HAmieg u laham f'kopjun
tas-seklu tmintax
ta’ qassis Kattoliku

Immanuel Mifsud

i%s—suggett ta’ din it-tahdita huwa test miktub minn ¢ertu Feli¢ Demarco
(1713-1773), qassis Kattoliku mill-belt ta’ Bormla (Malta) fl-1760. It-test kien
kopjun ghall-farsa tradizzjonali tal-karnival, maghrufa bhala 1-Qarcilla, li sa
ftit wara t-Tieni Gwerra Dinjija, kienet tinhadem minn atturi rgiel fit-toroq
princ¢ipali tal-Belt Valletta u fi nhawi ohrajn rurali.! Minbarra referenzi sporadi¢i
f’kammentarji dwar il-Gzejjer Maltin, perezempju fid-dizzjunarju tas-seklu
tmintax ikkompilat minn Agius de Soldanis,?il-Qarcilla giet studjata biss minn
zewg antropologi Maltin, Guzé Cassar Pullicino u aktar tard minn George
Mifsud-Chircop, filwaqt li dan l-ahhar kienet studjata wkoll minn Conrad
Fenech ghat-tezina tieghu ghall-Bacellerat fl-Arti.? Dan ir-ritwal tal-karnival,
maghruf ukoll bhala Zwieg la Maltija, jipprezenta zewg gharajjes zghazagh
jiffirmaw il-kuntratt taz-zwieg taghhom quddiem nutar pubbliku. L-ispettaklu
tat-triq kien jibda bi ggajta ta’ xalaturi li kienu jakkumpanjaw tliet atturi, tnejn
li jahdmuha tal-gharajjes u t-tielet fil-parti tan-nutar, flimkien ma’ xi muzicisti
u ragel igorr gharusa tal-helu fuq kejk. L-ispettaklu kien jispi¢ca bit-tifrik ta’
din l-gharusa tal-helu bl-ghajjat u x-xalar tal-folla, hafna drabi xurbana.
Kien l-antropologu Cassar Pullicino i-ewwel 1i ppubblika t-test fi studju
li hareg fl-1954. Madankollu f’din il-pubblikazzjoni dan l-istudjuz innifsu
ddecieda li jiccensura sewwa t-test.* Aktarx li dan ghamlu ghaliex fil-gudizzju
personali ta’ Cassar Pullicino, it-test tgies vulgari wisq minhabba r-referenzi
spissi ghas-sesswalitd, atti sesswali, iz-zoni erogenic¢i tal-gisem uman, u
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l-organi sesswali tal-annimali. It-test ta’ Demarco, fil-fatt, kien kopjun burlesk
li jizzuffjetta bl-elit edukat, irrapprezentat min-nutar u, fl-istess wagqt, kien
jipprovdi divertiment lill-klassijiet inqas irfinati permezz ta’ referenzi ghall-
gosti sesswali taghhom. M’hemmx ghalfejn jinghad li i-fatt 1i dan il-kopjun
inkiteb minn qassis Kattoliku, serva ta’ raguni ohra biex Cassar Pullicino
jhalli barra l-aktar siltiet oxxeni li kellhom jigu ppubblikati Zmien wara minn
Mifsud-Chircop.’

It-test ta” Demarco mhuwiex l-unika verzjoni tal-Qarcilla 1i nstabet. Fil-
fatt Cassar Pullicino jsemmi tliet verzjonijiet ohira taghha, miktubin fl-1864,
1865 u 1889, filwaqt li Fenech jikteb dwar numru ta’ verzjonijiet ohrajn kollha
miktubin lejn tmiem is-seklu dsatax. Fenech josserva,izda,li ebda wahda minn
dawn il-verzjonijiet ma hija oxxena dags dik ta’ Dun Demarco.®

