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Foreword 
The fourth issue of the Baroque Routes Network newsletter 
gi,·es an overview of the more recent activities of the 
International Institute for Baroque Studies (IIBS) at the 
University of Malta, which takes important initiatives to focus 
intcrc:,t on the Baroque cul ture of Europe, with part icular 
emphasis on rhe central Mcditemmcan region. The Institute 
offers courses at undergraduate and postgraduate level, 
organises activities, and publishes books and publicatilms 
dealing wath various aspects uf uur Baroque heritage and 
covenng a v;mety uf subjects. 

funded by the Gulbelkian Foumlaunn. Three successful 
Uni,·ersity mady tours to Yemce, Florence, and Noto were alo;o 
held thb year. 

Among the principal eveml> organised recently were a :,cries 
of seminar~ and international conferences, described in this issue 
t1f the newsleHer. An important activiry of the Institute is irs 
involvement in the forthcoming May 2003 Baroque Festival 
being hdd m Malta in conJunction with the Manoel Theatre. 

Two fearures arc included in the newsletter • one about 
Carapecchia's first commission in Mal m by Moira Pisani, :m MA 
in Baroque Stmlies graduate of the lnst iLutc, and the other on 
the conscrvauon of rhe Baroque heritage ofYallerra by Archarccr 
Hermann Bonnici, who combines the role of senior architect of 
the Reswrauon Unit in the Worb Division wl(h that of a 
research assisram of the IIBS. The newsletter also provades 
infonnataon about the MA in Baroque Studies, the Diploma m 
Baroque Archirecture, and the Certificate in Baroque 
Arch itecture, all run by the Institute. 

The present assue of the Baroque Routes newsletter also 
contaim information about the restoration of an important 
Baroque hualdmg- the Magisterial Palace in Mdina. Thb was 
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RESTORATION PROJECT 

Vilhena Palace Mdina 

t:===..--. ..... ~ . :::::.==-::= --­.,---=:-..:. •. -·­...... -

In July 2002, the newly restoreJ forecourt of Vilhena Palace m 
MJma- one of the most tmportant Baroque spaces in Malta 

wa~ maugurateJ by Pr~ident Gutdo de Marco and the Hon. Dr 

Franci~ Zammit Dimech, Minbter for Resources and 

l nfrot~rructure. 

The project was carried mu hy the Mdina Rehabilitation 

ProJect in collaboration with the Mdina local council over a 
penod of five months, with the financia l support of the Calouste 

Gulhclk ian Foundation in Portugal. Total expenses were in the 

r\'gion oflm 46,000. The project was proposed and directed hy 
Mdina Rehabilitation Project Co-ordinator Mr Ray Bondin. 

From an area covered in 

concrete, wirh a 

neglected garden on one 

~•de ;md aqtmria on the 

mher, the fon:coun of 

Vilhenra Palace has been 

transformed inro a 

dignified space, reflccrmg 

1 he ;lrchit~o:ctura l 

splendour of rhe building 

which dates hack eo 1726. 

Top: Pre5ident Guido de Morco being greeted by 
the Chotrmon of the Mdino Rehobilitotton 
Commtrree, Profe~5or Deni5 De L.ucco 

Left: (L to R) Mr Ray Bondin, Pre5ident Guido de 
Morco, Profenor Denis De Lucco ond the Hon. 
Dr. Fronm Zommtt Dimech. 

Porruguese Foundation and Mal m Jme hack to the 1960s, when 

Calouste Gulbenkian donated Lm 3,000 to the University of 

Maim. 

The committee of the Mdma Rehahihrauon Project, ch<ureJ 

hy Professor Den is De Lucca, ha~ also m mated a programme of 

collaboration with the Works Davtston and the Uni,·er:,ay of 

Bologna ro monitor and identify the nature and cosr of repairing 

the damage ro the hack pan of Vdhena Palace, which is built 

on a foundation of weak [()Ck, Ro man walls, meuieval 

fortificm ions, and Grand Master L'ble AJam's Palace. 

During the inauguration, Pmfe~sor De Lucca descril-ed the 

Two 2 50-year-old 

olive rre~:s were donate...! 

ro the prnJecr hy rhe 

descendants ofManoel de 

Vilhenn\ family, and very 

cffecuvc use was made of 

Mnltcse harJ stone 

wg~.:rher with Ponuguc~e 

marhlc - reflect ing the 

cultural and historical 

lmks between Portugal 
,tnd Malta. The 

connection between the 
Top: (L to R) Mr jo5e 8/onco, tru5tee of the Gulbenkion Foundation, President Gutdo de Morco, the Hon. Dr. Fronds Zommtt 
Dtmech, Dono Luiso Axorujinho de Almetdo Ribeiro (descendant of Grand Mo5ter de Vilheno), Professor Denis De Lucco, Mr 
RoyBondm. 
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Palace foreco urt as 

evok ing the sp irit of 

Baroque Europe, with its 

h ril liant ami typic<11ly 

BarO\jue reconciliation of 

two opposite elements -

the mathematical 

precision of the forecourt 

q u<~J rang le, now 

enhanced by Architect 

Jose Campus' pl'lving 

design, and the sculptural 

fantasy of the enclosure 

plane, restored hy the 

Same Guido firm under 

the guidance of Or Keith 

Sciberras. 

The President of Malra 

Gu ido Jc Marcu also 

addressed the gathering 

and LalleJ for a greater 

national conscience with 

respect w Malta's heritage. Mcmenroes a~ a sign of gramude for 

the intensive work and commitment put into the project were 

presented w Ray Bondm and Dents Lk Lucca, a.s well as Ray 
C:aruan;~ on lwhall of the Knlaxlokk workers, Piju Fenech on 

hchalf ,,f th..: Wurks Oivisl<ln .:mployct·s and Paul Ci;mmr, the 

chit:f technical oCficer. 

Or Jose Rl;mco, trustee of the Gulhenkian Fmmdauon, also 

The Council of Europe 
Cultural Routes 

The Counci l of Eumpe Culllml l Routes were creuted m order to highlight 

rhc common culturnl hcmagc of all Europeans. The pro)ccr was bunched 
in I 987 hy the Council for Cultural Cooperation (CDCC). follow1ng 

1 he Parl iamemary Assembly'> proposal to revive the famous routes Hlong 

which innumerable pilgrim>tmvellcd in the Middle Ages from all over 

Europe w Santi::tgu uc Compostela. This mass movement gave the 

pdgruns ;1 feeling of belonging to a f:un1ly of nations, each distinct from 

rhc othe rs, hut ;11l sharing the same hasic values and linked by a common 

c ivilisation. 

T he Counc il nfEurope and its mcmher states quickly rea lised that il 

w~;, an cxccllem idea to devise routes offering a mngiblc Hnd visihle 

illu,trmion of horh the overa ll un ity a nd the inherent diversity of 

Eurorcan cuhure. 

This currespnnued perfectly to the aims ami ideals of strengthening 

European identity while respecting tu the full the cultural heritage and 

hehefs of Q[hcrs, ~1nd was also likely to encourag-e culrural tounsm. 

The Counci l of Eurorc's C ultural Routes programme. of which the 

Baroque Routes Network forms a part, has become <ln in:,rrmncm for 

undcrst:mding Eumpc:'n v;lluc>. lr pbyo its part in European con>truction 

hy drawing on rhc wealrh of Europe's heritage in every sense. 

The Cultural Policy nnd Action Division, under the supc rvi>ion of 

tht• Cuhure Commirrce and the CDC, has 1hercfore se leered a number 

of themes rdaung to peoples, migra tions and the spread of rhe m:~jur 

European currcn ls of civilisation. such as to generate a range of proposals 

and initiatives reflecting the complex nature of the cultures and societies 

rhar hnvc formed presen t-day Europe. 

Various networks of ind ividua ls, institutions, o rganisations and 

Structures ilrc r.::sponsihlc for developing each rheme. these networks 
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gave an address during t he event, which was actendeJ hy Oona 

Luisa Axaruj inha de Almeida Riheiro, a descendant of Grand 

Master J c Vilhena. The Gulhenkian Choir performeJ during 

the evening. The Gu lhenkian FnunJation b based in t he 

Portuguese capiral Lisbon and wa; founded in 1956 <tccording 

the testament of Calouste Sarkis Gulbenkian, a British citizen 

of American origin and a pioneer in the oil industry in the Middle 

East. The Foundation support> proJects related ro charity, art, 

eJucaLion and science, and its international department supports 

•pecific projeCt$ relmed ro the promotion of Pnrtugue'e culture 

in foreign counrries. 

Top: President Guido de Morco, the Hon. Dr. Louis Go/ea and other members 
of the a!Jdience listening to the Hon. Dr. Froncis Zommit Dimech. 

npcrate as imcrmcdifJric, scJting up lnng-n:rm cnoper;uion project> 

and cstnhlbhing centres tor exchnngc, informarinn :md the 

implementation of new in irianvcs. 

In the last ten yems some twenty themes have been selected. 

covering the whole of Europe and giving rise to imtiati\'es for fruitfu l 

Wl'pcr.nion in the field;, ~~r rc;,earch aml JevdopmenL, .:nhancement 
of the memory, history and Eurnpean heritage, cultural and 

educational exchange... of young Eumpcan, contcmpornry cultuml 

anu artisuc practice, as well as cullllr;ll tourism and suM;linahlc 

cul ruml development. 

The scope of this project has been w1den<."<.l through the adoption 

of a Committee of Ministers reoLllution setting c riteria for selecting 

theme; and approving networks. 

The resolution a lso entn1sts the European lnsmutc of Cultural 

Route$, set up in Luxembnurg in July 1997 on rh<> joint initiative nf 

the Luxembourg authorities anJ the C<luncil of Europe, wirh 

responsibility for co-oruinating the networks <tnd offering them 

technical assistance, examining p1·oposals for routes :md devclopmg 

the Cultural Rllutcs Resource and Documentat ion Centre hy 

publicising the programme's achievement;. 

The competent bodie> of the Counci l ,lf Europe, ;.lssistcd hy an 

Auvisory Committee compril.ing represenlative> ,,f the Culture 

Committee and the Cultural Herimge Committee, are responsible 

for assessing the suitability and f"asihility of new themes and mules, 

and awarding certiflcauon for routes. 

