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Xaipeuouog Ynoupyou [Naideiag k. INéypou Eubupiou
yia v Mniewdahe Newv Anpioupywy, 2003

H xwpa pag €xel tnv e€alpetkn upn kai i peydAn xapd va gidolevioer tv | In
Mnievwahe Néwv Anpioupywy tng Eupwnng kai thg Mecoyeiou 2003.

[Npokertal yia évav onuavuko Beopod, o onoiog, anod to 1985, npoopépel oToug VEOug
TN OUVATOTNTA va avadeifouv TO £PYO TOUG OUG EIKAOTIKEG TEXVEG, TO DEATPO, 1O XOPO,
TOV KIVNUATOYPdpOo, T POUCIKN, TN Aoyotexvid, onwg eniong otn uéda kai n
yaotpovopia. Idiaitepa, Opwg, £pEtog, HOAIG éva xpdvo npiv toug OAupniakoug
Aywveg tou 2004, n MnievwdAe tng ABnvag, pe tn ouppetoxn 700 vEwv KGAITEXVLY,
anotehel éva Eexwpiotd GOPOUN MONLICTUKNAS AVIAANAYNG Mou, PETd and 1O OAUMMIAKO
10ewOEG, evIoXUEl TG afieg TN EIPNVNG, TNG CUVEPYACIAG KAl TNG CUVOUIAIAG TwV
NOATICUWY OTO I0TOPIKA KAl MOATIOHIKA YOVIHO £8apog tng Meooyeiou kal tng

Fupwnng ouvoAikdtepa.

2 tnv ABnva, pia noAn ornou n ICTOPIKOTNTA CUVAVId TNV KAIVOTOUIa Kal N Tautdtntd
ouvundpxel pe tn diagopd, n MnievvdAe divel OTOUG VEOUG TNV EuKaIpia yia yid vea
poogéyyion kal epunveia tou KOXMOY pgéoa and v €xvn, 10 TaAéVIo, Th (paviaoia

KA1t ONPIoUPYIKOTNTA TOUG,

[ Uxopar kan enituxia oe dAoug Toug VEoug dnpioupyoug NMou pE Ta €pya toug Ba
pEtatpepouy v ABrhva ¢ éva avoixtd epyactnpio WOPWONS MOATIOUWY Kal Ot Jid
i KO MOTONIA éunveuong, xapdg kai dngioupyiag,

[Nétpog Eubupiou

Yrnoupyog
EOvikng [Naideiag kar Opnokeuudtwy




Welcome Address of the Minister of Education Mr. Petros Efthimiou
to the Biennial of Young Artists, 2003

Our country enjoys the great honor and joy to host the | Ith Biennial of Young
Artists of Europe and the Mediterranean 2003.

The Biennial is an important institution, which from 1985 provides the young people

with the possibility to show and promote their work in fine arts, theatre, dance, cine-

ma, music, literature, as well as in fashion and gastronomy. But especially this year,
only one year remaining before the 2004 Olympic Games, the Athens Biennial,
through the participation of 700 Young Artists, constitutes an exceptional forum of

cultural exchange which after the Olympic Ideal corroborates the values of peace,
cooperation and inter-cultural dialogue in the historically and culturally fertile soil of

the Mediterranean and of Europe as a whole.

In Athens, a city in which historicity meets with innovation, and identity cohabits with
difference, the Biennial gives the young people the opportunity to construct a new
approach and interpretation of the world through their Art, their talent, their imagina-
tion and their creativity.

| wish success to all young Artists who will transform, with their works, Athens in an
open workshop of cultural osmosis and in a novel Cosmogony of inspiration, joy and

Petros Efthimiou
Minister
of National Education and Religious Affairs

creation.



| In Mmiewdhe Néwv Anpioupyav tng Eupwnng kai ting Meooyeiou

Mia BdAa00a TEXVNG, MOU TO KUKA TNG £0KACE TOUTO TO Kahokaip! otig SUTIKEG

ouvolkieg Tng ABnvag,

H veohaia pag éxel v Wxn va KOAUNNOE! pETOG OTd kaBapa vepd tou Bedrpou,
otov aged NG HOUOIKNG, oto BUBS tg olyxpovng ZWYPAPIKNG, aTevizoviag tov
opizovta nou dnpioupynoav 700 veor kaMitExveg tng Eupwning kar tng Meooyeiou.

Toug KaAAWOOPIZOUYE KAl EUXOUAOTE, N BAalacoa téxvng tou [dpkou «Aviwvng

Tpitong» va pOUOKWOE Kal va nAnpuupioel OAn v EMada.

EAévn KoUpkouAa
Ypuroupyog

EBvikni¢ Maideiag kal OpnokeupdtwV.




I 1th Bienniale of Young Artists of Europe and the Mediterranean

A sea of art whose waves burst on the western neighborhoods of Athens this sum-
mer.

This summer our young people have the good fortune to swim in the clear waters of
theater, on the foam of music, in the depths of modem painting, gazing at the hori-
zon created by the 700 new artists of Europe and the Mediterranean.

We welcome them and hope that the sea of art in "Antonis Tritsis" Park will swell
and flood the whole of Greece.

Eleni Kourkoula
Deputy Minister
of National Education and Religious Affairs



Abriva 2003

H Abnva, eikool xpdvia petd tn Bapkehwvn, tn BaAévBia, tn Maocoahia, tnv MnoAodvia,
wn ©gooahovikn, th Aicafova, to Topivo, th Poun kar to 2apdyefo, KaAwoopizel
Toug ouppetExovieg otnv | In Mnievwdhe Néwv KaMitexvwv thg Eupwnng kai tng
Meooyeiou.

‘Erol, Aoinoy, ot Popn avakahuntape did péoou tou ANou, Bpebrikape otn pgon tou
Xdoug Kkal tg enikovwyviag oto 2apdyefo, kal otnv ABnva epxopacte Aol e Tov
AIkod pag Koopo.

Méoa and nevavia duo Beppd tonia tng Mecoyeiou kai thv kpua aykaNid tng
BaAukng, o ouppetéxovieg tng MmievwwdAe éxouv tov Kdopo ota xépia toug.

210 Nikvo Tou eupwnaikoU Kal Tou NaykOoHIou MNOAIUOPOU, TNV ENOXN TwV MNPWIWV
ouyxpovwy Olupniakwy Aywvwy tou [ToAtiopou kai oto pubuod tou Mapabwviou,
v napapovn twv OAupniakwy aywvwy tou 2004, n MnievwdAe diaotaupwvel ta
Snpioupyikd Nupd VEWY KaMtexvwy and tnv Agpikn, v Acia kai v Eupwnn.

Oedpuarta, ONUKEG KAl EQAPHOTHEVEG TEXVES, ANOYOTEXVIQ, HOUSIKN Kal yaotpovopia eivel
ol HOPPES EKPPAONG MOU KAAWOOPIZOUV Toug KAMNITEXVES Kal Mou péoa and autég Oa
ToUg akohoubnooupe oto tafidl tou dikou toug Kdopou.

Ki étav Ba kavoupe th otdon pag og touto 1o 2.upnocio, 8" aprioouds va pag
nAavéwouyv ol MoUoEeg TNG TEXVNG, OMWGS O 2 EIPAVES TOUG ouVIPOpoug tou Oduoat

Ibrahim Spahie
[Mpoedpos g Evwong Miewahe
Néwv Anuioupywv tng Eupwnng kai tng Meooyeion



Athens 2003

Athens, 20 years following Barcelona, Valencia, Marseilles, Bologna, Thessaloniki,
Lisbon, Turin, Rome and Sarajevo, welcomes participants of the XI Biennial of Young
Artists of Europe and the Mediterranean.

By the nature of things, we discovered in Rome through the Second, we found our-
selves in the middle of Chaos and communication in Sarajevo, and in Athens, we all
come with our Cosmos.

Through fifty-two warm landscapes of the Mediterranean and the cold embrace of
the Baltic, participants of the Biennial have Cosmos right in their hands.
In the cradlle of old European and world civilisation, in time of the first contemporary

Olympics of Culture and the rythm of Marathon, in the eve of the Summer Olympic
Games, the Biennial links creative fires of young artists from Africa, Asia, and Europe.

Scenic, visual, applied arts, music, literature and gastronomy are the forms of expres-
sion of welcoming the artists, to join them on the trip through their Cosmos.

Once we stop on our trip at the symposium, muses of art like mermaids induce us as
Odysseus' travellers.

lbrahim Spahic

President of the Association of the Biennial

of Young Artists of Europe and Mediterranean



‘Evag Kdéopog eipnvikng cuvinaptng kar d1a-noNTCUIKAG CUVEQYAciag

lNa €éva dekanpepo, veor dnpioupyol anod tg xwpeg g Eupwnng kar tng Mecoyeiou
Ba ouykevipwbouv otnv ABrnva yia va kataBéoouy tov Kéopo toug. Me tn yA\wooa
NG KAMITEXVIKNG Onpioupyiag, Ba ekppdoouv TG eANidES kal TG avnouxieg Toug, TG
aywvieg Kal ta ovelpa toug. ©a ¢pbouv and 1a t€ooepa onpeia Tou opizovia
PEPVOVIAG OIAPOPETIKEG EOVIKEG NApadOTElG, DIAPOPETIKES DPNOKEUTIKEG NEMOIBNTEIC,
OIAPOPETIKEG NOAITIOTIKEG KATABOAES, MOU OUYKAIVOUV OTO KoV Gpaua yia évav
Koéopo giprvng, gpihiag kar apoifaiag katavonong,

H Meooyeiog, avappiofntnto Nikvo tou ouyxpovou roAiticpoy, pia 86dhkacoa nou éxel
TO NPOVONIO VO EVIWVE! TPEIG NNEIPOUS KAl UNNPEEE VEVETEIPA I0TOPIKWY MOATICUWY KAl
ONHEIO OUVAVINONG WV TRIWY PEYOAwY povobeioukwy Bpnokeiwy, kKaAeftal twpa va
petarpariel oe OAAaooa téxvng, unodexoeVN 1A OPUNTIKA KUPATA VEQVIKAG
Snpioupyiag nou gpxovial anod tg akteg g Bopeiag Agppikng kar and tn Méon
AVAtoAn, and ug JECOVEIQKES UPWNAIKES AKTES Kal and tn Baiukn ©dhacoa.

H Mmevvahe Néwv Anpioupywy Eupwnng kai Meooyeiou, nou éxer tnv tun kar
xapa va n @INOLeVel PETOG, yia NPWwtn Gopd, n ABrva, eivar évag Beoudg nou éxel
Slaypder noN YIa ENUXNPEVN EIKOCAXPOVN NOPEIQ KAl €XEl QVAYVWPIOTE! WG
ONPAVUKOS (POPEAg avadeiing véwv kaMitexvwy. H geuvn | In Slopydvwon, opwg, €xel
v 1d1atepoTNTa ot yivetal og pid nepiodo onou n EANada éxer v Npoedpia tng
Eupwnadikng ‘Evwong kai evw Bpioketal oe e€ENEN n MoAtiouxn OAupniada 2001 -2004
ev oyel twv Olugniakwy Aywvwy nou Ba yivouv otnv ABnva oe €va xpdvo and wpd.
[ autd Béroupe, ToUtn N YIOPTN TWV VEWY KAl TV TEXVWY, Mou eival n MmiewdAe, va

gfvar PEtog Kal fia yIoptn pnVIKAG ouvunaping kar d1a-NoNUCHIKAG ouvepydoiag,

Eneidn, aMworte, niotedoupe ot 0 pOAOG piag Etolag dlopydvwong eV MpEnel va
neplopizetal oto va Vel TNV eukalpia OToUG CUPHETEXOVIEG VEOUG ONHIOUPYOUS vVa
exBétouv ta €pya toug otnv Kpion Twv EIdIKWY KAl ToU KOIVoU, AN, napaMnha, npénel
KaI va Toug ennpénel va £pouv oe enapn Petaty Toug, va ywwpioouv o vag th OOUAEI
LoU aMou, va avtalMagouv anodyelg Kal euneipieg, ol dlopyavwieg g Mnievwaie 2003
ANOPACIOANE VA OUYKEVIPWOOUPE OAEG TIG EKONAWOEIS TNG OF £va XWPO.




A Cosmos of peaceful coexistence and intercultural cooperation

For ten days, young artists from the countries of Europe and the Mediterranean will
meet in Athens to present their Cosmos. Through the language of artistic creation,
they will express their hopes and concems, their worries and their dreams. They will

come from the four cormers of the horizon, bringing different national traditions, dif-
ferent religious convictions, different cultural roots that converge in a common vision
for a Cosmos of peace, friendship and mutual understanding.

The Mediterranean, the undisputed cradle of modem civilization, a sea that has the
privilege of uniting three continents, the birth place of historic civilizations and meeting
place of the three great monotheistic religions, is now invited to transform itself into a
sea of art as it greets the surging waves of youthful creativity arriving from the shores
of North Africa and from the Middle Fast, from the Mediterranean shores of Europe

and from the Baltic Sea.

The Biennial of Young Artists of Europe and the Mediterranean, which Athens has
the honor and pleasure to host this year for the first time, is an institution that has
already traversed a successful twenty-year course and is recognized as an important
showcase for new artists. This year's | [th Biennial, however, has the added distinc-

tion of taking place during a period when Greece holds the Presidency of the
European Union and with the Cultural Olympiad 2001-2004 in honor of the Olympic
Games that will be held in Athens a year from now in full swing. That is why we
wanted this celebration of youth and the arts, which is the Biennal, to be this year a
celebration of peaceful coexistence and intercultural cooperation.

We also believe that the role of such an event should not be confined to merely giv-
ing the opportunity to the young artists participating in it to present their works for
critical evaluation by experts and the public, but that it should at the same time per-
mit them to come into contact with each other, to get to know each other's work
and to exchange views and experiences. That is why we, the organizers of the 2003
Biennial, have decided to hold all the events in a single space. The choice of the
“"Antonis Tritsis" Environmental Development Park serves this goal of ours while at




H emihoyn tou [Mdpkou [lepifalovuxng Avdntuing «Aviovng Tpitoney efunnpetei
QUTOV TO OTOXO Pag, VW, NAPAMNAQ, euvoel tnv NoAIotkh avaBdabuion piag
NEPIOXNG TNG EUPUTEPNG MEPIPEPEIAG TNG ADNVAG Nou NTav WG TWPA ANOKAEICUEVN
anod dlopyavwoelg TEtolou BeAnveroug,

H unodopn nou dnuioupynoage, o NEOYPAuUa ekONAWCEWY NMOU KATAPTode Kal ol
Opol AEIToupYiag twv xwpwy nou efacpalicaps, NIcteboupe OT eyyuwvIal yid Hid

Slopydvwon rnou Ba IkavornoINoel TG NPOOOOKIEG TWV CUPUETEXOVIWY ONUIOUPYWY Kal
TG anaitnoelg tou kolvou. Mia diopydvwon, nou Ba eival yia 0AoUg Hia NEWIOYWWEN

epneipia.

Alayopag Xpovonouhog
[Npoedpog tng Opyavwrikric Entporing

g | 1ng Mruewdlse Newv Anpioupywv tng Eupwning kar tng Meooyeiou




the same time it favors the cultural upgrading of a district in the broader Athens area
which was up to now excluded from events of such magnitude.

The infrastructure we have created, the program of events we have scheduled and

the conditions of operation of the facilities we have secured are, we believe, a guar-
antee that the event will live up to the aspirations of the artists participating in it as

well as the expectations of the public. An event that will be a first-time experience
for all.

Diagoras Chronopoulos
President of the Organizing Committee
of the [ Ith Biennial of Young Artists of Europe and the Mediterranean
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" Mnievvale Néwv Anpioupywv tng Eupwnng kai tnhg Mecoyeiou

ABnva, louviog 2003

Koopog
Koopuoypagpics, kooponoAitiouds kai wneiakég k6ouog oto

pavraoliakd twy véwv SnpIoupywy

Mihwvtag yia tn 6dhacoa tng Meooyeiou, o 1otopIkdg
Fernand Braudel emonpave 6u npénel va analayoupe «anod
tn Bewpnon nou avupetwnizel th ouyxpovn Meodyeio cav

pia Aipvn... Tpénel, npwtapXiki pag gppovtida kar otabepn

Hag éyvola va €ival to va tng anodwooupe tig aAnBivég tng

dlaotdoelg, va tn gpavractoUpe oav €va tepdotio €voupa.
Kdnote unipe ané poévn tng cupunayv, nAaviatngy.

H Meadyeiog, Aoinodv, unnpie yia toug avbpwnoug tig
Apxaidtntag Kai twy PECWY XpOvwY £€va avoixXto, EKTETAUEVO
oupnav ané to onoio Katdyovtal To GwS Kal n okid, To 1EpO
Kkai to BEPnAo, to pérpo Kkal to dpetpo, n evérnta Kai n
diapopd, ol avubéoelg kai n cupnAnpwpatkotnta, n
gnikoIvwyia twv 19wV Kal n cUvBeon twv Bswpiwy.

O1 nepinhavioeig tou @ihokivduvou Oduccéa, o onoiog




11t Biennale of Young Artists of Europe and the Mediterranean
Athens, June 2003

Cosmos it once was in itself a whole universe, a planet”.

( asmographies, cosmopolitanism and digi-cosmos in the So to the people of Antiquity and the Middle Ages the

Imagination of young artists Mediterranean was an open, expansive universe, the origin

of light and shadow, sanctity and sacrilege, moderation and

Ialling about the Mediterranean Sea, the historian excess, unity and discord, the contrasting and the comple-
Fernand Braudel had stressed the need to “stop seeing mentary, the exchange of ideas and the compilation of the-
e contemporary Mediterranean as a lake... Thus, our ories.

luremost concern should be to assign to it its true The wanderings of the adventurous Odysseus, who “found

dimensions; to imagine it as a huge piece of clothing. For himself at the ends of the earth”, the journeys of




18

«BpE€dnke wg ta népata tou kGoPouU va yupvdy, ta tadidia
tou AAé€avdpou kai tou Marco Polo, n noinon tou Leopardi,
o1 tapaypévol oupavoi tou El Greco, ot Aaikoi pubor, o
e§1davikeupévog NOTog twy popavik®y, ol unoPANTIKES
di1abAdoeig tou elBpauctou pecoyeiakoy toniou, alAd Kai
twv o duofatwy nAayiwy Mou NéPtouv andtopa atn
6dhacoa, ol otoxaopoi tou Paul Valéry kai tou Fernando
Pessoa, o1 acuvriBioteg nepINAavioeig Twy oItouacIovIoTWY,
eival pepikd and ta otoixeia Nou tpopodétnoav e EIKOVES
kai e§€6pewav to pavraciakd pag. H olyxpovn zwn, ol
avuBéoeig kal n ZwtkOTNta Twy peyahounolewy ppovuoay
yla ta unoAoina.

Qotéoo, Ndn otnv OdUcoela, Nou anoteAei ApXETUNO tou
tadidiwtn, dUo acupBifaocteg tdoeig pdxoveal n pia tv dAAn:
N NPWIN €ival autn tng EMIOTPOPIIS OTOV 0iKo, otny natpida.
'H n deltepn, ekeivn Nou Napakivei otny avupetwnion tou
avoixtou, otnv unépfaon tou opizovia, otov dyvwoto XWPOo
tou aneipou. H 18dkn kai n MnveAénn avunpoownetouy tnv
npwtn tdon. H to vnai twv Pardkwy kat to nepineteindeg
nvevpa tng ABnvdg, tn deutepn. To tadid tou Oduoota eival
pia cuvavtnon pe To dyvwoto Kal to NoAUPop@o nou
npounoBétouv ox€aei§ avApUesa oto €va kar td MoAAd, to
duvatd Kal to aduvato, To MENEPACHEVO Kal TNV «atplyntny
angpavtooUvn. ‘Otav o «noAdtponogy (SnAadn o avoixtdg
npog 6Aeg ug kateuBuvoeig) Oduooéag enotpépel and to
talidi tou éxovrag SiapopPwaoer pia véa cuveidnon, avayyéAel
pia véa kar opioukn avaxwpnon. H gicodég pag otov 2lo
aIWva ouvodEeUTNKE and napaAnpnpatkés UNOOXECEIS Kal
aneAég nou avanapdyouy autég ug SUO avupaxopeveg tAoelg
g Oddooeiag, eviote pe Silapopetikd ovopata Kai cuxvd
akpalous tponous. H 1In Mmievvdle tg ABrivag npookalei
toug vious dnpoupyous tg Eupwinng kar twy pecoyeiakwy
Xwpwy, kabwg kar 1o Koivé tng NoAng, oe pia Siepelivnon twy
vEWY EROOXWY NOU anéKinoe to Avolypa tou KGoPoU Katl ol
[p(’)ll()l HE toug [SIISI(SINIS (pavmzéuame v unépBaon Twv
oplwy Kkar tou oplzovia

‘Ox1 povo o kheioptvog nlow pag xpdvog, n Meodyeiog-

tagutotnta, al\d kal n Meodyeios-npoontiki, nou

anokabiotd 6,u tn XapaKInpizel NEPICOOTEPO: TO «KXWPO-
kivnon, pe 6An t onpaocia tg Aé§ng» (Braudel). H ty nnyn
tng aévang pong Kal twyv dlacTaupPWOEWY, NOU KAVOUV tn

Meooyeio kai v Eupwnn téno oxéong, téno diakéyou Kkal

avunapdBeang. Xto xwpo autoy, tinota dev sival IEpapxikd
opyavwpévo yupw anod évav otabepd kal akhévnto dfova: to
KEVTPo eival navrou.

Yn' autiv tnv évvoia, n MnievvdAe npaypatedetar opiopéva
and ta nio evdlagpépovta Bépata nou diangpvouly tnv enoxn
pag kar anacxoAouv toug véoug dnpioupyous: To tonio Kal
TO XWPO, TG VEEG epnelpieg tou tadidlou, tg OxXETElS, To
nepiBdNlov, tnv avazitnon tou evaAAakTIKou Kai Tou
avéQIKTou, TNV Kivnukdtnta tng katoiknong, tnv unépBaon
al\d kai tn ocuvinapén tg kAaoikig aviiAnyng yia to wpaio
(nou BepehiwBNKe oto pétpo Kal tnv appovia) He to
ouvaioOnpa tou aneipou kai tou uwnAou, and ta onoia
avtAouv n ouyxpovn aioOntkn, ol SUVAIKES TwY
peyahounolewy Kal ol VEESG TEXVOMOYIES.

H MnievvdAe kataypdgel toug tpdnoug Je Toug onoioug
onpepa ol véol dnpioupyoi aneikovizouy, enikalouvtal,
oxedIdzouv, Qavidzoviai To XWPO, TO QUOIKO KAl TO TEXVNTO
Tonio, To €PIKTO Kal TO avéQIKTO, to tadidl, TG OxXEoEIS, TO
nepiBalov pe pia Aén, tov Kdéopo, og 6An tv
noAunAokodtntd tou.

‘OMol onpepa avapépoveal ¢’ autdy Tov KOOHO, NEPIGTOTEPA
iowg ané noté dMote. lNa va éxoupe, dpwS, th duvatdtnta
va (pavractoUye Kal va npoteivoupe kdu, npénel npwta va
to Katavonooupe. O KOOPOG €ival 0 TYPONog HE ToV onoio
tov avuhapBavépaote. Kar o tpénog autdg dev eival
anoté\eopa poévo piag puaikig avulnnukig diadikaaciag,
aM\a kal Kovwyikng A noAitiotikig, cupnephapBdvovtag
Beopikd cuotnpata Kai npaktikég tou Aéyou. I auto, to
€pWINPa nou diangpvd 6Aoug Toug TOHEIG TNG KAAITEXVIKIG I‘
dpaaotnpionoinang twv véwy, gival Tto av sivar EPIKTO va
avanapacticoups thy noAunAokodtnta autol Tou KOGHOU, I

HNOPOUPE va HINACOUPE POVO Yia TOV £autd pag, tov dIKo



Alexander and Marco Polo, Leopardi’s poetry, El Greco’s
turmy skies, folk legends, the idealised South of the
Lomantics, the impressive twists of the delicate
Maditerranean landscape, of the inaccessible, sheer drops
i1 the sea, the meditations of Paul Valéry and Fernando
I"asson, the extraordinary dérive of the Situationists — these
e some of the elements which have nurtured our imagi-
nation and fed it with images; modern life and the con-
trasts and vitality of the cities took care of the rest.
ot as early as in the Odyssey, the archetype of a trav-
oller's tale, two opposed tendencies are in clash: the need
lor homecoming, the return to oikos against the urge face
the open, to go beyond the horizon towards infinity. lthaca
ind Penelope represent the first tendency; the island of
the Phaeacians and the adventurous spirit of Athena the
uther one. Odysseus’ journey is an encounter with the
unknown and the variable, which presupposes relations
listween one and many, possible and impossible, the finite
i the “untapped” infinity. As soon as Odysseus returns
ftam his travels, having formed a new attitude, he
innounces a new departure — for good.
Cur entry to the 2lst century has been accompanied by
promises and threats, which reflect those opposing ten-
dencies in the Odyssey, sometimes under different names
ind often in extreme ways.
I'he [Ith Biennial of Athens invites young artists from
lurope and the Mediterranean countries as well as the
{iiblic of the city to explore the new aspects of the
upening up of the world and the ways in which we visu-
illse the transcendence of limits and the horizon.
It Is not only the time before, the Mediterranean-as-iden-
iity, but the Mediterranean-as-prospect which best
describes what it is all about: a “space-motion, in the full
wwnse of the word” (Braudel), the source of perpetual
llows and encounters which make both the
Muditerranean and Europe a place of relations, dialogue

ind confrontation. Nothing here is hierarchically organ-

ised around a fixed axis: the centre is everywhere.

In this sense the Biennial deals with some of the most
interesting issues which concern the young artists of our
time: landscape and space, the new experiences of travel-
ling, relationships, the environment, the quest for the
alternative and the impossible, mobility, the co-existence
of the classical concept of beauty, founded on moderation
and harmony, with the sense of the infinite and the sub-
lime that informs contemporary aesthetics, the dynamics
of big cities and the new technologies.

The Biennial records the ways in which young artists
depict, invoke, draw or imagine space, the natural and arti-
ficial landscape, the feasible and the unfeasible, travelling,
relationships, the environment — in one word, the cosmos
in all its complexity.

Nowadays, everybody refers to this world more than ever
before. Yet we need to understand it before we can con-
ceive and propose anything. The world is really the way
we perceive it. And this results from a social or cultural as
well as a mental process, and also includes institutional
constructions and discursive practices. Thus a central
question to all fields of young artists is whether we can
feasibly depict the complexity of this world or we can only
speak for ourselves, of our own subjective microcosm, or
at least draw from it.

Such a dilemma provides food for modern creativity, pro-
ducing works and interpretations where new cosmogra-
phies (aimed at describing the contemporary world) and
the digi-cosmos can meet “cosmopolitanism” (according to
Jacques Derrida: “the stranger becomes friend” and one
cultural idiom adjusts to another). At a time when every-
body talks about the challenges and threats of globalisa-
tion, the creation of a society-cosmos, based on synthesis
rather than the substitution of cultures, is now more
imperative then even before.

The Biennial’s activities take place in the Park of

Environmental Awareness at llion, a diverse area and a
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Hag pIKPOKOOKO TOU UNOKEIPEVOU 1 €0Tw, aviAwviag and
autodv.

‘Eva térolo Siknppa tpogodortei th clyxpovn
SnpioupyikdTnta, Nnapdyel €pya Kal EPUNVEIEG Gnou ol VEEG
Koopoypagies (nou anofAénouv otnv Neplypapn tou
aUyXpPOVOU KOOPOU) Kal O WnPIakes KOOHOS Pnopoly va
ouvavinoouy tov KooponoAitioud (énou, cUPPWYA HE ToV
Jacques Derrida, «o §€vog yivetal pilog» ki éva noNitiotkd
1Siwpa npoocappodzetal o éva dA\o). Xe pia enoxi 6nou 6Aol
piAoUy yia tig npokAACEI§ Kal TG anelAég TG
naykoopionoinong, n Snuioupyia PIag Kovwviag-Koaopou,
nou Paoizetal otn cbvBeon kar éx1 oty unokatdotaon twy
NoAIIoPWY, €ival NEPICCOTEPO and Moté eMITAKTIKN.

O xwpog 6rnou napouacidzovtal ol SpacTNPIOTNTES TN

MnievvdAe, givar to Mdpko TMepiBarlovuikig

Euaiobntonoinong oto ‘Ihiov (npwnyv Mipyog thg Baaihioong):

pia noikia Siapoppwpévn NePIOXn, Nou anoteAei Kai £va
€id0og pIKpoypapiag Tou atukou pecoyelakou toniou otn
duukn nepipépeia tg Abrivag. Néoi dnpioupyoi and
Sidgpopeg xwpes thg Eupwnng kar tng Meooyeiou Ba éxouv
tn Suvatdnta va ENEKTEIVOUV TI§ SpaatnpPIOTNTES TNG
MnigvvdAe otov dnpdoio avoixtd Xwpo tou ndpkou. H
£vradn autwy twv £€pywv Oivel TNV guKalpia OTOUS EMIOKENTES
va avakaAiyouyv Toug TPOMOUS PE TOUSG OMoioug PHNopouy va
avazwoyovnBouUyv ol euneipieg Tou NdpPKOU, ECTIGZOVTAG
TautdxPOova tnv NPOcoXn Toug OTo MWS autoi ol VEOI
SnpIouUpPYOi AVUPETWNIZOUV TOV KOGPO GTOV OMNoio ZOUE.

H eriloyn tou xwpou éyive pe otdéxo thv avaBdduion piag

unoPabuiopévng zavng rou eivar anokAgiopévn anod
noAiuoukég dpactnpidtnteg diebvoug epBéleiag, ol onoieg,
wg €ni To NAE(OTOV, CUYKEVIPWVOVTIAl OTO KEVIPO Kai Oug
nepi toug apxaioloyikous xwpoug neploxes. Na dekactieg,
Hia térola npotignon SI6YKwoe tig dlakpioelg, kKaAigpywvrag
pia noMicuiki cupnddeia yia To KEVIPO Kai pia YEVIKOTEPN
nepippAvNoN yia v NePIPEPEIa NOU, €KTOG TwV dAAwY,
UNOVONEUCE TNV KOIVWVIKA Agitoupyia Kkal tov eviaio
Xapaxtipa tng noAng.

Qatéoo, n puaioyvwpia tng noAng alldzer kal, pazi g, ol
avuliyeig pag yr’ autiiv. H diopydvwon twv OAupniakwov
Aywvwy atnv ABnva, to 2004, diver tnv eukaipia yia pia
oeipd napepPdoeig pakpdg NVong oto actkd Kal NEPIactiko
nepiBdalloyv, pe dnpioupyia véwv Snpdoiwy XWPWY Kal
£YKATAOTAOEWY, ENEKTAON TOU OIKTUOU UMoyEiou
a1dNpodpopou, BeAtiwon tou 0dikou SIKTtUou, KAataoKeun
aptnpiwy peydAng taxuntag kal avioonedwy koppwy. To
yeyovog autd avadiatdooel tg I00pPONies Kal TS OXETEIS
AVAPEOQ OTO KEVIPO TG NOANG KAl TNV MEPIPEPEIQ.
Afionoiwvtag pia téroia gpneipia, n dlopydvwon tng ling
Mnievvahe Néwv Anpioupywv tng Eupwnng kar thg Mecoyeiou
otnv ABriva avatpénel tg HOVOKeVIpIKEG cupBdoelg,
pEtatonizovtag to Kévrpo alou: dnpioupywviag éva Kevipiko
noAitotké yeyovog otnv nepipépeia tng Abrivag, éva onpeio
ouvavtnong yia toug véous tng Eupwnng kai tng Meooyeiou,
alAd@ kai yia oAékAnpn tv noAn, to onoio Ha avadeiel to
Xapaktipa g nepioxig kai 6a npoo@épel v kalutepn

duvatn npéoPaon otg enepxopeveg PETABOAES.




sort of miniature of the Attican Mediterranean landscape
in the western part of Athens. Young artists from all over
furope and the Mediterranean shall have the opportunity
(o extend their activities over the public open areas of the
I"arle. These works shall enable visitors to discover ways to
anhance the experience from the Park, at the same time
drawing our attention to the ways in which these young
artists see the cosmos we live in.

I'he choice of the specific venue aim at upgrading a neglected
1o cut off from cultural activities at an international level,
which are mostly organised at the city centre or close to

A chaeological sites. VWhole decades of this bias have led to
discrimination, promoting a culturally favoured centre and a
punerally neglected periphery and undermining the city's
siclal functioning and unitary character. Yet the aspect of

thw city changes, and so does our perception of it.

The hosting of the Olympic Games in Athens in 2004 pro-
vides an opportunity for some long-range interventions
within the urban and suburban environment — new public
areas and facilities, extension of the underground network,
improvement of the road network, construction of motor-
ways and flyovers. These will redress the balances and
relations between city centre and periphery.

The lith Biennial of Young Artists from Europe and the
Mediterranean aims to profit from this experience and
overthrow the single-centre conventions by relocating the
centre; to organise a central cultural event in the periph-
ery of Athens, a meeting point for the Mediterranean
youth as well as for the entire city, an event which will
showcase the character of the area and will pave the way
for the forthcoming changes.

2l
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INES AMARO, lNoproyahia

FevviiOnke otn AioaBoéva, to 1976.

Znoudég 1999-2001, MNapaxkolouBnoe tpipa eikovoypdpnong yia Maidid oto Calouste Gulbenkian Foundation.
2002, Mapakoloubei to 30 €tog oto Turpa zwypa@IKig thg XxoAig KaAwv Texvay tou MNaveniotnpiou tng Aio-
oaBoévag

INES AMARO, Portugal

Born in Lisbon, in 1976.

Studies: 1999-2001, Course in lllustration for Children,
Calouste Gulbenkian Foundation. 2002, Attends the 3rd
year of Painting, FBAUL — Faculty of Fine Arts of the U-
niversity of Lisbon

EXHIBITIONS
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ABDELKADER BENCHAMMA, aAAia

l'evvriBnke to 1975, oto Mayapé g MaMiag.

1999, ®ecuBdl MAaocukwv Texvay, AN. 2000, EGvikn Xknvi tou Athanor, Ahpni. 2001, Xxohit Kahwv Texvwy kai Design,
F'aMia. 2002, Xuppeteixe oty €kBeon onoudaoctwy, oto Mouoeio Mariscal Andres A Caceres, Ayiaoxouoka, Mepou.
‘ExBeon "Bella Maniera" tng XxoAig Kahwv Texvav oto Mapiol. Performance, Palais de Tokyo, Mapioi

AUTO Mou €niXeIpw va KAvw, €ival va Petapépw tug adpateg KIVAOEIG nou zwvraveuouy to owpa. Poég, ktipia, péouoeg e-
VEPYEIES ' OKEYEIG, KAl Ol CUYKPOUOEIS rMou avakuntouv and éAa autd. To oxédio kdvel duvatd va avapixBouv ol opa-
g Kal abparteg Slaoctdoeig oto idio eninedo. "Mia nveupaukn €kBson SiaPoPETIKWY NPAYHATIKOTATWY, PIXVOVIAg pwg oto adpato” Katd ta Ae-
yopeva tou Beuys. Me auti t Aoyikn, ta avukeipeva nou avanapiotwveal o autd ta oxédia, prnopouv va 8swpnBouyv ulonoinon tng acuveidnng
Kkardotaong nou propei va undpxer otoug avBpwnoug kai yiverar avuAnntn diaicdnukd. ..

