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2 Baroque Routes 

Foreword 
S ince its foundation in 1996, rhe International Institute for 

Baroque Studies at the University of Malta has left no stone 

unrurned to achieve excellence in research acdvity concerning 

dive rse aspects of baroque studies. Considered fro m this 

perspective, this issue of the annual newsletter published by the 

Institute focuses on rhe results of a research project concerning 

the life and career of rhe baroque architect Pietro Paolo Troisi, 

who studied <H rhe famous Accademia di San Lr1ca in Rome and 

who was insrrumenral , on his return to Malta ro rake up the 

post of architect of rhe Mdina Universiws. in promoting the spirit 

of baroque arr and arch irecwre in the Ma ltese islands in che 

first half of the e ighteenth cenrury. According ro Joseph Briffa's 

MA in Baroque Stl(dies disse rtation which I supervised, rh is was 

rhe rime when baroque in Malta reached its highest and mosr 

magnificent levels of expression, supported and encouraged by 
a series of enlightened Omnd Masters of the Hospiraller Order of 

Sr. John rhe Baptist who were then ruling the island state. In 

presenting this feature on Pien·o Paolo Troisi, rh is newslerrer is 

keeping up with a tradition of incorporating within its pages, 

contributions based on primary source research carried out by staff 

members and students meant to inrroduce new knowledge about 

the baroque age. 
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Study Tour to Rhodes 
In November 2004, 
International In stitut e 
Baroque Studies and 

the 
for 
the 

Department of Architecture and 
Urban Design of the University 
of Malta organised a one-day 
study tour to Rhodes. This tri p 
was intended to expose 
students to the living 
environment of the Knights of 
St. John before their arrival in 
Malta in 1530. 

The nsil tll Rhode~ was organised by the Oirecror of rhe 

lnsr irure for Baroque Studie~ in conjtmC[ion wirh Or Lee 

Minaidi,, deputy maynr nf the ciry nf Rhode~ for inrernarinm1l 

and ruhl ic rehn illns, who provided specialised guidel> and reading 

materi<11 for rhe occa:,ion. 

The ~LUdent~ were gi,·en the nppnrrunity to •rend time in 

the forme r Grand Ho~pital of t he Knig hrs, now the 

archuet, logJcal museum, and in the castle-palace of the Grand 

Masrers, which w<~s restored with skill and tmagination by Italian 

nrchirects. 

The visit included a tour nf o ld building~ and Hellen istic 

<md By:llntine ruins in the former Turkish and Jewish quarters, 

including a mn,.qu<.' undergoing in tensive reswrarinn and the 

~ i xtccnLh-century Turki>h bath>. 

The ~tmknts abo v iewed rhe impressive med ieva l 

foruficauons of the town, which in the early sixreenrh cenrury 

were re inforced wirh primiti,·e ha>ti\m~,lcsignc,J hy the militmy 

engineer Basil in del la Scol<1, in ;mticiparion nf rhe ,econd ;.iege 

ofRhodes in 1522 which led tu the C<lpitulmion llGnn1d M<tster 

Villiers de L'lsle Adam. 

In the late evening, the studenrs were rnken to visit rhe 

white-washed lahyrinrhint· village llf Undo,, situated in 1hc 

~ou t hem part nf the i~land of Rhodes, hcnemh an ancient Greek 

acropolis which was lmercnnvened inw ;m imrw.::>sive meclicval 

f<,rtre:,,. 

Thb w<l> one of a ,;cries of annual study tour, 11rganbcd Ol'er 

the la>t few years, which aim to m11ke swdcnts aware of the 

diversity of rhe archi recruml he nntge oi m<mkind and tts 

conservation. 

Seminar in Reggio Calabria, Italy 
On 18 May 2005, Professor Denis De Lucca was invited by the rector of the University of Reggio Calabria, 
Professor Alessandro Bianchi, to conduct a seminar on the urban fabric of baroque Malta to postgraduate 
students and tutors involved in the dottorato di ricerca programme of the Diportimento di Architetturo e 
Anolisi del/a Citta Mediterroneo. The well-attended seminar was introduced by Professor Massimo Giovannini, 
dean of the architecture faculty, and by Professor Sara Rossi, head of the above-mentioned department, 
who both expressed their desire to collaborate closely with the University of Malta in research endeavours 
concerning the Mediterranean built environment with particular reference to the baroque heritage . 

n\e presentation focused on the development of the urb(ln 

f;1hric of the Grand I !arbour are<l during the period 1530-1 798, 

outl ining the often C\)nflicting thinking and design processe!> 

involved , rhe main prllt<lgonbts, and nebulou; area, which need 

to he investigated further through archive work in Malra <l nd 

haly. A video about the hi storica l developmen t and 

conservation ;lspects of Va llena, the result of an ongoing 

col lahomrh•e project between the universities nf Malta a nd 

Udinc, w<•~ a lw shown to the audience during the ~emina r. 

The i<~cul ty of ;n chitecture of the U niversity nfRcggio Calahria 

is o ne of the mos1 progressive in,tinttinns of its mnurc in Italy, 

wirh a wide r.mge of <1Cademic linb and several puhl icmiun:; lll 

its credi1. 11 offers :.pecialised course~ in <Jrchitecrure, urban 

design. landscape studies <~nd the h istory <Jnd conscJYarion of 

rhe a rchirecruml herirage, all wiLhin a clear <lpproach firmly 

entrenched in rh.; ric h archi tec tural history and bu ilding 

tradi tions of the Mediterranean area. 
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Lecture on the baroque Peterhof 

The International Institute for Baroque S tudies organised a 

lecwre for students following conservation courses aL both the 

Institute ;md rhe Oepanmenrof A rchi tecture and Urban Design, 

on the rcs10nnion nf the Pererhof in the vic in iry nf St. 

Pen: r~hurg. Perhaps the mosr fmnous and ~pecmcu h1r baroque 

impcr ial e~tate in Russ ia, rhe Pc.:re rhof palace was huilt hy Peter 

rhe Great in rhe early c ighteemh century, by rhc ;uchirect> 

Bmunstcin, Zemt~ov, Leblond and Rast rc ll i, as p::~rt of a policy 

of the T.5ar to weste rn ise Russia. T h e vast complex of buildings 

;tnd ga rden~ aJ~)rned with founrai ns and pavilions were inspired 

hy Versailles. Particular features of interest in rhe Peterhnf ::~re 

the impressive interiors and the so-called G rand Cascade, 

lncareJ d irectly hclow rhe palace. 

Relations with 

The lecture on the Petcrhof was delivered by Dr Anna 

Lobovikov-Kat:, head of the BSc in Conscr\'atiun Studks 

programme in the Faculty of A rchitecture llnd Tt>wn Planning 

of rhe H<1 ifa Technicon in Israe l. Dr Lnh,wikov's I arc father, an 

architect, had m:1sterminded the extensive re,tormion pn>ject 

ar rhe Peterhof, Id I owing rhe considerable dam<lge th<H \\';ls dt me 

to hmh the htli ld ing:. flnd tht: garden~ dt1ring th~ ~icge of 
Len ingrad during the Second World War. 

In her lecture on the subject, Dr Lobo\'Jko\· descrihed the 

restorat ion me thodology ust:d hy her father w1th the help nf 

imHge; of the Peterhof horh before and <~frt:r rhc restora tion. 

T he lecture was well attended hy ho1 h lecturer' <md -.ruJenrs. 

the University of Bari, Italy 

In July 2005, the Faculty of Architecture of the University of Bari invited 
Professor Denis De Lucca to participate in the adjudication commission of 
final-year thesis projects of faculty students. 

T he projects concerned an urban housing development in the 

Murat suhurh 1)f old Bari, the reh abili tation of the medieval 

cemetery area in the historic centre of Cairo, the creat ion of a 
new university cent re on the outski rts of Lecce, the restorat ion 

and re-use of a crusader castle at Tartous, a rehabil itation project 

for the Kashah of A lgiers, low-cost energy-efficient housing in 

the San G irolamo d ist rict of Ba ri, a nd three projects for 

replacement blocks in parts ofValletta that sustained war damage 

and which had been rebuil t in :m unsatisfactory manner. T he 

forma l examination session of th ese project~ was followed hy <1n 

audio-visual presentation of the projects to the public. 

Matte rs of mutual interest and student-staff exchanges in 

te rms of a recently signed Socrates programme were d iscussed 

with Professor Anilio Petrucciol i, dean of the architecture f<1cu lty 

in Bari , and a decis ion wa~ reached to encouraged strong links 

at bmh teaching <md r..:scarch leveb hetween the ln~t i tute and 

t he departmen t of Hrchi tccrure and urban J esign 0f the 

Univ..: rsity of Malta and the Bari ~chool. 

Professor De Lucc<1, who also heads rhe <1 rc h irecrurc 

department in Malta, dcscribeJ rhc work of the finai-)•C<lr 

students of the Bari facu lty as nf a very high standard, full of 

ideas anJ based on thorough analyt ical studies. He s:1ill that 

t he standarJ of the final-year projects in Maim compared 

favourably with the projects of th e Bari faculty, and addeJ rhar 

the external examiner, Professor Maum Bcrragnin and other 

dist inguished professors had repeatedly pmised rhe thinking, 

design and commun icatio n ski lls of Mal tese arch itectural 

s tudents. 
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Restoration of Sarria Church 
Astrid Vella 

The process of restoring dilapidated buildings back to their former glory is a 
concept that fascinates me, so when I saw that Sarria church, one of my 
favourite landmarks, was being given a face-lift, I couldn't resist going round 
to take a look at what was being done. 

Detail of the facade of Sarria church, Floriana 

Being a virtua l 'roundabout church', Sarria is known to the 

thousands of commuters who drive past it every day, however 

probably few know that it is the second church to rise on this 

site. The original one was built around 15 71 and funded by Fra 

Martino Sarria de Navarro which explains why it is known as 

'Ta' Sarria'. Built on open ground, as Floriana was not even 

thought of, this first church was mainly popular with sailors 

serving on the Order 's galleys. This is reflected in the original 

a ltarp iece now conserved at the Maritime Museum, a very 

unusual piece where the Madonna is depicted blessing the 

O rder's fleet assembled beneath her. The maritime connect ion 

may have been maintained, as a fasc inating link between the 

old church and the new emerged when the dirt and layers of old 

paint were stripped away to revea l graffiti of galleons and boats 

carved into the walls. 

