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EDITOR'S NOTE

Dear Readers,
This is the last edition of BOOKMark for this academic year and we hope that you have en-
joyed the issues we put together for you.

Some of you will soon be sitting for your Matriculation Exams and for this we want you to
know that the Library is always a good place to come and study! During the month of May
we are open till 7pm on Tuesday and Thursdays!

Try to enjoy Summer as much as possible! Read as much as you can, anywhere you can!

As you are approaching University life keep in mind that University is not just the studying
of one subject, but rather the experience. Going to University will not only help you ma-
ture as a person but is also an opportunity to expand your world view. A chance to meet
new people from different backgrounds and different ways of thinking.

We wish you all Good Luck for your exams!

JC Library Team

ATTENTION!
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L-Innu tal-Istudenti Universitarji : ir-raha’ parti
minn Mro. Manoel Pirotta

Fit-tielet parti ta’ dan l-artiklu, li deher fl-ahhar harga tal-BOOKmark, kont
laggajtkom mal-poeta Albert Maria Cassola, u anke gibna tabella li turi I-forma ta’
kif inhu mgassam I|-Innu tal-Istudenti Universitarji. Ir-raba’ u l-ahhar parti ser tkun
tikkonsisti fl-analizi shiha tieghu, imsiehba dejjem minn xi ezempji muzikali, u silta
mid-Djarju tal-qassis-poeta Dun Anton Xiberras (1921-2006).

7’

‘... Dal-ahhar kien(et) taghmel shana mill-eqqel, u I-btajjel malajr regghu qabbduna t-triq ghall-bahar. Ta
sikwit kont ninzel il-Maghtab u nghum hemmhekk f'ramla sabiha. Anqgas ma nagset il-bajja tal-Ghadira il-
Mellieha li kienet tarani niezel kull filghaxija minn gnien Ingraw biex noghdos gol-ilma.’ (l1I-Ghaxar ktieb:
Lulju 1945 — Jannar 22, 1946: Lulju, p. 1.)

Analizi: Introduzzjoni (b. 00* - 04°) (Fig. 1): Din il-parti possibbilment toffri hjiel ta’ motiv', jew aktar, li ser
ikun ged jikkaratterizza x-xoghol. Kemm it-temp?, kif ukoll it-tonalita®, dlonk juruna I-burdata tax-xoghol li
ghandna quddiemna. Bhal fil-kaz tal-bicca I-kbira ta’ innijiet simili, dan I-Innu, immarkat I\/Iaestoso4,
jithabbat f'temp ordinajru’ ta’ erba’ semiminimi® f’battuta. Bhala tonalita, I-Innu ged fis-Sol Magguri
minhabba |-Fa#’ li hemm ezatt wara I-kjavi®.
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1L-iqsar unita melodika/ritmika muzikali li taghmel sens. Zewg noti b’ton differenti huma bizzejjed biex tifforma wiehed.
Tema jista’ jkun fiha wiehed jew aktar minnhom.

?Juri kif ghandu jithabbat xoghol muzikali f'dak Ii hu giri. Dan ikun indikat fil-bidu tal-muzika jew ta’ kull tagsima fejn mehtieg,
specjalment meta I-muzika tegleb minn temp ghal iehor. lzda, il-kelma temp tista’ tirreferi wkoll ghall-heffa li biha I-innu jrid
jindaqq li, fil-kaz taghna, huwa mmarkat Maestoso. Normalment, dawn it-termini jkunu mnizzlin dejjem bit-Taljan,
indipendentament min-nazzjonalita tal-kompozitur. Madankollu, gieli tarahom imnizzlin b’ilsna ohrajn skont il-pajjiz li minnu
jkun gej il-kompozitur.

3kull bicca muzika miktuba fi stil tradizzjonali bilfors li trid tkun f'xi tonalita jew ohra ghax permezz t’hekk wiehed jista’ jkun
jaf jekk din tkunx magguri jew minuri fis-smigh taghha. Fil-kaz tal-Innu, il-muzika qeghda bi djesis wiehed. Issa, billi I-hames
nota tat-ton (jew kjavi) ma fihiex ac¢ident, ifisser li din gieghda fil-magguri, u allura bilfors in Sol Magguri. Xi drabi, it-tonalita
tingharaf ukoll bl-ahhar nota li biha tispi¢¢a bic¢a muzika. Fil-kaz taghna, I-ahhar nota fundamentali hija Sol.

