
F'Gieh il-Haqq u s-Sewwa 

MA jidhirlix Ji gt1a11di gtialfoju uihqa' 11i~tatilia tatlt µ:;e1nlu11imu. Il­
Jum qecl nuri isrni, ghax il-lisieb tic;,;lii hu Ii niehu r-responsabbiltfi 
kollha ·.a' dan Ji qed nikteb. i:;rn Ji 1-polemilrn hadet dix-x<ljra heH: 

'e~.ia. Mrigt ghall-ewwel ta tit isem i<ehor gtrnx na f ha wn ~falta, b'xorti trn­
zina, il.-kritka kif tittiehecl. Fil-kri: ka, kostrnttiva u miktnha bil-liaqq, rn:i 
,ia:a1Yx dik is-setgtrn Ii tiftat1 il-gtiajne.iu. turi l-haziu u tgt1al:ern, innrrn 
jqisu Ji hi, kif igt1ic! A.IJ.Y., •'irnqnnqla mi1111 sentimenti ta' ghira ta' 
tfal''. Dau Ji liassilmi u gl'rnllwkk ghall-Pw1rnl ma w: Pjtx ie,mi. Ni~tqarr. 
llak Ji gliidt u k:ibt mhux imnis,.-el la 111i11n gh:rn 11 liwqas minn mibegtda 
(gt1ax ghandi ngliir 11 11ohgliod J'rnhih tiPglii Ii gfiarnel gid kl1ir lill-J\.bl:i ?), 

imuw mi1111 sen-; ta' trnqq, gl'iax 1:.tc nnri Ii 111i11 .iigi biex ,iikteb fuq xi 
poeta je1r p:oza.tnr, hu mi11 lrn, m'ghanrlux .ii11tilef fhafua ti1hir fie:agl!, 
Illa hzoun, forsi /Ji hsarn ta' ki: tiPha ohrn. Dak Ji hn hazi11 il-kritku g!i:m­
du jurih .. Telitieg uidrnwha hawJJ }Jalta, ma 11Ken1mnx is"sabih b:s8. Ikol­
lnu 1-kuragg morali Ji nm·u fid-dawl tax-xernx dak !i hu ikrah u hailin. 
B'hekk bis' Ii nistgtrn nitghallmu u f!-istess nin iughallmn. 
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Tajjeb li z-2:ejt Jda' f'wicc 1-ilma, 11 n-nuqqasijiet .iintwerew biex iser­
n1 ta' tagtilirna gtrnl kultrndd, 1-aktar gliall~kitr,ieha :&gtrnzagt1 li minnhom 
nistennew futur mill-isbah ta' ler,wrat11r<1 kbira. Nghiil gtiali.ia, int10ssni 
i'erhan u rnlrnhliar iekk xi 11acld, fil-kitba L'0ghi, .iurini feju i11qast, h:ex 
'il qnddiem nm nPrgnx nn<ta' tl-istPss ghiltijie: n hotoh. ]\fof li 1"1add ma 
1111 perfett, n zgur Ii ,iien minif'x. 

Ng;J1idl1a h'wi'c;i rninn qucldiem, lil Ni1111 (:r!'mo1w nin·i;,pdtah hil­
l[U\\'Wft ta' (1alb :i,aghzugha Ii trnhbet sl'1:lt 1-llsieu :\lalti, ghax fih nara 
1-liaddiern mill-iV.jed liabrieki n l-pi,ionin ta' kull 1·1aga sabiha u kbi:·a -fi 
Lsienna. Wet: aq liidma kolossali, ta na xoghlijiet Ii jisthor1q ilhom tifliir, 
n 1smu gtrnm\n jihqa' 1111rnq(1ax tl-isto:.ia tal-Lsi011 l\lalti. 

fn-nuqqasijiet, klmr glrnx fihom jigbru kazijiet koroh ta' plagjarizmu. 
ma nhossx li gfrnndhom igtiajbu u .iitfu l-is0m sabilt li hmia Ninu Cremon'.t 
fil qnsam tnl-lettern:nra tagtnrn. Irnma 1-gnd'v,v,,in nliallih l''id0j11 min irid 
,iikt h 1-istor.ia 10tt0rar.in ta' !sienna. 