Matters took a very different turn due to the terrible plague 

which devastated Malta and would claim over 6,700 lives by 

the end of 1676. On the 11th April of that year the Grand 

Counci l of the Order met to discuss the invocation of heavenly 

protection aga inst the devastation of the plague, deciding that 

a solemn procession should be underraken 'a visitare la cappella 

della Sua invocation detta communament di Sania, nel di cui aLtare 
si metra no Le imagini did S. Sehasriano, S. Rocco parricolari prorettmi 

di questa infermira' (ro visit the chapel dedicated to Her, 

commonly known as 'of Svrria' upon which altar images of St. 

Sebastian and St. Rocco, protectors against this disease, will be 

placed) . 

By the 15th of April, just four days later, these plans were 

superseded by a much more ambitious scheme to demolish the 

old church and replace it by a new one ded icated to th e 

Immaculate Conception. These Council minutes include an 

intriguing feature often seen in contracts of work of the t ime, 

that is, that parameters for the new church were laid down by 

referring to another build ing which it should resemble, saying 

'Che la &n·andezza sia come quella fabricate da Sua Eminenza nel 

hoschetto in circa.' T his refers to the church ded icated to St. 

Anthony the Abbot, at Verdala Palace. Interestingly, this clause 

was not adhered to, as this latter church is actually recwngu lar 
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in phm and lJU ite different to the circular design wh ich 

Cavagl iere Fra Marri::l Prcri proposed ro the congregation of rhe 

Order nn rhe 27rh May 16 76, ar rhe hcighr of rhc plague. The 

f~)LIJ1dation ~lOne of the new church was l<lid hy Gnmdmasrer 

de Rnh;m on rhc feast of rh.: 1 m maculate Concepri1m, 1 he 8rh 

rieccmher 1676, am itb,r much celebration that the plague had 

lost ib grip nn the Island. 

The church of Sarria is a rare local example of <lftisric unity 

where 1 rear menr of rhe interior complemenrs rhar of rhc ext<.'rior, 

one of the main tenets guiding RomC~n Raroquc architecture. 

I rs pmporrions and design arc a de l ighr to the eye, hur 

unfortunately the church can no longer he appreciated in its 

full grandeur as conceived hy Martia Preti. Early in the 

n inerccnrh ccnrury rhe domed lanrern \\'h ich crowned the ribbed 

cupnla was dismantled eirher due m structural pr0hlems or to 

lightening damage. lt was replaced hy a simple cross, a r<trher 

unS<1ti~lHctnry culmination m the building, impairing its aesthetic 

h: ilance. In more recent rime; rhe dome wa; <1bo rre<Hed with a 

~1lver-comed damp proofing membrane which also detracts from 

the origincd beau1y of the building. 

Happily, thanks ro the resroratiun initiative of the Ministry 

ftn Worb anJ Infrastructure, this deterioration is gradua lly heing 

rcvcrs~J a~, panel hy panel, the original fellruresofSarria church 

me coming hack m life. The work is arduous and extremely 

laborious ro he sure, involving every d iscipline of stone 

rcsroration. The huilding was firsr meticulously srudied by the 

project coord inawr, Architect Hermann Bnnnici, in 

collah<muion with the Institute for RarotJtle St.udie~ find the 

Universiry of Bologna who made their faci lities availahle for 

running high ly soph isticated te,ts. These permitted rhe 

identification of the causes uf deteriur<~tion C~nd therefore of the 

type of resrnrarion required. Besides rests ro check for the 

pre~encc of ~a Its, sulph;ne,, acids and other pollutants in rhe 

srnne, a thorough analysb of the mortar that was used 3 30 years 

<\j.!() wa~carrieJ our. Thb included nm only checking the granule 

)i:e hut ~1bn the composition as, strange as it might seem to us 

now, some mmrarsancllime washes even had animal far included 

in the mix. Tcsring of the srrucrure of the limesrnne used on 

Sarria church confirmed that unf<>rtunately the >tune b very 

Here and above: Restoration work at Sarrio church 
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powdery ;md liahle [()attack from airborne pnlluranrs. n1e 

delaminarion it displays, with stone surfaces 'cracking off' m 

th ick Aakcs, isabo very acure, its ft1ll extent :md ~everiry revealed 

hy the use of a thermal imagin,g camem which highlight; area> 

of dclarnination in different colours since rhey differ 111 

remperarurc fmm the mam hody of the stonework. 

Because of 1 his, fine cracks were filled hy injecting special 

lime mortars to consolidate rhe delam imuing ~mncwnrk as snon 
as initia l cleaning wa~ carried out. As well as hru>hing and 

w<Jshing of the srone surface rhb also entai led rhc removal of 

vegetation, o ld cables and rusted nails and hooks. Decaying 

a reas of ~pecia l interest such as o,culpture arc being treated with 

cnnsolidant liqt1ids which, when ahsorhcd hy rhe swne, solidify 

within it , ~trengthcn i ng it wirhour reducing it:. porosity. Carl.ful 

prising away of the most reccnr layers of p;1im i'> al l carried out 

hy hand mainly using surgeons' scalpels: slowly hut surel) the 

door surrounds and mouldings which had been submerged under 

many layers of paint <lre now beginning rn emerge. 

Worse still is rhc layer of cement rendering (plastering) which 

had been applied mainly ro the lower level nf the church. The 

banc of every restorer':. life, cement render poison, 1 ht: >tone on 

which it is laid, as salts seep from the cement into the stone 

causing detenonnion hy sCJh crys1al lisminn. Furthermore, rhe 

cemcm coming prevents rhc damp from evaporating our of rhc 

sr,me, fnrcing i1 upwarll, in~read, ca1Tying 

rhe ,,J!L detcriormion higher. Cmcb in old 

ccmenr .ll~o ,J!lnw the ingrt'"" 1\f ac idic.. 

rainwater which cau:.e~ further 

deterioration of the "tont• face hehind rhc 

cenll'nr I<Jyer. Alrhnugh it i~ no easy task, 

h<md rcmuv<ll of' lld ccmem b rherefmc <1 

priority at Sarri<l church. 

Then hegin~ rhe proces~ of reph1cing 

stonework which i~ irremediably decayed: 

in order rn rer<Jin as much as possibk of 

the original stone, swnes ;~re nnly heing 

replaced a> a la>t resorL in rhc case of 

decayed hlocb which plhC a danger ,,r 
srrucrura l weakness. The' church face is 

rhen cleHned by rhe applicmion of poultices 

in the form of pulped paper imprcgnarcd 

with a weak ammonia solution and laid nn 

each and every ,wne hluck. By 1 he rime 

it is lifrcd nff after 15 minute,>, the,nlurion 

will have softened up rhc cenwries of dirt 
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with which the church is covered. Since 

Sarria church b being con~tant ly choked hy 

vehicle emissions, as well as by pollution from 

the Marsa Power Starion and rhc industrial 

cstmc~. it is particularly prone m 'black crusr'. 

Thus in area;, such as under cornices where 

this cal..:ium sulph~w.! i~ nm W<loheJ away hy 

rhc min. a h'Yrsum crust form>, trapping som 

wh ich gives it a hl<•ck colour and allowing 

acid droplets ro anack rhe hackmg srone. 

Althllugh the cleaning poultices soften rh is 

gypsum, it st ill rakes a gom.l deal of vigorous 

~cruhbing to get rid of it - and in order m 
avoid damaging the stone, the scrubbing is 

camed out with tht:: use of" toothbrush! To 

get an idea of what is involved, picrure 

yourself perched up nine stories of 

~caffolding, laboriously ~cruhb ing stubhorn 

grime off each stone with a toothbrul>h. To 

me it seemed like one of the lahnurs of 

Hcrcules, though it is not bt::ing carried out 

hy rhe Greek god bur by personnel from the Restowrion Unit 

within the Ministry for Resources and Infrastructure. llaving 

f,,llowed course~ in baroque architectural reswrar ion, the 

R~:~wrar ion Unit ~raff arc now in a position to handle jobs which 

in the past would hovt:: required the engagement of foreign 

personnel. Their work was not made any easier by winter's 

severity, as the only concession rn inclemenr wearh~r is that in 

case of m in or high winds, work continues on the lower levels, 

rmher rhon on the 7rh m 9rh srories! 

Going up h1dder after ladder (111 th e scaffolding i~ like a 

journey back in time we;uly biblicc•l films of the Tower ofBabel, 

bur it b worth the effon ro examine, close-up, the intricacy of 

rhc stone-carving. lt is always a humbl ing experience to sec 

such workmanship, carried out with such precision without rhe 

u:,e of modern tool~o. Cleon ing th is intricate sculpture requires 

nm on ly rhc poultice packs hut alsn the use of micro hh1sting a ir 

jets (women: if this mlk of packs and abrasions sounds fami liar, 

you're right; the restoration of old srone uses rhe same principles 

as heaury therapy to rejuvenat ing our skin 1) In rhe case of 

stone c<~rving especiall y, rhc replacement of stones is <Jvoided 

hy u~ing 'plastic repairs', building up the swne <~gai n by using a 
opccial lime-hased cemem-frce monar which marches the stone 

in horh colour and texture. As a result of all th is special ised 

care, the intricately carved shields of the Order and the rel igious 

decorations which were previously so blurred hy erosion and 

staining that they could hardly be deciphered, arc now re­

emerging crisp and clean. 

lr is amazing hut even something as simple as pointing (fill ing 

wirh morrar) of open joints between the stone blocks becomes 

a fine art when dea ling with 1 he restoration of old buildings. 

This is why specialised tmining such as that which Restorat ion 

UniL personnel rece ived at the San Scrvok1 Restcmuion Centre, 

Venice is so invaluable, a> are the o ld stone-cutting ski lis which 

had almost been losr and arc now being fostered again. Another 

science wh ich has been rescued from becoming completely 

obsolete is the t rigonometry involved in planning and cutring 

complex stone structures which is now being studied in baroque 

archilccrure courses organised by the lnrernat ional lnstirure for 

Baroque Studies in collaboration with rhe Ministry for Resources 
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A5lrid Ve/Ja and Hermann Bannici at Sarria church 

and lnfmsrrucrure. A ll these d isciplines come togetht::r in the 

special ~ront::-cutting workshop which has been s~t up at Sarria, 

where master stone-cutters reproduce deterior<Jted features of 

the church, using templates (profile pattern;) prepared (mm 

them hy personnel from the Resrorar ion Unit. In a country 

beset by civil servanr indifference, the whole team's evident pride 

in their work is a joy m behold. 

