rabta ma dak it-post ghaliex huma jew 
il-familja taghhom ghandhom gheruq f'dak il-post). Min-natia 1-ohra qed ngbidu li 
I-festa qed tifrex 1-operat taghha 'I barra mill-konfini lokali permezz tal-element tal- 
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boss. Peress li Malta hi tant tgbira, dan ifisser Ii 1-Ross tan-nar jifrex ma nbawi kbar 
tal-pajjit kollhu. Meta n-vies jisimghu n-nar, bla ma jridu jsaqsu 'Din it-festa ta' fejn 
hi?' FI-iljieli sajfin, hu possibbli ii wiebed ihares lejn is-sema u jaqra fiha 1-lokalita u 
1-esperjenzi li tkun ghaddejja minnhom mill-isparar u 1-bsejjes li jkun hemm. Intidu 
nargumentaw, li f'dan il-kuntest it-giira kollha ssir spedi ta' pjattaforma li fuqha 
jiddandnu 1-festi lokali bhala avvenimenti anke nazzjonali. In-nar mela hu element 
importanti li jaghti lill-festa Maltija din il-kapadita affaxxinanti ii tkun lokali u mifruxa 
fl-istess bin. 

Nar tal-artfl-bnqabbaft-1970,hames xhur biss wara tragedja bin-nar 

Ideat differenti 
S'issa 1-argument taghna kien li m'hemmx festa mingtiajr it-Ross tan-nar. Jehtieg issa 
nkunu naqra inqas ottimisti. Il-fatt hu li gbal hafna vies f'Malta n-nar hu meqjus bhala 
inkonvenjent, jew anke forma ta' vjolenza. FI-Ingli± niddistingwu bejn 	bhala 
`sound' u toss' btiala ̀ noise'. Sintendi sound hu Ross li generalment joghgbok, noise 
hu boss li jdejqek — biOda muzika sabiha hi sound, peretempju, filwaqt li kompressur 
hu noise. X'aktarx li fil-Malti I-kliem ekwivalenti huma toss' ghal sound u `storbju' 
ghal noise. Nimmaginaw li gtialikom — u gtialina wkoll fil-verita, speojalment wara li 
tgballimna napprezzaw in-namra taghkom — in-nar huwa boss. Gtial hafna pere, huwa 
storbju. U hawnhekk nibdew gejjin bil-banda. 
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Hu fatt li 1-loghob tan-nar hu wiehed mis-suggetti 1-aktar dibattuti f'Malta. Fl- 
eqqel tal-istagun tal-festi, u aktar u aktar wara xi tragedja bin-nar, il-gazzetti u radju u 
t-televixin ifuru b'argumenti dwar kemm hu addettabli n-nar. Ittra ritenti f'The Sunday 
Times tigbor fiha hafna minn din il-kritika, li hafna drabi tirrepeti 1-istess argumenti. 
Kif maqluba gtiall-Malti: 

Naqbel bil-qawwa mal-kampanja tagtkom biex jitwaqqaf darba ghal dejjem dan il- 
bumbardament. Jien noqghod f 'iona mdawra b'irhula ppikati min jaghmel 1-iktar storbju 
- Hal Lija, il-Mosta, in-Naxxar u I-Gharghur. Dawn kollha jibdew il-bumbardament 
minn xi hmistax qabel il-festa. Jaqbdu jaharqu 1-bombi hin bla waqt u jtarrxuna bid- 
damdim 	ikollna naghlqu 1-bibien u t-twieqi f'dik is-shana tas-sajf, forsi ntaffu xi 
ftit mill-istorbju ... ma nistax nifhem kif hawn vies li joghgobhom dan il-barbaritmu 
primittiv. Possibbli ma jindunawx xi hsara qed jaghmlu lilhom u lil ta' madwarhom? 

Mhix 1-intenzjoni taghna li noqoghdu naraw min gbandu ragun — natisbu indunajtu 
s-simpatiji taghna fejn qeghdin. Minflok ser inharsu — b'mod kemxejn arbitrarju, gtiax 
hemm hafna iktar x'tghid — lejn frwg aspetti tan-nar: il-generu (jigifieri maskil jew 
femminil) u 1-assodjazzjoni ma' ideat ta' moderazzjoni u modernita. Dawn jorbtu ma' 
jekk in-nar jigix meqjus bhala boss jew storbju. 

Generu 
Nibdew bi kwotazzjoni qasira minn intervista ma'dilettant: 

M'hemmx nisa li jinteressahom jandmu n-nar. Insomma hem wandiet, u I-bidea 1-kbira 
ghandhom il-lidenzja imma ma jandmux. In-nar periklu ikollhom il-familja. 

B'kollox f'Malta hawn 1500 dilettant registrati. Minnhom tlettax biss huma nisa. 
Dan juri bio-car li n-nar hu d-dominju assolut tal-irgiel. U nghiduha, fil-realta kemm-il 
manifattura kif ukoll il-hruq tan-nar isir kwati esklussivament mill-irgiel. II-kmamar 
tan-nar kif ukoll 1-gbelieqi minn fejn jinharaq huma spazji maskili. Fil-fehma taghna, 
dan it-twahhid bejn nar u maskulinita, jestendi anke ghat-territorju mahluq mill- 
hoss. Fi kliem iehor qed nissuggerixxu li n-nar fil-kultura Maltija huwa meqjus Hula 
fenomenu essenzjalment maskili. 

Id-dilettanti peretempju jitkellmu dwar in-namra taghhom ghan-nar. Il-kelma 
namra tintuia ghal diversi delizzji f'Malta imma 1-aktar ghall-kadda u 1-insib, u ghan- 
nar. In-namra hi meqjusa (mid-dilettanti) Ii tkun fid-demur u tghaddi minn generazzjoni 
ghal okra, predominantement fl-irgiel u permezz tal-irgiel (xi nannu, missier jew 
ziju peretempju). In-namra twassal lill-irgiel Ii jissugraw hajjitom u partijiet minn 
gisimhom; twassal xi drabi biex jintilfu I-irjus sal-punt Ii wiehed ippoggi d-delizzju 
qabel 1-istess interessi ta' familtu. 

"Hi f'demmi", qalilna wiehed dilettant, "ma nafx x'naqbad naghmel kieku kelli nieqaf 
min-nar. Darba ppruvajt u wara ftit xhur kelli nibda nibla' 1-kalmanti. Bdejt intabbab 
u ma stajtx nissaporti. Vera li ridt nieqaf — ma riedtx ninkwieta aktar lill-mara — kienet 
tinkwieta ferm meta nkun hemm isfel u ninsa I-hin u niddawwar. Ippruvajt, imma wara 
erba' xhur ergajt waqajt mill-gdid ghan-nar". 
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I1-fatt li n-nisa rari jabdmu n-nar ma jfissirx li m'ghandhomx sehem fil-prodess kollu. 
Hawnhekk 1-istatistika taf tqarraq. In-nisa fil-fatt huma involuti — fl-organizzazzjoni 
tal-attivitajiet ghat gbir ta' fondi, bbala parti mill-kumitat tan-nisa fi Man il-katin, edd. 
Jidhri Ina wkoll 1 i gtiandhom sehem simboliku ta' nisa u ommijiet li jsofru. Jagtimlu hekk 
kemm &Hex joqogbdu d-dar jistennew u jinkwetaw dwar is-sigurta ta' iwieghom u 
uliedhom, u billi jiebdu sehem attiv fis-sogt€ba meta I-affarijiet imorru batin. Jekk ir- 
riskju li tandem in-nar hu assodjat mal-maskulinita, I-istorja ma tkunx kompluta jekk 
ma nsemmux dan is-sehem importanti. 

Minkejja dan kollu, jibqa' 1-fatt li n-nar hu dominju tal-irgiel. Huma 	jixtru 
1-provitjon, itialltu 1-kulur (process meqjus bbala perikolut), u li jqattgbu s-sigbat jigru 
fl-gbelieqi mimlija gamar u dubban waqt il-barqa. Dan hu partikolarment relevanti 
gball-argument tagbna, &hex it-floss isir estensjoni ta' din hattivita fitika. Dan hu 
gbaliex 	hu fl-abbar mill-abbar estensjoni ta' din il-fitikalita. Hu gtialhekk li qed 
nargumentaw li, bbala boss, in-nar huwa b'mod ear u dirett wietied maskili. 

Sa issa tkellimna dwar it-floss generat mill-irgiel. X'nghidu dwar 1-istorbju li 
joholqu? X'inhi r-relazzjoni bejn il-generu, in-nar u 1-politika tal-boss? Bhala punt 
tat-tluq nistgbu ngtiidu 1i 1-maskulinita nnifisha hi meqjusa f'diversi gradi li jiffurmaw 
spedi ta' gerarkija. Mela mhux bittejjed ngbidu li n-nar hu maskili, imma rridu nsaqsu 
wkoll liema tip ta' maskulinith hu assodjat magbha. 

F1-immaginazzjoni popolari ta' bafna nies (jigifieri dik 1-immaginazzjoni ii twassal 
gbal ittra bhal dik fit-Times) 1-irgiel li jandmu n-nar gbandhom irgulija kemxejn 
partikolari. Dawn huma nies x'aktarx fuq taghhom li lesti litteralment jilaghbu man- 
nar, li jissugraw mingtiajr bsieb gbal sat€ttithom u dik tan-nies ta' madwarhom. (Nafu 

Parti mill-boron-Wet tnahruga f'sinkronizzazzjoni elettronika ntal-mutika 
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li mhux it-kat imma 1-fatt hu li hafna nies hekk jabsbuha — ta' min forsi ngbidu li 
1-kaddaturi wkoll spiss igergru minn dan i1-pregudizzju.) Il-hoss tal-murtal, mela, jista' 
jgib quddiem ghajnejn dak li jkun irgiel 	jaglunlu li jridu'. Spiss nisimghu fil-fatt 
nies li jgergru, wara xi harqa tajba, 	kulhadd jagbmel li jrid'. 

II-boss tan-nar, mela, ghal xi nies jirrappreienta rgulija partikolari, irgulija li ma 
tiddejjaqx tagbmel 1-istorbju u tikkawia periklu gball-pjadir tal-individwu. Sintendi 
hemm hafna ohrajn li ma jaqblux. Ghal dawk tal-ewwel in-nar x'aktarx hu storbju; ghal 
dawn tat-tieni hu boss. U hawnhekk johrog 1-ewwel punt taghna fuq din il-kwistjoni 
kollha bejn storbju u boss. 

Modernity moderata 
Nigu ghat-tieni punt. Hafna mid-diskussjoni marbuta man-nar iddur madwar il-kundett 
tal-moderazzjoni. Kwaii hemm qbil u kunsens (b'eccezzjonijiet ighar), anke fost 
dawk li jarawh bhala storbju, li n-nar m'gbandux jispioda ghal kollox. Dan ghaliex fost 
1-obrajn hu meqjus parti mit-tradizzjoni tal-festa tar-rabal - u nghiduha, arma effikati 
biex tirbab il-qlub, 1-imhub u 1-bwiet tat-turisti. 

11-kundett ta' moderazzjoni jorbot ferm ma' li wiehed itomm kontrol tal-hoss. II- 
murtali tal-bomba huma fil-fatt 1-aktar li jigbdu lejhom kritika. Dawn ukoll 1-iktar li 
jaghmlu boss, u li skont 1-argument tagbna 1-iktar li jwessgbu I-ispazju tal-festa. Jekk 
jitnebbew il-murtali tal-bomba nkunu effettivament qed indeldcnu d-dirkomferenza tal- 
ispazju tal-festa Maltija. 

Anke fost id-dilettanti , huma ftitbafna dawk jargumentaw li 1-idea tal-moderazzjoni 
m'hemmx lokha. Kif tistghu timmaginaw, hu meta nigu biex niddediedu etatt xi tfisser 
moderazzjoni ii jibda 1-butillis. I1-politidi pereiempju jtiobbu jitkellmu fuq il-biland 
li jehtieg jinstab bejn it-tradizzjoni u d-dixxiplina. U kif tafu tajjeb, il-Knisja nnifisha 
bhalissa tinsab f'nuqqas ta' qbil mad-dilettanti wara li hargu 1-proposti ta' kontoll fuq 
il-festi. "Alma qatt ma ghidna lil badd li n-nar ghandu jispidda", qalilna rappreientant 
tal-knisja, "pero hemm nar u hemm nar — 1-eddessi mhumiex gusti, gtiandna 1-obbligu 
tar-rispett lejn 1-ohrajn". L-akbar kritika x'aktarx kejja mill-kontributuri fuq il-gurnali 
bl-Inglit; spetjalment fl-abhar snin kien hawn baraxx ta' kritika qawwija kontra n-nar. 
Fl-abhar nett anke d-dilettanti nfushom jitkellmu dwar i1-btonn tal-moderazzjoni. Kif 
qalilna wiehed minnhom, "Hemm Norm aktar kontroll. L-affarijiet kienu harbu mill- 
kontroll u xi whud kienu qed jaghmlu li jridu — pelt, 1-infurzar irid ikun gust ma' 
kulhadd." 

Hemm iewg aspetti ta' dan id-diskors kollu dwar il-moderazzjoni. L-ewwel wiehed 
hu dak tal-morality. Fil-Malti 1-kelma `kwiet' gtiandha tifsira morali meta tintida gbal 
individwi u anke postijiet. Meta ngbidu 'ragel kwiet', peretempju, nkunu qed infissru 
ragel ta' ftit kliem u ta' fidudja; 'post kwiet' ifisser ukoll post residenzjali bla nkwiet 
u tajjeb biex tgbix fih. Meta nigu ghan-nar, nabsbu taqblu maghna li diffidli nuzaw il- 
kelma `kwiee. Fl-istess bin imma n-nar huwa parti mill-festa, li hi wkoll espressjoni tal- 
moralia u r-religjon tal-komuniti lokali. Id-diskors ta' moderazzjoni jinkwadra proprju 
hawn, ghax il-moderazzjoni fin-nar issir speoi ta' medjazzjoni, ta' kompromess, bejn 
in-nuqqas ta' kwiet (u allura 1-immorality) tal-festa, u religjoiita (u allura 1-moralita) 
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taghha. II-moderazzjoni, mela, taghti derta legitimita lin-nar ghax tippreserva 1-morality 
tieghu. Hu anke ghalhekk li nsibu li hafna drabi n-nuqqas ta' moderazzjoni fin-nar tigi 
mfissra bhala att immorali lejn ix-xjuh u 1-morda, perezempju. Hu ghalhekk ukoll 
li d-dilettanti nfushom jaqblu li ghandu jkun hemm xi tip ta' moderazzjoni; 1-ebda 
dilettant ma jixtieq jigi ttimbrat bhala xi hadd li jaqa' u jqum mill-morda u x-xjuh. 

Hemm aspett iehor tal-moderazzjoni. Forsi smajtu li xi xhur ilu 1-Kummissjoni 
Ewropea ddedidiet li tressaq lil Malta quddiem il-Qrati tal-Gustizzja Ewropej ghax 
Malta ma onoratx I-obbligu taghha li tirriderka u tirregola l-istorbju kif titlob 1-hekk 
imsejha Noise Directive tal-EU. Mhux se noqogbdu nidhlu fid-dettalji hawn. Ninnutaw 
biss li 1-ligijiet Ewropej — li ghat hafna Maltin jirraprezentaw il-qofol tal-modernity 
(anke jekk ma jaqblux maghhom) — qed jaghmlu enfasi fuq il-moderazzjoni fil-hoss. 

U hawn jidhol in-nar. Ghal dawk li jaraw in-nar bhala storbju, hemm tendenza li 
jarawh ukoll bhala xi Naga primittiva, xi Naga kontra 1-modernity jigifieri. Hu ghalhekk 
li xi whud jiddeskrivu 1-harqa 	qeghdin 1-Afganistan'. Interessanti ii fid- 
dibattitu tal-progett tal-Belt ta' Renzo Piano, hafna nnutaw li impossibbli jkollok teatru 
mikxuf f'pajjit fejn kull gimgha ghandek festa ghal wanda tnejn. Hawnhekk tohrog din 
id-distinzjoni fl-imhuti ta' hafna bejn l-ispazju divilizzat ta' teatru u 1-ispazju primittiv 
tas-sema sajfi Malti. 

Hemm hafna iktar x'wiehed jghid fuq in-nar. F'din it-tandita qasira ppruvajna biss 
notiorgu zewg aspetti ighar — dak tar-rabta bejn nar u festa, u dak tal-kontroversji ii 
johloq it-boss, jew 1-istorbju, tan-nar. Storbju jew hoss, tgur li ftit hemm affarjiet li 
joholqu tant faxxinu u mistoqsijiet ghall-antropologija. 

Ir-raddiena Ir rebhet it-titlu tal-Guinness World ghall-akbar mddiena fid-dinja 
mahruqa lejliet il-festa tal-Gilju fl-Imqabba f'Gunju 2011 
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Abstract 

The point of our talk will be to move fireworks from the backdrop they 
normally occupy, to the foreground of festa - and on this occasion of our 
analysis. We have no doubt that indeed, `m'hemmx festa bla nar', for five 
reasons. First, fireworks are an intrinsic part of what we might call the 
`soundscape' of festa. Second, there is something quite special about the 
sound of fireworks, in that it is pervasive and experienced via the whole 
body. Third, fireworks serve to structure the time of festa. Fourth, they 
are an important element of the pika (rivalry) that so energises our festi. 
Fifth, they 'spread' festa across space in fascinating ways. We will also 
be looking at some of the ways in which fireworks lend themselves to 
politics and contestations, by discussing the intersections between them 
and gender, modernity, and 'moderation'. 
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The Theatricality of the Maltese festa 

Vicki Ann Cremona 

The parish festa is one of a range of religious street processions which include various 
celebrations such as Corpus Christi, Good Friday, Faster Sunday and others. Religious 
ceremonial in these islands, which dates back to prehistoric times, is an intrinsic component 
of Malta's cultural roots. Much public celebration in the Maltese islands is linked to 
religious festivities. The festa is certainly the most popular, as it allows the community 
to regenerate itself and derive new strength by providing a privileged moment for people 
to come together and reaffirm their common identity in an ostentatious display staged for 
their benefit, as well as for that of the rest of the population. It is very difficult to imagine 
the Maltese community without its festi as their celebration constitutes an essential and 
seemingly indispensable component of Maltese social and cultural life. 

The word Vesta' brings to mind a special time, set apart from the rest of the year, which 
is a focal point in the life of a parish. It brings together those who identify themselves as 
belonging to a particular community, through the celebration of the community's patron 
saint. Though the saint would appear to be the focus of attention, and everything is done 
to proclaim the saint's glory and greatness, in reality the celebration is a way for the 
community to celebrate itself, its importance and distinction. All that contributes towards 
making the festa bigger and better serves the ulterior purpose of throwing light on the value 
of a community which is capable of producing something of consequence. Accordingly, 
the theatrical qualities of the festivity also serve to highlight the community's capacity to 
attract the attention, admiration and, up to a certain extent, the envy of persons outside it. 
Preparations are carried out all through the year, and climax in the religious, social and 
theatrical moment of the festa celebrations. 

The theatrical qualities of the event emerge through various elements; however this 
paper will focus on two, namely ostentation and transformation. Ostentation brings 
things into sharp focus by the act of showing them. The underlying intent of this act 
is to attract attention, to oneself, one's community, and one's immediate environment. 
The purpose of the celebration is for the individual members of a community to show 
themselves to the other members of the same community, for that community to show 
itself to other communities within the town or village, and for the village or town 
community to show itself to the wider national context. This is even more relevant 
in a country like Malta, where the relative proximity of any town or village makes it 
possible for people from any part of the country to attend a specific local festa, without 
this constituting a problem either in terms of time or travel. Barring a few exceptions, 
most festi are today generally celebrated during the weekends in the summer season. 
Formerly, they were celebrated all through the year on the day corresponding to the 
saint's feast day according to the religious calendar'. 

' On March 8, 1977, six feasts were moved to the weekends, and were removed from the list of Holy 
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The recognition of the importance of a particular festa is perceived as a means of 
enhancing the prestige of the particular village or town district that organises it. More 
importantly, it serves to bring the people together, since it is the principal occasion in 
the year where, through the celebration of the feast of the patron saint, the participants 
identify themselves as belonging to a particular community. The latter does not only 
comprise the persons living in the locality, but also those from the village or town district 
who have moved to other areas of the Maltese islands, as well as emigrants, originally 
from the area, who usually plan their rare holidays in Malta around the time of the festa, 
bringing back their children and grandchildren so that they too can participate in the 
celebrations, and therefore acquire a sense of belonging within a particular community. 
A number of village or town communities are split into smaller groups, each having 
their own patron saint. This state of affairs gives rise to rivalry or `pika', with each 
faction claiming to be the oldest, the biggest, the strongest — in a word, the best. As 
Boissevain states: "Pika' denotes relations of competition, ill-feeling, hostility [...] 
if there is pika between two groups, a no-holds-barred competition is expected"2. The 
festa becomes an ostentatious means to express the superiority of one faction and its 
domination over the other. Rivalry constitutes a basic element in the shaping of the 
festa and the production of the festivity's dramatic effects, since it is often the pivot for 
action within the festa celebration. The fact of belonging to a particular faction may 
also mean partisanship for a particular political party. Ostentation therefore, does not 
only include the religious and social aspects but also penetrates politics, which play 
an important role at all levels of social life in the Maltese Islands. Indeed, the lack of a 
patron saint in the new towns and villages does not only deprive the local community 
from having a focal point for a shared identity, it also divests the community of an 
important platform for political activity. 