ABDELKADER BENCHAMMA, France

o in 1975, In Mazamet, France.

[999; Plastic Arts Festival, Ales. 2000, National Scene of Athanor, Albi. 2001, School of Fine Arts and Design,
France, 2002, Participates in student exhibition, Museum Mariscal Andres A Caceres, Ayashusca, Perou. Bella
Maniera National School of Fine Arts, Paris. Performance, Palais de Tokyo, Paris

What [ attermnpt 1o do s 1o convey the invisible movements that pass through and animate the body: leaks, buildups, flow-
ing energies or thoughts, and the conflicts that can arise from all of this. Drawing makes it possible to mix the visible and
the invisible dimensions on the same plane, "A spiritual demonstration of different realities, by shedding light on the in-
visible", according to Beuys, describing his own drawings, In this sense, the objects represented in these drawing can be

considered as the materalization of unconscious states that may exist between people and be perceived intuitively.
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LEJLA BESIC, Boovia & EpzeyoPivn.

['evvriBnke oro ZapdayePo, to 1974.

Xnoudég: Axadnpia Kahwv Texviv oug pagikég Téxves, Xapdyefo. Metantuxiakég onoudég oug Mpagikég Téxveg,
Axadnpia KaAwyv Texvwy, Zapdyefo

Ex0£ozig: 2001, Gallery MAK. 2002, "PPREPOROD", Evwon Eikaoctikawv kalitexvay. 2001, Aigbvrig Mnievale otny Te-
xepdvn. 2002, Gallery Collegium Artisticum

To MNuké kdkkivo kepdot gival cUpBoAo zwng: 0 PAAOG Tou PAVIoU gival va TOVIoEl Th ZwNPOTNTA TWY KEPACIWV TNG OUV-
Beong, nou avanapiotd toug avBoug Twy YAUKWY
I paoiiy — oupBolo tng kaBapdtntag evEg HUCTIKOU. ..

EXHIBITION

BESIC, Bosnia - Herzegovina.
In Sarajevo, in 1974.
tudies: Academy of fine Arts, Sarajevo. Postgraduate studies at the A
of fine Arts, Sarajevo. Graphic Department in Academy of fine
\rajevo.
Fuhibitions: 2001, Gallery MAK. 2002, "PPREPOROD", with a group of
001, interational Biennale in Teheran. 2002, Gallery Collegium

Im

[ cherry fruit its red color are symbols of life; the role of the back
| is to highlight liveliness of the animated sweet cherries composition,
present sweet cherry blossom — symbol of the purity of a secret...
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KAAAIOTTH BOYATAPOYAH, EAAdda

levvrBnke to 1979, otn ©gcoalovikn.

Znoudig: Teheidpoitn tou Tunpatog Eikacukwy ka Epappoopévwy Texvav tng 2xoAng Kahwv Texvwy tou AN.©.
Ex0fozig: 2002: Medio Apdong KOAPA ’02, opadikn €ékBeon, TinT GALLERY, ©gooalovikn

O1 dvBpwriol, 6a pnopouloape va didaxfoupe and Tg CUPMNEPIPOPES TWY ZWwy, TS onoieg Bewpw unodeiypatikég. i~
otelw nwg Ba Aivape noAd and ta kabnpepivd pag npoPAnpata av
pnopoucape va ug pipnfoUpe. Xtn Zwypa@ikn pou npoonadw va
avuotpéyw Toug pOAoug Kat va empaiw ota zwa avOpwmniveg avu-
Opaoeig Kal ekppdoelg, 6nwg: xapdyeo, kAeioipo pauoy, Adyvo n eipwviké PAéupa, xo-
prutkég gryoupes KAn. lNati; Mnopei va 8aupdzw ta zwa, 6pws sipal dvOpwnog.

| LIOPE VOULGAROUD, Greece
Hormn in Thessaloniki. in 1979.
Studies: Senior in the Visual and Applied Arts Department of the School of Fine Arts of
Istotles University of Thessaloniki.
I xhibitions: 2002, ACTION FIELD KODRA 02, group exhibition, TinT Gallery, Thessaloni-

nans could be taught from animals’ behaviors, which | consider as exemplary. If we could
ilate them, | believe that many of our daily problems would be solved. In my paintings, | try
reverse the roles and lay to animals human reactions and expressions like smiling, wink, leer

I ronic glance, dancing figures etc. Why? Although | plump for animals, I'm a human being,
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MHNEAOITH FKABOY, EAAdda

l'evvriBnke to 1979, otnv Abriva.

Tnoudég: 1998-2003, Zwypagikn, Zxohr Kahwv Texvav, Abriva. 2000-2002, Turipa Xknvoypagiag, Xxohin KaAwv Te-
xvwyv, ABriva

ExBéozig: 1997, Evnoia'ExBeon gortntay kar anogoitwy, 2xon MNMAdka. 1998, Etnoia EkBeon gorntwy kai anogoitwy,
2xoMn [MAdka. 2003, «19 Néoi KaMitéxveg», MaveAivia Evwon Kepapiotwv

H Souleid pou enikevipwvetal oug SIapopetikEG MIBavEg XPAOEIS Twy PNAxXApIKWy Kal twy Botdvwy, expetaleudpevn
™ pupwdid, tnv apn, to xpwia. Aivovrag ota UNKA pou Siapopetikd oxnipata, Npocappézoveds ta ot eniPAveIeg a-
npoodoKNTng uPng N peyéBous, ouvdéw kG eidog nepiPal\ovtog, Kdvovtag autd nou ftayv éva ankd cuotatkod tou
HayeIpéparog, éva 1o0xXupo «KOHPATy tou nepiBAANovTog Xwpou. .

PENELOPE GAVOU, Greece

Born in Athens, in 1979.

Studies: 1998-2003, Painting lessons, Fine Arts School of Athens. 2000-2002, Theatre Stage — Designing lessons,
Fine Arts School of Athens

Exhibitions: 1997, Plaka School of Arts annual students and graduates exhibition. 1998, Plaka School of Arts annual
students and graduates exhibition. 2003, «19 New Artists», exhibition held at The Panhellenic Ceramics Union

My work concentrates on the different possible uses of spices and herbs, exploiting their smell, feel of touch, col-
or. By giving her material different shapes, adjusting it on surfaces of unexpected texture or size, | manage to affil-
iate any kind of environment, making what used to be a mere piece of cooking substance, a compact subtotal of

the space around...
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MENY IKEKA, EAAdda.
l'evvriBnke to 1975, otnv Abriva.
Znoudig: Zwypaikr otn Zxohi Kahwv Texvav, Abrva.Mabrnpata xapakuikiig, XxoAn Kahwv Texvav, ABriva. Mabn-
pata xapakukng, Escuella de Bellas Artes de Granada, lonavia. Ynotpogia tou I8pupatog Kpatikwv Ynotpopiwy.
ExB£osig: 2002, "6 Rooms 2002", lkaAepi Kanndros. «Epeiniwv Evoikor, Moptapid, MiAio. 2000, "2000 kovoépPegy,
NBoypageio tng 0dou Meipaiwg, Abriva.

Autd ta €pya €xouv dnpioupynBei e tov npwtodyovo tpdno tng Upavong. Kabe popd, évag anhog xwpog Sopeital and
§UMo kal kap@id, ndvw ctov onoio Ba nepactolv KAWOTES Kal updopata yia va dnpioupyricouy €éva Aentd Ugpaopa nou
0a nayidedoe pouxa kai a§ecoudp. Ta polixa nou xpnaiporiolouveal, gival ndvea petaxeipiopéva Kai dev &i- iy

vai mia xphoipa axpalwtizouy to BAéppa 1 to agprivouy va ta Siangpdoel.

PENNY GKEKA, Greece.
Studies: Painting at the Athens School of Fine Arts. Printmaking lessons, Athens School of Fine Arts. Printmak-
ing lessons "Escuella de Bellas Artes de Granada”, Spain. Scholarship by State Scholarship Foundation of Greece.
Exhibitions: 2002, "6 Rooms 2002", Exhibition Hall Kappatos. "Ereipion Enoikoi", Portaria, Pilio. 2000, "2000 Kon-
serves" (2000 Cans), Athens,

[hese works have been created with a primitive way of weaving. Each time, a simple loom is been construct-
ed of wood and nails from the beginning over which threads and fabrics will be put so as to create a tissue that
will trap clothes and other accessories, The clothes that are being used are always second-hand and are no
longer handy after they have been caught in the tissues. The knitted tissue, either dense or loose, captures the
look or lets it penetrate,



KAEIQ TKIZEAH, EAAGSa

levviBnke otnv ABriva, to 1978.

pa pwroypagiag otn Ixohri KaAwv Texvwv tng ABrivag. 2002, Anogoi-
ot and t 2xoAn KaAwv Texvwy ABnvav.

Ex0£oeig: 2002, Anogoitnong, Zxohin KaAwv Texvav ABnvov. 2003,
Opadikn ékBeon MNkahepi Aévizou

H oxéon pou pe to xWpo, tov NEPIOPIOEVO Kal OpoBETNPEVO XWPO, Hol-
(z¢1 va Bpioketal og nAnpn peuototna...
I evaayn tou aAnBivou pe tn pavtacia, tng IKOvag e th pviipn, tou fxou pe ty nadon, n na-
pouoia pe tnv anouoia tou «dAouy, étav to «dAoy eival npdowno, xpévog 1 diddson...

CLIO GIZELl, Greece
[forn in Athens, in 1978.

Studies: 1997, Admitted in Athens School of Fine Arts (Painting), 2000-2002, Attended Athens
School of Fine Arts Photography course. 2002, Graduated Athens School of Fine Arts
Exhibitions: 2002, Graduation Show, Athens School of Fine Arts, Athens, 2003, Group Show,

| entzos Contemporary Art Gallery, Athens

[y relationship with space, with intemal, intimate space, seems to take place i1 camplete fluidity
ithin the everyday, the real alternates with the fantasy, the image with the memory, the sound
ith the pause, the presence with the absence of the ‘other’, whether this 'other” be a face, a
lime, or a mood...
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GABRIELE COl, [taAia

l'evvriBnke otn Paopn, to 1973.

Onukwyv Texvwv

AovuiKég PVAPES, EVWOEIG XWPIOTWY AVAPVACEWV...

GABRIELE CO, ftaly

Porn in Rome, in 1973.

Studies: Institute Superior of Industrial Arts, Rome. 1998, Degree in Industrial
[Design

Work Experience: [996, Formed the Group «Homogenic Factory" 2000
002, Research in the field of Visual Arts

[his work follows a path that explores the relationship between time and space

[“pace as a place of memory and feeling). My paintings are reproductions of vi
1ons that flow forth from short-circuited mental constructions. | then add mem-

ory and recollections. The images become flashbacks transformed into deja
115, future memories, units of memories shared.

— il - i

)
=
D
£,
Q
=

A

T S——

Znoudég: Institute Superior of Industrial Arts, Paun. 1998, [tuxiouxog Biopnxavikol Xxediou
EnayyeApaukn Epneipia: 1996, 15puon opddag «Homogenic Factory”, 2000

Xnoudég: 1997, Eyive Sextri atn Xxohn Kahiv Texvav tng ABrivag (Zwypaegikri). 2000-2002, Mapakohotbnoe to tuni-

i
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2002, Atopiiri Epeuva atov topéa twv

Autn n epyacia akolouBei éva Spopo nou digpeuvd t oxton prtall xpdvou Kal xwpou (0 XWPOog WG TONOG PVAPNG
kar aiednpdtwy). O1 Zwypagiég Hou ival avanapaywyes opapdwy nou npotpxoveal kateubeiav and Bpaxukukwpata
nveupaukwy Sopwv. Metd npoodétw Bupnon kar avapvnon. O eikdves yivovear phaopndk, yivovear éva déja vus, peh-

EXHIBITIONS
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FABRIZIO CONTARINO, lonavia

['evviOnke otnvy Taoppiva thg Bapkelwvng,

Tnoudég: 2001, MNrxio oug Aiapnuiotikég Texvikég, Mavenioti-
pio tng Mepoutzia, ltahia.

Work |, Destrutturazione: lNapatnpwvtag toug nepact-
KoUg va nepnatolv oto dpopo, Pévovtag oniti va anoAavoelg
Ma taivia, dev éxel onpacia u Kavel kaveig ouvnbwg. To pdu
tou ekupnth BAénel th cuypn nou nnyaivoups ypriyopa, étav
nepnatdpe ypryopa pnpootd oto pako, alAd tnv idia otypn
nnyaivel Babutepa kal Bpioker tnv yuxri cou. Mopgég nou peyalwvouy, oav €va zoom
nou acuvaioBnta épxetal 6o kai Mo Kovtd oto Beatn, TOV NPWTAYWVIOTH.

EXHIBITIONS

FABRIZIO CONTARINO, Spain
Bom in Taormina of Barcelona.
Studies: 2001, Degree in Advertising Techniques, University of Perugia

Work I: Destrutturazione: Watching passers-by walking along the street, staying at home
enjoying a film, it doesn't matter what one usually does, the appraising eye goes beyond: it
sees the instant we go fast, when we quickly walk in front of the lens, but at the same time
it goes deeper and finds your soul. Thus, images that grow, like a zoom which is closer and

closer to the spectator’s unconsciousness, who is the unconscious protagonist

= = ——— e S ——— s AL s .
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FEQPTIA AEXYAAA

Xwpig titho, 1,50x1,50, akpuAiko ot kapfd, 2002

Y’ autd to €pyo, o KUBOG, Mou &ivai to MO avinPoOoWNeUTIKS TPICSIAoTAto oxnpa, NAEEl Ndvw o€ pia enipAveIa Mou a-
noteAeital ané enavaiapBavopeva kuPikd otoixeia. H enpdveia emnAéel ki auti o’ éva gavraoukd potifo ki andve-
Tal OTo dnelPo, SiVOVTag XwWPo OTo KEVIPO tou nivaka. To ouykekpipévo oxrpa napanépnel ota pixels nou cuvBétouv
TNV YnPIaKn IKova.

Xwpig titho, 0,50x1,00, axpukikd ot kapfd, 2001
‘Evag xwpog und kataokeun unovoeital o’ autd to épyo. Ta otoixeia nou dnpioupyoulv t olvBeon SiactéMovral. Oi
POppES dnpioupyouy TV aicdnon tng NPoontiKAg, aA\d av EcTUdooUpE, a-
Vayvwpizoupe th ouvSeoH toug Kal to &t Agitoupyouyv Ot €va Kal Hovadiko eninedo...

GEORGIA DESYLLA

Untitled, 1,50x1,50,acrylic on canvas, 2002

[ the canvas, the cube, which is the most representative three-dimensional shape, floats above a sur-
face that consists of repeated cubical elements. The surface too floats inside an imaginary landscape. The
repeated motive s infinitely expanded, giving away to the center of the canvas. This particular shape
refers to the pixels that compose the digital image.

Untitled, 0,50x 1,00 vy, acrylic on canvas, 2001

In this piece, a space under construction is implied: the elements that make up the composition could
be infinitely expanded. The forms are drawn in perspective, but if you look closely, you notice the ad-
junctions and think you are looking to one and only layer...
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AHMHTPIOX AOYPAMAKOZX EAAGSa
FevviiBnke ato AvéBepo tng l'eppaviag, to 1982.
Znoudg: 2000-2003, MNruxio Kakwv Texviv and to Mavenotipio Texvoloyiag tou Middlesex

Ytnv npaypaukétnta, Sev avuhapfavopaote tinota atabepd. Aniwg, GAa petaBdMovral, avdhoya pe v kardotaon
otny onoia Bpioketal to owpa Kar n eUon twy e§wiepikwv dpdocewv Kal avudpACEWY MOU NPOoEPXOVTal and tov au-
6 pag. X oupBaukn kaBnpepivii yAwoaa Adpe yia to YAuKS, To NIKpo, To ZEaTO, TO KPUO, YIa XpWHAtd, apoy tifnota
dN\o Sev undpxel and dropa kai to xwpo. O Gvbpwnog ival pia pikpoypagia tou ZUpPnaveos.

Anuokpitog

DIMITRIOS DOURAMAKQOS, Greece

born in Hannover of Germany, in 1982

Studies: 2000-2003, Bachelor of Arts Degree in Fine Arts and Technology, Mid
dlesex University

r1 reality, we do not understand anything constant. Just everything that is aftered,
depending of the situation of the body, and the nature of external actions arid re
ictions that emanate from ourselves. In our conventional every day languape,

e talk about sweet, bitter, hot, cold, about colours, while nothing else exists, on
ly atoms and space. Human is a micrography of this world.
Democritus

BESTE ERENER

F'evvBnke to 1980.

Tnoudég: 1998, Dorntig oto Maveniotripio Mimar Sinan, 2Zxohit Kahay Texvoy, Tunpa Zwypagikrig, KwvotavuvoulnoAn.
Aiakpiozig: 2002: Ynotpogia oto Epyaotiipio tou Jacodo Borges, Kahokaipivii Akadnpia tou ZdAtopnoupyk.

Nopizw éu éxw A\aPel to pepidio nou pou avuotoixei and ug kanitahiotkég aieg nou éxouv empPAndei pe to dvopa tng
naykoopionoinong. To Kolvwviké olotnya, ta kpaukd eknaidevtikd dpupata kai n ocoyévela BEtouv ot epappoyn
autég ug adieg Kar pag PETAtpEnouy oe Kotornouhdkia nou Sev propoly va «akacouv» ano to ayoé. O1 zwypa@iég pou
givar oav K gpéva: poNig dpxioay va {engpvouy kanoioug @éBougs Kai va fpiokouv t Sikn toug tautdtnta. Auti givai n
artia Tng avnouxiag Tous.

BESTE ERENER

Bom in 1980.

Studies: [998: Student at Mimar Sinan University Faculty of Fine Arts, De-
partment of Painting, Istanbul, Turkey.

Distinctions: 2002: Salzburg Summer Academy, Jacobo Borges Studio schol-
irship.

[ think | have received my share of capitalist values imposed under the name of
lobalization; and a social system whereby the state, educational institutions
incl the family that implement those values transform us into chicks that cannot
break out of their shell. My paintings, like myself, have only just begun to escape
ertain fears and find their own identity. That is the cause of their uneasiness.

et 5 et e . - 2 D . et Rt Tl A B St i i A I e . N
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O©ANOX ZAKOINOYAOZ, EAMdda

ON NG PIKTAG TEXVIKNAG (ME TNV avdpi§n tg wnepia-
Krig ene§epyaociag) Aeitoupyei oav éva onpavukod
epyaleio kai pe éxel epodidoel pe Eunveuon, Oi-
vovtdg pou th duvatdtnta va Snpioupynow Xwpig NEPIoPIoHoUs.

THANOS ZAKOPOULOS, Greece

Studies: He studied product design in UK and then worked in Italy, de-
signing furniture. Was in "Academia Di Belle Arti Di Venezia" for a short
while, as part of studies, and participated in an Art & Design workshop in
France by "Vitra Design Museum" on the theme of light.

The works exhibited have as a focal point the notions of existence and loss.
Through them | have tried to glimpse at the innate world of human creation
and existence depicting the void within us. The use of mixed media (with the
involvement of computer processing) acts as an important tool and has pro-
vided much inspiration by enabling me to create without limitations.

— s

AHMHTPHX IQANNOY, EAAdda

[evviiBnke to 1976, otnv ABriva. Zei kai epydzetal otnv ABriva kai t N. Yopkn.

EIKAXTIKA / FINE ARTS

Xnoudég: Ynoudaoe Ixedlaopo lMpoidvrog otn M. Bpetavia, kar petd epydotnke wg oxedlaotig eninAwy oty ltaia MNa
éva pikpo didotnpa Bpébnke otnv Akadnpia KaAwv Texvwy otn Bevetia kar ouppeteixe oe éva epyaotripio Téxvng Kai
oxedlacpou otn aMhia, oto "VITRA DESIGN MUSEUM" pe 6€pa to pwg

Ta €pya nou ektiBevtal €xouv wg onpegio otiaong tnv 1I8€a tng Unapéng kai tng anwAeiag. Méoa an’ autd éxw npoona-
Onoel va diakpivw otov QuaIké kKOO thg avBpwrivng dnpioupyiag kar Unapéng, aneikovizovtag to kevo péoa pag. H xpri-

Inoudég: 2000 — 2002, Master oug Kahég Téxveg, Pratt Institute, Néa Yopkn. 1994 — 1999, Mwuxio Avwtding Ixohn Kahwv Texvay, Abriva

2to Kokkivo Aonpo MnAe éxw kdvel pia épguva kai avunapabétw ug xwpeg /eBvikdtnteg nou xpnaiponolody npdyHat to ouvduaouod tou KOK-
KIVOU, TOU GOMPOoU Kai Tou PnAe oug onpaies toug kal ta Bewpouv ta eBvikd toug xpwpata. Zwviag ta teAeutaia xpovia otn Néa Yoépkn, na-
patipnoa tov tpono e tov onoio avulapfdvovtal autd ta xpwpata ol Apgpikavoi, wg tautdonpa pe tg H.M.A.. Autd ta tpia xpwuata, Spws,

xpnoiponolodvear kar and 40-50 dMa €6vn, petadl twv onoiwy ival XWpeg Onwg
n lKoupa, n B. Kopéa kai n MNouykooAaBia, -exBpoi twv H.IN.A..

DIMITRIS IOANNOU, Greece

Borm in Athens, in 1976, he lives and works in Athens and New York.

Studies; 2000 - 2002, MFA, Pratt Institute, New York. 1994 — 1999, BFA in Paint-
ng, Fine Arts School, Athens

[n Fed White Blue | have done some research and | juxtaposed the countries/eth-
nicities that actually use the combination of red, white and blue in their flags and
consicer tham thelr national colors, Living these past three years in New York |
noticed the way Americans perceive these colors to be a Synonym for the Unit-
ed States of America, These thiee colors have come to symbolize the idea of a w-
hole nation, lronically enough these colors are being used by 40-50 other na-
tions, among which are countries like Cubin, North Korea, and Yugoslavia —"ene-

mies" of the US|
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YO®PIA KANAKH, EMdda
T'evvnBnke to 1976.

Opadikég ExBéosig: 1996, ExBeon opyavwpévn and t Ixohn Kalwv Texvwy Madpitng. 1998, Tupnooio Munukrig,
2xoht Kahwv Texvwy ABrivag kai Bepohivou, Kpritng. 2000, Epyactri-
pio kai ékBeon — XxoAi Kahwv Texvwyv Bepohivou. 2002, ExBeon ano-
poitwv — Xxoht Kaiwv Texvwv ABhvag oto "Epyootdoio”.

H eykatdotaon autr anoteleitar anod 100 cuppduves Kataokeugg nou
avuoroixoUy ot Npaypatkd avukeipeva kal évea nou enéhe€a tuxaia.
Ta anédwaoa pe tpéno agaipetikd: anallaypéva dnhadn ar’ to npay-
jltiid toug péyeBog, Bdpog, uAiko kai xpwpa, e§akeipoviag oe peyalo Babuod tn tpiodidotatn
UHHotaon Ttous.

COPHIA KANAKIL Greece

Boim In 1976.

Hioup Exhibitions: {996, Exhibition organized by the Facultad de Bellas Artes of Madrid. 1998,
Hunuet of sculpturing of the School of Fine Arts of Athens and Berfin, 2000, Workshop School
e Arts of Berlin and exhibition. 2002,

ictintes of the Athens School of Fine Arts at the "Factory.”

[

L nstalfation consists of a hundred constructions made of wire that correspond to real objects
Livalures selected by chance. | produced them in an abstract way: free from their size, weight,
deial and color, free from their 3 dimension substance.
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BALIAMD KAPOYMIMHE, EAMdda

FEoilinee oty Adrva, to 1972

Eﬂimmv 19911998, Zwypagikn, Txokn Kalwv Texvwy, Abnva. 1997, 18puoce pazi pe dANoug tE00EpIg Zwypdpoug tny eikaotkn opdda
BREILP BA

S S (ol (e tov nivaka §ekiva and Ty avaykn Pou va Kata-
S oo Gnws paivetal oto Spépo Kal ty o86vn g TAEd-
S e v, Kovwvikd npoBAitpata kar adiéoda, avBpwniva
Lo, o poPog tou Bavdrou, BéAw va ta dw petapoppw-
F B noinpata, Exw pia apxéyovin axéon PE T Zwypagikn.
S i oha oo BiootpeBAivouy tg avtavakAdoEIg Jou.

BRLIE EANOLIPIS, Greece

B A e, 1 1972

B L1990, Pulriting, School of Fine Arts, Athens. 1997, He
! plnters founded the conjectural team ‘GROUP 848

B i e canvas starts from my need to understand the

o e ransfigured into lyric poems. [ have a prim-
Pt Fake entreaties for all of these that torture
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EM. KEl, EAAdda

['evviiBnke to 1974, otnv Abriva.

Znoudig: pagiouxn kai Pwroypapia, Abriva. Metantuxiakd
oto Chelsea College of Art and Design, Aovdivo.

EM. KEl, Greece

Borm in 1974, in Athens.

Studies: Graphic Design and Photography, Athens. Postgraduate
course at Chelsea College of Art and Design, London.

EXHIBITIONS

O©ANAZHYX KOXMIAHZ, EAAdoa

l'evvnOnke to 1980, otnv Abrva.

Znoudég: >xohn Kahwv kai Epappoopévwy Texvwv, ApiototéAeio MNaveniotipio ©gooalovikng. Téooepig priveg otn Ba-
AévBia tng lonaviag pe unotpogpia Erasmus.

‘Evag kéopog tov onoio aioBavéuacte cav ateAn, anokoppévo and tny npaypaukdtnta kar apkerd nAatwviké. H e§éhign
autng g 18éag gival 6xi pévo n napouciacn g PICAS, TUXaiag n akopa kai Kpuppévng NAnpopopias, aAld to Yeydadi g
TeNIKIG €IKOVAG KAl TNG ZWYPAPIKAG poOppag tng idiag. Autd eivar pavepd oto TRME (Mpopnbéag), dnou éva turpa tou €p-
you npaypaukd Aeinel. Autd oupBoAizel tnv 18€a tng dyvwaotng nAnpogopiag
énou kdu pnopei va oupBaiver pa dev Ba to avakaliyoupe noté. Etol, to pévo
Nou pnopodpe va kdvous, gival va HEAETROOUNE i va Javtéyoupe T eival i t 6a pnopouoe va eiva...

ATHANASIOS KOSMIDIS, Greece

Borm in 1980, in Athens,

Studies: Visual and Applied Arts Department of the Aristotle University, Thessaloniki, Erasmus Scholar-
ship i Valencia, Spain

A world, which we sense as being imperfect, cut-off from reality and quite platonic. The evolution of this
(clea 15 not only the presentation of half, random or even hidden information, but it is the total imperfection
of the final image and indead the overall painting itself. This can be seen in TRME (Prometheus) where a
section of the painting & iterally missing, This symbolizes the idea of an  unknown information where
something might be happening but we will never find out what. So all we can do is speculate or guess what

itis or might be
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MATE) KOSIR, XAoBevia

l'evviBnke to 1978, oto Kpavyi.

Xnoudig: 1996, Anogpoitog Akadnpiag Texvav (pe Sidkpion), Atoupnhidva, Metantuxiakég Xnoudég otn Zwypaikn,
Akadnpiag Texvay, Aioupnhidva

Aiakpioeig: BpaBeutnke noAAég popég yia th douAerd tou

H Siadikacia tng e§dxvwong ritav yia toug aAXnpIotég auBevTiki Tng MOPEIAg NPog T PETOUTIWON, HETAHOPPWVOVTAS KA-
T aiofnoiako, UOIKS, Og KA NVEUPATIKO, avupwvovidg to ot kdt Beio. H Bewon twv aAxnpiotwy dev Ba propouae va
Siaxwplotei anod tnv épeuva tng Baupatoupyrig pidocopikng AiBou, autd to Beio yeyovds,, ato onoio eotiacav ol aAxn-
piotés. Yo £pyo téxvng, to Bgio unotibetal 61 éxel th Aeitoupyia tng piAocoiknig Aibou. ..

EXHIBITIONS

FIATE] KOSIR, Slovenia

Bom in Kranj, in 1978.

Studies: 1996 — 2001, Painting at the Ljubljana Academy of Art (with honors)
001, Masters Degree in Painting, Academy of Art, Ljubljana

Bistinetions: Several Awards

I process of sublimation has always been for alchemists identical to the
{iocess of transubstantiation on through transforming something sensually phys
il into something spiritual by elevating it into something sublime. The al
hemistic sublimation could not be separated from the search of the miraculous
ilosophers” stone, this sublime matter, which alchemists focused on. The work
[ i1 within the sublime is supposed to have the function of the philosophers'

L
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OAYMITIA KOYKO®IKH, EAMdda

l'evvriBnke otnv ABriva, to 1974.

Znoudig: Xnoudaoe atn Xxohn Kahwv Texviv Abrivag

Aiakpioeig: Exel SiakpiBei pe to BpaBeio MNdvvng Znuponoulog (2000) kai pe to lo BpaBeio otnv Mpwrn Biennale ¢oi-
ity twv ENnvikov Zxohwv Kalwv Texvav.

Ex8<osig: 1999, ExBeon Anogoitwy ‘99 "EPTOXTAZIO". 2000, Ot kaMitéxveg tou Mouagiou Znupdnoudou, MNokitioukd
Kévtpo M. EMnviopoy, Biennale qortntwy XxoAwv Kahwv Texvwv tng ENadag, Kpntn, Néeg popgés, 2000. 2002, Ai-
Bouoa Téxvng ABnvwv

To oxripa tng oneipag, Nou pe anacxoANoe APKETES POPES atn SOUAEIA HoU £wg TPa, G’ auth T PIKPNR evotntd, oxediwy, pe-
v
1IOXN|IatizeTal Kal ouvaved KAnoleg avapopEg OTo apXxaio Kal to "noAuxpnoukd” (yia Tov ekdotote tono-Opnokeia) oxnpa kai évvola tou Aapupiviou.

OLYMPIA KOUKOFIKI, GREECE

Horm in Athens, in 1974.

Studies: Athens School of Fine Arts

[Distinctions: The loannis Spyropoulos First prize. at the first Biennale of the students of the

Liieek schoals of fine Acts (2000)

I xhibitions: Graduating class '99, Ergostasio Gallery, The artists of SPYROPOULOS MUSEUM
1000, Cultural Hellenic world Center, First Biennale of the students of the Greek Schools of Fine
(14, to Creta Maris Hotel (Creta), New Forms Gallery, 2000, Athens Art Gallery, 2002

I spiral shape was one of the main points in my work a lot of times until now. In this small u-
iy, "drawings", spiral is transformed and related to the ancient shape and meaning of a labyrinth.
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DANIELA KRTSCH, lNoptoyaiia

l'evviiOnke otn lMeppavia, to 1972.

Znoudég: 1992, ‘Exel naparkoloubnoer pabrnpata 1otopiag g pedikavikig téxvng, KouepvaBdka, Me§iko. 1997, Exel
napaxkoAouBnoel pabnpata eowtepling apxitektovikng kai design oto Nrappetat. 2001, Tunpa xapaktkig.

2002, Mpwro £tog tou npoxwpnpévou tunpatog nAacukwy texvay tou Kévipou Texvay kar Ontikaov Enikovwvioy,

TUAPA ZWYPAPIKAG, Xapakukig kal oxediou

Simplesmente Maria: To project nou napouocidzetal, anoteleital ané pia opdda 11 épywy zwypagikng nou Bacizovral o€
emeypéveg Bivites (noprpeta). Eivar nappéves and to putopopdvzo, Simplesmente Maria, noAd didgonpo otnv MNoptoya=

EXHIBITIONS
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\ia oto téhog tou '60... Mpoandbnaa va exbéaw to napddeypa piag potalonovoioag
NAAQCUKIG KOIVWVIag, JE EPPovn oto va npofdAer pia eutuxia nou kPUPEr tv anoyonteu-
On Tou atépou anoéd Ty Npo@avr aduvapia tou va Per thy atopikn Tou gutuxia.

DANIELA KRTSCH, Portugal

Borm in Athens, in 1974.

Studies: Athens School of Fine Arts, The loannis Spyropoulos First prize

Distinctions: At the first Biennale of the students of the Greek schools of fine Acts (2000)

Simlesmente Maria: The project here presented is composed of a group of || paintings

based on selected vignettes taken from the photographic pulp-novel “Simplesmente
Maria” quite popular in Portugal in the late 60's, | tried to expose the paradigm of a futile,
plastic society, obsessed on projecting a trained happiness, hiding individual frustrations in
the apparent impossibility of searching for one's own happiness.

TODIA KYPIAKOQY, EAAdda.
TnoudEg Avwrdn 2 xol Kahwy Texvav ABnvay.

youv pia via npaypatikdta

Koppdua SovAndg, rnkovwvouy petal toug oav
to §edinAwpia piag 1otoplag nou ouvexwms alMdzel.

SOPHIA KIRIAKOU, Greece
Studies: School of Fine Art, Athens

I. A wall collage, 200cm>200cm, named "Like a destruction” which is an
exploration, on the observation an imprint, of the real element and of the ab-
stract matter. The lines, the colors and the accidental finds of the collage

create a new reality,

2. A piece of work which s 65cm>450cm, distributed into 24 pieces of
work, each one 25cm>30cm, named "Nameless Story". All of the pieces of
the work are positioned on the wall altogether in an array, and although
they are different pleces of work, they communicate with each other, like un
folding of a story which continually changes

A e e ————————— — ol i e el T I St D et i i

I."Eva enitoixo koAdz, 200cmX200cm, peikeng Texviknig, «Xav Kataotpo@niy, napatipnon Kal thv anotinwon twy fif
patkmy otoxelwy kar twy apnpnpévwy Bepdrwy. O ypappés, ta XpWwPata Kai ta tuxaia eupnpata tou KoAdz dnjiie

2.'Eva koppdu Siaotdorwy 65¢mxX450cm, poipaopévo oe 24 koppdua Siactdoewy 25cmX40cm, nou ovopdzetal (A
vupn latoplay, OAa ta koppdua the douleidg eivar tonoBemnpéva pazi otov toixo oe napdradn kai, napdu gival Siagpopie



DPANOZ KYPIAKQOY, Kunpog

l'evviBnke to 1976, otn Aeukwaia.

Znoudég: 1999 — 2000, Middlex University, School of Art BA in Fine
Art. 1996 — 1998, Frederick Institute of Technology, Higher Diploma in
Graphic & Advertising Design

H Snpioupyia autig tng opddag yAuntwy Bacizetal otnv npoonddeid
pou yia e§gpelvnon g unoouveidntng NAeupdg tou epwucHoU Kal
g epwuknig embupiag.