L-Gharusa

In-nutar,li huwal-persunagg li jmexxir-recta, jiftah billi jintroduci lill-gharajjes.
Lill-gharusa jintroduciha billi jaghti deskrizzjoni qasira tal-fiziku taghha:
jimmetaforizzaha bhala bagra biex jirreferi ghas-sura korpulenti taghha. Fil-
Malti mitkellem il-baqra ghadha uzata hafna sal-lum bhala xbieha ghal nisa
korpulenti. Xi drabi l-istess metafora tintuza wkoll ghal nisa 1i ghalkemm
mhumiex ta’ statura kbira ghandhom sider kbir. Fit-test ta’ Demarco I-bagra
tindika mara hoxna li “tixbah/ "L ommha minn wara, / U minn quddiem fiha
x’wiehed jara.”” Il-hxuna minn dejjem kienet kwistjoni ambigwa (minbarra
kontroversjali) minhabba li, minn banda tigbed fugha r-rabja u z-zuffjett
tal-Harsa maskili,? waqt li minn banda ohra hija suggett tax-xehwa sesswali.
Galadarba I-gharusa “fiha x’wiched jara”, wiehed ghandu jifhem li n-nutar
huwa migbud lejn is-sura taghha u gieghed ukoll jistieden lill-udjenza biex
tgawdiha wagqt 1i tixhet Harsitha lejha.

Fil-kopjun ta’ Demarco, il-karatteristika ewlenija tal-gharusa 1-hoxna hija
l-libido insazjabbli taghha. Diversi studjuzi josservaw li spiss in-nisa hoxnin
huma assocjati ma’ hegga sesswali straordinarja. Din il-hegga, ikomplu
jipprezumu dawn l-istudjuzi, hijamarbuta mal-femminilita ppronunzjata ta’ nisa
b’sura kbira: is-sider, il-¢enbejn u l-warrani, (li huma l-partijiet esterni l-aktar
‘femminili’ tal-gisem), li f’nisa kbar huma aktar prominenti milli huma f’nisa
ta’ sura izghar. L-istess jista’ jinghad ghall-gharusa ta’ dan it-test, ghalkemm
wiehed ma jistax jeskludi I-fatt li dan huwa test ta’ farsa karnivaleska, u allura
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hemm involutukoll l-element tal-grottesk. L-igsmahoxnin, partikolarment dawk
femminili, jissinifikaw il-grottesk, bhalma jidher mhux biss fil-festeggamenti
antiki bhall-karnival,imma wkoll fil-freak shows u,re¢entement, fil-pornografija
1i turi igsma ta’ nisa bi statura kbira? Hafna drabi mara hoxna hija ggudikata
bhala esagerazzjoni, entita iperbolika, eccessiva fid-dehra taghha, 1i timxi id
f’id mal-hsieb Bakhtinjantal-grottesk.* Terga’ u tghid, il-hxuna femminili spiss
iggorr maghha l-konnotazzjoni ta’ voracita u xehwa sesswali bla razan. Dan
huwa minnu fil-kaz tal-gharusa fit-test ta’ Demarco, li hija deskritta bhala mara
b’libido qawwi u b’gibda straordinarja ghall-organu maskili I-aktar meta jkun
kbir u erett: “ukill id-dukkar taghha tridu minn dak il-kbir / Ghaliex taqtghu
minnha filghaxija mal-lejl jarga’ jsir.”

L-ikel huwa uzat bhala metafora ohra ghall-organu sesswali maskili. In-
nutar jghid lill-udjenzalil-gharusa joghgobhahafna I-hjar u tiffanga fiz-zal zett.
Is-simbolu falliku ta’ dawn iz-zewg oggetti huwa pjuttost ovvju, imma huwa
ta’ sinifikat ikbar dan it-twahhid tal-ikel u s-sess.!! Il-gisem chxon jissenjalizza
ikel zejjed kif ukoll sesswalita bla razan: e¢cessiv fid-dags, fil-konsum tal-ikel
u fix-xehwa sesswali. Fil-fatt, fi kwazi kull referenza ghall-gharusa s-sess
jintrabat mal-ikel u vi¢iversa, bhalma jidher f’dawn is-siltiet:

“ukill taghmillu patt/Illi taghmel trabi bir-risq / Ghaliex thobb tibla’ zalzett frisk.”
“... thobb tikolhom wisq il-kavati / Ghaliex minn taghha ftira taghti.”
“U tinkaram wisq ghall-hjar / Ghaliex tmut ghan-nebula tal-majjal.”

