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A musical

Silvio John Camilleri
reviews a concert ol
spiritual music in Gozo.

One of the recitls compuising
(hils yvear's edition ol the Gaull
(nna, A Music Festival, was Cri
cifisos Est neoncert focusing on
spirttunl music. Mezzo soprano
\gata Blenkowska and planisi
Pranca Moschind entertained the
aundience at the Gozo Ministry
hall 1o Victorla., The bharogue
palntings hanging in the hnll
ollered an interesting comple
ment to the selecrion o
10th century works

[he perfonners sounded at
thelr peak when dnterpreting
musie by Handel and Rossin.,
[he programme included two
artas from Flandel's lesser known
oratorlo I Trioglo del Tempo ¢
del Disingannowhich concerns
the shore lved nature of homan
[ife. The nitial version ol this
work daotes (o the lote 1700s, and
the composer added Turthe)
choruses for the London pre
miere around 30 years later.

One ol the arias ol this oratorio
Is Lascta la Spina - an appeal 1o
overdook misery and appreciate
Joylul moments ingtead. This
arla discloses how the composer
remoulded his prior melodies (o
be used in conjunction with dil
lerent texis

I this casethe Sarabande (rom
Almura, was modified (o Lasica la
Spdna, and subsequently (o Lascia
chi'to Planga, included in Rinaldo,
Ihe other renditon from FHandel's
oratorio was Tu del Clel Mintsoo
Eletto, where the allegory ol
beauty repents from her lack of
Lrust in Cioel

Bienkowska's volee and her
appranch (o execution particu
lurly sulted (hese pleces, and
their haunting characteristies
were clearly brought out. The
mezzas modulating volce rang
Mg rom bold high notes (o 5ol
UHErings, at tmes bordering
on the whispers, resulied in o
Moving interpretation

Ihe pleading gualities Inherent
In Fascin la Spinawere hrought to
the tove whille T el Clel NMinistio
Flecowas tendered in a deamatic
veln, The latter aria waos also re
interpreted as an encore, together
with a lyrical interpretation ol
Coluho Cacclnt's Ave Maria.

Another commaendable pe
lormance was the Agnos Ded
fronm  Petlte Moesse Solennelle
‘D\ (llildl(I||“|l|hl\'\“|| Illl'lt)lll
poser penned this Mass during a
stay In France, and It was pre
milered in Pacis, The work illus
trates how Rossind's sacred com
position, stllretatn the exaberant
clementwhich one encounters in
his socular works

“The performers
sounded at their
peak when
interpreting music
by Handel”

Moschini played the instru
mental Prefude Religieax Irom
this work, where the solemn
atmosphere ol the plece was pa
tealarly evident at the opening
and at the closing. Despite thig, |
leltthatar pacticular central sec
thons the execution should have
been more conlident, rather
than a mere renditdon of the wrlt
Len Scone

Fhe perlformers also fnterpreted
the Agnus Dellvom this work, Both
the vocalistand the planist oflered
anexcellent pertormance, and the
pleading qualities of the text when
uttering misererewere particularly
moving. The audience also enjoyed
the whimsical crescendo which
conveys the impression ol aconclu

don, when some more music bars
actually tollow

Planist I'ranca Moschinl

Ihe concert also leatured (wo
pleces by Johann Sebastan Bach,
Including an aria from where
St Peter utters his sulfering alter
denying Christ. Entitled Erbarme
Dich, Mein Gott, wm Melner
Zithen Willen! (ITave Mercy Lord,
My God, because ol my weeping),
this is one example ol the
sad instances encountered In
the Passion

I'he executon seemaed very neat
overall and the atmosphere ol
pathos was evolked throughout the
pluno part. Twould have expected
the vocalist to sound a bit more
ciiotonal throughout this arla,

Ihe vecital also included two
movemaents from Glovann Bat
tsta Pergolest's Stabar Mater, The
arkin Quae Moerebat leatures an
interestng contrast, given that the
exuberant melody does not actu
ally midrror the sorrow conveyed in
the text. The interpretation ol the
vocal part was commendable,
including the rendition ol the
musical tremolos which suggest
(he trembling ol the Viegin, Per
haps a less speedy approach
would have imbued the waork with

Kelly Kuo

a more solemn  atmosphere,
although quite a lot performers
optlora brisk tempo

[he other avia from Pergolesi's
Stabat Mater was Fae ut Portem
Written Ina more restrained man
ner, lollers more scope forcon
lemplation Ihe  perlormers
cvoked the sombre veln ol the
plece and rendered a very line
Interpretation

Ihe music of Neapolitn com
poser Francesco Durante (16841
1766) ulso leatared in the recital
The perlormeaers selected Vergin
Lutio Armor eom his ocuvie which
mainly comprises sacred music
I'he interpretation ol this piece,
such as the renditon ol high notes,
wis acceptable, however |think
that its expressive qualitdes could
have been better emphasised

Moschintadorned the concert
with some Instoumental fnter
I'he Hrst one was the Alle
mande fn ¢ Miaor Trom Boach's
French Sufte No, 2. The Freneh
sultes showcease Bach wrlting tn a
variery ol manners

Maoschini's
secmaed to emphasise the stern

ludes

nterpretation

meditation

approach associated with German
boroque music, without dis
carding the lveliness which one
would expect In o work by the
RICALCOmposer

Another Instrumental plece
was the Gavolra tn 2 Minor by
Domenico  Scarlattl,  Having
spent periods in Naples, Rome,
London, Lishon and Madrid,
Scarlat's music leatures various
characteristies such as refer
ences to Spanish rhycthms

Moschinl's rondition ol the
gavotte emphasised the thythims
reminiscent of Iherian muosie,
nlmost horderlng on the percus
slve qualities, which 1 conslder us
an appealing approach

While the repertofre locusad on
barogue compositions, there was
sUlla diversity ol styles crnanating
from ditlerent Furopean reglons
Bach was nurtured in Cerman tra
dition but also composed in
French and Hallan styles, Rossing
soettled in France for Some thime,
and Scarlat's composttions reveal
relerences to Spanish musie. eall
suggests that globallsaton taok ol

ulong time ago

I'ree concertin
Valletta by national
and youth orchestr:

Far the thivd year running, St George s Square Valletta will be
vanslormed into g space for popular entertaimment as the Malta
Philhavmondie Orehestra teams up with the Malta Youth Ovchestia Lo

an evening of popular classies

Amerlcan conductor Kelly Kuo will be directing the 100

LFOg O hes

tra o an eclectic programme made up of works known by everyone,
Although not necessarlly known in thelr classical context, they will
definttely ving a bell and link to some popular comumercial, o (il

soundirack or even mobile ving tones

Fhis year's programme featuces a toe tapping Qvertire o Girl crasy
by Gershwin, the exhilerating L'Arlesiecnne Sufte No 1 by Biet,
Superman's ilm score by Willlams, Laewe's My Fadr Lady and others

Ihe concert is being held on June 26 at 8 10pimn

I'nirance to

St George's Square s free on g Hestcome, Hist served basis

www.analtaorchesira.com