Mpooeyyizovtag to Bépa pe uneppealicurkd tpono npoonadw, 6oo Ei-
vil Huvatdy, va npoodiopiow ta dpia Twy ECWIEPWY OKEYEWY Kal ouvaioOnudtwy pou...

PHANOS KYRIACOU, Cyprus

Barn in Nicosia, in 1976.

Studies: 1999 — 2000, Middlex University, School of Art BA in Fine Art. 1996 — 1998, Freder-
i b Institute of Technology, Higher Diploma in Graphic & Advertising Design

[ creation of this group of sculptures is based upon my efforts to explore the subconscious
(e of sexuality and of sexual desire. Approaching this set of issues in a surrealistic manner and
1y as much as possible to limit my own internal thoughts and feelings.
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ABGANAZIOX KONXTANTINIAHZ, EAdda

l'evvriBnke to 1976, oto Aidupdteixo.
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Tnoudég: 1995-2000, Xxohi Kahwv Texvwv Apiototeheiou Maveniotnpiou @ecoalovikng, Tunpa Eikacukwy & Egap-
poopévwy Texvav. 1990-1994. Epyaotipio Buzavuviig Téxvng & Ayloypagiag

Ex@éozig: Ta teleutaia 6 xpdvia €xel napouaidosl épya tou o€ || opadikég exOéoeig otn @ecoalovikn

H Souleid pou amoteheital kupiwg ané oxédia evvololoyikoU xapaktipa. Ta oxédia €xouv npokUyel and pelétn

MPOYEVESTEPWY £PYWV—KATACKEUWY, Kal otnv nopeia tng douleidg dpxicav va autovopouveal. ‘Onwg ol yikpokata-
OKeUEG, €10l Kal ta oxédia €xouv atoixeia Kal eikdveg nappéves anod v Arte Povera kar Land Art.’OAa ta £€pya éxouv

Hia @wtevr ypappn n onoia diangpvd i tuliyel to Bépa, Snpioupywveag pia SUvapn oto oUvolo thg napdotaocns.

[HANASSIOS KONSTANTINIDIS, Greece
Bormn in Didimoteiho, in 1976,
Academic Qualifications: 1995-2000, University of Fine Arts, Aristotle’'s University of Thessaloni-
L Diepartment of Artistic and Applied Studies. [990-1994, Studies in Byzantine Art and lconog-

iy
Eehilbitions: During the last 6 (six) years he has participated in eleven group exhibitions in Thessaloniki.

ol 1s mainly based on sketches that have a conceptual character. The works of art have been
vl through an intense study of former paintings and constructions that have eventually gained
e own independency. Both manor installations and sketches have clues of povera and land art.
Il iy works of art, a lighting line either goes through or wraps around the main object (theme)
caling an intensive feeling,

N
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=ANOH KQXTOPIZOY, EAAdda
Znoudég: 1997-2003, Zwypagiki kal pwroypapia atnv Avwrdmn XxoAn Kahav Texvav ABrivag

2001, BiBAia KaMitexviyv Mkalepi 7, ABriva

pouoe to xapti va {avapOel otnv apxikn tou popen kai va avayivel {UNo; Te-
Haxiopéva neplodika KkKopptva apxizouv va {upagizovtal kal va naipvouy tn
popen kKAadiwv kal koppoU. Agv npokertal puoikd yia yAunukn, ald yia évav nivaka tpiodidotato
nou KUKAO(OPEIS avauead tou i PNopEi§ va an\woeig to xépi gou va tov ayyigeis.

XANTHI KOSTARIZOU, Greece

Studies: 1997-2003, Painting and Photography, Athens School of Fine Arts

Selected Exhibitions: 2002, "Oh garden, my garden" Robin's Hood, Athens. "Agora”, Cuttural Olympiad
2001-2004, Arta, Greece. 2001, "Livres d'/Artistes" Gallery 7, Athens

Materials which would end in trash, cans acquire an expressive power. | find magazines, and after | stack
them in piles, | gaze at them. Female models, cars and perfumes vanish, and one question stars puzzling

me: how could paper regain its original form and become wood. Magazines cut in two as well as oth-
ers left intact start being razored and gain the form of branches and trunk; that is to say an artificial tree
produces the feeling that it is real, wooden, MNaturally this isn't a sculpture but a three-dimensional

painting in which you can walk or stretch your hand to touch it.

EXOHP AEMH, EAAGSO

FevvnOnie to 1975, oty [Ndrpa,

Xnoudig Avwrdin 2xoh IKaAwy Texvav oto
UDK, BepoAivo,

‘Epya Zwypagpuaig: «Evboinia Aiagpopad Iy,
1,00mX1,00m, Aad1. «EvOania Aiagpopad 2»,
1,20mX1,20m, AGd..

- i

Auvo oyeig tng idiag eikdvag, Eva avbpwnivo
owpa oto xwpo. O xwpog Opuppatizetar oto
owpa. O olyxpovog avbpwnog eival pia evepyetih Huvapn oto xwpo,
Séktng, nopndg kar avakhaotipag. O xwpog gpwrizetal and tétoia
npdypata.

ESTHER LEMI, Greece

Born in Patras, in 1975

Studies: School of Fine Arts, UK Berlin

Paintings Works: Whatever |, [,00m>1,00m, oil painting. Whatever
2, 1,20mX 1, 20m, ol painting

Two views of the same image. A human bodly in space, The space shat
ters on the body, Modern man Is an energetic force in space, receiving,

processing and reflecting, The space is it by such thing:

EIKAYTIKA / FINE ARTS

Emoyn ExB£oewyv: 2002, O kiineg, krine pou, Robin’s Hood, ABrva. Ayopd, MNoAitctukri Ohupnidda 2001-2004, Apta. :

YAika nou Ba katéAnyay ata okounidia, anoktolv pia ekppactukn duvapn. Bpiokw nepiodikd, agou ta otoifdfw oe vid-
VEG, T KOITAZW: T HAVEKEY, Ta aUTOKIVNTA KAl Ta apwjata xdvoveal, ki apxizel va pe Bacavizel éva epwrnpa: Mg 8a pno-
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SANDRINE MAHEO, aMia
levvnBnke otn Navr, to 1974.
Znoudég: 1999, MNuuxio nhacukwy texvwy, Zxohi Kakwv Texviv tou Movenehig

Tnv dvoién tou 2001, épuada pia oeipd €pya pe titho Peaux de chagrin. Autd ta €pya qudxtnkav and €va noAu Aento,
npidiapavég Upaopa, Xwpis tehdpo i kopviza. To Kovo toug xapaknpiotikd ftay éu npaypatonondnkayv e tov i-
Sio tpono: pe avunapabéoelg n enKaAJYEIS PIKPWV Koppatiwy and opydveza. O pdhog pou ot kGe nepintwon ftav
n emhoyn tou xpwpatog, ald kdBe Koppdu ritav oxediacuévo yia va
ival téco povadikd WOote va ano@ulyw th ateipdtnta g enavain-
yng. Auto gival to onpgio oUvOEONS TwY £PywY, av Kai to kabéva é-
#4110 B1KA TOU XaPaKTNPICTIKG.

NDRINE MAHEQO, France
Horn in 1974.
Studies: 1999, National Highest Degree in Plastique Expressions, Ecole Superieure des
Heite Arts de Montpellier

In the spring of 2001, | produced a series of paintings to which | gave the collective title Peaux de
hagrin, Those paintings were made of extremely thin, translucent fabric with no stretcher or

lhme. Their common feature was that they were all realized in the same fashion, by juxtaposition

[ stperimposition of small pieces of organza. My own role in each case was the choice of col

. bt each of these pieces was designed to be unique, so as to avoid the tedious stenlity of rep

llion, There is therefore a link of intimate between those paintings but each of therm has its own
tincliveness.

e

XPYZOYAA MAPTAPITH, EAMdda..
levviiBnke otnv XaAkida, to 1972.
Znoudég: Porritpia Avwrding 2xoAing Kahwv Texvv ABnvav. Epyaotipr Téxvng, Xalkida.

Ykonog pou Sev gival anAwg n anotnwon toniwv rnou €xouv cuvaliodnpaukn adia yia péva. Ta tonia autd, iowg ftav kai
n apoppn V' apxiow and noAU PIKPn va zwypadizw, Kal JEXPI ONPEPQ OuUvEXiZouv va pe anacxololy, kabwg péoa a-
né autd peletdw ug Zwypagikég adies, NapaATtNPWw TG XPWHATIKEG OXEOEIS Kkal diddokopal. Autd nou dAAade og dAn thy
NPOCWIIKA JoU Nopeia anéd Ty NPWIn popd nou émaca PoAuPl péxpr twpa nou tekelwvw tny Avwrdm Xxohn KaAwv
Texvay, gival n paud pou. Kdnote éBAena pévo dévepa, oupavo, OBahacoa, Aouloudia kai évvoieg KKAEICTES) Kal Ou-
ykekpipéves. Twpa BAénw xpwuata, evidoeig, oxnpata, cuvBEoels,
Hikopa icar ouvaioBripara. ‘Otav aAdzouv o eikdveg yUpw pag, aAAGZoupE Ki EPEiS.

LHIRYSSOULA MARGARITI, Greece.
Horm in K |hl“<i%, in 1972.
Studles: School of Fine Arts, Athens. The Children’s Art School, Chalkis.

particular landscape is of great importance for me as a person and as an artist. These are
Ine places | used to paint as a child, and | dare to say that all the feelings they woke up
e pushed me into what | am currently doing: | paint! Up until now, these places taught me
luies, color combinations and expressions. What has changed over the years is just the
| looking at them. As a child, | could see vivid colors, trees, flowers, the sky and the sea.
that I am finishing the art school | can see tense, composition, shapes, forms, and some-
feelings. Our emotions change as the scenery around us change.

EXHIBITIONS
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FILIPPO GIOVANNI DE MARIANO, ItaAia
levvnBnke otn Ldvra Aoutoia vieh Méha, to 1975.
Avopikég ExOozig: 2001, "In Trip", Nkakepi Vittorio Emmanuele Il Meooiva. "In trip", Arancia di Mezzanotte, (Meai-
va). 2002, "Along the trip", Milazzo (Meoiva). "Matter of tastes", Past’ ovo

Opadikég ExkBozig: 1996, Spadafora, Meciva. 1997, Pace del Mela, Meaiva. 2000, Castroreale "Artemisia”, Meoiva.
2001, Park Museum, BapreAwvn, Meoiva

Sole africano: <HAie thg Agpikiig nou avravakhdg oe xINddeg npdowna, xIAiddeg
apxaieg opINieg, palpe kal navioxupe niig, ioal ddkpu kai eukaipia, £§1 notayoi kai
0 vEPO toug, eloal Bivipo Kkal ta pUANa tou. Eicar pia xeipovopia nou k6Ber o a-
€pag pe Aentég kivinoelg. HAie tng Agpikiig, kavévag &e o Koitdzel, yiati de OéAeig va paiveoary.

EXHIBITIONS

FILIPPO GIOVANNI DE MARIANCO, /taly

Bomn in Santa Lucia del Mela, in 1975,
Artistic experiences (personal): 2001, "In Trip", Gallery Vittorio Emanuele Il (Messina). "In Trip", Arancia di

Mezzanotte (Messina). 2002, "Along the [rip", Milazzo (Messina). "Matter of tastes”, Past'ovo.
Artistic experiences (collective): [996, Spaclifora (Messina). 1997, Pace del Mela (Messina). 2000, Castro-
reale "Artemisia” (Messina). 2001, Park Museum Jalar, Barcelona (Messina)
Sole africano; "African sun that you reflect thousands faces, thousand ancient discourses, black and powerful
sun, you are tear and opportunity, six rivers and their waters, you are tree and its leaves, you are a gesture
that the air cuts with delicate movements, Alrican sun nobody looks at you, because you don't want to be
looked at."
. B e —— A —. Aol et A U Tl A A i . B e

ANA MARTINEZ, lonavia

FevviOnice to 1975, ot Murcia.

Atopikig ExOiorig 2001, Quimica, MkaAepi Art Nueve, Molp6ia. 2002, Ritmos, MoAtiotiké Kévepo El Carmen,
MoupOia. Grande en Pequeno, Corrala de Santiago, MNaveniotipio g Mpavadasg.

Demasiado Corazon I/ Demasiado Corazon Ill (160x160). Travesia Silenciosa (130x110), peikti texvikn og kapBd
O gavraoukds xapung AG yia thy aMnAenidpaocn, th PetapdpPwon Kai thy emkoivwvia Sid twv cupBoiwy. Ze-
KIVWvTag and fvay pikpd pnxaviopo, katahiyoupe o évav peydho. ‘Oha aMnAenidpoulv og 6Aa, ta ndvta ennpe-
azouv ta navea, Kai kKdtw and OAa autd, pia tepdoua pehayxohikn kapdid. Aev tnv BAénoupe, alAd eival exei, na-
POINPWYIAL, NPOTEIVOVIAE kOl NAnppupizoveag ta ndvra.

ANA MARTINEZ, Spain
Bom in Murcia, in 1975.

Individual Exhibitions: 2001, Quimica, May 2001, Galeria Art Nueve, Murcia. 2002, Ritmos, Centro Cultural EI Carmen, February 2002, Murcia.
Grande en Pequeno, May 2002, Corrala de Santiago, University of Granada

Demasiado Corazon Il / Demasiado Corazon Il (160x160) Travesia Silenciosa (130x1 10), mixed technique on canvas

Imaginary maps that talle of interaction, transformation and communication throughout symbols. Leaving a small mechanism to arrive to the big
mechanism, Everything interacts with everything, everything influences everything, and below that, a giant sad heart. We can not see it, but it is there,
staring, suggesting, and flooding everything

40



EYA MAYPIAOY, EMdda

l'evvnBnke to 1975, otnv Katepivn.

pioiou, padnteia oto epyactripio tou Pat Andrea.

‘Atopa and diapopetikés natpideg (Kiva, lonavia, Akt EAepavrootou,
EAN\Gda), pe koivd onpgio Tov aywva toug va Npooappoctoly o’ éva véo ne-
piIBdAov, va enitixouyv otig ornoudég toug kal th Souleld Toug, va ta Kata-
(pipouv otnv kaBnuepivi toug diaiwon. O1 oxéoeig autég zupwOnikay kdtw and ouvlrikeg dMote
tivoiikés kar dMorte avti§oeg, kai pizwbnkav Babid péoa pou, agrivoviag aveditnia onpadia, euxa-
plates Kar SUCAPETTES AVAPVAOEIS.

[ VA MAVRIDOU, Greece
m in Katerini, in 1975.

Studies: School of Fine Arts of Saint-Etienne. Engraving and lithography courses in the schools of
lislava (Slovakia) and Karlsruhe (Germany), respectively. 1999, International School of Fine Arts of

15, Pat Andrea atelier.
[viduals from different homelands (China, SPaim, I\/OI\/ Coast, Greece) with common goal their
le to adapt in a new environment, to succeed in their studies and their jobs, and 1o cope with

lay life. These relations were kneaded under unfavorable or favorable conditions and rooted
Inside me, leaving indelible marks, pleasant and unpleasant memories.

. Bt g . it

EIPHNH MIXA, EMdéa

l'evvBnke otn Adpioa, to 198I.

Central Saint Martins College of Art and Design, Aovdivo

HIpopIKh avapopd cuvaliobnpdtwy, pe aiviypatko kal oxedov coupealiotikd Tpono.

NI MIGA, Greece
in Larissa, in 1981.

iidies: 2000, Athens School of Fine Arts. 2001, 2003, Spring term in Central Saint Martins College of Arts

N, London

|ojects, paintings and sculptures are an expression of the way that | confront problems of our post-in-
| society, such as consumerism, alienation, globalization... The work is based on the use of things that
Isted and on the temptation to reveal something previously unknown. | want every day materi-

il | use to play a crucial role in the transformations and metamorphoses that take place in my work;
ile a potentially symbolic or metaphoric statement of feelings in a puzzling and almost surreal way.

Ol peléteg pou otn Zwypaiki Kai T YAUNTIKA gival €Kppacn tou tpdnou e tov
ornoio avupetwnizw ta npoPAnpata tng peta-Piopnxavikig Kovwviag pag, onwg
o katavaAwtiopdg, n ano§évwaon, n naykoopionoinon... H Souleid Bacizetal
otn Xphon npaypdwy nou €xouv Ndn undpéel, kar otov NeIPacusd va avakahi-
Yw Kkdu dyvworo. ©é\w, ta kabnpepivd avukeigeva nou xpnaoigoroiw, va nai-
1Y kuplapxo pého otig HETAPOPPWOEIS TG OOUAEIdg pou Kal va dnpioupyouy pia cUPBOAIKA Kal pE-
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Znoudég: Yxohn Kahwv Texvayv tou Xeve-Euév. Mpdypappa Erasmus, xapakukn kai Aifoypagpia otig oxoAEg tng
MnpauohdBag otn XAoBakia kai thg KapAopoung otn leppavia, avtiotoixa. 1999, Aigbvrig XxoAn Kahwv Texvawv tou lNa-

T N Nt B etk e i —— A P .

Xnoudég: 2000, Eicaywyn otnv Avwrdn Zxoli Kahwv Texvwv ABrvag. 2001, 2003, ®Poitnon yia to eapivo tpipnvo oto

=,

EXHIBITIONS
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TARSI MICRO, [taAia

TevvinBnke to 1974 otny ‘Ootpa Bétepe (Avkdva), ltahia
Xnoudég: 2001, Mrwxiouxos Zwypagpikig, Akadnpia Kaiwv Texvav,
Quppnivo, ltahia

; i : ey ; L

H Souleid pou, anhih otny onuii tg, ala nepinAokn oty dpBpwon tng Hiase

, ‘ { . . 7 7 /7684448,
okéyng nou Bpioketal niow g, ugpaiver tov NEPINAOKO 10Té tng and tov izl o0

Yezdv oug IOTOPIKES MPWIONOPIES Kal prdvoveag éws TS pépeg pag. Autnh e
n «onoudny» eival o avaluon g poviépvag téxvng nou €yive Bswpia
otnv ltahia and évav noAl yvwotd kpitkd, tov Filiberto Menna, katd t
dekaetia tou '70, o onoiog daxwpizel tn poviépva téxvn and autiv nou xpovoloyikd sival
ouyxpovn, kai Baoizel th Bewpia tou o' fva zelyog yAwoooloyikwv Ogpdtwy, Onwg:
enipdveia/avanapdotacn kai popi/ eikova,

TARSI MICRO, ftaly

Bom in Ostra Vetere (Ancona), Italy, inl9 /4

Studies: 2001, Diploma of Painting, Academy of Fine Arts, Urbino, Italy.

My work, simple in its visual impact, but cormplex in its articulation of the thought behind it, weaves
its complicated thread from Cezanne to the historic avant-gardes amiving at the present day. This s-
tudy is an analysis of modern art, theorized in Italy during the seventies by well known critic called Fil-
iberto Menna, who distinguishes modermn art and that which is chronologically contemporary, based
on a couple of linguistic themes such as surface/representation and image/icon.

e

XPIETINA KAIIQANNA MINAAH, EAAdda
[evvinOnikav otny ABriva kai zouv otov lNeipaid.

ExOforig: 2001, Yorepa and éva diaywviopd tou Ynoupysiou Metapopwy, n douleld toug BpaBettnke kai twpa extidetal
oto otabpd tou HAekepikou otov Mepaid. 2002, EAaBav pépog oe opadikég ekBéoelg gportntwyv tg Txohiig Kalwv Texvey
g ABivag nou oteydotnke ot A.ETLATTL, otov Meipaid. Opydvwoayv atopikn ékBeon oto Nudhivo Mouaiké ©éarpo. Ia
parkohoubnoay to npéypappa ERASMUS yia €8 priveg oto Maveniotipio "Bellas Artes™ otn BahévBia tng lonaviag.

‘Epyo No 4, akpuliké og kappa: ZopBola kai potiBa ané th onpepivi eninedn npaypaukdtnta thg katavdAwong Ka
LWV OIKOVOIKWY KEVIPWY ouvalAaywy Xpnoigonolouveal Pe KPITIKA Jatid Kal HETaPOPPWYOVTal O Pia ZWYPAPIK Ka
twdBeon... Evag xwpog dnpioupylag tlval tautdxpova olyxpovog kal napadofog...

CHRISTINA AND IOANNA BALIS, Greece

Born in Athens,

Exhibitions: 2001, After a caompetition by the Ministry of Transport and Communications, their
work was awarded a prize and |5 exhibited in the Piraeus Subway Station. 2002, They took
part in a team exhibition of the Students of the Athens School of Fine Arts, housed in the Mu-
nicipal Corporation for the Cultural Development of the Municipality of Piraeus building.
[hey organized a solo exhibition in the Glass Musical Theater. They attended the six-month

Erasmus program of the Fine Arts University at the "Bellas Artes” University, in Valencia, Spain.

Work |, acrylic on canvas; Symbols and motifs from today's flat reality of consumption and fi-
nancial transaction centers are used with a critical perspective and transformed into a testimo-
ny in paint... A space is created that is contemporary and paradoxical
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MANQOQAHZ MMITXAKHX, EAAdda
l'evviiBnke otnv Abriva, to 1974.
Znoudég: 1996-2001, Avwrdtn XxoAi Kahwv Texviv ABnvav.

Ta zwypagikd épya nou Ba ekteBouy, ival noptpéta nou €IKovoypapouV ta XapakKINPIoUKA Twy NPOcWNwY ta onoia na-
pouaidzovtal, Ecudzovrag otny uPr Kai tig Aentopépeieg nou Snpioupyei pia vatoupalicukni eviinwon. Auti n eviinwon
dlatapdooetal anod zwypapIKES avatpomnEg nou NPOEPXoveal and my EPUOVIA otig Aentopépeieg anokaAUMnTouy ta yvioia Xa-
PAKTINPICTIKA YVWPIoPata tng GUOIKNAG Napouaiag. To unokelpeviko unoPabpo oe KGBe eikdva eival pia akdpa €voeign g
yuxoloyiag kai thg napouaiag tou avBpwnou nou nozdpel. To unéBabpo aneikovizetal KUPIOAEKTIKA | évav PETAPUOIKO
1pono, Or 6yeIg Tou Xapaktipa Kai wv npdgewv tou napouaidzovial wg enpPefaiwon
1 ¢peuvag nou givar povadikn yia kdbs €pyo Kkal dropo.

I MIMANOUEL BITSAKIS, Greece
Horm in Athens, in 1974.
Studies: 1996-2001, Athens School of Fine Arts

[T paintings exhibited are portraits that illustrate the characteristics of the person ap
piearing, focusing on textures and details that constitute a seemingly naturalistic im
jiression. That impression is confounded by painterly distortions, which come about due
10 locusing obsessively on details that reveal genuine character traits. The subject's
backpround in each picture is a further clue to the sitter’s psychology and presence, The
background literally illustrates, in a metaphysical way, aspects of their character and
114 s a confirmation of the investigation unique to each piece and person.

T A =

AAMIPINH MIMOBIATXOY, EAMdda
levvriBnke otnv ABriva, to 1975.
Znoudég: Akadnpia Kahwyv Texvay, Popn.

2tn SouAeld PJou, N YVWON auTAg TNG TEXVNG EUPAVICTNKE CUYHI-
aia kal, Katd Kanolo tpodno, acuveidnta. Mou cuvéPn va napa-
PNRoW Tov £autd pou péoa ot avukeipeva nou pe nepiéBaiiay,
Kal va Bubiotw otnv NoAUNAoKOTNTA Twy avravakAdoewy nou é-
BAena. 'Hrav pia eukaipia yia napatipnon évrovn kai 6xI kata-
npadvukn pia gukaipia yia diGhoyo pe tov £autd pou, ard kat
|t 1 avapvnoeig. M’ évav evieAidg puoikd tpdno yevvinbnke n avdykn va Snpioupynow
HYPOPIES MOU AKIVNTOMOIOUV AUTES TG EIKOVEG OO XWPO KAl OTo OXNKA...

MBRINI BOVIATSOU, Greece
Horn in Athens, in 1975
Studies: Academy of Fine Arts, Rome.

111y waork, the awareness of this relation popped up rather spontaneously and somehow
onsciously. It happened to me that | observed myself through the objects that sur-
incled me and that | was submerged in the complexity of the reflection | saw. A chance
i1 Intense and not anodyne observation. An opportunity for a dialogue with myself but
ith memories. In a totally natural way, the need was born to create paintings that
obilize these pictures in time and shape...

EXHIBITIONS

A

)



t
A
D
M,
Q
o

A

EXHIBITIONS

GERASIMOS BONTAS, Greece

Born in 1974, in Athens.

Studies: Academy of Fine Arts, Athens, Royal Academy of Fine and Applied Arts, H-
ague, Erasmus scholarship.

Exhibitions: Exercises on a Map, Peritechnon Gallery

The map is related to an image. This image refers Lo reality but it does not exist in re-
ality. The nature of the map is extremely condensed, It is nothing more than a synopsis
of the landscape. Humans exist within the image of the map and along the influence of
human volition upon the world. The map does not possess a specific side of reading,

and it does not have a proper and a reverse sick

rmvng 8éAnong ndvw otov kéopo. O xdptng dev diafdzetar and pia cuyKekpIpévn
nA\eupd kai Sev €xel pia kahi kai pia avdnodn nAeupd. ..

ANDREA BURATTI, ftaly

Born in Ancona, in 1976.
Studies: 2002, Degree by the Academy of Fine Arts, Bologna

lhe image represents my DNA. | am amazed in front of what
is beautiful, technically perfect. It seems to ask me what the
charm before every work could mean. Through acdvanced
technologies, | just tell what happens around me, what | see

through the window of my studio, and then I put physically all

the objects of my observation on the scanner. In the picking up
of the images there is strong power of amazement, lilke that of
a child who collects his objects of attention, strengthened by
technical knowledge of uncommon materials

14
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FEPAZIMOX MINONTAZ, EAAdda

levviiBnike to 1974, otnv ABriva.

Znoudég: Avwrdtn XxoAi Kahwv Texvv, ABriva. Royal Academy of Fine and Applied Arts, Xdyn, pe unotpoia tou
npoypdppatog Erasmus.

Avopikn’Ex@eon: 2000, Aoknoeig eni Xdptou, Ikakepi MNepitexvov.

O xdptng oxetizetal pe tny eikdva. Auti n eikéva avapépetal otnv npaypauxkdnta al\d Sey undpxel otny npaypati-
kétnta. H guon tou xdptn eival ndpa noAd cupnukvwpévn. Eivar pia ovoyn tou toniou. O1 dvBpwnor undpxouy pé-
oa atny eIkéva tou xaptn Kai and ty enidpacn tg avepw-

——— — .t Rt Tl s B ¢ “,@*4

ANDREA BURATTI, ltaAla

FevvrOnke otny Avidva, to 1976
Tnoudég: 2002, [Nwxio and v Akadnpia Kahv Texvay, Mnolévia.

H popen avanapiotd to DNA pou. Mévw katdnAnktog pnpootd o 6,u gival Gpop@o, texvikd téeio. Moidzel va pe pw-
Td nola eival n yontela npiv and th onpacia kdBe €pyou. Méoa and eehyuéveg texvoloyies, anAwg Aéw u cupPaivel yu-
pw pou, u PAEnw and to napdbupo tou epyactnpiou pou, kai petd Bdzw OAa ta avukeiyeva tng Napatipnong Hou oto
scanner. Ztny emAoy twy popgpuy undpxel évtovn n dUvapn tng katdnAngng, 6nwg otav éva naidi culéyel avukeipe-
va PE NPOooXi, SUVAWHEVO and thy texXviKiA yvwon acuviBiotwy UNIKGV. . .
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SILVIA MOREIRA, lMoproyahia

l'evvnbnke otn AioaBdva, to 1978.

Xnoudég: 2002, MNMruxio oug MNAaotikég Téxves. Avwtdin Zxohn Texvoloyiag kai Aioiknong Texvwy Kal Zxe-
diaopou, Kahvrag vie Pdiva, Moproyahia.

To Afago eival pia douleid oxeukn pe tn petdppacn. H nxoypd@non evog vavoupiopatog nou EQepE KAnol-
oG and Hia pakpivii Xwpa, petapépbnke ot Slapopetika péoa, 6rou n y\wooa éxel Siapopetkn agia. Mia ex-
Ppaoctikn pouaoikn akpdaon, £é§w and to nepiBdAov tng, petarpénetal oe xopod. To Afago npoteivetal ano tg
EKPPACTIKEG XEIPOVONIEG EVOG EPUNVEUTH, O OMOiOg
Huuel va éxel nAnpogoplakd pélo kai katapépvel pia nAaotkn noidtnta, énwg n
HIYX POV Xopoypagia oto Xopd Kai h noinon otlg AEEeig.

EXHIBITIO

IA MOREIRA, Portugal

1 In Lisbon, in 1978.

lles: 2002, Degree in Plastic Arts, ESTGAD — Superior School of Technologies,
wpement, Art and Design, Caldas de Rainha, Portugal

Is a work about translation. The recording of a lullaby someone brought along

| dlistant land was transferred to a different media where the language gained a d

nt worth: a gestural musicality. | used sign language since every gesture is read as

listic code replacing audition; here they are put out of context and transformed

dance. Afago is suggested by the gestures' expression of the performer that

0 have an informative role and, like a contemporary choreography, gain a plas
|Lality, like what poetry does to words.

. I ZN ol et

OEOAQPA OIKONOMOY, EAXXdda

[evvriBnke otnv ABrva, to 1974.

Tnoudég: 2000-2002, Mdotep oug Kahég Téxveg oto Ivourouto Pratt, Mnpoukhiv, N.Yopkn. 1994-1999, Xnoudace otnv
Avwtdn Ixohn Kahwy Texvav ABnvav.

To kaBéva kai 6Aa ta avukeipeva nou napoucidzovtal, cuveNipOnoay we 1d£a, £yivay avuhnntd kai npaypatonoménkay §e-
XxwpIotd, aMd Kal o CUOXETUOPS PE ta Nponyoupeva Kai ta endpeva. To kabéva kar bAa pnopouv ekAngBouv téoo wg €-
va §exwpIotd Koppdu 6oo Ki wg éva péhog piag peyalitepng opadonoinong, 1 GAa ta avukeipeva pazi ynopouy va yivouv
avuAnmtd wg éva péhog piag peyalitepng opddag, i OAa ta avukeipeva pazi prnopouy va yivouv avaAnmntd wg éva peyalutepo
Koppdu. Av kai anaprtizovral ané/wg {exwpiotd avuikeipeva,
nveNgpOnoav wg 1Id¢a kai ekd6Onkav wg pia cuvexnig aiodntnpliakn euneipia. ..

[ ODORA ECONOMOU, Greece
i1 In Athens, in 1974.
wudies: 2000-2002, Pratt Institute, Brooklyn, New York City, Master of Fine Arts.
| 1999, Athens School of Fine Arts, Bachelor of Fine Arts.

incl every one of the demonstrated objects was conceived, perceived and re-

I incividually but / and in correspondence to the preceding ones and the sub-

ient ones, Each and every one can be received either as an individual piece or as

cinber of a minor grouping or all the objects together can be thought of as one

plece, Although composed of / as discrete articles, they were conceived and
1» one continuous perceptual experience...
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MARTINA PAGANINI, /taly

Born in Jeci (Ancona), in [977.

Studies: Bachelor Fine Arts, Academy of Arts in Rome. Thesis: “The Image of Sibyl in
the area of high valley in Tenna and in Aso from paganism to the Christian Morality.”

My search is tuming to the empiric of ancient craftsman like rituals, like embroidery
on flax, even if the technique I've used (s not conventional but completely my de-
vising. About the paintings on wood and paper, their contents slide on each work
surface, through the indissolubleness between colors and the mixed techniques

collage, k.An.) Kabe €pyo npénel va upvel tny Aypia Puon kai ta napddeva zwa
Mou Zouv C” authv.

EIKAXTIKA / FINE ARTS

MARTINA PAGANINI, /taAia

levviBnke to 1977, oto Tzétor (tng Avikova).

Xnoudig: Anogoitnoe and tn xoAn Kalwv Texvwv tng Popng. Eknévnoe diatpifn pe Bpa: “H eikovoypdpnon tng
YiBuMag otny nepioxn tng dvw Koihadag tng Tévvag kai tou Aco anéd tny nayaviopd otnv xpiouavikn nikn.”

H épeuvd pou neplotpépetal yupw anod tny epneipia twy apxaiwy IEPOTEAECTIWY Kal Jaotépwy (dnws kévinpa o Ai-
Vo), av Kai n texviki nou xpnaoiponolyv Sev eival napadooiakn, ahkd evieAwg SIKAG pou enivénong. IXeuKd e Ty
zwypaikni ot EUAo Kal xapti, ta otoixeia nou anoteholy tny KAOe enipdvela epyaaiag, cuvd£ouv petadl Toug To Xpw-
Ha pe tug piktég texvikég (Aadia, akpulikd, xpwpata,

(oils, acrylic colors, collage, etc.). Every work must sing hymns to the wild Nature and
to the strange animals that live over and inside her.
= - O S = e MVMMMQM*

vadnpioupyia twy avukelpivay, i onola nnydzer and t otpouktoupalioukni aviiAnyn twy npaypduwy tng dekactiag tou ‘60 kai tng Pop Art.

APOSTOLOS PAPAGEORGIOU, Greece.

Born in 1975,

Studies: Currently studies painting at the Athens School of Fine Arts. Printmaking lessons given by profes-
sor Isidoro Lopez, Escuela de Bellas Artes de Granada, Spain.

Exhibitions: 2002, "Second Blennale of the students of the Athens School of Fine Arts", Crete. "Ereipion
Enoikol" (Ruins Dwellars), Portaria, Pilio, 2000, "2000 Konserves" (2000 Cans), Athens.

The work's key characteristics are its embossed surface and multiple angles. The embossed surface originates
from the ancient Greele and the classical figures in bas-relief, while multiple angles originate from the Byzantine
period and specifically from the Byzantine religious iconography. As a result of the above mentioned comes an
idealistic recreation of objects, which sterms from the structuralistic conceptualization of the '60's and the Pop Art.

46

AlMNOXTOAOZ INAMATEQPTIOY, EAAdda.

[evvnOnie to 1975,
Enoudig Zwypagiki otn Ixohd Kahwv Texvav, ABriva. Mabrpata xapakuknig "Escuela de Bellas Artes de Granada',

lonavia
ExOctorig: 2002, 2n Biennale portnty, tng Xxolg Kahwv Texvav, Kpritn. «Epeniwy ‘Evoikoiy, Moptapid, Mrhio. 2000,
«2000 rkovor pfegy, AiBoypageio tng Odou Meipaiws, Abriva. ‘

'a kipia xapakmpiotka g douleids gival n avdyAugn enipdveia kai ol ToAanAég ywvies. H avayAugn enipdvela katd=
yerar and thy apxala ENnVIKi txvn kai ug KAaoIkég HOp@PES, evid of TOMAnAES ywvieg katdyovral and t Buzavuvi nepiodo
iean 1idied and m Puzavuvin Bpnokeutkn eikovoypaegia. Qg anoté\eopa wy napandvw avapopwy Epxetal n ISeaNiouKn a-
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XTAYPOYAA MNMAMAAAKH, EAAdda

I'evvBnke otnv ABriva, to 1979.