*Din hija wahda mill-hafna espressjonijiet mghottijin lil bicéa muzika |i bihom il-kompozitur jesprimi s-sentimenti tieghu.
>Maghruf ukoll bhala temp Komuni jew Binarju.

®Huwa l-isem ta’ wiehed mis-seba’ kwalitajiet ta’ ghamliet bazi¢i li nsibu fil-muzika, u li permezz taghhom wiehed jikseb il-
valur fuq id-dewmien. Is-semimina tiswa kwart. Erba’ minnhom jiffurmaw battuta shiha go temp komuni.

’Dan huwa s-sinjal muzikali ghad-djesis. Meta jitgieghed qabel nota jkun ifisser li din trid tindaqq, jew titkanta, nofs ton ‘il
fuq.

8|-kjavi (bl-Ingliz, clef) huwa dak is-sinjal li nsibu fil-bidu ta’ kull bicca muzika u li bih jigi ffissat I-isem tan-noti. Hemm tliet tipi
ta’ kjavi: tas-Sol (maghrufa wkoll bhala dik tal-vjolin), tal-Fa, wahda ghall-Baritonu u |-ohra ghall-Baxx, u tad-Do. F'din tal-
ahhar hemm erbgha: Sopran, Nofs Sopran, Kuntralt, u Tenur. Is-seba’ kjavi, jew kif inhuma maghrufin ahhar, is-Settiklavju,
huma bil-wisq mehtiega ghat-trasport tal-istrumenti jew vucijiet. Dan it-terminu jirreferi ghall-iskala partikolari li fugha
tinbena bi¢¢a muzika.



L-ewwel sentenza muzikali (b. 04" - 12°) = strofa 1 [4] (Fig. 2) hi maghmula minn erba’ frazijiet qosra ta’
zewg battuti kull-wahda, li bhall-ohrajn kollha li jigu warajhom, jibdew in aria’. Fit-tieni u t-tielet frazi I-
muzika timmodula®™® gabel ma terga’ lura lejn il-kjavi li tkun bdiet fiha. ll-melodija hija mexxejja u tal-
widna u mibnija fuqg intervalli tant komuni li jaghmluha ferm facli biex wiehed ikanta maghha. Rigward I-
uzu ta’ akkordji, mbaghad, I-andament armoniku huwa wiehed pjuttost tradizzjonali, kif wara kollox
jixraq lill-innu popolari bhalma hu dan.

Fig. 2 f 5 ; | 9 [ ; | ;
e e ey e e e
.-'I ‘t'lll ¥ .HIJ.I'II | I'IJI.IlilJ .dl'l I I

1
|
Warr - bul-na hal-1i nghaddu, Bit - to-ga fug spal -1¢j-na! Bhal -is-sa

=3l

ar-sux  lej-nal Bhal -is-sa ghad-dej1 - gherfl

It-tieni sentenza muzikali (b. 12* — 20°) = strofa 2 [5] (Fig. 3) ghandha mill-istess tul bhal dik ta’ gabilha,
imgassma f’'erba’ frazijiet dagsinsew. ll-kuntrast taghha mhux gieghed fid-disinn melodiku u/jew it-
tgassim tan-noti imma fil-bidla ta’ lewnet I-armonija. Dan ghaliex, hi tippreferi I-kjavi minuri, mhux biss
ghax l-ewwel frazi (b. 12*-14%) hija fil-Mi minuri, imma wkoll ghax battuti 16*- 20%, minhabba |-prezenza
taz-zewg bemolli — Sib u Mib, jigu geghdin ihaddnu I-kjavi ta’ Sol minuri.

Fig. 3
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It-tielet sentenza muzikali (b. 20* — 28°) = strofa 3 [6] hi Il-istess f'kollox bhall-ewwel wahda, hlief
ovvjament, il-kliem li jakkumpanjaha. Dan ifisser li flimkien, dawn it-tliet sentenzi ta’ tmien battuti kull
wahda jiffurmaw dik li ahna nsejhulha forma ternarja miz-zghar —a + b + a, b’dik tan-nofs, jigifieri parti
‘b’, tikkuntrasta minn mal-ohrajn ghax fil-kjavi minuri.