The Ostentation of the festive space 
The idea of ostentation is articulated at various levels within the feast. The festive 
space embodies flamboyance. For this reason, radical changes are made to the physical 
appearance of the area of the town or village where the festivities are to be held. These 
changes are of two types: one of enhancement, and the other of transformation. They 
are carried out both by the inhabitants of the festive space and by the community 
which takes over this space during the time of the festa. Since the space shared by 
the community becomes the stage for celebration, the people who live in that area 
generally feel the need to embellish their houses just before the festa period, as these 
are to serve as decor for the feast itself. A well-preserved and decorated house is also 
a way of attracting attention to the people living within it. Therefore, façades and 

days of Obligation. These were: St Joseph, the Ascension, Corpus Christi, St Peter and Saint Paul, the 
Feast of all Saints and the Immaculate Conception. (see Bonnici, Joseph, Cassar, Michael (2004) A 
Chronicle of Twentieth Century Malta, Malta, Book Distributors Ltd., p. 391). 

2  Boissevain, J. (1993) [19691 Saints and Fireworks. Religion and Politics in Rural Malta, Valletta, 
Progress Press Ltd, p. 74. 
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interiors are often repainted around the time of the festa in order to give houses a new 
sparkle. During the days of the celebrations, particularly in the evenings, front rooms 
and hallways are thrown open, ablaze with light. 

The fact that houses are put on public view only when they look their best is very 
much in keeping with Maltese custom as houses, especially in the past, were shut to the 
outside world, unless there was a festive occasion. The house would be spring-cleaned 
from top to bottom before letting in any outsiders, and this is still the case in many 
households, which is why people do not often invite others spontaneously to come to 
their homes. A house that was not spotlessly clean and in perfect order threw a shadow 
on housewifely capabilities. If anyone came unexpectedly, they were shown to the 
front room of the house, which often remained unused, although regularly cleaned, so 
that housewifely — and family — honour was maintained'. 

The fact of putting the front rooms of the house in full view during the festa allows 
passers-by to admire the beauty and quality of the furniture, hangings, paintings and 
decorative objects within the houses. In the past, in the less affluent sections of the 
parish, this was also a way of showing off a better economic status; in fact, families 
who could afford any modern appliances would purchase them in time for the festa and 
show them off in the front room during the period of celebration. Today this type of 
economic ostentation is often expressed through the apparent abundance of possessions, 
generally shown through an accumulation of objects, particularly decorative ones, 
which attract the eye of persons in the street. 

Decoration is not limited to houses and streets, it also prevails in the church where 
the !testa ta' gewwa'or `indoor' festa is celebrated. The church too, is transformed into 
an extra-ordinary space, and its importance is indicated by the rich red and gold damask 
drapings, the fine gold and silver objects, the cloths enhanced with embroidery or lace, 
and the decoration around the space of the statue. The type of work required inside the 
church brings together various abilities in order to create a sight characterised by its 
beauty and sumptuousness. 

The space of outdoor celebration -  Vesta ta' barra' - is also marked by its 
transformation from an ordinary to an 'extra-ordinary' space. This is done by various 
means. Some households decorate a front window with elements in keeping with the 
theme of the feast. Little icons reproducing the statue of the patron saint, decorated 
with vases, flowers, swags of cloth etc. highlight the participation of the family in the 
festive celebrations. Moreover, these miniature reproductions of the type of decoration 
that can be found in the church around the saint underline the strong ties that link 
the household to the saint and therefore to the rest of the community. It is interesting 
to note that whereas in the past these types of decorations were to be found in most 
windows, they are now becoming rarer. Could this be taken as an indication of the 
dwindling religious importance of the feast? Another way of linking interior to exterior 
is by decorating balconies with lights, festoons, and pictures of the patron saint. Again 

Standards of cleanliness inside Maltese households are fastidiously high, and in cases, contrast sharply 
with those that are still considered acceptable in the street. 
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in this case, though quite a few families put rows of coloured bulbs to light up their 
balconies purposely for the feast, the number of pictures of the patron saint hanging 
out from these balconies has greatly diminished. Lights decorating the balconies are 
another way of attracting attention to a household. Church facades and local clubs are 
also lit up. The lights in the clubs are a symbol of their prestige and self-importance. 
They are also a sign of harmony between church and club, as in case of serious dispute, 
they may be switched off, or not put up at all. Ostentation, or the lack of it, is also a 
way of measuring power between church and club. 

A very striking way of demonstrating the fact that a feast is taking place in a 
particular locality to the surrounding areas is through the raising of huge flags on 
roofs, in the squares and other areas of the town or village. Private individuals and 
clubs pay artists to paint flags that are hoisted on their dwellings or clubs. There is 
huge competition as to who has the biggest and most beautiful flag, as well as the 
highest flagpole; in fact, towns such as Zurrieq, are famous for the quality and beauty 
of the flags flown, particularly for the festa of Our Lady of Mount Carme14. The flags 
generally represent the patron saint. One of the highest flagpoles on the island is raised 
in Birgu on the bastions, for the feast of St Dominic. In the past, in Sliema, one of the 
biggest entrepreneurs on the island, Mr Joe Gasan, had earned himself the nickname 
of "Heaven's Consul" [11-Konslu tas-semal because he hoisted a large new flag on his 
rooftop every year. 

Transforming the Street — il-grupp tal-armar 
The intervention on the space of celebration by the representatives of the community 
obviously has a much more powerful impact than that of the individual households. It 
creates a radical transformation in the appearance of the space itself. This is mostly due 
to the type of decoration to be found in the streets, known under the collective name of 
`armar' . This decoration is one of the primary indicators that a festa is about to occur 
in the area to anyone who lives outside it, thus transforming the ordinary, everyday, 
familiar space into an exceptional one, where colour and setting provide a theatrical 
background for the eventual enactment of the event. The streets are heavily decorated, 
but the type of embellishment to be found in a particular street is determined by what is 
to pass through it, whether it is the band parade or the procession itself, with the huge 
statue of the patron saint carried shoulder high. In the past, the importance of the street 
with regard to the festa procession also enhanced the property value of the houses 
situated on it; value was also determined in function of distance to the church and the 
streets the procession passed through. 

I am indebted to various festa enthusiasts and participants for the precious information they have 
supplied through time, that has proved indispensable in writing this paper, most particularly Donald 
Caligari Conti, as well as Arch. Claude Busuttil, Marie Grech, Helena Melia, Isabelle Borg, Mario 
Frendo and Wilfred Kenely. I would also like to thank Rev. Dr John Avellino and Prof. Paul Clough 
for their very useful notes and comments, as well as the numerous people who so kindly helped me 
during my fieldwork, carried out in the streets of various towns and villages, who did not always give 
me their names. 
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The 'trig proeessjonalr (processional road, i.e. the road through which the 
procession is to pass) is arrayed with pavaljuni', large drapes of brightly-coloured 
cloth resembling huge valances, that stretch across the width of the roads at regular 
intervals. These are generally designed, made, hung up and stored by keener members 
of the community. The streets are also lined with decorations such as bandalori 
(banners), antanjoli (long poles from which ornamental banners are hung at both ends) 
and wooden columns painted to look like marble', bearing angels, saints, or chandeliers. 
The streets through which the band parades are to pass are usually less elaborately 
decorated, with giedna' (paper streamers) and in some cases, a few 'pavaljunr. All 
streets are lit up with fustunr (rows of coloured bulbs). 

11-pavaljuni sari eleaborati u juru hiliet artistiei kbar 

Putting up street decorations is an arduous, time-consuming task. Participation of 
young or older men in this activity is not simply a sign of interest or keenness for the 
feast. It is also a way for these men to show themselves off to the rest of the community 
through their strength and ability - a means of acquiring importance in the community's 
eyes. When in the 1990s, the church of St Paul's Shipwreck in Valletta decided to 
change its ̀ pavaljuni' , the designer of the new drapings not only attracted attention to 
himself, but acquired new importance within the community when the new ones were 
hung and won the approval not just of the community itself, but of the daily visitors to 
Valletta. The maintenance of the decorations, and the effort to keep them 'as new' is a 
job to which a group of men, known as `il-grupp tal-arnzar' , dedicate themselves all 
year round. This occupation becomes a passion for them, providing something to do in 

The technique of creating a marbling effect, known as irhatnar', is a very old skill, as the rare 
craftsmen who still practise it are wont to underline. 
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their spare time. On a more general level, it contributes to creating special ties between 
them and the religious community, as well as with the other members and officials of 
the club. Not only do they obtain easy access to spaces that, in other circumstances, 
would be closed to them, but they are in the position to choose who to take with them, 
and who to allow within their circle — an ulterior sign of social prestige. 

Colour and Sound in the Festa 
The armar makes the streets come alive with colour. Colour is not only used to catch 
the eye, but also to express affiliation to the particular saint being celebrated, thereby 
reinforcing the sense of communitas generated by the feast6. The saint's colours are 
brought out in the pavaijuni, flags, balloons, as well as in the T-shirts and, more recently, 
face paint worn by the persons celebrating the particular feast. Colour can also be seen 
as the outward manifestation of rivalry, a particular trait that may be termed as generally 
characteristic of Maltese society. Village and town communities are often split into 
two opposing factions. As mentioned previously, in many towns and villages, two festi 
are celebrated, that of the titular saint, known as festa primarja (primary feast), and the 
festa sekondarja (secondary feast), that of another saint, whose statue is either situated 
in the same church, or in another church in a different area of the town or village. This 
opposition finds immediate expression in the communities' identification with one of 
the two saints, and culminates in the theatrical expressivity of the feast. It has led to 
the creation of two parallel structures in the same village or town district, both having 
not only their own statue, but also their own armar, their own band, their own songs, 
and their own colours. Colour visually underlines not only the fact of belonging to a 
particular community, but also of non-identification with anyone who does not wear 
the same colours. This use of colour can be found in other traditional celebrations 
around the Mediterranean, such as for example, the colours worn by participants in 
the 'patio' in Siena, Italy, which are one of the principal distinguishing features of the 
different participating city districts, known as ̀ comrade'. 

Choice of colour can be seen as having different layers of meaning, on a social as 
well as a political level. The strong link between community, colour and religion is a 
core element of the festa. In certain festi, colour highlights the opposing features of 
village and small town communities, where members belong to rival districts, clubs, 
and even patron saints. Significantly, colour is also a way of expressing political 
partisanship. Parliament in Malta is made up of two parties which are generally 
perceived as opposing each other on any issue that is discussed and voted for'. In fact 

6  The term, used by Victor Turner, expresses in this context a 'community of feeling'. See. Turner, 
V. (1974) Dramas, Fields and Metaphors. Symbolic Action in Human Society, Ithaca and London, 
Cornell University Press, p. 274.. 

7  In the past few years, among the rare issues that seem to have obtained the general consensus of both 
the Nationalist and Labour parties are the approval of the law regarding rights and equal opportunities 
for disabled persons, and the parliamentarians' auto-attribution of an impressive rise in salary and 
an advantageous pension scheme which is unparalleled by any other scheme for any other Maltese 
citizen, in the Maltese system of social benefits. 
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festa and political rivalry have often blended; in certain areas, partisans of a particular 
saint are affiliated to a particular political part?. In the political world, the colour red 
is identified with the Malta Labour Party and blue with the Nationalist Party. Although 
blue and red are certainly not the only partisan colours9  to be found infesti (which were 
part of Maltese cultural reality centuries before the parties ever came into existence), 
these colours predominate within various feasts, where they are worn by rival factions 
in a village or town 

It would seem, however, that in origin, the choice of colours by the two parties 
was also given religious attributes. The two colours were introduced in the 1960s and 
in Maltese voting papers, the names of Nationalist and Labour party candidates are 
written in blue and red respectively to this day. In the sixties, one way of encouraging 
people to vote for the Nationalist Party was to use the argument that blue was for the 
Virgin Mary. Since this also represented a time of great strife between the Labour Party 
and the church, people sustaining the above argument would often whisper that red - 
which was the colour of revolution long before it became associated to socialism - was 
for the devil!" The community's colours are generally worn for the ̀ marezjiee or band 
marches, where the statue of the Saint is not present, especially during `il-mare ta' 
filghodu' (morning march), which is certainly a peak moment of flamboyant revelry 
in the festivities. 

$ For a detailed discussion about festa and party politics, see Boissevain, J. (1993) Saints and Fireworks. 
Religion and Politics in Rural Malta, Valletta, Progress Press Ltd. 

9  In Zabbar for example, people belonging to the faction of St Michael, known as Tal-Bajda (egg) wear 
green while those of the Virgin Mary, known as tal-Baqra (cow), wear blue. 

'° An example of religious and political affiliation may be seen in the town of Hamrun, where the 
supporters of the secondary saint, St Joseph wear blue, and are generally pro-Nationalist and those of 
the titular saint, San Gejtanu wear red are generally affiliated to the Labour Party. Blue and red also 
distinguish the supporters of St Mary and St George in Rabat, Gozo. In this case, the choice of colours 
is justified in this way: blue is the colour of the Virgin Mary, and red is the colour of the martyr. In 
Naxxar, the two band club supporters who share the same patron saint, also are distinguished by 
red and blue colours: The Banda Peace wear blue and the Banda Victory wear red, and are usually 
labourite supporters. However, in Zuffieq, the partisans of the festa of Our Lady of Mount Carmel 
wear blue, and are perceived as being pro-Labour, while those of the rival festa, that of St. Catherine, 
wear red and are seen to be more pm-Nationalist. 

" Most of the 60s, known at the period of L-Interdett, mark a very sombre period in Maltese history. 
On the 8 April 1961, the then Archbishop of the Catholic Church, Mikiel Gonzi, fearful that the 
leader of the Labour Party, Duminku Mintoff, would introduce Communism into the islands, forbade 
any professed Labour Party supporters to receive the sacraments. This meant that people could not 
confess, receive communion, marry within the church or receive a Catholic burial. In a country 
upholding strong religious beliefs, this was tantamount to social ostracism. This decision, which had 
deep political and social consequences, was a very wounding experience to many staunch Labour 
supporters who considered themselves as belonging firmly within the Catholic church, when they 
suddenly found themselves excluded from it because of their political beliefs. It brought on great 
division within families and members of the same community, and generated a feeling of deep hurt 
and bitterness that still exists to this very day. The interdict was lifted on the 4 April 1969, which fell 
on Good Friday. 
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The pealing of bells, which begins about a week before the festa, is another means 
of announcing the celebrations to neighbouring areas. Different bell ringers vie in 
playing various 'mod ' (tunes), varying both sound and quality of tunes and rhythms, 
and parishes boast of their range and sizes of bells. People hearing the bells are often 
heard to comment: "Waslet it festa" (literally: the festa has arrived), as the pealing 
conveys a mood of joy and celebration. Since the day of celebration of the festa is 
supposed to mark the day of the demise of the particular saint, in certain parishes, a 
traditional 'mow' is played at 4.30 a.m. on the day in order to announce the saint's 
entry into heaven. In fact, in Birgu, this is called the 'moo tal-Ghid ta' San Lawrenz' 
(literally: the pealing of the Easter of St. Lawrence), where the word 7-ghid' (literally: 
Easter) underlines the idea of the Saint's ascension to heaven. Parishioners describe 
waking to the sound of the 'mow' as a very moving experience, a tangible sign that the 
festa 'has really arrived"2. The sound, which seems even more ponderous at such an 
early hour of the morning, is certainly an effective way of announcing the feast to all, 
near and far. It starts with the chiming of the big bell every thirty seconds; gradually 
the rhythm is accelerated until all the bells join in a half hour of merry pealing. 

In his study of bell tolling in Malta in the nineteenth century, John Chircop shows 
how colonialist perception of a certain type of ringing of church bells was that of "a 
primitive custom of a lesser civilised people", and was actually denounced as inducing 
mental illness in British residents, who generally saw themselves as situated much 
higher on the social hierarchy than Maltese locals'3. It is interesting to see that this 
argument is very similar to present-day condemnations of another celebratory sound, 
that of fireworks and especially petards, which shall be described further on in this 
paper. Jeremy Boissevain points out that criticism against the latter (that also often 
invokes medical reasons) is generally to be found in English-language newspapers, 
which are read by the Maltese middle-class and consequently, raises very little 
opposite reaction as the persons who would be prone to defend the sounds are less 
likely to purchase or read newspapers in English. Bells, like fireworks, are an intrinsic 
part of festa celebrations. Mark Anthony Falzon and Christine Cassar's defence of 
fireworks can also apply to bell-ringing, because as the two authors maintain, they 
"are an intrinsic element of the soundscape of feasts, a sound that can be "felt" and is 
practically physical"14. 

12  Traditionally, it is rung by young people from the parish who are afterwards invited by the church 
sacristan to a breakfast of tea and 'pastizzi' (cheesecakes: puff pastry cut into diamond shapes which 
are stuffed with a type of cottage cheese). 

13  Chircop, John (2010) 'From the pulse of social routine to the subversion of normality: the multiple 
use of bell tolling in two colonial sites: the Ionian islands and Malta 1800-1870s', in Journal of 
Mediterranean Studies, Vol. 19, No. 1, pp. 11 and 13. 

14  These ideas were developed in papers by the authors quoted, which were presented at a national 
seminar organised by Mr Charles Farrugia for the Soojeta Muiikali Madonna tal-Giliu Mqabba, 
entitled: 'll-Festi: Kultura u identith" held on March 31 2011, and reported by Fiona Galea Debono, 
'No Feast without Fireworks', The Times, 1 April, 2011. 
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Celebratory moments of the festa 
The different celebrations characterising a festa express a range of moods and rhythms 
which vary from one type of festivity to another and at particular times, from one 
period to another within the same event. Although the festa does not iron out social 
differences, it brings people from different social levels together in a common 
celebration, each contributing through different means and at different levels. Whereas 
formerly, celebrations within the church were given prime importance, today there 
is less massive affluence to the saint's celebratory mass, even though the number of 
people attending remains high. However, the festa ta' barra has grown considerably 
both in importance and dimension, as people abandon religious ritualistic celebration 
and turn more and more to public manifestations where altered behaviour, although 
not always publicly approved, is more or less tolerated. People who no longer frequent 
the church, or do not attend mass as regularly as in the past, still make it a point to 'go 
to the festa' and participate in its different manifestations. The main religious element 
linking church and street is the patron saint, as all forms of celebration are held in his/ 
her name and dedicated to him/her. 

Whereas all ritual in the church underlines the sacred, immaterial elements 
connected with the veneration of the saint, the saint's status in the street celebrations 
is far more worldly. The saint takes up a distinct personality, which enables the street 
revellers to establish a direct and personal relationship with him/her in all forms of street 
celebration, even in the absence of the statue representing it. Although all evocation of 
the saint is a collective unifying factor, the saint him/herself is considered as a superior 
person, a sort of charismatic leader, but who ultimately remains 'one of us' and is part 
the fun and boisterousness of the celebration. When the statue of the saint is present in 
the streets, it is not only seen in a referential context, but assumes its own identity and 
is addressed directly. The statue assumes its own personal aura and charisma, and in 
certain towns and villages, there are all sorts of stories related to the actual making of 
the statues, in order to raise their status even higher with regard to others'5. 

The first day of official celebrations is marked by the 'dimostrazzjoni' (literally, 
demonstration) when a statue of the patron saint (not the titular statue, which is exposed 
in the church), or sometimes of a pope, is lifted on to a high column in a prominent area 
of the town district or village'6. This is also known as the ante vigilia, as it is generally 
held on the eve of the eve of the feast day proper. 

Marajiet 
Brass band parades or mareifiet are usually held in the streets on the three evenings 
preceding the feast day and help to create the build-up to the celebrations. The Saturday 

15  Various inhabitants of Bormla, for example, have often boasted to me that the face of the statue of 
the 'Immaculate Conception, celebrated on the 8 December, appeared miraculously on the statue 
during the night, after the nun who was supposed to paint it, feeling inadequate for the huge task to be 
accomplished, had prayed for inspiration to the Virgin Mary. 

16  The highest column is said to be that of St Lawrence in Birgu. 
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evening mart, which is linked to the ground fireworks that are set off at the end, and 
the mart ta' filghodu are the most popular ones. The latter is one of the culminating 
moments of the feast, and perhaps the time where the community best expresses its 
common identity and sense of belonging. It is a time of unrestrained, joyous celebration, 
and in many parishes, is usually held on Saturday morning, so as not to interfere with 
the solemn high mass celebrated the next day. This, in turn, is the supreme expression 
of the ostentation of religious splendour in the festivities held within the church, where 
the clergy wear their finest vestments and a pontifical mass, lasting about two hours, is 
sung to the accompaniment of a choir and orchestral'. 

The brass band represents an important feature in the life of any village or town. 
Each saint has its own band (or two) and each band its own band club, which is not 
only a place for rehearsal, but is often the core of social and cultural life, especially in 
the villages. The club provides a musical education to all young people living in the 
area wishing to receive it. The inhabitants, in particular the male population, go there 
not only to learn an instrument, but to meet their friends and socialise, by drinking 
and playing billiards. When politically inclined, the band club is also a focal point for 
the development of young people's political leanings as often, to be identified with 
a club is a way of being identified with a party. Cultural initiatives are also a way to 
create rivalry between band clubs. This is often expressed through the ostentation of a 
club's organisational or creative capabilities through a wide range of initiatives, often 
of a theatrical nature; these vary from staging plays to participating in Carnival's. The 
band plays a predominant role during the festa period, as it is inconceivable to have 
a feast without one. In fact, every band invites other bands — generally from other 
towns or villages — to play in its festa and the sound of the two bands in the marches 
or procession is something that everyone looks forward to. The band's peak moment 
in the celebrations is perhaps during the musical programme that is generally given on 
Saturday evening in the main square. The band is seated on a special, often elaborate, 
stand known as 'planeier', and is conducted by the bandmaster. This is the moment 
when the band can show off its musical abilities to the people standing in the square 

17 In the past the local grandees, as a sign of prestige, would place their coat-of-arms on the church 
vestments worn by the priests on the days of the festa, thus showing off their importance but at 
the same time also expressing a sense of belonging to the community, as they were contributing to 
enhance its importance through the fine quality of the vestments themselves. Marquis Nicholas de 
Piro, personal communication. With regard to the times of celebration of the morning parade, in 
Birgu, for example, it is held on the Friday before the weekend of celebration, as the procession is held 
on Saturday evening, and the celebrations end with the mare tan-nisa (women's march) on Sunday 
night. 