Il-‘kavati’ fit-test ta’ Demarco (li huma specjalita Maltija antika ta’ helu miksi
bl-ghasel) ukoll huma simbolu falliku. L-gharusa tikkonsma l-ikel u s-sess
b’voracita liema bhalha minghajr sens ta’ razan u dixxiplina, tant li lesta anke
tikkonsma I-parti sesswali tal-annimali. Permezz tal-kitba taz-zwieg hija trid
tassigura ruhihali x-xewqat sesswali taghha jigu sodisfatti u, minhabbal-e¢cess
taghha, mhijiex se tikkuntenta ruhha bil-membru kbir ta’ Zewgha, tant li trid
ikollha x’tagsam sesswalment ma’ kull min hu kapaci jissodisfaha: “U kull
min jigi jzurha / Tohrog tilqghu v ddahhlu gewwa 1-k¢ina.”

Fl-istudjuricenti tieghu dwarit-testta’ Demarco, Fenech'? jinterpretal-kéina,
li fid-djar Maltin generalment tkun fin-naha ta’ gewwa, bhala referenza ohra
ghas-sess. Ghaldagstant, meta I-gharusa tichu lil dak 1i jzurha gewwa, fin-naha
l-aktar gewwenija tad-dar, tkun qieghda, metaforikament, tiehu 1il dan it-tali
$o fiha. Fix-xbieha tal-k¢ina, [-ikel u s-sess jergghu jintrabtu flimkien u, ghal
darba ohra, l-aptit tal-gharusa, ghall-ikel u s-sess, huwa voraci.
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Anki jekk in-nutar donnu jhajjar lill-udjenza tingibed lejn gisem I-gharusa,
id-deskrizzjonili jaghti taghha mhijiex nieqsa mill-kontradizzjoni, ghax filwaqt
li jghid li t-tfajlahagghaharsa sewwaminhabbal-korpulenza taghha, f partijiet
diversi tal-farsa jaghti dettalji ta” gisimha Ii xejn ma jhajru il dak 1i jkun.

Minn wara ftita hotbija
Widnejha naqra kbar

Jixbhu lil tal-hmar.

U halgha nitfa kbir

U geddumbha bhal tal-hanzir.
Imnehirha dags I-Imdina

Li f’wi¢c¢ha jaghmlilha Zina,
[..]

U ghajnejha zina fuq il-haddejn,
Minn wahda ghamja werca
U mill-chra ma tara xejn.

Id-dehra grotteska ta’ dan il-gisem issir kompleta meta wiehed jinnota li
kull parti ta’ wicc¢ha hija ecéessiva u dan ghaliex il-mara l-hoxna, li gisimha
jindika r-redikolu, irid bilfors li jkollha fatturi ohrajn minbarra d-dags li
jirrenduha tad-dahq.