Znoudég: Mtuxiouxog tng ZxoAng KaAwv Texvav, Abriva. Xnv idia oxoli SiIddxtnke Xapakukn Kai yngidwro. Twpa
gival oto tuipa petantuxiakwy onoudwv: «Wneiakés Moppég Téxvng».

‘AvBpwnor—KoUKAES. .. KoUkAeg ohoziviaveg, nou aviavakhoUy ThV oucia Twv Npaypddtwy tng enoxng pag. Muvaikeg
pappéves e kKhwotn kal BeAdva, nou gAéyovral and tnv eniBupia va yevvricouv. H Bgd thg yovipdtntag, n gougia yuvaika,
n luvaika-ndnAwpa, n pntépa-Tn. ..

Mop@pég and ¢Baptd ulikd (kupiwg updoparta) nou,
wotdoo, napanépnouy oe diaxpovikd oUpBoAa.

EXHIBITIONS

SITAVROULA PAPADAKI, Greece

Horm in Athens, in 1979,

Studies: Graduated from the Athens School of Fine Arts. In the same school
I also studied engraving and mosaic. She is now doing post-graduate studies in
Digital Form of Arts".

Prmitive figures, transformed. Multicolored bodies that have been harmonious-
I thistorted from their anxiety to love and be loved. Human—dolls... vivid dolls
(il reflect the essence of things in the contemporary time.

oimen sewed with thread and needle are bursting from the desire to give
Lith: The Goddess of fertility, the Red woman, the Woman—quilt, the Mother
Larth.. Figures from cheap materials (mostly cloth) that refer to eternal symbols.

KONZTANTINOX MAMNMAAOYKAY, EAAdda

FevviBnke to 1979.

Xnoudég: 1996-1997, MNpokatapkuksé AinAwpa (Wimbledon School of Art). 1997-2000, Mruxio KaAwv Texvav — MNu-
nukng (Mavemotipio Loughborough). 2000-2001, Master KaAég Téxveg — Munukn (Wimbledon School of Art)

Ta npwra €pya dev naipvouv avaykacukd Béon katd tng au§avépevng xprong cuctnudtwy napakoAotbnong, dAd oko-
neUouv va evnuepwaoouy to Beatn yia to yeyovédg éu «tov BAénouvy. Ta teheutaia épya eivar mo emOetkd kai NPpoPdA-
Aouv tv apvnukni nAeupd tng 18€ag tng «Ka-
TOMNTEUCNGY...

ONSTANTINOS PAPADOUKAS, Greece
Hom in 1979.
Studies: 1996-1997, Wimbledon School of Art BTEC Foundation
Hiploma, 1997-2000, Loughborough University BA (Hons) Fine Arts
lpture First Class. 2000-2001, Wimbledon School of. Art Masters,
Fine Art Sculpture.

I carly works of this series do not necessarily take a position a-
(st or for this growing use of monitoring, but aims to raise the
Lareness of the viewer to the fact that he is being watched. The lat-
1 pieces though, which are presented in the exhibition, besides rais-
(he viewer's awareness, are more aggressive and therefore display
i negative slide of the notion surveillance. ..

1
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ZOH MANNA, EAdda.

[evvnBnke to 1975, otny Abriva.

H nAinpng e§epelivnon tou «eyw» wg urno-
KEIPEVOU Kal avuKeIpévou, NoAU ouxvd e-
pnvéetal and tnv aicdnukni vootalyia yia
npaypatkég oxéoelg. Avakaluntoveag tov
ECWIEPIKO PHOU KOOHO, KAatd KAMoIo TPOMO HNopw Va EMKOIVWVI-
OWw PE TOV NayKOoIo «eywy. AUTES ol ZwypaqIEg ival pia auatnpn
e§étaon tou gautou pou.

ZOBEAERA - Gheete.

Born in 1975, in Athens.

Studies: Visual and Applies Arts Department of the Aristotle's Uni-
versity of Thessaloniki. Master of Fine Arts (MFA) at Glasgow School
of Art.

The entire exploration of self as both object and subject is fre-
quently inspired by an aestheticizing nostalgia for real relationships.

| somehow came to understand that the more | discover my inner

self, the more | could delate to the universal self...

EIKAXTIKA / FINE ARTS

Xnoudég: Tpnpa Eikacukwy kar Epappoopévwy Texviv tg Xxolng Kahwv Texvav, Apiototéheio Maveniotipio Ogo-
oalovikng. Master of Fine Arts, ZxoAn KaAwv Texvwv tng T\ackéPns.

PUNTO O lonavia

Ana Rosa Medina Carrillo: l'evviBnke to 1975.

Znoudég: Andgoitos tou Tpnpatog MAactikwy Texvwy, XXOA
Kahwv Texvwv, MoupBia. Anégpoitos tou Tunpatog Xxediacpot
Eowtepikot Xwpou, Xxohn KaAwv Texvwyv, MoupBia. Avwratn Ei
dikeuon oug Texvikég twv MAaoukdv Texvwv kal Epappoopévo
Zxedlaopou otn Munukn, Xxohn KaAwv Texvwyv, Moupbia.
Aiaxpiozig: 2000, Alaywviopog Miguel Zabaleta, Keodda (Xaév)
Alaywviopég Manuel Valdes, Adtoupa (Kaoteyiov). Aiaywviopo
CreaJoven, Topéag MNuntiking, MoupBia. Alaywviopds Fernand
Quinones, KaBid. Aiaywviopdg Miguel Sandoval, Lora del Rio, Z&fi
An. 2000, 20 BpaBeio CreaJoven, Moup6ia. 2001, lo Bpapei
CreaJoven, Moup6ia. Aiaywviopog Murcia joven, MoupBia
Ex0£ozig: 2002, San Javier Museum, Moup6ia

Antonio Alcantara Morales: ['evviiBnke to 1977.

Xnoudég: Anogoitog Tpnpatog MAactikv Texvay, XxoAng Ka
Aov Texvav, MoUpBia. Andgortog Tprpatog Ixediacpou Ecwiepl
koU Xwpou, xohn Karwyv Texvwyv, Moupbia. Avwrtatn Eidikeua
oug Texvikég MAaoukwv Texvwv kar Epappoopévou Xxediaopa
otn MNunukn, 2xoAn KaAwv Texvawv, MoupBia.

Aiakpiozig: 2000, Aiaywviopdg Miguel Zabaleta, Keodda (Xagy]



e
=
D
e
Q
o

A

Alywviopég Manuel Valdes, Adtoupa (Kaoteyiov). Aiaywviopég Creajoven, Topéag MAunukrig, MoupBia. Aiaywviopog Fernando Quinones, Kd-
06 Alaywviopdg Miguel Sandoval, Lora del Rio, ZeBiAn. 2000, 20 BpaBeio CreaJoven, Moup6ia. 2001, lo BpaBeio Creajoven, Moup6ia. 2001,
Alywviopos Murcia joven, Moupbia.

Fubdoeig: 2002, San Javier Museum, Moup6ia.

PUNTO O Spain

Ann Rosa Medina Carrillo: Born in 1975.

Studies: Graduated in Plastic Arts, Arts School, Murcia. Graduated in Interiors Design, Arts School, Murcia Technical Superior Specialty in Plastic Arts
il Design applied to Sculpture, Arts School, Murcia

Distinetions: 2000, Miguel Zabaleta Contest, Quesada (Jaen). Manuel Valdes Contest, Altura (Castellon). Creajoven Contest, Sculpture Sections,
i Fernando Quinones Contest, Cadiz. Miguel Sandoval Contest, Lora del Rio, Sevilla. 2000, 2d Price Creajoven Exhibition, Murcia. 2001, |st
e Creajoven Exhibition, Murcia. 2001, Murcia joven Contest, Murcia

Fxhibitions: 2002, San Javier Museum, Murcia

Morales Antonio Alcantara: Born in 1977.

Studies: Graduated in Plastic Arts, Arts School, Murcia. Graduated in Interiors Design, Arts School, Murcia. Technical Superior Speciality in Plastic
Arts and Design applied to Sculpture, Arts School, Murcia

Distinctions: 2000, Miguel Zabaleta Contest, Quesada (Jaen). Manuel Valdes Contest, Altura (Castellon). CreaJoven Contest, Sculpture Sections,
[l Fernando Quinones Contest, Cadiz. Miguel Sandoval Contest, Lora del Rio, Sevilla. 2000, 2d Price Creajoven Exhibition, Murcia. 2001, |st
ice Creajoven Exhibition, Murcia. 2001, Murcia joven Contest, Murcia.

Exhibitions: 2002, San Javier Museum, Murcia.

AHAATIATTA, EAGda

l'evviBnke otn leppavia, to 1972.

Znoudég: 1991-1996, Kovwvikin AvBpwnoloyia, MNdvteio Maveniotipio, Abriva. 1998 wg onpepa, ZxoAi Kahav Te-
xvov ABrivag, Zwypa@ikni-FAunukn

Epyaciaxn Epneipia: 1998, Kataokeun ka1 Zknvoypagikn empéheia otny napdotaon H lpiyéveia otn Xwpa twy Tavpwy,
©¢atpo Xpevidva, ABriva. 2000, Akadnpia Texvwv Apxitektovikng kai Design, Mpdya (Zwypa@ikn pe unotpopia tou
I.K.X.,, npéypappa Erasmus).

Capsule: Eivar éva yhuntéd 42x18 cm kai zuyizer 3 kKiAG. Exel puaxtel Pe tv Texviki tou kahouniol nou enitpénel NoAEg
avanapaywyég Je okono va dnpioupynbei pia eykatdotaon. ESW to €pyo napoucidzetal cav pEPOVWHEVO YAUMTO.

LIDA PATTA, Greece
Boim in « ermany, il
Studies: 1991-1996, Social Anthropology, Pantion University of Social and Political Sci-
L, Athens. 1998-today, Athens School of Fine Arts (Painting, Sculpture)

otk Fxperience: 1998, Set decoration for the staging of the play Iphigenia in Tauris,
lendoni Theatre, Athens. 2000,
ey of Arts Architecture and Design, Prague (painting state, scholarship founda-
o, Frasmus Program).

Capsule: Capsule is a sculpture 42x[8cm and weighs approximately 3 kgs. It has been
{red with the method that allows multiple reproductions in order to create an in~
Lllation, At the present time this work is being submitted as a separate sculpture...

EXHIBITIONS

L4l
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DAVID CABEZA RUIZ, Spain

Bomn in Sevilla, in 1976.

Studies: 2000-2001, Bachelor in fine arts, University of Sevilla.

Exhibitions: 2002, "IV certamen de pintura Gruas Lozano". Sevilla. 2002, Price in painting in the "X Cer-
tanen de creacion joven", Ayuntamiento de Sevillia, 2002, "Excmo. Ateneo de Sevilla",

Paseo por el comic Il 2002, (I 16x89 cim), mixed, wood.

The painting tries to link Black & White manga world with the real Japanese world, expressed in full col-
or with a Maiko girl, a symbol of Japanese tradition, by putting the main character into a manga scene,
only with the purpose of make a beautiful image. It's also a tribute to manga itself.

ToV KUPIO Xapaktipa o€ pia oknvi "manga”, e pévo okond  va guaxtei pia dpopen eikéva. Eiva
eniong évag gpopog tpng otny idia tn "manga".

pa. "Generazioni", Zuni, epdpa,

SACCHI MATTEQ, /taly

Born in Ferrara, in 1975,

Studies: 2003, Degree in Painting, Academy of Fine Arts, Bologna.
Exhibitions: 1995, "End Over", Zona Flera, Bologna, 1996, "Primo Tempo",
Gallery Estense and Gallery Tortora, Ferrara, 1997, "17", Gallery Dosso
Dossi, Ferrara, 1997, "Distanze", University of Architecture, Ferrara.
"Tessere", Gallery [Dosso Daossl and ex church of S, Romano, Ferrara. 1998,
"Crocevia", Grotte Boldini, Ferrara, "Differenze”, ex church of S. Giovanni,
Ferrara. 1999, "Vedo Musica”, Gallery Dosso Dossi, Ferrara, 2000, "Osmosi",
Grotte Boldini, Ferrara, 2001, "Palcoscenica”, Zuni, Ferrara, 2002, "Zep
Tepi", Via della Luna 35, Ferrara, "Generazionl', Zuni, Ferrara,
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EIKAZTIKA / FINE ARTS

DAVID CABEZA RUIZ, lonavia
FevvinBnie to 1976, otn Zefikn.

Xnoudég: 2000-2001, Mruxio oug Kakég Téxveg and to Mavemotripio tng XePilng.
Ex0ozgig: 2002, "IV certamen de pintura Gruas Lozano", XeBiln. 2002, BpaBeio Zwypagikrig otnv "IX certanen de
creacion joven", Ayuntamiento de Sevilla. 2002, "Excmo. Ateneo de Sevilla".

Paseo por el comic Il 2002 (116x89 cm), peikti texvikn, §uho.

H zwypagikr emdiikel va evwoel tov Acnpo kai tov Maldpo kéopo tng
"manga" pe ty 1anwviki npaypatkotnta Nou ekppdazetal NARPNg XpwHAtwy
and pia konéha Malko, fva olppolo g ianwvikig napadoong, tonobetwviag

SACCHI MATTEO, ltakia

[evvi@nie atn Depdpa, to 1975.
Enoudig 2003, [Nwxio Tpnparog Zwypagikng, Akadnpia Kahwv Texvayv, Mnoldvia.
ExOcorig 1995, "End Over", Zona Fiera, MnoAévia. 1996, "Primo Tempo", Mkahepi Estense kai I'kahepi Tortora, Pepdpa.
1997, "17", Tkahepl Dosso Dossi, @epdpa. 1997, "Distanze”, Maveniotipio Apxitektovikng, Pepdpa. "Tessere", [kake
pf Dosso Dosst o npuny exikhnoia tou S. Romano, Pepdpa. 1998, "Crocevia", Grotte Boldini, ®epdapa. "Differenze”,
npwny ednala tou S, Giovanni, @epdpa. 1999, "Vedo Musica”, Mkakepi Dosso Dossi, Pepdpa. 2000, "Osmosi", Grotte
Boldinl, Pepdpa. 2001, "Palcoscenico", Zuni, Pe-
pdpa, 2002, "Zep Tepl", Via della Luna 35, ®epd-
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HEPSEV SEDA, Toupkia
levvriBnke to 1978.

"Ayannti pou, B€Aeig ydha otov kagé cou;" gine o Lego Man otnv yuvaika tou.

"Oxi, ayannté pou, dev Ba pnopw va koipnbw to Bpddu” andvinoe n Lego Woman.

Mepikoi aképa otepeotunol didAoyol propei va éxouv nepdoel avdpeod tous. O Lego Man pnopei va €xei niel ouioki pe
ndyo avt yia kage giktpou. H Lego Woman pnopei va éxel kortaxtei otov kaBpéntn Kai va vidBel nepngavn pe to ow-
pa tng. XuvnBiopéveg avaloyies. lkavonoinpévol nou cuvavuouvtal petd t douleld yia va kdvouy ta eBdopadiaia Ywvia
oe éva anod ta peydAa counep PAPKET NOU £XOUV PUTPWOEI oav

jlavitapia-6a ékavay €pwra. Ti tuxepoi ritav nou eixay fpel o évag tov dAov o’ autév

tov I(OO|JO!

HEPSEV SEDA, Turkey

Born in 1978.
Darling, do you want milk in your coffee?" asked the Lego Man his wife.
Mo, darling, | wouldn't be able to sleep tonight!" replied the Lego Woman.

[ew more stereotyped dialogues imposed on their lives could have passed between
(hem. The Lego Man might have drunk whisky on the rocks instead of filttered coffee. The
[ opo Woman might have looked at herself in the mirror and felt proud that her body fit-
I, STANDARD proportions. Satisfied at having met after work to do the weekly shop-
ping at one of the large supermarkets that had sprung up like mushrooms, they would
ke love. How lucky they were to have found one another in this world!

MNOProx zIXKOX, EAAdda
levviBnke to 1978, oug Xéppec,
Znoudég: 1997-2002, Xxoh Kalwv Texvwy tou Apiototeheiou lMaveniotnpiou @gocalovikng.

To evdiagpépov pou ocuviiBwg eotdzetal otov avBpwno, av Kal, Ug nePICCOTEPES POPES, N NApoucia tou oth Souleld pou
eival éupeon. H dpeon enagi dev pépver ndvea ta eniBupntd anotehéopata. Etol, avakataokeudzw ta ixvn tou. Pop-
HEG CUMNEPIPOPAS, TEAETOUPYIKA ENIKOIVWYIag, kapoupAapiopévn noinon KabnpepIviV avukeipévwy, actkn Aoyikn tou
xdous. To péoo autd kabBautd €xel tny napanAavntikh oopn g npaypatkotntag, yI' autd kal Nnpocnadw va anopey-
YW TNV Npakukn tng anAig kataypagng dAwote, npokertal
yia th payoupa tng dnpioupyiag Kar xi yia pepikég akdpa
(NG 11G EKATOPHUPIOOTES EVOWHATWHEVES MBavOTNTES TG PNXAVH. . .

L ORGE SISKOS, Greece
Hormn in 1978, in Serres.
Studies: 1997-2002, Studied at the Aristotle University, School of Fine Arts, Thessa-

ikl

Il Interest is usually focused on human being, although most of the times its presence
iy work is indirect. Close up contact doesn't always bring the desirable results.
I1hal's why | recreate its traces. Forms of behavior, communication rituals, camou-
e poetry of everyday objects, urban chaos logic. The mean itself has the deceiving
ol of reality; | tend to avoid practicing simple recording after all it's about itching of
ration and has nothing to do with the machine'’s million embodied possibilities. ..

— o i Ty M i e
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EIKAXTIKA / FINE ARTS

ANAPEAY ZITOPETKO, EAdda
l'evviiBnke to 1972, otn Xiéva.

Znoudég: 1997, Anégpoitog tou Tunpatog Zwypagiknig, Avwtdm Xxo-
A Kahwv Texvav ABnvav. 1995, Doitnon (4 priveg) oto Mpoypappa
Erasmus, Winchester School Of Arts. 1997 — 1998, Akadnpia KaAwv
Texvwv (Poitnon | xpdévo), Bergamo Film & Video pe unotpogia tou
I8pupatog Boudoupn.
Aiaxpiozig: 1998, lo BpaBeio Computer Animation, lo @ecufdA Video-Art @oupvou,
ABriva.
Ex@éozig: 1996, Selini N'kahepi, Abriva. 1999, 20 Pecufdl Poupvog, Abriva. 2000, Workshop,
Mndvia Aolka, Boovia. 2001, Biennale Néwv KaMitexvwy, Zapdyefo. 2002, 40 Peoufdl
Video ®@oupvog, Abriva.

ANDREAS SITOREGO, Greece
Born in Siena, in 1972.

Studies: 1997, Graduated in Painting from the Athens School of Fine Art. 1995, Four months s-
tudies in Winchester School of Fine Arts, Program of Erasmus. 1997 — 1998, One year studies
in Bergamo (Lilian Voudouris).

Distinctions: 1998, Ist Price in Computer Animation, |st Video-Art Festival-Furnos, Athens.
Exhibitions: 1996, Gallery Selini, Athens. 1999, 2nd Festival-Furnos, Athens. 2000, Workshop,
Bagnia Louka, Bosnia. 2001, Biennale Of Young Artists, Sarajevo. 2002, 4th Festival-Furnos,
Athens.

AHMHTPHE ZKOYPOIIANNHE, EAAGda
levvnBnke otny ABiva, to 1973,

Inoudég: 1996-2002, Zwypagpi oty Avwedtn Xxohi Kahwv Texvov ABnvav. Xnoudace eniong oknvoypagpia, yneidwtd:
ka naparkohoubnot tpipata Dewpiag Oedrpou kar lotopiag tng Téxvng oty "Apxaioloyikr Evwon" otnv ABriva.

[a va nAnotdow péoa and v npdén tng zwypa@Ikig pepika
Siaxpovikd kar nepinhoka Oépata nou o Eupinidng O€ter otig
Bdkxeg, 6nwg n unaptn, o vépog o Ogikog kal o avBpwnivos, to
Kpdrog, n e§ouaia, n eAeubepla, n oeovakikdtnta, Baciotnka oe
kdnola Koiva onpeia kai oupfola tng xpiotiavooulvng Kai tg
Aatpeiag tou Alovdoou. Aaveiotnka otoixela and th Buzavuvi eicovoypagia, ald kai
and pia eupUtepn nepioxn g lotopiag tng Téxvng (Avayévvnon, Ready made, Pop Art).

DEMETRIUS SKOUROGIANNIS, Greece

Studies: 1996-2002, Painting at the Athens School of Fine Arts, He studied stage and cos-
tume design. Also followed courses of Theatre and History of Art at the "Archeological So-
ciety in Athens",

In order to approach through the act of painting some of the diachronic and complex mat-

ters that Euripides sets in Bacchae such as the existence, God's and human's law, the state,
the power, freedom and sexuality, | was based on some common points and symbols of
Christianity ant the worship of Dionysos, | borrowed elements from the Byzantine iconog-
raphy but also from the broad area of history of art (Renaissance, Ready made, Pop Art).
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DAMIR STOJNIC, Kpoatia

levvriBnke otn Piyigka tng XAofeviag, to 1972,

Znoudég: INruxio zwypaguais otnv Akadnpia Eikaotikwy Texviy, AloupnNidva. MapakolotBnoe petantuxiakd turpa
Zwypagiknig otny akadnpia Eicaotkwy Texviv tng Aloupnhiava.

Luminography. Aoupiviopog: ot zwypagi, n EQappoyn Tou XpWHATog Wg KOO PWTOS Kal PWIEIVWV EMIOPACEWY.
Eepeuvivtag t @puon twv xpwpdtwy Kai g IKavoTntég Toug va aviavakAouy To Quwg, £Xw anwbnoel ta okoupa XpwHata:
pavpo, ultramarine, BioAetl, Griwg eniong Kai ta petalikd xpwpctu xpuoo Kai aonpi. ©a xapakINpizape Ug eIKOVES Ho-
VOXPWHES, aMd xwpig otatkd xapaktipa. ;

IAMIR STOINIC, Croatia

Jorn in Rijeka, in 1972.

muhes He eamed his degree in the art of painting at the Visual Arts A

ilemy, Ljubliana. He attended post-graduate studies in the art of paint
it the Visual Arts Academy, Ljubljana.

LLuminography. Luminism: in painting, the application of color as a con
er of light and of luminous effects. Exploring the nature of colors
ind their possibilities to reflect light (a far cry from the tntention to ab
1b light as a technique of illusion). | have put aside the dark ones:
hlaclk, ultramarine, violet; as well as the metallic colors: pold and silver,
e could call the pictures monochromes, but they do not have any sta
character.

= e AT

MARTA TAGLIAVIA, ftaAia

l'evviBnie to 1982, oto MNaMippo

Znoudég: Tunpa Texvav Mouoikiig kar Show, Mavenothipio tng MnoAévia.

Aoxoleital pe t pwroypagia ikar ty napaywyn video, eidikd pe oa €xouv Xapaktipa VIOKIJaviép.

MARTA TAGLIAVIA, ftaly
Borm in 1982, in Palermo.
Studies: Department of Art, Mu
sic and Show, Bologna University
¢ is involved in production of photography and video, in
Irticular with documentary character.

EXHIBITIONS
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JOSE MARIA DE LA RUBIA TEIEDA, Spain

Born in Madrid, in 1974.

Studies: 1994/95-1998/99, Graduated in Fine Arts in the specialty of Printing and Techniques of Engrav-
ing at the Universidad Complutense in Madrid. [994- 1996, Higher Technician in Plastic Arts and Design in
the specialty of Printing and Techniques of Engraving by the School of Arts 10 of Madrid. Presently teach-
ing at the Faculty "Alfonso X El Sabio" in Madridl.

Awards: He has won several awards and honorable mentions highlighting: First prize of Painting (2002) for
Young Artists by the Council of Madrid. First prize Graphic Arts (2002) for Young Artists by the Nation-
al Tracing (Madrid).

The whole which is semi-transformed, semi-fermented, semi-burmt, is being consumed in embers, completely
went up under the smoke clouds or the pasted veils, will be shouting, always. A complete burial.

yavo &ivai to péoo enKoIVwVIag Kai tg EKppaong nou petadidel ontukd onpeia, unodeikvuoviag ty aknBivii katdotaon tng Yuxig kabe ato-
pou, oav pia 08évn nou pag npookalei va ta§idéyouyie, va foutifoupe kat va koAhupniooupe péoa o’ éva dyvwaoto ecwIePIkS Tou eival.

MOUSTAFA TIGROUDJA, Algeria

Born in Tiri-Ouzou, Algeria, in 1979.

Studies: Student in 4th year of the Fine Arts university of Alger His specialty is painting,

Exhibitions: 1999, Maison De jeune "Reghaia". 1999, Universite Houari Boumedienne. 2001, Ecole su-
perieur des Beaux-Arts. 2001, Ecole superieur de Banque, 2002, Festival Taous Ameroueche "Bejaia”.
2002, Hotel El-Aurassi (Regard sur Algerie), 2002, Salle El-Mouggar,

Painting, as Leonardo Da Vinci has showed, is superior to all other arts, because it addresses the most no-
ble and divine of all organs: the eye. The eye is then at the service of painting, This organ is the medium of
communication and of expression which conveys visual signals, showing the true condition of the soul of
each person, like a screen which invites us to travel, dive in and swim in the unknown interior of being.

54

EIKAXZTIKA / FINE ARTS

JOSE MARIA DE LA RUBIA TEJEDA, lonavia

l'evvBnie otn Madpitn, to 1974.

Tnoudég: 1994-1999, Kahég Téxveg, Xapakukn kar Texvikég, Universidad Complutense, Madpitn. 1994-1996, MNMAacu-
kég Téxveg kai Design School of Arts 10, Madpitn. AiSdoker otn ZxoAr "Alfonso X El Sabio" otnv Madpitn
BpaPeia: Exa kepdioel apretd Ppafeia kai Siakpioeis, 6nwe: o BpaBeio Zwypagiknig yia véoug kaAMtéxveg (2002),
Council of Madrid. lo BpaBeio Ipagikwv Texvwv yia véoug kalitéxveg and to National Tracing of Madrid.

To ONov, PICOHETAPOPPWHEVO, PICOZUPWHEVO, HIooKapévo, odeletal oth XO-
BoAn ohokAnpwrikd, aveBaivel ota oluvvepa n KOAG ota nénha, kpauvydzovtag
ouvexws. Mia nARpNg tapi.

— . i At A it St e e . A

MOUSTAFA TIGROUDJA, AAyepia
TevvriBnke to 1979, ato Tizi-Ouzol, Alyepia.
Znoudég: Tetaproetg qoitntiig otny Avwrdtn Xxohn Kahwv Texviv tou Alyepiou, pe eidikeuon otn zwypa@Ikn.
Ex@éozig: 1999, Maison De jeune "Reghaia". 1999, Universite Houari Boumedienne. 2001, Ecole superieur des Beaux-
Arts. 2001, Ecole superieur de Banque. 2002, Festival Taous Ameroueche "Bejaia". 2002, Hotel El-Aurassi (Regard sur
PAlgerie). 2002, Salle El-Mouggai

H zwypagikn, énwg anédeife o Acovdpvio Nra Bivtol, givar avitepn ané oheg ug undhoineg téxves, yiati ansubuivetal
oto Nio gLyevES Kal DEIkG and Gha ta bpyava: to pduy. Erol, to pdu tietar otnv unnpeoia tg zwypagikng. Auto to ép-
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NIKOX TXOAAKOTIAQY, EAdda

levviiBnke otnv ABriva, to 1978.

Tnoudég: Xnoudaoe otnv Avwtdtn XxoAn KaAwv Texviv ABnvav.

IoMdé npoBAnuata otaparody va undpxouv poNg eykataleiyoups thy 18€a Ou ta Kivntpa tng Spdong pag, aiobnua Kai
oKkéyn, gival ta pova nou pag wbouv.

NIKOS TSOLAKOGLOU, Greece
Bom in Athens, in 1978.

Studies: Athens School of Fine Arts,
Iy problems disappear right after we abandon the idea that
e motives by which we act, feel and think are the only ones
that instigate us.

B S

IVAN FlJOLIC, Kpoatia
levviBnke oto Zdaykpepn, o 1976.
Znoudég: Teheidgpoitog Akadnpiag Kahwv Texvwv.

H Souleid Autonpoownoypagieg wg Baza nepihapPdvel duo avubéoeis: th Aouotpapiopévn donpn nopoehavn
nou gival and poévn tng Aeia, €xel tny évvola tng oteipotntag kai cupolizer Kdu dyuxo, kai ta Qutd (eviehws zwvravd,
nou xwpig autd pag eival adUvatov va ziooupe), ta onoia cupfoAizouy ta aiodripata. Na yiat K6 kepdhi €xer €éva Qu-
6. ANt nwg Ba ritav Suvatdy va prnopw va viwow Kakd th pia ouypn
Kal Ty apéows endpevn agnpnpévog i Bupwuévog; Etol, n 8iaéson kai
ta aiobnpatd pou, cuoxeuzopeva pe to nepiBdhov, aldzouv ouve-
St 0AG To Npdownd pou napapével APePo, oav va pny €xel oupPei tinota.

N FIOLIC, Croatia
B In Zagreb, in 1976.
Studies: Undergraduate at the Visual Arts Academy, Zagreb.

e work Self-portraits As Vases comprises two contrasts: the glazed white porcelain that is by
. 11 hature smooth, has the effect of sterility and symbolizes something inanimate (in this case
e el portrait), and vegetation (absolutely alive and without it we would not live), which sym-
Lol the emotions. That is why each head has a plant. Otherwise, how is it possible that | can
o one moment, and then feel dreadful right after that, and subsequently absentminded or
\ndd 5o my moods and feelings in relation to the milieu are constantly changing, but my face

s calm, as if nothing has happened.
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ETTORE FRANI, [taAia

l'evviBnke oto Téppohi, to 1978.
Tnoudég: 2002, Mruxio and tny Akadnpia Kahwv Texviv tou Ouppnivo.

H Souleid pou otoxdzetar ndvw oug évvoleg Xupnav, Mondo, tov KukAiké Kkai tov lotopikd xpovo, uiobetwveag tn
Si1dakukn duvapn twy apxetunikwy oupfoiwy tou napeAdovros. Ta Bépata twy épywv eivar: H Sipopolpevn oxé-
on avdpeoa oto duovonto Kal to Pn duovonto tou oUPNavtos, N Xpiouavikin ékgpaon tou Mundus kai éxi tou
Cosmos wg N pévN NPAypotiKoInta nou k-
ppdotnke otn olyxpovn Auon, n onoia Bew-
pei Tov KOOPO oav épnun XWPEA nou npénel va kuplapxnbei kai va
v ekpetaleutouy.

EXHIBITIONS

ETTORE FRANI, /taly

Born in Termoli, in 1978.
Studies: 2002, Degree from the Academy of Fine Arts, Urbino.

My work tries to meditate above all upon the concepts of Cosmos, Mon-
do, Cyclic and Historic time, adopting the educational power of archetype
of past. The topics dealt with in the works are: the ambiguous relation be-
tween the readability and no readability of world [II Libro], the Christian
expression of Mundus and not of Cosmos, as the only reality experi-
enced by the current West that considers the world like an exile land that

must be dominated and exploited

- — "-.‘Wma—“ - B
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CHRISTIAN FRISONI, Yav Mapivo

FevvnOnice oto av Mapivo, to 1973.

Xnoudig: Andgoitog IKaitexvikou Aukeiou "Giovanni da Rimini", Akadnpaiké Tphpa.

Ex@éanig: And to 2001 dxey eiéoe épya tou oe noANéS atopikég kai opadikég exBéoeis. H teleutaia tou €kBeon, pe tit-
Ao "Voltage", exedOnie oto "Sesto Senso” g MnoAdvia.

Eivar oav éva koppdn uypd xaptovi, oupnieopévo ndvw o éva gavracukd napdbupo pripootd oto Bgati. Akpég nou

l;(l()(lvll( VLA ANO KOPpataKia, ta onoia

apivouy KEVES Kal Paupeg otayoveg,

K[)l'l(l(l'll va Xapua nouw taAaveevoveal,

CHRISTIAN FRISONI, Re public of San Marino

Born in San Marino, in 1973

Studies: Graduated from the "Glovanni da Rimin™ artistic lyceum,
academy section

Exhibitions: Since 2001, he has exhibited hi Ores 1N vanous
one-man and collective exhibitions
His latest exhibition, entitled "Voltage" was exhibited within the

"Sesto Senso" of Bologna

It is like a piece of wet cardboard flattened up against an imag

I, Edpes tormented by small

inary window in front of the viewe
pieces left blank and black drops. Semi-fluctuating hung sheet
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ANAPONIKOX WOMAY, EAAdda

[evvnBnke otnv ABnva, to 1974.

Znoudég: 1994-2002, Avwtdtn Xxohit Kahwv Texvwv, ABriva

Epyaoiakn Epneipia: 2000, Zknvikd yia th cuvaulia twy Active Member oto «P6Sov». Xknvikd yia th cuvaulia
wyv Active Member oto ©¢atpo lNMétpag. Toixoypagies otnv MNAateia MNMpoopuyikrig Ayopdg otn @eooalovikn.
2knvikd yia th ouvaulia twv Active Member, otn poucikr oknvi «Xtov aépay. 2001, Tknvikd yia th cuvaulia
twv Active Member oto «PéSov. Mapousiace pe tov MixanA ZepBoé tv performance «Anokahuntripia pvniei-
ou nupdey. EhaBe pépog otny opadikn ékBeon tng INFO-QUEST pe 0épa «Actppatog Kdopogy. 2003. Zug 2/3,
913, 16/3, 23/3, 30/3 kai 6/4, éxer kaBiepwoel to Beopd tng unaidpiag €kBeong, €kave performance oe didgpopa
KEVipIKd onpeia tg ABnvag. ..

AHIDRONIKOS PSOMAS, Greece

Boin in Athens, in 1974,

Studies: 1994-2002, Athens School of Fine Arts.

Waork Experience: 2000, Set decoration for Active Member's concert in "Rodon" club, Set decoration for Active Member's concert at "Petras"
heatie, Made the wallpainting at Prosfigikis Agoras Square in Thessaloniki, Set decoration for Active Member's concert in music club "Ston Aera'.
1, Set decoration for Active Member's concert in "Rodon" club. Presented with M. Zervos the performance "Demonstration of the fire statue”.

Farticipated in the group art show of INFO QUEST company with subject "Wireless World". 2003. On 2/3, 9/3, 16/3, 23/3, 30/3 and 6/4 he p-
tuented his work live with performances at many central places in Athens.
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"EAeva Mngptovi - Lipove Popavo.

|
1

KRIM AZEDDINE, AAyepia |
l'evviBnie to 1979, oto Alyépt.