luwiegeh qabel x<>.in gtial xi xiljiet Ii ghamel kontrija A .. J .V. 
·'Xi liudd " qnl A.J.V., "figser il-fehnw ill'i Iii l'r111nmw 111u 11ist!Jli II.I' 

insej'/i11,'u puela." 80wwa tew .iie11 gh:rlt: "Lis-S·11r Sin Cre1no11a. 1w.fu!t 11 

/l~()/1/111n/i bfiufa !f/'ll/Jll/IUf-/;11 f;/1ir ... · i/an llW 11;isfgh1u ll'.thid11Ji q/io/ ~'iJ111 
('1'e111u11u blinla vueto." l~i ftit !diem I idt ingliid illi lil ~inu Cremona l\I'.\ 

ni.;;tghux inzomrnuh htialn poPta khir. Din il-fehmn nihqa' nsri>tniha u 
nwettaqha bi provi cac·i. 

Qa be! xejn, cl ·1-f0hrna ga gi1•; irnliss1 a mill-istndent ( i !-\um P rofessur) 
(luze Aqniliiiu fl-19'3~3 fr stuclju Ii ghamel rlwar il-"\Ypn1q nLtr-Hih": "ls-
1-lur Nin Crem01rn hn nrngtl!"nf fostna aktnrx htrnla stnd.iuV. tal-filologi,ia, 
in i 11 i b!mfrt poeta". 

U-poezija ta' :'>I iuu C:·emona rna tista' qatt tkttn khira, 1-;hus Ill'.\ 

.~hnndhiex, 1-ewwelnett ]-element tn' !-ispontaneitrJ,-rna fihiex dak is­
s0her n d'k il-qnwwa li 'rohrog mi nu r~jha n1ill-qalh . .Jic!h: n l-bicca 1-kbira 
tal-ve' si tn' Cremo1tn mqanV.liiu u hla hajja; fi kl: cm il-Profossur Aquilina: 
''C'::-emona hu iebes fil-bini tal-t1sieb n, irnqar fl-alijar tiegtrn, trid thahhnt 
rnsek hiex tifhmu." (ibid) . 

.\'Ia tistax tlrnn kh:ra, ghax m'hemmx 1:are?;"u u semp/ibtcl.: l-imma­
ginazzjoni, hi mx0kkla h'liafnn versi ebsin, b'idi.iat go xulxin mhux la 
kPmm tifhimhom, hi kwaclri u xhiliat impittrn b'mod Ii taqla' n1tiek sa­
kemm tasal hiex tagt1raf dak li kellu fi tisiebu 1-kittieh, b'dehriet bla 
gmiel, u fejn hcmm il-gmiel hu nt'dem1c,s u miajpar gtinx mhux muri b'dik 
is-s0mplic·ih1 n 1il!'w11·a Ji tingt10goh n thalli wrnjhn impr0ssjoni.iiet st1at1 n 
cpnnvijn. 

Il-poezija, mat1rnga f'wa(1t ta' ispirazzjoui minn rut1 il-poeta, tricl 
hrauqal mill-qiegh il-iqalb u r-ruh tal-qarrej : dik tabilliaqq tlrnn poezija 
snhitia u li nistgliu ngt1idu li tkun hasslet liajja twila. 

A.J-.V. qal: "ll-iisieb profoncl, unuU.-e11m1, :i'i m.indoqqiet rn·ndlwlll ... 
.fil-versi ta' Crc111ono. ... " Nistn' nii:gurah Ii aktar rninn nofs il-versi ta' 
Crc rnona hum a oskuri, imtaqqla bi kliem u b'kostruzzjoni iebsa gtiall­
nhliar. U 1-oskurita fil-poezija mhijiex xi don, imma nuqqas kbir liafna. 
GtrnliPx il-poetn gtrnndu jogt1gob u jqnnqal h'dak Ji jikteb, u biex jagt1mel 
r1nn irid ikoll11 r1-don ta' 1-ispontaneitit, sinrerita u semplicita li Ninu 
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Cremona m'ghandux. Edgar Allan Poe kiteb "the immediate object of a 
poem is pkasure". T. S. Eliot wettaq dan meta qal "poetr;r has to givP 
pleasure". U 1-fehma fo! Chapman hi illi "Obscurity in affectation of 
words and indiges-ted conceitf; is perlanti<"al a11rl ('hilrli~h" ("Th·· Poetr~· 
Review", .Janua:·y-Fehruar~-, 194-4). 