Fattur importanti iehor li jirrigwarda |-karattru tal-gharusa huwal-agenzija.
L-energija sesswali u l-hnizrija taghha gatt ma jongsu, anzi, I-istinti bla razan
ghas-sess u I-ikel mhux biss huma pronunzjati hafna izda jaghtuha awtorita
fuq l-gharus. Il-kontenut sesswali tal-kopjun kwazi dejjem huwa assocjat
mal-gharusa u f’dawk is-siltiet fejn huwa 1-gharus li jidher asso¢jat mas-sess
dan jidher sottomess u servili lejn it-tfajla. Perezempju wahda mill-weghdiet
li l-gharusa taghmel lill-gharus hija 1i “f’dak iz-Zmien illi tkun hebla. / II-
gharus ma jistax jahrat biha” u “ma jistax isugha biex il-gharus jista’ jitla’
fugha.” Barra minn hekk “jekk ma jikkuntentahiex / Jichu zokk tal-figel / u
jmur jiddobba.” Wiehed jista’ jikkonkludi li dawn il-karatteristi¢i huma tipici
tat-topos tal-mundus inversus 1i, kif jikteb Paul A. Kruger, isib [-origini tieghu
fil-letteratura satirika u ¢-Celebrazzjonijiet karnivaleski.”® Rigward il-mundus
inversus, Ralf Remshardt jargumenta li dan il-prin¢ipiv jipprezenta l-logika
ta’ certi prassi so¢jali magluba ta’ taht fuq u dan jidher I-aktar fir-relazzjonijiet
bejn il-klassijiet so¢jali u 1-gens."* Madankollu tajjeb li wiehed jinnota wkoll
li I-mara awtorevoli ma tidhirx biss fil-farsa, izda hemm sorsi ohrajn, li ma
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jipprezentawx il-grottesk, 1i fihom il-mara tidher ta’ sikwit bil-mazz f’idejha.
Perezempju dan huwa evidenti f’numru ta’ ghanjiet u tagbiliet tradizzjonali
migbura minn Bertha Iig u Hans Stumme fil-bidu tas-seklu li ghadda. Dawn
huma ftit ezempji:

Kemm nixtieq insir dolliegha
Fuq il-mejda tas-sinjuri,
Biex jagsmuni felli felli,
W il-guvintur iduquni.

sekok
Ara zewgi u mahbubi
Mis-safar gewni flimkien!
L-ewwel imhabbti ghal mahbubi,
Ghax ghal zewgi ghandi zmien!"

F’numru ta’ gazzetti satiri¢i li tfaccaw bejn tmiem is-seklu dsatax u
1-bidu tas-seklu ghoxrin, 1i fil-kaz ta’ hafna minnhom gew ippubblikati biss
ftit hargiet, jinstabu psewdoartikli li ‘jirrappurtaw’ stejjer ta’ nisa jkornu lil
zwieghomu jinvolvu ruhhom f’avventuri sesswali riskjuzi.' Huwa £’ wagtu li
wiehed jinnota wkoll sorsi ohra ta’ kitbiet ta’ natura mhux letterarja, li wkoll
taw xbihat prodigi u perikoluzi tal-Mara Maltija. FI-1764, Camillo Spreti,
uffi¢jal gholi tal-Ordni ta’ San Gwann, ippubblika ktieb b’deskrizzjoni ta’
Malta u parir lill-kavallieri zghazagh 1i fih josserva li:

the fewer Maltese-speaking Households you frequent the better for you, for it
is selling yourself into Slavery. For when once a Knight establishes familiar
relations with a House, the Ladies of Malta insist that he come there at least
two or three times a day and if ever one absents oneself for five or six days
they will split your ears with a thousand questions, which they put, not with
any desire to hear of your Health, but solely from avidity to hear about your
affairs — if you are kind enough to reveal them — and from a desire frequently
to be courted — a weakness common to all Women. You must know, since
we are writing upon the subject of Women, that Malta is very close to the
Torrid Zone (as you have read in the History of the said Island described by
me) and therefore all the people and especially the Women are of a hot and
Wanton Nature."
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Sal-1957 vjaggaturi barranin lejn Malta thajru jikkummentaw, xi drabi
b’ton kritiku, fuq id-dehra fizika tan-nisa Maltin, u dejjem gibdu I-attenzjoni
tal-qarrejjataghhom ghad-daqs kbir taghhom. Wiehed minn dawn il-vjaggaturi,
Christopher Kininmonth, jaghti din id-deskrizzjoni skjetta ta’ grupp ta’ nisa
li Itaga’ maghhom f’rahal:

their large stomach supporting the weight of vast breasts balanced precariously
by great haunches behind — filled with admiration both for the height of those
sharp, black, grinding heels andthe buzz of frizzy hair, the terriblywedded, amoral
air of ... of what? ... of nymphomania satisfied, and jewellery to show for it.'8