18 This is particularly true of Rabat, Gozo, where the two band clubs, both situated on the main road, 
each have a theatre where they stage operas, each trying to outdo the other in their productions. For 
the commemoration of Verdi's centenary in 2001, both clubs chose to stage the Aida within two weeks 
of each other, each hoping to affirm its superiority over the other in this way. Both went to some 
incredible lengths to ensure the presence of a horse (or two) on stage, one club actually erecting a 
gangway stretching from the field below the back of the theatre to a backstage balcony situated on the 
first floor of the theatre building in order to get the horse on stage! 
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listening to the music being played. The programme also marks a solemn moment for 
the band which, during most of the festivities, is associated with fun and gaiety as it 
parades around the space of celebration. 

The band marches are characterised by a looser structure and greater spontaneity 
than the procession itself. The Maltese expressions for indicating participation in the 
band parade: taqbet quddiem it-mare' (to jump in front of the march) and timxi wara 
1-mare' (to walk behind the march) indicate the different dynamics in a band parade: 
the brass band heads a cortege of people who move and sing to the tunes it plays°. 
The success of the march depends heavily on the band's musical skill, as well as its 
ability to give dynamic impetus to the celebration by producing a large variety of 
festive tunes that capture and intensify the joyful mood of the participants. The bands 
usually go out on the three evenings preceding the feast day, but the Saturday evening 
mare, and the mare ta' filghodu (morning band march) are the most popular ones. The 
most important element in the Saturday evening march is the transformation of the 

11-qbit quddiem it-mare kif kien fis-snin sebghinklmqabba 

19  In some marches, such as those of St George in Gozo, statues of the saint (not the official one) are 
paraded during the marches. 
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physical and aural space through the ground fireworks that are set off at the end and the 
sounds produced by the murtali (petards). The morning march is usually held on the 
morning of the eve of the feast, although in some parishes it still occurs on the morning 
of the feast itself. It is also known as the mare tat-Te Deum (the Te Deum band march). 
It is so called because it follows the Te Deum mass, during which the famous hymn is 
sung to thank the Lord for the year that has just passed. There is, however, certainly 
nothing religious about the Te Deum march and in fact, in certain parishes, the church 
is locked up during the celebrations. 

The different mareijiet, particularly the one on the evening before and that on the 
morning of the festa, are predominantly a 'male' celebration, a time where males get 
together and show their 'macho' qualities through their show of strength and the type 
of merrymaking and boisterousness they choose to stage, even though today, more and 
more females are also present. In effect whereas, as discussed previously, the 'feminine' 
aspect in the festa is primarily linked to indoors — the decoration inside the houses, but 
also the cleaning, flower decoration and maintenance of the church hangings, silver 
and gold objects and altarcloths — the 'male' aspect predominates on many levels. As 
we have seen, elements requiring physical strength and effort or technical capabilities 
predominate, particularly in the outdoor festivities, both in the decoration of the streets 
and in setting off fireworks or murtali. It has already been stated that in every moment 
of the festa, the actions of each participant are determined, to a lesser or greater degree, 
by the will to show oneself to the other participants. More importantly, the underlying 
intent of the reveller is to attract attention to him/herself. Outward appearance and 
behaviour become the tools to create this focus, and different types of appearance and 
behaviour can be seen at different moments of the feast, thereby contributing to the 
creation of different theatrical qualities and nuances to the whole of the proceedings. 

Fireworks in the Saturday March 
The most important feature of the Saturday evening mare is certainly the ground 
and aerial fireworks display that is given after the brass band cortege has marched 
through specific designated roads, and comes to rest in an open space full of hand- 
made firework devices ready to be set off. The quantity and quality of the ground 
displays, known as giggifogu' are a source of boastful pride to the community. They 
are of two sorts: `tal-irdieden' (Catherine wheels) and `tal-ingranage (having a 
gear mechanism, producing different movements and speeds, which is powered by 
fireworks that turn round in such a way as to activate the gears). The different displays 
are often sponsored by individuals or band clubs and can serve to promote a particular 
manufacture'. Ground fireworks always end by the 'tapir (carpet) which consists of a 
large display of movement, colour and light. The larger the number of fireworks used, 
the more they become a source of pride for the community. This display is usually 

20  One of the most famous fireworks factories, that of St Michael in Lija, celebrates its anniversary at the 
end of the festive season, by creating a fireworks display where the prototypes of new mechanisms are 
displayed for the first time, advertising its new products in this way. 
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followed by the laxxa infernali' (literally 'infernal box', an apt term referring to the 
aerial fireworks)21 . 

Making and handling fireworks is a way for the men to show off their strength 
and courage, and to win the admiration of the community. Maltese fireworks are 
splendid affairs. The fireworks themselves, huge in dimension, are all hand made by 
people who are passionate about their art. The art of making and handling them is so 
dangerous that many of the men who choose to do so bear the scars of their endeavour 
— with fingers, arms and even legs missing. The community knows them well, and 
speaks of them in heroic terms. Photographs of fireworks makers and handlers adorn 
the walls of the clubs which are renowned for their displays. Fireworks do not only 
produce colour but also sound (particularly the murtali (petards), both being especially 
designed to produce different effects according to the bomba' (literally bomb, in this 
case a type of petard) launched22. Dawk intiii (literally 'those who are well-versed', 
i.e. the fireworks experts) describe the explosions as a 'harmony of sounds'. They will 
recognize a firework simply from the way it goes up into the air, before it explodes into 
light and colour, and will shout the firework's name to the other watching bystanders. 
The splendour of a festa is also determined by its rich and varied fireworks. As John 
Mitchell points out: 

Fireworks are one of the main ways the events of the festa are 'set aside' or 'ritualised'. 
They provide an important aural back-drop against which feasa is performed. A necessary 
part of the festa, they are also one of the main media of competition between rival festi 
[...] rival festi will attempt to exceed either the quantity or quality — or both — of their 
neighbours and great pride is taken in having better fireworks .23  

Therefore the men's work is a way of earning prestige both for themselves, and for 
the whole community and contributes to enhancing the importance of the village or 
town district not only in the community's eyes, but also on a national level. 

11-mare ta' filghodu 
During the different marches, not only do the bands set a festive tempo by bringing the 
brisk and merry tunes to the different streets, thereby steeping the inhabitants into the 
extra-daily24  time of the feast, but again they express a sense of identity and belonging 
that reaches its zenith in the mare ta'filghodu. This march, to a greater extent than the 

23  The parish of Stella Mans, Sliema, holds its fireworks display on Sunday at the end of the procession. 
The statue of Our Lady is carried to the seafront and turned towards the sea, so that, as the inhabitants 
say, she too can watch the fireworks, which are organised in her honour. 

n Them is in fact, an extensive vocabulary to describe the type of firework as well as the noises it 
produces. Some examples of this are: Spanjola: a huge volley of secondary explosions following a 
main one, barrage: a volley of short explosions, murtali ta!-hsejjes maqlubin: a long sound and two 
short ones, heard a second time in the reverse pattern. 

23  Mitchell, J. P. (2002) Ambivalent Europeans, London and New York, Routledge, p. 196. 
'A I borrow the term from Eugenio Barba. See Barba, E. (1995) The Paper Canoe, London and New 

York, Routledge, p. 15. 

30 



others, contains a whole series of ostentatious manifestations which bring to mind the 
Bacchanalia in ancient Greek times, where in the name of Dionysius, god of wine 
and ritual madness, followers would lose their inhibitions and perform acts that were 
normally not permitted. Due probably to the totally pagan revelry that takes place, 
albeit in the name of the saint, the church authorities have decreed that the mare cannot 
last longer than four hours, a limit which has been contested by certain parishes who 
would like it to last six hours, certainly in order to prolong their loud display of feasting 
and merriment. 

The mare ta' filghodu is usually headed by the most important members of the band 
clubs and of the community, who are followed by large numbers of people mainly 
from the community itself25. As indicated previously, the people 'belonging' to a saint 
bear the saint's colours by wearing specially made T-shirts or scarves around their 
necks. Youngsters have taken to painting their faces and even colouring their hair in 
the same colour(s). What is perhaps one of the most recent and most peculiar objects to 
be carried in the mare, has practically become its symbol: a long flexible pole, usually 
made of plastic tubing, to which tens of balloons, in the parish colours, are tied. The 
pole sways easily to the rhythm of the band and the movement of the person carrying 
it. Its size and the rhythmic movement it conveys are a large, visible demonstration of 
the sense of power and triumph felt by the community in their common celebration. 
Other new objects are the huge parasols made of streamers and carried on wheels, 
which add to the colour and gaiety of the moment. Added brio is given by the 

II-briju tal-mare ta' filghodu fl-agwa tieghu 

25  Many people from the parish of San Gorg in Qormi, Malta, join in the morning celebrations of San 
Gorg in Gozo, as the festa occurs on the same weekend as that of St Sebastian, the rival parish festa. 
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masses of strips of paper that are tossed from balconies on to the passers-by and the 
bandsmen. These are usually thrown by children, who also have a great time pitching 
papers up in the air in the streets. In some parishes, the amount of papers thrown can be 
such that children actually wade knee-deep through them26. However, whereas in most 
parishes, paper-throwing marks every moment of street celebration, whether solemn 
or gay, in others it is limited to Saturday night and Sunday morning, because the sharp 
edges of the paper can damage the gilding of the statue. In other cases a compromise 
has been reached, papers are thrown even during the Sunday procession, but not over 
the statue of the patron saint". 

The songs sung in the marches are key elements in this festive ritual28. They are 
learned by the inhabitants from childhood and remembered all their lives. Singing the 
words of the mare or rather, shouting them out loud for everyone to hear, is a way of 
affirming one's belonging to the community. The song lyrics are also very important, 
as they establish and affirm unity between the revellers and their saint. Various songs 
also include taunts to the rival faction in the village. As M. Grech states: 

"The March is the ideal framework where one can take pleasure in fulfilling both the 
manifestation of celebration and that of insulting — at the same time". 

The mare may be, in fact, a potentially dangerous moment — this is when fights may 
break out more easily with rival factions, and in fact, also depending on the parish, there 
may be quite an impressive police contingent to guarantee law and order. Parish rivals 
are not only taunted through the songs' lyrics but also through the mode of delivery; 
in places where the mare passes in front of the rival band club, the songs become 
much louder and more aggressive. This is certainly one of the most forceful moments 
of the feast: the festive community flaunts its strength and unity through words and 
movement. People jump up and down, arms are pointed upwards in a common gesture 
that can also seem somewhat threatening to people who are not part of the crowd, 
especially when sung outside a rival band club. Particularly at that time, the community 

26  This is particularly the case in the feast of St Paul in Valletta where at least three printing presses 
provide waste paper to be cut and thrown. 

" A very recent novelty seems to be the throwing of garlands of paper flowers in the parish colours, 
as well as little toys over the bandisti (band players) in the Saturday mare. This was certainly the 
case in the Feast of St Publius, Floriana in March 2003. Isabelle Borg, Floriana resident, personal 
communication. It would be interesting to see whether the recent craze for small soft toys, which are 
now being used in a wide variety of circumstances, can be traced back to Lady Diana's funeral in 
1997, when through television, the whole world saw small soft toys being placed beside flowers at the 
gates of Buckingham Palace. 

28  I use ritual in the sense of 'standardised act' as defined by Richard Schechner, rather than Victor 
Turner's definition of a 'complex sequence of symbolic acts'. See Turner, V. (1992) The Anthropology 
of Performance, New York, PAJ Publications, p. 75. 

" For rivalry within the context of the Maltese festa, see the case study by Marika Grech (2002) 
Performativity and Rivalry: Characteristics of a celebrative event in the feasts of San Cora and Santa 
Marija in Victoria, Gozo, University of Malta, BA (Hons) dissertation, unpublished p. 63. The study 
also contains a detailed description of the operatic incident mentioned in note 18, on pp. 70-71. 
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shows itself as a single, compact mass of people. People are tightly packed together, 
and the very close proximity contributes to intensifying the feeling of belonging. 
Drink certainly helps to make behaviour even more ostentatious. Consequently, as the 
morning mare is celebrated in the summer heat, the hot sun beating down on people 
certainly raises blood and alcohol levels, and camaraderie and aggression are taken to 
new pitches. Vast amounts of cold beer are purchased, either to drink, or to pour over 
oneself in order to cool down30. In fact, during the mare, it is not uncommon to hear 
the cry: "Irridu 1-ilma" (we want water) which the revellers shout to the people in the 
balconies, asking them to douse them with water in order to provide them some relief 
from the intense heat31. 

The evening procession 
The type of mood characterising the morning celebrations is very different to the one 
prevailing in the evening procession, with its aura of solemnity. In fact, one can speak 
of a spatial metamorphosis — papers are swept away from the streets, empty bottles are 
made to disappear and the village is spruced up for the evening celebrations. People's 
appearance also changes radically; all the men who have revelled, drunk and paraded 
in their colours in the morning, put on a sober and serious appearance in the evening. 
Dress code is radically different. Gone are the scruffy T-shirts, shorts and scarves. This 
is the housewives' moment of pride: house and family appearance are an indication of 
the women's ability at managing a good household. The fact that the streets are closed 
to traffic during the celebrations brings more people both from the locality and outside 
into the streets. Not only are houses thrown open for all to see and admire, but people 
take their chairs to their doorsteps and usually install them on the pavements in front 
of their houses. The women make sure that all the members of their family are dressed 
in their best clothes, so they can be seen and admired by all. Many women actually 
purchase dresses, or have them purposely made, for the festa. Some still have a new 
dress for every evening of the celebrations, and wear their best one on Sunday. Older 
women tend to wear some of (or even all) their fine jewels on these days, particularly on 
Sunday evening. Their children are also very well groomed and dressed and expected 
to remain looking neat and tidy all evening. Husbands and older sons appear in suits or 
smart clothing, often also specifically bought for the festa. Young unattached people, 
particularly girls, tend to flaunt their appearance by wearing trendy clothing which has, 
in the last few years, sometimes become rather daring, usually far more eye-catching 
than that of girls with boyfriends. Traditionally the festa has always been a privileged 
moment for young people in the community to meet and court each other. This was 
certainly the case in the past, when it represented one of the rare moments when young 
girls were allowed out in public, and could therefore more easily catch the eye of a 
possible suitor. 

3° A manager of one of the local beer companies told me that festi mark the peak moments for sales, 
particularly the feast of San Gejtanu in Hamrun. 

31  Helena Mallia, Naxxar resident, feast of Our Lady of Victories, Naxxar, personal communication. 
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The focal point of the Sunday evening celebration is, however, the statue. The 
beginning of the festive period is marked by bringing the statue out of its niche in 
the church and placing somewhere along the middle of the nave. The whole space 
is enhanced with drapings, fresh flowers and candles, as well as hand-made flowers, 
silver vases and silver chandeliers. The stand on which the statue is placed is made of 
wood and may be very beautifully inlaid, and some statues, such as that of St Lawrence 
in Birgu or of St Dominic in Valletta, are actually placed on a silver pedestal, which 
constitute examples of fine and impressive silver craftsmanship in Malta. The statue 
always bears some particularly beautiful jewels, which are generally bequeathed to it, 
or given in repayment of a grace bestowed. The surrounding space inside the church 
is given a new appearance by means of the lovely red damask drapings covering the 
walls and silver and gilt fronts or other objects gracing the different altars, especially 
the main one. The church, with its finery, becomes the expression of the value and 
merit of the town or village. 

11-pureissjont timxi b'mod strutturat u b'sekwenza dettata mit-tradizzjonji u procedura 
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It is the passage of the saint from inner space of the church to outer space of the street 
which merges the two spaces into one, thanks to the presence of the saint in a transformed 
space, and the sense of unity that is created by the passage from inside to outside. For 
the privileged moment of the feast, social and cultural differences between members of 
the same community are mostly put aside. All festive rituals32, from the dimostrazzjoni, 
to the mareuiet, the giggifogu and pureissjoni and antifona are characterised by great 
theatrical qualities, where ostentation and transformation can be observed in the different 
ways people behave at different moments. They can be seen as different scenes of a 
performance, where the specific theatrical aspects of each scene create variations of 
colour and intensity all through the festa. However, the most important element in the 
festa lies in the very fact that it is celebrated, and the importance of the different forms of 
celebration is to be considered by the way these are integrated into the festivity itself. 

The two most important moments of the evening procession are the moment when 
the statue emerges from the church, and that when it is taken back. The two moments are 
marked by volleys of fireworks and murtali. In certain localities, before the procession 
comes out of the church, people call out to the statue, as though willing it to appear33. 
The coming out of the statue from the church is preceded by the 'whit' (literally: 
greeting) which hails the beginning of the procession and consists of the setting off 
of twenty-one 'murtali tal-bomba' (petards which explode with a very loud bang). 
While these go off at intervals, the confraternities, each carrying their 'stendardi' or 
banners, emerge from the church followed by the altar boys and the clergy, distributed 
according to rank. After that come the bearers carrying the statue on their shoulders. 
As soon as the statue appears on the church threshold, a signal is sent to the field where 
the firework handlers are waiting and the Kaxxa tal-hrug' (literally: 'the exit box', i.e. 
the petards exploded at the statue's emergence from the church) are sent off. As these 
are mostly made up of murtali tal-bomba, the huge noise produced informs all the 
surrounding areas, even those beyond the festive area, that the procession has indeed 
started. The band plays the saint's anthem, and after that, depending on the locality, 
people loudly recite poems to the saint which are often impromptu. These poems 
praise the saint and proclaim its superiority over anything or anyone else, affirming 
thereby, the superiority of the parish above any other. This custom is reminiscent of the 
saetas, or spontaneous verses that are sung to the Virgin Mary during the Good Friday 
processions in Seville, Spain. The band follows the statue, and the procession wends 
its way through the streets. 

Men of the locality often vie for the honour of carrying the statue, also because 
indirectly this is a confirmation of their strength and prestige. Many men who often 
carry statues boast of their 'hobta' (literally bread, but here meaning hump, formed by 

32  1 use ritual in the sense of 'standardised act' as defined by Richard Schechner, rather than Victor 
Turner's definition of a 'complex sequence of symbolic acts'. See Turner, V. (1992) The Anthropology 
of Performance, New York, PAJ Publications, p. 75. 

" This is particularly the case for example, in the Feast of St Paul's Shipwreck in Valletta where people 
call out 'Magnus' (the great) to the statue which is still inside the church. 
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the callous skin that is caused by carrying such a heavy load for so long). The bearers' 
skill in carrying the statue is shown in their ability 'to make it dance' ( `iteffnuha'). 
The lilt in their step makes the statue sway and therefore seem more lifelike. Wherever 
the statue passes, it is warmly greeted by clapping and cheering. Every so often, the 
bearers stop and the statue is rested on il-lasti tal-fureina (poles with huge prongs on 
which the poles passing underneath the statue and carried on the bearers' shoulders 
are rested). This provides the opportunity for the people lining the streets and the 
balconies to gaze more closely at the statue and comment on its beauty, the wealth of 
its jewels, the flowers adorning it. Comparisons with other statues can also sometimes 
be overheard. The procession is accompanied by the sporadic explosion of petards 
before sunset and afterwards, of fireworks (`murtali tal-ftuh' [a firework which breaks 
out into a shower of coloured sparks]). 

Although the order of the procession is highly structured, some parishes create certain 
distinctive features within their celebration. In Valletta, the statue of St Paul is turned to 

11: fra1elli 	kburin 
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face the sea at every street corner, and upon its arrival at St John's Cathedral, it is taken 
up the steps of the Cathedral and the passage from the Acts of the Apostles concerning 
the arrival of St Paul to Malta is read out, reminding the participants that it was the 
saint who gave the Maltese their faith. Formerly, in L-Isla, as the statue of the Virgin 
Mary (known as il-Bambina) was paraded along the waterfront, it used to be lit up by 
the ships in Senglea Creek which would direct their powerful beams on to it, creating a 
magical effect as the statue's silver painted garments sparkled in the aura of intense light 
surrounding it34. All the different variations are seen as bestowing added importance to 
the patron saint. The statue becomes the supreme expression of the community, and in 
fact it remains in the streets after the rest of the procession has returned to the church. As 
the statue comes closer to the church, the space around it is appropriated by the revellers, 
who sing, jump and dance around the statue, integrating it into the festive space created 
by their merrymaking, making it even more the focal point of their joyous celebration. 
In various localities, during the last part of its journey back to the church, the bearers 
hand over the statue to the men flocking around who yearn to carry it, even if for a short 
distance, and men replace each other in succession under the poles to carry the statue back 
to the church, before handing it back to the bearers. At that point, the communal feeling 
of identification with the saint becomes even more intense. It finds verbal expression 
in the poems that are created by young men who climb on to their friends' shoulders to 
recite them to the saint and the community, and by the women standing in front of the 
statue praising the saint. This moment marks a peak of outdoor collective celebration, 
which reaches its crowning glory with the %a= infernalr . This is set off after the 
bearers have climbed the steps leading to the church door. There they stop, and the statue 
is turned to face the crowd and watch the last fireworks, a final ostentatious explosion 
of colour and celebration, before the final entry into the church. Later that evening, the 
matt tal-ahhar (last march) is organised by and for the men who have been letting off 
fireworks during the procession. 

The last solemn celebrative moment occurs within the church, and is a manifestation 
of the community's unity and oneness, which has been underlined and reinforced all 
through the process of celebration. This is marked by the singing of the `antifona', 
which is sung together with the tenors and the orchestra that have been waiting inside 
the church. The explosion of song is the final expression of collective celebration, and 
is often experienced as an intense and moving moment, sung by many with tears in 
their eyes, where the community is bringing the festa to a triumphant if regretful end. 
It is followed by the Tantum Ergo, a Eucharistic hymn sung at the conclusion of the 
celebrations just before the solemn benediction is given; in some parishes, the first 
notes are the signal for a large part of the congregation to leave the church. 