Znoudég: 1999, Mruxio otn XxoAn Apxitektovikrig tou E.S.B.A.
Ex@éozig: 2000, Opadikn ékBeon otn Zwypagpikn oto U.N.A.C.

EFTKATAZTAZEIY / INSTALLATIONS

Aiaipeon

Xto oUpnav 6rou KIvoUpaote, ta Npdyuata Sev £Xouv Zwh and Péva Toug' MEPIPEVOUY Va TOUG EPPUONCOUE EPEIS KAMOIO EVOIAPEPOV I VA TOUG
napaxwpricoupe éva vonua. O dvBpwnog avazntd pia andvinon kai otov avolokAipwto SidAoyo, pe 6Aa doa Tov NePITPIYUPiZOuY, ol EPWTNCEIS
Bpiokovtal péoa oug anavtrioelg Kai ol Kpioelg péoa oug AUoelg. Auté nou KAvel ty eykatdotaon v’ avtavakAd é,u gival npdypau enikinto otov:
avBpwno, eival du Sev katahaBaivel to yeyovog nwg auti Sev tou avikel Kai nws, 6,u PAéner o’ autriv, Sev eival napd pia nveupaukn youva.

KRIM AZEDDINE, Algeria

Born in 1979, in Algiers.

Studies: 1999, Bachelor in Faculty of Architecture of ESB.A.

Exhibitions: 2000, Collective exhibition in Painting in the UN.A.C.

Division

In the Universe that we evolve, thinks do not have life themselves. They wait until we
blow them an interest or allot them a pretence of life. Man seeks an answer, and in
the infinite dialogue with what surrounds him questions are in responses and crises
within solutions. The installation reflects what actually is acquired for man, who does
not see it does not belong to him, and what he sees, is a mink of the spirit

Zow wa
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ANONYMOUS ART STUDIO, ltaAia

H'EAeva Mngptovi yevviriBnie otny [iza, to 1977, H Xipéve Popdvo, oto AiBdpvo, to 1978.
Xnoudig: 1998, Anogoitnoav and to lvoutouto Téxvng "F. Russoli" otnv Miza: n Mngptévi ané to turipa Xxediaopol N'uahiou kai Kpuotdh-
Aou, n Popdvo, and to tpipa Alagnpiotkay Ipagioukav. 2001, Kar ol Suo toug éxouv Master HAextpovikig Aneikéviong kar Onukav Texva
(EVA, @Awpevtia), 2003, Xuvexizouv to tétapro £tog tng Akadnpiag KaAwv Texvav tng PAwpevtiag.

O pohag pag elvar nohuaxidig, Aev eivar (kar Sev emBupolpe va eival) anhwg pia Souleid, alld évag tpodnos zwiig. H Souleid pag eivar a no
Aot unnpeoia. H npéBeon Sev eival va Kataokeudooupe €va avaxpovioUuKO AVUKEIPEVO XPNOIHONoIWvTag emdESia TG TEXVIKES TG Té
XVNg, TG zwypagikng, tng yAunukig, ald va xpnoigonoinooupe Aa ta avaykaia péoa kai epyaleia Wote va enikoivwyrnicoupe. Ki autd nepi
AapBdvouy ta pabnpatkd, ty texvoloyia tg nAnpogopiag ii 6,u GAo unopei va xpeiactolpe kai va anodeixOei anapaitnto.

ANONYMOUS ART STUDIO, ftaly

Elena Bertoni — Simone Romano.

Elena Bertoni was born in Pisa in 1977. Simone Romano was bomn in Livorno, in 1978. [
Studies: 1998, Both graduated from the Art Institute "F. Russoli" in Pisa: Bertoni, in Glass and Crystal Design, Romano, in Publicity Graphics. 2001
Both obtained a diploma from the masters Electronic Imaging & Visual Arts EVA 2001 Florence. 2003, Attending the fourth year at the Academ

of Fine Arts in Florence

QOur role is diverse. It is not and we do not want it to be a job but a lifestyle; our work is a cultural service. The intention is not to make an anach
nistic craft by using the subtle techniques of art, paintings, sculptures or anything else, but to make use of all indispensable means and disciplines
communicate our thoughts. These include mathematics, information technology and all that we may need, or may be proven necessary.
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SAURO ANTIMI, Zav Mapivo

TevvriBnke otnv Cesena, to 1974.

BENEDETTA MASI, Zav Mapivo

l'evviBnke oto Tav Mapivo, to 1972.

O otdxog tng eykatdataong gival va tpafidel thv npocoxn otig KoIVES pizeg tou T onpaivel va gioal dvOpwnog Kal, pe
v iSia kivnon, va tovioel tov nhouto ékppaong otnv aubevukn koultoupa kabe avBpwnou. To wwyi gival n Baoikn
{0 yia pia peydAn pepida avBpwnwy avd tov koo, pnopel va ndpel ug nio napddeves kar petaBAntés poppes, kai, nap’dAa autd, va unv
HOUEL va eivar P

EXHIBITIONS

SAURO ANTIMI, San Marino
Hom in Cesena, in 1974.

W NEDETTA MASI, San Marino
Horm in San Marino, in 1972.

I aim of the installation is to call attention to the

Luimimon roots of what being a man means and, with

he same gesture, highlight the richness of expression

0l vach man’s original culture. Bread is the essential

nourshment of a big slice of the world, it can acquire

e most fanciful forms, the most varied consistency,
hich is, nevertheless, bread.

o S ———— o —— o

MNANAMNOQTHE BAKAAIAHE, FAAGSa
levvriBnke otn ©gcoalovikn, to 1973.
Znoudég: 1995, EBvikd Ainhwpa nAactknig téxvng tng 2xoAng KaAwv Texviwv tou Zeve - Euév, [alNia. 1998, Avarato EOvi-
k6 Ainhwpa nAacukng ékppaong tng XxoAng Kawv Texvwyv tou KAeppody - Pepdy - Mallia.
Ex0¢ozig: 2002, MNMpaypatonoince ty npwtn tou atopikn ékBeon otny [kakepi Zii-

ta-Mi otn ©eooalovikn. 1994-onpepa, Tuppeteixe oe evvid opadikég ekOéoeig otny
EA\GSa kai to e§wrepikd. Epya tou Bpiokovtal oe 1diwtikég culoyeg oe ABriva kai
Oeoocahovikn.

I f0uAnid pou anoteheital and koppdua: ouoiactikd, and POpES, Tig onoieg okAnpaivw €xoveag £viova ne-
Piypappata. Agaipw, aprnvovtag povo ta anapaitnta. H eikéva kadpdpetal and pévn tng. Mia Souleid nd-
v oy avBpwnivn eryoupa. KéBw kai dnpioupyw tov kéopo péca and to KoAdz pou.

PANAGIOTIS VAKALIDIS, Greece

Wi in I'hessaloniki, in 1973.

Studies: 1995, o Diplome National d'Arts Plastiques, School of Fine Arts, Saint-Etienne - France. 1998, Diplome
Ftional Superieur d'Expression Plastique, School of Fine Arts, Clermont - Ferrand - France

Euhibitions: 2002, Solo exhibition in ZM Gallery in Thessaloniki. 1994-today, He has participated in nine group ex-
Hilions In Greece and abroad. A number of his works belong to private collectors in Athens and Thessaloniki.

Ik consists mainly, of pieces — parts of plastic forms which | harden using intense outline. By abstracting, on-
e necessary remains. The picture is framed by itself. It is a work on human figure. | cut and create the world
HoLgh my ()”dp)(‘s,

il
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ETKATAXTAZEIZ / INSTALLATIONS

MMAMIMHX BENETOINOYAOZX, EAAdda

l'evvnBnke otn @ecoalovikn, to 1973.
Znoudég: 1996-2002, Tunpa Eikactkwy kai Epappoopévwy Texvav tng 2xoAng Kahwv Texvwy tou AN.©.

Eivar anapaitntn npolnéBeon, yia va pnopécoupe va eKpPactoUpe Owaotd Kal va KatapEéPOUpE va KAVOuUpE Kkatavontn
i NpdéBeon pag, va KatavonooupE NPWIOI ELEIG TOV TPOMO Kal Ty €IKActikn YAwooa nou 6a XpnoiPonoiNCoupE WOTe va
pop@onoiNcoupE TS £vvoleg Kal Tig 18€eg pag. Méoa and tnv evaoxohnan pou and pikpn nAikia pe ta texvoloyikd péaa,
Bzwpw Nwg pou divouv th duvatdtnta va cuvSialayw Kail va enikoivwviow pe to Beati apecodtepa, avazntwveag péoa
and tn oxéon nou pnopei va avantuxBei, tn Snpioup- .

yia evég Siahdyou avudpdoewy Kal epeBIoHATY. ZOUNE OTNV ENOXNA Twy
pixels; Ag piAicoupe péoa anoé ta pixels.

BABIS VENETOPOULQS, Greece
Born in Thessaloniki, in 1973.

Studies: |996-2002, Graduated from the Visual and Applied Arts Department
of the School of Fine Arts of Aristotele’s University of Thessaloniki.

It's a sine qua non, in order to express ourselves precisely and make our in-
tentions comprehensible, to understand primary the way and the visual lan
guage we're going to use so as to form concepts and ideas, Through my avo
cation, for years, with the digital technology and the media, | believe that they
give me the possibility to conciliate and communicate straightly with the view
er, searching the creation of a dialogue of reactions and irritants, through the re
lationship that could be developed. It's pixels' age, so let's talk through pixels.
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ANNA FRANQUESA CALVET, lonavia
levvrBnke to 1975.
Xnoudég: 2003, Mruxio Art and Design UAB. 2001, MNtuxio MNMAactikwv Texvay, Txohn Massana.
Aiaxpioeig: 2003, lo BpaBeio, XxoAn Massana (2000-2001). 2002, BAE (Barcelona Arte Emergente). 2001, 2o BpaBeio
Sinergies, Exdoon MNAaoukwy kar Eikactikwv Texvav.
L Ex@éosig: 2002, Arte en domicilio, El
Inmueble, MdAaya. Sinergies, In ‘Ekdoon
[M\aoukwv kar Eikacukwv Texvwy, FAD, BapkeAwvn. 2001, Public
Privacy, New Art, BapkeAwvn. 2000, Realitats aparents, Can Felipa,
BapieAwvn. | tu que mires? Piscines Bernat Picornell, BapkeAwvn.

ANNA FRANQUESA CALVET, Spain

( /1
Yo in 1975

Studies: 2003, Diploma in Art and Design UAB. 2001, Diploma in
Plastic Arts, Massana

Distinctions: 2003, 2nd Price, Massana (2000-2001). 2002, BAE
(Barcelona Arte Emergente), 2001, 2nd Price Sinergies, Edition of
Plastic and Visual Arts

Exhibitions: 2002, Arte en domicilio, EI Inmueble, Malaga. Sinergies,
I'st Edition of Plastic and Visual Arts, FAD, Barcelona, 2001, Public Pri-
vacy, New Art, Barcelona. 2000, Realitats aparents, Can Felipa,
Barcelona. | tu que mires! Piscines Bernat Picornell, Barcelona



)
&
=)
e
Q
-

A

BENJAMIN LANDOIS, laAAia

l'evvriBnke to 1977, oto Kadp.

CYRILLE MAILLOT, laMia

levviBnke to 1978, oto Lekhév.

“‘Suspension and the resulting suspense...” o Gordon Matta-Clark anavta otn Lisa Bear, Mdiog
1974: O\ xeipovopies o’ autd to épyo Ba énpene va eivar Kwpikég, ald Bpiokovtal ota épia thg avnouxiag Pe
10y fvav i pe tov dNo tpono, eite eival BOpatikeg eite oxi. Kabe kivnon eivai aBéBain kar nepiopiopévn oe {eondopata, ekpigeis kal nwoels. Bpi-
HIKOUHE NAN Tov avunpwa va uneprpootatelsl TO CwHa tou Kal va eival unepeuaiobntog oug Kivioeig kai ta xwnnpata. Afnyn piokou; Oxi pioko;
I audxnpa otny téxvn yeipel to EpWINPA TOU Katd NGoo Pakpid kal o€ noio Babud pno-
(el pia dnpioupyikn NPAgn va éxel annxnon otny Kovwvia. ...

HENJAMIN LANDOQOIS, France
Hom in 1977, in Cahors.
L YRILLE MAILLOT, France

Borm in 1978, in Seuclin.

Suspension and the resulting suspense. ..” Gordon Matta-Clark in response to Lisa Bear, May

1974: The gesticulations in this work are supposed to be comical but they are bound to fail at
1 point or another;, whether they are spectacular or not. Each action is dubious and only leads
I 1 bang, a boom or a banana peel. The anti-hero can be seen overprotecting his body and
crsensitive to movement and knocks. Risk taking? No risk? The accident, in the art world,
the question of how far and to what degree an act of creation can resonate in society.,
e et Bt e N S A e s A — — g o s —— . T -~ N

VLADIMIR GRCIC, XepfBia-MaupoBouvio
'evvribnke o 1979, oto Mnop tng Xeppiag.
Znoudig: Teheidpoitog papikol Xxediacpou tou Mavemotnpiou twy Texvaoy, tpripa Epappoopévuwy Texvay.

X enikolvwvia Pe TG avakaAUYeIg pag, orndzoviag tg outypég oe anAd otoixeia Kal Snpioupywveag éva cupnay pe té-
Aog — pia npocwpivi eykatdotacn Pe ouypiaies napapétpous adivy, pe noAManAég kar diapopetikég mbavotnteg, &-
ni tng npoowpivrig didotaong tou aiwviou. Autd evepyonololy éva €idog pwodikou kai pia diaiontkn culoyn nAn-
poopIwy, nou akoloubeital and taxutatn Anyn ano@acewy.

Autii n npocéyyion avantiooel évay povadikd Tpono okéyng, kai to Biooyiké apparatus, o eyképalog, os avtiBeon
He tnv napouoca JovopePn avantuén piag «epyazopevng HNXavingy, ta aneikovizel wg lingua universalis nou avunpo-
ownevel T dopn Kai avoiyel die§odoug £§w and ug eniPavelakeg TPICdIGoTAtes HOPPES Nou pag nepiBdAlouy.

[ ADIMIR GRCIC, Serbia-Montenegro
Horn in 1979, in Bor, Serbia.
Studies: Student at the University of Art at the Faculty of Applied Arts. Currently: graduating year-major in graphic design.

Iesponding with our discoveries, breaking down the moments into simple units, and setting up the universe with an end — a temporal instal-
ion with instant parameters of values with numerous variable possibilities, upon the temporal dimension of the eternal. All this enables a mosa
ke and intuitive selection of information followed by high-pace decision-making.

I approach will develop a unique way of thinking, and the biological apparatus, the brain, contrary to present one-sided development of "worlk
machine", pictures as lingua universalis that will represent the structure and open up gateways outside the surface tri-dimensional appearances
it are all around us.
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OLIVIER GROSSETETE, lr'aMia

Tnoudég: 1998, DNSEP, Muuxio Avwrding Xxohrig Kahwv Texvwv, Balévlia.
Ex@£oz1g (emhoyn): 2001 — O3uooeia. 2001, Macoahia, “FIAC 2001"/Tkakepi Sollertis, Mapiol «ESw kai twpa», Tour &
Texis, Bpu§éNeg, Bivieo taivia pikpou prikoug.

Tinota Sev Kevrpizel Mo NOAU thy NPOCOXN anoé autd td PIKPG CUCCWPEUNEVA ATUXAHATA, QUTES Tig OgIpég and avaduva
cupBdvra. Molidzel va evdiagépel tov Olivier Grossetete va anafavatiocel oto QIAy
TG avatpornég tou npaypatkoy étav to (avractikd aubaipetei, kal gaivetal nwg
Siaokeddzel Pe TNV Puxn TOU va OIKelonolgital SIGPoPES KIVNHATOYPAPIKEG AvVaPo-
pég daveiopéveg and tn Nuxta tou kuvnyou, tv Opyi tou ol 1 kai tn Bacihiooa tg Appikiig. Ev ou-
vropia, o Olivier Grossetete éxel anogacioel va BonBroel to éveipo va e§anhwbei ekei nou dev to nepi-
Hévoupe, agpnvovrag évav actepiopd anod IoToPIEg va TO apurvicouy.

EXHIBITIONS

OLIVIER GROSSETETE, France

Studies: 1998, DNSEP Degree — School of Fine ArtsValencia.

Exhibitions (selection): 2001, 2001 — Oducceia 2001, Marseille FIAC 2001/ gallery Sollertis,Paris."ice et
maintenant”, Tour & Texis Bruxelles- Videos and /or shorts film.

Nothing grabs his attention more than all these little accumulations of accidents, these series of anodyne in-
cidents, as if what mattered to him was to immortalize on film the somersaults of the real when fiction in-
trudes. And he has a whale of a time doing so, reappropriating various cinematographic references borrowed
from The Night of the Hunter, The Wrath of God, or still The African Queen along the way. In short, O-
livier Grossetete has decided to help the dream spawn where it is least expected, leaving a constellation of

stories | its wake.

ZIZ1 DJAAFAR, AAyepia
l'evviBnke to 1977, otnv Alyepia.
Ex0éozig: 1999, ExBeon Zwypagpikig oto "HOTEL AURAASI", Ahyépi. 2000, Opadikh éxBeon Xxediou oto EPAU
(Xxohn Apxitektovikig tou MoAutexveiou).

To va kortdg to BdBog tou xwpou, ival to idio pe to va Koitdg oto Bdbog tou xpdvou. Eival éva pakpl népacpa not
onpatodotel TNV NPOCWIKA Pag 10topia oe oxéon e autiv tng avBpwndtntas. H iotopia oto napov eival n zwn no
efeNiooertal, enekteivetal, Mou agrivel ta ixvn tng ndvw otn n, kai n SiknA pag iotopia akohouBei kal unopei va akoU el ta
fxo twv actepiwy. H 18€a pou yia tov kéopo eival auth tou dyvwortou, ateAeiwtou kal anpoodidpictou pe MOANE
KateuBUvoElg, éva otaupodpopl nou eAeubepwvel ta ouvaiodnpa-

ta kai ug aiednoeis. Ki autd Snpioupyouv €va AaBupivBo péca otov onoio &ijal Xapévos. ©OAd E { i

7171 DIAAFAR, Ahyepia g 1y

ot in 1977, in Algeria., e *\k
Exhibitions: 1999, Painting "HOTEL AURAASI", Algiers. 2000;, Design group exhibition BT o N

FPAL (Palytechnic School of Architecture). i ‘?‘; i 1 rife Al B ;
o observe far In space s the same as to observe far in time. It is a long passage, i i

hich points oul our personal history in relation to the history of humanity. The his-
fory i present i ife, which evalves, extends, leaves its traces on earth and our histo-
1y folle Wil can hear the sound of stars, Cosmos is s'omething unknown, endless and
Inelefinibe, vt divectional, 4 crossroad that liberates sensations and emotions, creates

byt b oarn Tost in
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MICROCOSMOSPOLITAN, Boovia-Epzeyofivn

Nermina Zagora
l'evvBnke to 1982, oto ZapdyePo.
Tnoudég: tng Apxitektovikiig XxoAng oto lMNaveniotripio tou Xepdyefo.

Jasmina Sabanovic

FevviOnke to 198, oto Xapdyepo.

Inoudig: tng Xxohng Metapopwy kai Enikoivwviwv oto Maveniotipio tou Xe-
payefo.

Dzanita Lojo

FevvOnke to 1982, oto XapdyePo.

Xnoudig: Apxitektovikng XxoArig oto Maveniotipio tou Xapdyefo.

EXHIBITIONS

Senka Ibrisimbegovic

IevwiOnke to 1979, oto Tpdpvik.
Finoudég: Apxitektoviki oto Maveniotipio tou Xapdyefo.

MicroCOSMOSpolitan
I (o 18¢a Atav va epappdooupE GUOIKOUS VOHOUS ToU KGOHOU MicroCOSMOS pO“TOn-Teom
1t Jila pévo avBpwnivn tnapén uloBetwvtag ty napadoxn ou o ka-
Hivag éxel tov S1ké tou pikpokoopo. Mia avBpwnivn Unapén and
v tng  eival  Kdtolkog tou  kéopou  (cosmos  —
MicroCOSMOSpolitan).

HICROCOSMOSPOLITAN, Bosnia-Herzegovina
MNermina Zagora

in 1982, in Sarajevo.
Studies: Faculty of Architecture at the University of Sarajev

Jasimina Sabanovic
i1 in 1981, in Sarajevo.
Studies: Faculty of Transport and Communication at the University of

Dranita Lojo
Borm in 1982, in Sarajevo.
Studies: Faculty of Architecture at the University of Sarajevo.

Sunla Ibrisimbegovic
Wi in 1979, in Travnik.
Studies: Architecture at the University of Sarajevo.
MicroCOSMOSpolitan Fiming Zdgora, 62,
LIl main idea was to apply physical laws of Cosmos to an individual .
I being, under assumption that everyone has his own micro cos- Dzanita Lojo, 82,
And a individual human being himself being is a habitant of Cos- .
(- MicroCOSMOSpolitan). ‘ Jasmind Tabanovic, ‘81,

Senka lbrisimbegovic, 79,

(8]
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MARCO ZANUSO, [taly

Bom in 1976, in Milan.

Studies: Academie des Beaux Arts, Brussels. 2000, Accademia di Belle
Arti di Brera, Multimedia and Visual Arts Department, Milan.

Over the years, my work has developped between video art and video

installations, organizing and participating in cultural initiatives. It examines
the new signs deposited by technology in social relation, an indiscreet
look at the cultural transformation that is taking place.

e S i

Videoinstallation, opyavwvovtag kai cuppetéxovrag oe KAANTEXVIKES
kiviioelg. H Souleid pou efetdzel tny enidpacn twy vEwy dedopévwy
NG TEXVOAOYIag OTIG KOIVWVIKEG OXETEIS Kal TNV MOANITICTIKN HETapOp-
¢won nou Siadpapatizetal.

o€ video art, og NXNTUKES KAl PWTICTKES EPAPHOYES.

MARIA KARATHANOU, Greece

Born in Athens

Studies: Section Painting, School of Fine Arts. Stage Design, School of
Fine Arts, P.SE Fine Arts and New Technologies, University of Crete.
Stage Design. Sculpture, |, Markantonakis studio.

[ransformation, multiplication, disorientation, get-away, fear, but also the
joy of the game, and the feeling of discovering, in a |<1b>/l‘iﬂth which prints
the inside labyrinthine (intellectuals and emotional) of the modem human,
which is technically based on the sculpture development in the area, in el-
ements of architecture, in video art, in sound and light applications.

64

e s gl

EFKATAXTAZEIZ / INSTALLATIONS

MARCO ZANUSO, [ltaAia

[evvriBnke to 1976, oto MiAdvo.

Znoudég: Akadnpia Kahwv Texvwv, Bpu€éh-
Aeg. 2000, Tpripa MoAupéowyv kai Eikaoukwv
Texvwy, Accademia di Belle. Arti di Brera. [No-
Aupéoa kai ontikég Téxveg, MiAdvo.

Me to népacpa tou xpdvou, n Souleid pou a-
vantuxbnke avdpeoca oto Videoart kai to

MAPIA KAPAGANOY, EAAdoa
[evviBnke otnv ABriva.

Znoudig: Teheidgportog AZ.K.T., Epyactipio Zwypagikng. P.S.E. Kakég Téxveg kai Néeg Texvoloyieg, Maveniotripig
Kpritng . Zknvoypaepia (A.Z.K.T.) MP\unukn, oto epyaotripio . Mapkavtwvdkn. ‘

Mapapoépewon, noAanAaciacpsdg, anonpooavatoNiopos, guyn, poBog, aAd kal n xapd tou naixvidioy kai n aicdn
on tng e§epelvnong, oe éva Aaupivbo nou anotunwvel tov ecwtepikod AapupivBo (vontukég kal cuvaiobnpatkés) von
Ko Kal ouvaiobnpatkd tou cUyxpPovou av-
Opwnou kai Baocizetal texvikd otn yAuntkn a-
vdntuén oto XWPO, OE OTOIXEIA APXITEKTOVIKIG,



SHIPETIM KERCOVA, AABavia

I'tvwnOnie to 1968, oto Auppdxio.

L noudic: Akadnpia Kahwv Texvav, Tipava.

Fulitonig 1994, One man show T&G lkahepi. Riorrentimi, opadikn €kBgon. 1997, "ONUFRI ‘97", EBvikn MivakoBrikn, Tipava. 1999, "ONUFRI
9% EOvikn Mivako®rikn, Tipava. 2001, UNUFRI *01", EBvikn Mivako®rikn, Tipava.

1002, "OPERA DEI TACCHI", NdnoAn, ltahia. Bahkaviki Tpievdle, NoBioave. "ONUFRI ‘02", EBviki Mivako®rikn, Tipava.

AUt 1o project gival pia napdotacn otny onoia ol KAANITEXVES NOU CUPPETEXOUY gival TO AVUKEIJEVO tng Souleldg pou. Zwypagizw ta nop-
i twy kKaAtexvav ndvw ota nanodtola, Kar petd kataokeudzw éva «Sunset Boulevard» énou kdbe kalitéxvng Bpioker tov/tnv otap tou
UG 1o noprpéto ndvw oto nanoutol.

I TIM KERCOVA, Albania.

o in 1968, in Durres.

Siuidies: Academy of Fine Arts, Tirana.
Fuporience: 1994, One man show T&G Gallery. Riorrentimi, group exhibition. 1997, "ONUFRI ‘97", National Gallery of Arts, Tirana. 1999,
CIFILIFRI 99", National Gallery of Arts, Tirana.. 2001, UNUFRI 01", National Gallery of Arts, Tirana. 2002, "OPERA DElI TACCHI", Napoli, Italy.
Halkan Triennial, Novi Sad. "ONUFRI ‘02", National Gallery of Arts, Tirana.
I project is a performance where the participant artists are the subjects of my work. | paint the portraits of artists on the shoes and after that
il 1 «Sunset Boulevard» where every artist finds his/her star with the portrait on the shoes,
" e " = Tt Ml N S p — A A - . N

JIN KURASHIGE, FaMia

Aev undpxei pia enavaiapBavopevn idéa, edppa ri évvoia otn doulerd tou. O fin Kurashige npoupad va deixvel to ev-
Slapépov tou yia éva pépos (éva eykataheleippévo epyoatdoio oto Architecture transitoire), éva d@Anpa (éva eiko-
viké ynnedo nodoaopaipou oto Das Kunstwerk im Zeitalter Seiner Technischen Reproduzierbarkeit) i pia 1otopia (n
pVripn tg Kataywyng tou oto Le térritoire) yia va cuhAdBel tg Bivieo eyikataotdoeis ri ug performances. Yndpxer pia
yepn 36on PINOCOPIKWY avapopwy Kail eIpwVeiag,
6nwg oto €pyo Das Kunstwerk im Zeitalter Seiner
Technischen Reproduzierbarkeit (To €pyo téxvng
oTNV EMOXN TNG PNXAVIKAG avanapaywyng.) ¥’ autd
1 [ivieo, ol Nodoo@PalpIoTéS METATPENOVTAl OE PHAPIOVETES. ..

N KLURASHIGE, France

e s no recurning idea, form, or concept in his work. Jin Kurashige prefers us-
Hie special interest for a place (an abandoned factory in Architecture transi-
) 1 sport (a factious football field in Das Kunstwerk im Zeitalter Seiner
ischen Reproduzierbarkeit) or a story (the memory of his onigins in Le Ter-
i), Lo conceive video installations or performances. It should not be for-
o e that there is a good dose of philosophical references (namely Walter
Seinin and out-of-sync irony, as is the case for the video Das Kunstwerk im
e Seiner Technischen Reproduzierbarkeit (The work of Art in the age of
Hanical reproduction): in this video, football players are turned into mari-

it and reduced to the state of puppets...
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LAURE LASSERRE, aMia

levvribnke to 1977, otn Xet
Xnoudég: Avwrdtn Xxohr Kahwv Texvawy, Tunpa MAacukav Texvav, Nip.

"Epya: Evita. Puwrtoypagia tpaPnypévn ota Bopeiodutikd tng Apyevuviig. Aneikovizel éva €évdoo Kal EUTUXICHEVO Na
PeNBOV.

Le cri percent de I hirondelle. Eykatdotaon. To épyo €ival epnveucpévo nepiocdtepo anoé th Aoyotexvia napd and t
npaypaukétnta. TaAavievetar avdpeca oto Bacilelo twy oveipwy Kar th yahiivn tg payeiag Kal otny npaypaukdtntd no
avanapiotdtal and tg opyavikésg tng SoVNAoENS.

"L’ appat”. Pwroypagpia tpaPnypévn otn Pozdpia tng Apyevuvrig. P€pvel oto gwg pia aiodntiki napopola Pe autiv tw
Eupwnaiwy. Eival pia npécoyn nou npoonaei va kpuyer t yipw pizépia.

LAURA LASSERE, France
Bom in 1977, in Sete.
Studies: School of Fine Arts, Plastic Arts, Nimes.

Works: Evita. Photograph taken in the northwest of Argentina. This image is an effigy of a glo-
rious and prosperous past.

Le cri percent de I'hirondelle: installation. This piece is inspired as much by literary concems
as it is by reality. It is borderline between the realm of dreams and the full of magic, and a re-
ality represented by its own organic vibrations.

L'appat. photograph taken in Rosaria, Argentina. This photograph brings to light an esthetic
similar to that of the Europeans. It is a frontispiece, attempting to hide the misfortune that is
standing at its door.

NURIA MARQUES MARROQUIN, lonavia

Znoudég: 2001, Metantuxiakd otnv enayyeApatikn ikovoypdenon, a-
né tnv Escola Eina, Univerisitat Autonoma de Barcelona. 1999-2001,
Aigtég vroktopd otn zwypagikn, "La Pintura corn a idea”, Universitat de
Barcelona. 1999, Metantuxiaké nAextpoviknig Mpagiotikiig, Painting
Department, Universitat de Barcelona. 1999, MNwxio KaAwv Texvwy,
Universitat de Barcelona.

H npaypaukétnta dev givar euxdpiotn, eneidn dev Kavel O,u NepIpé-
voupe, 8ev npocappdzetal oug anaitioels pag, Sev pag kdver va viwBoupe (ndvea) eUTUXIopE-
vol, dev pag onhizel pe tny anapaitntn eAnida. Ev éyel toong avufosdntag, undpxouy didgo-
PES EMAOYES Nou napoucidzoveal péca and Ty TExvN.

NURIA MARQUES MARROQUIN, Spain

Studies: 2001, Postgraduate course in professional illustration at Escola Eina, Universitat Autono-
ma de Barcelona, 19992001, Two-year doctoral course in painting, "La Pintura com a idea", U-
niversitat de Barcelona, 1999, Postgraduate course "De 'empremta grafica a 'empremta digital II",
Painting Department, Universitat de Barcelona. 1999, Degree in Fine Arts, Universitat de Barcelona.
The reality isn't pleasing, because it doesn't do what we expect of it, because it doesn't adapt to
suit our demands, because it doesn't make us feel happy (all of the time), because it doesn't fur-
nish us with the necessary hope, In the face of such contrariness, there are numerous options that

present themselves from or through art.




GORAN MICEVSKI, XepBia — MaupoBouvio
l'evvnBnke to 1977, oto Behiypddi.

Alvouy fva eviehwg véo, Bappeig Opnokeutikd vonpa.

AN MICEVSKI, Serbia-Montenegro

Hoim in Beograd, in 1977.

Studies: Student of the final year of photography at the University of Arts in

Bl acle

Individual Exhibitions: 2002, Artget gallery, Belgrade. Wintergarten, Vien
ustria, Dom Umenia, Bratislava, Slovakia. 2001, This land, Amster

i, [he Netherlands. 2000, Barutana, Belgrade. Atlas-Fear, Dom Omla

Helprade.

ilmosphere of complete loneliness (present in the act of dying) is be

inplified by the disco melodies coming from the radio. On the other

| lyrics and songs usually banal placed in a terminal context are given a
mpletely new, one might say, religious meaning.

Znoudég: Dortntig oto teheutaio €tog tng Pwroypagiag, oto MNMaveniotipio twv Texvwv oto BeAiypddi.
Avopikég exBéoeig: 2002, Artget gallery, Behiypadi. Wintergarten, Biévvn, Auctpia. Dom Umenia, MnpatichdBa, X oBakia.
2001, This land, Apotepvrap, OMavdia. 2000: Barutana, Behiypadi. Atlas-Fear, Dom Omladine, Behiypddi.

H atpdopaipa tng andAutng povadids evioxvetal anéd g peAwdieg tg disco nou akovyovtal and to padidpwvo. E§’ dMou,
TOUG OtiXoug Kal ta tpayoudia cuvnbws ta avulapBavopacte oav noAU koivétona, alhd, oe ouv6uaopo HE Ta CUMPPAzOpEVA,

KATEPINA MMNAPAMIOYTH, EMdda

['evviiBnke to 1973, otnv ABriva

H pvripn naizel. O AaBupivBog peyalwver. /
AicBnon aAnBivi fi texvnei.

KaBodnyei kai napanAavei. / Avoikti kai KAeiotn.
AioBnon tng pritpag. / Mia BéAta otn Mvripn.
Fuhuiepa an' ta Aoyia, ta tadidia.

IERINA BARAMPOUTI, Greece
thens, in 1973.
Studins: 2002, Photography, Digital Image and Visual Narration, University of
1992 —2000. Painting, Stage Design and Photography, School of Fine
thens, 1998 Photography, Video, University of Barcelona. 1999 — 2003,
Cireek Tragedy, Vocals, Body Expression, Athens.

plays. Labyrinth grows. / Sense true or artificial.
i misleading. / Open and close.

ol the womb. / A walk through remembrance.
e better than words,

Znoudég: 2002, Pwroypaegia, Wneiakn Eikéva kar Onukn Aiynon, [Naveniotipio Baprehivng.
1992 — 2000, Zwypaepikn, Zknvoypagia kar Pwroypagia, Avwrdrn 2xohi Kahwv Texvay, ABhva. 1998, Pwroypaepia,
Video, Maveniotiopio Bapkehwvng. 1999 — 2003, ©<atpo, ENnviki Tpaywdia, Pwvnuin, Zwpaukn Ekppaon.
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Nicola Manson

‘orn in Bussoleng (Verona), in 1972.

Studies: 1996 He graduated from the Fine Arts School of Bologna.

Exhibitions: Has participated in several group exhibitions, mostly at the Croce Gallery with "Gruppo zero"

In 1996 he presented a solo exhibition at the Fine Arts Academy Bologna ("Chi ce I'ha lo sa, the sex machine").
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PAOLALUCA BARBIERI, GIOVANNI DE DONA, NICOLA MAUSON, ltaAia

Paolaluca Barbieri

['evvriBnke otn Pwpn, to 1974

Znoudég: 1997, Mabnpata otnv KaAwv Texvav tng MnoAdvia. 1998, Maveniotipio Thames Valley, Aovdivo.
ExO€oe1g: Zuppeteixe oe apketég opadikég ekBéoeig oto MiNdvo, oto lNapiol kai tn MnoAdvia ki €xel kavel duo a-
topikég ekbéoelg oug MNkahepi VM kai XPO tou Mikdvo.