Hemm punt iehor li nixtieq inqajjem f’dan ir-rigward. Diversi skulari
osservaw 1i filwaqt 1i 1-kultura Mediterranja Latina (predominantament
I-Italja u Spanja) ippropagat il-kuncett tar-ragel macho li jgorr ir-rwol ta’
aggressur u instigatur, il-kulturi Mediterranji Musulmani u tal-Lvant, ghall-
kuntrarju, ippercepixxew ir-ragel bhala vittma innocenti tal-mara tentatrici
kkaratterizzata b’sesswalitd bla razan 1i tikkorrompi u tiddistruggi lir-ragel
bis-sahha tal-hazen u z-zinablalimiti taghha. F’dawn in-nahat tal-Mediterran
in-nisakienu kkunsidrati bhala pervertiti laxki mahkuma minn xehwa sesswali
annimaleska.'

Dan ifisser li r-rapprezentazzjoni tal-gharusa zienja u nieqsa mir-riedni fuq
is-sesswalitd gawwija taghha taf ma tkunx sempli¢iment inverzjoni tan-normi
so¢jalitipikatal-element grottesk tal-karnival ,imma riflessjoni ta’ percezzjonijiet
socjaliohirajn li jmorru lil hinn mir-ritwali strettament karnivaleski jew grotteski.

L-Gharus

Bazikament Demarco jikkaratterizza ’l-gharus bhala 1-qaddej sesswali
tal-gharusa. Id-deskrizzjoni fizika tal-guvni tispecifika i “ghandu siequ
l-quddemnija / Fiha n-nemmilija, u tan-nofs bewwelija.” L-energija sesswali
tieghu wkoll hi pprezentata b’metafora bestjali: “Tul sena dari jgerrih ghal
dejjem ha l-ewwel / Kemm-il sena ilu qabel ghamnewwel”. Dawn huma
metafori falli¢i li jissinifikaw is-sahha sesswali, li tidher fis-suggeriment dwar
id-dagskbirtal-organusesswali. L-gharusa twieghed “ukill fugha mitrah tas-suf
tal-ghelieqi / Biex fuqu l-gharus jaghmel il-kerc¢iehi” u b’hekk “dana l-mitrah
taghtihulu / Biex fuqu jifrah u jittierah.”
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Galadarba l-agenzija ta’ dan 1-akkoppjament huwa tal-gharusa, il-kuntratt
taz-zwieg jistabbilixxi wkoll meta din il-koppja ghandha taghmel is-sess. Kif
diga ntwera l-gharusa mhijiex se tacéetta kuntatt sesswali wagqt it-tqala, izda
I-kuntratt jistipula wkoll li1-gharusa titlob lill-gharus “illi m’ ghandux jaghtiha
fastidju ghar-ruzarju/ Qabel igibilha xi haga minn gewwa l-armarju”, metafora
li Fenech jinterpretaha bhala referenza ohra ghall-organu sesswali tal-gharus.
Fugkollox, bil-kitba taz-zwieg I-gharusa gieghda torbot lill-gharusli jassiguraha
li hija “ma tbatix mill-aptit / Ghaliex il-gharus igibilha ftit”, u dan ghaliex
l-energija sesswali tieghu tahdem ghall-benefic¢ju tal-mara.

Il-kopjun ftitli xejn jelabora fuq 1-gharus-- tendenza ohra tal-kitba popolari,
. litiffoka l-aktar fuq il-mara — hlief ghal xi kummenti negattivi u derogatorji li,
paradossalment, jesprimu dubju fuq il-maskulinita tieghu minkejja i suppost
immatura sesswalment. Perezempju n-nutar ihabbar li 1-guvni “ghadu ma
nfatamx mill-bizzula” u li ghandu l-orificju anali mimli ghangbut, metafora li
Mifsud-Chircop jaraha bhala referenza ghall-mard venerju jew morliti.