Meta nigu ghar-ritornell (specjalment it-tieni parti tieghu) ma nistghux nipprocedu jekk imgar ma
nistgarrux li hemm xebh kbir bejn dal-Innu u dak nazzjonali Franciz, I-innu hekk imsejjah La Marseillaise,
b’muzika ta’ Claude Joseph Rouget de Lisle. Qabelxejn, wiehed irid jghid li, ir-ritornell tal-Innu tal-
Istudenti Universitarji wkoll fih zewg strofi separati u allura jista’ jingasam f'zewg partijiet bi tmien
battuti I-wahda. Kif ser naraw, ir-ritornell jikkuntrasta bil-kbir minn mal-ewwel parti tal-Innu. Jerga’
bejniethom, iz-zewg sentenzi fir-ritornell, tnehhi l-istess mod ta’ kif inhuma strutturati, huma differenti
minn xuxlin f'hafna aspetti. Imma meta tqeghidhom kull wahda wara I-ohra, bla ma trid, joholqulek dik
il-kontinwita assoluta f’dik li hi trama muzikali, u bit-tieni wahda toffri I-qgofol tant mixtieq.

Ritornell: l-ewwel parti (b. 28" — 36°) (Fig. 4) hi mmarkata Alla Marcia u allura ghandha tindaqq fit-temp
ta’ marc ta’ xehta militari li jimxi pjuttost bil-mod ghax iggwidat minn pass meqjus. Fil-fatt insibu li |-
ewwel sentenza tinqasam f'zewg frazijiet, fejn it-tieni wahda (b. 32*- 36°) ghandha mill-istess segment li
bih tiftah l-ewwel wahda (b. 28* — 32°). Wiehed jinnota hawnhekk li I-muzika taghmel uzu mis-sinkopi™,
kemm fil-melodija kif ukoll fl-akkumpanjament, li bhal donnu jaghtina x'nifhmu li ged jitgangal xi tip ta’
rih gdid li mieghu jgib il-bidla, bhal nghidu ahna, fil-mod ta’ politika gdida fit-tmexxija, sahansitra, xi
revoluzzjoni. Dal-element ritmiku turbulenti nsibuh hafna

°Frazi li ma tibdiex fuq l-ewwel tahbita tal-battuta imma, biex nghidu hekk, fl-arja.

®Modulazzjoni ssehh meta bicéa muzika tmur minn kjavi (jew ton) ghal iehor biex b’hekk tevita milli taga’ f monotonija. Haf-
na drabi, il-muzika timmodula lejn kjavijiet girien, imma anki f'ohrajn li ma jigux minn dik li tkun fethet u ghalget biha.
jifforma ruhu meta n-nota tahbat b’mod illi nofs il-valur taghha jaga’ fuq il-parti forti u n-nofs I-iehor fugq id-debboli. Fl-Innu
li geghdin nitkellmu fuqu, is-sinkopi nsibuh jithaddem: (a) fil-melodija f'b. 29 - 30, u b’repetizzjoni, f'b. 33 — 34, u (b) fl-
akkumpanjament f'b. 29-30 u 32, u jirrepeti ruhu f'b. 33 u 34 peress li z-zewg frazijiet ghandhom minn xulxin.



fix-xoghlijiet muzikali klassi¢i ta’ qabel ir-revoluzzjoni Franciza tal-hekk imsejjah moviment tal-
Illuminizmu™.
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Ritornell: it-tieni parti (36" — 44> [45°]) ukoll tingasam f'zewg frazijiet, li ghalkemm indags, huma distinti |
-wahda mill-ohra. Dan ghaliex, f'tal-ewwel (b. 36" — 40) insibu materjal tista’ tghid ghalkollox gdid - anki
— jekk hjiel tieghu nsibuh diga f'b. 16* — 18> - filwaqt li fit-tieni

8 wahda (b. 41 - a4° [453]), minbarra l-istess disinn fil-
melodija, nergghu niltagghu wkoll mas-sinkopi li kellna f’'b.
28" - 36°.