As we have seen, the celebration of the saint is a way for the community to honour 
itself. The festa gives rise to a whole series of activities, linked both to indoors and 
outdoors, which produce the spectacular effects that it is immediately associated with 
in the minds of one and all. Not all communities celebrate their festa with the same 

34  Wilfred Kenely, Festa ta' Marija Bambina, L-Isla, personal communication. 
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intensity, but within each community there is a core group of people for whom the 
festivity constitutes a basic factor in their raison d'être, and even those who are less 
directly involved would never envisage a total absence of celebration. Symbolically, 
the saint denotes and reaffirms the community's distinctiveness, and in spite of the 
fact that religious fervour is on the wane, the festa is still a focal point of Maltese 
community life, precisely because its significance is firmly anchored within the 
community's social identity. 

Sommarju 

2mien il-festa huwa wished importanti u huwa d-dentru li fuqu ddur il- 
hajja parrokkjali. Ghalkemm il-festa tigi f'unur il-patrun/a tal-parroada, 
matulha 1-kommunita tietelebra lilha nnifisha, filwaqt li tkabbar 11- 
prestigju taghha. Dan 1-istudju janalizza 1-festa bhala avveniment teatrali, 
b'mod partikolari jiffoka fuq 1-aspetti ta' esibizzjoni u delebrazzjoni. 
L-istudju juri kif 1-ispazji ta' kuljum jinbidlu u jsiru spazji barra mill- 
ordinarju u jelenka sinjali esterni ta' festa. Dan sabiex jippenetra livelli 
differenti ta' tifsir matul dawn id-delebrazzjonijiet. Permezz tal-festa, 
in-nies tal-lokalita jirrijaffermaw 1-identity komuni taghhom u jsatthu 
r-rabtiet tal-komunith. 

Nota Bijografika 

Vicki Ann Cremona hi Associate Professor fid-Diviijoni tal-Istudji 
Teatrali gewwal-Istitut tal-Istudji Mediterranji fl-University ta' Malta. 
Sal-2004 hi kienet il-Koordinatur Akkademiku tal-Programm tal-
istudji teatrali. F1-2005 inhatret Ambaxxatur ta' Malta ghal Franza u 
pre2entament isservi ta' Ambaxxatur ghat-Tunelija. Hi kkontribwiet 
ghall-Politika Nazzjonali Kulturali li giet ippubblikata fi Frar 2010. 
Fil-passat serviet ta' membru fuq il-Kummissjoni Nazzjonali tal-
UNESCO u I-Kummissjoni Nazzjonali tal-Folklore. L-interess tar-
riderka taghha jiffoka I-aktar fuq ir-relazzjoni bejn il-poter u s-soejeta 
kif espressi fit-teatru u l-avvenimenti teatrali. Kitbet diversi xoghlijiet 
dwar id-delebrazzjonijiet pubbliai f' Malta, b'mod spedjali I-Kamival, 
teatru politiku, u 1-commedia dell'arte fis-Seklu Sbatax. 
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Festa Saints and Fireworks: 
Harsa fuq medda ta' snin 1960-2010 

Jeremy Boissevain 

F1-1983, antropologista Kanadii osserva li 'new celebrations are being created and 
older ones revived on a scale that is surely unmatched in human history' .' Dak li osserva 
igur japplika ghal Malta fejn jigu delebrati xejn inqas minn mitejn festa religjuza fis-
sena. Dawn il-festi jinkludu kemm ritwali religjuzi kif ukoll delebrazzjonijiet pubblioi 
kkuluriti u fuq skala kbira. Mill-festi kollha, dawk f'isem il-qaddisin tar-rahal huma 
1-aktar popolari. Huma jipprovdu 1-iivog pubbliku principali fir-rahal, u ghamlu hekk 
ghal bosta sekli. 

Il-festa jew festi annwali huma aktar minn festi religjuZi f'isem il-patrun u 
delebrazzjoni ta' ferh. Hi espressjoni tal-identita soejali u geografika tal-komunita li 
tkun qed tieeelebra, kemm jekk hu 1-kaiin tal-banda, il-partit tal-festa, il-parroeea u/ 
jew ir-rahal. Il-festa hi xi haga li 1-membri tal-komunita jistennew b'herqa u jhejju 
ghaliha b'mod volontarju ghal xhur shah. Il-fama u il-prestikju tal-komunita tistrieh 
fuq dan is-success. 

Irrispettivament mid-data liturgika ta' meta tahbat il-festa, ilium kwaii kollha huma 
eeelebrati fis-Sajf. Dan biex jateerta li t-temp haiin ma jhassarx it-tgawdija tal-armar 
u n-nar. Eluf ta' turisti u Maltin izuru r-rahal fil-festa biex igawdu 1-festi. L-udjenza 
Maltija ghandha f' mohhha ideat sari ta' x'jghamel festa success. Xejn minn dak li 
jaraw ma' jaqbei il-kritika taghhom, ghaliex minbarra li jmorru biex igawdu 1-festa, 
ikunu hemm ukoll bhala kritiei. Huma jiflu u jiznu t-tiZjin fil-knisja, il-mixeghla 
tat-toroq, in-numru, daqs u talent tal-banda lokali jew mistiedna, 1-ammont ta' nies 
ghall-festa — li jinkludi 1-ammont ta' xarabanks ghat-turisti pparkjati f'xi bajpas — u 
1-aktar, il-qwantita, kwalita u ritmu ta' hruq tan-nar. Dan kollhu jqabbluh mal-festa 
taghhom u ta' ohrajn. L-unur tal-komunita jorbot ma' dan il-gudizzju. Dan hu fattur li 
jikkonderna lir-rahal kollhu, u l-komunita jew kaiin jinghaqad biex jippreienta prodott 
mill-aqwa quddiem il-barrani. 

F'dawn 1-ahhar hmistax-il sena ftit jidher li kien hemm tibdil fir-ritwali tal-festi 
ta' gewwa. Ghall-kuntrarju, il-festi aktar brijjuzi u teatrali ta' barra kibru bil-kbir. 
Dan hu parzjalment frott taz-zjieda fin-numru ta' kaiini tal-banda — il-forza wara 
e-aelebrazzjoni tal-festa. F1-1960 kien hemm madwar hamsin kazin tal-banda f'Malta 
u Ghawdex. Sal-2010 dawn telghu ghal theta u tmenin. Aktar sinifikanti hi Z-Zjieda fil-
proporzjon ta' rhula b'Zewg jew aktar kaiini tal-banda. F1-1960 kien hemm biss wiehed 
minn kull tlett irhula b'iewg katini tal-banda jew aktar (dsatax jew 34.5 fil-mija tan-
numru totali). Sal-2010 dan il-fenomenu tela' ghal aktar minn nofs il-komunitajiet 
(seba u ghoxrin jew disa u erbghin fil-mija tal-hams u hamsin rahal jew belt). L-akbar 

' Manning, F.E.. 1983. 'Cosmos and Chaos.', in F.E. The Celebration of Society. Bowling 
Green: Bowling Green University Popupular Press, p. 4. 
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kompetizzjoni u pika tinsab f'dawn il-komunitajiet. Il-kompetizzjoni hi 1-mutur li 
twassal ghat tjieda fil-kobor, sbuttija u innovazzjoni tal-festi Maltin. 

Minbarra t-ijieda fin-numru ta' kaiini tal-banda, il-kobor tal-manifestaz7jonijiet 
jidher ukoll f'erba' fatturi ohm. L-ewwel, il-festi ta' barra twalu. F1-1960 kienu jdumu 
tlett ijiem (1-ahhar jum tat-tridu, lejlietha u nharha). Ilium iddum gimgha sham. It-tieni, it- 
titjin fit-toroq sar aktar elaborat u litteralment ha dimensjonijiet gganteski. Fis-snin sittin 
1-umbrellel u ljuni simbolidi fil-mardi kienu jingarru fl-idejn. ilium dawn u s-sorpri±i saru 
gganteski u jingarru fuq karrijiet. It-tielet element hu dak dwar it-mare ta' filghodu (jew 
ta' nofsinhar f'xi !hula) li whud minnhom anke bdew fis-snin erbghin u nfirxu u saru 
storbjuti ferm. Fl-ahhar nett, id-daqs u kwalita tan-nar tdied ferm mis-snin sittin.2  

In-Nar 
Ghal hafna spettaturi n-nar hu 1-aktar aspett editanti u drammatiku tal-festa. Is-subien 
ghandhom kilba partikolari ghan-nar, u Malta mhix eatezzjoni. Wara 1-festa tarahom 
Hindu fl-ghelieqi minn fejn ikun inharaq in-nar, bhal crows fl-ghelieqi tal-qamh wara 
1-hasda sabiex isibu bitoiet mhux sploduti. Hafna minnhom jispiadaw involuti fil- 
manifattura tan-nar. Joseph Theuma, President tal-Ghaqda Piroteknika li n-namra 
tieghu man-nar bdiet b'dan il-metodu. Ohrajn sostnew mieghi li tandem in-nar taghtik 
sens ta' kunfidenza fik innifsek. Peress li hu xoghol perikolut, shabhom iharsu lejhom 
b'aerta rispett. Filwaqt li kemm irgiel kif ukoll n-visa jiebdu sehem fil-varji aspetti tal- 
festa, in-nar hu dominat mill-irgiel. 

Ghall-eluf li jturu 1-festi kull sena n-nar jilghab element importanti minn kull 
festa. Anke d-DVDs tal-festi jiddedikaw proporzjon kbir ghan-nar. Dak tal-festa tal- 
Madonna tai-eilju ghas-sena 2006 peretempju fih 198 minuta li minnhom 113 (jew 57 
fil-mija) hu dedikat ghal-intervisti u filmati marbuta man-nar. 

Periklu u Storbju 
Il-manifattura tan-nar hi ta' periklu kbir. Bejn 1-1980 u 1-2010 hamsa u sebghin persuna 
mietu f'Malta u Ghawdex b'dan id-delizzju — rata ta' 2.4 mwiet fis-sena.3  F1-2010 
ghaxar persuni mietu bin-nar. Ir-rata medja ta' 14.8 incident kull miljun persuna hi 
wanda mill-oghla fil-Mediterran.4  Aktar minn hekk, 19 fil-mija tal-persuni korruti jew 
mejta bin-nar kellhom sittax-il sena jew anqas.5  

2  Matul it-tmint ijiem tal-festa massimu ta' seba' sighat hruq ta' nar tal-ajru hu permess. Id-dijametru 
tal-murtali ma jistax ikun aktar minn 15-il tentimetru (uhud kellhom dijametru ta' 25 tentimetru) u 
n-nar tal-art irid jispiOda sas-1 ta' filghodu (Legal Notice 243, 1998). F1-2010 saru restrizzjonijiet 
govemattivi okra li naqqsu d-dijametru tal-murtal minn 15 ghal 12-il dentimetru. 

3  Bartolo, E. 2010. 'Highest number of deaths by fireworks in the last 30 years'. MaltaToday. 
http:11www.maltatoday.comanylprint13548. 
Kummissjoni Ambjent (2006) L-Impatt Ambjentali tal-Festi Makin. Malta: Kummissjoni Ambjent, 
Araidjotesi ta' Malta., p. 3. 
Kwaii tmintax fil-mija ta' dawn 1-intidenti kienu marbuta mal-haina jew manifattura illegali tan-nar, u 
56 fil-mija graw matul il-preparamenti tan-nar fil-kamra, filwaqt li 4 fil-mija biss graw waqt il-hruq. Nies 
irresponsabbli li jflufu fil-kamra fil-grant ta' qabel it-festa wkoll joholqu diversi riskji. 
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Jeremy Boissevain itomm mortal flimkien ma' mghallem 
tan-nar Koppi fis-snin sittin 

L-infurzar strett tar-regolamenti tan-nar dejjem kien ta' ugigh ta' ras. Il-murtali &di 
jigu sparati minn ghelieqi remoti fl-irhula. F1-1961 pulizija stazzjonat fir-rahal ta' Hal 
Kirkop qalli li xi hadd kien infurmahom biex ma jindahlux gtialiex il-kanen tal-murtali 
jistghu `addidentalment jitmejlu' u jweggghu lil min ikun fil-vidinanzi. Fl-istess imien 
Dun Benny Tonna, li aktar tard sar Monsinjur u Ardipriet tar-Rabat qalli Ii kien sema' 
li dilettanti tan-nar fir-Rabat kienu armaw trakk mimli ramel bil-kanen fih sabiex iduru 
mar-Rabat u jaharqu n-nar mill-madwar. 

Sors ta' korriment hu 1-element tal-kulur kemm fin-nar tal-ajru u kemm f'dak 
innovattiv tal-art. It-tablit tal-kimika hu prodess instabbli ferm. Minkejja 1-faxxinu 

u popolarita ta' spettakli kuluriti 
kemm tal-ajru kemm tal-arti, jidher 
li 1-Malti ghandu faxxinu spedjali 
ghal nar li jaghmel 1-istorbju. Din 
kienet il-konklutjoni ta' studju 
li sar bejn 1996 u 1998 qalb 23 
kamra tan-nar.6  Din il-preferenza 
ta' storbju fuq sbutiija estetika hi 
sors ta' irritazzjoni u tohloq vertu 
tensjoni socjali. Ghalkemm bafna 
mill-boss tan-nar hi anqas minn 
dak li jista' jikkawta hsara lis-sahha 
tal-bniedem, kien hemm kati meta 
dawn il-livelli nqabiu. Uhud mill- 
murtali, bombi u kaxxa infernali ii 

jinharqu fil-drug, transalazzjoni u lejliet u nhar it-festa joholqu impatt ta' boss qawwi 
bitejjed (120-130 DBA) li jistghu jaghmlu hsara fis-smigh.7  

L-aktar li jistghu isofru mhumiex 1-abitanti tal-madwar ada aktar 1-istess nies li 
jkunu fl-ghalqa jaharqu n-nar, u dawk li qishom mejda tal-qubbajt, isegwu n-nar kemm 
tal-art kif ukoll tal-ajru f'kull festa. Hemm kategoriji ta' nies li huma vulnerabbli bhal 
nisa tqal, tfal tgbar u trabi, 1-anzjani u xi annimali. II-Kummissjoni Djocesana dwar 
1-Ambjent innutat ukoll li 1-impatt qawwi tan-nar jista' jagbmel bsara lil pitturi u 
dekorazzjonijiet fil-knejjes. Tghid ukoll li 1-madwar 200 tunellata ta' kimika tan-nar 
li tinharaq kull sena tista' wkoll tohloq effetti tossidi ii wiehed irid jistudja. F'dan ir- 
rigward il-giggifogu hu partikulari. Mhux darba jew tnejn li jiena wkoll iffurmajt parti 
mill-folla ftit metri biss boghod mill-irdieden jiffurmaw disinji b'kuluri fantastioi u 
hsejjes li jtarrxu, filwaqt li lkoll ninksew b'foga li ma ttiallikx tara u duhhan li jifgak. 

F'tentattiv sabiex jikkontrolla 1-esagerazzjoni u 1-intidenti tan-nar, it-gvem kemm 
fl-1998 u anke fl-2010 gbamel kontrolli fuq id-daqs tan-nar u anke 1-hinijiet tal-hruq. II- 
lmisja wkoll ilha snin imhassba dwar Berta esagerazzjonijiet fil-festi. F1-1935 ghamlet 

6  Bondin, M. (1999) The Feasibility of Setting up a Fireworks Factory. Teti mhux pubblikata tal-BA (Hoes) 
Accountancy. University ta' Malta. 
Tandon 2003 f Kummissjoni Ambjent 2006, p. 5. 
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serje ta' regolamenti biex tra±±an il-festi sekondarji.8 F1-2002,1-Ardisqof hareg digriet 
iehor biex jillimita 1-festi esterni u sabiex igib lura d-dekor u jnaqqas il-pika. Hafna 
minn dawn pert gew injorati. F1-2006 il-Kummissjoni Ambjent tal-Knisja ippubblikat 
studju dwar 1-effett tal-impatt tal-boss u skart tossiku li n-nar jista' jiggenera. 

Aktar tard, sabiex tirrestawra id-dimensjoni religjuta tal-festa u tnaqqas il-pika, 
fl-2009 il-Kurja harget sett ta' regoli aktar stretti biex tikkontrolla 1-kompetizzjoni: 
imponiet kodidi ta' Thies, ordnat li tieqaf kull attitudni mhux xierqa fil-mardi —1-aktar 
f'dak ta' filgtiodu — u pprojbiet is-sorpriii u kwalunkwe ±jieda fl-armar ta' barn wara 
s-sena 2013.9  Dawn il-proposti qajjmu kjass ship u kif nista' nifhem, ghadhom qed 
ikunu diskussi.'° 

In-nar bbala timbru soejali 
In-nar hu wkoll fattur ta' distinzjoni sotjali. Bla dubju hu perikulut u storbju±. I1-boss 
jinvadi s-sensi, pelt hu wkoll parti mill-kultura Maltija. Jaqsam ukoll il-pajji2 bejn 
dawk li jhobbuh u dawk li joboghduh. It-tewg gruppi ma jhalluhiex lixxa lil xulxin. 

Matul 1-istagun tal-festa 1-gazzetti bl-Inglii,l-aktar The Times ikollha diversi ittri, 
u editorjali jgergru kontra 1-tisejjes. Dan ilu sejjer hekk tgur sa minn meta jiena kelli 
I-ewwel kuntatt ma Malta fl-1956. Ftit kienu r-risposti sodi lejn din il-kritika u nhoss 
li hemm ±ewg ragunijiet ghal dan. L-ewwel raguni hi li tiafna minn dawk li telghu fil- 
kultura tan-nar 1-aktar fin-nofsinhar ta' Malta mhux dejjem huma konxji ta' dak li jkun 
qed jinkiteb fil-gazzetti bl-Inglit. Etempju klassiku hu li gewwa Hal Kirkop fl-2004 
1-ebda gazzetta bl-Inglii ma kienet tinbiegh. Il-gazzetti bil-Malti huma eqreb lejn dak 
li qed jigri fil-hajja tal-irhula taghna u 1-kultura tan-nar. 

It-Times (of Malta) hi 1-aktar gazzetta pregudikata favur dawk li jgergru kontra 
n-nar u dawk li japprezzaw in-nar. Il-ka21i ser insemmi dwar kif kien rapportat incident 
fatali f'Hal Kirkop fl-1992 hu prova ta' dan il-pregudizzju. 

F1-1 ta' Gunju 1992 The Times gabet storja tal-isplutjoni f'kaxxa ighira fil-faddata 
b'rapport ta' 160 kelma. Fl-istess jum 1-Orizzont habbar 1-indident b'titli kbar fuq 
quddiem, ritratt tal-kamra li taret u storja ta' 4000 kelma li ksiet tliet kwarti tal-pagna 
ta' quddiem u parti mill-pagna ta' warajha. Tliet gimghat wara, b'referenza ghal dak 
li gara f'Hal Kirkop u wkoll il-mewt li sehhet fil-15 ta' Gunju f'Hat Zebbug fl-istess 
±mien ippubbikat karikatura ta' ragel jisplodi, b'imsarnu jinfaqghu qalb in-nar u titjir 
ta' stilla." Maghha kien hemm poe2ija li tend: 

Dawn stipulaw li ghal festi sekondarji m'ghandux ikun hemm Transulazzjoni tar-Relikwija lejliet 
it-festa u li l-knisja biss u I-pjazza jistghu jigu mixghula kif ukoll Ii banda wanda biss lejliet u okra 
nhar jkun permessi. Barra traitin fin-nar kien hemm ukoll d-direzzjoni li kull xoghol ta' arti introdott 
fil-knisja ghal festa sekondarja ghandu jkun anqas ta' pretju u spina minn dak tat-titular. (Concilium 
Regionale. 1935. Decreta (Malta: Empire Press, 1936, p. 91). 

9  Archdiocese of Malta. 2009. Nirrestawraw il-Festi Flimkien. 
'° Ara etempji ('Times of Malta, 5 u 6 ta' Ottubru 2009. 
" The Sunday Times, 21 ta' Gunju 1992, p. 11. 
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IT'S FESTA TIME AGAIN 
Such fun to see the petards 
As they light up the sky, 
And hear our babies screaming, 
And watch our young men die. 
What joy to make oblation 
As pagans did of yore ... 
Perhaps the tragic mother 
Stands proud in her son's gore! 

Irrabjat bl-insensittivita tal-kummentarju, jiena ktibt ittra lilt editur li giet 
ppubblikata gimgtia wara b'kumment editorjali 

Sinjur, ghal darba ohm 1-gurnal tieghek rega' wera 1-pregudizg'u ta' klassi u 1-injoranza 
grassa fejn jidhlu 1-valuri tal-qarrejja, li jikkostitwixxu 1-maggoranza f'dan il-pajjit. 
... Li tissuggerixxi li 1-omin ta ... xi vittma tan-nar 'perhaps... stands proud in her son's 
gore' hu disgustanti. Inhoss li dan jitlob apologzja minnek lill-familjari tal-vittmi u 
lill-qarrejja aktar intellieetzti tieghek. 

Naxxar 	 J. BOISSEVAND 

Nota 	II-karikatura ta' nhar it-Ladd kienet intita Ii tigbed 1-attenzjoni ghal 
mentalita li — minkejja diversi tragedji simili — tibqa tippersiti, u mhux biex titfa' xi dell 
fug il-familjari tat-tewg vittmi. Jekk b'xi mod tajna din 1-impressjoni, jiddispjatina 
ta' dan. Minkejja dan, ma' nistgbux nithmu fejn jidhlu 1-pregudizzju klassista' jew 
`1-injoranza tal-valuri'  )4  

Jien ma ergajtx wegibt lil editor pert 1-effett li xtaqt intlatiaq — dak li nipprovoka 
lil dawk li jtiobbu n-nar li jqumu minn hemm u jiktbu. Persuna minn post lejn in- 
nofsinhar ta' Malta kitbet ittra li kien fiha 1-tisieb u anke argumenti sodi. 