European Institute of Cul tura l Route> 

Tour Jacoh 

Plateau uu Rham 

L-2427 Luxembourg 

http.//culture. coe. fr/routes 

institut®cultu re-routes.lu 
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CONFERENCE 

MALTA BALUARDO D'EUROPA 

Project mop of Voiii.'HO by Daniel Speck/m (1 589) 

The event mtntCled a large number of academics and restorat ion 

experts on military forrificadons from Italy, France, Portugal, 

England, Swmerlaml and Malta. The Maltese dclegataon 

included Profe-.sor Denis De Lucca representing IIBS, who 

presented a paper un 'Relations between Maim and Italy in the 

Early Seventeenth Century: the Role of Count Verrova'. 

Architect Vincent Cassar, Director-General of the Worb 
Division, alsn mtendctl the conference, and Hermann Rnnnici, 

Research A~st~tant at I!BS and Senior Architect in the 

Re.>tomtion Unat, presented a paper on the restoration ofMalre~c 

fortified worb of archarccture. Stephcn Spateri, Supcnmendcnt 

ofFnrriftcattom, ralked about the saxtecnth-cenrury fonificatt<ms 

of the Knight;, of St John in Malta, and Dr Alben Gan:-ado 

~--·· 

delivered a lecture on rhe maps of the Malta fortifications of 

1530-1798. 

Other participants 111 the Rertinmu conference included 

Professors J. Qul.'ntin I lughe~, Oulo Munn, Giampier<) Cuppmt, 

and Tere'a Colll'tta, who together with orher dbttnguhhl'd 

participant' highlighted ~ome h1therro unexplored issue.., 

concerning the hu tlding of the Malta forrificarions and their 
significance in the context of milirnry :activity in Baroque Europe. 

The conference was concluded wuh the presentation m tlw 
Universaty of &)logna of Pmfl',snr De Lucca·~ lxx1k <lwmmu 

Battista \ 'erull'a· D•t>lomacy, Wlarfan!, and Military Engmccring 
Practice rn Early Set•enteenth-Cenwry Malta, published hy Mid,e;t 

Books nn he half of 11 BS. 
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FESTIVAL 

MANOEL BAROQUE FESTIVAL 2003 

The Manoel Baroque Festival is a biannual event that was organised for the 
first time in May 2001 . Following the success of the first festival, a second 
edition is now scheduled for May 2003. 

The festival will t<'lke pl;•ce over a period of 10 days, and consists of a selection of anisLic events re lated to the Baroque period, 

including musical concerrs, tlram<1, <1 cho ir performance, an opera, vocal concerts, and w<1lking tours of Banx1ue si tes of interest. 

Three cultural bodies have joined forces to org<mise rhese events- the Manocl Theatre, d1e lmernarional lnsrirutc for Baroque 

Studies ar the University of Malta (fiBS), and the Koperativa Kulturali Universirarja (KKU), which is the culrural arm of the 

University of Malta. The festival is being planned and organised together with H committee that includes four official foreign 

representatives in Malta. Or Pe[fa Bianch i, research assistant at llBS, is co-ordinating the project. 

The fest ival rheme in 2003 is 'Triumph over Death: a Baroque Celebration'. As parr of the festival, ILBS is organising <J one-day 

seminar o n this ropic on Monday 5 May at St James Cavalier Centre for Creativity in Vallena. 

The Festival Programme is printed on page 19 of this newsletter. 

DRAMA 
Play w he >Wgcd at 1 he Manm:l T hcurrc on 2, 3 May 2003 
performed hy Thc:nrre Anon (Maim) and d1recred by Jcs Camillcn 
'The Knight of Malta' 
by Phi lip Massinger, John Flctcher & Nathaniel Field 
1'/tilil> Mu.ssinger wa.~ one of th~ great British)acubean drcunlllist~, and a direct 
contempman of \V'illiam Shakespeare. The drama 'The Knight of Malw' 
wu_, jointly written hy Ma.~singer, Fletcher & Field, and firs t li/>Jkc•red in prinr 
in 1646. 'TI1e Kmglu of Malta' is s~t m Malta and centres around a fight 
hettwen Urand Ma.~ter Valette and the Turks. The /Jiot i.1 not lx1Sed on real 
lmwncal t?t•ents, lmtmstetul aru•J>tecl from Boccaccio's Fil1colo w HospuliUer 
,\llalw. The h1:m of the dmma is the young Knight Mirancla, ancl the plor 
revolves around the theme of betrayal and a lady named Cftiana- described 
m the 1i.srer of tho Grcmd Master 'Vallcrw'. 

VOCAL CONCERT 
Vocal Concert to rake place a[ rhe Manoelll1carrc on 5 May 2003 
performed hy the Ememhle 8ctrm1ue de Nice (France) 
"autour de la Mort de Didon" 
Cantate de Michcl Pignolet de MONTECLAIR ( 1667-1 737) 
Violon, nutc, vinlonccllc, ou violc de g;1mhe. thcorbc, clavecin 
Soli!>te: Clairc Brua, mcz2n-soprono 
5 mrt.~icicns. 1 soloisw 
Director: G ilbcrr Bcz:ina 

OPERA 
Opera w be performed at the Manocl Thc~tre on I 0, 11 M;1y 2003 
Conductor: Petr Wagncr (Czechoslovakia) 
'Dido and Aeneas' by Henry Purccll (!659-95) 
'/Jido aru.l Aenea.s' was first Jmxluced i11 1689 with a libretto by Nalwm 
Taw. and is widely regarded a.s the greatest Engl1sh o{Jera to emerge from 1his 
IJeriod. lr re/Is rite story of a queen alxmdoned by her lover, and the superb 
score bletuls French-sl)•le m11sic 1.111tlt lwlian fomwl aria.s, a.s well a.s a reciwrive 
sryle drawing on English decll!lnmory crmlitions. Dido's famous finallamem 
follows the model for such cumiJOSitions esutblished by Momeverdi some 80 
yec1rs earlier. 

CONCERT 
Vocal Concert w be performed at the Manoel Theatre on 8 May 2003 
Conducto r: Petr Wagner (Czcchoslnvakia) 
'Actus Tragicus' 
Mourning cantatas by Johann Sebastian Bach 
• Tmuer-Ode 'Lass , Furstin, lass noch einen Scrahl' BWV 106 
• Acrus Tragicus 'Gotws Zeit is die allerbeste Zeit' BWV 198 
• 'Der Herr denket an uns' BWV 106 
Soprano, alt, tenor, bass 

VOCAL CONCERT 
Vocal Concert tn he pcrf(>rmcd .1t rhe Manoel Thc<llrC on 4 May 2001 
by the London Baroque Enscmhle (UK), w1th Emma Kirkhy 
Henry Purccll (1658-1695) 
Pavanne and Clwconne (Z 752, 730) 
FrancoisCourerin (1668-1733) 
Seconde Lecon de Tenebres J)()ur le Mercedy 
Sain1 [>our m[>rane et lxiSse continue 
J.J. Frobergcr ( 1616-1667) 
Tom beau (fait a Paris .1ur lt1 Mort cle Monsieur Blanchroclwr) 
G.F. Handcl (1685-1759) 
Coelestis dum spiral aura 
Motet for so1Jrano, two ·vwlins Wld b,ISSO 

G. F. I lnndel (1685-1759) 
Tno sonaw m g (Dresden) 
A ne/ante - Allegro - /..aYgu Allegm 
Marin Mara is ( 1656-1728) 
Tombea11 /JOur Mr de Sre Colmnbe 
Deuxicme Uvre 170 I 
O.F. ll;mdel ( /685-1759) 
Agrijl/JIIUI curv.lotur cl morce 
Canutra for soprano and stYings 

CONCERT 
O rgan Rccirol w he rerformed ar the Mdina Cathedral on 6 May ZOOJ 
By Marco Fornaciari & Franccsco Finotti (Italy) 
3 Sonate di ) . S. Bach 
Conccrru per Violino (Marco Fornaci~ri) c Clavicemb;llo (Francesco 
Finotti) 

THEATRE & MUSIC 
Stllgcd Concerr to be performed at the Manocl Thcarrc on 7 May Z003 
Directed by Guido Barbieri and Sandro Cappcllcrto (Italy) 
'FARINELLl' : 
the life and song of Carlo Broschi 
Admired and almost acc!amJecl a.s divine tlurinJ! his career ("one God, one 
Farinelli", emhtt.~ed tile English [mblic) , Farinclli is old and in poor health, 
surrounded by small objeccs , such as a snuff box ancl a letter, w/1ich remind 
him of dte pa.~t. These memo1ies evoke his Voice, u'hich mawialises by his 
side and sings the aria.s dwt gai/C him his greatest successes. 

CONTINUED ON PAGE 19 # 

w l 
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STUDY TOURS 

VENICE & FLORENCE 

A successful sruJy rour ro Venice organised 

thb year hy the University of Malta aimed 

w familiarise students of architecture and 

Rc1r04ue studies with the unique 
architcctur,l l and urban space qualities of 

Venice- seen in the splendid <md colourful 

arch1recrure mirrored in the waters of the 

Grand Canal, in the concentration of 
m<•gnificcnt churches and pa laces 
expressing the spirit of Medieva l, 

Renaissance and Baroque Europe, and the 

paiming~ of Tinmretw, Titian, Veronese 

and llepnlo. Of parricular interest to the 

srudents was the unusual system of 

foundation building using an impermeable 

stone supported on larch wood planks and 

timber pi le, sunk deep into the Caramo 

bedrock of sand and clay below water level. 

Views of Venice by Cono/etto (1697-1768) Top: Venice- The Grand Canal from the Carita towards 
the Bacino. Below: A Regatta on the Grand Canal. Opp: Venice - Piaua San Marco. 

Study rours provide a valuable 

opportunity for studenrs en observe differem concepts of spatial 

organisation, archircctural beauty, and innovative bu ilding 

techniques. Architect S hirley Cefai was responsible for the 

excellent organisation and success of the trip, which was based 

on her firsr hand experience of the city when studying there. 