L-ewwel frazi (b. 36" — 40) (Fig. 5) hi wahda rikka f’kull sens
muzikali; intiza biex tohloq il-klajmaks tal-Innu. Ibda biex, il-
' frazi msemmija terga’ tinqasam fi flieli zghar ta’ zewg
battuti I-wahda — Sostenuto (b. 36" — 38%) u Deciso (b. 38" —
> 40) - b’dawn tal-ahhar immarkati li jridu jindagqu wkoll bil-
. o : . . gawwi hafna (ff = fortissimo). Dan il-passagg, ghalkemm
M{Z‘;glt;fdjﬁﬂfgft&ﬂgek fﬁbgf;t?ﬁ;"ﬁﬂ?ﬁfﬁé‘éﬁiﬁl@ft_ tulu zghir, fih hafna xi tghid dwaru. Huwa jiehu xehta
kontrapuntali13 f'dik li hi hjata muzikali peress li I-vucijiet
koncernati ma jimxux ritmikament flimkien, u jippruvaw jwiegbu ‘l xulxin b’mod antifonali**. Mhux biss,
imma ghandek ukoll I-element ta’ moviment kuntrarju, fejn il-melodija ta’ fuq tinzel, u dik ta’ taht titla’,

bin-noti jagbzu minn wahda ghal ohra, u tal-ahhar permezz tan-noti mtarrgin.

F’dik li hi armonija™ mbaghad, insibu t-thaddim ta’ akkordju®® pjuttost kromatiku®’ fl-ahhar kwart'® ta’
battuta 37. Dan l-akkordju, maghruf sewwa ghal lewnu, jintuza I-aktar meta kompozitur ikun jixtieq
jixhet accenn fuq xi kelma partikolari, jew jiddrammatizza burdata b’mod aktar generali. Ghal dan il-
ghan dan il-akkordju, ovvjament minhabba n-natura tieghu, ghandu I-ingredjenti kollha

2pak Ii ahna bl-Ingliz insibuh bhala I-Enlightenment. Moviment intelletwali u filosofiku tas-seklu tmintax li fih xi hassieba u
kittieba kbar fosthom, Voltaire u Rousseau fi Franza, kienu jemmnu li r-raguni u x-xjenza, u mhux ir-religjon, kienu jiswew
biex ikabbru |-progress tac-civilta. II-Malti, Mikiel Anton Vassalli (1746-1829) kien ir-rapprezentant ewlieni ta’ din il-kuxjenza
Ewropea li bdiet tinxtered f'dawk l-artijiet li kellhom dan il-hsieb komuni bejniethom. Bhalma gara dejjem, il-muzika wkoll
iddakkret minn dan il-moviment. Bhala ezempju nsibu s-Sinfonija numru 25 in Sol Minuri K. 183 u s-Sinfonija in Sol Minuri
numru 40 KV 550, it-tnejn tal-kompozitur klassiku Awstrijakk, Wolfgang Amadeus Mozart (1756-91).

13G'haqda ta’ zewg melodiji, jew aktar, b’figuri ta’ noti differenti li jaghmlu sens muzikali meta tqeghidhom fuq xulxin.
“Antifona fl-istil Gregorjan kienet tikkonsisti f'’kant jew recitattiv fejn il-kantur u I-kongregazzjoni jwiegbu ‘I xulxin bin-newba.
BKelma li tfisser ghagda ta’ hafna noti f'daqqa i jiffurmaw diversi akkordi.

*Ghaqda ta’ noti differenti flimkien.

YZieda ta’ noti li normalment ma ssibhomx f’muzika ta’ xehta dijatonika. Xogholhom hu li, jixhtu aktar kulur lil xi melodija,
akkordju, jew passagg muzikali.

®Temp ordinarju fih erba’ kwarti maghmulin mis-semimini. Huwa jingharaf mill ittra C jew 4 li jkun hemm wara |-kjavi.



mehtiega ghal biex jesprimi dan kollu. Ghaldagstant, m’ghandux jintuza ta’ spiss fl-istess bicca muzika
biex is-sahha tieghu ma tintilifx fix-xejn™’.