Sinjur — ningbaqad mal-Professur Jeremy Boissevain 	fir-rabja tier dwar il- 
karikatura Ii ppubblikajtu L-aktar li ssorprendieni kienet in-nota editorjali ... Ma nafx 
meta 1-gumal tagbkom ser jirrealizza Ii n-nar hu path mill-kultura tagbna u li 1-tidim 
tan-nar mhu xejn ghajr estensjoni tal-kultural ta' riskju komuni tant fi tmienna? Hi 
kontinwazzjoni ta' delizzji riskjuti bhat-tlielaq tal-karozzi tixbit ma' muntanji, gbit 
bil-parachute... u attivitajiet °bra simili. 

' 2  The Sunday Times. 28 ta' Ounju, 1992. 
13  SIR- Once again your paper has displayed its class bias and its appalling ignorance of the values of its 

non-readers, who form the overwhelming majority in this country. ... To suggest that the mother of ... 
any fireworks victim "perhaps ... stands proud in her son's gore" is sick. You owe the bereaved 
families and your more intelligent readers an immediate apology. Naxxar - J. BOISSEVAIN 

14  Editor's note: ...[Thel cartoon last Sunday was intended to draw attention to a mentality which - 
despite these and similar tragedies - alas persists, and not to cast any reflection on the two victim's 
families. If any such impression was given, it is sincerely regretted. We wonder, however, where ono• 
"class bias" and "ignorance of values" comes in. 
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11-karikatura li dehret fis-Sunday Times tal-21 ta' °unfit 1992, p. I I . 

Il-karikatura taghkom ippruvat tikkundanna attivita riskju±a prattikata minn vertu klassi 
ta' nies li hafna minnhom qatt ma habblu rashom jixtru 1-gumal taghkom. Attivitajiet 
tant iehor riskjuti pelt sponosorizzati minn sezzjonijiet wisq aktar b'sahhithom fis- 
socjeta qatt ma jigu kundannati u hafna drabi jigu appoggjati. 

Dak li 1-gurnal tieghek ma jistax jifhem hu li meta tippruvaw toholqu antipatija lejn in- 
nar tkunu qed toffendu 1-eluf ta' Maltin u turisti li jiffullaw fil-festi u 1-obrajn li jimlew 
1-irhula tal-madwar bil-karozzi biex isegwu spettakli mill-isbah. 

Jalla 1-Mulej i±omm idejh fuq dawk li jandmu n-nar u jtaqlaq lilt-tavern sabiex jipprovdi 
taghlim u jghinom filwaqt li jinforza 1-ligi.15  

is SIR - I would like to join Professor Jeremy Boissevain ... in his anger at your cartoon...What 
surprised me was the editorial note. ...When is your paper going to realise that fireworks are part of 
our culture and fireworks-manufacturing is an extension of "risk" culture so prevalent in our times? 
It is a continuation of the risk-oriented car racing, ... mountain-climbing, parachute free-falling ... 
activities. Your cartoon tried to condemn a "risk" activity undertaken by a certain class which most 
probably never bothered to buy your paper. Other "risk" activities, sponsored and financed by an 
influential section of society, are never condemned but very often lauded.... What your paper never 
realised is that trying to impose a certain antipathy to fireworks offends the thousands of Maltese and 
tourists who flock to the village festi and others who surround these villages with their cars waiting for 
a wonderful spectacle. May God help the fireworks manufacturers and move Government to teach 
and help them more effectively and enforce the law. 
Tarxien -J.L. VELLA 
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It-tieni raguni li minhabba fiha ftit jiktbu favur in-nar fil-gazzetti bl-Inglii hu li 
1-livell ta' Inglit f 'hafna mill-irhula li jeddellaw fin-nar mhux biiiejjed sofistikat biex 
ilahhaq mal-argumenti ta' dawk li huma kontra. Ovvjament hemm eddezzjonijiet ghat 
dan u s-sitwazzjoni qed tinbidel ma kull jum li jghaddi. It& 1-pattern qieghed hemm. 
Mhiex biss kwistjoni tal-!lames sensi, pelt wkoll ta' klassi sodjali. Hafna minn nies 
minn nofisnhar ta' Malta li 1-ithula tagtihom jeotellaw fil-manifattura tan-nar Nadu 
1-edukazzjoni taghhom fi skejjel tal-gvern fejn it-taghlim isir bil-Malti filwaqt li anke fi 
djarhom jitkellmu bil-Malti. B'kuntrast dawk Ii gejjin minn naha ta' fuq ta' Malta 1-fuq 
mil-linja Furjana — Rabat jinkludu ammonti akbar ta' professjonisti u familji tat-tajjeb 
li gew edukati fi skejjel privati jew tal-knisja u li trabbew ikellmu lill-uliedhom u hafna 
drabi Vii xulxin bl-Inglit.16  

ft-potizzjoni li hafna nies jiehdu dwar in-nar hi martbuta ferm mal-kalssi. Nikkwota 
lil espert tan-nar Joseph Theuma mill-gdid: 

Festi belong to the people, il-poplu. Especially the southern villages have a great 
firework tradition. Villages in the North have fewer factories and so many must buy 
their fireworks. Stella Maris spends about Lm7000 [Eur16,300] on fireworks. This is 
collected from working class persons - not from sinjuri [wealthy persons].' 

L-attitudi negattiva lejn in-nar fl-ittri fil-gazzetti ghandha dota ta' pregudizzju 
geografiku u ta' glieda ta' klassi. Bejn Marzu u Gunju 1965 u matul Awwissu 1967 
gbart 34 cutting minn the (Sunday) Times of Malta dwar in-nar. Tliet kwarti minnhom 
(26) kienu miktuba minn nies min-naha ta' fuq ta' Malta. Minn dawn 22 kienu kontra 
n-nar. Huma jmaqdru lil dawk li jhobbu n-nar u jutaw lingwa degradanti u abbuiiva 
u li turi bio-car li huma jhossuhom superjuri, aktar edukati u nfurmati minn dawk li 
jaqblu man-nar. Ejja nisimghu uhud minnhom: 

`Educated people in Malta do not enjoy stupefying themselves with bombs and petards' 
(E.B., Valletta, 24 April, 1965); 

`How nonsensical it is to spend all that money on smoke!!!!' (Veteran, Floriana, 22 
August, 1967); 

`Mindless lovers of loud bangs' (R.B., St. Julian's, 28 August, 1967); 

Witlerian way of thinking' (J.P.V., Birkirkara, 28 August, 1967); 

`The minority of ignorant people who have no feelings for the sick, aged, children or 
animals' (Citizen of Malta, Hamrun, 28 august, 1967). 

16  Gflal diskussjoni dwar il-prestigju sotjali ta' diversi ±oni residenzjali f'Malta ara Boswell,D.M. (1994) 
The Social Prestige of Residential Areas. In: R.D. Sultana and G. Baldacchino (eds.), Maltese Society. A 
Sociological Inquiry. Malta: Mireva Publications. pp. 133-161. 
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Inighal1min tan-nar jipputaw man-nar tal-ajru 

Konkluijoni 
L-impatt li jhallu 1-kuluri, folol, briju, irwejjah, mutika, ghajjat u spluijonijiet fuq 
is-sensi jiddependu hafna mir-rwol tal-partedipant, jekk hux parruddan jew vititatur, 
Malti jew turist, participant attiv jew osservatur, mir-ratial jew mill-belt, jandem in-nar, 
jew idoqq il-banda, qassis jew lajk, Kattoliku jew Protestant, saderdot fil-parrodda jew 
fil-Kurja. B'metodi differenti, kollha huma effettwati. II-Ross tal-festa hu interessanti 
ferm. Huma marki socjali u ghan-nies tal-irhula kull tip ta' nar, mill-musketterija ghal- 
kaxxa infernali, I-bomba tas-salut u 1-giggifogu, huma affarijiet familjari u komponenti 
essenzjali fil-festa. Iida hafna minn dawk li jqisu ruhhom elitisti u jitkellmu b1-ingliZ 
iqisu dan kollu bhala metodi aggressivi u intruijoni barbara, theddida li gejja minn nies 
mhux edukati, injoranti u bla hsieb. riiultat tal-insensittivita tal-klassi tal-haddiema. 
Hafna jsejjhu 1-festi bhala `manisfestazzjonijiet pagani'. 

II-boss u sbuhija tan-nar, 1-originality fl-armar u 1-briju fit-toroq matiluq minn 
numru dejjem jikber ta' ighaiagh nisa u rgiel li qed jidhlu ghall-organizzar tal-festi 
huma xhieda tad-devozzjoni taghhom lejn il-qaddis patrun taghhom u 1-katin 
jiddedikaw tant sighat twat ta' hidma volontarja. Id-diversi regoli ii 1-awtoritajiet qed 
jippruvaw idatiblu biex inaqqsu 1-pika u jaghmlu 1-purdissjoni aktar dekoruta, jekk 
isetthu, jistghu jnaqqru ferm mill-ispirtu kompetittiv u s-sodisfazzjoni li dawn in-nies 
jietidu mill-bidmataghhom b'risq il-festa tal-qaddis taghhom. Ghadu jberren f'mohhi 
I-kliem ta' qassis Giiwita rtirat u li jiena kont nirrispetta ferm gball-intelligenza tieghu 
waqt li konna qed naraw it-mare ta' filshodu fin-Naxxar: "Dan hu 1-unika rabta li hafna 
mii-±ghatagh ghandhom mal-knisja Ilum. Nehhi dan u anke dik it-rabta tispidda". 
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Abstract 

During the past fifty years the scale of external celebrations offesti has 
increased markedly. The number of band clubs - the driving force behind 
the celebrations - has nearly doubled. The celebrations last longer, the 
decorations are more elaborate, there are more rowdy band marches and 
there are more varied, colourful and noisier fireworks. This escalation is 
driven by the endemic parochial rivalry and competition (pika) between 
band clubs. It is financially enabled by the rising national prosperity. 
Technically and media savvy young men and women are increasingly 
shouldering responsibility for planning, organizing and promoting the 
celebrations. The externalfesta celebrations continue to irritate the church 
authorities and the ever-louder fireworks infuriate the urbanized middle 
class. But noisy, rowdy and colourful festi are not just joyful celebrations. 
They express a deeply felt social and geographical identity and, as well, 
are a statement to parochial rivals and middle class suburbanites, that 
"Yes we are here". 
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Interventi, kummenti u domandi 

Intervent ta' Noel Galea — Sindku tal-Imqabba 
L-ewwel nett kienet inizjattiva tajba u ta' min wiehed ifahhar u ta' min wiehed isegwi. 
Hija xi Naga importanti Ii llum qeghdin niddiskutu f'dan is-seminar, imsemmi Il-Festi, 
Kultura u Identity, meta mbaghad fuq it-panel ghandek rappretentanza daqshelck tajba, 
rappretentanza daqsheldc wiesgha, fejn kelna paper mis-Sinjorina Cassar flimkien ma' 
Dr Mark Anthony Falzon, Dr Vicki Ann Cremona u issa fl-ahhar il-Professur Jeremy 
Bossevain. Jiena qaghad nigbor naqra waqt li smajt tajjeb dak kollu Ii ntqal dalghodu, 
il-fulcrum tad-diskussjoni kienet in-nar. Pero mhux in-nar biss, kien hemm elementi 
okra marbuta, pero nqis illi n-nar kienet it-tema prindipali. Dak kollu 1-intqal mit-tliet 
kelliema, u anke milli ghidt inti Charles, hija verita, u qed nghid li hija verita ghax 
jiena personalment esperjenzajta. Kull min jafna mill-Imqabba, jiena ghamilt mien 
attiv fil-festa fl-Imqabba, esperjenzajt I-element tal-banda meta kont tgbir, ghamilt 
kwaii hmistax-il sena nandem in-nar ukoll, allura nista' nitkellem b'mod tangibbli, 
meta titkellem fuq in-nar. Ilium qed nara 1-festi minn naha ta' barra, minn naha tas-sens 
politika ghax ilium qieghed fil-Kunsill Lokali, per() hija yenta dak kollu Ii ntqal u dak 
kollu li kull kelliem semma' b'tant dedikazzjoni kull Naga marbuta mal-festi taghna. Is- 
soitu meta nisimghu 1-festi nitkellmu fuq il-mardi, fuq il-brijju, fuq dak kollu organizzat 
mal-festi, pero dawn id-dettalji nahseb flit minna qatt tajna kashom fis-sens li taw 
kashom il-kelliema tal-panel illum. Jekk semmew il-qniepen, jekk semmew il-hoss 
tan-nar marbut ma' kull fati tal-festa, hekk kif semma tajjeb il-Professur Bossevain, 
il-kritika li ssir, jiena nghid, bafna drabi ingustament kontra 1-festi. Pero, kultant vertu 
affarijiet inballuhom jigu fuqna. Jekk ahna m'ahniex ha nandmu b'gbaqal, u hawnhekk 
naghmel addenn ghal dak li ghidt inti fil-bidu, Charles, ahna ma gejniex hawn biex 
nikkuraw il-festi ghax il-festi mhumiex morda, anzi I-festi huma b'sabbithom hafna, 
imma gejna hawn biex filwaqt ti notiu dak li gbndna sal-lum, inharsu 1-quddiem ghal 
aktar snin ta' festi b'kultura u identity. U meta kont qed nghid, jekk ma naghtux kas 
dawn jistghu jonqsu, naghmel addenn ghat li qal il-Professur Bossevain. Il-kritika li 
jkun hemm ftit minnha hemm bionn nindirizzawa, mhux billi nghidu dak ma jifhimx, 
jew dik ma tifhimx, pero 1-kritika qieghda hemm, u I-kritika saret u kritika ingusta 
jkun hemm hafna bhal dawk 1-artikli, kull wiehed u wanda minna jaqra minnhom. Ikun 
hemm artikli Ii huma fil-verita, pert, jkun hemm artikli ti mhumiex daqshekk gusti. 
Allura ahna rridu, u meta nghid ahna mhux jiena jew il-presidenti tal-katini, qed nghid 
ahna li nhobbu 1-kultura u 1-identity tal-festi. Ahna rridu li nindirizzaw dik il-kritika 
ingusta u nindirizzawa mhux biss billi niktbu halli naghmlu 1-kontrokritika imma billi 
nharsu lejna, ahna li norganizzaw il-festi u fejn hemm element li nistgbu nikkoreguh 
jew nistghu, kif qalu tajjeb ukoll, nimodernizzawh, fl-istess bin imma nibqghu 
marbuta mal-kultura u 1-identity propja ta' kull festa, ahna nkunu qed naghmlu 1-gid 
lill-festi taghna. Nafu Ii hawn diversi elementi ii fis-soojeta jistennew anke 1-indident, 
bhal f'dik 1-istampa ti rajna ta' dik 1-ispluZjoni dik niftakara jien ukoll, dak it-tmien 
kont ghadni nandem in-nar jiena, u veru baqghet impressjonata go fija, mhux ghax 
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kif kienet impengija, imma impressjonatni fis-sens li min ghamilha rind jitfa dell 
ikrah fuq il-qasam tan-nar, ried jitfa dell ikrah fuq il-festa, ghax it-festa mhix biss 
dik 	ghalkemm jigru, peril 1-festa hija kollox. Il-festa hija 1-kultura, 1-identity u 
jekk tipermettuli wkoll iniid il-qdusija li hemm marbuta mal-festi propja. Jekk narfu 
nandmu 	jiena perswai, u naghmel accenn ghal li hemm miktub fil-poster 
tas-Sodjeta Mutikali Madonna tal-Gilju `lejn seklu iehor ta' devozzjoni' mhux biss 
ghall-festa tal-Madonna tal-Gilju, imma tal-festi tradizzjonali Maltin. 

Intervent ta' Ignatius Farrugia 
Prosit lill-Kumitat ta' din I-organizzazzjoni hawnhekk, ghax hija xi haga ghall-ewwel 
darba li saret go Malta. Haqqhom prosit ukoll it-PRO gbal kemm hadem biex kien 
hawn dil-konferenza kollha. Jiena nagtai prosit ukoll panel, lilek Charles, bniedem 
intelligenti immens u Imqabbi illi kellek 	wkoll issib lil dawn 1-esperti. Laqtitni 
hafna 1-paper ta' Christine meta semmiet li ghalkemm hi mhijiex midhla tal-festi studjat 
nies illi jhobbu 1-festi. U hekk ghandu jkun u prosit Christine. Jiena mmur daqsxejn 
boghod lejn il-Kurja u dan 1-ahhar qed jinbena kumitat minn erba' qassisin u Monsinjur 
illi sfortunatament ma tantx huma midAla tai-festi, jew inkella ma jhobbux il-festi jew 
ma hadux pariri; Ghaliex ghandu jkun dan? Nies bhal Christine, li ghalkemm mhix 
inti±a fil-festi u ma trabbietx fl-ambjent tal-festi bhalma trabbejt forsi jiena u hafna 
otwajn bhali hawnhekk, studjat u saqsiet xi nhossu atina, kemm sagrifiddju naghmlu u 
kemm granet, xhur ghal dik il-gimgha festa illi nagtimlu Ana. Christine wkoll semmiet 
illi ghalkemm mhix qariba ta' persuna illi miet b'kamra tan-nar, attendiet il-funeral ta' 
persuna li miet biex tkun taf xi jhossu 1-qraba. U jiena hawnhekk insaqsi wkoll li hasra 
li d-dirigenti tal-Kurja ma gewx hawn ilium ghal dan is-seminar. Naga ohra illi rrid 
nghid, ilium il-gurnata 1-katini tal-baned taghna, m'ghadhomx just ghax mort it-katin 
hela ta' hin, anzi, huma, Mal ma semmew ukoll il-panel, skola ta' mutika, skola ta' 
arti, isiru hafna drama, isiru hafna attivitajiet go fihom. Ghalhekk, sinjuri genituri, '1 
uliedkom hegguhom jattendu 1-katin, ghax ilium il-katini ta' Malta kollha saru centru 
ta' kultura. 

Intervent ta' Patri Adrijanu Cachia — direttur spiritwali tal-kaiin 
tal-Gilju 

Jiena bhala direttur spirtiwali ta' diversi katini tal-banda qieghed hawn ghax ghalkemm 
hu seminar lajk, pere, 1-isfond religjui qieghed hemm bilfors u nigi mal-ewwel ghal 
dak li ghedt fuqi Sur Charles Farrugia, li jiena nhobb nghid illi 1-festi taghna jibdew fil- 
knisja u jispiddaw fil-knisja. Hekk ghandu jkun, pero, intid haga ohra li nhobb nghid, 
il-festi taghna holqithom il-knisja. Ma tistax il-knisja tiddistanzja ruhha minnhom. 
Kien hawn pajjiti vidin, 1-Italja, meta wara 1-gwerra 1-knisja ddistanzjat ruhha. Flok 
il-festi dahlu elementi ohra, mhux sa nidhol f'dawk il-partikolaritajiet. Il-knisja, anzi, 
gbandha thossa tant responsabbli illi tifhem illi postha qieghcla hemm f'dak kollu. Jiena 
forsi hafna Sharsu lejja, I am one of the dying race ta, jigifieri, jiena t-tip 	Hum 
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mhux qed ikun hemm forsi Wenn, tiela' xi wiebed minna 1-Frangiskani, mill-ambjent 
tagbna tar-Rabat u tas-Sliema, is-Sacro Cuor speejalment fejn ghandna elementi 
qawwijin, li niebdu u nippartedipaw u nandmu ha niommu dak li hu tajjeb u nsaffu, 
kif jgbidu. Jiena miniex nikkritika 1-Kurja. Kollha nbobbhom ta' Frangiskan li jien, 
imma nifthilhom ghajnejhom, it's an eye opener. Ma niddistanzjawx ruhna mill-knisja, 
nibda mill-Ardisqof sa 1-inqas wiebed li hemm fil-kleru, gbax ma nistgbux naffordjaw. 
Il-poplu mahniex sa nikkonvertuh minn fuq il-pulptu llum biss. 11-pulptu importanti, 
imma isfel fit-triq, fit-triq ha nikkonvertu alma. Qed nghid hekk ghax inboss. Prosit lil 
organitaturi. Taghmlu affarijiet bi klassi. Niehu pjadir. Jien qieghed Direttur Spiritwali 
fi tmien katini mxerrdin ma' Malta u jekk jghiduli ma ngbid le lil hadd u nsib hin gbal 
kullhadd, ghax nemmen f'dan li qed ngbid jien. Kristu ssallab, bil-gisem tieghu ta' 
bniedem. Kieku ma kellux dak it-gisem kieku m'gbamel xejn. Dan hu 1-gisem tagtina 
alma, gisem Nisrani, identita Nisranija u kultura Nisranija. 