The 126 sr.udencs wenr around Venice following an inreresting 

and varied itinerary. Among the m<1ny places they visited were 

the Piazza and Basilica of S. Marco, rhe churches and environs 

ofS. Zaccaria, SS. G iovanni e Paolo, S . Maria dei Miracol i and 

S. Maria G loriosa dei Frari, the Rialro bridge, <1nd the new and 

old Ghetto areas in Canneregio. The tour a lso included a 

traghetto trip on the fa mous Grand Canal, and visits to the 

magnificent Baroque and Gothic churches of the Scalzi and 

Madonna deli'Orro - containing the burial place and Last 

judgement painting of the sixteenth-century Venetian painter 

Jacoho llnroretro. 
On-site lecwres on the architectural and art istic history of 

Venice were given hy Professor Denis De Lucca. At the end of 

this most successfu l tour, the studen ts expressed their 

appreciation of this initiative, together with their wish rhar mhcr 

similar tours will he held in the future. The tour was sponsored 

by Air Malta, HSBC Bank, Malta International A irporr, 

Corimhia Group, and Master Wines. 

The Department of Architecture and Urban Design and rhe 

JI BS at the University of Malra also rccenrly organised a very 
rewarding study LOur to Florence, thanks to substantial 

sponsorships from HSBC Bank, Malta International Airport, 

the Corinthia G roup of Compnnie~. Vassallo Builders, Go 

Mobile, Ballur Blocks Lrd., Hardrocks Ltd., and the Ministry of 

Education. 

The objecrive of the srudy rour, as outlined by Professor 

Denis De Lucca, Head of Department, was to familiarize 

architecture studems with the main representative buildings of 

Medieval and Renaissance Florence, as reflected in a series of 
magnificent churches and palaces, in the beautiful worb of art 

contained in them and in a rich urb<m texture mirrorin~ the 

social and political changes that rook place in Florence since its 

foundation as a Roman c i ty built by julius Caesar to 

accommodare veterans of his Gallic 

wars. 

In the inrroduction ro the tour 

progra mme, Professor De Lucca 

explained that srudy tours form an 

importan t comptmenr of an 

architect's education since they give 

studen ts the opportunity lO 

experience spaces a nd buildings 

explained to them during course 

lectures and tutoria ls. In view of 1 he 

fact that Renaissance archirecLUre 
had a profound influence on 

architectural thought and pmctice, a 

visit t0 the Renaissance capiral of 

Italy const itutes an im portant 

teaching and learning experience. 

A rch. Shirley Cefai, lecturer in 
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the Department, was responsthle for the organisation of the study 

tnur to Florence and maJe all the necessary arrangements to 

emure that all went well during the trip. Among the places 

vis ited hy the 120 students who participated m the study tour 

were rhe churches of S.S. Annunziata, S. Lorenzo, S. Maria 

Novella, S. Spirito, S. Cmce, and S. Maria del Fiore, as well as 

the Medici Ricciardi, Strozzi and Ruccellai palaces. The 

highlight of the study tour wa~ a visit to the Pala:::o Vecchio in 

Pmzza della Signoria, the political centre of Florence during the 

rule of the Medic is. Here students experienced the magnificence 

of the Sala del Cinquecento and tnher splendidly adorned 

••rartments in the Palace. Explanatlorn on the archttecrural 

and art history of Florence were given by Professor De Lucca 

who, rogether with lecturers Vincent Buhagiar, Lino Bianco, 

Ruben Borg and Carmel Cacop:mlo, accompanied the students 

to Florence. The study tour was concluded with a visit to the 

Piazza dei Miracoli in the historic centre of Pisa. 

STUDY TOUR 

BAROQUE NOTO 

Nolo. Churches of SS. Sa/vatore and S. Chiaro 

L<N March 11 BS and the I:"kpanmem ol Archttecture and Urban 
Dc,ign (DAU) of the Unm:l'>it} of Carania once agam Jomdy 

11rganised a study tour w the B<mJ\luC rown of Nom in Sicdy. 

Tour participants included 20 o,wJems following the Certificate 

in !hroque Architecture and MA in Baroque Studie~ courbe~o 

curr.::mly run by the ln~otirute. 

The group visited varimas buildings, including the 

CatheJral - now being restored following the 1996 collapse of 

the dome - the churches of S. Francesco, S. Chiara, S. Carlo 
Borromeo and S. Domenaco, as well as several palaces, 
collecti\•cly forming the impressl\•e Baroque scenario of Noto 

as butlt after the earthquake of 1693. 

EVENTS 9 

Sire lecwrcs were ddivcrc,l hy Pmfe,.sm Denis [\> Lucta, 
Archttccr Hermann Bonmc1, and lecturers from the Unl\·er-tt) 

of Carania, who accompanaed the ~rudcnts. The tour enJcJ 

with a vbir w the Baroque archarecture 1)fCamnia concentrated 

in Via Etnea and Via dea Cruciferi. Here the ~tudents were 

given rhe opporwnity to view the Buscoli Palace of the Pnnccs 

of Paterna, which has one of Lhe most impressive eight~:enth­

century interiors of Baroque Catania. 

The study tour was made possible through the assistance 
of Arch. Vincent Cassar, Oirecwr General of the Works Di,·bion 
m Malta, and Professor Salvamre Barbera, DAU Direcror at the 
Unaversiry of Catania. 
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SEMINARS 

BAROQUE ARCHITECTURE 
& ITS CONSERVATION 
ln November 200 1, Professor Salva tore Barbera from the 
University of Catania in Sicily, visited Ma lta and delivered a 

nu m her oflecturcs on Baroque buildings erected in Catania after 

the earthquake of 1693. These public seminars were the first of 

a series mganised by the llBS in conjunction with the Works 

Division of the Ministry for the Environment focusing on 

Baroque archi tecture and various aspects of conservation. 

Architect Hermmm Bonnici co-ordinated the weeklong 

seminars given by local and fore ign experrs in rhe field. The 

talks ;_umeJ to o utline the circum~tances which led ro the 

development of li<lrotjue a rchitecture rhroughour Europe and 

to pnwidc imights into the construction techniques used. The 

seminars a lso d iscussed contemporary con~ervation methods and 

techniques. 

All the lectures wt:re open to the general public, ;md held in 

the new lecture hall in the Faculry of Arch irccrure at d1e 

Univt:rsity of Malra. 

Professor Rarhera was appointed Professor of Architecture at 

rhe University ofCatania in 1994, and is presently Director of 

it~ Architecture and Town-Planning Department. I le has 

conducted extensive n~search on various aspects of building 

construction related to l ypnlogy, bio-climare, and construction 

rechniqut:s. From 1985-98 ht: was actively involved in the 
rehahdirm ion of rhe Baroque historic centre of Catania, built 

afrer rhe earthquake of 1693. 
Another series of lectures was delivered to students nf iiBS 

between 11 -15 March 2002 by Dr VassilisZafiropoulos, who spoke 

mainly a hour laser technology applied to the cleaning anJ an<~ lysis 

of paintings, marble, scone and other materials. ln May the guesL 

lecrurer was Professor Angclo di Tommaso from the /s!iww 
Universiwrio di Archicetwra of the University of Venice, who is 

the author of m·er eighty papers on the mechanics of building 

structures. His research imerests range from rhe study of traditional 

materials to rhe use of contemporary materials in the restoration 

of structural elements in Baroque buildings. His lectures focused 

o n three main themes: the use of innovative composite materials 

for strengthening masonry constructions, domes and vaults, and 

the strengthening of complex Baroque buildings. 

During his stay in Malta, Professor di Tommaso and 

Professor Den is De Lucca discussed possible forms of co-operation 

berween IIBS and the University of Venice in the fields of 

research programmes and reaching activity. Professor di 

Tommaso also lectures at the Universities of Florence and 

Bologna and until 1997 he occupied the post of Director of the 

lstituw di Scienza delle Costruzioni e del Laborar.orio S!Jerimenwle 
per la Resistenza dei Materiali at the University of Bologna. 

ln May llBS was also visited by Professor Richard Davies, 

Head of Posr-Graduare Programmes of the Canterbury School 
of Fine Art at the Kent Institute of Art and Design. He gave a 

lecture entitled 'The Fall of the Monumenral' ro swdems of 

archirecwre at rhe University of Malta, and also tutored some 

final year architecture stream students working on their thesis 

projects. The Canterbury School of Fine Art shares a campus 

S!. He/en Gate, Bormlo. 

with a School of Architecture, and rhus provides an innovative 

area for srudy and research in both disciplines - their M.A. 

courses are open to architects, artists, designers and theorists 
wish ing ro further develop their practice either as a single 

d iscipline or as a mixed range of disciplines. The lecrure given 

by Professor Davies focused on a series of superbly produced 

graphic designs illustrating major hiswrical events of the 

twentieth century. 

Professor Davies was introduced ro the autlience by 

Professor De Lucca , who emphasised the demanding creat ive 

skills that were internationally expected in the training of 
tomorrow's architects and the great achievements of the Kenr 

Institute of Art and Design i.n this fi eld. Professor De Lucca 

pointed out that the prospectus of the Kent Institute stares rhar 

its mission is to foster an environmenr in which rhe spirit and 

skill of the c rea tive individual ca n thrive, resea rch and 

scholarship flourish, anu the educational, artistic and business 

needs of the national and international communiLy are served. 
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LECTURES 

SPANISH BAROQUE 
ART & ARCHITECTURE 
La>t Fehruary II BS organtsed a ;eric' of lectures on Spanbh 
Baroque an and architecture, given hy Professor Mercedcs 

Gomez-Ferrer of the Department of Art History of the 

UntH'Nt) llfValenC.Iil. The talks were targeted pnmanly at 

,rud<•nts fnllowing the MA m Bar<llJUe Studies ami Ccrnficatc 

in Baroque Architcuure cour'e' cmrcntly run hy the 
lmllltlle. 

The Spantsh sccnann '' chantcrcriscd hy an exrremdy 
J('coratl\·e approach w hutldmg in tenors ;md exteriors and uffers 

SEMINAR 

swdcnrs a F,a"inating field nf study. A good knowledge ofSp;mtsh 

R<troque architecture is cs>ential w undcrswnding comemporary 

developments in other European counlric .... Over the hN 1wo 

years, IIBS has attached great Importance tn mcluding lectures 

on the i>UhJCCt in its teachmg curriculum. 