U hi din 1-oskurita Ji teq: ed is-satit1a tal-hicea 1-kbira tal-lisibij"et ta' 
Cremona. Da11-11uqqas insibuh nkol! f'gliadd ·ta' bcejje(, mid-dramm tiegtiu 
"Il-Fidwa tal-Bdiewa", izda, m'un natrn 1-ohra, nis' qar:· li, bhala 1-ewwel 
llramm suret in-nies bi Lsienna, jisthoqqlu kull tiftiir. Il-prol·gu hu :si 
haga tassew sabiha. 11-gmiel tieghu narawh mill-fatt Ii hu mfisser car 
kemm jista' jkun u ma tridx thabbat rasek h:cx tifhmu. Tl-versi hf\ef 11 

mexxejja, qishom 1-ilma car gha'dclej jigri minn gol-wid>n. 
Dwa:· "Il-Fidwa tal-Bdiewa'' .iidhirli A .. T.V. ezaQ:era :fi.t-tifhir t"eghu 

i1 h'daqqa ta' pinna, waqt li gholla mogtila s-sema "Il-Fidwa tal-Bdkwa" 
·: ekken n kwazi gieh fix-xejn ix-xoghlijiet kollha Ii ghamlu "poe:i olirn 
mejtin jew iia.ijii1 fil-letterntura :Waltija''. Aktar 'ii quddiem A.J.V. ik­
kritikan i gtrnx jien, qal, giht paraguni "bejn yersi ta' wiehed u ta' iehor". 
11-paraguni 11 t-tmaqdir ta' poeti olira bdiehom G.G. Dan kien il-hidu tan­
nuqqas ta' etiketta Ji kelln jam A.IJT. U lrnwnhekk nkoll kien A.J.V. 
11nifsu li, bla hagq xejn, ipparaguna xogliol ma' iehor. La gejna gliall­
pa~aguni, jin1 irrid inqieglied dramm ma' iet10r u mhux cl: amm ma' 
poema, kif irid jaglimel hu. :Vla jidhirlux A.J.V. Ii cl-dramm "Razjn 
Vidal" ta' Erin SerraC'ino-Inglott itrnhbatha fil-wisa' mal-".Fidwa tal­
Bdiewa" ta' Ninu Cremona? U ma .iidhirlux nkol! li btrnla xogliol ta' 
1-arti d-d:!'amm mode1 n soi·.jali "Is-Seng!ia ta' l-Imhabba" ta' Gorg Pisani 
mhux ta' min jagMih il-genb? Mn nnfx glialiex A .. J.Y. riP<l ir,ekken 'ctaqs­
h, kk zewg xogtilijiet bnal dawn . 

Nergghu gtiall-poezija: Cr(•mona poeZiji wisq ma kitibx. Sa 1-1938 
kien kiteh 29 poezija hiss. Minn dak iz-zmien 'il hawn, jigifieri 13-il sena 
wara, ma kitibx h'kollox ghaxar poeziji ohra. Kieku dawn il-porziji kienu 
kollha tajbin, bla nuqqasijiet xejn, irnnegg'n hid-dawl ta' 1-ispirazzjoni u 
mfawrin h''<laqqiet shah ta' versi mill-isbah, zgur illi ta' dawn il poeziji 
biss il-generazzjoni tal-lum u l-generav-zioni,iiPt li gej.i'n mn gliandhomx 
iglioddu 1il C':'emona bnala poefo kbir. Aktarx li .ikun hemm min ighid: 
mhux il-kwantita Ii tghodcl imma 1-kwalit~. M:rtt clarba u elf. Imma h'ex 
poeta .i5sta' jikseh isem kbir, .ietitifg Ii mal-kwalita jlrnllu 1-kwantitfi. 
·'The major pod is always a. pnet n.f quantity," ki-!:eb Herbert Palme:·. 
'"Erxam:inino the works of those who hm:1· finally been rmt on the high 
71Pdestaf, we are con.fronted by extensiveness of mdvut, grnerally four l1.11-
1lred fo a fho·usa-nd or 1nore pages, and 11w1wr less than two hundred. It 
is because q1ia.ntity .mppli.es the possibilities of range, of ·vari.ety of thought 
1rn-d feeling and spiritual perception, o.f ·1w.»iPf?1 o.f l'Pr.hnicni.e a:nd rhythm." 
(The L011c1011 Mercury, April 1939). 