Intervent mill-panel minn Dr Vicki Ann Cremona 
Jiena nabseb illi wabda mill-elementi fundamentali li qieghda tobrog anke fil-kummenti 
tat-tliet persuni ii tkellmu hija 1-problema ta' kontroll. U hawnhekk irridu nippruvaw 
nifhmu u nqeghduha f'kuntest nazzjonali ikbar. Ghaliex il-problema ta' kontroll tidbol 
rhafna affarijiet f'Malta, spetjalment fuq livell religjui u politiku. Jigifieri meta ahna 
qegbdin nitkellmu fuq min qieghed jikkontrolla il-festa, irridu nitkellmu fuq liema 
aspett tal-festa qeghdin niddiskutu. Ghaliex? Ghaliex il-festa hija propjament il-qofol 
fejn il-knisja u s-sodjeta jigu flimkien. Migbura flimkien fin-nom ta' qaddis. Pero, il- 
fatt huwa li dawn 1-elementi ii huma z-zewg aspetti tal-festa, jekk ahna nobduhom fuq 
livell wiebed, huma elementi differenti bafna, fis-sens li 1-komunita, il-festa ghaliha 
importanti ghax qiegbda tiddelebra lilha nnifisa.Permezz ta' din d-delebrazzjoni , qiegbda 
tqawwi lilha nnifisha, ghax qiegbda taraf lilha nnifisha bhala komunita u b'hekk tatiha 
seam gdida, impetu gdid. Fuq il-livell ta' knisja, qabel kienet ukoll mod kif il-komunita 
tidhol fil-knisja biex targa qisha tinforza 1-fatt li hi parti minn dik il-knisja u dik il- 
knisja hija parti mill-identita ta' dik il-komunita. Il-problema hawnhekk issir wiebed ta' 
kontroll u Malta, sfortunatament, f'hafna oqsma, meta nibdew nitkellmu fuq kontroll 
immorru f'estrem, minn estrem gbal iebor, djoe, 1-ewwel Naga meta Ana nitkellmu 
fuq element ta' kontroll, nahseb li 1-importanti 1-ewwel Naga hija d-diskussjoni man- 
nies li jagbrnIu dawn 1-affarijiet, jigifieri, fuq livell akademiku dak huwa parti mill- 
metodologija tagbna li inti ma tistax tikteb paper jew tagbmel riderka jekk ma tmurx 
tkellem in-nies li jandmu f'dak il-qasam. Pero, jiena personalment m'iniex qieghda 
nghix Malta bhalissa gbax qieghda nirrappreienta '1 Malta barra, jigifieri ma nistax 
nitkellem fuq komunitajiet jew affarijet li qeghdin isiru fil-Kurja jew min qieghed 
fihom gbax ma nafx. Pero jekk veru hawn grupp ta' saderdoti li qegbdin jiddediedu 
minghajr ma jintaqgbu wkoll man-vies li qeghdin jaghmlu 1-festa natiseb li dan huwa 
zball li jirrepeti ruhu rhafna oqsma f'Malta, mhux biss fuq il-livell ta' festa. Element 
iebor fuq livell ta' kontroll huwa, li 1-kontroll sa certu punt igib poter. Issa rkomunita 
ighira, u rkomunita kbira wkoll, it-poter huwa element importanti u jiena nahseb li 
f'Malta u Gbawdex 1-element ta' poter huwa mdahhal hafna fis-sens kwotidjan taghna. 
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Cjoe alma, pere±empju, wiebed mill-iktar pajjizi ii jiena naf li nitkellmu li 1-politika 
hija element ta' diskussjoni kwotidjana taghna. Ahna nitkellmu fuq il-politika kuljum 
u f'kull kuntest, anke f'kuntesti li wiehed mhux nedessarjament jassoccjahom mal- 
politika. Jigifieri, element ta' kontroll u element ta' poter huma t-temi li jiddominaw 
sa vertu pont fil-hajja kwotidjana taghna. L-importanti, hu nabseb li hawnhekk irridu 
naghmlu forsi, sa vertu pont, forsi nitfghu dawl iehor fuq id-diskussjonijiet taghna 
huwa Ii dan 1-element irid idahhal element iehor, li huwa element ta' dak li jaghmel, 
ta' azzjoni. Iktar minn kontroll ukoll, 1-element t'azzjoni li qieghda ssir narawha fil- 
kuntest tal-azzjoni biss ukoll u mhux nippruvaw nohorguha f'kuntest iehor li huwa 
1-kuntest ta' min qieghed jikkontrolla dik 1-azzjoni, imma nistudjaw 1-azzjoni fiha 
nfusa u ghalhekk ikunu nistghu nibdew naraw kif din tista' tikber jew tiehu xejra okra 
u ti±viluppa billi qiesna niffukaw fuqha biss. Nabseb li huwa importanti li ma nidhlux 
biss fid-drieki ta' kontroll, imma niefqu fid-drieki ta' azzjoni. 

Intervent mill-panel minn Christine M. Cassar 
Nabseb 1-ewwel Naga li kelli nagbmel jien u iktar b'mod li kif tabseb fiha, u nabseb din 
id-diskussjoni ghandha bionn hafna iktar minn dan 1-elment, hu li tieqaf thares lejk 
bhala jien bhala r-riderkatur jew riderkatridi u min jaghmel in-nar u min jorganizza 
1-festi tnebbi dik id-distinzjoni ta' qiesu 'alma u huma'. Dik kienet 1-ewwel pass li 
kelli niehu jien imma kien pass li kelli niehu tul ir-ricerka kollha. Dak li propja tpoggi 
lilek innifsek fl-esperjenzi ta' nies differenti u hekk tifhem dak li qed jagbmlu u kif 
qed jagbmluh. 

Intervent minn Dr Godfrey Farrugia 
Qabel xejn nixtieq naghtikom proset vera mill-qalb. Qeghdin niddiskutu fuq livell 
akkademiku u hija xi Naga sabiha. Is-soltu niddiskutu minn aspetti hafna differenti u 
sa naqbad 1-abbar kontroll tal-Professoressa fuq il-kontroll. Jiena nemmen li qabelxejn 
il-festi gbandhom gberuq Insara u minsuga fihom hemm 1-identity ta' nazzjon Malti 
u din nemminha daqskemm jien inhossni bhala prodott mill-festi. Allura meta nigu 
ghall-kontroll tal-festi, importanti li meta nitkellmu, niddjalogaw flimkien, irridu 
inqisu ruhna ilkoll rapprezentanti, huma min huma, bhala msiehba. Hadd m'ghandu xi 
awtorita fuq hadd. U b'hekk biss nabseb li nistghu naslu. It-tieni punt li huwa kardinali 
u huwa importanti, ilium I-edukazzjoni, ghandha tkun 1-gbodda li biha nikkoregu fejn 
ikun hemm skorettezza. Billi nimponu u noholqu regoli u linji dixiplinari mhux sa 
naslu. Irrid ukoll inqajjem xi punti Zghar jien, li forsi hadnihom for granted waqt 
id-diskussjonijiet. Wanda minnhom huma 1-ka±ini, 1-gbaqdiet tan-nar u 1-gbaqdiet 
tal-armar. Dawn Ilum huma NGOs u anke rikonoxxuti mill-istat. Fihom kif intom 
esponejtu 1-akbar partedipazzjoni gejja mill-klassi tal-haddiem iktar minn hag'ohra 
hemm vertu sodjeta li tmur, tersaq iktar lejhom. U dawn 1-NGOs huma mibnija fuq il- 
volontarjat, fuq is-sens civiku. U dawn huma I-pilastri ta' dawn 1-NGOs, il-volontarjat 
u s-sens civiku. U hawnhekk ma qeghdiex nitkellmu, ha jkolli nagbmel il-kuntrast 
ghax issemma', ma dawk il-klassijiet Ii jistmerru 1-festi. Hawnhekk qeghdn nitkellmu 
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fejn ghandek il-qofol tas-soojeta, li forsi ma tantx jaf jesprimi lilu nnifsu bl-lingwa 
Ingliia jew forsi ma jaqrax kollox bhala gazzetti bhalma ssemmew, imma fl-istess bin 
il-patrijottitmu fihom f'dak li ghandu x'jaqsam is-sens civiku u il-volontarjat huwa 
minsug f'qalbom. U dan mhux fil-gimgha tal-festa biss, imma fil-granet kollha, fit- 
tliet mija u sitta u hamsin gumata. U 1-festa, biex intid iktar ma fuq li qal Ignatius, 
apparti mill-iskola tai-mutika eddetra u dawk 1-affarijiet, barra mill-festa fl-linha±en, 
fil-katini, hemm is-sens komunitarju tal-familja, hemm is-sens komunitarju fejn in- 
nies jiltaqghu man-vies, fejn apparti 1-artigjanat baqa' haj u ma mietx, imma hemm 
dik il-komunikazzjoni ta' kuljum fejn in-vies jitkellmu, x'gralhom fil-familja, x'gara 
fil-politika, min rebate futbol, min rebate hekk, hemm dak is-sens of belonging. U din 
hija xi ?raga sabiha. Semmejna n-nisa wkoll. Jien nahseb in-nisa hum ghandhom rwol 
importanti ferm akbar milli 1-kelliema esponew. L-ewwel Naga ssemmijhom, issibhom 
fit-tmexxija fl-eiekuttiv stess ta' dawn 1-istess ghaqdiet. Blum hija xi Naga li hija avant 
garde, anke fl-istess statut it-ragel u 1-mara ghandhom 1-istess daqs. Hafna ghaqdiet 
qeghdin imorru anke '1 hemm milli jkollhom sezzjoni tan-nisa u sezzjoni tai-irgiel, 
imma s-sezzjoni tai-irgiel, ftit ftit, qieghda tinffiltra wkoll s-sezzjoni tan-nisa fiha. U 
n-nisa huma pilastri mhux biss fil-gbir tal-flus jew fil-funzjonijiet sodjali, imma anke 
meta nigu ghall-armar, meta nigu ghad-drapp, ghall-bandalori, il-hjata, ir-rakkmu. Ilium 
anke narawhom fit-toroq waqt il-festi bil-forklifters isuquhom biex jarmaw. 
is-sahha tar-ragel m'gbadiex biss minn dak 1-element. Jiena midhla tan-nar, midbla 
tal-armar, midhla tal-banda. Fejn nipparkja jien fil-fabbrika tan-nar, hemm nisa, mhux 
1-ewwel darba, narahom igorru 1-kanen jew jiehdu bsieb vertu affarijiet tan-nar, jew 
jiehdu hsieb vertu affarijiet fil-fabbrika stess, ikollhom il-lidenzji. Semmejna li kien 
hawn tlettax. Iva. Hawn ftit. Imma qeghdin jitdiedu. Imma 1-mara r-rwol taghha, anke 
mill-element maskili qed jitdied ukoll apparti minn tat-tmexxija. II-kelma Maltija hija 
dilettant tan-nar. Jien dejjem kont xettiku dwara. Jekk irridu navvanzaw il-quddiem, 
irridu nharsu lejn in-nar iktar bhala mghallem tan-nar, iktar bhala artigjanat tan-nar. II- 
kelma dilettant jiena, gbalija nirriserva gbal dik il-persuna li jmur ihares 1-hemm mill- 
ghalqa tal-bruq jew 1-hemm mill-pjazza lejn in-nar. Huwa 1-ispettatur innifsu, ghax 
ghandu dik it-gibda lejh. Li qieghed jigri num, u bis-sabba tal-ghaqda piroteknika u anka 
tai-Gvern, hija 1i f'din 1-akbar sena n-nar irridu nharsu lejh iktar b'mod akkademiku, 
bil-Health and Safety Standard, fejn il-prodedura, fejn il-manifattura nnifisha trid issir, 
qieghed iktar ikun mghallem b'mod ahjar. U ta' min jghid li n-nar f'kelma wanda 
huwa marbut mal-festa ghax huwa l-messaggier. Il-kelma messaggier forsi hawnhekk 
ma hargitx daqshekk, imma alma, ghalinqas fit-toroq fliai-Zebbug nghidu `ara beda 
s-salut.' Mela dak is-salut jindika li bdiet dik il-funzjoni fil-knisja; huwa marbut it-bin 
kollu bhala messaggier. Inqasna wkoll insemmu dwar 1-armar tai-brijju. Heqq, 1-armar 
tal-brijju huwa parti integrali 	ta' filghodu. Huwa parti mill-espressjoni ta' dik 
1-Gbaqda. Dan hu armar totalment differenti 	nsibu fit-triq tal-purdissjoni 
ghalkemm xorta ghandu dawk it-temi religjuti u lokali. Fl-akbar mill-abbar in-nar, 
jiena nhares lejh mhux biss bhal artigjanat imma bhala xjenza li fiha hemm il-fiiika, 
hemm il-kimika, hemm ukoll 1-inginerija u 1-lum iktar minn qatt qabel it-teknologija 
digitali. In-nar, bhala kultura, fih meta jigi integrat anke 1-mutika, qiegbed jesprimi 
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1-iktar talent, b'mod spontanju, li tuza 1-ikbar litar li jetisti, li huwa s-smewwiet, u 
bil-kuluri bhalma pittur bil-paletta jpingi xi Naga dak Ii jkun ispirat minnha fuq 1-ikbar 
litar, 1-imghallem tan-nar jesprimi lilu nnifsu, irnhabtu u dak kollu li jkun inkarta fil- 
murtal tul is-sena shiha biex 1-ghada pitgbada johorgu waqt il-grant tal-festa. 

Intervent mis-Surmast Alfred Farrugia tal-Banda Queen Victoria 
taz-Zurrieq 
L-ewwel nett nifrah lis-Sodjeta tal-Gilju ta' din 1-okkazjoni illi ghamlu dan is-seminar 
u nirringrazzja lil-panel illi tkellmu tajjeb hafna fuq is-suggett tal-festa, pero, inhoss 
illi hemm aspett li qeghdin ninjoraw mill-lcultura u identita tai-festi tagtina, fejn ha 
nalludi ghall-baned Makin stess. Apparti ii ssemmew il-mareijiet li jsiru fejn qeghdin 
jinstemghu kompotizzjonijiet Maltin, 1-isfortuna hija li nistieden Lill-kumitati tal-festi 
kollha li hawn hawnhekk, iduru dawra kemm ilhom johorgu dawn il-pubblikazzjonijiet 
tal-festi u jsibu li fil-programm li jtellgtiu fil-festa jkollhom silta muzikali ta' 
kompotitur Malti. Issa jiena qed nghid dan gtlaliex naf illi alma fis-seklu dsatax 
Malta kienet strumentali hafna anke fit-tminijiet tas-seklu sittax kienet strumentali 
hafna fl-itvilupp muzikali ta' hafna ta' madwar id-dinja kollha. Bitejjed insemmu lil 
Gerolimo Abos illi 1-mutika tieghu hija monument dinji u hafna kompotituri obrajn 
Maltin illi influwenzaw hafna anke kompotituri u kkompetew ma' kompotituri kbar 
bhal Verdi u rebhulhom f'kompetizzjonijiet hekk. Issa I-punt tieghi li gej huwa dan, 
illi intom il-katini tai-band illi iffurmajtu apposta ghall-banda, x'ahna nagtimlu biex 
fil-festa tagtina nippreservaw il-kultura tal-muzika Maltija? Insibu illi minn programm 
ta' saghtejn shah ta' muzika ma ssibx bidda muzika Maltija inkluta. U hawn nista 
nqajjem mistoqsijiet ot€rajn ukoll imbagtiad, gbax 1-isfortuna hija, illi hafna nies li 
huma interessati fil-muzika Maltija ukoll, bhali ii dejjem rajt li dejjem indahhal bicca 
muzika ta' kompotitur Malti, ma ssibx u diffidli biex issib 1-addess gbal xi muzika 
partikulari ii tkun tixtieq. Bitejjed insemmu bhalma huma muzika ta' Paolino Vassallo, 
ta' Carlo Diacono, allright, b'xi mod hemm min ghamel patrimonju minnhom dawn 
u dan, meta dawn huma patrimonju nazzjonali. U jekk imorru fuq 1-Internet, ilium, 
u nidhlu fuq 1-Amerka, fuq Russja, insibu li dawn qeghdin jippromwovu hafna 
1-mutika tal-pajjit taghhom, li qeghdin itelighuhom anke fuq Internet disponibbli 
ghall-kulturi ta' madwar id-dinja kollha biex juru dak il-pajjit x'joffra. Alma minn 
naha ta' Malta, ahna bhala anke stat, u minn hu responsabbli mill-kultura muzikali 
f'pajjitna, x'inhu jagtimel biex jaghti dan 1-addess ghal din il-muzika, u barra minn 
hekk, kemm alma il-baned, jekk mhux ha ndoqqu 1-mutika tai-Maltin, x'ha jigri mill- 
arkivji ii gbandna alma ta' muzika antika, li sfortunatament, anqas ghadna ntuhom 
is-cans ukoll. Ghaliex? Ghax il-programmi li qeghdin isiru mill-baned ilium, qeghdin 
indahtilu hafna kanzunetti, qeghdin ingibu hafna muzika ta' barra, qeghdin nixtru 
muzika ta' barra. Allura, alma jekk ghandu jkollna access ghall-mutika ta' Maltin, 
anke jekk inhallsu dik ix-xi hap zghira, imma jkollna access ghal dik il-mutika li 
hija patrimonju nazzjonali, m'ghandniex gtialfejn indatthluha? Ghandna muzika kbira, 
nibtghu ghaliha. Jekk irridu nagtimlu 1-kuragg Ii Maltin jibqghu jikbru fil-kultura 
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mutikali wkoll, irridu ntuhom dawn it-toroq fejn ahna, hemmhekk inkomplu insabhu 
1-kultura u 1-identita taghna bhala Maltin anke fil-festi taghna. Ilium sfortunatament 
qed tintilef totalment, u jekk kien hemm istituzzjoni, li nirreferi ghat-Teatru Manoel, li 
meta tmur, sa ±mien li dhalna bil-banda taghna naghmlu programm hemmhekk, kienet 
obbligat ii banda Maltija ttella' silta muiikali Maltija. Sfortunatament, dis-sena stess 
gbadni kif attendejt kundert gewwa 1-Manoel, imtella' minn banda Ghawdxija, kellha 
guests barranin mutidisti maghha u sfortunatament ma smajtx silta ta' Malti. Jigifieri, 
gibna 1-barranin issa anke gol-Manoel, meta konna qabel, konna qiesna obbligati ii 
ntellghu silta mutika, dan qed insenrunu 1i minn saghtejn mutika, taghmel ghaxar 
minuti dedikati lill-kultura ta' Malta, hija sfortuna li anke t-Teatru Manoel kellu jaccetta 
din is-sitwazzjoni, u bbali li rajt nies pre±enti hawnhekk li jistghu jikkonfermaw dak li 
qed nghid jiena, illi kienu qeghclin pre±enti hemmhekk ukoll f'dan il-kundert. Nispera 
li jalla intom it-panel ghandkom xi risposti gbalina ghal dawn fejn jidhol Stat, u kif 
nistghu nghinu ahna biex naghmlu access, addessibli iktar il-mutika Maltija, biex 
inkomplu nsabhu I-kultura Maltija. 

Intervent minn Dr George Cassar 
Xtaqt naghmel riflessjoni fuq it-titolu stess ta' dan is-Seminar — Il-Festi: II-Kultura u 
Identita. 

Ha nibdew mill-festi. X'inhi festa? Festa hija manifestazzjoni, hija wirja, hija 
oklcaijoni spedjali fejn komunita tiltaqa' flimkien, biex propju xxandar mument 
partikolari fil-hajja taghha. 

X'inhi kultura? Kultura hija dik il-gabra ta' affarijiet, ta' sitwazzjonijiet, ta' hsibijiet, 
ta' filosofiji, ta' projezzjonijiet li minnhom infishom jagtignu komunita, li din allura 
tigi distinta minn komunith okra. 

U x'inhi identita? Identita hija propju dak li int int. Dak li int int differenti minn xi 
hadd iehor. Hija dak li lilek jiddistingwik minn ta' hdejk. 

Mela meta naraw il-festi fil-kultura u 1-identith taghhom, x'qeghdin naraw? 
Qeghdin naraw xi Naga, oklca±joni spedjali. Okkaijoni li tiddistingwik minn xi hadd 
iehor. U propju 1-kelliema li kellna Hum, b'mod tajjeb hafna ghandi nghid, ippruvaw 
jgbaddu dal-messagg. Illi inti ghandek sitwazzjoni fejn b'xi mod, fiha, qed tipprova 
tghaddi dak li int int, b'modi differenti, anke bit-teatralita taghha, anke bil-boss taghha, 
anke bl-ispazzji liii tu±a, anke bid-dekorazzjonijiet. Pero, hawnhekk tigi d-domanda 
allura. Atina, nistghu nibqghu kif dejjem konna? Il-festi taghna, nistghu nghidu kienu 
mod u gbadhom 1-istess? Pereiempju Patri Adrijanu qal 11-festi jibdew mill-knisja u 
jispiddaw mill-knisja.' Ghandu ragun. Pero r-realth hi li 1-knisja ukoll hija parti mill 
komunita, li 1-knisja hija wkoll maghmula minn nies, li dak li jsir gewwa, li mbaghad 
1-istess knisja hargitu barra, storikament, ilium sar tal-poplu. Mela r-realta hi illi kull 
Naga qieghda tevolvi. Il-festa m'ghadiex festa religjuia biss jew purament religjuta, 
imma saret festa aktar miftuha, aktar sekulari. U din irridu nifhmuha, li bdew dehlin 
elementi u huma importanti ghax bil-mod it-mod juru ±vilupp, illi minnhom infishom, 
qeghclin joholqu dejjem vertjoni gdida tal-festa Maltija. Kultant nikkundanaw derti 
iidiet, peretempju, wanda mill-affarijiet li dejjem nitkellmu fugha hija, ghaliex 1-ikel 
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tradizzjonali fil-festi Maltin qed jispidda? Jien naf, il-qubbajt? il-pastizzi? pereiempju, 
u ndatiblu 1-hamburger u 1-hotdog u I-pizza. Ilium hafna drabi jekk inti tghid ha 
mmur sa festa, lanqas tghid ha mmur niehu bidda qubbajt, jew ha nixtri bidda qubbajt, 
imma tghid ha mmur niehu burger prattikament. Din hija parti mir-realty pero, illi 
1-globalizzazzjoni ma tistax tahraba. Mela ghalkemm ahna qeghdin nitkellmu fuq festi 
u kultura, irridu nifhmu wkoll li 1-kultura u 1-identity Maltija qed jinbidlu wkoll mai- 
tminijiet taghhom, u qeghdin jirriflettu dak li anke f'kulturi okra qed jigri. Mhijiex 
xi Naga taghna din ghax hafna drabi nikkundannaw lil Maltin qiesna `u le Ana sirna 
neokolonjalisti', qeghdin naghmlu dak li ghamel haddiehor, imma ninsew li anke 
haddiehor qed jaghmel dak Ii naghmlu ahna. Ilium ir-realty} hi illi kollox qed jinbidel, 
u anke 1-festi taghna qeghdin jevolvu b'dan it-mod. Ma tfisirx li ghandna nitilfuhom, 
imma ghandna nkunu bil-ghaqal u nifhmu illi filwaqt li notiolqu 1-biland mehtieg bejn 
dak li kellna u dak li qed jidhol fl-istess tin noqoghdu attenti illi 1-biland jibqa' hemm 
u ma nesageraw f'xejn, inklut fin-nar, inklut fil-kontrolli, inklut f'dak kollu illi hemm 
min igerger fuqu u hemm min jissapportjah. 	huwa kollox. Festa bbilandjata 
hija festa Maltija. 