During the lectures, >rudenrs were expo...ed to the pnnciples 

of spm ial investigation, collective values and communical ivc 

force that characrcrist•d Spanish Baroque architecture m 1 h..: 

sevenH:enth and early <'lghrecnth centunes. 

REGENERATION OF WALLED 
BAROQUE CITIES IN MALTA 
A seminar on the theme 'Regeneration of Walled Baroque Cities in Malta' was organised 

in June by IIBS in conjunction with the Works Division and the University of Bologna. The 

event was held at the Italian Cultural Institute in Valletta and focused on the development 

of walled cities in Baroque Malta with special emphasis on the challenges encountered in 

their adaptation for contemporary use. The seminar was opened by Professor Denis De 

Lucca, who explained the role of IIBS in promoting a wide spectrum of specialist and 

inter-disciplinary knowledge on various aspects of European Baroque culture at both 

teaching and research levels. Architect Vincent Cassar, Director-General of the Works 

Division, described the close cooperation that exists between the IIBS, the Works Division, 

and the University of Bologna, which has resulted in new courses being held aimed at 

improving the quality and performance levels of Works Division employees. 

Other speakers at the seminar mcluded Mr Ray Bond in, 

Executive Co-ordinator ofRehabililation Project~ in rhc 

Ministry of Resources and Infrastructure, as well ~s Mr 
Stephcn Spiteri, Superintendent of Fortifications and the 

author of numerous books and amclCl. on fortifica[lons, 

and Mr Herm~nn Bonnici, Research Assistant at IIBS 

ancl Senior Architect in the very acLive Restoration Unit. 

Professor De Lucca, who is a lso the Chairman of the 

Mdina Rehahiliu:uion Comminec in the Ministry of 

Resources and Infrastructure, gave a lecture on the 

transformation of Mdina from a Medieval ciradel ro a 

Baroque ciry. Professor Giampicro Cuppini and Professor 

Carlo Monti of rhe University of Bologna spoke aboul 

rhe Italian experience in injecting new life into historic 

fomfied towns. The proceedings of the seminar were co· 

ordinared hy ArchiH:ct Hermann Bonnici on behalf of 

IIBS, and rhe talks were concluded by the Hon. Francis 

Zammit Dimech, Minister of ResourcCl. and Infrastmcture 

who praised the initiatives being taken hy IIBS and the 
Wo rks Division regarding the conservation of the Mal res..: 

Baroque heritage. The Minister pointed out that over the 

last fifteen years since the inception of the Vaiierra 

Rehabtlitation Project, around Lm 4.5 mtllion had been 

invested in rehabilitation and restoration projects in the 

city. A third of the investment had been dedicated w St. 

John's Cc-cathedral. 
The proper conservation of the unique Maltese 

fortifications, Baroque churches and palaces builr by the 

Knights of SL John m the seventeenth and eighteenth 

centuries necessitates further widening of knowledge and 

careful research about their hisrory and cultural comext, 

which wili ensure that ail who arc involved in any 

intervencions fuily understand the concepts and underlying 

spirit of thb architecture. 

-
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MDINA PROJECT DISCUSSED AT 
INTERNATIONAL CONFERENCE 
IN BARLETTA, ITALY 

In December 2001 the Chairman of the Mdina Rehabilitation Committee 
and Director of the IIBS, Professor Den is De Lucca, presented a paper on the 
rehabilitation of Mdina at a conference on cultural heritage management 
held in the Castle of Barletta in Italy. 

The contents of the paper, entitled' ll Resrauro di Mdina, Malra', 
included a demiled history of Mdina in the light of research 

already carr ied our, as well as historical finds and an evaluatkm 

of the various projects inidated by the Md ina Rehabilimtion 

Committee to preserve Mdina's arch itecture and embellish its 

urban space with proper paving, 

underground se rvices and 

illumination at night. Professor 

De Lucca emphasised the need 

to adopt ~ proper management 

strategy hased on a clear 

p hi losophy Q( conservation 

which rook into consideration 

rhe pasr, prcsenr :md furure roles 

of Malra's o ldest human 

settlement. He also emphasi>cd 

rhe role oft he 11 BS in prtlmoting 

rcse<trch and consernu ion 

inniative~ t<H~cred at the 

Baroque herit<Jge of Malrn, 

mcluding rhar of Mdina. 

The Barletra conference 

was held under the ausptccs of 

rhe 'Herny' 111tcrnational 

certincall<>n programme flH 

hiswric ~ite, ami the USUFI 

International Institute of the 

University of Lccce whose 

d irector, Professor A . Rizzo, a 

fonn..:r Rector of that University, 

gave an int crest ing I ecru re a hour 

post-graduate studies aimed ar 

producing the right professionals 

to deal w irh rh e mu lt i-

industrial buildings in the town of Zlin in the Czech Republic. 

The event also included site sessions in a number of unique 

Romanesque buildings in Barletta and Trani, in the Swabian 

imperial Caste! del Monte, and in the ruins of the medieval 

rown of Cannes del la Batraglia. lt was supported by the European 

Commission office for Iraly, the 

Italian ministries of Foreign 

Affairs and C ulture, anc.l rhe 

regional administration of 
Puglia, Italy. The many 

personalities who attended the 

conference included Do([. E. 

Triggiani, Vice President nf the 

Provtnce of Bari, Dnrr. F. 
Salerno, Mayur ofBarletra, and 

the Consul of rhe Republic ol 
Maim m Barlerra, Dnrr. M<1rre<l 

Bnnadies. 

One important result <lf 

the Rarlcrra conference was the 

inclusion nf Mdina 111 the 

llerit y Register of certified sttes 

whtch qualify (or imemaunnal 

certiricarion ns cultural heritage 

sites, h<lhed \H1 the f<lllt .:tllcrm 

llf perceived value, prcs.:rvatillfl 

capability, transmitted 

inlorm<Hi<>n, and the provision 

nf all those service, whtch foster 

the llptimum Hpprecianon of 

rhe value of rhe c t~lrur:-~1 sire 

under consideration. l r was 

agreed hy a 11 conference 

delegates that emphasis should 

he pl;~ced on transmiued 

information due to the need for 

disciplinary problems of historic 

cit ies and landscapes. Other 

contributio ns were given hy 

Mons. F. Marchisano, President 

Map of Robot and Mdina, by Count Gian Antonio Ciantar (1772) 
University based institutions to 

of rhe Papal Commission for Sacred Archaeology and Church 

Heritage, by Professor L. Oosrerbeck of rhe Polytechnic ofTomar, 

Portugal, by General R. Conforti, head of the Carabinieri 

department dealing with theft and vandal ism, and by Professor 

H. Zemankova, Vice Rector of the Brno University of 

Technology, who ta lked about the conversion of abandoned 

p ro mote a set of in itiatives 

encouraging the dissemination of knowledge and awareness of 

European heritage sires. The lnrcmarionallnsritute for Baroque 

Studies is actively promoting initiatives <>n both the national 

and internat ional levels, main ly through research, publications, 

and post-graduate and certificate courses focusing on Baroque 

buildings and their conservation. 
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St james Church - Carapecchia's first 
Malta-• • • comm1ss1on 1n 

and the Municipal Palace, Valletta 
Moira Pisani 

l11c Church of St. Jamc~ in Merchants Streets, Vallctta, once 

he longed w the Langue ofCasrdlc. A marhle inscription m the 

sr~cri st y smtcs thm ir was first hui it m 1612, mainly at the l'Xpcnse 

of the Grand Chancellor Fm Pier m Gonzales de Mendoza.1 

Chevalier France~co Anu:lla', drawing nf Vallcrta which 

appears in Giacomo Bllsio's lswria tlella Sacra Religione di S. 
<.liomnni Gerosolimiwnn -.htl\\'' that a church dedicatcJ m St. 

Jame' already existL'<-1 on the '"me "itc hcforc that date. 

lt wa:. the fin.r of the Order\ churches w he rebuilt m the 

ctghtccnth century and ha' hcen arrrihuted to Romano 

Carapecchta.1 The 1693 earthquake musr have subsranttally 

damaged it because de,pite repatr~ it was sti ll in very poor 

cond ition at the end of thl• scvenrl·cnth cenrury.4 

Rebui lding was completed in 1710 ami this <1 lready make~ 

it Carapecchia's earliest dated work in Malta.s lt i~ however 

interesting that the applicat inn for quarry srone made lll the 

Vem.>rantla Commissione Munimenrorum et bellica is dated 12 June 

17031 and the reply ~~dated 19 June.' The request state~: "/ 

Cmn. Fr. D. Antonio Pas Procurawre del V en. Prioraro ha bisogno 
di wgliar pretre demro r1 rmrerro di derro V. Prioraw in sen•irio de/la 
/>reseme fabrica che si sra facendo ne/la veneranda Chiesa di detw 
Prioraw; st~pplica />er ranw a V.E. degnarsi aggratiarlo, all'effetro 
sudeuo". 

Luer, on 13 August, the L;mguc nfCastillc requested nlonn 

of2,000 scudi from the Trca~ury m carry out repairs on St. jamc~ 
"che minaccia rol'ina". They promiseJ to pay back rhe lmm at 

rhe rare of 100 scudi a year. This request was subsequently 
granted.' 

Thi~ is four year- hefore Campccchia's arri,·al in Malta and 

'<l tt mrses the question of how he was introduced to the local 

-cene. Had the Order comm1ssioned this work from him whtle 

he wa:. srill in Rome or had he vbired Malta before hili arrivaltn 

1707? 
Scicluna states that in 1700 the Prior of the church, Fra Pietro 

Viani, brought Carapccchia eo Maim where he was admitted w 
the Order as a Knight and m once appoinred architect to the 

Order, but he does not suh,tantiate this statement wnh 
references.• 

Alrcmarivcly, srill <l"ummg that Carapecchia built this 

church, an attrihuuon wh1ch ha~ never been challenged, d1e 

work might have originally heen commissioned to another 

archttect, possihly local, hut rhen discontinued for some 

unknown reason until Carapecchm's arrival. 