Ma rridx nintilef f'nafna tmaqclir u kritka ta' poeziji Ii ma ghogbu­
ni xejn bhalma huma, ngniclu atma, "San Gwann", "Lil Mikiel An•on 
Vassalli", "Ta' 1-Imwiet" u "DcH il-Warrani" Ii :Ii.horn, :Ii klie".11 il-Profes­
sur Aquilina, "Cremo11a wera 1-aghar nuqqas tieghu: 1-oskurita tal-!isieb, 
imgehbPd u mrabhat f'liafna tidwir ta' kliem, qisu t-tka:xkfr rtas-serp." 
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Irrid imma nsemmi biex ma nonqosx, kif qalli A .. J.V., ''minn kri­
terju sod ta' dehen u haqq'' illi hemm poeziji ta' Cremona Ii laqtuni n 
gt1ogbuni trnfna. 11-poezija "L-Omm'' ghaJ:ja hi sabiha kEmm jista' .ilrnn, 
zgur Ii toqgt10c1 fost l-isbat1 li ghandu Cremon:i. Fiha, minbarra s-sempli­
ht11, il-gmieI tnn-natm·ale7.zn nrniel1eb nwl-qnw"·a tn' 1-immaginazzjoni. 
Il-poeziji "Nofs ta' Keima", "Gtrnssa tal-Ghaclu" u "Sor11", ghaikemm 
'l hemm u 'l hawn issih xi versi prozaj(·i, ipa~tu, hi x nerga' ninqeL!a hil­
kl'em tal-Professn:· . .\quilina, "ghal knll meta C:emona fellaq u gtrntor." 

Ghanclu \drnll snnetti, mahdnma tajjeli u sbieh, btwlnrn huma ·'Gl1a1u 
tar-Hehbieg!ia'', "Hlomt Bik", "Xi Zmien kien clak !'' 11 ·')farsaiforn". 

A.J.V. semma wkoll '·Il-lejI" u "Gha.inejn il-Bniedem". Gtrnl dak li 
hu i1sieb nista' nghicl Ii lrnrna sb:et1. Ghal clik Ii hi seng!ia ta' h:ni ta' ~u­
nett, imqanzha n gtrnjjiena ghall-atitrnr. Nisiltn ngt1irlu alina yprsi html 
<lawri: 

H.sieb t' Alla fil-t10lqie11, mistriet1 n rieqed, 
xi trnga ikhar mill-Mewt <lonnok 11 xh'Pha. (ll-lej/). 

Qamar, hahih ·ta' dina I-art imsejkna (ll-lr<j/). 

l.zzernaq fikorn dehret ckejkna hrara' 
:-i:xg'liel niriP-n, titgha.i.it>b meta tbielet... 

(G1injr1 rj11 il-Rnierlrm ). 

ll-trnieb ta' kull mal\luq uh fikom nara 
(Gli.aj·nejn il-Bn•iedem). 

Hi xiuhi, Cremona gtrnndu poeziji tajba u miktuba kif titloh is-seu­
gtrn : izda l-poezi.ii Ii .nistghu nqiegt1du f"diu il-katego!'ija ma tg1'10tidLomx 
fn.g is-swaba' ta' idejk it-tnejn. Nistghu ta' dawn 11gt10lluh fuq il-pedistall 
gholi taI-poeti kbar? Nistghu ngt10dduh bhaia poetn khir 0 It-twegiha 
nhalliha gtrnl min jifhem fil-gmiel u l-kohor tal-poe?;ija. 

Plagjarizmu 
Ul-verita hi wah·da, u hadd ma jista' jichadha. Hi car a claqs il-kristall 