Fig. 5
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Izda, l-istorja bejn iz-zewg innijiet ma tigafx s’"hawn; huma jkomplu bl-istess mod meta jigu biex jaghlqu |
-ahhar zewgt ivrus tar-ritornell (Fig. 6). Wiehed jinnota li, hemm xebh wisq kbir, mhux biss fit-tlugh u I-
inzul tal-melodija, imma wkoll fejn jidhol tgassim tan-noti, bhal nghidu ahna |-ewwel battuta fejn
ghandek litteralment l-istess valuri fiz-zewg kazijiet. Wiehed jara wkoll xebh kbir bejniethom fit-tielet u r
-raba’ battuta, fejn it-tnejn jaghlqu b’noti tal-istess valur u/jew ton.
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Koda (45" — 53°%) (Fig. 7): Ghat-tul tieghu, I-Innu ghandu koda pjuttost twila li tinkludi sentenza muzikali
shiha ta’ tmien battuti. [l-melodija hija l-istess wahda bhal dik tal-ewwel strofa (b. 04* — 12°) filwaqt li
bhala kliem, Pace jiehu l-ahhar strofa mit-tieni sett ta’ tliet strofi. (Fit-tabella hija mmarkata bin-numru
[6].) Wiehed ma jistax ma jinnotax ir-ritmu stinat tal-kromi®® - tant ahjar jekk dawn jindagqu wkoll bi
stakkat hafif - fl-akkumpanjament li jdur u jaghgad fuqu nnifsu f’forma spirali, filwaqgt li jirfes fug in-noti
kollha tal-akkordji trijadici*. L-akkumpanjament jindagq mill-vjolincelli u I-kuntrabaxxi, flimkien mal-
bgija tal-istrumenti b’lehinhom baxx. Min-naha tieghu, il-kant hu ssapportjat tajjeb mill-vjolini primi fir-
registru gholi, bis-sekondi ottava tahthom.
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9)|-korda tas-sesta awmentata (bl-Ingliz, Augmented 6" Chord) tintghamel minn trijadi li jikkonsisti f'nota li sservi ta’ mam-
ma, u bit-terza magguri u s-sesta awmentata fugha. ll-korda tinbena fuq is-sitt grad minuri tal-iskala (gieli wkoll fuq it-tieni
grad minuri). Din is-sesta awmentata, f'dan il-kaz hekk imsejha Germaniza, minhabba |-mod kif inhi mibnija, hija ghal-
dagstant wahda kromatika. Biex ingibu ezempiju, jekk I-Innu gieghed in SOL Magguri, |-akkordju jigi jagra hekk: Mlb, SOL, Slb
u DO#. Dan ifisser li, minn erba’ noti, tlieta minnhom huma kromati¢i u ghaldagstant jagghu barra mit-tonalita li nkunu
geghdin fiha.

2)sem ta’ wahda mis-seba’ kwalitajiet ta’ ghamliet li nsibu fil-muzika fejn jidhol il-valur fuq id-dewmien taghhom. Il-kroma
ghandha valur ta’ nofs kwart.

*1Trijadi huwa tip t'akkordju (jew korda) maghmul minn tliet noti fug xulxin. Biex tghaggad wiehed irid ikollok nota fil-giegh
biex fugha tibni t-terza u I-kwinta.



Tkun haga tajba jekk wiehed inagqgas ftit mit-temp permezz ta’ rallentando fl-ahhar frazi (b. 51* -53°)
meta jigi biex jaghlaq id-daqq tal-Innu. Hemm min ukoll, ipoggi kuruna® fuq I-ahhar nota biex din titwal
fil-valur aktar milli jmissha u b’hekk taghti aktar sens ta’ ghelugq.

Konkluzjoni: Permezz ta’ dan l-istudju muzikali, fi sfond ukoll ta’ ftit tal-istorja u noti bijografici tal-awturi
li sawru |-Innu tal-Istudenti Universitarji, imtela vojt li kien ilu jinhass ghal bosta snin. Jekk xejn, il-garrej
ghandu jkun kburi li, bhal kull tista’ tghid ghaqgda, socjeta, kazin, xirka, partit, jew kwalunkwe entita
ohra, |-Universita ta’ Malta u |-Junior College wkoll ghandhom I-innu uffi¢jali taghhom.

>Gieli tissejjah ukoll, pawsa, u tikkonsisti f’sinjal nofs tond mimdud b’tikka f'nofsu li jitgieghed fug in-nota (jew aspett) u
jservi biex biha zzomm il-valur taghha kemm jidhirlek.
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" L-Universita ta' Malta
G.F. Abela Junior College @ B,(UZMZWER

Id-Dipartiment tal-Malti, JC  www.facebook.com/malti.jc

TAL-KOTBA ghandu I-ghan li jinstiga diskussjoni dwar il-kotba u kull haga marbuta mal-kotba bhal films u muzika.
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tal-Ghaqgda tal-Malti - Universita u Buzzer Stationers. Il-lagghat jitmexxew minn Ms Leanne Ellul u miftuha ghall-
istudenti kollha.