As each section is completed, p iget>n anti-roost ing spikes arc 

placed on ;my sill or overhang where pigeons might get a foothold 

and soi l the freshly-cleaned stones wid1 their droppings. The 

sight of a hird on the wing is so n1re in Malta thm I have w 
admit that pan of me enjoys seeing pigeons fly ing in our cities. 

Equally, however, I have to admit that the acids ~nd salts in 

tht::se d roppings do unto ld hrtrm, c<H1tr ibut ing to the 

d isintegration nf the fahr ic of buildings, reta ining water which 

exncerbarcs problems o( dumrmcss <md encouraging plant growrh 

on bui ldings. T h erefore 1 have to reluctantly agree that their 

banishment from our cities would he a good thing. 

The final step in the face- lift nf Sarri~ church will he rhc 

stripping, repa ir and repainting of the church's wouden doors 

and windows, al l m he done scrupulou~ly hy hand. This 

pain~tak ing approach ro the Sarria church rcswration projt::ct 

might lengthen the duration of rhe works, hut iris the nnly way 

to guaranree an outcome which is not only profession;JI and 

reversible, bur also pleasing ro rhc eye. T he aim of restoration is 

m)t to render 'as new', for correcting all signs of decay would rob 

rhe building of that quality of antiquity that only the p<lssage of 

t ime can bestow. lt is thanks ro rhisappro::~ch rhat the faces which 

have been restored have retained their glorious original p<ltina. 

Born of the plague ::111d rhrcarencd by desrrucrion in the 

Second World War, SaJTia church is now en~u red a brighr future 

thanks to th is restoration. Take a stroll past it in the evening as 

the sun's setting rays light up the church in rhe ir glorious glow. 

T h at's what makes it all worthwhile. 

Asct·id VeUa is a Diploma in Baroque Archrtecwre i,n·adume of cite 

/ncemational lnsriwre for Baroque Studies. 
This essay wcrs awm·ded a diploma for Cultural Heritage ]rmmalism 

by Din /-An /=lelwa in 2005. 
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The Manoel Theatre 
FESTA BAROKKA 2005 
3rd edition (9-14 May) 

Valletta is a world heritage city, recognised internationally for its stupendous 
baroque architecture. Alongside the building of beautiful houses and palaces 
during the baroque era, great music was composed and magnificent pictures 
were painted. Th is was a time of immense creat ivity and artistic skill. Baroque 
Europe blends together in Malta - the multinational community of the Knights 
of St. John brought art ists and architects from all over Europe to the island, 
creating a unique synthesis of baroque ideas and design. 

,\, ,, hm~<.1uc theatre. rhe l'-.l.tn<"-'1 Thi.'<Hrc h,h long rccoj!ni,,·d pro).!rammc ar the 1\l.m<•cl m 1\l.ty ''·'' nrleJ 'The lt.th;m 

the tmpmrance of tht, ;hpect ol Malta\ hcmagc. and m 1\lm C<lntH.:cti<tn', and mdud,·,l t:ntllllt' piece' hy the l'"l'ttl.tr 
2005 u urgantscd rhe rhtr,l edlltnn ,,f th 'Fcsra Barokka',oftcnn ~: C<Hllpo,er' Vh·alJi , Cordia and L<lLOttdla, '" wdl a~ U..:dli. 

a dH>ice -clccrinn nt excellent pt•rlimnance' and l'\'ent-. Fre-.cohaldi and Gahnclla. T lw l'n'l'mhle or fnur \1 "' le,! hy 

floriJeg,um 

The k,m·al h<NeJ tht• mtemat 1onally-accla•mcJ Flordcgmm 
- , •ne ,,f Rriwin ', 01<'-f out,tandm!.( pt'rl<l<lmsrrumcnr en,cmhle,. 

Flurrlrgunn ha, cqahJ.,h,·d .1 rcptn.nion h1r 'rylbh anJ cxcitmg 

lllte·rpretarion' ,,f mu'k from rhe· h;troquc cm, and perfnrnh at 

m:qor inrernarinnal fes tl\'<11- <.'ach '><'<l>tlll. Florilcgium\ 

On 9 May 2005, a :.cminar titled 'Baroque Connections' wa~ 

held a t St. James Cavalier Cemre for Creari,·iry, a> .m 

mtroJuction ro the b.annual B,uoque Fesm ·al co-ordinated by 
Dr Pctra Btanchl and org;m1scJ Jomtly by the International 

ln,titutc ior Baroque Swdie~ and the Manoe l Theatre. 

Mm joseph Velln Jcl i v~rcd a lcctur~ on Malresc music of 

the baroque age, in which he discussed tlw position of Malta <Is 
a centre of musical excellence in the J?d• and tB•h ccnwries. 11 ~ 

Jbcm.scd Maltese baroque music extant in manuscript!> that 

surv1ve m Maltese archive,, e'pecitllly at Mdina. Mro Vclla 

focu,cd on the brillinnt wo rk of the earliest known Maltese 

A'hley Solomon. 

The fc~th·al wa~ ;tl,o pnvtleged to host the Ensemhlr 

EumJ>Iien \XIilllllm IJ;mt, whu .. h '' rompo,ed nl "'me the he,t ,PIP 
' in).!er' of baroque mu,ic in Fr;tnll'. The Emcml>k ha' hee·n he•.tr, l 

m '<lllll' ,,f rhe mo't i.tmnu' fe,tl\ a!, m the 1n>rld. and '' ,l!r,·e' tt•,l 

h) Ciraham O'Relll), ,,h,, h,,, ht·..:n ,l~rt·ctin!.( 'recialt,t ,·,trh · 

mu,ic Qr<liiP' inHWt'r twenty )l',lr,. Thc· 1-:Jt,Lmbl..:\ perf<•rm;mn· 

m th..: i\lannd. titled 'TI1..: Frem:h Cnnm·..:ttnn', '"'' .t nx:.tl 
pmgr;lmme With five smger-. Th..: ptcce' mdu,led a ,clecnnn 11f 

French tn ll>IC hy Charpemier. Dumont, tl.lnulin te and Lully. Tht 

Fnsemhle E11mpeen W'illwm B)nl ;~tt~mrr' to recreate• the 

historic;d comexr of rhc work., h.-m"' pl.tyc.:d, while also hringing 

nul thdr tm ivcr,al nature• t<t appe:tlt<t contcmp<>mry ;Hillit·nce' 

nf I he 21·• CCntllr). 

Followmg rhc 'uccc" nf 1 ho: botroquc 'o:nun:n at 1 he la't 

t'l.IHion tlf rhc haroquc fc,ti\ .tlm 2()(1\, the I ntcrnat itlllalln,mure· 

f~•r Barnque Stud1es at the Lnl\'l'NI\ ,,f ~l.tlta or!!<tnl'c,l .1 

't·minar nn rhc theme 'R,tr<llJU~ Conncctl<m,' ar Sr J•une, 

Cav;tl.cr Centre for Crcall\'lt}. "trh a t.1lk h t-.lrn Jo,cph \ 'ella 

on h;noque mu,ic. 

baroque composer~. and al'n talked ahout the existence llf rwo 

capdlas m Malta, one in Vallena and one in MJina, a~ well a~ 

the exchange of musician~ herween Malta and Italy m rhe 

baroque period. He used rec(lrded example~ of mu~ical worb 

hy Maltese composers, .llu~trarmg local practices and srandarJ~. 

The seminar was concluded with a >hort presentation hy 

Profe~sor Denis De Lucca nhmn the musical archive:. of rhc 

M<1rche in Italy, which con m in a rich repertoire of l?•h·ccmury 

mu~ic written for rhe ::~rchilurc, the thcnrbo and the Spanish 

guitar, interpreted hy Andrca Damian1 on a CD, excerpt~ of 

wh1ch were also played to the audience. 
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Pietro Paolo Troisi (1686-1 750) 
A Maltese Baroque Artist 

Joseph A. Briffa 

The exuberant style of the architecture, sculpture, painting and music of the 
baroque period was mainly the result of the directives of the Council of Trent, 
which promoted the need to glorify God and the church as a response to the 
Protestant condemnation of the pomp and ceremony of the Catholic church. 

P. P. Troisi/ F. Zahra, Altar of Repose, Mdino Cathedral. 

Tht> han>que was nn age of absolutism. The monarchs and princes 

nf Europe conrrihured signifkanrly to rhe spread of the ans 

through their patronage. Architecture and rhe arts were highly 

ornamenwl <~nd fiwoured a SI ylc of exuberance. Palaces reflcc1cd 

the absolutism of the ru lers a nd c hurc hes a imed for the 

glorification of the divine. 

lt was <1g<1 insr 1his background rhat a rchi tects, painters, 

sculptor~ and nther artists were creating wonderful baroque 

architectural and ;:Jrt ist ic works th roughout Europe, such as the 

works oi masteN like Bernini, Alg;m.li or Mclchiorrc Cafa, as 

well as those hy lesser known arrists such as the Maltese Pietro 

Paoln Trois i. 

During this period Malta was ru led by the Knights of St. John, 

an O rder with roots spread throughout Europe. Once rhcy had 

finished building 1 he city of Valleua following a lull in warf.m: 

after the Great S iege of 1565, 1he Knights began to import 

architects and art isans ro build <1nd Jecorate their churches and 

palaces. 

At the beginning of the 18rh century, there wa:. no fnrcign 

artist of high calibre working in Malta. This signified a breaking 

of contact with rhe high harnquc style which until rhcn had 

been represented in Malra hy Martin Prcr i.ln !he circumstances, 

the Order senr a numhcr of young Malresc art isrs, painters and 

sculptors ro Rome, who were mos1ly admirreJ w the Accademia 
cli San Luca. This experience, combined wirh 1 he inOuencc nf 

Prcti, developed inro the panicular e lcmcnrs rh<Jr consrinue rhc 

Malrc;e baroque style. 