Documentary evidence has to date only been provided for 
rwo of Carapecchia's churches in Malta, those of St. Cathel'ine 

of lraly, rhc chapel of the Langue nf Italy, and Sr. Catherine in 

R~:puhl ic Street, Vallctta. Yet srrong ~rylistic similarities between 

rhese churches and that of St. Jam~ inuicare Carapecchia as 
the architect.10 

A letter from Gr.md Master Perellos to the Ambassador 

to the lloly Sec, Marccllo Sacchettl, throw, interesting l1ght 

on this commissitm. lt 1~ dml'd 5 November 1701, and 'tall'~: 

"Questi cavalieri del V. Prroraw di Cmtiglia volendo rifaln·icczrc /er 
low Chiesa di S. Giawmo lwmw connnessu al Pred. Scipiouc 
Coswnzo Gesuiw, che fa riwrno a cotr.\W suer Provincia di pmcumr 

lmo un disegno e supplicawcr dr rrccrcctrci. come facciamo, a mlcrs:lt 

preswrc rurw quell' assrsrenza chc hims:na a farlo abboccare con bwmi 
Archrrew, e risoll'ttre cio chc lom t>ar~>ra, doppo hat·er senuw cletw 
Padre mfonnaw non meno del suo che del/a mamera di fabricar<' in 

qt«?St' I sola. Sperramo che lo farete e pr!!gltiamo. "11 

Thus it appear» that tt \\<1' this Je,uit priest who estahltshed 

contact with Carapecchia who wa-. Mill in Rome and that ht~ 

instructions included dctaih, of the ~itc a~ well a~ of the hllllding~ 

mt.:d1t>ds on the island. On 16 February 1704, Ambassador 

Mtlrcello Sacchetti duly infnrmcJ the Grand Master: "11 Precl. 
Scit>ione Coswnzo Gesurwtx>chrl{lorni 1n·ima dr partrre per Lrl'Orrto, 
ove predica ne/la correnre cJIWTemna, se porrb dame col Drsegno wa 
da esso farro fare, e swbilrw 1rre la ruwl•a fabrica del/a Chiesa di San 
Giacomo di codesw Ven. Prioraw di Casriglia di V.E. e su/J{longo 

che deuo Pred l'hat'l'a effeutwro con bll{)ni Archireui senza che habhra 
lwmto bisogno de/la mia dcbole as1isrenza. "1• 

Later on, in corre~pondence dated 29 March 170411 , rhe 

Grand Master wrore: "AI111iamo semiw con gusto che sia temtinaw 

il disegno del/a nuova Chiesa di S. Giacmno del V. Primaro di Castiglia 
ma nou vedendolo comparire, ci diamo a credere esser cio seguiw per 
non esser srati riconosciwi g/' Architetri che lo formarcmo, .: 
incarichiamo dunque di smmninisrrare la spesa che sara occorsa 
commetrerla ne vosm conu m dcbrro a/ Prioraw prederro e mantlart? 
a/ medtsimo il clisegno quando all' arrim di quesra non sia sraw 
rimesso." 

Thus alrhough Ambassador Sacchettr had been urged ro a1d 

the Jesuit, Scipione seems to have carried the job through himself 

choosing the architect and I iasing with him regarding the plan, 

without involving the Ambassador at all , a matter which seems 

to have caused him some annoyance. The architect is not 
mentioned hy name hut m addition to the stylistic cvidmcc 

referred ro above we know that by 1706 his work must have 

hccome known tO the Order hccau"e rn that year Grand Ma>rcr 
Perellos wem w some length> w pcr~uade Carapecchia to come 

to Malta, a request the architect hesitantly acceded to m 1707. 14 

On his arrival here he wa~ rnvcstcd as a servmg brother, 

armorwn serviens and appointed Architetw del/a Sacra Religione 
and Fonwniere, or water ~upply engineer anJ in this capacity he 

w<ts nttached to the sraff of Fran<;oi~ de Mondion who hccamc 

Chief Engineer in 1715.1s lie wnrkcd indefatigably for the Order 

until his death in 173816 , producing work that ranged from 

designs for fountains, tomb~tone' and church furniture m ~ome 

of our most beautiful church and ctvil builuings.17 

Many of the arrribuuon~ m Malta ro Carapecchia are based 

on sryltsuc evidence. Documentary evtdence has now lx:cn 
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di,cown:d that c<mfirm" one such anrihurion. 
Between 1577 and 1721 the ValleLt<l L'nit•ersilit was 
housed m premise' on the "ne {lf what h today knovm 
"'the Monw di Pielit TI1c-.e rrem"e~ were exchanged 
w1rh rhe Tre;hury for the hot"e opposite on 30 July 
1721. Th1' hou"e had ongmally helongcd ro Dr. 
Gu1. Rana. P111tW and h<td hcen acquired b) the 
Trc;l\UT) m 1665. 

The prem"e' h.1d heen let ro a ~cries of 
prommcnt per-. m a I tt 1c,, the mo't d bti ngubhcd being 
Comm. Fra Ci1ovann1 Fmncesco Rica~<.lli, the generous 
patnm of Fort Rlt:aMlli, who lived there between 1668 
and 1673. ''' lt al,n >erved a~ the premise~ for the 
Comolawdi Marc, :1 rmnmercial tribunal for maritime 

commc·rct: t hm was set up hy Grand Master Perellos 
in 1697. '1 

Following the exchange of the two sites rhe new 
Munic1pal P<ti.ICe huildmg wa~ recon~tructed and 
c·mhellished hy (~rand Ma,ter Zondadari as borne our 
h) the m>cript inn in the centre nf its f<1<;ade, which 
states: "Marcu.1 Amonrtl.~ Zondaclarrus M.M./ Has Aedes 
Commocli()Tcm Formam Redactas/ l'ublicis Melitae 
Nt!gmri.\/ Et Pt~blrcac Prctati Apcnm/ Anno Dni. 
MOCCXXI". 

The l ·nll'l:nucl d1>cumenr- in the National 
Library re\'eal th•u rhe archrtctw, Sig. Fra Romano 
Carapec.:hict, \\"il' p;Hd 140 s,·tuli on 20 December 1721 
for the de"iJ!n of rhc far;adc ... "AI Sign. Fra Romano 

Carapec.:hia scudr c:enw </llllrantet per disegno dal 
medesrmo fauo per la facciaw ddla casa come per 
numdmo. ' 1 
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The uw oft he phra~e "d.!lla c:asa" indicates that 
it was quitt• clc;lr, to the wrtter and w evemual readers, 
which the home in question wa~. In other words we 
arc not dealing with just any building that must be 

Interior of St. fames Church, Valle!ta 

idcmificd hy >pccifying it~ location or previous ownership m 
tenant or whatever. No other building belonging to the 
Universiul 1s referred to in the records as being under 
const rucuon. 

On rhc mher hand it is known that important work was 
undertaken m rhar pcrk>d on the Municipal Palace. This would 
have merited the employment of an architect such a~ 
Carapecchia ;md Ml the payment must in all likelihood have 
been in connecuon with this projecr. 

Other payment~ are recorded in connection with work on 
rhc far;ndc. The,e were made ro Mro. Giovanni Zammit, who 
must have been the hutlder and to Mro. Giuseppe AuuparJ. 
The C<lrllcst payment regarJmg the building of the facciarn is 
dated 14 September 1720·' when Giuseppe Azzupard and Mro. 
Giu'>eppc Zammit were paid 150 scum "per comp ri wrrn I' opera 
come per mandaw".l' 

Azzupard might he the mru.tcr carpenter who was engaged 
hy Fr. Filippo fkmici to construct all the woodwork for Palazzo 
Bonici, in O ld Theatre Street, Valletta, in 1736.H In the case 
of the Municipal P<tlace the records indicate that he was paid 
for work on the Arme. lt rhus appears that he was the sculptor 
of rhe co:u-of-arms on the facade. 

Less clear is the reference to his receipt of 20 scudi on 20 
October 1 72 I as payment for a design. We are not told whar 
the design was and indeed whether ir had anything ro do with 
work on the fa~ade of the Municipal Palace. It is almost 
impossible to believe that the design for the coar-of·arn1S did 

nor form an integr<tl p;m nf Carnpecchia's Jc>ign and in fact 
Giuseppe Azzupard was a lready berng paid for work on the Arma 
on 18 may 1720 ( 30 scudi, "a buon conw"). This is more rhan a 

year earlier rh m the payment fort he unspecified design. 
The Municrpal Palace 1s one of the most beauttful butldmgs 

in Vallena and wm. fiN att nbured to Campecchia by De Lucca.~' 

In contra't to the older hutlding~ of the capttal its fa<;ade w<1s 
enlivened through tht: u\e of elaborate details that produced 

striking chiaro\CIIro t'ffcct~. Yet the archircct alw ~ucceedeJ m 

mmxlucing feature' that recalled Cassar's auberge~ and rhe 
Auherge de Provence (rehurlt m the fi~t half of the se,·enteenrh 
centuf)·) thereby h<Hmnnt\tng 1t wrth its surroundings. Thts 

lcSS<.m wa~ nor lost on later archttects and the Auberge de Casrille 
(rebuilt 1741-44) rllmtrate~ features whtch had appear.:d earlier 
in the Munic1pal Palacc.~b 

The pmces~ of integrating the baroque style into Vallena 
had begun in the mid-seventeenth century, mainly thanks to 
Francesco Buonamici and Mederico Blondel, who were, 
successively, the Order's resident engineers. Carapecchia was 
to accelerate rhe process of softening Valletra's original austere 
aspect with rich baroque touches in a fresh and different manner. 

To rewrn w St. James Church we may note thar rhe fa~ade 
is srrikingly different from other earlier baroque church fa~ades. 
ln St. Jamcs, Carapecchia made full use of his repertoire of 
baroque ornament ro cover the walls, crowning the ensemble 
with a magnificent cartouche and making use of false pcrspccrive 
to accentuate the depth of the central niche. 
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. This even!) Jl'tnhuteJ Jecorarion, combineJ w1th 

clusrercJ pila~ter~ contrasts wuh rhe hlank wing~, heavily 

moulded central hay anJ flanencJ pihNers ofBlondel's churche;, 

or the uniformly srrai~.:ht, columnless anJ largely unomamentcd 

wall ;,urfacesofBuonamici's facade:.. Sr. James in fact high lighh 

the change that Carapecch1a's designs would make to the 

arch1recrural scene. 