Kummenti mill-panel minn Charles Farrugia 
Nixtieq naghmel ftit kummenti jiena gbax kien hemm interventi interessanti hafna. 
L-ahhar punt ta' Dr Cassar huwa fuq li kollox qed jevolvi u target natiseb tajba hafna 
ukoll mill-kummenti ta' Dr Farrugia ukoll 1-involviment tan-nisa fil-festa. Anke 
dawk tal-eta tieghi niftakru imien meta n-nisa 1-anqas biss kienu jistghu jidhlu got- 
katin, anzi kien hemm imien iktar gravi fejn min ma kienx socju ma kienx jidhol fil- 
kaZin, jigifieri, kellek 1-ewwel it-kaiin ghas-sodju biss, imbaghad fetat it-katin ghal 
kullhadd, imbaghad dahlu anke n-nisa bhala sodi u Hum in-nisa partedipi kompleti u 
hemm elementi godda qed jinbtu, dan 1-attar kien hemm anke il-fenominu tal-Junior 
clubs, illi literalment kwati 1-kindergarten stage tai-up-bringing fi hdan kaZin. Issa 
ahna mhux qeghdin, nidhlu fuq kull tema u niddiskutuha, pen), qeghdin nippruvaw 
insemmu 1-aspetti kollha li huma hafna. Kien hemm it-punt ukoll li semma Dr Farrugia 
tai-messagier, sejjah iewg punti interessanti tad-diletant u mghallem. Hu nteressanti 
li ahna 1-kelma dilettant target hafna minn dak id-diskorsi, pelt) interessanti dil- 
perspettiva ta' mghallem u tal-messaggier illi ssemmiet b'mod iehor, fil-kat ta' 
Christine ma semmietx it-kelma messaggier, qalet korjografu u li jaghti r-ritmu lin-nar 
jidhirli, il-kliem eZatt kien, li jaghti r-ritmu Lill-festa anzi, in-nar jaghti r-ritmu lill- 
festa. Jigifieri qeghdin fuq 1-istess frekwenza u hu ferm interessanti ii hareg dal-tisieb 
komuni. 

II-punt tal-access tal-mutika li ghamel Maestro Farrugia, huwa interessanti 
hafna u as an aside, intioss 1-obbligu li ngbid kumment jiena wkoll fil-kariga issa 
tieghi mhux fil-festi, fil-kappell li qieghed liebes hawnhekk ilium imma fil-kariga ta' 
Arkivista Nazzjonali, gbax hija realty vera illi l-access ghall-arkivji muZikali huwa 
problematiku. Huwa problematiku ghal hafna ragunijiet. Huwa problematiku minhabba 
1-aspett storiku, illi ahna hawn Malta hafna mill-kollezzjonijiet, anke ta' dokumenti 
mhux mutika biss, jinsabu fi hdan 1-arkivji privati, fi hdan il-Knisja u fi hdan il-Gvern. 
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Voldieri fir-realty, il-Gvern huwa 1-inqas imsieheb li ghandu kollezzjonijiet mutikali. 
Hemm arkivji mutikali li huwal-Arkivju tal-Katidral, Ii hawn ft-udjenza hawn minn hu 
iktar kompetenti minni biex forsi jikkummenta dwaru, fejn hemm kollezzjoni kbira ta' 
mutika u wiehed irid jesplora metodi kif dik il-mutika issir aktar kdessibli u tinfetah 
iktar ghal-pubbliku. Mil-banda I-ohra, is-sitwazzjoni mhijiex forsi kollha negattiva. 
L-element ta' bioda mutika Maltija f'kull kundert, tgur illi, almenu fis-Sodjeta li qed 
torgonizza das-seminar Tal-Gilju, tgur illi nahseb dawn 1-ahhar 25 sena' ghax nahseb 
kont dejjem kwati pretentatur jiena f'bosta mill-kukerti, dejjem ikun hemm is-silta 
mutikali Maltija. U apparti mis-silta tal-kompotitur, dawn 1-abbar 20 sena wkoll 
Andrew Calleja li huwa is-Surmast li jikteb ghall-okkaijoni, nahseb li dejjem kien 
hemm silta okra ta' mutidista Malti. Jekk tgbidli bitiejjed? Ma nahsibx li bittejjed. 
Pero, fil-kukerti forsi indoors tal-Manoel, hemmhekk huwa 1-aktar post propizju Ii 
tista' ddahhal dik it-tip ta' mutika ghax imbaghad hemm il-limitazzjonijiet 1-okra Ii 
kif tafu meta naghmlu kukert spedjalment lejliet il-festa tkun qieghed tikkompeti ma' 
milljun elf oggett, gbandek it-hin jigri kontrik, gbandek lil tan-nar iridu jibdew jaharqu 
n-nar, ghandek dik ir-realty kumplessa kollha kemm hi. Dak nahseb minn naha tieghu 
kienu 1-kummenti ii xtaqt naghmel. 

Kummenti mill-panel minn Dr Vicki Ann Cremona 
Jiena minn naha tieghi fuq il-livell tan-nisa fil-katini nahseb li nkunu wettaqna dak li 
nkunu rridu meta naraw ugwaljanza totali bejn ii-tewg sessi. Jekk niehu 1-etempju ta' 
dan il-panel, dan huwa 1-ewwel panel li jiena attendejt Malta li hemm numru ugwali 
ta' nisa u rgiel. Meta n-nisa jsiru presidenti tal-katini u li jkun hemm 1-istess numru ta' 
nisa presidenti u ta' rgiel presidenti ta' kaiini, jiena nibda nemmen fuq it-fatt li n-nisa 
ghandhom rwol importanti u deditiv fil-katin, meta dak isir, nibda narah fuq livell 
tangibbli. Ukoll ghaliex jiena nemmen illi n-nisa ghandhom rwol importanti hafna fit- 
tehid tad-deditjonijiet. Jiena nirrappre2enta 'I Malta mhux bhala mara imma 1-fatt li 
jiena mara huwa evidentement fattur li ma nistax ninjorah u nahseb illi nirrappretenta 
'1 Malta b'hilti kollha kif jirrappretentawha 1-irgiel li jandmu fil-ministeru tieghi. Dik 
hija I-ewwel punt. 

It-tieni punt li ridt naghmel huwa fuq il-livell tal-mutika. Huwa fatt illi l-ikbar 
kollezzjonijiet tal-mutika mhumiex qeghdin f'idejn il-gvern, imma hemm arkivju tal- 
Katidral li huwa immens, li huwa ghani hafna u li nahseb li hu importanti ii jigi miftuh 
iktar u iktar lejn ir-riderka mutikali u lejn il-produzzjoni mutikali. Pero m'gbandniex 
bzonn nitkellmu biss fuq livell t'arkivji, jigifieri fuq livell ta' mutika li etistiet fil- 
passat. Hawn ukoll hafna kompotituri godda, mutidisti ii qeghdin jikkomponu dejjem 
iktar, peretempju fl-University hemm kompotituri tgbar Ii hargu mill-University u li 
jixtiequ li jindaqqu 1-biddiet taghom. U nahseb li nistghu noholqu djalogu maghhom. 
U wkoll ma nistghux ninsew il-mutika li tigi komposta anke llum ghall-martijiet. 
Jigifieri dak huwa element iehor ta' kompotizzjoni ii minhabbal-festa qieghed johrog. 
Huwa importanti ii jkompli jitviluppa. 

Fuq livell ta' identity, nahseb importanti li nghidu li effettivament 1-identity huwa 
dak li inti, dak it-mod kif inti tara Ii inti, u kif inti tipprogetta dak li inti tara Lill-ohrajn. 
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U ghalhekk it-festa hija mod kif inti tipprogetta lilek innifsek bhala persuna u bhala 
belt u bhala komunita lill-ohrajn. U ma nahsibx li 1-festa hija element religijui. II- 
festa hija celebrazzjoni tal-komunita, mhix festa religjuza biss, skutawni. Nahseb li 
kif ghedt qabel, 1-element religjui u 1-element sodjali qishom imblokkati f'xulxin u 
fuq livell ta' biland natiseb illi huwa element importanti ii imbaghad niddefinixxu fejn 
natisbu Ii qieghed 	ghax id-diskors ta' biland huwa diskors importanti hafna 
imma huwa wkoll, sa vertu punt, marbut mad-diskors ta' kontroll. U hemmhekk fejn 
ghandna bionn naraw fejn huma 1-limiti. 

Kummenti mill-panel ta' Jeremy Boissevain 
The only comment I want to make is in fact the thing that struck me most when I 
first visited a Festa. Actually the first time I was in the church during the Festa and 
suddenly there was a burst of fireworks and the smell of gunpowder came into the 
church and you had the smell of incense and gunpowder together and that's, I think 
iconic, a question of Festa; it's both. 

Intervent minn Ray Saliba 
Irrid inserrah ras Dr Cremona li fil-fatt sa issa anke presidenti, 	tal-banda, nisa 
kien hemm, Hat-Zebbug wiehed minnhom, tajjeb? Biex ikollok soljiv jigifieri. 

Dr Vicki Ann Cremona — U jkollna president wiehed u b'wietied niftahru qisna 
ghandna xi gzuz. II-fatt huwa, illi 1-kontroll 1-iktar huwa fl-idejn 1-irgiel, u hemm bionn 
nirrikonnoxuha din il-haga. 

Ray Saliba Huwa fatt ovvju dan, jigifieri huwa fatt storiku, pen!) qieghed f'kull 
qasam iehor tas-socjeta, mhuwiex rifless biss fil-qasam tal-festa, imma jekk peretempju 
niehdu 1-vot lin-nisa fl-elezzjonijiet generali ma nahsibx li kien qabel 1-irgiel, kien wara. 
Jigifieri mhux qed nghidlek li tajjeb, imma f'kull prassi tas-sodjeta gara dan. Jigifieri 
atina qed nimxu ma dak li kien ovvju f'kollox. Jalla jkun hemm iktar partetipazzjoni, 
perdo partidepazzjoni fuq livelli Ara minn nisa fuq il-kumitati tal-festi, mhux tal-baned 
hiss, hija diffidli hafna. 

Issa, punt rigward il-muiika fl-arkivji, ghax nabseb li qed jaccenna gbaliha s-Sur 
Farrugia. Huwa veru li apparti mis-sorsi f'kollezjonijiet privati, hemm hafna mill- 
materjal li jiklconderna I-kompotituri Maltin, spedjalment ta' natura sagra, mhux 
biss ghal-festi ta' barra, imma 1-iktar gbal-festi tal-Knisja, ta' gewwa, fil-pussess 
tal-Knisja. Hafna minnhom qedin fl-arkivju taghna tal-Mutew tal-Katidral u hemm 
hafna materjal iehor li qieghed f'arkivji parrokkjali. Issa jiena nammetti, vera, hafna 
mill-istituzzjonijiet bandisitidi Maltin, isibu xi problemi, biex jutaw dawn is-sorsi. 
Ghalheldc ghandu jkun hemm pressjoni akbar fuq min hu responsabbli, jiena nghid 
mhux tal-Mutew tal-Katidral, tal-Knisja, biex dak li hu gid komuni jkun gawdut minn 
kulhadd. Irrid nghidilkom li min kien jaghti d-donazzjoniet privati tal-mutika lill- 
Knisja, hafna drabi, ghax kellu f'rasu li dawn ikunu iktar addessibbli. 

Issa, punt iehor minn dak li qal is-Sur Farrugia fl-introduzzjoni, li jiena ghadni 
newden fiha alavolja intqalet fil-bidu, kienet li 1-pika haiina. Il-pika mhijiex hatina. Il- 
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pika hija stimolu, stimolant, bhalma niehdu vertu xorb alma, meta mmorru Paceville. 
Jigifieri, it-pika importanti. Mhux sa nidhol issa fil-fili, imma I-pika importanti. Fil- 
fatt, kien hemm min ikkumenta, anke mill-panel, li 1-pika importanti u taghmel il-gid. 
Li wiehed irid jaghmel huwa, li 1-pika ma jaghmilhiex xi Raga ta' dannu li ggib hsara 
fuq it-kawta taghna, ta' dak li qed niddelebraw, tajjeb, pero altrimenti 1-pika tgbin. 

Irrid ukoll nikkumenta fuq xi Naga li ntqalet li 1-festi dejjem jikbru. Din hi 
ossessjoni, anke ta' min jaghmel analiti storika u antropologika tas-suggest, li ghandu 
rmobhu li 1-festa dejjem qed tikber, in-nar qed jikber u 1-aspetti 1-okra qed jikbru. 
MM jaghmel analiii analitika tal-festa tajjeb, sew arkivistikament u permezz ta' 
field-work, jinduna li f'hafna aspetti, il-festa moribonda, mhijiex tikber. Issa jiena 
1-festa nhobbha hafna u naghmel ir-riderka fuq il-festi. Jigifieri mhux qed nghid hekk 
b'gost, qed nghid hekk b'risponsabbilita. Biex niehdu hsiebhom vertu aspetti Ii qed 
ikunu moribondi. Jekk ghandhom imutu vertu affarijiet, ghaliex id-destin taghhom 
huwa hekk, allura nhalluhom imutu bhalma mietu affarijiet Ara. Pero jekk nistghu 
nikkuraw fejn ghandna nikkuraw, ghandna naghmlu dawn 1-interventi Ilum qabel 
ghada. Protagonista importanti biex dawn 1-affarijiet jigu rremedjati hija 1-Knisja, II- 
ghaliex il-festa verament tibda mill-knisja u tispidda got-knisja, hawn min jghid. Mhux 
biss, imma 1-festa hija festa religjuta predominament, jigifieri ma nistghux ninegawh 
dan. Jidispjacik, perezempju 1-awtoritajiet ekleijastidi Ii ghandhom rwol importanti 
hafna fit-tfassil tal-programmi tal-festa fl-irhula taghna, huma assenti hawnhekk. 
M'hawn hadd. Fejnhom? Appuntu, hawn min qed jinstemma jghid m'hawnx interess. 
Propjament hemm interessi differenti mhux m'hemmx interess. Hemm interess. Jiena 
lilek ghandi interess li nwaqqfek u ghandi interess li ngaghlek tkompli ghaddej f'oggett. 
Jigifieri anke li nwaqqfek huwa interess. Tajjeb? Jigifieri jiena jiddispajadini meta nara 
li qed ikunu assenti apposta, mhux ghax ma jinteressawx ruhhom imma ghax iridu 
jghidu xi Naga b'dik 1-assenza taghhom. Wiebed irid josighod attent minnhekk, ghax 
il-festa veru li 1-partidipazzjoni taghha taghmila n-vies ingenerali, Pero 1-festa ghandha 
rwol kbir fit-tfassil tagbha 1-awtorita ekkletjastika. U wiebed irid joqghod attent u 
b'ghajnejh miftuh fuq hekk. 

Kummenti mill-panel minn Charles Farrugia 
Nixtieq naghmel kumment ighirgbax issemmiet kemm il-darba 1-Kurja u 1-Awtoritajiet 
Ekkletjastidi u tajjeb niodaraw. L-ewwel nett ghandna maghna 1-Kappillan tal-Imqabba, 
Dun Nazzaren Caruana, u nirringrazjawh talli qed maghna, pero ovvjament mhux 
qieghed hawnhekk biex jitkellem ghan-nom tal-Kurja. Mill-aspett tal-Kurja ta' min 
jiddara li 1-organizzaturi informawni li kienu mistednin, u kien hemm invit direttament 
lel Monsinjur Gouder u lil kull min irid jigi. Voldieri min-naha tal-organizzaturi ma 
gie eskltd hadd milli jkun pre±enti. L-organizzaturi jiddaraw ukoll li sa kemm bdiet 
din 1-attivita hadd ma infurmahom dwar jekk 1-awtoritajiet tal-kurja kellhomx hsieb 
jattendu jew le. 
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Intervent minn Mario Vassallo 
Prosit lill-organizzaturi talli qarribtu lid-dinja akkademika mal-parattikanti, mad- 
dilettanti u 	 tal-festa, biex inkun korrett. Jien ukoll nghallem 1-University 
u tiskanta kemm hemm numru sostanzjali ta' tezijiet li jinkitbu dwar aspett jew iehor 
tal-festa. Mhux biss tezijiet fil-fakulta jew fid-Dipartiment tal-Istorja, imma wkoll 
tetijiet fil-fakulta tal-Management, dwar kif jitmexxa katin tal-banda, fejn 1-analiti 
ssir fuq dawn 1-NGOs u 1-mod tat-thaddim tal-immaniggjar tagtihom. Semmejtu illi 
1-festa mhix marida. Imma b'daqshekk ma jfissirx li 1-festa ma jkollix bionn tabib 
gtiall-checkup. Il-bniedem imur gtiand tabib mhux meta jkun marid biss, imma anke 
meta jkun b'sahhtu biex jippreserva is-shuhija tieghu u wkoll biex itejjeb il-potizzjoni 
tieghu. U allura hemm vertu elementi fil-festa li ma nafx ghandhomx mill-qamh jew 
inkella mis-sikrana. Peretempju skont statistika tal-NSO, u jgtiidu li 1-istatistika tikxef 
l-ghawwar, in-numru ta' soci fil-baned zdied. In-numru ta' partitarji, wkoll kompla 
jizdied. L-infieq fil-festi, stastikament, died tiafna. Id-dejn ta' certi NGOs died ukoll. 
Pero hemm nuqqas jew inqas bandisti. Jigifieri n-numru ta' bandisti, fil-kuntest ta' 
dan kollu, qieghed jonqos. Atibar tajba ghal min idoqq il-kurunetta gtiax jista' jinkera 
b'iktar flus, pee) atibar tiazina gtiall-baned 1i jridu jaghmlu tajjeb biex jikru iktar 
bandisti minn barra. 

Il-festa tibda fil-knisja u tispidea fil-knisja. Jiena Ilum ngtlid il-festa tibda bil- 
warming-up barbecue, xi kultant organizzat mill-istess arcipriet jew kappillan u 
tispidda bix-xalata. Jigifieri, post il-knisja gbal tiafna mis-settur li jtiobbu 1-festi donnu 
li qieghed jonqos. Hadd ma semma elementi illi forsi jdarrsu lil dawk il-kelliema li 
tkellimtu. Veru intkom gejjin mill-element tax-xjenza socjali, allura r-riderka tagtikom 
generalment tkun value laden u mhux value free, imma natiseb li ppruvajtu tintgtiogbu 
wisq mat-tip tan-vies illi hawn hawnhekk jew tisibtu li se jkun hawn hawnhekk. Jien 
ukoll parti mill-festa, Jigifieri mill-Mosta, inhobb il-festa u nammirha u natidem 
gt€aliha, imma hemm elementi illi forsi ma hargux, bflal perezempju 1-organizzazzjoni 
ta' discos waqt hinijiet partikolari biex itellfu mill-attendenza taz-zgtiazagh ghall- 
attivitajiet tal-banda 1-otira. Setiibna t-tabib ta' Hat-Zebbug semmilna 1-ikbar litar 
huwa s-sema, pee) hawn katini ii investew fil-li±ar kbir li jgetwer it-katin tagtihom, 
biex taqa' purtier quddiem it-katin u ta' min hu barra barra u min hu gewwa gewwa u 
dak li ghaddejin opposti jibqghu ghaddejjin. 

Ma semmejtux pereiempju 1-bejgh ta' xorb, b'mod abbutiv lil persuni tacit 1-eta 
b'mod sfaddat kontra 1-ligi. It-tipjip fil-kaiini li mhux biss fi zmien il-festa, imma 
din it-tip ta' ligi gtiada mhix daqshekk infurzata f'tiafna mill-katini ii gt€alingas li 
nidhol jien. L-ahhar haga, donnu wkoll li 2-±gha±agh, dawk Ii jridu jaqbiu mal- 
matt, ghamilt id-differenza bejn dawk li jkun qabel il-banda ma' dawk li jkunu wara 
1-banda. Dawk li jkunu ta' qabel il-banda, generalment jippreferu, mhux it-mardi 
btial ma jippreferu ta' wara 1-banda, imma jippreferu dawk id-diski tal-ghajjurin, 
nghidilhom Jien, dawk id-diski illi propju jaghmlu dik il-pika li semma 1-kelliemi 
ta' qabli propju tiaiina, ghaliex tinbena fuq is-supremazija, mhux qed ngtiid ghat- 
Zrieraq ta' Santa Katerina, imma s-supremazija li tinbena fuq gtiax inti hatin u jiena 
tajjeb u allura m'ahniex imsietiba. 
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L-atthar punt. L-operaturi tal-festi huma msehbin, pelt,  b'daqsheklc ma jfissirx li 
m'gtiandux ikun hemm ir-regolatur ghax inkella tirrenja 	tal-gungla. 