In 1704, the first Maltese Sllldcnt who wcn1 to Rome ro >ludy 
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art was Pietro Paulo Troisi ( 1686-1750), who was then L8 years 

o ld. Troisi spent two years in Rome. Following a recommendat ion 

hy Grand Masrer Perc llos, he had rhe ful l supporr of the 

amhassatlnr to the Order, Fra Marcello Saccherti who engaged 

him in a bouega of rhe eswblished sculptor Pierro Papnleo -who 

was larer one of the rhree judges who awarded the Concorso 

C/ememino prize of 1705 m Troisi. In 1664, Papaleo JeclareJ 

himself m he a pupil of Melchiorrc Cafa. 

Pierro Paolo Troisi wa~ horn on 29 June 1686 in Vallena, the 

son of Carlo Anmnio Trois i and his wife Nin.fa Bison. He was 

baptised in the church of O ur Lady of Porro Salvo, Vallcua on 2 
July 1686.1 The parish records show thar Pierm Paolo was the 

second of nine children. 

The Troisi f;Hnily were of Ita lian, probably Sicilian, descenr 

and at the time of Pi.:tro Paoln's hirth they seem ro have b.:en 

4uite new to Malra, a~ only four Ti·oisi> were recorded in the 

censu~ of 16871 • probably Carlo, his wife Ninfa, <1 nd the ir rwo 

young son~ Anronio and Pietro Paoln. 

Pietro Paolo married Magdalena Marcclla Dcsi ra at the parish 

church of Senglca on 26 August 1716. 1 The baptisimal records 

of Portt) Salvo in Valletta indicate that Pietro Paolo had five 

children, Philippus, Xavcria, Veronica, Gactanus (larer known 

as Gi(>acchino), and Paola who d ied six days afte r birth. 

The exact date and localiry of Pietro Paolo's Jeath W<l> not 
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identified in an exhaustive ~earch which I carried our in rhc 

archives of the Porto Salvo and St. Paul's Shipwreck churches 

in Vallem1, as well as the Senglea pamh church. P.P. Castagna 

enrers the date of his death as circa 1750. Mgr. John Az:oparJi 

has concurred with this dare as in the Atti Capiw/ari of rhe MJina 

cathedr<~1 oi 2 M<~y 1751, has ing him~clf on the fact rhar Canon 

G iovann i Mmia A :zopard i pre~enreJ for consideration the d.:>ign 

for rhe alrar of repose origin;11ly made for the Mdina carhedr<JI 

hy the late Pietro Paolo Trnis i in 172 7, and which was approved.~ 

Few biographical deta ils ofTrt>isi's life are known. Castagna 

describes him as a sculpror, engraver ::~nd metal-caster of the 

Order, whtl coined rhe money of Grand Master Vilhen<a.; 

Giuseppe Callej<1, rhe M<~lrcsc p<linrer, s;1ys "Troysi, the Master 

11f rhc Mint who fashioned rhe dies of rhe co in~ oi Grand Master 

Manuel (de Yilhena) was_, skilful ! engraver, and was also m rh~;: 
h.:ad of a school of dn1wing from the m1ked figure, the cn>l nf 

which was defrayed by the aforesaid Grand Master.''" 

l t is also recorded that Troisi together wirh the Knighr Marc 

Anronio Zondadari, who larer was rn hccome Grand Masrer, 

founded a school of design and painring m rhe Mint in V<1lleua. · 

In rhc documents of the Mdina Unit•ersiras, Pietro Pnoln Troisi 

is descrihcd as the "Maesrro Archirwo dell' Jllusrris~imo Magis tram 

dellc1 Citra Notahile. '" 
Tro isi wa~ an archircct, sccnographer, designer, silversmith 

P. P. Troisi/ F. Za!Jra, Altar of Repose, Mdina Cochedrol. 
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Pietro Poolo Trot$1. sui laboris pnmos fructus - hts ltr$t engraving 
Portrott of G. M. Londodort • 1720 

11 

Pietro Poolo Trot si. Bronze Bust of Grand Master Monoel de Vilheno for the 
Magisterial Palace, Mdina 
Monoel Theatre Museum, Volletta 

Pietro Paolo Trolsi. Bronze tondo portrait of Grand Master de Vilheno on the entrance to tile Mogl$teriol Palace, Mdtno. Stone figures by the Fobri sculptors 
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.md M<hter of rhe Minr, hmn:c ... culpwr and meJall i..,t. He",,.,,, 

\'er, ahle baroque ani<.r, although 'omewh;H eclipsed h) the 

inn umemble baroque arrbr., hmh foreign and Malte>e, who 

flou n shed during rhe penod. T he fact thm he wa~ senr ro >rudy 

design fnr l wo years m Ro me in I 704-05 is ~n indica tion of hi> 

ski ll. Troisi declared t h at h e had ' tmlied in Rome when 

,uhmit t ing hi> Surw Lihem to the .tuthorit ie:. on 21 jul) 1716 
hefore hi., marriage. 

-\her recei,·ing hi- fiN trainmg 111 ht' farher\bonega in Malta, 

Trot't left for Rome to speetalt,t· m a silver,mirh'> houe~a. In 

Rome he was admmcd to ... rudy at the pre~rigiou~ Acaulcmia tit 
~an Luca. Trotst wa~ the second Mnltc>c to he admitted to tht, 

academy after Mclchumc Caf:t tn 1662. In vtew of his promt,mg 

talen t he wm. m once pron1otcd to the advanced class. 

In 1705 Tro isi p;m icip; ll cd in the Ccmcorso Clememino Prima 

Clas>c!. Five candidate~ wok pmt, with a rei igious suhjecr chosen 

hy CJiu,eppe Ghc:z i. Trobi won ftr-.t prb: in thb competition ex 

aecjuo wtth rhe fammt' Roman 'culptor Anronin Arrighi. TI1e 

pn:e•wmning ceremony''''" held on 7 May I 705. lr hegan with 

a thanb~.:tvmg ~la~ ~<.ud hy the Vtce-Rcgent of Rc1me oH the 

(. ~hurch of San Luca c .\lar1ma, f(,llowcd hy aTe Deum ~ung to 

1 he accompaniment of vnnou' tn•.trurnent,. 

The pme-wmning cxhihit ''''" a relic( me<•suring 62 x 76 
rm. m n the;ttrical >CUing with the ,u!-ject nmmined hy a C•llumn 

nn the kft and an ;dt<lr wi th 1 he ..,, awe of Ercole in a niche 

o~hnvc the altar, on the right. In hc1Wl'C I1 , a figure kneel' in <1 

dangonal po~it i nn. The cwnt ., crowded with figure; expn.:"ing 

mol 1on 1 hrough rhctr posture' ;md 1 hetr cro:.sing lo<.1b. In 1 h~· 

u·ntrc ,t.md, the ,acnficwl alrar around whJCh the pnc'h arl' 

J.!.ll hl·n..J while holdmg •• hull to I~ ..... cnl~ct..J. On rhe nghr ... r.mJ, 

Romolll, m full relief wuh h1' J.!il:c fD<cJ on Ercole. 

F\acl.. m !1.1alt<l, Tmi'i ~.-rcOJrcJ a I.Hge corpu' oi arri,tic '"''rb. 

I k· WllrkcJ as a >iker,mith nnd med<tlli,t, C<N coin,, ,lc,•gncd 

dw h1mou:. altar ,1f rcpoM' f(lr the Mdma cathedrnl nnJ rh~.: 

tnumphal arc he; for the possesm of Cl rand Master; Zondadari 

.md Vilhcna. lie also executed the ,tatue in the gr;•nd haroque 

'tyk• as well as the hron:e hwa~ of Grand Master Manod d~..: 

Vilhen:t. lle dc~igneJ and crcawd several anbuc works for local 

~hurd1l'' executed rn woo<.l, metal, swnc ;md marhle. 

' MacMro Architetto dcll' llluMri~~imo Magistrato delta C itta 

Notabilt:' 

l'tctro Paolo Troisi earned thb t id,· th rough his work in Mdtnn, 

whil..h wm, being recon~rntctl.:d under Vi lhcna and the ;lrchii CCI 

CharJc, de Mondion. T he Order of St. John ami the Mnhc'c 

dwrl. h in the I 8•h century made grea t use of arch itecwra I 
'>Ccnogmph) m their ceremom.Jll·vcnu •. Ever ~ince the Knight­

had come w Malta, ir h01d hecnme cu..,lllm<1ry ro hold a /XISSI!S\11 

(;t:rcmony where rhc gowmor and Jllr.lhof the Mdina Unil'ei'SIUI.\ 

'ymholtcally handed m·er rhe key' tlf Mdma to the Grand !l. la ... rcr. 

The gr.md puhlic specwcb th<lt were held m Mdina, particularlv 

dunng the reign of Grand Ma.,tcr Manod de Vilhena ( 1722-
~6), included cphe mcml t riumphal <t rches, festoons, dama,b, 

~trec t decorat ions and movable alta r' fm stately and church 

C\'Cnt\. 

The highlight of rhc proces-. ion in 1 he t>ossesso ceremony wa, 

a 1 numphal arch whtch \\'<1'\ 'et up near the corner of the prc>cnt 

day Banca Gwrawle and 1 he hou'c oi the;: Navarri family. whrch 

then <Kcup1ed a consJdcrahle pan of what 1s now Sr. Paul\ 
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Square, .md which '>cparare,l the '>lllaller 'llll<tre fr,lm Srrad.t 

Reale, nm1 Villegaignon Srrecr Tlmlltgh thc<L cphcmeml 

' t fliCturc, the Order sought tll tmitate the grand trtumphal <trchc, 

ttscd on ccremnnial ocGJ:.ioJh ,J(Ihl.: Popc,;md the French Royal 

Cnttrt . 