NOTES 
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'1- ~l.lh,onc). H~>M) o{,\I.Jti~ t\r,hii<'<II<T<'. ~l.th:t: 19R8: 266 n.34 
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\''lh""''· B.Arch. Hom J"''"'·'""" (1\l'<'"'rtpr).llnovcr<n)' ofMaltJ, (<)7; 

• (1, n.umanm DclllaJO. 'Le All<cr~IC dclll· Lmgue 11:-<mchc c le lom ChiC\C 

N,l:l<>nal•' Archll'io .Ston<<J J, i\1<1/w. Annn Ill •·nl "'• 1932: 88 

A()M t9S3, f.25S v, which,,,,,,., "h• fcdm,·m" /"'' ampiamemc r in mi~:/ior f<>nlltt 

cubmuuc1, wme si w<k<1l pre>coue ndl'~t~uw 1710" <J><'<C d<l Vc>w. Prior<ltodr Cosu~/io 

J.r/ Fmo SignHr CarJuu1k Aru1> ( Jr mu/rr ,,/m"!:''"" d<l <kuo Vc>W Prinrttw." 

• t\0)1.1 1016, """ pa~m.ltton S lti; )1.1 "''·""· S..'n< Jl<>r AheUm,. MA llm"'u~ 

::;,,.(".., rh'""• lSnawNr)' ul l\.1.oh.o, IIJ<N 

((,,,( 

'A0Mll5,13lr 

• 11. !xoclu"''· St) ... hor\Co.C.uh..J,/. R .. m~: 1955: n'i. One rsrernrtcJ "'"""'''"' 
d\.11 ~llluna m:ty have nmtu"'-'\1 tlw Pntlr ol ~r. ]uhn\ C11urch, the Frendmun 

Fr.tl'u:tru Vi:tn~·. wuh tlw PrhU' Antlllll'' Va;uu, hcaJ tlthc allu.,tTitlu~ Vl.mal.unily, 
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\\ht' "-·'' pn,~ahh du~l\'10\'<ll\'\...J 10 lht: I nul lll"b1Clti.Uhl0' to "'nng (:.IT.lf"--"Cdtl.l 

hr M.1h.t. Fr.1l'oem> Vi:uw dll..J un lh Nuwml<cr 1700 .r~c..J 68, h;o\'m~ -..:rn..J ,,, 

Prrnr ui 1 he Church I or 34 ye. or' 

,, n. De Lucca. Cara/)ecch.a, \ftJ.Ih1' <>/ llurC.fiiC i\rchuecrllr< m t:arh Ei~/urcmh· 

( .entlll')' Malw. Maim: 2000: 119: M.ohnnl'\· ( )fr c 11 : 266 n. H 
11 AOM 1464, f.l44 
1• AOM 1316, f.ZO v 

''AOM 1464.f.48r 

" n. 11.: Lu<C<I. Carat"''"""" I 07 

" 1/oiJ.: !OS 

"<I. Bnndln. 'The Md""'"'•h· l \:.nh ,~ Rcmo.u><r t:or.opc-ccho.t, Archrre.:t'. StmJ," 

non(\ of ,\icdt.l. 13 December 19% 

I h>r ,(cr.ul, olthesc work> >C.'C P. llo: Lun.l, c .. ra,.,cchra .mJ l\bhlln~y. H"'"" 
1 V. l),·nam. The llmt.Scs of\'u/kuo. M.rlt.o: 1967· IK-19 

1'/lrrd. Z'i 

'~ 1/>Jd. 27 

' 1 Unov.l.1h.~hrcmo 258. f. l8'i 

ll•d f.l54 

lhd 1406 
Rc...:ur,l, nt "oral')· Tmnm.t'<> lt.lll, 16 ,\pro( 1736. G. &mdh 'llor<l<Jll<' 

~rt:hHL'<I~ mJu~tn31a\t, sl.tn.· J'1..'.1lcr .md lnll'''-"""'nll, AnJrca Belli'. S1mJ.1, Trlllt~s 

u/ Mnlta, H Apnl 1996 

~'D. l'lc Lucc1. Arclut£cc. ... . I ~7'i 

2•· M.llr<>n~y. Op. ell. ZSZ-84 

The Conservation of the 
Baroque Heritage of Valletta 
Hermann Bonnici 

The lntemationallnstirute for Baroque Studies m the Univcr,it) 

of Malra promotes rhc.: harnquc.: hemagc, and one of it> major 

r<llc~ is the comervation of baroque architecture. Age alone •~ 

,c!J,lm a sufficiently g1Xxl re<!'< In for rhc rerentton of a hUIIdmg, 

and conservanon for con:.ervarum's :.ake is an un:.ust<unable 

argumcm. Quality and unponance >hould he rhe primary facwr,, 

hur even then inJivrdual hulidmgs conrrihll[e little to the 

characrcr of the Ctty. Thb ~~ derermineJ more by the ordmary 

hui lding~ rhar consttture the hulk of the built environment. 

When conserving we arc often led inro the misrake of 

intervening on huilding"' isolated from rheir environment. We 

ma) carry out analy~1s on the fabric of that particular bui!Jing, 

but completely ignore the imp<tct of the surrounding 
environment on the huildmg ;md vice versa. 

Vallena is a WorlJ llemage site. it lies within a densely 

populated urban conglomer.mon, characterised by indusLrtal 

areas and heavy tramc. Yallena and Floriana are established 

office ccnrrcs genenning considemhle vehicular traffic within 

the fortification nerwork. Act ivit ics focused around the Grand 
l larhour should also nnt he undervalued. The central power 

:rtation at Marsa, the Malta Drydocks and S hipbuilding, and <l 

number of smaller induMrie:r within the Marsa and Corrndino 

mdustrial areas, dischr~rge harmful substances into the 
en\·1mnmenr. Cruise !mer, and cargo ships, although on a much 

smaller -calc, arc also an Important source of pollution. fu a 

peninsula, Vallctta is const;tnt ly subjected ro a salt-laden 

environment, while it~ :ritmg on ;1 promontory make"' it more 

cxpo,ed to the prevailing wmds. 

Yalletra is also mfltctcd With mhcr problems. A datl} mflux 

of people concemrareJ With m a :.mall area of the capttal city 

creMes extensive pressures on 1 he potential use of building' 

wirhm that quaner. They also tmply a heavy demand on thl· 

mfrasrrucwre of the city, ncces:ri1 ming a consram upgrading of 

the sysrcms. 

These are in turn associated wid1 civil engineering works, 

which together with other ctmstruction works, mostly rclateJ 

to the refurbishment of commercial outlets and the increasing 

trend of excavating larger and deeper basements, contribute ro 

further pollution generation. In tlm case mostly in the form of 

vibrations, sound, and du~t. Other activities, such a:. the 

traditional karrozvn, can alo,o contribute to the generation of 

undesirable vibrations. Similarly to or her major cities, Yalleua 

is also a pigeon-breeding place. 
These factors arc undoubtedly not new. To date, however, 

lit tle scientific in formation on these facrors exists. lt is high 

time that all entities concerned wirh the conservation ofValletta 

pll[ their heads together and :rcriously embark on a scientific 

monitoring project intended toqmmtitivcly assess these agents. 
The quality of air and rainwater, temperature cycles and 

humidity, necJ to be recordeJ and asscsseJ. Similarly, well-
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Aenal photograph of Vollella 

C<>ordmared 'llf\ cp mdiC<Hmg vehicle flow mto tht: cir\ and 

cm1s..'i'm' nccJ to he earned out pcmxltcally. 
There 1-. abo ;m urgt:m need for -.mckrakmg of the buildmg' 

of Vallena. The fact thar a significanr number of the bui lding 

~tuck is vacant or underuseJ is ackm11vlcdged, however only 

spor<~d ic informnuon t'Xists on rhb phenomenon. Similarly, no 

mformation on rhc general ~tare and condition of the bui lding' 

m V:11lerra i-. available. Research on rhe nwnePthip and history 

nf parncular but!Jmg" -.hould also be recommended. 

Buildtng' arc constanrly evo lving, and once an 

mtervcmion ha' taken place, what was a ltered or removed is 

losr forever. The recording and documental ion of buildings in 

Vallena should thus he an ongoing act iviry. An inventory 

mcluding <I de,criprion of a building, the important date' in it' 

history, and lt' locauon, need to be prepared. This would prm·e 
m valuable m the event of a natural di-.astcr or other calami tie,. 

Satellite phorogrnphs, aerial phomgraphs, a~ well as at:rial and 

terrestrial phmngrammetry are irwaluahle aids to forming nn 

mvcnmry. 

The recording methods which could be effectively used 

arc various, and rheir choice depends on the final objectives nf 

the records. S1mple methods using hand recording, rectified 

photography or ndeo, to more elnhor.ue systems including the 

use of elecrron1c theodolites or stereo photogrammetry, coukl 

he used. The lrmiring factor is ofrcn J epcndcm on the human 

and financ ial restlUrces available, as well as on the objectives 

and util isation d the records. 

Ald1ough snll m the initial stages, the Restoration Un1t 

within the Worb Divi~ion at the MiniStT) for the Environment 

has already hegun the documentation of buildings and the 

gathering of information in this regard. Research in local and 

Baroque Routes 

ioreign lthrarie;, i-. hcin~ conducted, and 'ne i1wc~ugat1<1n-. t<> 

a~ the original mcth<l<.h of construction and the present srar<.' 

of the buildrng' ha;, bct'n tnl{iated. Thc,e t'ntall the u,e o( 

~ophisticareJ and expemive equipment, 'uch "'endoscope;, and 

thermal cameras, which the Department hm. recently purchased. 

These syS[em; h;we already been useJ fm the church nf S;mt;t 

Caterina d'lralta in Valletta, and for the Q.,pi:io in Floriana. 

The Reswramm Unit has al'>tl embarked on a labonnu' 

pwcess of accurately dncumenring ~1mc· h111ldmg> in Vallena. 