li 1-poezija "Ornmkom Mariela" ta' Ninu Cremona "ma hix Ii.lief ritratt 
tal-poezi.ia bit-'l'aijan 'La mamma e rnalata' ta' Felice Ucla". It-tnejn mib­
nija fuq 1-is:ess hsieb u sa fl-icken c1ehriet u xbihat ma jitbeghclux wahda 
mill-ohra. Mhux s··wwa li A .. J.V. ipprova jgl:iawweg iI-verita. Hawn kie11 
bu Ii naqas "sew rnill-etiketta kemm mill-liaqq ta' kritku letterarju". 
[s-Sewwa tmhih Alla, u quddifm is-Sewwa A .. J.V. kien imissn baxxa 
rasu, u mlmx qaghad jaqla' trnfna skuzi u jsemmi M:·kustanzi ta' skop u 
ta' zmien. Min gl:iandu mol:itrn f'loku mhnx ser joqghod jibla' r-ross bil­
labra. Jaf u jhoss li dik iI-poezija hi mel:iucla minn tat-Taljan. Mhuwiex 
il-kaz ta' 1-ispirazzjoni ta' poezija li harget tixbah 1-i~pirazzjoni ta' poe­
zija oi1ra, kif iri'cl jgl:iicDna A.J .V., imma 1-kaz illi z-zewg poeziji gl:iancl­
hom hsieh wiEtiecl, mixja wat1cla ta' versi, ritmn wiPt1Nl, u : ui1 wai1cla. 
Din hi 1-vnita, u ma jhasrnrha hadd. 

IJ-kruha tal-plagjarizmu hi ibhazata fuq il-fatt Ii tkn11 qecl tis1'M! 
lill-awtm originali mill-merti Ii hurna hiss tiegliu. 
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Hawn wiehed jehtieg jasal hiex jifhem id-div:enzja kbira li tghaddi 
l;ejn plngj;ixizmu u reminixxriiizi. Ir-reminixxenzi, li J·,akhar poeti hassew .. 
horn u bid-rlsiti kollu nqdew h'hom, huma influssi letterarji Ji 1-poeta jgar­
rab mingtrnjr ma ,.ikun .iaf fil-t1i11 tal-r1ari u J-istud,ii tieghu, want li 1-pla­
gjarizmu hu 8erq bil-egt1ruq 11 x-xniex0l ta' poezi.ii 11 xoghlijiet ta' hadd­
ielior. Ezempju: Dante Im mimli remiuixxenzi minn Vi~·gilju waqt Ji 
Yirgilju ssihlu rPminixxenzi minn Omeru. B'danakullu, t1add la Ii! Danfo 
n lanqas lil Virgiljo ma jichclilhom 1-ogbla post ta' poeti mill-akbal' Ii d­
dinja lctterarj>t qatt r;it. Gl'rnx ir~rerni11ixxp11za hi l'rngn legittma u xhieda 
ta' stud.ii profondi. 

Ix-Xwejjah tar-Rahal 
Tmnrn "Ommkom Mariela" mhijiex il-poe7.ija wali<lanija Ii Ni1111 Cre­

mona tta mit-Taljan. Gtrnndu poc·zija ohra "Ix-Xwejj9h ta-·-Rahal" Ii tix­
hah trnfna. Ji] "II Vecchio" ta' Domenico. Gnoli, Ii !den jinlieba talit il­
psewdonimu ta' Giulio ·Orsi11i. Tl-hsieb fondamentali lrn wielied: xwejjali 
Ii jiftaka1· fl-imgnoddi waqt Ji .iliossn mdejjaq Ji \ssa wasal fit-7rniem ta' 
liaitu. O:·emona x'mindaqq'.et ipprova jeli.les minn xi hjicli.iiet 'l hemm u 
'I hawn, kif imfissra minn Gnoli, n jagli.tihom libsa u lewn lokali, bli.al 
meta semma 1-kaz ta' J,irfigt1 ta' "1-itqal salib tal·Gimgna 1-K!}'ra", iz~a 
11-1rnc/P11s tal-hsieb u tas-sPntimenti hu 'dejjem xortri. Idijat Ii jixbhu 
f'kollox Jil xulxin issib kemm trid. Btrnlma gbamilt fil-"Bcrqa" tad-19 ta' 
Di:;embru, 1945, meta ikkr~rtikajt il-poezija "Omrnkom Mariela.''. irrid 
nagliti provi hawn nkoll tn' kif xi iclijnt. huma me'li.nda: 

(i) Qam bi tbatija, twiezen fuq il-t1a.tar. 
n medd rigJc jh bil-li.a?·sa cassn. rnrieglida . 

........................... u minn saqHjh iz-zran1 
ikecci h'clak il-liatar. 

V edilo come strascica la tarda 
vecchiezza su le pietre del villaggio ! 

Solleva I' arco della schienu, guarda, 
poi lo rir;m·vn. <' rol bastorn> i sassi 
battP. 