A, these arches were tCIIIJ'llr<lray t'<llhl ruct inn,, the on ly t W<> 

dl·sign., that ha,·e been pre,Cf\'L'd m the Mdina Cathedral 

A n:hh·c., arc rlwse created li1r rlw fnrmotl~..:ntnes of Grand Master 

/oncladari (I 720-22) on 30 ]lllll' 1720 .md that nfGmnd l\tNcr 

Vilhcna on 20 Scptc•mher 1722." 
Four dc,tgncrs were innll'<l to '>Uhmn drawing' for thl· 

tnumphal arch to he crectl·J h1r rlw /HMI!~so of Gr.md l\lohtl'r 

Zondadan. Of the>e, twn \\Wl' hy I~P. Tn'i' ' and Ahh,ttc [\,n 

Alm:- to 13uhagtar. The Gr;md Ma,tc t hun>df ~clect~:d Tnu~i\ 

dl'sign and <mother hy <ln Ulhj'l'Ciltcd an t~t. llowen:r ZondaLhll'l 

left it in the hand, of 1 he llnit·c.'r.,lltt~ t o~.-hoose the lenst cxpl'll'l\'l' 

Jc.,ign. Thi ... w<b Trni, i\at anc,tun:ttcdu"t<>f29Ysatdi.1 TI1rce 

day' before the entry of thL· (~rand l\ l,l,tlT. the ma~s1m archil<.'rro, 
and the fahri family of 'l.ulplllr... \\WC called ll> '0:1 up rhe :m.:h 

m the <l!.!ret.J phtce. 

Vllhen<J 'ucceedcJ 7<ll1d;td;m md Pn 20 Scpremher 17~~ 

made h1' emry mm ~ldma. On thl' <l\:C,l,llll1 1h.: Unit'aSIItl.\ 

dtrectlv cunH111)t;,Joncd TrohJ to prcparl' ,, de,tgl'l tor a ~r.m,l 

triumphal arch. lt ''"~ 'pec•f•cd that Vtl hcna\ ;uch wa, rn he 

con,tr·uct cd from the $<1111e m:ltl.:rt .tl "' /ondadari's arch, whtL h 

;1fter hl'ing d i, mantled had hccn d<lll<ltl.:d l<l rhc mon:tstery of 
St. l'etn '' h..:re it remained f~n 1 11'<1 ye;u·, in 111l'lllnry ,lf 1 h.: I. Ill' 

<.~wnd M;~-.ter. The woodwork... \\Cie rl·moddled hy m:hiO:r 

~.-arp~:mer Andrea Camillc.:n, and rlw p;unter AJ,,i,tn Bulu)!iar 

( 1696-1769) renewed rh~ polydmmt\'. Buha!.!Jar \\~h p;ud ~0 

'cucl1 for lull'cr dif>inw f'Arco rrrcmj~1/,·, wlule PJ~ Troi'1 reCl'IW<I 

the 'mall ;tmmmt <)f 20 scucl1 f,,r the ~k'IJ.!I1 and supcrn,tnn ''' 

1he nn .. h construction. · 

Both ;m.:hc, were dc~tgned .md t.:lll1'>truucd in tl·uel' ner' '' uh 
TrPi'i making the hcs1 u'e ,,( tlw .lrclut<:l.lural nrdcr>. Bnrh h,J\'l' 

<1t.:entral coiTercd d<)<li'Wny ;tnd 't.:ulptltrc·d p;tneb with ~ymh11 l il 

figuro:, rl'prc,ent in I! rhc hr<lVl'r) ;md k i ndtH:...- nf the CJran,l 

Ma,t~:r,. MJ!nary rroph1cs, b.uuK·r, .md 111 her paraphcmall•• ,hn11 

the C<lur<l!!C and \'lCtortc, nl the l<n1ght, 11ver their t:Jll'l11ll''· 

Both ha\'C rhc emblem of the l lllt'l'T\11£1.\, the coat ol .mn' ol 

the re'l'l'CtJH~ Grand /l.l.t,ter' ,m,l m'lrtpllon' m rhctr pr.lt...l'. 

The arch fur Vilhena ts 'urmnuntcd hy lu' h1N ancl its apl'X 

cnn,N;, nf the j;mu;, tmpcrial d11ubk··hc•1ded t:aj.!le, rn'tgn1a nf 

the KingclotnofSicily fr.m1whi<..h dwOn.ler held l\lalta in fidclnm. 

T he nvcwll cn,c.:mhle of 1 hew ;~rchl·,, with the ir arch itel.tuml 

motifs :md rich symhnl ic iconngmphy, highlight, Trobi's qual it ie' 

"" <1 de:.igner :md scenog-mphcr. The r<.•port er of1 he O rder dc;,cnbe, 

1 hcse de..,ign' minutely a;, pre ... crw.lmt he Mdma Archi ,·e, where 

they are markcJ as Drawing, 476 .md 477. 

The altar of repose for the Mdina cathedral 

The mo~t significant artefact de,•gncd hy Troi:.i i; tht' mo\ ,thlc 

ch;~pcl for the <t lmr nf repose, :1 temporary ephemeral structure 

fo t the exposition of rhe ll ,lly Euchctmt on Maundy T hursday. 

Thb ~~ ructurc i:. still extnnt and crl'Cll'd yt-mly during llo ly WcL•k 

in the MJina cathedral. 

Tnm.i wa> commissioned with the .Je,ign of rht~ alrar hy 

Canon Gourgion on hehalt of the Ml·tropoluan Chapter in I 727, 
for whJCh he chargL-d S Kucli. Unf,,rrunatdy at the time the 
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projecr was dbcarcll:d HS other well-known <~rchitecrs were ,tl,o 

invited to ,uhmit alternative design>. llowcver in 1751 hmh 
the Bishop and the Chapter authon<ed Canon A lberro Porrughe~ 

and Giovann1 C;Nellcni ru cho<>-e a Je,lgn for thi, alrar and 
Troisi\ Je,IJ..Tf'l ,,,._ ,uhmincJ for com1deration. Hal'lng been 

conjecrure .. lthat Tm"i had died in 1750, the well-known Malte'e 

arti>t France,co Zahm (171 0-73) W<b commissioned w execut<' 

Troisi'::, de>ign in row ;md without variataon' while :.ll>suming full 

rcsponsahdit y for t he whole struct ure. The wo rk wa:. to he 

completed in nnw months and w:l'> inaugurated during Pa"ion 

Week in I 7'52. 

l11e entrance to thi, chapel '' through a dommant <lrnate 

portiu1 in the form of a tnumphal <1rch with a flight of 'rep' 

leading to a c ircular 'pace. All ;Jwund thi' ' pace, the 11alb. arc 
dccoratcd and pa in ted, c rea tin 14 o ptical ill us ion, and 

perspective>. The ceiling o f the chapel has the ~hapc uf a richly 

painted part tal dome ;upported h} arc he; and quadri-pair' nf 
,a(umontt .. column,. Above, the famou' 'Glory' is painred 1111h 

douJ, and wuh .1 numhcr of backdrop; deptcting angel' and 

the figure, of Go,( the Father and the lloly Spint. The~c dl'l' tce' 

clrC made o f 'egmenta l pancb Crl.'<ll ing a three-dimen,inn;d 

depict ion of heaven. 

Thb circular arrangement re;lchc., ih cl imax with the .. uperh 

,ilver e<IJNtle over the altar, cent rail} plaCl•d at rhe hack. The 

capsule wa., C\ecuted hy rhe ma,ter ,,Iver-mith~ Gio. Andre;l 

Troisi, Paetrn Paolo\ hrmher, and Annetto Pullicino. Gam ann a 

Rcssiere, who ll'a' the consul for silver-aniths at the time, gilded 

it~ double ray' <llthe ct.lgc of which emho.,:.ed cheruh::. ;tlrernate 

in single ur twin couplings. 

(Above and right) 
Pietro Poolo Trois/ 
Reredos for the altar of the 
Immaculate Conception 
Fronciscon Conventuol Church, 
Robot 
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Engraving~ 

Three autogntphed engra\'ings hy Troi,i mc·rit 'J'ecinl arrent ion. 

Firsr, rhe porrr.lll of Gnmd l\ 1a.,rer Zondad.m. 'er m a round 

frame and me;Nifii1J.: )8 X 40 Cllh, J.ned 17 Apnl I no lltth .m 

in::.cripri,m by Trot'' · 

Anmher engntl'l'd portmir hy Troa-a "tlw fr.mtl'iptece <lithe 

Vilhena Code of L.m•, Leggi e Ccmllu~ioni ( 1724 ), which hl'itr' 

the imcriptinn, 'Pctnc.\ Paulus Tmi~i /u wu11'. This cngntving '' 

linked t<) one llf the 'ih·er medal, wh ich Pietrn Paoln had Jl"l 

,rruck in I 724 for Gmnd l\la,ter \ tlhl·na 111 commemmatl' ha, 

magnificent proJeLI for the forttlicolfl<ll\ of)\ 1anod bland. Thl· 
re\·crse of the medal a., almost anadcnlll;tl rephc.tofFtm 1\ la noel 

as represented on the oval nf the pl·,J..•,tal undcr the hu:.t of the 

Grand Master in the drawing. 11 

Amllhc.:r finl' cngr:wing in ~i lwr hy Troi,i ''a dish ident ificd 

hy Ginvanni 11mdlo.H Thb ovallh;trger '' 53.2 cm long, 41 
cm high and ll'l'igh, I ,200 g. 111l' O\';l(pl.tque ha, a laurd-.m,l· 

ne border whale the fluted br<)ild nm ha' .1 rl!f>ou~se gadwonc .. l 
border. The dt,h i' "gned 'P.P.Tr01st/ll cc Ddt'. The cngraqn~.: 

whach nccup1e' rhe whole of the hmwm of the ::.i l\'er di,h dep1ch 

an allegory of Victory over Land nn,J Sea. To the left is Mar, Ill 

full armour h<l lding a 'word, with a ~hicld and d<tgge r. Crowned 

Neptune h<lldmg a tndent i~ dcpacted on the nghr 'uppre"111g 

pl'll~tnlte Turb while the backgn)und fe.tturl'' I he fleet of rhl· 

Order. 

TI1t: cn:ll of arm~ of the Palhwicm1 and Sptnllla famalae' ;tre 

shuwn on hanner' held hy puui. Thc lh,phl} of the joint coat of 

arms is ;mrihutnhle to the fact thm thb di::.h was intended m . . 1 

(Below) 
Pietro Poolo Troisi 
Reredos for the altar of St. 
Anthony of Padova 
Fronciscan Conventuol 
Churcil, Robot 
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g1fl for a marriage hetween the.~e two fam il ies, h.xh of which 

had contacts with Malta and the Order. The chnice ofTroisi to 

carry m11 ,uch •• work highlight~ hb fame, as these fam il ies could 

choo~e <HlHmg many other gifted arri>rs in Europe. a; 

The monumental statue and busts of Vilhena 

In 17 H 1he French Knight Cnmmendarore Fra Fel ician de 

Savm.,e, to ingrmi<lte himself with Grandmasrcr Vilhena 

commis,ioncd Mon<>icur Lnuis Bmach\tl , a French hron:e founder 

Silver gilded Monstrance. 
Detotl of the back. 