Various method, as deemed >uitable for each parttcular ca'c arc 

herng adoptt:d in thl> cxercisc, and mcludc the u'e ,)f recrtficd 
photographs, digitally rectifit:d phorographs, surveying 

techniques, and phmngrammetry. A Sl'rtes nf aerial photographs 

of Vallcna, Mdina, Cortonera amlthc Citadel m Go:o for the 

rc~titution nf a detailed 'et of l :500 'calc '111'\'C} sheet~ haw 

also been comn"''lnned. 
The data generated will inev1rahly he phenomenal, and 

all efforts invested in this gathering of rnformmion would he 

futi le if no efficient way of storing, rct ricving, and analysing 

this informarton 1s adopted. lt b also important that rhe 

m formation collected is made easily nvatlable. A Gwgraphacal 

Information Sysrcm 1s the logical ~oluunn to this neces.,ny. A 

G IS is a powerful wol de,·cloped for ana[y,tng 'Patml data. A 

GIS can be Jefined a~ "a powerful 'et of wnls fm storing, and 

retrieving at will, tramforming, and Jisph1ying spatial dara fmm 

the real world for a particular set of purpo~cs" ( Rurrough, 1986: 
6). It can also he defined as "an automated ~yMcm for rhe capture, 

~rorage, retrieval, analysb, and display of ~patial data" (Clarkc, 

1995: 13). 

The importance l)f compatibility mu;,r he strc:.sed. Dam base> 

should be designed to conform to imemarional standards, and 
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al l dma ~hould he MorcJ in such as manner so as to permit 

maximum flexibility in ItS fururc w.c. The Restoration Unir 

wtthm the Works Dt\'tsiOn is in the process of scumg up a 

comprehensive datnhasc of Vallett<l, where all conservanon 

relared mfommtion will be filed. It is a lso earmarked that this 

dawhasc will be made accessible through rhe lntemel. 

We can only he confidem to imervenc on a building afrer 

hannlo( assimilatl>J this mformarion, and closely undef\wod the 

agenrs mfluencmg tts deterioration. 

The most common causes of htuldmg deterioration can he 

classified in three ..:aregmie;,: physical, chemical, and biological. 

Phystcal damage is, m many cases, hr~lughr about hy luck of 

'cnsll iviry w rhc buildmg fabric. Metal nails and pm~ arc 

indtscnmmatcly fixed mro the hutldmg fabric. TI1csc ntst and 

expand, creating stress within the stone. Being weak in tension, 

tlm will incvir<~hly lead the smne l<l hreak. 

Services arc ch<1'ed inw the huildmg fabric, in \'anow. ca:.c> 

e\'en damaging mouldmg:.. Vehtcuhtr traffic, particularly m 

narn1w streets, can also cau;,e irrevcf\thle damage to stonework. 

Sl'l demcnt of budding foumlattons wdl inevitably le:1d m a 
n:diMrihution of londs, creating point loads, with the 

consequence that the masonry blocks will crack. Durmg the 

p;N years, the practice ofhackmg extensi\'e areas of facade, has 

gamed m populanty. Similar intcrvennons are irreversible and 

negatively affect the ac~thetic qual ities of the building. They 

even contribute to furrhcr deterioration. 

When analysing rypical barOljue buildings, the presence of 

chloride and sulpha re salts normally predominates. Nitrates are 

u~u<lll) found in much lesser quantities. Chlorides, as derived 

from sodium chlondc, are more abundant in coastal regions, 

since they are mainly of maritime origin. They penetrate the 

~trucwrc either fmm rhe ground, or through marine <lerosols 

mmsponed by the wind. The most frequent sulphate salts 

(ICcurring within normally deterior.ucJ stntcrures are calcium 

>ulphare and sodium sulphate, found in different forms of 

hydrmion. 

These salts usually originate from mmospheric pollution or 

sea water, which he.,tdes sodium chlondc salrs contain> rmccs of 

magnc,ium sulphate. Cement, used sparingly in interventions, 

can also be considered an important .,ourcc of sulphates. As a 

re,uh of impurilic., introduction during rhe production of 

cement, several soluble or partially soluble salts, such as calcium 

hydroxtde, sodium hydroxide, sodtum sulphate, and calcium 

>ulphate, arc formed. In the presence of water, these s:1lts arc 

frl'l' to mtgrarc into the pore structurr of the limestone fabric, 

onto whtch the cement-based plaster has been appl ied. 

In practice, water within the building fabric can owe its 

ongin' ro a comhinmion of capillary action from the ground, 

ramwacer percolawm, condensation, ;tnd sea water spr;ly CMrieJ 

m the ;m as aerosols. Capillary rise increases with time, as wluble 

s;dt, ;He carried hy w:ner into the masonry and hecome 

concentrated. These concentrated salts cause a greater affinity 

fnr water. Equilibrium is never reached, ;1ml the capiiiMy rise of 

\\;Her mcreases wtth the stntcture's age. Condensation occurs 

when rhe ;nr ts damp, and the masonry surface is colder than 

the dew point of the air. 

Condensation wmcr has higher capabilities of disso lving 

,u,pended din and gaseous pollumms in the atmosphere, and 

can rhus be more actdic rhan ram water. Liquid S(>lutions 

conrammg free sulphuric acid then form on masonry surf<~ces in 

pnllured atmospheres, and panicles of carbon, iron oxide, 

c<~lcium sulphate, ~md orhcr substances are deposited. Stone 
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detcrior.uion is generally rhe result of large internal stresses, 

which build up with m rhe pore structure of the stone. These 

usually mke place wtthm a 'mall distance from the surface, and 

becau;,c ,rone is very wc<~k in tension they cause the failure of 

the same mareri::~l. The mechanbms by which similar internal 

stresses originate v<~ry, and range from extreme climattc 

condirwns to smaller localiseJ reacttom occurring wtthin the 

pore srntcture of the stone. When analpmg buildings m Valletta, 

the dctcriorarion of the limestone fabric is mainly due Ill rh~· 

hchavl()ur of variou' ~<~ l t> and rheir interactll>n with water. 

it has long been debateJ whether hiological growth imt igates 

rock deterioration and soil formation. u, mg organisms suth <b 

lichens, algae, mo,$es, fungi and bacteria tmphmtcd on m;bonf\' 

surfaces produce vbthle colour cffecb. 

Considering the relatively htgh levels of atmospheric 

pollution in Valletm, similar growths arl' unlikely. Yet plants 

flourbhing from open jnmts, particularly around defective ptpcs, 

arc a common phenomenon. Thts • ., always <hSOCtatt>J wnh the 
presence of water, and rhc cause of stmll;u gwwrhs ,hould he 

remedied without unncceSl>ary delay~. Alrhough seemingly 

innocuous, plam roots, pnniculorly those of a hardwood nmure, 

can penerrare deep into rhe building f:1hric to find numenr,. In 

the proces;,, the rom' increase in thickne><s, displacmg masonry 

hlocb and encouraging further water pcnerrarion. 

Deterioration processes m a building can be vanou,, and the 

determinarion of their c:wses is complex. it is thus necessary 

that prior to any intervention, an<~ lysis on the building f;~hric is 

earned out. This may mclude the use of sophisticated equtpmem 

such as X-ray diffraction, and :.hould primaril) he <llmed ar 

establish ing rhe porosity and chemicnl composition of rhe 

conMrucrion materia l, a~ well as a thorough analysis of rhc 

proJucrs (>f deterioration. Active vegetation and microorganisms 

should also be identified. In this rc~pcct, temperature and 

humtdtty surveys of the building, includmg daily and 'o\!asc.mal 

cycles, would be useful. 

It is the current trend that a conservation intervention 

terminates with the di~manrlingof the ~caffolding. Thb •hould 

not be the case. A reswred building ~hould be monitored, and 

in:.pccrions carried om periodically eo a~cs;, the effectiveness of 

the interventions. it •• essemial that during this proce!'' nil data 

gathered is stored in the database for future use. It is only 1 hus 

that we can learn from our experience• <1nd build on our pa::.r for 

the prorection of our architectural hentagc. 
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SICILIAN BAROQUE ARCHITECTURE 

Modica, Sicily. Chtesa di S. Giorgio 

BOOKS 

A new book entirled Amwli del Barocco in Sicilia - 'Caj1irali' 
europee del harocco tra culwra del progetw e culwra del canciere was 

rccendy published in Sicily hy the Syracuse-ba~cJ Ccntru 

lmema~onale dr Swdi sui Barocco. Edrted hy Archrrecr Lucr<t 

Trigilia, it contarn~ a collection of rc,l:arch papers prc~cmcd ;n 

a conference held rn Syracuse. 

Among the comrihutions are feature~ on the Baroque palace 

and gardens of Buen Reriro in Madrid hy Professor Anronin 

Boner Corrca, the Baroque architecture of Naples hy Profe,snr 

Gaerana Canrone, the Baroque f\1rm of Scssa Aurunca rn 
Southern Italy h} Fmncesco Divcnuro, and rhc church of S. 

Annunziara ar Avola. Sicrly, by Profe,,or Francesca Gungen 

Pantano. 

The volume also contains three essays on Baroque M.1lta. 

Professor Denis De Lucca's essay d~:als with the Baroque 

Mchirectuml expres~inn in Valletm ;tnd Mdina; Lucia Trigilia 

writes about rhe recon~rrucrion of buildings in Malw after the 

1693 earth4uakc, and Or Dand M,tllta\ contribution j, 

concerned wrth the content> <tnd con,cn·;Hi<m of Malte'e 

archive;. 

The essay:; Me beautifully illustrated nnd well referenced, and 

rurn this volume into an rmpnrtanl contribution to 

contemporary stuuics focusing on European Baroque culture 

during the 'eventccnth and eighteenth ~:emuries. 

CULTURAL HERITAGE MANAGEMENT 
The Management of the Cultural Heri~e is the title of a recently 

published hook containing the proceedings of the Sixth 
lnrernauonal Symposium on the subject, held in Barlerra, Italy, 

in Dccemher 2001. The symposium was hosted by DRI-Eme 

lnterreg10nale dr Promotione Culturale e Tt4ristica unuer the 

patronage of I mlian President Carlo Azcglio Ciampi. Thr~ 285-

pp. volume incluues forty academic contributions covering 

various aspect~ of culrura l heritage m01nagemenr, all focusing 

on application!> and experiences gained in Italy, France, England, 

the Czech Repuhlic, Sweden, Latvia, and Malta. 