(ii) .. . .. .. .... .. .. .. .. .. .. . ix-xwejli.iet nrnsiega 
ghaddej jarawh u jiftakruh .......... .. 
tfajjel g;lia.frit itir mar-ri'li. foq bhH.i.iem 

Le vecchierelle che girano il fuui 
sull'uscio, lo ricordano garzone 
quando d'un salto montava iu arcione. 

Prm·i aktar c'ari minn hekk? Jista' jgt1id'Ina A.J. V. jekk f-din ukoll 
is-sur Nin innamrax biss mill-iisic b tal-poeta Taljan? U x' inseihulu jekk 
hux 1-"U da M:alti" jew "Gnoli l\falti ?" Hemm frazi bl-Tngli~ Ii jixrnq 
l'rnfna ninqt•da biha hawnhekk: This is not r.rickd ! 
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.fieu ma nnJ'x ghaliex, meta A.\J.V. fisser kif Ila ''Omrnkom :i\J.arida'', 
ma fissirx ukoll kif trn ''lx-Xwe.ijali tar-Ratrnl". Tgl1id kien qed jistenna 
rlil-kritika tieglii r 
Stedina f'Rahal 

Gtrnd baqa'. Lida clicl-dar/Ja mhux poe7.!Ja, imma novella - novella 
mqaxxra, biex inghicl hekk, Ill iun ht>q tat-Taljan "Scampagnata" ta' Re-
11.cltJil':lHJJ}i, l\In nt10ssx li ghancli noqghocl i1i~iafll.ic~r novella ma' otJTa ghnx 

-il-wisn' ta' "Jl-:\lal·.i" hu prezzjuz, n glialkemrn din hi polemika letterar.ia 
n l i g/rnrnlha tqajjmn inten1 s:i imma nghicl hiss (lest Iii ex imn ttaqha bi 
prm·i h1ri jekk c.p1tt nigi mitluh) Ii z-zmvg novelli jixxieblrn b'mod tal­
gtrngeh Jil-qalha farn-suggett taghhom, fil-trni· :1i intrinsiku 11 fit-tpittir tal­
karattri, fid-dja logi, 11 fil-mrn- iment i n l-le1n1 ta I-hajj a. 11-mertu l i ghand n 
Ninu Cremona lrn li n-norPlla tir>ghu gtiara[ ,Jillokaliz;1aha, \l zvolgiha f'at­
rnm fora ta' ratrn l f' .'.\! alt<L 1 mrna psikologikarnent u a:·tistikament iz­
z<:rn·g novelli huma t-tnejn xorta. U rn'hmnm ebcla divre11;1ja fl-istramfn·­
riii u 1-e·c~entr:hta tal-ka:attri: Ro:· Cosimo ta' Henato Fncini lrn T-Ma­
nfrlrn <'lann-Karl ta' Ninn Cremona, Flavia n Karolin fnla maqsnma, u 
1-ma.jjistra ta' l-Tdrnhi Rtefonjn hi 1-iRtess "siunorina Olimpia, nv,bile suUa 
ti11q11a11tinu, q11c/lu chc i conf;adini 1n'111·era·n r/afo 1~0111c ima letforata" 
L-istess !'iaga Gorg, Dmi Knstanv., u :-tnbilJ tar-raT!al. 
II-Mina ta' 1-Imhabba 

Novella olira: "]J-:\lina ta' 1-Lmhabbn". ls-Sur Nin Cremo-
na l1a l-hsieh ta' din in-novella llllJlll novella ta' Par Lagerkvi:sL 
Rvecl i%, mag!uba gl.iall-lnglili minn :\!.. Ekenherg: "i'lie .. Liff tha·i; 1vent 
dO\vn to ll13ll" 1"8e'iul<t'ilia,rian Shor: Rtm·ies" sc>leetPcl hYEst; id Hannis-