Ir-ritratt ta’ dan il-guvni rahli mhux biss huwa grottesk izda, aktar minn
hekk, huwa oxxen. Din l-oxxenita hija kwalita tipika tas-satira li kienet issir
fil-konfront tar-rahhala. Kif josserva Eco fil-volum tieghu dwar il-kruha,
l-irgiel rahhala fl-Ewropa I-antika kienu ta’ spiss jitpingew b’kundizzjoni ta’
prijapizmu, b’ genitali sfigurati u, konsegwentement, dizgustanti. Eco jemmen
li aktar milli komicita popolari, dan it-tip ta’ satira:

was more an expression of the contempt and diffidence in which peasants were
held by the feudal and ecclesiastical worlds, who took sadistic pleasure in the
peasant’s deformities and laughed at him rather than with him >

Il-kopjun ta’ Demarco, fil-fatt, jiddeskrivi dan il-prijapizmu tal-gharus 1i
I-pene tieghu jixbah lil dak ta’ hmar jew ta’ hanzir, tant Ii jikkwalifikah bhala
t-tielet rigel. Wiched ma jridx jinsa li I-kopjun, bl-oxxenitajiet kollha 1i fih,
inkiteb minn membru tal-kleru. Ghaldagstant jidher Ii 1-pozizzjoni li jiehu
Eco tohloq tensjoni mat-teorija ta’ Bakthin li permezz tal-gisem grottesk u
r-ritwal karnivalesk in-nies komuni kienu jirredikolaw anki lilhom infushom
meta wiehed iqis l-affinita 1i kienu jhossu ma’ dan it-tip ta’ gisem anki jekk,
kif jitteorizzaw Holliday u Sanchez Taylor, “making the grotesque the subject
of laughter, one implicitly laughed at oneself"*' Il-grottesk, li minnu nnifsu
ma setax ikun sabih, mhux biss kien jigbed l-attenzjoni tan-nies komuni, izda
kien ukoll jattira s-simpatija taghhom.

79



80

[I-MALTI

Fl-ahhar mill-ahhar, in-nutar ipoggi lilu nnifsu fil-kategorija tal-grottesk,
b’serje ta’ ¢ajtiet offensivi hafna did-darba indirizzati lejn 1-udjenza nfisha u
jinkludi lil min kien gieghed jara l-farsa fil-gabra ta’ igsma koroh u dizgustanti.
L-ewwel nett, l-ispettaturi huma mghajra “bhejjem” u “bghula tal-bliet”, u
aktar tard in-nutar jishethom billi jitlob ’l Alla jixhet il-korla tieghu fughom
— “’K Alla jamar narakom imdendlin ’il barra I-bieb” — wagqt li jiddikjara
wkoll illi 1i kellu jara ’1 xi hadd minnhom mghallaq ma kienx se jmur ihollu.
L-aktar ¢ajt insolenti li n-nutar jindirizza lill-udjenza bih jaghmel referenzi
specjali ghall-orifi¢ju anali, l-eskreta u fluwidi ohrajn tal-gisem li hafna drabi
jsibu rwiehhom inkluzi bi prominenza fil-generu tal-grottesk u l-abbjett. In-
nutar jinsulta lill-udjenza tieghu billi jistqarrilhom li “fugkom Sinjuri appena
nahra” u “stennewni naqra sa ma mmur / Jiena f’wi¢¢kom nahra.” Il-farsa
tispicca b’referenza ghall-hmieg anali, tant li 1-folja li fugha jinkiteb id-
dokument taz-zwieg tispicca “ssigillata bil-hara / Li kellu jiecappas fuq kull
min semaghna.” Is-sors ta’ dizgust li jikkaratterizza dawn I-insulti johorgu
minn rapprezentazzjonijiet ta’ partijiet differenti tal-gisem, partikolarment il-
warrani li, flimkien mal-genitali, fix-xbihat grotteski huwa dejjem iperbolizzat.
Kif tosserva Susan Stewart, il-hmieg anali, (I-istess bhall-awrina u d-demm
menstruwali) jitgiesu b’tabl ghaliex ghandhom statura ambigwa u anomala,
fis-sens li huma parti mill-gisem, prodotti mill-gisem imma mormijamill-gisem
innifsu, anzi mill-warrani u mill-genitali.?? Barra minn dan, kif jitteorizza
b’mod konvinéenti William Miller, il-hmieg huwa mghobbi b’tifsiriet soéjali
u kulturali aktar milli natarali.?