The symptlsrum was introduced by the Rector of rhe 

University <lf Bari, Professor Gtovanni Girone, who stressed that 

quality cultural heritage managemem should aim ar achieving 

a fair balance between the need w conserve and the need for 

compatib le and sustainable development, im plying that 

instirutiom concerned with this theme should srrive to foster a 

wide spectrum of knowledge, to encourage conservation efforts 

and to present the cultuml heritage product in meanmgful and 

enjoyable way. 

This informative book contains a contribution by Professor 

Oenis De Lucca entitled '11 Restauro di Mdina, Malw', which 

discusses the growth pattern of Mdina anJ the approach 

phi losophy thar ts being implemented by rhe Mdrna 

Rehabilitation Committee- of which he b rhe Charrman - the 
efficient rehahtiHatlon of a unique hum;m settlement wlm:h w;ls 

ra.pidly tramformed after the 1693 carthqunke m to a fine Baroque 

city resplendent wirh beautiful buildings aml powerful 

fortifications. O nce the rehabilitation works arc concluded, 

Mdina should prc;enr itself as a candidate for inclusion in 

UNESCO\ world heritage list. 
Other papc~ puhlished in the proceeJing:. of the Barletta 

symposium include one by Archbbhop Fr.mcesco March1sanco 

dealing with the immense cultural, ~ocial and religious value of 

the culrural heritage of the Roman O•rholic Church; one by 

Professor He lena Zemankova concerning che conversion of 

abandoned industrial buildings in the wwn ofZiin; anorhcr by 

Professor AnJrcys Lomakins abour the development problem~ 

of historic towns in Lat,·ia, ami one by Professor Lennart 

Runesson and Ms Guerilla Hallcn of the University of Vi~by 

about the pre~ervarion of the hi;roric town of Visby in SwcJcn. 
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MANOEL BAROQUE FESTIVAL 2003 
CONTINUED FROM PAGE 7 

CONCERT 
Conccrr to he pcrfonncd ~t St. John's Co-Cath<.:Jral on 7 May 2003 
ConJucl<>r: Joscph Vclb (M~ l ra) 
This concert of sacred music by Maltese composers spans dte years 1600 ro 
1750, mul inclrules rcpresencative works from the Early, Middle atul Higlt 
Baroque. The music rs scm·ed for a wide 1•ariety of vocal combinations -
solo.s, ducts , trios , quartets, chows and double choms - and i.~ i1u.licati11C of 
the high sumdnrd of music making existing in Malta at the rime. lt flmttished 
tnostly in the tu•o mostJJresu~,~mL~ cat.~elll1S on the lslatu.l- tluuof St. John's 
Co-Clllheclmlm VaUcua (the seat of the Grandmasters) and that of St. Paul's 
Clllhedral in Mdma (the scat of tlu! Bi.~hops). 
Nm srnJmsin!{ly, the comjJosuions bctmy a close a[fini1y to cmuemporary 
lwlian mrLSrcal sryles tmcl itkals . At that time, not only twre well-known 
lwlicm smgcrs cuul m11sicians regularly 'unJJOned' w Wt'e 1heir sen;ices in eirher 
one uf tltc afore-mentioned ClljtpclllL~, bw wlented Maltese scuden1s were 
lliV(triably sent w fini.5h off their musical studies in lraly. During the Baroque 
j"ICt"iocl, Malw can olmosr be regarded a.1 anmher centre of Italian music making, 
in 1hc same way a.1 NajJlcs anti Palenno. 

G . Balzano Ego I lie (Soloists, Choir & Ensemble) 
G. Balzano Adiuro Vos (Soloi:,rs, Chorr & "Ensemble) 
G. Bah:ano ]cm RcclemfJWrOmnium (Choir) 
Anon Crme ad Virgincm (Cantu• Sdo) 
A. Mataron Salw Rcgina (Cantu>, Altus, Tenor) 
Anon juhila l'roJX'ra Fesri!UI (2 Camus & Ensemble) 
M.A. Vclla Salw Sancta l'nrens (Choir) 
P. Gristi Ky1ie (Choir & Enscmhlc) 
P. Gristi Beatus Vir (Bassus Snlo, Choir & Enscmhlc) 

WALKlNG TOURS 
Three walkmg tours arc l1erng organrscd Juring the festival hy the 
lnu.:nunnnallnsuturc for BHroqltc Swdics: 

• 'Mdina', <>n 6 Mal' 2003 
• 'BnrolJUC Churches of Vallerm', on 7 M<lY 2001 
• 'Baroque Go:o', on 9 May 2003 

MANOEL BAROQUE FESTIVAL 2003 
Programme 

DATE EVENT VENUE 

EVENTS19 

Left: Caricature of soprano­
costrolo 'Forinef/1' (c. 1 730) 
Below:). 5. Boch at the organ 
in Leipzig 

Fri 2 May 2003 Play: "The Knighr of Malta" Tcarru M a noel 
Sat ·3May2003r------------------,P~I-ay~:~'TTrhe~Kun~i~ghrr~o/7rM'aT!ta''.-----------------~T<~ca~t~n~I ,M~a-n~o~ei.------------------

Sun 4 May -2003-- Concert: Teamt Manoel 
London Baroque, UK 

Mon 5 May 2003 

Tucs 6 May zoru-

Wed 7 May 2003 

!.Symposium 
2.Exhibition Opening 
3. Ensemble Baroqrte de Nice 
~."'walking Tour: 
'Mdina' 

2. O rgan Recital: 
FinoHi & Fomaciari 

!.Walking Tour: 'Baroque 
Churches of Valleua' 

2. C hoir concert: 
Mro Joseph Vella 

l.Sr Jamcs Cavalier 

3. Teatnr Manocl 

2. Mdina Cathedral 

2.Sr John's Go-Cathedral 

3. 'Fari11eUi' 3. Teatru Manoel 
COncert: ----------------------------------~----~~-----------------Thurs 8 May 2003 
Pcrr Wagncr 

"'Fr...,.i---,9""""'M'a-y'2""00""3.----------------------,l-. "'W""a'lking Tour: 

Sat 10 May 2003 

'Baroque Goto' 
Z. Conccn 
Opera: 
Purccll - 'Didu & Aenca> 

S~u~n~l~I'M~~y~2~00~3-------------------,0~p-c-ra_: __ 

Purccll- 'DiJo & Acncas' 

Teatru Manoel 

2. Gharh Church, Gozo 

Teatru Manoel 

Tcatnr ManoeJ 



20 COURSES Baroque Routes 

Pre~ Tertiary Certificate Course 
and Diploma in Baroque Architecture 
The liBS, in conjunction with the Works Division of the 

Ministry for the Environment, offers a one-year part-t ime Pre­

Terriary Certificate Course in Baroque Architecture. The course 

is intended to provide a broad but thorough grounding of Baroque 

Archirecrure by reconciling the theoretical aspects with practical 

site work, allowing the participants to pursue thei r o wn 

specialisation or field of interest in greater depd1 through projects 

and hands on experience. 

The idea behind this course is to create an awareness of 

our built environmenr by helping participants to develop the 

necessary sk ills to understand Baroque a rchitecture and 

distinguish bNween different architectural styles. Course 

participants arc expected to develop a clear understanding of 

how Baroque bu ildings are constructed, and how different 

materials within a building interact, with the a im of improving 

their manual skills. 

The course is spread over two semesters. The objective of 
the first semester is to provide the participants with a complete 

theoretical background during which various historical issues, 

build ing construction practices, and structural principles are 

discussed. The teaching sessions of the second semester pur the 

theoretical aspects discussed during the first semester into 

pr;~cticc. Participants are made aware of the complexity of 

building structures and their nature as a whole rather than as a 
collection of individual elements. 

Foreign lecturers arc regularly invited ro participate in the 

reaching of the various stutly areas of the course. 

IIBS also offers a a Diploma in Baroque Architecture ­

this is a one-year course on a full-time bnsis (or its equivalent in 

Santa Scholostico Monastery Chvrch, Bormlo. 

part-time study). The course is divided between study-units 

making up a tota l of 19 credits, fie ld experience making up 6 

credits, and a long essay or projects giving another 5 credits. 

M.A. in Baroque Studies 
The international institute for Baroque Studies at the University 

of Malta offers a 15-month postgraduate course leading to the 

award of an M.A. in Baroque Stud ies. 

This multi-disciplinary course syllabus is based on nine 

study un its and a dissenation. The study uni ts consist of An 

Introduction to Baroque Europe: Political, Religious, lncellecwal and 
Scientific Scenarios (BST 40 I ); The Baroque Roure I: Forcification 
Building, City Planning and Landscape Design (BST 402); The 
Baroque Rome 2: Archirectu1·e (BST 403); The Baroque Roure 3: 
Swlpcure (BST 404); The Baroque Rowe 4: Painting (BST 405); 

Baroque Theatre and Music (BST 406 ); Baroque Literature (BST 

407); The Conservation of me Baroque Heritage I: Conservation 
Philosophy (BST 408); The Conservation of che Baroque Heritage 

2: Conservacion and Recording Techniques (BST 409). 

The Conservation part of rhc course is supplemented hy a 

number of pracrical sessions dealing with the conservation of 
Baroque architecture in Malta and S icily, and includes study tours 

to various B;troque cities overseas. A number of guest lecrurcrs 

from llalian universities specialising in the Baroque :1rc regularly 

invited ro participmc in the teaching sessions of the course. 

Recent theses by students fol lowing the M.A. in 
Baroque Studies (Year of Entry 2000-2002) at the 
JIBS included: 

Deborah Borg 
'The Santa Scholastica Mon<~src ry Church: a Case Swd} 
in rhc Conservarion of Baroque Architecture' 

Donald Camillcri 
'The Srone-Can·ed Aln1r Reredn~ in Seventeenth 
Cenwry Malr<1' 

Cynthia de Giorgio 
'The Visual Lmguage ofTriumph[ll Baroque lmagt·ry of 
the Knights of MHita' 

Dieter F<1hon 
'The Colour~ of Baroque Culture' 

Marina Fclice 
'The Corridors nf Power' 

Marilyn Mangion 
'Baroque Banqueting' 

Valeriano Schcmbri 
'The Gre<H Lighr Mewphor' 