Giovanni De Dona

[evvriBnke oto Mnelouvo, to 1974.

2noudég: 2003, MNwwxio Phocoikig ato lMaveniotipio tng MnoAdvia
ExBéoeig: 1995 wg onpepa. Exel napouocidoe sound projects oto [Napiol kai to MiAdvo evw €pya tou €xouv ektede
otnv ABriva, tn Piya kai th MnoAévia.

Nicola Mauson

levvriBnke oto MnoucoAéyk (Bepdva), to 1972.

2noudég: To 1996 anogoitnoe andé tn Xxohin Kahwv Texviv tng MnoAdvia.

ExBéozig: Yuppeteixe o noMég opadikég exBéoeig otnv Mnolévia kar kupiwg otn I'kakepi Croce pe tnv opdad:
"Gruppo zero".'Exel kdvel pia atopikn ék@eon otnv Akadnpia Kalwv Texviv tng MnoAévia, pe titho "Chi ce I'ha |
sa, the sex machine".

PAOLALUCA BARBIERI, GIOVANNI DE DONA, NICOLA MAUSON, HKaly
Paolaluca Barbieri

Born in Rome, in 1974.

Studies: 1997, Fine Art Academy in Bologna. 1998, Thames Valley University in London
Exhibitions: She has participated to several group exhibitions in Milan, Paris and Bologna, and two personal exhibition
at the VM and XPO Galleries in Milan.

Giovanni De Dona

Born in Belluno, in 1974.

Studies: 2003, Degree in Philosophy, University of Studies, Bologna.
Exhibitions: Since 995 he has presented several sound projects in Paris and Milan. Has participated to group exhibitior
in Athens, Riga and Bologna
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«BIS» group, AABavia

Qoshja Suela

l'evviiBnke ota Tipava, to 1981.

Xnoudég: Ano to 2000 onouddzel otnv Akadnpia KaAwv Texvay,
aton kAGdo Graphic Design

Lame Irida, AABavia.

['evvrBnke oto Aouvovia, to 1983.

Xnoudgg: Ano to 2001 onouddzer Kahég Téxveg otnv Akadnpia
twv Texvwy, ota Tipava

Murataj Blerina, ANBavia
FevvinOnike oto BAOpa, to 1983.
Lioudig Ano to 2001 onouddzel otnv Akadnpia twy Texvay, tpripa KaAhwy Texvayv (Upaopa), ota Tipava

EXHIBITIONS

Ll undpxel pia peydhn agioa oto Bddog pe tv dyn tou kagé. Mnpoatd oty agioca Ba undpfouv tpia tpanézia.

i npwro tpanézi Oa undpxouv KOUMES tou Kage kai koutaAdiia, zdxapn oto dedtepo tpanézi kat kapé ato tpito. Kovid ota tpanézia Ha u-
a Uy tpeig oepPrtdpeg pe ta kootoUpa tous kal GAa ta avikelpeva tou oepPipiopatos. H performance 8a ouvodeuetar ané pnepdepévoug

koG ano ta kageveia pag.

W5 proup Albania
osha Suela, Albania
lirana, in 1981.
widies: She is undergraduate in Fine Arts Academy, graphic and design branch
A Lame Irida, Albania
i Lushnja, in 1983.
tudies: She is undergraduate in Fine Arts, in Art Academy, Tirana
Iirata) Blerina, Albania
lora, in 1983.
. tidies: She is undergraduate in Fine Arts (textile), in Tirana
>
Il be a big poster in background with the view of coffee. In front of this poster there will be three tables, There will be a lot of cups of cof-
ns in the first table, sugar in the second table and coffee in the third one. Near the tables there will be three waitresses with their costumes

serving objects... The performance will be accompanied by unclearly noises from our cafes

I

ity

VL
g

e

69




™
~
D
e,
Q
o

A

EXHIBITIONS

10

ETKATAZTAXEIY / INSTALLATIONS

MANUELA BOEYV, [takia
l'evviiBnke otnv Mavrofa, to 1976.
Xnoudég: Eival gortitpia otnv Academia di Belle Arte tng MnoAdvia. To 2002 napakolouBei pe to npdypappd
ERASMUS tn XxoAn Siakoopntikwyv Texviv tou XrpacBoupyou otn Fallia.

Ex8€ozig: 2002, Back Home performance kai eykatdotacn otny 8n Biennale Apxitektoviknig tng Bevetiag. Last Dinne
eykatdotaon, Mohukd Mouceio g MavroBag. 2001, Yuvepyacia, oto Die Totate Osmose, 49n Biennale Téxvng tng Be
Vetiag.

To ¢avractiké pou KpotaAddevipo pépvel oe enikoivwvia napdAnAeg napaypaukdTntes Hécw T HOUOIKIAG KAl OPYAVGIVE
oV k6opo YUpw and tov dovd tou. To KpotaAddevepo Sev eival aAnBivé, kai xpeidzetal va nai§oupie pe toug Sikoug tou 6pous. Autri n SoUAeld
piAdel yia t puon cav katdhoyo twy edwy (to BIBAio) kai oav téno aneAeuBépwang tng pavtaciag pag (to
wadid oto «Kpotarédevipo) .

MANUELA BOEV, ITALY
Born in Padua, in 1976.

Studies: Student at the Accademia E Belle Arte of Bologna. Italy 2002: E cole des Arts D coratifs Strasbourg,
France.

Exhibitions: 2002, Back Home performance and installation, 8th Biennale of Architecture, Venice. Last Din-
ner, installation at the Museumn of Padua. 2001, Collaboration in Die totale Osmose, 49the Biennale of Art,
Venice.

My imaginary Krotalodendron puts in communication parallel realities, but it also organizes the world around its
axis, through the music. Krotalodendron is not real, and we need to play as if it were. This work talks about Na-
ture as catalogue of species (the book) and Nature as place for our imagination (the trip to Krotalodendron).

. ot i I, - T A A St i A e
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ANNA LISA BONDIOLI, [taAia

l'evviiBnke otn MipdvioAa (Mévieva), to 1975.

Eioal 3w, aA\a Oa pnopoloeg va gioar ekei. . .
H l'kdpvrahavy, onwe dAa ta lMNdapika Avaypuxiig, gival yepdn Siapopetikég XWPES, évag pIKpOS KOOHOG HEG OTOV KOGH
Y& kdbe «havoy (Ntlaveihave, Ddvrazihave kA.n) évag Pedukog apepikavikog Spopos, €va weltuko oalouy, £vag Yeul
kog Mioiainig, pia wedtkn alyuntakn nupayida, pia wedukn vdidvikn zouykAa Kai yepikoi xapaktipes tou Nrtiovei &
vai uépn evog kGopou rnou dey aviikel oty npaypaukotnta. MNap’oAa tadra, gival évag cuvnBiopévog KOGPOg nou oA
pnopouy va avayvwpioouy, an' énou ki av épxoveai.
‘Erol, 0 Oeauig aiobdverar dveta akdpn Kal PEG OF AUTOUS TOUS KYPEUTIKOUSH
kaBedpikous, autd ta olpnavia og piIkpoypagpia,

- i ,J

ANNA LISA BONDIOLI, ftaly

Born in Mirandola (Modena), in 1975.

You are here, but you could be there...

Gardaland (as all the amusement parks) is full of different countries, a small
world in the warld, In each land (Disneyland, Frontierland, Fantasyland, etc)) a
fake American street, a fake saloon, a fake Mississippi, a fake Egyptian pyramid, a
fake Indian jungle and some Disney's characters are part of a world that does not
belong to reality, Nevertheless it is an ordinary world that anyone could recog-
nize, no matter where he/she comes from, Thanks to this, the spectator feels at
histher ease even in these "fake" cathedrals, in these universes in miniature,
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HERDO BRIKENA, AABavia
I evvnnie to 1977, ota Tipava.
Fli kadAiedxvig yA\wooopabnig kai kataptiopévn atous nhektpovikous unohoyiotés. Exer e§eidikeutei otig ypapikég TEXVES Kal OTIS EIKOVOYPQ-

PHOEIG, ka1 OUVEXIZEN va EPNAOUTIZEN TIS YVWOEIS Thg NAvw oto avukeipevd tng. ‘Exel eikovoypagniosr naidikd BiPAia kai nepiodikd, kai ivar Ka-
Hiyihipia oxediou kar ypagiknig otnv Avwrdmn Xxohn KaAwv Texvwv «Jordan Misja» ota Tipava. Epydzerar otnv Tpdneza tng ANBaviag wg €1-
Ao g ekdooeis. Exel AaBel pépog oe NoANég ekBEoEIG, aTOPIKES Kal OPAdIKES.

Epyol Self portrait on the grass

Hporeiar yia éva éveipo. O kaBévag avulapBdvetar pe tov Sikd tou tporno tov napddeico, auth thy AN npaypaukotnta nou ugavizetal ota
SVEpa tou 1 pwNidzel oto unoouveidntod tou. Autds gival o Sikdg pou tpénog. Mia yalivia ouypn, yepdtn xpwpatd, pwg, Kl ONou o Xpovog
fa otopatiosn. Eivar pia nadon... ta pdua kheivouv 6Aa sival akivnta o’ auti tv téheia ouypni. Mnv avoifete ta pdua, pnopei kai va xaei...

EXHIBITION

HERDO BRIKENA, Albania
B in 1977, in Tirana.
nulti-lingual, computer, literate Albanian female artist. Has specialized in graphics and illustrations, and has continued to enhance her knowl-
I about her chosen subject. Worked as illustrator for children books and children magazines, as well as teacher of drawings and graphics in
e At High School "Jordan Misja" in Tirana. Currently working at Bank of Albania as specialist in publications. Participated in many solo and

() exhibitions.
Warle Self-portrait on the grass
I about a dream. Every one has his own vision of paradise, of that other reality that appears in his dream or lies in his subconscious. That's mine.
cacelul moment, full of color, light, where time has stopped. It's a pause... eyes-shut, everything stands still, in that very moment. Do not open

(1, cause it may go away...
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JUAN NAVARRO, lonavia

Tevviibnke to 1971, otn Moupbia.

2noudig: Anodgoitog tng XxoArg Kahwv Texvay, pe eidikémnta otn [pa-
pioukn. BaAévBia 1989 / pavada 1994.

ExOéoeig: 1992, Opadikn €kBeon «Young Murcia 1992 Comicy,
International Comic Hall, BapkeAwvn. 1993, "22", opadikn €kBeon, eyka-
taotdoelg, Casa Porras, 'pavada. 1994, "Mu", opadikn ékBeon Video-dn-
pioupyiag. Tavia pikpou prikous, pe to dvopa: "Florencio”, Mpavada. Opa-
dikri ékBeon eikovoypdpnong. Zarcos Hall, Fpavdda. 1996, After Lunch
Fillors, atopikn éxBeon kOpIKG Kai eikovoypdenong, oto MoAitouké Kévepo tng Moupbia. 1999,
i £kBgon kopikg otn Biennial Néwv KalMitexvv tng Pwpung. 2002, Agave Mixture, opadi-
w11 tibeon, "Espantapitas Festival", Zav Xoog, ANpépia.

AR NAVARRO, Spain

in 1971, in Murcia.
Sudies: Craduated in Fine Arts (Speciality of Graphic Design). Valencia 1989 / Granada 1994.
Fulilbitions: 1992, Collective «Young Murcia 1992 Comic», International Comic Hall, Barcelona.

100 )" collective exhibition of installations, Casa Porras, Granada. 1994, "Mu", collective exhibi-

ol video creation. Short film: "Horencio”, Granada. Collective exhibition of illustration, Zarcos Hall,

e 1996, After Lunch Killers, individual exhibition of comic and illustration in cultural centers

Flurcia, 1999, Collective of comic in the "Biennial of Young Creators of the Mediterranean”,
‘002, Agave Mixture, collective, "Espantapitas Festival', San Jose, Aimeria.

N
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AHMHTPHX NEOKAEOYZ, Kunpog

FevviiBnke otn Agukwaoia.

Znoudég: Ain\wpa Zwypagiknig, Avwrdtn Xxohn Kahwv Texvwy, ApiototéAeio MNaveniotipio @gooalovikng, ENGda.
Ex@¢ozig: 1999, Yréyn Mpappduwy kar Texvay, Aepecog, Kunpog. 2001, En Plein Air, Kbnposg. Z 2002: 5 Biennale Néwv
Anpioupyy, Vrsah, Xeppia. 2003, "Noiseobsession", AieBvrig’ExBeon Noise of Coincidence

Enéhega Bpwiatpia uAikd, yiati matelw ou €10t Npocdidetal oto £pyo PPECKAda Kal GUECOTNTA OINV EMIKOIVWVIG avape-
oa oto £€pyo téxvng kai oto Beatr, apou POvo n avayvwpion TOU avTKEIPNEVOU Npo-
KaAei to dpeco evdiapépov. H Souleid pou eneuaivel otov EKAOTOTE XWPO Mou
napoucidzetal (yI' autd ta £pya pou ta ovopdzw «Opdoeig»), eV TG MEPICOOTEPES POPES KATAOKEUAZE-
tal oUpPwWva e To XWPo onou extibetal. Inpavukd eniong pdAo naizer n petafoAn tou €pyou katd t didp-
Kela napouaiaong tou (Adyw Ppwang i aloiwong).

EXHIBITIONS

DEMETRIS NOEKLEOUS, CYPRUS

Bom in Nicosia.

Studies: Academy of Fine & Applied Arts, Aristotle’s University of Thessaloniki, Greece
Exhibitions: 1999, House of Literature & Arts, Limassol, Cyprus. 2001, En Plein Air, Pantheon Gallery. 2002,
5 Biennale of Young Artist, Visah, Serbia. 2003: "Noiseobsession", International Exhibition Noise of Coinci-
dence.
My intention is to create a friendly environment by giving the viewer the surprise of the materials that are in
use in everyday life, My worl is created in a pure formalistic way, but loses its value because of the concept
of making art that has an expiry date. | consider my work as interaction in the space, one static work creat-
ing a happening to viewers
e e e et B, . g PN e e R e G S g - o ——

NIKKO LUOMA, ®ivAavdia
['evviiOnice to 1970, oto EAoivki.
Yanoudig: 2003, Maveriouipio Texvay kat Design tou Eoivia, Tprnpa Puwtoypaepiag. Muxio Master oug Kahég Téxves,
1998, 2 xoA Mouoeiou Kahwv Texvawv, Bootwvn, H.IN.A. Baciké nwxio KaAwv Texvav. 1995, Xxohit Dwroypagiag New
England, Bootwvn, H.IM.A. :

Riiko Sakkinen, ®ivAavdia

['eyviiOnie to 1976, oto EAoivii.

Enoudig: 1997 - 2002, MNwuxio Master oug Kalég Téxveg, Akadnpia KaAwv Texvwy tou Ehoivki. 1998 — 1999 & 2001
2 xoM Kahwy Texvayv, Universidad de Castilla — La Mancha. Kouévka, lonavia.

Katja Maarit Tukiainen, ®ivAavdia

['evviiOnice to 1969, oto Moépi thg Pivhavdiag.

Lnoudie 1990 - 1996, MNuxio Master oug Téxveg, MNavemotipio Art kar Design tou EAaivki. 1994 - 1996, noud
Zwypapiais, Akadnpia KaAwv Texvav tng Bevetiag.

H npn gpdon tng anootoAiig toug eival ota Bahkdvia, 6nou Ba toixokoAicouv apioes. O1 apioeg npoapépouy i

neplypagpn twy avipwnwy and m PivAavdia, ald kal twy avBpwnwy andé tyv AAavia, th Boovia-Epzeyoivn, tnv EAG
Oa, 1o FYROM kar to MaupoBouvia. To nAipeg oxédio eival va kataypagei ot Bivteo n aviidpaon twv avlpwnwy ot
KOANNG Ty aplowy

NIKKO LUOMA, Finlanc

Born in 1970, in Helsinki

Studies: 2003, Helsinki University of Arts and Design, | epartment of |"]()|()‘§t;‘,||j|]>/’ MA in Fine Arts. 1998, School of the Museum of Fine A
12



[11e first phase of their mission takes place in the Balkans where they will be pasting up posters on the walls. The posters offer a description of the
piople of Finland, but also a description of people of Albania, Bosnia & Herzegovina, Greece, FYROM and Montenegro. The entire project will be
lucumented on video, focusing on the progress of the project on the road and the reactions of people during and after the pasting up of the posters.
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Boston, MA, US.A. BA in Fine Arts. 1995, New England School of Photography, Boston, MA, US.A. Diploma

Riiko Sakkinen, Finland

Bom in 1976, in Helsinki.

2noudég 1997 - 2002, Master of Fine Arts, Academy of Fine Arts, Helsinki. 1998 — 1999 & 2001, Facultad de Bellas
Artes. Universidad de Castilla — La Mancha. Cuenca, Spain.

Katja Maarit Tukiainen, Finland

Bom in 1969, in Poni, Finland.

Xnoudég: 1990 - 1996, Master of Arts, University of Art and Design, Helsinki. 1994 - 1995, Studies in painting, Academy
of Fine Arts of Venice.

EAENH NMANOYKAIA, EAAdda

l'evviBnke to 1972, oto Aypivio.

Znoudég: 1998 — Xnpepa, Zwypapikn, Avwrdtn xoAn Kahwv Texviv Abhvag, 1995, Andgoitog Tunpatog Xnpeiag,
Mavemotnpio MNdrpag.

Y& pia npoond@eia va aioBavlw ug Soviioelg tou kupiou, odnyrBnika oto undyeio. Evag xwpog nou KAnote Atav n Kou-
ziva, to mAuvtipio Kai n anobrkn, cuvéDEte ta nNapacknvia tg «pPeydAngy zwiig, tou SnPGCIoU Kal Tou ISIWTKOU XW-
PoU, TOU EVIOG Kal ToU €KTOG, Tou paiveaBal kal tou eival. H gicodog eivar anayopeupévn oto Beati. ANG pnopei va
to Oe1 anod dUo dlapoPEUKES YWVIES, Hia and To eWIEPIKS Tou Kupiou Kai pia and to e§wiepikd. Xpnoiponoinoa é-
va noAU euéNikto UAIkS (oxoivi) yia tnv anédoon piag yeudoug BAong evag Kevou xwpou, Ki éva okAnpd UAIKS (Kdp-

[luvo) yia tv anédoon tng aknBiviig katdAn§ng autol tou kupiou (to Kktiplo €ixe kagi anoé toug [eppavoulg to 1944). ..

FLENT PANOUKLIA,
(M in Agrinio, in 1972.

Sudies: 1998 — Today, Painting, School of Fine Arts, Athens. 1995, B.S. Chemistry, University of Pa-

(e attempt to feel the vibrations of the building, | was led to the cellar. A space, which was the k-

i hen, the laundry and the storehouse, composes the backstage of "grand" life, of public and private

i, of in and out, of appearing and being. The viewer's entrance is forbidden. But they can see it from

1 oplical angles, one from the inside part of the building and one from the outside. | used a very flex-

¢ matenal (rope) for the retum of a false basis of an empty space, and a hard matenal (charcoal) for
retum of the true ending of this building (the building was bumed by the Germans in 1944)...

Greece

EXHIBITIONS
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EFTKATAZTAZEIY / INSTALLATIONS

FEPAZIMOZX MAMMAZX, EMdda

Tnoudig: Teheidgoitog tng xoAng Apxitektovikng, Kapepivo, Itahia.

Awakpiozig: Zuppeteixe otov Siebvri Apxitektovikéd Siaywviopd yia to Olupniakd Xwpid tou «ABNA-
va 2004y, kepdizovtag to deutepo Ppapeio.

Paolo Longo, Itahia
Znoudig: Andportog Apxitektovikng tou MNaveniotnpiou tou AckoM [Mikévo.

H onukri eyratdotaon €xel wg Oéua tnv napouciaon. To avuikeipevo nou ouvibws XPNOIUOoNoIEtal W €-
va poviElo ot Siagopeuiés avaloyies Siactdoewy yia T zwypagikr tg avBpwnivng piyodpag, yiveral to
pérpo g aknBivig khipakas. Kivoupeveg eikoveg npofaMovral o’ évayv toixo: tpeig opboywvieg npoPoAég anoéd tpeig diagopetkous npoPoleis o d-
vw npoPoléag npoPfdMel pia tetpdywvn eikdva oto ndtwpa. O SuvapIopos Twv EIKGVWY TOVIZETal and WPNPIAKES opIZOVUES YPAUUES nou akoAouBouv
TG KIVAOEIG TV XEPIWV Tou povtéou ot tpia oxédia. Wnpiakég ypappég nou oty npaypaukénta yivovial kau amntd — vipata paliou.

GERASIMOS PAPPAS, Greece
Studies: Last year student in the University of Architecture of Camerino, Italy.
Distinctions: He has participated in the international Architecture competition for the Olympic Village of Athens 2004, winning the second award,

Paolo Longo, Italy
Studies: He takes a degree in architecture at Ascoli Pikeno University of Architecture.

This virtual installation has as a theme the presentation. The object usually used as a model in different scales for drawing the human figures, bes
comes a measure unity for the real scale. Moving images are being projected on a wall; three orthogonal projections by three different projectors
the projector on the top gives a rectangular image on the floor. The images' dynamism is emphasized by digital horizontal lines that run after the
movements of the models arms in the three planes. Digital lines which in reality become something touchable: lines of a wool yam.
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ALESSIO PARATORE, ltakia
[evvrBnke to 1978, otnv Katavia.
Znoudig: 1997 — 2001: Akadnpia Kalwv Texvwv, Katdvia. 2003, Central Saint Martin’s College of Art and Desig

Aovdivo.

To onpa tng pwudg eivar pia tonikn napéufacn kataokeuaopévn and ngaioteiakn otdxtn, Xupévn oto ndtwpa. H na
péuBaon anotelei neictipio tou exBapBwukou ngaioteiakou paivopévou rnou cuvePn népal otn Xikehia. H koAdva otd
XTNg rnou onkwOnke anod to neaioteio tng Aitvag ki £prace wg tn Bépeio Appikn, dnwg paivetal otig pwtoypapieg T
Sopupopwy tng NASA, eival pia gikéva nou pag dyyi€e Babid dAoug kal pag €kave va okePToUE. ..

...Ta kapéva xpwpata kai ol kapPddeg ki of cuykoAnoeIg avodeidwtou atoahiou i ahoupiviou yivay, katd KAnolo TPE
no, N Pnoyid pe ty onoia zwypagizw oupfola evog apxaiou KGopoU.

ALESSIO PARATORE, faly
Born in Catania, in 1978, -
Studies: 1997 ~ 2001, Academy of Art, Catania. Today, Central Saint Martin's College of .
Art and Design, London,

Ihe Sign of Fire s an intervention on site made out of volcano ash poured on the floor.
The intervention is a testimony of the stunning volcanic phenomenon, which happened last
year in Sicily. The ash column that rose from Mount Etna and extended to North Africa, as
seen from NASA satellite pictures, is an image which deeply touched all of us and made us
Tl The burnt colors and canvasses and the welding on stainless steel or aluminum be-
come, in this way, the pigment with which | draw symbols of an ancient world.



PALSAPORTA, ftaly
Mara Ambrozic
in 1981, in Koper.

iidies: Academy of Fine Arts in Venice.

Meta Grgurevic
imin 1979, in Ljubljana.

Wudies: Academy of Fine Arts in Venice.

Jaaimina Cibic
nin 1979 in Ljubljana

Mudies: Academy of Fine Arts in Venice.

Mury Favaretto
|978, in Pordenone.

Midies: Academy of Fine Arts in Venice.

[[ING ROOM

oller you a transitory space, a non-place, where the customs officer (artist) as an element of self

o Passaporta image, donates to the spectator the entrance into the "WAITING ROOM" with
ik passport, and with this symbolic marking of the beholder, converts him into a passaporta am-
ilor. The passport is blank on the inside because it does not pose limits and identifies its carrier

iew harbinger...

t
=
D
o
Q
L
A

PASSAPORTA, ltaAia

Nara Ambrozic

l'evvrBnke to 198I, oto Kénep.

2noudég: 2xohn Kahwv Texvayv, Bevetia.

Meta Grgurevic levviibnke to 1979, otn Aioupnhidva.
2noudg: Xxoh Kalwyv Texvwy, Bevetia.

Jasmina Cibic levviBnke to 1979, otn Aioupnhidva.
Znoudég: Yxohn Kahdv Texvav, Bevetia.

Mery Favaretto levvriOnke to 1978, oto Mepvtovove.
Znoudég: Xxohn Kahwv Texvay, Bevetia.

2ag npoopépoupe évav petaBatkd Xwpo, évav pn - Tono,
6rou o teAwvelakog (KAANTEXVNG), WG OTOIXEIO pIag eIKGVAg
PASSAPORTA nou €xel enifdAel otov €autd tou, Xapizel
oto Beath ty gicodo otnv aiBouca avapoviig pe éva Kevo
SiaBatripio, kal P’ autd to cupBolikd ohpddepa tou Katd-
xou tov petatpénel oe npeoPeutn tng PASSAPORTA. To
Siaatnpio gival Kevo oto £oWTEPIKS Tou eneidn Sev Bétel 6-
pIa KAl Tautizel tov KGOe Kopioth wg évav véo npodyyeho...

EXHIBITIONS
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PASSA CHIARA, faly
Bom in Rome, in 1973.
She studied at the Art Academies of Naples and Rome.

My work's proposition is to transmute and give feelings to objects. Through
animation, every single frame seems isolated and "blocked" in the context of
a transforming visible information flow. My worlk continues also in an inter-
active project for the web ("pipeline project”) where | came up with a kind
of "super place”, the inside of a cylindrical four story house made up of a liv-
ing room with a circular couch, a bare bedroom, a study room with a pro-
jector and a equilibrium room, inside of which there is an egg, inside this
egg there is a house prototype which is always balanced.

ato onoio Bpioketal éva aByo, kal peg oto aflyéd éva apxétuno to onitiou nou eival ndvta os Icopporid.

ETKATAXZTAZEIX / INSTALLATIONS

PASSA CHIARA, [taAia

l'evvnBnke otn Popn, to 1973.
Ynoudaoe oug Akadnpieg Texvwv tng NdnoAng kar tg Popng.

H npdtaon g douleidg tng eival va petacxnpatiooups Kal va dwooupe aiodipata ota avukeipeva. Méow tou kivoupevou
oxediou, kdBe anAé kGdPO poldzel anopovwpévo Kal «unhokapiopévoy oto nepifdlov piag petaBalopevng opartrig porg:
nAnpogopiwyv. H Souleid pou ouvexizetai, eniong, oe éva diadpactikd €pyo yia to diadiktuo (pipeline project) énou
£puada éva €idog «unép - tnouy, 1o ecwtepIKd evog KUAIVOPIKOU TETPAwPopou onitiod, anoteAoUpevou anod éva calovi
pe évav otpoyyuhod Kkavang, pia yupvi kpeBatokdpapa, éva ypageio pe évav npofoléa, kai éva Swudtio NoUXactriplo, HES:
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MICHAELA POZZI, Xav Mapivo.
[evviiOnie oto San Marino, to 1980.
Tnoudig: Zwypapih otny Akadnpia KaAwv Texvwy tou Ouppnivo.

EvBouoidzopial and eykataAeAeIpEVOUG Kal anopOVWHEVOUS X(IPOUS, GMou N Napousia tou avlpnou Sev ival epgad:
Vg Griou n puon £xer nANi to ndvw xépi, dnou Aiya pévo onpddia avBpwnwy undpxouy, aAhd dev gival yvwotn n 10t
pia toug. Mépn dnwg o1 avbpwniveg undpdeig nou anoktolyv povadikd xapaknpiotikd péoa oto xpévo. H aiobnon evé
xwpou efaptdrar and ty avapvnon twyv nepacpévwy avipwnivwy napouciwy. To owua pou ennpedzetal and to nep
BaNov kai aioOdverar ty avdykn va to zioel, va to ayyiel pe to déppa tou yia va to yvwpioel ka\utepa. H andAutn g

16

Bdanuon oe éva nepiBaMov onpalver dvolypa twy aiobhoswy. O déopdg pag pe éva ne-
piPaMov Snpioupyeitar péow tng enavahapfiavopeving epneipiag: n enavanyn eivar pé-
PO TG HUPWBIAS ToUu.

MICHAELA POZZI, San Marino.
Born in San Marino,i 1980,

[ am fascinated by marginal and abandoned places where the presence of human beings is not
to be found, where nature has once again gained the upper hand. Only a few traces of man
are to be found, but | do not know their history, Places, like human beings, acquire unique fea-
tures over time. The sense of a place depends on the memory of past human relations. My
body is affected by the environment and feels the need to live it, touch it with its skin, to know
it better. Total immersion in an environment means opening up one's senses. Our bond
with an environment is created through repeated experience; repetition is part of the essence.
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DAMIR RADOVIC, Boovia-Epzeyofivn

I tvviibnie otn Boovia -EpzeyoBivn.

L noudie: 2000, Ainhwpa tng Avwrding EBvikrig XxoArig Ekppaotikwy Texvov (DNSEP). 1998, Ain\wpa tng EBviig Zxolig MAacukayv Texviy.
Fuliiong: 2002, "Zivio" Tkahepi "Colegium Artisticum” , ZapdyeBo, "Jardin du possible”, Auwv. 2001, "Inauguration", l'kaAepi Le Linéaire. lka-
A pl Gaudry. 2000, "Expo-diplome

Hpoonddnoa va kdvw pia evalakukn npétacn avuBemn téoo Pe Ty KAataoTpo@n twy avikepévwy 6o Kai Je tnv aA\ayn Tou vonpatog tng
sptiang rous. EmAéyovrag "man-made” avukeipeva, épuaga éva nazh and oxédia tonoBetnpuéva oto NAtwpa fi KPEUAoHEVA TToV TOiXO, MU OU-
VHOgpEpouy otn yeviki eiIkéva TNy anoosnacuatkh toug guon. Ta pndza, yia péva, avunpoowngUouy ta texvntd anoMibwpata nou anoteholv
14 1kAiBl yia va katavonooupe to napeA8dy, 6rnwg Katavooupe to napov.

DAMIR RADOVIC, Bosnia-Herzegovina

Horm in Bosnia-Herzegovina.

Studies: 2000, BA in National Supreme School of Plastic Expression (DNSEP).
1998, Certificate Degree in National School of Plastic Arts.

Fuhibitions: 2002, "Zivio" Gallery "Colegium Artisticum" , Sarajevo. "fardin du pos-
bl [yon. 2001, "Inauguraton" Gallery Le Lineaire. Gallery Gaudry. 2000, "Expo-

Hiplome

11y 1o offer an altemative to the destruction or the change in meaning of used ob-
Jils, Choosing man-made objects, | arrange a puzzle from drawing placed on the
o or hung on walls, which refer to very image of their fragmentary nature. De-
i lor me, represent the artificial fossils that constitute the key to understanding
e past as much as they constitute our present.

PAOLA RANDO, fraiia

l'evviBnke to 1974, otn Mévopa.

Xnoudg: Avartato dindwpa zwypdgou and tnv Accademia Ligustica di Belle Arti, 'évoBa. Ynotpogia Erasmus oto
Faultad de Bellas Artes, I'pavada, lonavia.

Ex0£oeig: 2000, Opadikn €kBeon pe to group «Abraxasy. Opadikn ékBeon oto Studio Aree, Mévopa. Opadikn ékBeon Una
lettera d’ amore. Video installation Metronica o€ project tng Lucrezia Salerno. Opadikn €k8eon gurtoypadiag Pate de coer
Joyce & Co. Atopikri éx8eon yia v MaAaiotivn Liberiamo il futuro.

Aiaxpiozig: 20 BpaBeio otnv katnyopia eykatactdoels, Fiat National Competition. Eycatdotaon Gli Angeli oto Firpo
School. Eykatdotaon kai napdotaan 4 elementi in Viaggio.

fanca Manna: H oucicdidng dokipaaia tou ynivou piypatog ival pia iotopia xwpig ouvopa kai eBvikdntes undpxel naviou otov kéopo. H
unoptn pag e§€Ngng NnoAu peyalitepng kar pikpdtepng tng avBpwnivng Uriapéng.

HANDO PAOLA, ftaly

Hoim in Genova, in 1973.

Studies: Painter Higher Degree at Accademia Ligustica di Belle Art , Genova. Erasmus Scholarship at Faultad de Bellas Artes Granada, Spain.
Fuhibitions: Collective exposition with "abraxas" group. Collective exposition Studio Aree Genova. Collective exposition Una lettera d' amor. Video
(ilillation Metronica, project by Lucrezia Salemo. Collective photographic exposition Pate de coer Joyce & Co. individual exhibition for Palestine

Liberiamo il futuro.

Distinctions: Fiat National Competition, 2nd prize installation category. Installation "Gli Angeli", Firpo School. Installation and performance "4 e
wntl in viaggio".

Fanea Manna: It's a substance tasting and aware of terrestrial magma, it's a story with no boundaries, no nations, it's being in the world; the exis

¢ of an evolution much bigger and smaller of the human being.

EXHIBITIONS
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What first strikes the eye in Remys Rivoire's Plastic works is the finesse and meticulousness of
their execution... He accumulates documents without pause, throws down black lines on a
wall, casts his gaze upon the graphic and plastic world or isolates ecological or urban sys-
tems from their contexts-communication networks of all kinds-to arrive at a different repre-
sentation. All technical documents that pass through his hands see their near future whittled
away under the assault of a pair of scissors...

ypriyopa aA\dzouv pop@n agou Korouy HE To yahidl. ..

REMY RIVOIRE, France

Studies: Degree — Ecole Nationale Superieure des Beaux-Arts, Marseille.

Exhibitions: 2000, Marseille a tours, Gallery des Beaux-Arts. 2000, La decoup Tohn Bohn, Mar-
seille. 2001, Position Seruse, Marseille. 2001, Divers dessins divers Seruse, Marseille. 2002,
Encyclopedia — Iconografica Gallery M, Marseille

whArv Exoupe poz kouvéN. ©a cou Swooupe pia apkolda KouvéA einav.

To nipape,

ETKATAZTAZEIZ / INSTALLATIONS

REMY RIVOIRE, laAAia

Znoudég: Muwxio and tnv Avwrdtn Xxohn Kahwv Texvwyv, Maooahia

ExBéoeig: 2000, Marseille a tours, Galerie des Beaux-Arts. 2000, La decoup, Tohn Bohn, Macoalia. 2001, Position, Seruse,
Maooahia. 2001, Divers dessins divers Seruse, Macoahia. 2002, Encyclopedia — Iconografica, Galerie M, Macoalia.

Auté nou npwro Kevrpizel to BAéppa ota épya tou Rémy Rivoire, gival n Aentétnta kai n oxoAaotikdtnta otny ektéAe-
ot toug... O Rivoire cucowpelel otoixeia, NETAEl PAUPES YPAPPES OTOV TOiXO, pixvel to BAEua tou otov ypa@iko pag
nAaotiKé KOOPO N anopovWVEl Ta oIKkoAOYIKG Kal aoTKd CUCTAPATA and To ENKOIVWVIaKS, S1adiktuakd NePIEXOPEVS
tougs, yia va katahngel o€ pia Siagpopetikin avanapdotacn. OAa ta texvikd otoixeia nou nepvolv and ta xépia tou,

EKIN SACLIOGLOU, Toupkia
I'evviiBnke to 1979.