TIPS & TRICKS

Dr. Gabrielle A. Roberts, licensed clinical
psychologist at Advocate Children’s Hospital in
Oak Lawn, ILl. shares the following study tips:

GET ENOUGH SLEEP

m Our ability to pay attention, learn and focus
while studying is greatly enhanced when we

are well rested and not sleep deprived.

PICK THE RIGHT ENVIRONMENT

Everybody is different, and we differ in the
settings most conducive to successful studying
and focus. For many people, the library is the

ideal environment, while others benefit more
from a coffee shop setting.




BRING A SNACK

Studying on an empty stomach is a set up for
failure. When we are hungry, we have a
more difficult time maintaining focus and
stamina. Eat beforehand, and bring snacks to
munch on as you go.

SET REALISTIC GOALS

Mapping out a study plan for the day with ®
specific goals can help you stay on track and feel
less overwhelmed. It's best to overestimate the

amount of time it will take to complete specific
tasks or assignments.

REWARD YOURSELF

Once you meet a specific goal, allow yourself to
eat your snack, text a friend, stretch your legs,
or listen to music. Taking short breaks will help
you maintain better stamina.

GET A STUDY BUDDY

..But only if this works for you. If you can find a o o
friend who is committed to serious studying, e
then it might be helpful (and less lonely) to have
a partner in crime.




The limits and possibilities of meritocracy
by Michael Grech

This is an article about social justice, both in the Platonic and in the current understanding of
the term. In Plato’s Republic, one of Europe’s most influential political works in the Western po-
litical tradition, social justice concerns those who should occupy positions of power in the state.
In most current understanding of the term though, social justice concerns the distribution of
goods and resources.

Meritocracy is frequently thought to concern one of the following or both:

The assignment of jobs, roles and ranks within an institution, including (especially) the state and
within state agencies.

The distribution of goods and resources

The idea would be that positions/jobs and/or goods/resources or both, ought to be distributed
in terms of merit, achievement and accomplishment. It is therefore used to justify the assign-
ment of some post or good/s to some, and the exclusion from these of others.

In many current societies, including in Malta, meritocracy is held intuitively or as a matter of
‘common-sense’ to be good by most contemporary politicians and opinion makers. At a time
when ideological and economic disputes between different political factions in representative
institutions are no longer trendy, meritocracy is frequently used as a beating rod that a party,
group or individual uses to whip its rivals. It featured prominently in the 2013 Maltese electoral
campaign which saw Labour elected to office in a landslide.

Meritocracy is at times even equated with a democratic modus operandi, even though one of
the earliest and most influential defenses of meritocracy was Plato’s above mentioned work; a
dialogue where the author makes a scathing attack on democracy, and on the very ideas and
assumptions on which democracy is based. The only leader who in the Western world recently
dared questioning meritocracy was Pope Francis in Genoa in 2017. The Pontiff argued that mer-
itocracy is frequently used (by the have lots) to justify intolerable inequality, to cover-up injus-
tice, and to sedate consciences regarding the suffering of those who are failing in the economic
rat-race. ‘Through meritocracy, the new capitalism gives a moral cloak to inequality’ and ‘the
poor person is considered undeserving and, therefore, guilty. And if poverty is the fault of the
poor, then the rich are exonerated from doing anything.” In what follows | argue that:

It is illogical to distribute goods and resources primarily in terms of merit.

That meritocracy should be considered as the main criterion when it comes to jobs and roles
that concern the state for communitarian rather than individualistic reasons.

Non-merited merit.

Meritocracy should not be the sole or even a fundamental criterion when it comes to distrib-
uting good and resources within a society. It is/would be wrong, unjust and incoherent to use
meritocracy as the fundamental yardstick by which to assign goods and resources for the rea-
sons that follow.