Intervent minn Louis Vassallo 
Kulma nixtieq nghid huma tewg affarijiet li jintrabtu mat-tradizzjonijiet, spedjalment 
tan-nar. Issemma li n-nar jista' jkun messagier tal-festa. U hekk hu. Anzi hija tradizzjoni 
li gtiada b'sabbitha sal-lum, parti minn tradizzjoni anzi, ghax in-naha 1-okra li kienet 
tirrekjedi lill-poplu li kienet tigi mghallma mill-knisja, qed nirreferi ghar-rigward is- 
sawm li kien isir fil-festi Maltin, dan ilu t mien li spidda, pep) mill-att pirotekniku, lejliet 
il-festa, sa fejn naf jien, in-nar qatt ma jinbaraq f'nofsinhar, imma f'nofsinhar neqsin 
kwart. Din hija tradizzjoni ii gejja minn dak it-tmien tas-sawm li meta kien jispioda 
s-sawm kienu jinqdew bil-murtali balli 1-poplu jkun jaf li spicca s-sawm u bdiet il- 
festa. Jigifieri, mill-att religjut jew kult tal-poplu spidda, imma mill-att pirotekniku 
ghadu hemm, pero jrid jigi mgt€allem aktar halli 1-generazzjoni Ii tielgba tghoit aktar 
dawn 1-affarijiet. 

L-ahhar punt li nixtieq nghid huwa rigward dawk in-nies li ssemmew ukoll, 
spedjalment tal-midja ghax derti sezzjonijiet ta' gazzetti ta' kuljum, li bil-blog taghhom 
kolletivament dejjem, mhuwiex ix-xewqa li jaraw it-tajjeb imma li jteffnu 1-batin u 
nasal biex nghid li kwati kwati jifirbu meta ssir id-ditgrazzja. Dak x'inhoss jien u 
li sfaddatament 1-falzita taghhom tidher meta gieli nholoq il-festival tan-nar fil-Port 
il-Kbir, li dawn ma jqiesu xejn u bdew jghidu prosit u kemm hu sabih il-loghob tan- 
nar bballikieku qalu li dan il-loghob tan-nar mhuwiex mabdum mill-istess nies, mhux 
manifatturat mill-istess postijiet u semplidement flok gie mahruq fik-lokalita taghhom, 
gie mabruq fil-Port il-Kbir. Jigifieri, dawn in-nies anqas biss jirrealizzaw li dawn huma 
mandumin mill-istess nies li jaghtu kontribut ma' tul is-sena kollha. 

Jiena qed nghid dan biex wiebed jiftah mobbu u ma jiblax dak kollu li jaqra u 
ngbotiu 1-kultura tagbna. Grazzi 

Intervent minn Marthese Tanti 
Biex intomm il-biland ha titkellem mara. Marthese Tanti. Nista' nghid Ii spettatur 
u kritiku tal-festi. II-festi nhobbhom hafna, mi±-Zurrieq u ghandna t ewg festi kbar 
u 1-festi verament inhobbuhom. Pero nixtieq nikkumenta fuq dak Ii jdejjaqni bbala 
spettatur u dak li joghgobni wkoll. Ma jogbgobnix immens li 1-paganitmu li jkun hemm 
fil-festi, assolutament. Imma nhossni ma naddettahx. Festa hija xi Naga sabiha, anke 
kemm fil-festa ta' barra hemm il-kultura u gbandna ntommuha. Ghandna ntommu 
dak kollu li hu Malti. Idejjaqni hafna anke 1-aspett anke ta' monti, gugarelli jinbieghu 
fil-festi, m'gbandhomx x'jaqsmu assolutament. Biex familja jew tnejn jaqalgbu 1-qligb 
taghhom mill-festa, gbalija qegbdin ukoll ihammgu ftit mill-kultura tal-festa. 

Tkellimna wkoll fuq il-baned u xi Naga li kienet toghgobni qabel u issa sparixxat hija 
li qabel kif jibda mart, ningabru mal-mare biex nimxu mal-banda u nisimghu 1-banda. 
Il-bandisti jaghmlu sena jiltaqghu 1-kazin, jirihersjaw, imbagbad in-nies tikkondentra 
fuq ix-xorb. Il-bandisti jaghtu mill-bin taghhom is-sena kollha, timxi 1-banda u nitla' 
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nara 1-banda fil-pjazza biex nismaghha dak il-hin biss, 1-istess mart xi erba' darbiet jew 
dames darbiet hiereg minn widnejk. 

Nixtieq 1-ewwel nett ikun hawn iktar kumitati tal-festi, jildcondentraw fuq dan 
1-aspett, li meta ghandek banda miexja fit-toroq, u ±ejjint it-toroq ghaliha u izejjint 
it-toroq biex in-vies jghaddu minn hemm, nikondentraw naqra kif nistghu ngibu n-vies 
mal-banda fit-toroq. Dik wanda minnhom. Naga sabiha mat-turisti hija li 1-kundert tal- 
banda fil-pjazza, niftakar gieli 1-pjazzez kienu jkunu vojta. Hija gurnata fejn in-vies ma 
jitelghux il-pjazza ghax jiddejqu f'dal-kundert. Ghall-maqlub tai-mardijiet fit-toroq, 
dawn il-kunderti tant saru ta' livell sabih li 1-pjazza tkun mahnuqa grazzi ghal kull min 
hu involut kemm fil-programmi, kemm fl-organizzazzjoni biex dan sar progress fiha. 

L-aspett tax-xorb huwa aspett li qed jirrifletti hatin fuq il-festi. Qed jigu vies fl- 
irhula, 	mir-rahal biss, li jaraw fejn sa jkun hemm festa halli jiskru go dik il-festa. 
Dan nahseb ma jaghmilx unur kemm ghall-organizzaturi u kemm ghall-kultura Maltija. 
Jekk xi hadd ghandu jikteb, li gie minn barra u kellu jikteb waqt festa x'ra b'gbajnejh, 
dan sa jixghel hafna x-xorb sfrenat u 1-imgieba waqt derti mardijiet. Verament nemmen 
li 1-kumitati nfishom ma jixtiquhx dan ghax dan mhux qieghed isir min-nies li huma 
responsabbli li verament ihobbu 1-festa. 

Apparti minn hekk ukoll nixtieq nitkellem fuq 1-aspett tal-mutika gewwa 1-knisja li 
tigi organizzata verament b'livell gholi, ikun hemm hafna delebrazzjonijiet fil-knisja, 
imma ghax ikunu daqshekk moghmijin bil-festi ta' barra ma jhallux dik is-siegha ti 
forsi nisimghu xi haga sabiha li qed issir fil-lcnisja nfisha u dan ghall-qaddis jew ghall- 
Madonna li qed niddelebraw fir-rahal. Inheggeg hafna ighaiagh jien biex jinvolvu 
ruhhom fil-katin u anki ridt insemmi 1-aspett tai-volontarjat li huwa qawwi. Xi rridu 
ahna Ii jigi peretempju bhal gvern meta tkun qed jorganizza delebrazzjoni, jikri lil tad- 
dawl, jikri lil min jarma, inhallsu 1-flus biex jigu jarmaw it-toroq? Ghax jiena fil-futur 
dik li qed nara. Ikun hemm kumpaniji li jarmaw it-toroq huma, ikun hemm kumpaniji ii 
jfomuk bid-drapp, Ii jfornuk b'dak is-servizz. Glad nigu fi imien fejn ikollna nhallsu, 
ghax in-vies li huma involuti fil-kaiini mhux qed imorru hin f'gobb partajm, imma 
1-hin taghhom irid jiddedikah 	bla this, jitlef it-flus u daqshekk. Imma kif inhi 
1-hajja, ma tistax tlahhaq mal-hajja, heq, ha jkollok tmur tandem u mbaghad il-kaiini 
jigu jqabbdu bhal ma qeghdin jqabbdu dertu bandisti jkollhom ihallsuhom, ikollhom 
ihallsu ghan-nies biex jaghtu sehemhom gol-katin. 

Intervent mill-Onorevoli Dr Marlene Pullicino 
Ilium xtaqt nitkellem mhux bhala 1-0norevoli Pullicino, iicla bhala Marlene ta' Joey 
tal-Bliq, init-Zurrieq. L-ewwel haga nghid prosit lil Marthese ghax Babel ghidtilha qis 
li titkellem. U nahseb tajjeb naghmlu addenn fuq x'inhu 1-mutur tal-festa. Il-mutur tal- 
festa huwa 1-emozzjonijiet kbar Ii nhossu. Jiena hum inhoss li intom ghamiltu servizz 
kbir lill-kultura Maltija, ghaliex lissintu dak li jiena nhoss, imma kull meta nipprova 
nesprimih, tant nemozzjona ruhi, li min ma jafnix jibda jahseb li qed niggieled. Fil-fatt 
mhux ghax inkun qed niggieled. Tant inkun irrid nghiclu kif inhossu, biex nipprova 
nwassal il-messagg tieghi dak li nhoss jien naqsmu ma haddiehor, illi, kif gbidtilkom, 
mhux kullhadd jinterpretani 1-istess. U ghalfejn ghidtilkom bhala Marlene ta' Joey 
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tai-Bliq, mid-Zurrieq. Ha ntikom ftit 1-eiempji 2gbar tal-emozzjonijiet ilium ta' 
hamsa u erbghin sena, politiku wkoll, ghadni ntioss 1-istess hegga ghall-festa li kont 
inhoss meta kont tifla. Kif serviet din 1-emozzjoni matul dawn is-snin li ghaddew? 
Jiena ngib quddiem ghajnejja kemm kont inkun kburija b'missieri x'hin nara 'I ommi 
tlestilu I-ispalletti u I-ingravata u 1-beritta tal-festa fuq is-sodda, it-qmis mghoddija 
stirata, biex ikun fil-banda rpotizzjoni partikulari ghax kien idoqq il-plaui. Kemm 
kont nifrah jien x'hin konna mmorru mal-banda, ommi i2ommilna idejna, nisimghu 
1-mardi, hafna minnhom ta' surmastrijiet ukoll tai-lokal. Hawn insellem lil Alfred 
Farrugia u lid-Didda u otirajn kbar Zrieraq u anke mumhiex Zrieraq, i11i kellu vertu 
identita mal-banda, fil-ka2 tieghi kien Tal-Karmnu tai-2urrieq, illi xhin tisma' 1-Queen 
Victoria Band iddoqq, qeghdin fejn qeghdin, gbandha sett ta' mardi ii jidentifikawha 
u jidentifikawha wkoll ma' rahal twelidi. U 1-istess gbal ta' Santa Katerina u 1-istess 
ghal tai-Gilju u I-istess gbal ta' Lourdes illi hafna drabi konna mmorru ndoqqu anke 
bnadi Ara, ghax missieri kien jinkera wkoll biex jaqla' xi Naga tal-flus biex irabbina 
u biex jghallimna 1-iskola, 1-istess gaga kont insewgi u kont ninota dak 	Li 
kif qal sewwa s-surmast taghna Alfred Farrugia, huwa fenomenu li sfortunatament 
qed jispicca ghaliex m'ghadhiex tinghata importanza bd2ejjed lill-identita partikolari, 
mhux Maltija biss issa. Jiena qed nghid identita tar-rahai taghna li hija importantissima. 
Jien I-iskola tal-Gvern kont, u konna nkantaw 1-innu tat-2urrieq, ahna, prattikament 
kuljum. Identity. 

Naga okra 1i Viii emozzjonatni hafna dak d-2mien u li ghada sservini sal-lum, Ii 
niftakar, li theggigni biex nibqa' naghti kontribut, meta jien tant xtaqt nitghallem 

dak d-2mien, imma ovvjament ma stajniex inhallsu atina. Meta 1-kaZin 
accettani biex nitghallem il-mtdika, ma nistax nespremilkom x'tiassejt jien meta kelli 
I-opportunity li nitghallem u tawni I-istrument ghall-ewwel darba. II-genituri tieghi, 
bhalma hawn hafna genituri sal-lum stess li ma jaffordjawx li jixtru 1-istrument tal- 
banda 111 uliedhom, ma kinux jistghu jagbtuni dik 1-edukazzjoni mtdikali kieku ma 
kienx ghas-sodjeta u I-kaiin tieghi. Allura dik ghalija hija emozzjoni illi ma' tul hajti 
kollha lili kkonvinditni ii ghandi nibqa' naghti lura lill-katini taghna, u nibqa' naghti 
lura biex tfal okra, ilium ighatagh u kbar ghax jiena qed nixjieh ukoll, jietidu dik 
1-esperjenza, jien semmejt 1-esperjenza tai-mtdika, per6 mhux biss, 1-esperjenza fl- 
artiggjanat, kif jitghallmu dawn jinduraw pereiempju, kif jitghallmu jaghmlu I-irhamar, 
bhala carpenters, bhala skultura, armar ta' pavaljuni, tijata. Dawk kollha huma snajja' 
illi fil-katini taghna qeghdin jigu u ghandhom jibqghu mghallmin. 

L-emozzjonijiet li nhossu ahna bhala parti mis-soojeta taghna, ma nistax nifridhom 
qatt, bl-ebda mod, mill-emozzjoni Ii nhoss jien x'hin tohrog il-Madonna fuq iz-zuntier. 
Tghiduli intom, qed tistenna I-Madonna tohrog fuq iz-zuntier biex ikollok emozzjoni? 
Xejn minn dan. Imma ghalija, dik li qed nara 1-komunita tieghi kollha, u nghid kollha 
ghax jigu mill-erba' rjiehat tad-dinja, shabi min hu professur 1-University, min fil- 
politika, min hu avukat, min dentist, min titer, niltaqghu hemmhekk fuq dak iz-zuntier 
kull sena, biex indaptpu bil-herqa lill-Madonna nibku, kollha nibku, nifirdu bil-ferb. II- 
Madonna hemm, fil-ka2 tieghi qed nitkellem fuq il-Madonna tai-Karmnu tai-2urrieq, 
qed tgbaqqadna, qed tigboma biex dak 1-element ta' religjon ma nista' nifirdu qatt jiena 
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mill-testa tieghi, u naqbel ma' Patri Adrijanu iva li-festa tibda fil-knisja u tispidda fil- 
knisja u li kull minn hu parti mill-felt, kemm jekk huwa kleru, kemm jekk inhu lajk, 
ghandu postu li mhuwiex aktar jew anqas importanti mill-president tas-sodjeta, mill- 
bandist, minn dak li li jarma, minn dak li jzarma. Kulbadd ghandu sehem x'jaghti. U 
jekk irridu nzommuhom hajjin il-festi , kullbadd kid jagbti mingbajr ma joqoghod jahseb 
x'sa jiehu lura. Gbax ha tiehu lura bhal ma badt jien u bhalma Nadu dawn in-nies kollha. 
Ha tiehu xorta lura. Mela jiena nipprova minghajr hafna emozzjoni ghax anke ilium 
emozzjonajt ruhi, imma skutawni mhux ghax irrid, intieggeg lil kullhadd, ghax anke 
it-kleru li kien mistieden u ma giex hawn, inheggighom jifhmu xi nhobbu, x'inhuwa 
gbaii2 ghalina halli d-devozzjoni, il-festa kulturali, il-festa sodjali,l-identita tar-rabal u 
1-identita Maltija niehdu bsiebha. Mhux biss niehdu hsiebha, imma nindukrawha ghax 
jekk ma nindukrawhiex tisfaxxa 	u ma nistawx nabseb jiena naffordjaw li 
xi Naga sabiha bhal din nitilfuha. Ghaldaqstant naghlaq billi nirringrazzja lil-President 
u lill-Kumitat tal-Kazin tal-dilju u nheggeg biex katini °bra u soojetajiet okra jiehdu 
1-etempju taghhom li ival-kultura u l-importanza taghha fil-kultura tai-festi npogguha, 
iva fuq livell akkademiku wkoll halli tinghata dik 1-importanza illi forsi sezzjoni tal- 
poplu taghna s'issa thoss li m'gbandiex taghtijha. 

Kummenti tal-atitiar mill-panel: Dr Vicki Ann Cremona 
Nahseb li m'hemm 1-ebda riderka li hija value-free. Kull ricerka ghandha evidentement 
value-laden. Hemm teknika fir-ricerka fejn inti tipprova, qiesek tistabbilixx distanza 
bejnek u bejn dak li qed tosserva. Imma 100% value-free ma tezistix. Pero nahseb li 
naqbel ma' hafna mill-kummenti li qal is-sinjur meta gbamel 1-intervent tieghu. Fuq 
il-livell ta' identita kont qed nisma' b'attenzjoni kbira x'kontu qeghdin tghidu u anke 
1-1critika kienet interessanti. Huwa interessanti 1-fatt meta nibdew nitkellmu b'mod fuq 
il-festa ghaliex nghixuha ma nistghux ma nkunux emozzjonali ghaliex hija parti mill- 
bajja taghna u evidentement 1-emozzjoni hija sabiha hafna li nitkellmu biha ghaliex 
turi li pratikament il-festa hija parti minna, intrinsika,li hija parti mill-pori ta' gisimna 
biex nghidu hekk u nahseb li dak huwa l-ilctar baga li jtorrun it-festal-fuq bbalm'huwa 
1-volontarjat. Jiena nabseb li 1-iktar fattur importanti li wiebed irid iqis fil-festa huwa 
1-volontorjat u kif il-volontarjat jispidda,l-identita tal-festa almenu tal-festa kif nafuha 
tispioda, peretempju huwa interessanti 1-fatt li ghandna iktar nies fil-kaiini imma 
ghandna inqas nies li qeghdin jitgballmu strument, ghax biex titghallem strument hija 
dixiplina kbira, u li ghandna nqas bandisti, irridu mmorru nikruhom. Nabseb li dik 
hija fattur li forsi ghandna nahsbu fih u li naraw kif nistghu nindirizzawh. Pero 1-fatt li 
alma nitkellmu b'emozzjoni fuq il-festa, hija evedentement it-fatt li alma nidentifikaw 
magbha u nahseb li huwa element li juri s-sahha tal-festa u s-sabha taghna fiha. 

Kummenti mill-Panel: Christine M. Cassar 
Nixtieq naghmel zewg kummenti, l-ewwel wiebed fuq in-nisa. Meta bdejt nitkellem 
iktar kmieni fuq in-nisa, il-perdentwali li jidhru fl-istatistika jqarrqu bina, semplidiment 
ghax hemm inqas nisa 	biex jaghmlu n-nar ma jfissirx li n-nisa mhux 
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involuti. Natiseb li aktar hi rifiessjoni ii hemm vertu rwoli - ghax jekk fil-kumitat mela 
dawk vies important u qishom in-nisa ghax ikunu qed jagtimlu xoghol minn wara 
1-kwinti ma narawx qisu 1-importanza taghom. Jista' jkun li iktar rifiessjoni ta' liema 
rwol li naraw bhala importanti rather milli kemm huma involuti vera n-nisa ghax 
hafna hafna nisa involuti. U 1-at't'ar kumment huwa, isemmew zewg affarijet li nixtieq 
naqqadhom fiimkien, il-kumment fuq in-nar bhala messagg u 1-emozzjoni. Dak huwa 
1-messagg tal-festa u tan-nar. Hija 1-emozzjoni tan-vies ta' warajha. 

Kummenti mill-Panel: Jeremy Boissevain 
I am very happy to see that the spirit of the festa is very much alive in Malta. In judging 
from the verbal pyrotechniques here I think it's going to continue for the next fifty 
years at least. So keep it up. It's wonderful. 

Kummenti mill-Panel: Charles Farrugia 
Grazzi hafna. Nixtieq nirringrazzja lill-kelliema gbaliex wara dawn id-diskorsi kien 
hemm hafna xoghol u kien hemm kuragg ukoll 1i tigi quddiem udjenza esperta, gtiax 
hawnhekk ghandna 1-krema tal-ispetjalizzazzjoni fil-festi. Jiena mill-ewwel gtiidt li 
mhux sa nkopru 1-aspetti kollha gbax tant hemm aspetti u hadt gost li hareg 1-element 
tal-NGOs. Dis-sena hija s-sena tal-volontarjat u gtiandna niccelebraw gtiax kultant 
il-kelma volontarjat hawn Malta marbuta ma' kollox barra 1-katini. Qiesu gbandek il- 
kaiini ghax ilhom hemmhekk, kienu hemm u nehduhom for granted u nassocjaw biss 
il-tiidma gball-karita bhala volontarjat. Dan m'ghandux ikun gtiax natiseb 1-eqdem 
volontarjat kwaZi anke jekk naraw il-muoto soccorso li kien jeiisti fi Man il-katini, 
huwa propju minn gol-kaiini. 

Nirringrazzja 1-kelliema u lill-organizzaturi, gtiax kien hawn tim ta' organizzaturi li 
kollha mis-Sodjeta tal-Gilju bil-kameramen, bil-filmati, bil-PowerPoints, bil-qari tal- 
provi, bl-armar tas-sett u d-disinn u anke reklamar bhal billboards u natiseb kienet 
prova wkoll ta' kemm il-katini kapadi jiggeneraw energija ghaliex biex torganizza 
seminar bhal dan, sal-inqas dettall jigifieri kif qed taraw anke kien hawn ilbierah grupp 
shit' sal-ghaxra ta' bil-lejl sal-inqas dettall. Prosit u grazzi lilkom ukoll li ghogobkom 
tigu u t'ghejnuna wkoll nifhmu gtiax fir-reala hafna minn dak li smajna fih x'tixtarr u 
fih natiseb anke ghalina li ppreientajna hafna tisieb warajh. 

Biex naghlqu, il-president tal-kaiin, is-Sur Teddy Farrugia ha jippreienta issa dawn 
il-mementos li semmejna 1-ewwel lill-ispeakers u kif ghidna huma matidumin mis-Sur 
Antoine Farrugia u ha jkunu rikordju ta' dan it-katin li ghadu bhalissa kantina biss 
pee) huwa propju bidda gebla minn dik il-kantina illi ghandha tibqa' memorja ta' das- 
seminar u tac-Centinarju wkoll. 

Grazzi hafna. 
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