P/.5.4 Pietro Paolo Troisi 
Naxxor Porisl1 Church 
Silver gilded Mons trance 
for che Reliquary of che 
Vere Lignum. 

whu worked for 1he Order in lvhalta, w make a li fe -.rmue of rhe 

Grandm<Ncr. The 'tarue w'' 2,150 scw.li 5 wri 14 grani (1: 180), 
however S;av;a,;,c wa~ ~non in nnancial dilficuhy and left the 

bland only payinl.( Bmachur 100 scmli. Hb wid<lW rc:ccin·d a 

f'urrh<.:r 300 swdi a, compen,:uion frnm Grand Master Pinw 

much later <md after a long srrugglc m cnurr. lr 1s cnnJCCntred 

thm th1s s1arue was ca.'r in Mal m by Bouchur, in Fon Sr. Paul 

where de Savasse wa~ C,lmmandcr. •• 11 is improhC1hle rhm 

Soklani Ben:i, wl1<1was initially believed ro have modelled rh is 

'mtuc, would have scnr rhe fragi le clay model for casting in Malta 

when Benzi him~df was <1 renowned bronze founder in Ita ly. 

The fr,mtispiccc of rhe Vilhena Code of L11vs has led 

Giovanni Bnncllo tu mtriburc rhe sratue of rh is Gmndmaster, 

originally erected on Manoel Island and now in Fln.-i<ma, to 

Pietro Paolo Tmisi. E. V. Borg had previously arrrihured rh is swwe 

to tht.: famou> Floremine sculptor Soklani Bcnzi. The plinth in 

the engraving, if narrmvcJ ar rhe cemrc, is h ighly similar w d1e 

pedc~ral of rhc mnnumenL This smtue wa~ tran~ferred from 

Piam1 Tcsmeri;~ in 1858, when: it stood for a rime after heing 

removed from Manoellslfln<.l. During th is tran~fer, two beautiful 

medals fell off irs hase. T hese were mtriburcd recently by Kl:ws 

Lankheit as medals prcsenred to Vi lhena hy Snldani Ben:i. On 
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the reverse side of one of rhem there 1s a relief of the monument 

with variat ions in the figure of the Grand Master, leading to the 

wnclusion rh at Ben:i d id nor see the finished :c.rmue. The mednls 

thus could h;we heen modelled from a skerch of the mnnumcn1 

senr to him. 

U n less prO\·en m herw1se, rhas monument h therefore 

anrihured ro Pietro Pr.olo Troisi :1 lso considering rhar Vilhena 

seems rn have held Trnisi's skills in htgh esteem. Troisi had 

a lready execU[ed Vilhena's hust for rhe Magi;.rerial Palace ,,r 
Md ina. This mnnumcm was unveiled in 1736, rhe year when 

Tmisi was appointed Masrcrof rhc Mint, an honour which might 

h;we heen gran red hy Vi lhena in appreci<Hion nf thi~ work. 

Two funher portrait husrs of Vi lhcna connrm Troi;,i's talent. 

One is the portrait busr in rhc round commissioned hy the junm 

of the Md ina Unrt,er.litl.ll in December 1726. Various documents 

exist showing a warrant for its final settlement as authorised by 
Mondion as wel l as instalment payments received and endorsed 

hy Troisi himself. 17 This hust was ordered for the Casa Giurmale, 

lan:r the Magisterial Palace huilt for Vilhcna in Mdina, where i1 

wa~ kepr until 1970. l1 b now exhihiteJ at the Manocl Theatre 

Mu~eum in Vallcrra. Thi, b a highly profc~:.inn;JI and polbheJ 

wnrk. with masterly derail in the face, armour, "arf and wig. 

The other is a high relief hronze rondo portrait of Crand 

Master Vilhcna rhar crowns the imposmg portal on the mnm 

fa<;adt• in the forecourt rn the M<tgi>tcri<d Pa lace hui lt hy 
Mondion in Mdina. Although nn docum<.:ntary evidenn• hm. 

y.:t heen found to atrr ihure rh i~ work ro Trnisi, stylistically the 

attribution seems correct. T he Grand Ma"rer here pose~ frnnrnlly 

and is shown in half-length, clad in armour and wearing a wig. 

To the right of the figure is the ~rock and pilicr he~rowed upon 

him by Pope Bcncdict XIII ( 1724-30). 
Other busts of Vilhena which could he mmhuted to Tro1si, 

h<lth in the round a~ well a~ in relief, arc at the entrance nf the 

Convent of the Fmnciscan Convcnnmls in Valleua; m rhe old 

Consermtorio in Floriana - the present Police I leadqumter~ -

and in 1hc <ttrium nf the nld Chancery in V<Jikrta. A ll of rhcsc 

buildings arc linked to rhc rul.: of Vi lhena. 

Troisi becomes Master of the Mint 

The Order of Sr. John began minting irs own money in I 310, 
;md Gmnd Mas1cr L'lsle Ad:1111 even threatened 1<1 leave M;ll t<l 

when thb privilege IV<ls ~uppresscd hy Charlc" V. lt wa:- through 

the interce:.~km nf rhc Pope that thb privilege IV<l~ rcacquired. 

The Order exercised :.trier surv<:i llancc over the craft o( 

goldsmiths, Jewel lers and silversmirhs. lr w;1s the Gmnd Masrer\ 

prerogative ro appoint the Master of rhe Minr, which wa.< a 

highly prestigious post. The Master ,,f the Mint had jurisdiction 

over all gold<.mirhs and silversmiths operating in Maim. 

Carlo Ti·nisi ( 1650-1730}, Pictm Pnnln'~ fmher, wn~ Ma>ter 

of the Mim direcdy <lppnimed hy 1hc Grand lvbs1er ,._hi~ 

Minister and thm <lf rhc Order. Pktro P<l<1ln sl)(lwed great 

ambit ion ro acquire this post. In April 17 14 he m<1de hb first 

rcquesr to rcrl~cc his far her HS Masrcr of 1 he Minr1 " According 

to Valentino Lupi Sccrri, Picrro Paolo w<1s appoinred in I 716. 1" 

From April 1714 m 1730, Pierro P;1olo only qua li fied as hi~ 

I~Hher's <Jssismm. In h i> later petition, Pietrn Paolo argues th<~t 

his farher, then 80 years o ld, sh<'uld he relieved from hi~ work. 

He mention~ thm he had often rnwclled to Genoa and other 

places to bring machinery and rools w upgrade the art of cninal.(e 
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at rhe Minr, t>er raffinare l'oro con maggior faciUw. 1~ 

With the Troisis at the helm, a change for the heuer in rhe 
ttuality of coins took plt1ce under Perel los and Zond.adari. 
However rhe highest anisric :standard of coinage in h<lth gold 
and silver w;1s reached under Grand Master Vilhena. The artistic 
merir of rhe gold 12 and 10 zecchin1 coins of rh is Grand Masrcr 
wa~ never surpassed throughout rhc Order's reign in Maim. 
Joseph Sammur he I ieves that these rwo coins, because of their 
r;uity and high value, were not used for genen1l circulation hut 
reserved 10 he given as royal gifts and distributed on special 
occas i ons.1 1 

The Troisi famil y of silversmiths 

Both Carlo and Pietro 1\wlo Troi;i were si lversm iths, as wen: 
Pierro Paolo's hmthers Mass i mili<~no ancl Gio. And rea, Francesco 

rhe son nfM~tssimilianu, and Aloisio the son ofFnmcesco. The 
~ilvcr mace 'i/ mana', which was a ;ymhol of rank and authMity, 
wa~ imroduccd to Malta hy the Knight5. Grand Master Zondadari 
conferrcd the privilege of wearing a mga and carrying the mace 
of office, formerlv a privilege of the nobility, to those who were 
elevated as r..:pr..:sentatives of the people. In the archives of tht• 
Uniwrsiras at rhe National Library of Malta, I discovered a 
document dared August 1721, in which Pictro Paolo Troisi is 
offered the sum of I 32 scudi, 11 tari and 7 grani for 7 lb 4S/8 m l)f 

silver robe u~ed for the manufacture of the silver mace, which I 
hclie,·e to be the t>nc c1rried hy the jurats of rhe Unit•ersitas nf 
Mdinn as rcpresenrarives nf the people.!! 

1 n 17 18 Pierro Paolo Troisi manufacturell an a ltar 
amependium in s1h-er for the Archconfr<1ten1iry uf the Holy 
C rtlSS at Sw Maria di Gesu church, Valletta, which cosr I ,303 

scudi.' 1 Although originally intended for the altar <'f the 1-ll'lY 
Cross, in the middle <>f the 19'" Century it wa~ adapted for the 
high <llrar of the church and is displnycd on the feast of the 
Exaltation of the Hnly Cmss on 14 September. lt is made of 

good re/Jmtsse work with a ccnrral silver medall ion in high relief 
showing the cross heing lifted by a number of angels. The 
medallion is surrounded by various detached si lver llora l 
nrnamentatillns. A ll the si lver components a re bid on a 
h;lckground of red silk and the whole ensemble is encased within 
a silver moulded frame. 
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Pietrn Paulo Troioi m;mufactured a fine n.:liqual) for thl' Vere 
Lignum for rhe Sod<Jlitas of rhe Agnnia llfNaxx<tr. T he ;trchivcs 
HI 1 ht: Curia rt:cord rhat he wns paid 36 ~wdi and 6 wri f,\r nnt: 
third of 1 he rcliql>Hr)' on 7 October 173 2. and on P<ll!t' 117 of 
rhc same records there is the following nmc: 'L1n reliqrwri() 
d'crrgenwdi /Jeso tre lihre nov'onze e men:cr, a ragion di scudi venula 

lilrra in /lane scudi setumw sei e gram cinque (scudi 76. 0 wrr 5 
grcrni). La Still numifatwra swdi 35. Ho pagaw dtli! crisw/li />Cr 
l'asserwra delle reliq1de wrr Quauro, sc11d1 0'. :4 

Th is silver reliquary Hr rho.: Naxxar parish church mca~ure:-. 
42 cm in heigh1 and 27cm in width, and consbts ot a cenrml 
fil igree cros~ m·er the relic pre,ervcd in <I gla>s phial. From rh is 
cross radiate eight c lusters nf silver gikk:d rays. giving the whole 
reliquary the form of a halo. The whole stands on a knopped 
stem finishing in an uwcrred domed trumpet hase, 11 cm m 

Jiametcr. 
1 n the hills for the Lij<t parish church pre~en·ed at the 

Archepiscopal Curia, I have lound a note ~rating that the 
Procurat<>r of the Confratcrnity of the lloly Rosary ohrained 
approval for the manufacture 1\f a l<rucctw, a >i I n~r Cm>~ 
spearhead, tn he placed un top of the mast nf the hanncr of the 
Con fraternity. Its manufacture was assigne,lto Pietro Paolo Troi~i 
and on 27 May 1726 he preoented <I rcce•pt of 1 he expenses and 
st: rvices rendered by him, which swre:. that rhe -,i lver :-.pcarlwad 
weighed 3 lh and 25/fl m, and (m its manuf;u;wre Tn,isi ch;1rgc,l 
20 swdi, while it> rota I cost am<luntcd t<l 82 swdi, ') wri ;md I 5 
~nmi." 