Meritocracy ought not to be the ultimate or a fundamental criterion of social justice criterion
for the distribution of goods and resources because if used in this way, this criterion is ultimate-
ly illogical. Meritocratic discourse is based on the idea that A is entitled to get something ahead
of B because A is more deserving in terms of merit. (Entitlement and merit are the key words).
Merit is frequently defined and assessed in terms of ability in achieving some undertaking/s. If
Peter performs better than Paula, he is more deserving and hence is entitled to more goods or
resource than Paula. That this criterion cannot be ultimate or fundamental in the distribution of
resources and goods, and it would be illogical if it is used in this way, is evident if one considers
the following. Let us assume that different people have more or less the same opportunities to
make it (something many hold is the case in Malta, which is obviously not the case, but this is
not the topic of the article) and more or less put the same amount of time and effort in a task
(something that also does not happen, but is not modally impossible). In such a scenario and
adopting meritocratic parameters to distribute resources/goods, Peter will be said to merit
more than Paula simply because he is more talented (the only difference between the two).
Given that he is more talented, he is better able to execute a task and/or excel in its perfor-
mance. Yet, talent, ability and excellence are not something one earns but is god/nature given.
Merit would then rest on something that one has not merited; on something that is ultimately
undeserved.

Assigning jobs meritocratically

So merit cannot be the only or the main yardstick in terms of which goods and resources are
distributed. Yet, this does not imply that it might not have a minor role in the distribution of
these. If some goods are to be distributed in terms of merit; if Peter is to get more of a goodie
or a resource than Paula, it has to be for reasons other than merit itself. If some people who are
more talented than others are to be rewarded more, it must be because them excelling in their
tasks is beneficial to society, and them getting more of a resource or good will encourage them
in this regard. It will be justified only if it helps create a society where everyone, especially the
weakest and most vulnerable, are able to lead fulfilled and dignified lives. The reason justifying
their greater share would be communitarian not individualistic. It will not be the case that they
get more because those with greatest ability ‘deserve more’ since, as stated, this ability itself is
not deserved. If this conditions fails to be met, i.e. Peter getting more of a good or a resource
because this is good for the community, there ought to be no qualms about his share of these
goods or resources being reduced.

The good of the community is also the main reason why meritocracy should be the main
criterion when it comes to assigning roles and responsibilities within institutions, particularly
those that concern the state. (It need not be the only criterion though. Other considerations,
like considerations concerning inclusion, may at times be made in the assignment of these) It
generally makes sense to use meritocracy to assign positions and posts especially within the
state, but not because meritocracy is intrinsically just, but because it is instrumentally valuable.
A society needs the best people to run its institutions to provide the best outcomes for the cli-
ents that make use of these, especially those who cannot get the services these provide in any
another way. Even this justification of meritocracy in the assigning roles and posts is therefore
communitarian, not individualistic or Neo-Liberal.

Michael Grech is a lecturer within the Junior College Philosophy Department
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DIFFERINTI

LORRAINE 6ALEDR

- THE QUEEN OF MYSTERY

MURDERS

A Hercule Poirot Mystery

THE INTERNATIONAL BESTSELLER

ANITA DIAMANT

o=
Jien bhalek differenti minn Lorraine Galea

Din l-istorja tirrakkonta, b’deskrizzjonijiet dettaljati, esperjenzi li jghaddi minnhom
Jerome, guvni b’diversi dizabilitajiet, fi ftit xhur minn hajtu. L-istorja tehodna
f'postijiet differenti, imma princéiparjament I-iskola u d-dar, fejn hu jgatta’ hafna mill-
hin tieghu. Jerome, gisu biex ipatti ghad-dizabilitajiet tieghu, huwa osservatur eccel-
lenti ta’ dak li jkun ghaddej madwaru, ta’ dak li jista’ jara u anke ta’ dak li hafna ma
jirnexxilhomx jaraw, ghalhekk kull episodju hu mzejjen bis-sensi li huwa jesperjenza.
Ma jongsux ukoll i jfiggu f'Jerome emozzjonijiet varji, bhal kwalunkwe bniedem ie-
hor. Permezz ta’ dan ir-rakkont, naraw li Jerome, u forsi anke nies ohra b’dizabilita,
jifhmu dak li jkun ged isehh madwarhom b’mod iktar ¢ar u dettaljat minn kif kultant
nahsbu ahna. Ghalhekk ghandu |-potenzjal li jghin lill-qarrej japprezza u jifhem iktar
kif ghandu jgib ruhu ma’ nies bhall-protagonist ta’ din I-istorja.