Xnoudég: Metanwxiakd oto Mimar Sinan, Mavenmiotipio Kahwv Texvav, Tunpa Zwypagiknig, Kwvotavuvouno
Salzburg Summer Academy, unotpogia. Mimar Sinan, Maveniotipio Kahay Texvay.

«Xpeidzopatl éva Bavpay eine autds. «Ta apkouddkia otohizouv to Balpa pou.»

«Ta 6velpd pou eival Baldpatay gina eyw, «Kkal éxw éva naixvidl, alAd dev eival apkodday.

«Exw apkouday eine autog. «dpe oto Aolva MNapk va pi§oupe oto otdxo, va kepdicoupe dwpa.»
Miyape kai piape pia apkouda ota naixvidia.

«Niknoah gine autés. «Awote pou éva KOUVEN® éva poz.y

18

EKIN SACLIOUGLL, TURKEY

Yom in 1979

Studies: Postgracluate student, Mimar Sinan University Faculty of Fine Arts, Department of
Painting, Istanbul, Turkey. Salzburg Summer Academy, Scholarship. Mimar Sinan University Fac-
ulty of Fine Arts, Department of Painting, Turkey.

"I'need a miracle" he sald. "Tadedy baars adom my miracles." "My dreams are miracles" | said, "and
[ have a toy, but it is not a bear" "l have a bear" he said, "Let's go to the fun-fair and throw for
prizes." We went and threw a bear at the toys, "I've wonl" he said. "Give me a toy rabbit. A pink
one." "We don't have a pink tay rabbit, We'll give you a bear rabbit" they said. We took it.



EMILIA LATORRE SANCHEZ, lonavia.
Tnoudég: Art Studies University, Bapkehwvn.

‘Acripa @UNa xapuou kal oehideg and onpgiwpatdpia pabntwy é-

Xouv xpnaoiponoindei yia tn dnpioupyia VEwy cuvBEcewy.

EMILIA LATORRE SANCHEZ, Spain
Studies: Art Studies, final year, at the University of Barcelona.

Student's note sheets and white paper are used in these works to
freate new compositions.

DRAGANA SARANJOS, ZAofevia

F'evvii®nke to 1979, oto Kénep.

Znoudég: MNwxiovxog zwypa@ikng otny Akadnpia Kawv Texvwy oto
Mikdvo.

Apeootnta, Cuypes, enages, NpoPAipata pe to auopPo GUCTNUA TN
Srapkous e§ENIENG Nou €xel dextei tnv andaotaon Kai v uynAn tou
B¢on. Eival anibavo va ayyifel i1 va anoppopnBei éva kabiepwpévo
npodiayeypappévo oxnpa. Eva evaiobnto koivwviké nepifdAov oto
onoio gupavizetai o aig@nukiopds tng (pn) napouciag. Anoucia
tibninpiakot duvapopou, akpaio onpeio Tng onoiag eivat n pikpn andéotacn nou petadidel
v Ueatn tnv aigbnon tou dikoU tou eniktntou pofou.

LIHAGANA SARANJOS, Slovenia
Wittt in 1979, in Koper.
Studies: Undergraduate in the art of painting at the School of Fine Arts in Milan.

Fiosmities, moments, contacts, problems of the amorphous system in permanent evolution,
Hich has drifted apart and accepted its remote and high position. The impossibility to touch and
eipe with an established predefined form. A sensitive milieu in which the aestheticism of
Ln)presence appears. Absence of perceptive dynamism which as an extreme point is the
lneness that it imparts on the spectator, the sense of its own acquired fear.
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ETKATAZTAZEIX / INSTALLATIONS

MARIYA IVANOVA STANEVA, BouAyapia
l'evviBnke oto Kotel tng Boulyapiag, to 1971.
Znoudég: 1990, Anogpoitnoe ané to Technical College of Textile, Zogia. 1998, Anogoitnos anoé v EBvikn Akadnpia Texvwv tng Zogiag.

llliyan Nikolov Urumov
levvriBnke oto XAiBev tng Boulyapiag, to 1975.
Znoudég: 1995-2001, EOviki Akadnpia Téxvng, Zwypapiki. 1989-1994, IxoAr Téxvng "Dimitar Dobrovitch”. Avukeipevo: Upaopa

Diana Ivanova Graganova
T'evvBnke otn XAiBvitoa Zogiag g Bouhyapiag, to 1971.
Tnoudég: 1990, o Anogoitnon ané to Technical College of Textile, thg Zégiag. 1996, Anogpoitnon ané v E6vikri Akadnpia Téxvng tg X6-

pIas.
Crossing Borders: Eivai n avupetdnion tou Oépatog va enéyeig Sia@opetikd P€pn oto actikd TOMio Kal Va KUZEl§ €va Kalvoupylo OtoV eK-
Bgo1ako6 xwpo. Metalikég piyoupes tonobetnpéveg oe éva appoviké kal npokhntkéd nepiBdMov. To naixvidl kar n npékAnon B€touy didpo:

pa npofAipata, petadt twy onolwy eivar of ouvBiikeg tou acukol nepiBdlovtog, n eykatdotacn evog KAAG pWTICHEVOU TAKTONOINUEVOU E-
OWTEPIKOU XWPOU, Ol CUVAVENOEIS [IE TO KOIVO Kal n avtandkpion toug étav BAénouv to €pyo...

MARIYA VANOVA STANEVA, Bulgaria
Born in 1971 in Kotel, Bulgaria.
Studies: 1990, Graduate from Technical College of Textile, Sofia. 1998, Graduate from National Art Academy, Sofia.

llliyan Nikolov Urumov
Born in Sliven of Bulgaria, in 1975
Studies: 1995-2001, National Art Academy, Sofia. 1989-1994, Supply Art School "Dimitar Dobrovitch", Textiles.

Diana Ivanova Graganova

Bom in Slivnitsa, Sofia, Bulgaria, in 1971
Studies: 1990, Graduate from techni
cal college of Textile, Sofia, 1996, Grad
uate from National Art Academy, Sofia.

Crossing Borders: It is envisaged in the
pl‘()j(‘( L to choose different places in
the urban space and bulld a new one in
the exhibition hall,

Metal figures placed in a harmonious
and provocative environment, The
game and the challenge pose various

problems among which are the condi
tions of the urban environment, the es
tablishment of a well-lighted and

arranged interior space, the meeting
with audience and their response when
perceiving the piece,
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MARIA MARILENA DE STEFANO, ltaAia

levvnOnke to 1974, otn Meoiva.

Ex@<oz16: 2003, Atopiki €kBeon «Matter of tastesy» otoug xwpoug tou Past’ Ovo, atn Meaiva. 2001, Un circuit
d’ art postal. 2000, The fantasy don't limits, Mail-art. 1999, EmAéx6nke yia tov EOviké kai Aigbvin Alaywviopd
"Woonmanifestatie ‘99". Opadikég ekbéoeis pe €pya olyxpovng téxvng "Sala delle Dame" kai "Sala Consiliare”.
Erm\éxBnke yia tov EBviké Alaywviopd "To stamp the twentieth century". 1998, Opadikég ekbéoeig pe €pya
ouyxpovng téxvng otn Sala Duomo kai Corte Castello, ltahia. EmiAéxBnke otov Toniké kai EBviké Alaywviopd
«arti Visive 2» oto Palazzo Ducale. 1997, 20 Bpaeio Trevi Flash Art Museum.

FIARIA MARILENA DE STEFANO, Haly
Horm in Messina, in 1974,

I xhibitions: 2003, Matter of tastes: solo exhibition, Past’ Ovo, in Messina. 2001, Un circuit d' art postal. 2000, The fantasy don't limits, Mail-Art, lo.
19, Selected at the National and International Competition for "Woonmanifestaitie ‘99". Collective exhibition of works contemporary art “Sala
dlle Dame". Selected at the National Competition "To stamp the twentieth century”. 1998, Collective Exhibition of works Contemporary Art, Sala
iomo (Italy). Collective Exhibition of works Contemporary Art, Corte Castello. Selected at the Local and National Competition "Arti Visive 2",

1220 Ducate. 1997. Il Premio, Trevi Flash Art Museum

P R ——— P Tt A R iy gt e 0 — X e i [l

HAAKON FASTE, ltaAia

Tnoudég: 1998, BA oug Téxveg, Oberlin College, H.IN.A.

Opadikég ExBéoeig: 2002, La Biennale della Toscana, @Awpevtia. 2001, “Whitney Museum ‘Bitstreams’ Website”,
Néa Yopkn.

‘Eva Bewpntikd poviENo tou GUpNavog, Kataokeuaopévo and ouyKoAnpévo atodMi, ondykous, pwtad, dupo, akpuAikd
Kal petaMIKd xpwpata. Ztéxog tou eival va enidei€erl véoug Tpdnoug Katavonons, HECW Tou SUVANIKOU XEIPIOHOU TOU XW-
POV, YIa ToV QuOIKS KOOpO. H Kataokeun «onpwxve Tous Toixous, SnpIoupywvias £vay onelpoeidn diIddpopo nou otn-
pizetal anokAgiotkd oto Bapog tou Kal napdyel péca andé pia ogipd enavalapBavopevwy OTOIXEIWY TNV EVVOIONOYIKA U-
nootnpi§n tng oneipag, ateAeiwteg ENAvaoTAoEl§ HEOW TOU XPOVOU. ..

KON FASTE, ftaly

Sudies: 1998, BA with High Honors in Art, Oberlin College (USA).

Siuup Exhibitions: 2002, La Biennale della Toscana, Florence. 2001, "Whitney Mu-
| Bitstreams’ Website", NY.

ietical model of the universe, constructed primarily of welded steel, string,
ind, and acrylic and metallic paints, aims to demonstrate through its dynam-
ipulation of space new understandings of the physical world. The piece push-
[ the walls of the architecture creating a spiraling corridor supported entirely

I weight and which generates, through a series of exponentially spaced
clements, the conceptual underpinnings of the spiral, infinite revolutions

nume...

EXHIBITIONS
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EFKATAXTAZEIX / INSTALLATION

RUDINA XHAFERI, KéoopBo.

l'evviiBnike to 1978, otnv Mpicuva.

Znoudég: 2xoh Kahwv Texvwv, Graphic Design, Mpiotuva. Mabrnpata kalitexvikng ¢wtoypapiag. Epyactripio ©
18pUpatog Eupwnaikou MNoAtiopou yia to npdypappa «Téxvn kai koivwyikn aAayni», Tipava.

To épyo Rudinizmi kahinter 11 texvntd kap@id. Zta Séka an' autd €ival ZwypapIoPEva yvwotd apicTtoupynpa
kaMitexvwv and noikila kahitexvikd oul. Picasso, Munch, Warhol. Me autd ta §avapuaypéva €pya dn-
Hioupyeital cuppaxia evavtiov tng embetikdtntag, Auti n noNitioukn cuppaxia ovopdzetal Rudinizmi. To
evdékato kap@i (Mou otnv npaypatikotnta Sev undpxel) SEIXVEI TO MOPTPETO POU VA CUVUNAPXE! PIE Ta PE-
ydAa ovépata otov k6apo tng téxvng. Autr n Souleld éxel dMo éva Babutepo privupa: AvBpwnomnolwvtag
ta Kap@id, NAnoidzw va otapatiow tny eneukdtnta nou Kavel to Aad pou va uno@épel toéoo.

RUDINA XHAFERI, Kosovo.

Born in 1978, in Prishtina.

Studies: Graduated at the Faculty of Art, Department of Fine Arts, Graphic Design, Prishtina. Course of Lala
Meredith-Vula on artistic photography. Workshop of European Cultural Foundation for the program "Art for
Social Change", Tirana.

The artwork Rudinizmi covers | | artificial nails. In 10 of them are painted masterpieces of famous artists from
different art styles. With this, Picasso’s, Munch's, Warhol's remake there is a creation of alliance against agres-
sivity. This cuttural alliance is called Rudinizmi. The eleventh nail that in fact by nature does not exist, show’s my
portrait as something existing among the great names in the world of art. This art work has another deeper
message too. By humanizing the nails, | tends to stop the agressivity that caused so much suffering to my
people.
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RAMDANI ZIN EL ABIDIN, AAyepia
I'evvnBnke otny Alyepia, to 1978.
Znoudgg: Dotntig Mpagiotikiig atn LxoAn Kakwv Texviv
Ex0<ozi1g: 2001, Xuppetoxn oro Maykéopio peatufdh Néwv. 2001, Opadikn £€kBeon zwypagikiig Telethon, nou and
o ENTV. 2002, Opadikn ékBeon Zwypagikig, Gallery Mohamed Racin

Dwropunavon: Pwroplnavon /i Oxi, h pakpivi B€a twv PWTwY tng NOANS Mou poidzouy pe ta aotpa Xxdpn oth Adu-
N TOUG, HOIGZOUV MEPIEPYWS PE QOTEPICHOUS, aUTH th pon evépyelag nou Sev Grapatd noté, pou Bupizouv évrova thy
agvan kivnon tou oupnaveog. Xtn Souleld pou npoonabw va napousciaatw Kai va tonobetnbw os oxéon pe tov Ko-
Ujin plow g MoéAng, tng dikrig pou MoAng

EXHIBITION

MIDANI ZIN EL ABIDIN, Algeria
i1 Algeria, in 1978.
iidies: Student of Graphic design in the College of Fine Arts
Fahibitions: 2001, participation in the International Youth Festival, 2001, Col
position of painting, in the context of Telethon organized by ENTV.
participation in Collective exposition of painting, Gallery Mohamed Racin

Luminous pollution: Luminous pollution or not, the view from far away of the
lits which resemble the stars with their brightness, strangely looking like
lellations, this flux of energy that is never interrupted, remind me intense
the eternal movement of the universe. In my work | try to present my self

lion me in relation of the Cosmos through the City, my City.

- 2 . Pt W . L P— y - A S - .
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PABLO ALMANSA, lonavia

2 noudég: Enayyehpauxn puwroypapia ot idiwukég oxoAég tng Madpitng (Ces, Keltia)

Epyaociakn gpneipia: Aouleder ato Hold up Studio Siapnpicuxig pwroypagiag kai podag pe tov Antonio Mula
otn Madpitn

2ta napouciazépeva noptpeta undpxel pia yuxoloyikn digioduon orou Sev yivetal npoondBeia va dexBei n axkAn-
PN Npaypaukénta twy xapaktipwy, aAAd va npofAnei n cuvavinon aiobnparog kar avadnpioupyiag piag puotn-
pIaKng atpuooPalpag nou Npoodidel aflonpéneia oToug XapaKtPES.
L yupiva, o kalitéxving §enepvd tv adia twy onuK®Y aviKepévwy, epnAoutizovids ta pe aiobnukr yonteia, wote n opop@id eniBdletal
it Giakdopnang. Tooo ota noptpéta 600 Kal ota yupva tou, o Almansa emifefaiwvel 6u n pwroypagpia xwpis «puacidwpatay eivai Téxvn.
Pedro Alberto Gruz Fernandez
[Mpoedpog tou ZuAdyou Texvorpitikwy tng Murcia

MANSA PABLO, Spain
silles: Professional Photography in private schools in Madrid (Ces, Keltia)
Wl axperience: Worked for a year and a half in Hold Up studio of advertising and fashion photography with Antonio Mula, Madrid

piortraits there is a psychological penetration that doesn't try to show the hard reality of the character but to promote the meeting emotion
tecreation of a mystery atmosphere that transfers dignity to the character. In the nudes the author overpasses the value of the visual ob
onnching them with an aesthetic attraction in which beauty imposes itself to decorative aspects. Both in the portraits and the nudes Pablo
t confirms that Photography without "make- up" is Art.
Pedro Alberto Gruz Fermancle
President of the Association of Art Critics of Murcia
LR
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SOPHIA ARFANAKI, Greece

Born in Thessaloniki, in977.

Studies: Diplome National des Arts Plasticues, Saint — Etienne. Studies in the 5th year at the School of Fine
Arts in Saint - Etienne

Photographs of rooms proceeded by computer or staged, where elements of reality are mixed up in order to cre-
ate spaces that touch the limit between reality and fiction. Staying in contact with reality, an attempt to giving it
a different dimension. Access to a dreamy world.
Coexistence of two "worlds" (reality - fiction) that pass continuously the one through the other. Places where time
does not exist... The window or the door (where may exist) has an important role on the composition of the im-
age. It is the opening to other places (interiors, exteriors), the possibility of the eye flee towards to a mental trip.
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via... O.u undpxer evidg iKar o pou. .. o dpopog nou akohoubBei tnv tpoxid tng Kapdidg pou.

JUSTE LOZANO BEGONA, Spain

Studies: Degree in Information Sciences, specializing in Image and sound, Valencia
Polytechnic University, Doctorate Program "History, theory and criticism of Art and
Mass media" at the Art History Department, Valencia Polytechnic University. Photog-
raphy Graduate by the Arts School of Valencia

My hert is in orbit

lhere are moments in which | stand still in front of an image of my everyday life, An ac-
tion repeated a thousand times, a place walked thousand times, seem to have a different
meaning. My feelings, my interior, is reflected in all that surrounds me and life keeps still
for a second, shouting or whispering a sentence that defines everything... The things that
are in and outside of me... the way that follows my heart in orbit.
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Sev undpxel... To napdBupo i n népra (Grou undpxouy) naizouy onpavuxkd poko o obvBeon. Eivai to G-
volypa og dAMoug xwpoug (eowtepikols i ewiepiikols), n duvatdtnta uynig tou BAéupatog o’ éva "voepd tadi-

DPOTOTPAPIA / PHOTOGRAP

YODIA APOANAKH, EAMdda

l'evviiBnke otn ©ecoalovikn, to 1977
Xnoudég: Mtuxio Dipléme National des Arts Plastiques, Zevt - Euév. @oititpia otn ZxoAn Kahwv Texviv tou Xeve
Eugv.

Dwroypapies xwpwy, oknvobetnpéves i enefepyacpéveg otov unoAoyiotr, Sriou avapelyvuovtal COToiXeia Tou Npaypat=
KoU pE okond th dnpioupyia oplakd npaypatkwy xwpwv. Kpatwvtag enagn pe ty npaypaukotnta, pia npoonddeia ak
Aaynig tng, Sivovrag pia diapopeukn didotacn o’ autrv. MpdoBaon o’ évav ovelpikd kdopo. Zuvinapén SUo KOCPWY
(npaypaukou - (paviactkou), nou nepvouv o évag otov dAAo. Xwpol érou o xpdvog

JUSTE LOZANO BEGONA, lonavia
Enoudig: Information Sciences, pe eidikeuon otnv eikéva kai tov rxo, Valencia Polytechnic University. Aidaktopi
Oiarpifih pe Odpa «lotopia — Oewpia kar kprukn xvng kai MME» oto turpa lotopiag tng Téxvng, nputaveio tg BaAévé
Dwroypagla oto Art School, nputaveio tng BaAéveia.

H kapdid pou givar og tpoxia
Elvar onypig dnou otékopal akivntn pnpootd and pia eikéva tng kabnpepivétntag. Mia kivnon nou €xel enavaAngOel
NG popi, fva pépog nou éxel xikionepnatn®ei, €xel mia pia diapopetiki onpaocia. Ta aiobrpatd pou avravakAwveal
A, pe nepifdAAe, karn zwn otapatd yia éva deutepoAento, pwvdzovrag i yibupizovrag pia ¢pdon nou kabopizel ta
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ROSALIA GAREGA BERTOLINI, /taAia

l'evviBnke oto Maképpo, to 1983.

Znoudég: Kalitexviko Mupvdoio. Kalitexviké Aukeio "Damniani—Almeyda", MaAéppo

Ex@éozig: 1999, MNapouoiaon tou Armalo, Libreria del Mare, Maképpo. 2000, ExBeon kepapikwy, texvikn Raku, Bi-
BAioBrikn tou Maképpo. 2000, Opadiknt €kBeon kepapikng, texvikni Raku, epyactripro téxvng Cirone IMNaléppo. 2001, £-
ykatdotacn kai zwvravi Jouoikn ekdnAwon otg nalaiég yuvaikeieg pulakeg Maréppo.

ROSALIA GAREGA BERTOLINI, /taly
i born in Palermo, in 1983.
Studies: Artistic High school. Liceo Artistico "Damniani—Almeyda”, Paler-

EXHIBITION

Ealiibitions: 1999, Presentation of the Armalo Librena del Mare, Palermo.
HO0, Exhibition of Ceramics, Raku Technique, Libreria, Palermo. 2000,
(live exhibition of Ceramics, Raku technique, Laboratorio d' Arte
(one, Palermo. 2001, Installation and musical live at the former female

1 In Palermo
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KENJA BOUDJELOUD, AAyepia
l'evviBnike otnv Ahyepia.
2noudég: [Mwxio Xxohng Kahwv Texviv

Ayanntii adehpoUAa
H avaxwpnor cou dMage noAd npdypata: 8 pavtazopouy noté 6u Ba cuykévepwva tOoES eUneipieg Ot €vav Pévo
xpovo. Képdioa nepioadtepa ané 6u oe 6An t Sidpkeia tng epnfeiag pou. Z€peig yiati dAa autd; yiati nipeg to poAo tng
MPOTTATEUTIKAG HNTEPAS, KAl QUTO MOU NTav NOoAU euepyetiko, ftav nou katdhafa nwg pe ayanolosg téoo Kal Ot pno-
pouoa va Baciow ot oéva og KGbe auyun tng zwiig pou. Ati tv ave§ap-
oia NoU anéktnod, Gou th Xpwotdw, auth n eAeubepia ool emotpépe-
1 i ruxapioty) to ©e6 nou oe dwpIoE Ot epéva.

A BOUDJELOUD, Algena
| n Algena.
Siilles: Diploma from the College of Fine Arts
Bl little sister
loparture changed a lot of things; | would never think | could acquire so much experience in
o of one year. | gained more than in the whole period of my adolescence. Do you know why?
s hecause you assumed the role of the mother with your affectionate protection, but all this
o oo beneficial, knowing that you loved me so much and that | could count on you in every mo-
[y life. This independence | acquired | owe you, this freedom comes back to you. And |
Ciod for donating you to me.
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POTOINPA®IA / PHOTOGRAPHY

BULGARIAN PHOTOGRAPHY ASSOCIATION, Boulyapia

To The Bulgarian Photography Association napouacidzei éva €pyo |3 kaAAte-
xv@v: dUo kah\itéxveg (Simeon Levy, Elena Spasova) kai pia EmipeAitpia. (M.
Bozhilova) exnpoownouy tnv opdda atnv |In MnievdAe.

H opadikn Souleid anoteleital and déka pépn pe toug akdhouboug tithoug:
I. Christmas tree uniform — Xeipd ¢uwtoypapidv — A. Emilov and
G.Alaxadrova. 2. Ambience - Zeipd pwtoypapiwv - A. Emilov 3. A City
Yeipd puwroypa@iwv - Elena Spasova. 4. No, no — Video - Jelko Terziev 5.
Waiting — Video and sound installation - Svetoslav Stoyanov, Aleander
Evtimov. 6. Corrections 2 — Video art action - Kassimir Krastev(RASSIM) 7. Fairy Tale in a box — Xeipd gpwtoypagiwv — Borian Pandova, Iva \
Nikolov. 8. Endless, Inside Story, Word for word — neipapaud Video -Svetlana.Mircheva. 9. "36" paper movie - Milen Aantiohov, Simeon Levy
10. Buffalo — video - lvan Moudov

BULGARIAN PHOTOGRAPHY ASSOCIATION, Bulgaria

The Bulgarian Photography Association presents a project of |3 artists. Two of the artists (Simeon Levy, Elena Spasova) and the organizer Cura
tor. M. Bozhilova represent the whole group in the | Ith Biennial:

The group work consisted by ten parts with the following titles: 1. Christmas tree uniform — photographic series — A. Emilov and G.Alaxadrova
2. Ambience — photographic series-A. Emilov. 3.A City — photographic series-Elena Spasova. 4 .No, no - single channel Video- Jelko Terziev. 5. Wai
ing — Video and sound installation Svetoslav Stoyanov, Aleander Evtimov. 6. Corrections 2 — Video art action-Kassimir Krastev(RASSIM). 7. Fai
Tale in a box — photographic series— Borian Pandova, lvan Nikolov. 8. Endless Inside Story Word for word -Svetlana.Mircheva. 9. "36" pape
movie- Milen Aantiohov, Simeon Levy. 10. Buffalo — video- Ivan Moudov
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ENRIQUE BORDES CABRERA, lonavia
levvriBnie otn Madpitn, to 1975
Znoudég: Apxitertovikh otny Avwrdtn 2xoAn tng Madpitng. Xnoudég oto lMaveniotnpiaks lvoutouto Bevetiag

‘O\a gival oxeukd pe to pdu kar ty wxn. H wixn cuvunoloyizetal otn oknvi KAnou avdpeca otny anopacicukn ot
pn tou Cartier Bresson kai pia anhi otpogn otn ywvia. Eneita gival to pdu nou Siakéyel kai pixvel to BAéppa tou. H
xn engpPaiver Grav to pwg LI0BANMel otn pwtoypagiki pnxavi katd t didpkeia tng xnpikng diadikaciag, énwg eniong
TNy ENAgn twy apyvnukwy pe to puwtoypapiké xapti. Metd {avd sival to pdu nou ydaxvel oxéoelg, CUXVOTNTES, X
POUG. .. TuXaieg ouvavinoels, To gpwg kar n wixn cuvavtwveal §avd kai épvouyv v eikdva otov urnoloyioti (kai o und
Aoyiotig ouvavtd tov Steichen). To pdu, n 006vn, to pdu, Kai petd n ektinwon.

ENRIQUE BORDES CABRERA, Spain

Born in Madrid, in 1975

Studies: Architecture at the Escuela Superior de Architectura de Madrid. One year studying at the Instituto Universitario di Architectura di Vene#
It's all about the eye and chance The chance encounter of a scene, somewhere between a Cartier Bresson decisive moment and a simple turm aroul
of the comer.Then it is the eye that chooses and casts its

gaze, Chance Is at work when the light enters the camera,

during the chemical process and in the coming together of the

negatives on the contact sheet, Once again it is the eye,

searching for associations, sequences, spaces.. chance meet
ings. Light and chance meet again and take the images to the
computerEye, screen, eye and then print,
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AHMHTPA TOYNAPH, EAAdda

[evvriBnke otnv ABnva, to 1976.

Znoudég: TEl Abnvwy, Tpnpa pwtoypagpias. Pwroypagia otnv "Ycole Nationale Supérieure des Art Visuels de la
Cambre", Bpu€éNeg

Ex0éozig: Close approaches @uroypapikoé Kévrpo ABnvwy. 2001, Aiebvns ExBeon Puwroypaepias, Movih Aazapiotwy,
©sgoocalovikn

2US pWTOYPAPieg PHou ENISIWKW va NPooeyyiow thy aiodntkn nAeupd tou oupnavtog pe évav diakektxd tpono. H puon
napouacidzetal cav Jia npoéktaon tou avlpwnivou owpatog, ald kai to owpa gpgavizetal oav NPoEKTaon tg Guong.
HpoonaBw va e§nynow t oxéon nou diénel guon kal owpa nwg aAnAenidpoly, ta Koivd otoixeia toug. Paivovial oxedév wg £va evonoinpévo
Ul ki, tnv idia ouypn, Kivouvtal pe SIapopeTKO TPONo.

EXHIBITIONS

DIMITRA GOUNARI, Greece
I In Athens, in [976.
Studies: Technological Institution, Athens, department of Photography. Certificat of "Y
nationale superieure des arts visuels de la Cambre", Brussels
Euhibitions: 2002, Close Approaches Photographic Centre of Athens, Greece, 2001,
Iiational exhibition of photography

il | o in my photos is to approach the aesthetic side of the universe in a dialectical
[ature appears in them as an extension of the human body, and vice versa, | try to
il the relationship that exists between them, how they interact, their common o
ciments and their evolution. They seem to be almost a unified material, but still they
¢ 11 a different manner.
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AAEZANAPA TPYTIAPH, EAAdda
[evviBnke otnv Trivo, to 1976.

- Znoudég: NMponapaokeuaotikn oxoAn Kahwv Texvwv — Mappapore-
xviag, Trivog. ¥xohn Kahwv Texviv ABrivag. Xnoudég otn Madpitn e to
npoypappa ‘Epacpog
Me autd 1o £idog Souleidg catipizw Tt POVIEPVA Kovwvia, KAVOvEag na-
pepPAoEIS PE OIKEIEG POPUES KAQTIKWY EPYWV TEXVNG.

[Npdowna Kkar yeyovéta tng npaypatkdtntag lodyoveal Kal eVoapKw-

S o auBevukég poppés. H avakaiviopgévn douleid kpatd Tig I916TNTeG Tig NPonyoUPEYN,

S Ly [B1a ouypn, éva véo privupa avaduetal, Kal pia autévopn douleld yevvital

BLEXANDRA GRYPARI, Greece
lInos Greece, in 1976
Sies: reparatory School of Fine Arts, Marble Sculpture. School of Fine Arts, Athens. Studies
ionths in Madrid, Spain (Erasmus programme)
1 s kind of work | satirize modern society by interfering with the familiar form of classical
: I anrt
4 il events of reality are introduced and incorporated with the original image. The ren-
1l holds the attributes of the preceding one, but at the same time a new message e-
| 1 new self-existent work is born

87
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PANAGIOTIS DAMASKINIDIS, Greece

Born in Thessaloniki, in 1979.
Studies: School of Fine and Applied Arts, Aristotle’s University of Thessa-

loniki

Exhibitions: 2001, Portes Ouvertes, Aristotle’'s University of Thessaloniki.
2002, Mediterranean Youth Exhibition, Huesca, Spain. 2002, 2nd Biennale of
the students of the Schools of Fine Arts in Greece, Crete

| started this series of photographs trying to catch the moments we are
alone with ourselves. | use photography as a document of a personal mo
ment, and then select their several sides | expose as different psychological
cases. It's an observation of how the different sides of the same person can
coexist in an illusionary place and time that | choose and shape myself.

o1 S1apopETKES NTUXES Tou iBlou avBpwnou ot évav Yeudaiobnaoiakd XWPo Kal XPOvo nou eMAéyw Kal SIapopPwvw o idiog.

kel 6riou teheiwoe. Autég ol putoypagieg éxouv tpaBnxtei Wote va u-
ndpxel EAdxiotog €éAeyxog tng OntiKig toug NAnpogopias.

LUKA DEKLEVA, Slovenia

Jorn in Ljubljana, in 1976

Studies: He has studied photography. Master in Arts, FAMU Prague
When | had taken the photograph, | took it to the nearest post box
where | placed the pinhole cameral threw ten such cameras that were all
addressed to me into the post box, The exposure had lasted as long as
the post had needed to arrive. The idea of circulating was in such a way
completed; it had begun and finished in the same place. These pho-
tographs have been shot using minimal options in controlling their visual in-
formation...
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MANATIQOTHXZ AAMAXKHNIAHL, EAAdda

[evvnBnke oth O@scoalovikn, to 1979.

X noudég: Tpnpa Eikacukwy kai Epappoopévwy Texvav tou Apiototeleiou Maveniotnpiou ©gooalovikng
Ek0£ozig: 2001, Portes Ouvertes, ApiototéAeio Mavermotipio. 2002, Mediterranean Youth Exhibition, Huesca Spain. 2002
2n Mnievdle Portntwv Kahwv Texvv tng EAddag, Kpritn

Zekivnoa autn th oeIpd PWIOYPAPIWY WS HIa NPOCNddEIa KataypaPng Twy CTUYHWY NOU €iJACTE aVUHETWNOI [E TOV AU
6 pag. Xpnoigonoiw ™ Gwtoypapia wg VIOKOUPEVTO HIag MPoowIKAG OTYPNG, Kal Petd emAéyw tig SIdpopeg OYEIS,
onoieg ekO€tw napdMnAa wg Slapopetikés YuxikEg kataotdoeis. MNapatnpw nwg pnopouly va cuvundpxouy TautdXpove

s = R T e R e
R —— e e S ————— S .

LUKA DEKLEVA, XAoBevia

l'evvrBnie otn AloupnAidva, to 1976
Znoudég: Xnoudés Pwroypapiag oto FAMU kai Master oug Téxveg, FAMU tng Mpdyag

Agou £Byala tn pwrtoypagia, tnv niya oto nAnoiéotepo taxudpopikd Kouti, an’ énou, agpou tnv tornobétnca oe
pinhole camera, tnv éoteida otov eautd pou. Eotelha déka tétoieg kdpepeg otn dieubuvon pou.

MapéhaBa g pwroypapikég pnxavég tv enopévn to npwi. H ékBeon twv @idy Sinpkeoe doeg wpeg xpeiazétayv to tax
Spopeio va pou eniotpéel ug pnxavés. H 18€a tng
«Kukhopopiagy gixe ohokAnpwbei. Eixe apxioe €-



ARANDA GARCIA VICTOR, lonavia

l'evvnBnie otn MoupBia, to 1975.

-~ Xnoudég: Xnouddzel Texvikn Apxitektoviki oto Texviko Maveniotipio tng Baévbia
L Aiakpioeig: 2002, lo Bpafeio yia pabntég oo Ataywviops tng Oiéza. 2002, lo pwroypapikoé BpaBeio tou Maveniotnpiou
— tng Moupbia

ExBéozig: 2000, Avukeipevo, MoupBia. 2001, Alaywvicpss Pwroypagpiag UPV, BaévBia. 2001, Greajoven 2001, Molinos
del Rio Gallery, MoUp6ia

O1 pwroypapieg nou NapouciGzw, avhKOUV OE pia Oelpd noptpéta ota onoia nepiAapfdvw pikpég ouypiaies uwtoypa-
pieg, KGOe pia and ug onoieg eival Siapopetikn, kal SokIpazw t dlatinwon SIaPopetKyV ISewy. ISewv nou agopouly to
Hiopio kat' apxdg, 6nwg kal Tn puIoypaPia wg péco avanapdoraong,.

I TOR ARANDA GARCIA, Spain
1 In Murcia, in 1975.
widies: Technical Architecture at the Technical University of Valencia
Bistinctions: 2001, Ist prize Photography, Fine Arts Section, University of Murcia. 2002, Ist prize in the students section in the International Con-

Fuhibitions: 2000, Objectivo, Murcia, Puent Tocinos. 2001, Photography Contest UPV, Valencia. 2001, Greajoven 2001, Molinos del Rio Gallery,

Mireln
photographs belong to a portrait series that | am actually making in which | include little Polaroid photos: each one of them is different and
[ifferent ideas to be expressed... Ideas about the person, first of all, but also about photography itself, as a way of representation.