-T01'..::::::p;;1gnin Boob;). ln-novell t tns-Sur Nin nic;tgtm nqassmuha f'zewg 
taqsim ic.'lt: f!-ewwel ta<1:<i ma, gt1alkemm diu ispirata H milmi,ia l'uq it­
tieni taqo,ima, gtrnndu m!'r:i shieli letterarii li hil-jecld kollu jistti«qqnlu 
f'dik Ii hi rahtn u nisga ta' idijat Ii jighrn fihom il-qallia tal-li.sieb; inu11a 
t-ti' ni taqsima hi fil-rnru sens tal-kelma meliucla. Il-medda tal-l.1sieh hi 
walida u 1-lrnrattri Ii jsaw~u dik it"t:en i parti tan-nm·ella huma kollha 
xorta. 11-perm Ii fmgt jclur il-tisielJ fin-novPlla ta' Par Lagerkvist Im: 
Xhejba ll zagt1zugti isibu rnlH1om 1-lnfe: 11; fil-biPb jilqngt1ho111 ix-Xitan Ii 
jHrihom it-tr'q girnl go kamrn h'soclcla fo.i11 jitgtrnnnqn u jintrnhhu; clak il­
liin jidhol, wib'u isfar mewt, znghzugt1 ieho~; ix-xlmjha tagtrnrfu: kien iz-
7.agt1zugli Ii !iabhha u li qatel lilu ni1ifsu meta snh li rna kiPnx mat1hnh. 
l'mwe:wra, hi n set1ibha, .iit:lqu jigru 'I harm. 

Fuq rlan 1-istess t1sieh, kif kulhadd ji:;ta' jara, hi milrni.ia 11-novella 
(,Hs-Sur C'rPmona "II-:\lina (.a' 1-lmtrnhha". F mhux his•; fil-hsieh p: i11<·i­
pa Ii, imma sa fi-irqnqat tixhahha ha fun wkoll: , 

(1) '<.\Ierhba h:Irnm' ', qalilhom, n fetah hil-galhu r-:·ixtellu fil-waqt 
li b2xxa rnsu u sellmilhom. Dahlu, izcla haqgl'n1 .1trnrsu mistagt1gbi11 u beil­
ghanin. "Fein aturn :'", fl-ahtiar snqsiet :\Lim i. Tmnw x-Xita11 cllonk stedin­
hom h'irln 1-fominija /Jicx jibqgh11 (lclilin. "Ln taqtgl'rnx qalhkom, hawu­
bekk mhux ikrah dac.1s kernm ipiugnh ... Jntun1 ma 11at1sihx Ii hihsiehko111 
irlchnnu wisq ... Nat1seb Ii ghal-lejla hiss." 

The Devil pushed th0 door open politely. "Good evP11ing,'' he said, 
ll'ith a deep bow. He was elegant, dressed in a fr<wk roat .... Johnson and 
the lad)· tumhled out dizzily, 
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·'Good Lo:·cl, where are we r'' they exdaimed with alarm befor1• r,h• · 
gruesome appn: ition. The' devD, a i:ttlP put ont, e1iligh".ened them. 

"But i·: is not ns had as it s<•ems," h" hastened to add. "I hope ~'011 
\I ill have a very pleastrn': time here. Ouly for the night, T p:esume?" 

(:2) fl-hieh thexxaq 11 deher jittawwal wi<':(· imk( nrnwx ta' xita11 man• 
h'ghajnr•.in trnmor izehhgu ... :Xagtiarhn niqanfecl, izda madwar iz-zewgt 
iqr1111 tn' fuq gh'.nha kellha m'brnmin zewg ma I.ii tax-xagbar rninu genh 
il-wie!Hetl u l-id1or marbutiu b'zagarplli koho1 magtrnrnlin foff. 

A new, fat, ingra·"iati11g she-de,·il ... rPf'eivecl them. B: eathi11g heavily, 
slw srnilP<l nucl ga:-wcl at them knowi11g;l;1· with hp;· kind, l.ieacl,Y e.yes. She 
had wound wisps of hair 11rnnd the horns of l1Pr forr h •ad ~.nrl tied them 
with narrow blue rihhon hows. 

(i3) 11-hieb tlwxxaq u clalial imqit imqi:: dak 1r-ragel tal-libsa sewcla: 
111exa bil-1rns:; meh,iut hla ebcla hos', glia.inejh (·assi jharsu 'dejjem iJ qud­
diem. fl-h.incla tal-maskra ta' wii•"u kie11et dik ta' me,iiE't Ii qnm mill­
qahar. 

A man elltered quietly t,J1rough thP othe:· door ... HP walk 1 d. i;ik ntly, 
nrnking no sotrnd, with mechanieal tranee-Jikl' movement. His faep hnrl a 
-<ton:v look, and his e;1'es stared st: aight in front of him. 

(4) "Nelilii dak il-C'oa: mi11n J'uqek,'' talabha Victor. "lskot," qalth1 
rlik, "dak ir-:·age] ma jdumx nm jergn.' jirlhol.''--"Ln tiicldejjaqx", wegih· 
ha, ''kollox igliodd hawn gew." 