Il-kopjun ta’ Demarco jista’ jitqies bhala kampjun tat-tradizzjoni antika
karnivaleska mhux biss bis-sahha tal-wiri ta’ igsma grotteski li jattiraw
dagskemm joffendu I-Harsa tal-ispettaturi, imma wkoll minhabba I-ispirtu
ribelli tal-mundus inversus 1i jagleb ta’ taht fuq in-normi so¢jali u jisfida dak
kollu Ii jittieched b’tabti. Madankollu I-kopjun jaghti lok, aktarx b’mod aktar
sottili, ghal qari iehor li jixhet dawl fuq kwistjonijiet kulturali Maltin ohrajn
li jirrigwardaw il-gisem, 1-aktar id-dags u s-sura tieghu, kif ukoll l-agenzija
sesswali,* kwistjonijiet 1i jixhdu tensjonijiet so¢jali migjuba wkoll f’sorsi
letterarji u kulturali ohrajn, inkluzi dawk meqjusin ta’ natura artistika ‘oghla’.
F’dan is-sens, kif ippruvajt nuri fil-qosor ta’ din it-tahdita, il-kuntratt taz-zwieg
ta’ Dun Demarco, bl-irreverenzi u I-oxxenitajiet koltha tieghu, jindirizza temi
soc¢jali u kulturali misjubin f’kitbiet ohra, differenti hafna, kemm bhala generu
u kemm bhala ton. Iz-zuffjett, ghaldagstant, huwa attitudni serja hafna.
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Dan l-artiklu huwa traduzzjoni ghall-Malti ta’ tahdita bit-titlu “Filth and Flesh in an 18th Century

Maitese Catholic Priest’s Playscript” ipprezentata wagqt il-konferenza “Erotica, Pornography and

the Obscene in Europe”, fl-Universita ta’ Warwick (10-12 ta’ April 2013). Il-qarrej ghandu jzomm

f’mohhu li din it-tahdita giet ipprezentata lil udjenza barranija u ghaldaqgstant certi dettalji ovviji

kienu mehtiega f”dak il-kuntest.

Noti
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to be printed up the 20th century” (p 50). Vicki Ann Cremona f”“Carnival in Gozo:
Waning Traditions and Thriving Celebrations”, Journal of Mediterranean Studies,
5(1)76(1995) 68-95 ,tiktebsal-1991 fix-Xaghra (Ghawdex) kienet ghadha tinhadem
recta dwar kuntratt notarili ghaz-zwieg fil-jiem tal-karnival.

Gian Frangisk Agius de Soldanis, Damma tal Kliem Kartaginis mscerred fel fom tal
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Biblijoteka Nazzjonali ta’ Malta, Libr. 143A.

Conrad Fenech, Taghrif Gdid fuq il-Kitba Izzueg la Maltia (1760) u Analizi
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(-Universita ta’ Malta, 2012). Minn mindu nghatat din it-tahdita, l-istudju ta’
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whud minnhom jidhru £’Mifsud-Chircop (2002). Fenech, 1i ghall-istudju tieghu
rega’ ttraskriva l-kopjun ta’ Demarco, mhux dejjem jagbel mal-verzjoni ta’
Mifsud-Chircop.
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tax-xorb ¢erta mara Maltija bi statura kbira li tuza l-psewdonimu ‘L-Amerikana’
jew ‘Il-Messikana’. F’dawn I-ispettakli, Ii jinkludu ¢ajt oxxen u zfin suggestiv, din
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