Find me at: MEL PJ9698.4.G354 J54

The ABC Murders : a Hercule Poirot mystery by Agatha Christie

Agatha Christie's beloved classic The A.B.C. Murders sets Hercule Poirot on the trail
of a serial killer.

There's a serial killer on the loose, working his way through the alphabet and the
whole country is in a state of panic.

A is for Mrs. Ascher in Andover, B is for Betty Barnard in Bexhill, C is for Sir Carmi-
chael Clarke in Churston. With each murder, the killer is getting more confident--but
leaving a trail of deliberate clues to taunt the proud Hercule Poirot might just prove
to be the first, and fatal, mistake.

Find me at : GEN PR6005.H66 A6 2013

The Red Tent by Anita Diamant

In The Red Tent Anita Diamant brings the fascinating biblical character of Dinah to
vivid life.

Her name is Dinah. In the Bible her fate is merely hinted at in a brief and violent de-
tour within the verses of the Book of Genesis that recount the life of Jacob and his
infamous dozen sons. Anita Diamant's The Red Tent is an extraordinary and engross-
ing tale of ancient womanhood and family honour. Told in Dinah's voice, it opens
with the story of her mothers - the four wives of Jacob - each of whom embodies
unique feminine traits, and concludes with Dinah's own startling and unforgettable
story of betrayal, grief and love.

Find me at : FIC PS3554.1227 R43 2002



SPORTS FEATURE

Memories of Falcao as guest star futsal player in Malta by Stephen Azzopardi

Being involved in futsal gives me a lot of satisfaction, especially when meeting great players
with humble personalities. One feels at ease interviewing such players. One of them was
definitely futsal star player Falcao whom | had the honour to watch and interview.

On Sunday 3rd December 2017, we had the opportunity to experience the biggest futsal event
in Malta. It was a high profile international futsal friendly between Maritime Augusta from Sicily
and a selection of players from the local Futsal League. The event also included the legendary
international futsal player Falcao as a guest star player accompanied by Leandro Lino from the
Brazilian Selegao.

Falcao is world renowned for his exceptional skills in futsal and has featured in the Brazilian
team’s repeated success in winning twice the FIFA Futsal World Cup. Throughout his career he
played 257 games and scored 399 goals. Falcao also won Best Futsal Player in the World four
times and the Golden Boot twice.

Maritime Augusta, an emerging ltalian Serie B side who are investing heavily in futsal had
strengthened their team by introducing internationally experienced coach Eduardo Garcia
Belda, known as Miki, and Spanish international player Jose Miguel Ruiz Cortes. Falcao at that
time was on a promotional futsal tour around the world and following his visit in Sicily, Malta

was his next preferred destination.

Ricardinho - Portughese Star Player Falcao - Brazilan Futsal Legend



The match ended 5-5, where Falcao excelled in his jaw-dropping futsal
skills and scored for both teams in each half. The event turned out to
. be a success not only in helping Maltese futsal in its growth but also in

« Falcao after this friendly exhibition match, offerred the opportunity to

s everybody to take pictures with him and signing autographs. In fact |
had to wait a lot to interview him because first he wanted to be with the
public.

Talking about Falcao about his humility and professionalism, we

cannot not mention the way he speaks and treats opponents, including

with Leandro Lino from the , . .
Brazilian Selegio the current best futsal player Portughese Ricardinho. Similar to Falcao,

Ricardinho has been crowned four times as World’s Best Futsal Player.

This is what Falcao once said about Ricardinho:

“l faced some of the best players of Futsal throughout the years and | always think of Ricardinho,
because beyond our friendship, he has tried to emulate me and succeeded in his career.
Ricardinho has also a tattoo of my symbol, the number 12, and that is a very respectful thing
from such a superstar of the game.”

Falcao remains a futsal icon and this is what he said about the game he really loves:

“In order for Futsal to become a much bigger sport, it is important to gain more exposure.
Nowadays, the interest in the 5-aside game has almost leapfrogged that in the 11-aside, showing
how big can futsal can become across the world.”

A close encounter with Falcao the Futsal Legend

Stephen Azzopardi is Library Assistant at the University of Malta Main Library, Sport Journalist with ONE Productions Ltd, Fut-
sal Commentator for Melita plc's Malta Stars (Channe 614) and Futsal Press Officer for the Malta Football Association (MFA).