,Johnson removed his coat and wai:;t«ont. Tlw little lad~· sairl ''Don't 
--he's coming back.'' 

"Oh, in a p!H('<' lik,, this it d<;Psn't ma~.ter. Taki' off .\·our f'lothe:>, 
dear." 

(5) Bil-qieghda isfol, waru l-hieha, kie11 h( nun imreklrna x-Xi'i:nna x­
Xiha Ii sellmitilhom h'eaqliqn ta' rasha u ta("-cfuf ta' qrunha. 

Downstairs was thE' old sh("-dp,·il, smiling kindly and nodding wi-.h 
he:· horns. 

(6) I x-Xita11 il-KIJir ... 'aqsiehom bid-clahka: "Hekk urnlajr '.' N ah­
seb li ghaddejtu siegha tal-hena :' ... Halli min ,iarakom ... 1-aqwa sakemm 
ticlrnw. Da11 il-post m'gtiadnx btrnl dari. F'ih daq~xe,in t~d-trnjr. Qeghdi11 
nimxu maz-zmenijiet. Tl-gisem isib il-pja<"ir t:eghu, i:ilda mbagtrnrl i.1-pja­
i·ir .iitpatta b'daqsxejn ta' piena fil.,qalb". 

The head Devil was strolling about then); they met him again. "Oh, 
finished al read,\· P" he said. "Hop-., yon hnv" enjo;l'ecl yourselves!. .. '\\Tp 

have modernized things here, changed them altogether. Naturally WP 

must follow the t]'(ellcl of gc•nc>ral developments. :'\owada:rn WP on]~· ha\"<' 
soul tortu~·e.'' 

Dawn kienu, zewg poeziji u zewg Hu,·elli meliuc1i11 mix-xoghol ta' 
trncld ielior, Ii ltqnjt rn aghhom jie11 b'kmnbina:r,:r,,io11 i. 

:Xtaqt wegib: Ii! .A.J.\'. tuq liafna punti ohra, imma 1-wisa' ta' ''Il­
.\lalti" mit jippernwttilix, i~da qnlwl nnghlaq irri<I i11sernmi Ji A.J.V. riPd 
jitfa' tebgha kerha fu,q Dun Ku rm rneta qal: " ... u lanqas Dun Karil! 
urn kieu jissejjali iz-'Zauella i\falti' Ji kieku huwa ma liax mill-lisibijiet 
tiegtrn, f'xi Vc'n>i taz-'Zanella' J"xi puezija tiegtrn. Du11 Knnu ma stmerrx 
li .iixruh ulwll mill-t1sihi,iiPt poetih ta' poet.i olira htrnlma hurna Mo11ti, 



STunrn KmTIKU 35 

:Vlau:ooni u GiuBti." Fiex n tejn ~ '.\ihux sewwa Ii bla ma taghti p~ovi, 
bhalma tajt jien, ti:fa' t1tija bhal din fuq 1-akba:· ]JOeta tagtma. It-tebgtw 
li biha hu mtehba' Ninu Cremona ried, hla haqq xejn, j:tfagliha fuq Dun 
Karm minghaj-- ma kellu l 0 t1ila jaghti pro.-i. :VJhux sewwa. Mhux Bewwa . 

. Jekk lil Duu Kann nafnh btrnla z-"Zanella }[alti", ma nafuhx mi1111 
xi poei'lija Ji ghancl11 fi hsiehn A . .T.V., i111rna mill-ve:si t·eghu, kollha kemm 
hnma, Ii fihom il-kohor n 1-qawwa tal-Ye: si taz-· 'Zanella". 

Tl-gieh t~d-kittieb }[alti :al-lum jd1tieg jibqa· bla rnittiefes. Lrnma 
liiex llan ikun .iista· jsir henun b:ilonn inwarrlrn s-sikraua m~ll-'qamli. F 
kiene·c. din i:-:aguui Ii wrejt llak Ii nas,cejt n dak Ji hu hazi11. :\la nt1allnx 
lill-kritku ta' ghada, Ii gfrnd irid .iaglinwl Frnqq mill-kittieh MR lti ta 1-
lnm. isihil11a h11 stpss 1-izhnl.ii tHglina. 

(~U'l;J•;' CH ~;T('U'l'I (Kritku1. 