Other works 

Several o1 her works by Troisi fu rther highlight h1< \Tr•mriltry m 
vari<lus <~Specrs of design ;md anisrry. He designed the alwr 
re redos of the lmmacuhne Conception and St. Anthon\ of 
Padova beside:-. ;mother four in the church nf rhe Franci-,can 
Conventunls in Rahat between 1710-21; rhe rerc.:d<hof the main 

a ltar of rhe Carmditc church in Mdina anJ 1 h<: reredn~ and 
choir a lwr of the oiJ collcgime church ofSr.lvhtry in Rirkirkar<~. 

Troisi exccured rhe high ly praised arr icularc designs t()r rhe 

choir stalls oi rhe p<~rish churches of Lija and Zcbhug, end11wed 
wirh all rhe details expected in the an nf woodwork. Cro\\'ning 
the choir alrar of Zehhug, which he a lso dc~ igned, he crcarcd 

A Collegiate Church in Malta. Silver antependium far the altar of St.}oseph. Tower Mint Mark, probably by Pietro Paolo Trois/ 
Maker's Mark: Gerolomo Cossor and Assay Mark: 18'" century Rome, known os the Argent a deii'Ombrellone 
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Attributed to Pietro Poolo froisi. South transept opse of the oltor dedicated to the Holy Souls in Purgatory. Sculptor Ptetro Poolo Zohro. 
Zebbug pori~h church. 

the g ilded re liquary mnmt mnn• throne tt> hold rhc ostcn~or\•tl 

the arm nf Sr. Philtr. Tlm mnn-,tr:mcc of perfect proporrimh 

and innovative Jc:.ign b a l)'pkall·xamrlc of the high haroquc. 

The ostCtNlry \\<ls the gift of ()rand M<l.,tc r Vilhcna and w;ts 

tr.m,porrcd w Zchhu~.: amtd th~: cheer- of peuplc through the 

decorated streets during ;t fe;t-t <lTJ.!illli'ed for the tlCGbllm, m 

\\ htch Grnnd M<btcr Vilhcna hinhdf rarucirarcd. U l..c man\ 
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A 17th-century French traveller in Malta 
Alb..:n Jnuvm de Rochclmt wns n 17'"-ccntury French travdkr 

whn vi,ncd ~evcml cilic' in Europe, A>ia ;md Africa soon <1ft er 

rhc o.:ondu,ton t>f the 'P·C;tl led Thin~ Year- War of 16 1 '\-48. 

lit, htrgdy forg<>rtl'n \'oyage d' luJi~ ~~de Malthe formed part 

,,f,t ,,,.n,lumc w••rl..puhlt,hed m Pam m 1672 Junng the retgn 

ot Kmg L<>ll t' XIV. Jouvm, ;tccnmpanted hy 'I line friend,, ;trnvcJ 

in Syroh..u~c in Dcccmher 166'3, where th~.·y managed 10 hoard a 

war g;tlle\' of rhc Kmghh nf Malta whtd1 "'"' then hen heJ in 

the port ol that ctt' 111 participate m rhc h .• ,tt,·ittc' ol Sama 

Llll:t;l. 1-l,t\ mg ,afcly rl·m:hed the ''hmd, Jnuvm renumcJ m 

1\ !.tiLt I or ;thour fnur Wl'l'b, rcturnmg tn France in 1665 when: 

he wa' <.'\'cntually appointed rrcasure t tn the office nf L11110ges 

h\ the· King of Fmnce. 

fl11.• fa,cinating Jl·,cnptinn of haf\lcjUe l\lalt;l hy jllll\il1, 

h,,-...,1 on travel twte' wntren Junnt..: hi-, 'tay in ;I h,Ncl in 

Valk·tta, I!> rhe suhjell nf a n:cent hook hy Profe~l)f Deni' ne 
Luo.:1.a puhli-hcd hy I kriwge Boob on hch01l fof the lmcrn;Ht<m;d 

ltNiltlll.' fnr BaroqtK' Stttdic,. 

jou\ m gt,·c, clctaileJ Je,cripnon' nf Vallcrta and of the 

many lx·auttful huiklmg' and g;udcn' m 17 ·-centu~ l\l.th.t. Hi-, 

noll'' ).!I\ e ,1 rcve;tlmg .md per-onal <1Ccount of Maim m 166 3-

64. J•Htdn W<l> main ly intcr~red in all Lhc changc, th;n had 

begun In transform Vnllett<l and mher European citk' into 

,rk·ndtd haroque urhan environmenh. Thc,e citic' \H'rl' now 

full of heauttful p;llacc' and tmprc"I\'C arullcry l~>rttftCa{loth, 

lnnning <1 new cono.:cpt of urh<m I king marked hy thc la\ ''h u'e 

of >tntight <1\'CnUC>, 

sp<lci<Ht' hquares and 
cx<HII. garden:.. 

Th l' 1:-oltl.. t s 

illu,tr.ue,l wnh the 

rcpr.tduuiun of 
~cvcr;tl platb and <>Id 

'''e"' induding a 
163 3 plan ,,fVallcna 

shnwin).! Alhcrr 

Jouvtn\ iltncrary 

and 1 hl• location o( 

rh.: man\ huiiJinJ.!S 

and urhan 'pace' 

rhar he dl',Lrihe,, 

indu,ling the palace 

of the ( )nmd Mastcr 

where "there i> al'o a lar).!l' htrdcagl' ,tnd ,1 ,m,tll !!<Hdl·n 

cont;llntng 'hrub' and heauttful flower,, nnc;uc,l hv rh, \\.tier 

of f~lltnLIIn' anJ linll· 'pring' that <tl,,' 'en·l· to ;unu'c rlw m.uw 

heauufttl htrd, ttf dtlfcrent plumag1.' rhar r.>;un .trolmclrhem", 

ami rlw ,lavc~ pri'lll1 whl·re "there arc al"' -,onw CireL·b wlu> 

,ell 'orhct, n•ffee ;tnd dwutla tc". 

The hook ctmdude' with a rcpr~>,luett<ll1 ,,f 1 he Fr<.·nch 

tcxt of Jnu' m':. ..Je,Lrtpt "'"·reproduced I nun hi, mcnh>tr' kl•pt 

m the llihliotheqlt~ N.uunwll' dt? Frcmn m 1\tri,. 

Recent Publications of Interest 
A,lami, () tu ,cppe. Scenografia c 

scenmt•rnica Bar()(:Ca tra Fcn·cn·CI c 

Panna 1625-1631 (Tndi, 2003) 

Bondlo, Citontnnt. fli1wrie\ of 
Malw: Rcjlcctwns and l?rJcrtwns. 
tJo/. 5 (Fomhmjuni Pn triltllmju 

Mahi, M<lha: 2004} 

Cuppint, (;tampient. \lalw la 
fabbrrccl ddl<! mura (CLUf:.f\, 
Bolognn: 2004) 

L\.· Lut:GI, Den~. A l>.!..mpncm o[Bar<lt/IW fo.!tdlll by AU1t-'Tt)mnm de 
Rotlwfmr (Herimgl.' Roob, Malta: 2004) 

Dcgutr).!t<l, Stcphen ~ Fmm;mucl h<lrent tnt>. Amcllll< Famrv 

( 1706-179R): A Fr.:nch 1\rmt in Rome, Malw mtd ConswniiHO/llt' 

(f<inda::J<llll Patrin11111ju M.tltt: Malta: 2004} 

Frd I er, Thoma~ "it>to:s dlld l<cnegades 111 I lmfllwlla ~lalw 

(PIN. Mal1.1: 2004) 

Munro, Dane. J\lcnH.'IHo Mon (MJ Puhlk:Hi<llb, M.tlt:t: 2l'L~S) 

Qumt <tno, An ton. Tlw t'vla/resc-Husflll•li/.:r "ailing Shtp St111ctdron, 
1701-179R (P.E.G., M<tlw: 2001) 

Sanma· Vcnrura, Char le,. Km,~!}u Hmfmaller ~ leclicine m \1alw. 

1530-179~ (P.E.G., Mnh,,: 2004) 

In his fascinating recent book 'Memento Mori', the researcher Dane 

Munro has painstakingly translated the inscriptions of the tombstones 

of the Knights into English, offering contemporary readers who are not 

familiar with Latin a unique insight into the thoughts, fears and aspirations 

of the Knights. Munro's text is accompanied by beautiful photographs 

by Maurizio Urso, and is published by M] Publications. 
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The marble graves of Valletta 
Petra Bianchi has a look at the magnificent floor of St. John's eo-Cathedral, 
the burial ground of the Knights 

Spread O\'er the ~rand floor of St. John\ Co-Cathedro1l in 
Vallett.l, 1 he rich des1gm, colour:., textures and cxljui;.ire veinmg 

of marhle ledger ~wne~.<:reate the effect of a painting. TI1e church 

j, bvishly paved with the finely cn1fred tombstones nt high­

ranking Kntghts of the Order of St. John, who li\·ed and died m 

~1alt 1 durmg thl· Order\ retgn over the ,,(and from the 16' • to 

the IH'1 cenntry. 

Many of the'e decorated m[lrhle ledger stone;. were 

commbsioned by the decca~ed thcm,elve~ well hcfore their 

death, to ensure that that their place m the church, :b well.~;. in 

the after-life, would he -ecure and abo fttting m thetr r;mk in 

the st~tal hierarchy. TI1e clahorare de;.tgns ami inscnpnons were 

usually executed lilt heir own specificati(ln~. which was common 

practice at that rime. 

In hi., well-knnwn poem 'The Bishop urdcN his liHnh m 

St. Praxed\ Church' ( lb45), Rnhen Rrowning sanmed hi< 

Rcn;u,s;mce Bi~hop\ de.,tre w plan his mmh w nur~hme thar of 

hts nval Gandolt, who ha> "raltry oni1m 'tor1e", an inferior type 

of marble that nakcs, on his grclVC in the ~ame church. 

The Bi>hop warns and heg, his illegitunatc sons not w trick 

him and use "beggar\ mouldy tra\·ernne" on hts grave once he 

"dead; tmtl.'nd he Je,tre' them to place a lump oi srunnmg hlue 

lapis lazuh in hi> hnnd,, and w L"C "peach-blossom marhle, ro!>y 

and naw le~s", dazzling ja,per, Hnd a hrome fric;:e in hns-relief to 

contra;.t with Jeep black marhle ahnve. 

TI11.' Kmght:. of Sr. John cmnmi-..,ion\..J famous and c;.rahli-hL-d 

;1rd1nect' and art t>ts, 'uch <I!> Rmmtno C;uaJX'cchi;l and France;.co 

Zahr<t, Ill d~o:!>tgl1 thetr own tomhsrone>. A sketch of the de>ign 

IVOII(J fi~t he drawn Oll l and then lllodifit:d and approve,( hy the 

Knight himself, with thl· marble.' to he used, mn~tly imported 

lrom Italy, carefully ch1"en for their hue' and texture,. 

The dc:.ign would thl.'n he enlar~cd and transferred onto a 

prist me ,(ahof whnc marble. Once the de>ign had been sktlfully 

chtst•llcd out by arti,anti, the multichrnme carved marble was 

ttN~rto.:d and molten lead was poured in to form the grooved 

Roman leuering oft he mscrihcd cpttaph. 

"Pray for me", many of the de;ld Kmghh call out and entrem 

P<l"ervhy, with the tde;l that prayer-. 'aid for rhem could help 
;.,horrcn their painful 'lay in purgatury ami hasten tht• tr entry 

11110 the eternal life. 

To t:n>ure that pa,,cr;.-hy apprcciatt• how worrhy they are of 

thetr prayer:., in thetr m-criprion;., the Kmghrs list and Jt,play 

<111 their VIrtues and earthly achte\·cments, particulnrly their 

111 i I nary and miVal exploits as defender~ of the faith, :1s well as 

their nohle family lineage and coat of arms. 

Tht· tomhsttme' arc filled with allegnncal images of death, 

which form pan of <l symbolic langu••ge warning rhe f;mhfulof 

the vanity of earthly goo~b while rcmmding them of rhctr own 

mortality, and rhu~ urging them m instead thitlk of rhe ~alvation 

of their ~ouls. 

Central w rhts -.ymholism is rhe tmage of a >kcleton, 

representing death, often wearing a clook and hmndil.hmg a scythe 

in the role of the 'grim rc<IJX'r'. Thi~ i~dcath treatt.-d like a character 

in,, >lllry, come w claim the I iving flnd accompany rh em into the 

hmd of 'hadows. At rhe "1me rime, it" al"> a horrifying rellecuon 

nf the dece;t>t.-d person re,ung in rhc tnmh below. 

This mac<1hre image i~ imended to provoke a scmc of !Car 

and dn:nd in the onlnnk~:r, hy showing '" ;1 picture nf what we 

will become. Ycr placed within Chn,t ian imagt<ry it also 

accentuate~ the comfort that is offered h} the idea of life after 

dearh. Although death, per~onified 1n a grinning doaked 

:.keleton unned with a scythe, may appear ternfying a~ he rellect~ 

our own future sclve,, for the deserving thts rigure is ro he seen 

only,.., a temporary compan ion ro accompany us to hc<Wl'n and 

rhe eternal life. 

The ;,(..e\eton is ofwn depicted togetht•r wuh the tmage nf an 

hourgla:,, or a clock, showing rhar our tinw on earth is limued. 

Lmle angels or fmui blow trumpets heralding the entry of t he 

deceased into rhe after-life, or hold invcrtt'd torche:. with tlwir 

light put nut to sign if}' the end of life on earth. 

In th~'> pictorial ;md rhetoncal world, the state of the soul 

and other absrracr conceph arc represented in scn~ual and 

mmcrial images. The weap<mry of rhc Kntghts is also vbually 

important, emphasising their high Stiltll,, we<1lth and power. 

Thts typically hanxtue ltwe of opulent and exuheram di,play 

is abo central to rhe Je,tgn of the tomh, tlf the Grand Mastt•r,, 

which arc built on rhc stdes of the chapcb within rhc church. 

The celebration of death a~ the enrry inro the after- life, togctht'r 

wirh the celebration of the srarus :md achie\·emenr' of the 

departed, arc combined mto a grcar <pet.tacle aimed m uhpirc 

vcnerattnn and awe. 

Thl.';.l.' grantlio~e funemry monument'> arc large ami ornate, 

so that they a lmo~t appear to he bursting outllf their rc~tricte,( 

spact's along the w<lll~. Like the ledger stnnc, 1m the flt>or, they 

arc crafted out of a sopht,ttcated blend of elahonue and t•xpcnsh·e 

m;ltCn;tk Baroque funerary mtmunwnr:. often comhmed 

different materials and mnrhle~ wirhm a 'mgle work, to create :1 

sense of ;.pecraclc through the inrroduct ion nf a polych romauc 
field <lf vi;.inn. 

It is undcrsmnJ.thle thm an elal'<lr;He ritual W<t> deemed 

nece:..s;lf\ w lay the dead t1> re~t in such tlllptlstng tomhs. Ban>que 

funerals were conducted m line with the extravagam tastl's of 

the agl'. These theatricnl occasions v;mcd according to 1 he ~tatw. 

;md 1\'et~lth 11f the departed one, and were ol'ten planned in dcwil 

by hun during his lifeume. 

In ht> will, dte Kntght would often mdude pro,·i,ton' lor 

the numher of Holy Ma>se~. pos::.ihly runnmg inw hundr~:d, ,,f 
serv i ce~. to he offered for hi::. soul in purgatory. Tht• tdl·a of 

purgmory was central to religious belief ;H thl' rime. With their 

empha"" on purgamry, the tombsrone' at St. John\ reflt•ct the 

religtou' attitudes and theme' of the age. 

The tmagct) on rhe,e k.Jger stone' touche' on the mm•r ltfe 
of m;m when confronted wtth the my,tery ol death amlt he ;Jiter­

li fc, explaining it in a rich physic;J( and ;.patial dimen~ i on. lt 
provide> a fascinating example ()f the blending of rhe ll1.1tcrial 

and the ~ptritual in the har()que imagmauon. The Knights hurie,( 

bcne;llh rhL= beautiful and prcciou;. stones exprc"" thetr deep 
and genuine yeammg for tmmorraliry m the mo~t material of way, . 



20 Baroque Routes 

Tour of Verdala Castle in Buskett, Rabat 
The cnur;,e memhel'\ nf the Baroque Architecture Diplnm,l 

Course nm hv the ln;,ntute for Bamquc Studies who graduated 

m ZOO-I met up recenrly at Verdaht CNie ro mark the ftr~t 

anniver;,ary of t h etr graduan on . T h '' wa~ parr of an on-gmng 

initiative to ki:ep up 1 heir stud ie~ of Inca I baroque arch itecture , 

and the group enjoyed a n intet-c>t i ng tour of the Castle, taken 
arounJ hy Mr. Mibud who rake;, cart• of the premises. T he gmup 

al"'1 incluJt·,l (~t·mge Grima who "carrying nut an in-depth 
;,tudy of Verdala Ca;,rle a' part tlf hi-. t>llgt>mg haroqm: ,tudte,, 

and who could therefore supply addHttmal in.ftmnation. 

A, ll'oll>l lthi ' event attmctcd a very good tu rn-out <l nd the 

tnur of 1 he C<N it: was fo llowed hy :m ;mntversary celehr<l t inn 

lunch in Rah;1t when: the group had the chance to cntch 11p nn 

each other\ Ill'\\' ' wh tle enJoying'' ple;Nm t meal. 

Some past and presenr students of rhe Baroque Architecture Diploma Course 
during rhe v1sit to Verdolo Castle 

The elaborate 
ornamenrot10n 

surroundmg the Mattia 
Pre11 altarp1ece m the 

Verdala chapel 

Recent theses presented by students 
following the M.A. in Baroque 
Studies course at the IIBS included: 

Monica Auc.lrey Galea 
The Wignacourt Collegio: the Anatomy of a 
Baroque Building in Malta ( 2003) 

Gina Lcnfcrna de la Mortc 
The Baroque Garden (2003) 

Joseph A. Briffa 
Pietro Paolo Troisi 1686,1750: a Maltese 
Baroque Artist (2004) 

Reno Saliba 
De Religio: Social E>..-perience in the Maltese 
Feast during the Baroque Era (2004) 

Sandro Sciherras 
The Design of Hospitals and Charitable 
Institutions and Related Baroque Attitudes in 
Early Eighteenth,Century Malta (2004) 

Victoria Dcbono 
A Demographic Analysis of the PopL-l.lation of 
Rabat at the Threshold of the Baroque (2005) 

lsabella C. Grima 
An Investigation of the 'Arte c.lello Spezi.ale' in 
Ba1·oque Malta: a Study of the Spogli of 
Members of the Order of St. John (2005) 

Maria A. Scicluna 
Music in Baroque Malta: Bonifacio Grazi.ani 
(Composer of the Roman School) , with special 
refe-rence w tt.uo of his Masses ( 2005) 