KONZTANTINOX KIXZXAX, EAAdda

FevviiBnke otn ®ecoalovikn, to 1972

Znoudgg: Xxohr Kahwv Texvay tou Zeve - Euév Falhia

ExBéoeig Atopikég: 1999, Nikng 35, ©sooalovikn. 1999, "De Facto", |In Pwroouykupia, ©eocalovikn. 2002, "The
dark room", ©goocalovikn

ExBZoeig Opadikég: 1993 — 1994, «lalikéd Ivottoiton, Ocaoalovikn, 1995, Aibouoa téxvng «lMNapatnpntigy, Oto-
oalovikn. 2000, "Art House", ©@eocoalovikn

Agpodpopio MNpayag, aibouca avapoviig, Dutoypagpizw tov kbopo nou nepipéver va tadidéyper atnv AAMn dkpn tou Ko-
i g kdopo opizoupe t yn, Ty avBpwnodnta 1 (katd tny Susan Sontag) éva olvolo niBaviv puroypaivyv. Pwtoypapizw koopono-
Miy [oAiteg tou Kéopou.

OIS TANTINGOS KISSAS, Greece
i hessaloniki, in 1972

Studies; School of Fine Arts, Saint Etienne, France

Ilividual exhibitions: 1999, "Nikis 35", Thessaloniki. 1999, "De fFacto", Thessaloniki. 2000,
{4l room”, Thessaloniki

Liutip Exhibitions: 1993 — 1994, "French Institute", Thessaloniki. 1995, "Paratiritis Gallery".
At house", Thessaloniki

urport, waiting area. Photographs of the people waiting to travel to the other side of
(el As "world" we define the Earth, humanity or (according to Susan Sontag) a sum of
Il photographs. | photograph cosmopolitan people: citizens of the world, of the cosmos.

ekO€oEIC
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PANAYIOTIS LAMBROU, Greece

Studies: Photography with Platonas Rivellis

Exhibitions: 1999, Rittrati. 2000, La strada Regina Margherita. France, Orleans=
Anne Debord. 2001, Photographic Aspects and Views — central market of A-
thens. 2002, bereklauw

Cosmos = An intellectual system of conception, based on the Critique and Aes-
thetic view of the Subject.

Kkai tnv AloBntikn tou Ynokelpévou.

LUCA LUMACA, ltaly
Born in Modena, in 1978,
Exhibitions: 2003, gallery Civica, Modena. 2003, Sesto Senso, Bologna

Watching Luca Lumaca's images, the time of infancy is brought back to mind: the
multicolored plastic blocks laid down to represent fragments of everyday life through
which the fantasy of the child could build infinite miniaturized worlds. The artist re-
news the same operation as seen through the eyes of a conscious adult, with a crit-
ical spirit that observes reality and draws grieving conclusions. Such an operation
becomes then a tool for a marked social accusation upon bitter and important
facts...
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POTOTPA®IA /| PHOTOGRAPH

MANATTOQTHX AAMIMPOY, EAAdSa

levvriBnke to 1975.

Tnoudég: Pwroypagpia pe tov MNAdrwva PiBEAN
Ex0Zoeig: 1999, Rittrati. 2000, La strada Regina
Margherita. 2001, France, Orleans= Anne Debord. 2001,
Photographic Aspects and Views — kevtpikn ayopd Aén-
vag. 2002, bereklauw

Cosmos = vontod ouotnpa avtinyng, pe Baon vy Kpion

B T ————— — et i i e

LUCA LUMACA, ltakia
[evviOnie otn Médeva, to 1978.
ExOéorig: 2003, ykahepi Civica, Moévteva. 2003, Sesto Senso, MnoAdvia

BAfnoveag ug eicdveg tou Luca Lumaca, n naidikn nAikia épxetal pe pidg oto puakoé pag: ta noAuxpwpa touBAdiia, a
nAwpEva Kkdtw, yivoveal npdypata tng kabnpepivotntag, péoa and ta onoia n naidikn gpavracia Pnopei va xtios! ang
pous pikporoopous. O kaMitéxvng akolouBei t Siadikacia, al\d 1Idwpévn pe ta pdua evog evouveidntou eviAika,
KpItKG Mvedpa nou napatnpei thy npaypaukétnta kai Bydzel okAnpd cupnepdopata. Mia téroia Siadikacia yiveral
£PYOAElo yIa KOIVWVIKO 0XONAoUS tw NIKPWY KAl TwV ONPAVTIKWY NPaypatwy. ..

Serena Gold

Serena Goldoni



ITODORO LUPO, /tadia
Irvvi\bnie oto TpeBizo, to 1975
Lnoudiég: Zxohn Kahwv Texvawyv, Ouvvuve

Al ta péoa tng dekagtiag tou 90, to evdiapépov Tou yia tn
putoypagia peydAwoe, kal eoudotnke otny italikn torioypagi-
1 2 xoAn (Luigi Ghirri kai Guido Guidi) énwg kar otoug Néoug
Luoypagous kalitéxves. To Mapuio tou 2002, perakopizel
o Bepolivo, énou doulevel pia epyacia pe B€pa TG OxEoelg
WY KOTOfKWY Kal TV NEPIOXWY PE Npdoivo otny noAn. H douleid
1ol napoucidzetal €dW, eival éva onpaviko andonacpa avtig
i, £pyaoiag.

HHODORO LUPO, Haly
B in Treviso, ltaly, in 1975.
Studles: School of Fine Arts, Udine

e the mid - 90's his interest in photography grows stronger,
kg on the Italian School of landscape (Luigi Ghirri and (um!u
il and the "New Topographics” artist. In March 2002 he moves
1 Berlin where he is working on wide-ranging project on the rela
whip between inhabitants, buitt-up space and green areas in the c-
I, Ihe work showing here is a fundamental fragment of that project.

-
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DOMINGUEZ CELIA MACIAS, lonavia

O natépag pou eival kKA6ouv

DOMINGUEZ CELIA MACIAS, Spain
My luther is a clown.

Iy wandfather is a clown. Despite the fact he
14 ilways been a serious person, was not bomn
15 and this has never been his job, | find
W ey funny. Thinking of art, we used a pho-
I Wiilon as an excuse to do something to-
gl As aresult of our complicity, here are
B photographs and the memory of a funny
Wainoon, | take advantage of these lines to
Wk 11y prandfather for the hours he posed for
B8, ninong other things.

O nannoug pou eivai kKAdouv. Av kat givai éva oofapé npéowno, noté dev nrav kAbouy Sev yevvnBnke ot toipko, e n-
tav noté auth n douleia tou, tov Bpickw oAU acteio. Me yvpova to kalitexvikd anotéAeopa, dnpioupyncape pia pw-
ToyPaYIKn ogIpd oav pia agoppn va kdvoupe KAt pazi. ANOTEAEopa thg cuVAVINOoNG Eival QUTES Ol pwToypagpies kai n a-
vapvnon evég aoteiou anoyelpatog. Me v eukaipia, tov guxapiotw yia th BoriOeid tou Kai tnv uropovii Tou.
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JOVANA MIRKOVIC, XepBia-MaupoBouvio

levvriBnke oto Behypadi, to 1977.

Znoudég: Xnouddzel pwroypapia otnv Akadnpia Epappoopévwy Te-
xvwy tou Behiypadiou

Ex8éoeig: 1999, Rainbow in the Park (opadiki) Kalemegdan Behypa-
&1. 2000, Phantasma Agora Underground Gallery, BeAiypadi. 2000,
Photo, Studio 2I, MdvtoeBo. 2001, Wet Dreams Pavillion Veljkovic.
2002, Wet Dreams Part Two, National Library EBvikn BiBhioBrikn

Wet Dreams. Eival pia og1ipd gurtoypagieg nou gudxtnikav yia va dnpioupyiicouy pia véa
Sidataon, €vav VEo (paviactko KOOPO ROUXO, akivnto, MOAUXpwHo unoPpuxio KOoo, dnou
6Aa enitpénovtal, 6rnwg ota ovelpa.

JOVANA MIRKOVIC, Serbia-Montnegro

Born in Belgrade, in 1977

Studies: Student of photography at the Academy of Applied Arts in Beograd

Exhibitions: 1999, Rainbow in the Park (group) Kalemegdan Beograd. 2000, Phantasma Ago-
ra Underground Gallery, Beograd. 2000, Photo, Studio 21, Pancevo. 2001, Wet Dreams Pavil-
lion Veljkovic. 2002, Wet Dreams Part Two, National Library

Wet Dreams. Wet Dreams is a series of photographies, made to create a new dimension, a
new imaginary world: quite, still, colorful, underwater world, where everything is allowed like
in dreams.

. T .

PIETRO MONTOGNE, [taAia
l'evvriBnke oto ABehivo tng ltaliag, o 1978
Znoudég: Dortntig tg Akadnpiag KaAwv Texvwv otn NdnoAn

POQTOTPA®IA / PHOTOGRAPH :

HELATPENOUNE OUVEXWS, cuvnBiopévol and, to pubud twv dlapnuicewy. . .

PIETRO MONTOGNE, faly

Born in Avellino J[Italy, in 1978.

Studies: Student at the School of Fine Arts in Napoli

Photography concentrates time and space, illustrates, revokes, changes and p-
resents an image. The world takes many new forms and thus its complexity
is proven. The dynamics of movements alter, become clear, manifold. And si-
multaneously visible and invisible, They can be retraced in the "miscellaneous”
presence of multimedia and simultaneously in the enigmatic time-space of the
urban landscape and (or) nature, We find them as information in an endless
world; in our expressionless reason we merge them, we transform them
continuously, habituated by the rhythm of advertisement.

92

H puwroypagia enikevipuivel (cucowpelsl HGANOV) OTo XWPO Kal OTo XPAvo, elkovoypagsi, avakalei, aldzel kal napou
oldzel pia eikéva. O kéopog naipvel MOAES VEEG HOPPES, Kal anodeikvugtal n nepinhokdtntd tou. O SUVAIKEG TG Kivi
ong petafdMovtal, yivovral kaBapés, noAUpop@es kai, tautoxpdvwg, opatés, adpates. Mnopouv v’ avixveuBolv ot
«oUppEI§ny twv NOAUPECWY Kal CUYXPOVWS OTOUS aIVIYPATIKOUS XWwPOXPOVOoUS Tou actikoU Tomniou Kai tng ¢uons.
Tig Bpickoupe wg Nh\npopopieg o’ évav k6opo ateeiwto, péoa e AoyIkéS anioTeuta avéKPPAOTES, TIS CUYXWVEUOUHE, T
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BENIA MINEXPAKH, EAAdda

Znoudég: Master otn oxohi Kahav Texvav, N.York University, 2003. B.A otn XxoAii KaAav Texvav Abnvay, 1999
Ex@éoeig: 2003 MFA SHOW N.York U.S . 2002 . Goodman Award Rosenberg Gallery, N.Yépin. 2000 Anodépnon A,
Oresanz Foundation, N.Yopkn. 1999 Néoi kalitéxves, ABrva. 1997 18pupa Mehiva Mepkouipn

Avti va @uaxvw pwrtoypagisg nou (aivovial eIKOVES TS NEayHauKoInTag, Je evOIapEPE va SNHIOUPYW PWIoYPAPies Nou
tpafouly Ty NPoooXn WG PWTOYPAPIES Kal WG XEIPIOHSS. To puwtoypagikéd péco autd anokaluntetal kal, emnpodabdeta,
ondel v yeudaiobnon nou Snpioupyei. EknAnpwver ty eniBupia tou Beatr yia pecoAdBnon, Kal Katéniv anokaAuntel ty
nhkaotn tng puon.

EXHIBITION

VIENIA BECHRAKIS, Greece

Fiication: Master of Fine Arts, New York University 2003. Bachelor of Arts, School of Fine Arts, Athens 1999

Sulucted Exhibitions: 2003 MFA Show 80 New York 2002 The Jack Goodman Award For Art and Technology, Rosenberg Gallery, New York.
000 Deconstruction, Angel Oresanz Foundation for the Arts New York. 1999 Emerging Artists show, Athens 1997 Melina Merkouri Foundation

Alhens

lstend of making photos that present themselves as
e pictures of reality, | am interested in creating photos
1t call attention to themselves as photographs and as
Snipulations. The medium of photography reveals itself
il intentionally breaks the illusion that it creates. ft ful-
W the viewers desire for immediacy and then makes it-
I present by revealing its factitious nature.

ANOH MINOYKOYBAAA, EMdda

I'evvnBnke otnv ABrva, to 1977.

Tnoudég: Mpoypappa Epaocpog, Zxohn Kahwy Texvayv, Aidy, FakNia.
AZKT, ®uwroypapia. AZKT, Zwypagikin. AZKT, ZuhoyAunuxn

‘OMol pag gixape v gpneipia tng avakdhuyng tou npwtou Aouhoudiou. Ei-
vai pia pakpd diadikacia nou akéun cuvexizetal i, touAdxiotoy, €tal eAni-
L uvexwg paBaivoupe kal aic@avopaote tov kdopo. Aev apkei va koitdg to dévipo BéAeis va to
Sl Kar autéd Siver otn zwn i payeia kai to Badpa.

O kdopog twv naidiyy Anthony Store

ANTHI BOUKOUVALA, Greece

M In Athens, in 1977

Sidies: Program "Socrates Erasmus" at the National School of Fine Arts, Lyon. Photography in Athens
ool of Fine Arts. Painting in Athens School of Fine Arts. Woodcarving in Athens School of Fine

Al

Sl s went through the experience of discovering the first flower. It is a long process that still goes
ol least | hope so. We keep on leaming and feeling the world. It isn't enough to look at the tree

¢« want to live it. And that is what gives to life its magic and miracle.
The world of Children Anthony Store

i
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ELENA MUZZARELLI, faly

Bormn in Torino, in 1972.

Exhibitions: 2001, Spunti di Vista Fontana Torino. 2001, Forme, Amantes Torino. 2002,
Punto di Vista Mache, Torno

Work Experience: In 1996, she produced for Turin's City Council a book entitled Torino
e. She has collaborated with the European Institute of Design

A tie between the day and the night. | thought about the cosmos idea as a big fertilized ma-
ternal womb, which contains life, energy, and the secret of the human being and the nature.
A belly where a child moves in a zone of passage between the microcosm the space of the

uterus - and cosmos, the outside space. ..

note pnopei va cupPei, n tékeia eikdva pou eppavizetal ISwpévn and ta pdua tou pi-
KpoU naidiov nou z&l péoa pag.

VANESA NARCISO, Portugal

Born in Lisbon, in 1975,

Studies: Degree in Plastic Art — Painting, ASTGAD. Superior School of Technologies,
Management, Art and Design, Caldas da Rainha

Self-portrait work, made in the course of the subject of drawing, which had as a starting
point the memories of childhood and the world of make — beliefe. This way | infittrated
a small world, imaginary but not forgotten, made of the same matter dreams are made of.
In this universe where everything is made of impossible dreams and stories not yet in-
vented and where anything can happen, the perfect image of me appears, seen by the

eyes of the child that lives in all of us.

. i

POTOTPA®IA /| PHOTOGRAPH

ELENA MUZZARELLI, ltaAia

['evviiBnke oto Topivo, to 1972, ‘
Ex@éoeig: 2001, Spunti di Vista, Fontana, Topivo. 2001, Forme, Amantes, Topivo. 2002, Punto di Vista Maché, To
pivo

Epyaoiakn Epneipia: 1996, AnpioUpynoe yia Aoyapiaopé tng Snpoukig apxnig tou Topivo éva BiBAio e tov it
Mo Torino é."Exel ouvepyaotei pe to Eupwnaikéd Ivoutouto Xxediacpou

Mia ouvdeon peradl tng pépag Kai tng vixrag. LKEPTopal Tov KOOPO aav pia JeydAn yovigonoinpévn pritpa no
NEPIEXEN ZWH, EVEPYEIT Kal TO puotkd g avBpwmivng Unapéng kai tg euong. Mia koihid énou éva naidi Kiveital @
éva népaopa petadll tou PIKPOKOOHOU — O EOWTEPIKOS XWPOS
-Kal TOU KOOHOU - 0 E§WTEPIKOG XWPOS. ...

= e - S e

VANESSA NARCISO, lMoproyahia
levvriBnke otn Alooafova, to 1975,

Znoudég: Portitpia otny Avwedtn ZxoAn [MAhacukwv Texvay, ESTGAD. Avwrdtn XxoAr Texvoloyiag, Aloikna
Téxvng kai [pagioukii, KdAvtag vie Pdiva

Autonpoownoypadieg nou £yivav katd tug onoudég Hou oto oxédio. Exouy wg onpegio ekkivnong tig Naidikég a
pvAoEig kai tov KOO thg npoonoinong. Me autdy tov tpdno Sigioduca og évav HIKPG KOOUO, pavraciakd, alkd
x1 §exaopévo, puaypévo anoé dveipa. X’ autd to oupnav, énou kdbeti eival puaypévo and drniacta oveipa Kai a
I0TOpigg MOU akopa dev £xouv avakalupOei ki driou oudn-
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ANTONIETTA PADULANO, [taAia

ExBéozig: 2000, 305 £Bvikog Siaywviopods purtoypapiag "FotografArte”
nou opyavwOnke ané to nepiodiké Pages of Leisure. 2001, Atopikn éxBe-
on pe titho To kivnpa otny Jazz, Bourbon Street

Epyaaciaxn Epneipia: 2002, Yuvepydtng tou ouykpotipatog "Notar jazz
inner Band", pwtoypagpieg e§wpuMou tou CD Unusual Agreements. Pw-
toypagpia e§weuiou yia to CD Carla Marciano Trane’s groove

H romkn kai €éBvikn npaypatkotnta. Koopog, koopoypagia, Koopo-
HOAItIOpGS, texvoAoyikdg koopog. O xwpog: of aAkayég atn puan Kkai atnv texvoloyia
(16 niBavo kai to aniBavo). To tadidl. O oxéoeis. To nepiBdAov.

EXHIBITIONS

ANTONIETTA PADULANO, ftaly
I xhibitions: 2000, 3rd classified, National Photographic Competition: "FotografArte", organized

Iy Pages of leisure. 2001, solo photographic exhibition entitled: The movement in the Jazz Bour-
hon Street

Waork experience: 2002, photographic collaboration with "Notar Jazz inner Band" photographs cov-
¢ ol the CD: Unusual Agreements.. 2002, Photo cover of the CD; Carla Marciano Trane's groove
Muality local and national. Cosmos, cosmography, cosmopolitism, cosmaos, digital cosmos. Space:
hinges of nature and technology (the possible and the impossible). The travel. The relations. The

iimosphere.

. S A e g i, 1 — . A o~ N

AOHNA MAPAOYAAKH, EMdda

F'evviiBnke otnv Kpritn, to 1973.

O GvBpwnog twy eIkdvwy gival o dvBpwnog nou £€pxetal otov vEo KOOHO Kkal zntd va ouvoedei pe autév. Eival o dvBpwnog
Mou cuyKIveital kal ovelpeetal kal Bupdtal, nou BéAel va ayannBei Kal va ayannogl, nou cuveidntonolei tov kK6apo W’ évav
TPOMo nointikd, Nou npoonadei va apopoiwoel thy euneipia twy dAwy, nou embupei va enikoivwvrnoel. O avBpwnog twv &i-
KSVWY gival o AvOpwnog tou véou KGOPOoU, onuKkd anwv, ald kabBolika napwy ot zwn twv eikévwy. Eival autég nou ava-
Zntd ekeivo to €idog yAwaooag énou to cuvaiobnpa ondel ta gppdypata avdpeoa otoug avBpwnous. Eivar autog nou Bpioketa
ot zZwn XwPIg £tolpa cupnepdopata, nou rdvel os adig§oda, nou pofdral to dyvworto, nou eAnizel otov €pwta, nou BAE-
i 0t Aeukn 08évn éva alpBolo kai pia Suvatdtnta ou ekel ypdgetal to péNov, O ekei pnopei va ypagei oudnnote.

AHIENA PARAOULAKI, Greece

Bt in Crete, in 1973.

e man of the pictures is the man who comes to a new world and wants to be connect-
“Lwith it He is the one who dreams, who remembers, who wanits to love and be loved;
i has o poetical conscience of the world, who tries to assimilate the knowledge of the oth-
+ . who wishes to communicate.. The man of the pictures is the man of a new world, visu-
A absent but present in the life of the pictures. He is the one who quests for this kind of lan-

e where the emotion breaks down the walls between people. He is the man who finds
Lelbwithout conclusions, who comes to a dead end, who is afraid of the unknown, who
S lor love, who sees on the white screen a symbol and a possibility that wherever the
Ll 1 written, anything can be written.

Il
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POTOINPA®PIA /| PHOTOGRAPHY

LUCIEN PELEN, laAAia
Tnoudig: Avwtdtn Xxohi Kahwv Texvwv tou Movnehié. EBviko Si-
n\wpa nAactkwy texvev oty Avwrdn oxohi KaAwv Texvwv tou Mov-
nehig

O Lucien Pelen xpnoiporoiei pwroypagpies kal eikoveg tou Bivieo nou
€xouv onpadeutei and to xpoévo kai dpa and tn zwn, oav va 8€é\ouv va
unevBupioouv th dikn pag pdrain ouvéxelia. Auti n ogipd otnpizetal
oty noinon tou napaldéyou. Mnopoupe va dolpe tov Lucien Pelen va
KPEPETAl OTOV TOIXO Nou &ival £T0INOG va NECEl, KPEHACHEVOS NAVW
OTNV (KATECTPAPMEVNY APXITEKTOVIKH SO WOTE TO MIAoING Tou dev Unopei napd va unoypap-
piotei. Eival éva avanéonacto pépog tng Uotatng Napakung tous. ..

LUCIEN PELEN, France
Bom in France, in 1978.

Studies: School of Fine Arts of Montpellier. National certificate of plastic Arts, Supreme School of
Fine Arts of Montpellier

Lucien Pelen uses photography and video pictures which, marked by the passage of time, and
therefore of life, seem to remind us of our own vain consequence. This series has its place in such
a poetry of the absurd. Lucien Pelen can be seen hanging from walls that are about to be knocked
down, hanging onto "doomed" architecture that his grip can but underline. He is part and parcel of
their ultimate decline...

- & " Mwﬁ”w”_“ i —— A T

PATRICIJA PESUT, Kpoatia

l'evvriBnke oto Zdykpepn, to 1976.
Znoudég: MNunukn oty Akadnpia Eikacukdv Texviv tng Bevetiag
Aiaxpiosig: 2002, AiakpiBnke otnv 85n Mostra Néwv KaMitexviv tng Bevetiag.

AvalUovtag Kal anokaAUntovtag tov £autd PJoU JECW TS Gwtoypapiag, avallw thy UNIKA Kal MVEUPATIKA POU UndoTd:
on. Ztnv npaypatikotnta, 6,u PAxXvoupe gival o Kpikog avdpeoa otov dvBpwrio Kai to oupnay. Kdbe npdowno éxel 1
oupnay péoca tou. Ol CKOTEIVES KN ECTIGOEIGY, Ol OKIEPES NEPIOXES TOU PWTOYyPaPIKoU Tpintuxou KpUPBouy évav ot
unaiviyué Kkai pia unodnAwon tou kGopou niow and to pdu, tou dyvwotou kéopou. Ta oxripata kal n undotacn wy npa
cwnwy gival oxnApata kai npéowna tng £nipdvelag tou NAAVATN TWV UNAIVIYPWV.

PATRICIA PESUT, Croatia

Born in Zagreb, in 1976,

Studies: Sculpture at the Academy of Visual Arts in Venice

Distinctions: 2002, Award from the Consorzio Venezia Nuova, in the 85th Mostra Col-

lectiva Giovani Artisti, Venice

Analyzing and revealing my own self through photography, revealing my material, men-
tal and spiritual self. In fact, what we are seeking is the link between the universe and
the individual, The obscure out of focus shadowy areas of the photographic triptych
hide the sensitive intimacy and suggestion of the world behind the eye as well as of the
entire and for us the unknown Cosmos, The shapes and substance of the surface of the
planet of intimacy.
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SERENA PORRATI, ftaAia
[evvnBnke oto Mikdvo, to 198I.
Znoudég: Xnouddzel otnv Akadnpia Kahwv Texvav tng Mnpépa

Bova Marina, Lorenzo Casali

H epyacia anoteleital ané 2l eupripata enileypéva and nepicodtepa and 100 g ouloynig nou ewtoypapndnkay
atnv napalia MnéBa tov Adyouocto tou 2002. Autd ta petalaypéva eupnpata, netapéva, geppéva and to pelpata
g 8dAacoag eivar anAd unoAeippata nanoutoiwy. MNapanéunouy oe éva npdagarto napehbév kai tnv idia cuypn, ép-
Vouv oto puaké pag zwég kal pakpivous ténous. Ané tny dnoyn g apXxaloloyiking Kataypagrig, OUVOYIzouv piav av-
Hpwnoloyiki kai iotopikn agia napanépnovtag otn Pviapn tou oUYXPovou NoAtIoHoU WG KAtavaAwtiKiAg onatdAng.

EXHIBITIONS

L RENA PORRATI, ftaly
B in MI\JH, in 1981
Sudies: Academy of Fine Arts of Brera

v Marina, Lorenzo Casali

ork is being composed of 21 "findings", selected among over hundred pieces.
lave been picked up and accurately photographed on the Bova beach, during
st 2002, These altered findings, carried away, and brought up by the sea current, are
[y remains of what it used to be a shoe. They refer to a recent past and at the same
lhey evoke lives and faraway places. In view of an archacological documentation,
ume an anthropological and historical value, referring to the memory of the
(ermporary civilization as a waste of consumerism and styles

e g " e

MPQTOMATMAAAKH BAXQ), EAAGSa

l'evvriBnke ota Xavig, to 1975.

Xnoudég: Tpnpa Eikacukwy kai Epappoopévwy Texvawy, ATN.O.. MNpodypappa Erasmus, Xxohi Kahov Texvv Outpé-
Xtng

... To 1ehk6 anotéheopa Ba pnopouoe va eival éva pwtevé kouti nou Ba tonoBetovvrayv oe pia eBvikn 0d6 i ot éva no-
AucUxvacto gunopikéd kévrpo Sinka oe dAou eidoug eIKGVES, AUTES Thg Siagripiong, o1 onoieg e§acpalizouy pia popen
ewtepikig td§ng kai mAaotiknig eutuxiag... Ta
noptpéta pou Sev YPwvizouy, Oev vrlvovtal, O pa-

poveal, alhd pnopouv va nepinAavwveal Péoa og autég tg diadika-
W rpls va oupgwyody 1 va Siagwvouv.

L) [OPAPADAKI VASSO, Greece
Hania, Crete, in 1975.

Slies; Department of fine Arts, Aristotle’'s University of Thessaloniki.
program — Utrecht School of Arts (HKU)

final result could be a light box located in a big highway or in a
Il shopping center next to other type of images, those from the ad-
Nl area, that express a kind of fake order and plastic happiness...
lraits do not go for shopping, they don't get dressed or put on
|» but, they can wonder around to all those processes without a-

I disagreeing.

il
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TAoTAoNg Wy SPAPWY Kal TWY HETWY EMKOIVwviag, kar emdidkel va kaBopioe: th Siadikacia kai thy oucia autig thg prtpag nou aMNnAemSps

DESPOINA SEVASTI, Greece

Bormn in 1977.
Studies: Sculpture, installations and photography at the School of Fine Arts, Athens. Grad-
uated from the department of Archaeology and History of Art, University of Athens. S-

tudied history at the University of Nancy, France

The triptych Spaces | Il lll deals with the subject of the relations of the structural notions
of time, maze and human perspective in the material and mental universe being created.
It is a visual experience that creates an installation where time and space develop simul-
taneously, the one through the other.

The diptych Passage isolates the still, transitional and at the same time revealing, contro-
versial moment of installing communication instruments and pathways.

[ASSOS STAMOU, Greece

Jorn in 1978,

Studies: Furopean School of Photography, Athens. Mga Studies at FAMU National A-
cademy for Performing Arts, in still photography, Prague

Common Spaces

Common spaces Is a photographic research over the sense and aesthetics of the ur-
ban environment and its reaction to the people that live in it. The sense of immobility,
both actual and emotional, characterizes many aspects of the postmodem everyday
city environment which the author tries to reveal in the most distinctive way as pos-
sible. Photographs taken in several different big cities of Europe, yet spaces familiar and
global.

<

POTOTPA®IA / PHOTOGRAPH)

AEXMOINA XEBAXTH, EAdda

levviiBnke to 1977.

Znoudég: Nunun kal pwroypagia otny Avwrdtn 2xoAn Kahwv Texvaov ABnvav. Mavenmiotipio ABnvay, Tuhnpa Apxal
oMoyiag kai lotopiag tng Téxvng. lotopia, Mavemotnpio Navoi, FaAia

To tpintuxo Spaces |, Il, Il npaypatevetal to B€pa tng oxéong tng Sopikiig avtiAnyng tou xpovou, tou AaBupivBou Ka
g avBpwnivng npoontikiig ato UAIKS kal vontd cupnav nou éxel dnpioupynei. Eivar pia ontkn epneipia nou dSnpioup
YEi pia eykardotaon, 6nou xpovog Kal Xwpog avanticoovial tautdéxpova.
To dintuxo Passage anopovwvel ty akivntn, petaBaukn kal tautdxpova anokKaAuntiKn, avugatikni ouypn tg £yKe

TAXOX XTAMOY, EAMdda
l'evvBnke to 1978.

Znoudég: Eupwnaikin Xxohi Pwroypapiag 2000, Abriva. Xnoudés pwroypagiag oto FAMU, National Academy fi
Performing Arts, [Npdya

Koivoi xwpoi
Eival jna puwroypa@ikn épeuva tng aioBnong kar tg aiobntikig tou actukoy NepIBAANOVIOG Kal TG OXEONG TOU PE T
avBpwnoug nou zouv o 'autd. H aioBnon tng akivnoiag, npaypatkng kal cuvaiodnpaukig, xapakmnpizel NoAEg 6y
g petapoviépvag kabnpepivétntag oto actiké nepiBdMov kai pavepwvetal pe tov Mo {exddapo tpodno. Or @
ypagieg éxouv tpaBnxtei oe Sidpopeg peydAes noAeig tng Eupwinng, xwpoug yvwpipous kai naykdopious.



t
-~
P
o
Q
-
A

AHMHTPHX TAAIQTHX, EAAGda

l'evvriBnke to 1980.

T noudég: Mwxio Kahwv Texvav, Goldsmiths College, Aovdivo. XxoAi KaAwv Texvwy, ABriva. Metantuxiakdg gortn-
g Architectural and Spatial Culture, Maveniotipio tou Miviehoe§

MAoia; Kouud; Kapdaia; Mpoowpiva katapuyia; Matdreg; Kpeppddia; H pn apxitektoviki tg ndAng, to ontkd uNikd

g Kabnpepivotntag pag—epwNOEI§ Kal anavinoeig, ecwtepikoi povéloyol. H kdpepa onpeiwpatdpio kai n pwroypa-
" y @ia unevBUPION: O ZWYTAVO[ PE TOUS ZWYTavoUg Kal Ol VEKPOI J€0A OTOUG ZWVTavous.

- i

DIEMETRIOS TALIOTIS, Greece

Horm in 1980.

Studies: BA in Fine Arts, Goldsmiths, College, London. School of Fine Arts,
(hens. Currently doing MA in Architectural and Spatial Culture at Mic
| University

Honli! Boxes! Crates? Temporary shelters? Potatoes! Onions? The non-a

locture of the city, the visual matenial of our everyday — questions and an
internal monologues. The camera: notebook, and the photograph as

vininder (once more): the living with the living and the dead with (in) the

— e . . ey . e = . i s N A Nl Nt e s —— A TS e~
SIMONE FALSO, ltaria
l'evvriBnke otnv Mdvrofa, to 1975.

ny f Ex0éoz1g atopikég: 1998, Nuova esosizione, Cultural Association Lou Salomeé, [Mddofa. 1997, Music in painting, [Mdvtofa
AUTES oI TPEIS PuToypaies ival aNOTEAECUA UIAS CUTTNHATIKIG EPEUVASG OXETIKG HE TOV TEXVNTO KOOHO TWY EPYO-
otaciwvy. Xy IndC Sev {exwpizouv dvBpwnol kar avukeipeva. Xtnv IndB to avBpwnivo otoixeio e§apavizetal kai ta gp-

1€ yootdoia Poidzouv HE Napaywyikég Pnxaveg nou douletouy poveg tous. H IndA cuvdiakéyetal pe dAeg ug andyeig

GO ! OXETKA PE TG avahoyieg kai to péyedog, puéxpl tou onpegiou va yivetal pia oplakd apnpnpévn €ikéva.

¢
SIMONE FALSO, ftaly

adova, in 1975.
Eehibitions (solo): 1998, Nuova esosizione, Cultural Association Lou Salome, Padua, Italy. 1997, Music in painting, Padua, Italy

Ihiee pictures are the result of a long lasting research about factories” artificial worlds. In indC one cannot distinguish people from things. In
N disappears, and factories look like self — generating production machines. IndA challenges all ideas about proportion and size, to the point
» LU iming a borderline abstract image.

EXHIBITIONS
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POTOTPADPIA /| PHOTOGRAPHY

MAIA FASTINGER, laAAia

[evvnOnke otn aANia, to 1979

Xnoudig: Avwrdtn Zxoh Kahwv Texviv tou Movnehig. EOviké SinAwpa nAactukwv texviv g Avwrding XxoAng Ka
Aov Texvwy tou Movnehié

Zniua négprouv and alefintwra, ot noikiha dyvwora pépn. Méprouv ndvw «oe tinota to 181aitepoy.

To onpelo ekkivnong eivar évag apiBpog aopiotwy 18ewy nou ankwvovtal, Adyw twv napdhoywv agponopikwy piye
Otoug KatauAllopoug twy NPoo@Uywy, ol onoiol apxizouv §apvikd étav ol dvBpwnol anopakpuvovtal Biactukd and
eotieg toug xwplg t BéAnon toug. H oeipd twy epwtioewy pou apxizel o’ autd to onpeio: néco eAeliBepol eipacte Vi
kKivnOoUpe. Ze nola €ktaon €XoupE To dIKAiwpPa va €~
yrataotaBoupe. Agv €xw anavinoel. ..

MAIA FASTINGER, France

Born in France, in 1979

Studies: School of Fine Arts of Montpellier. National certificate degree of Plastic
Arts, School of Fine Arts of Montpellier

Houses are dropped by parachute upon various nameless places. Onto "nowhere
in particular”.

The starting point is a number of hazy ideas, ranging from the absurd airdrops to
the refugee camps that spring up when people are swiftly displaced against their
will. My questioning starts here: How free are we to move? To what extent do
we have the right to decide where we settle? | have no answers...

e

e

ZOH XATZHIANNAKH, EAMdda
levviiBnke to 1976

2noudg: 2xoh BAKAAO. Xto Kevt: Ivoutouto Téxvng kai xediacpou, AyyAia. BA oug Onukég Enikovwyieg kal
®Dwroypaepia. Ycole Supérieure Estienne, Paris (Erasmus)

Athinaville
Tnv 18¢a autnh tng epyaociag tnv epnvelotnka ev pépel and tnv taivia tou Jean - Luc Godard "AlpaBil" (1965). v
via, o T. Godard ouvbétel evepyd otoixeia tng ndAng tou Mapioiol pe okonoé va Kataokeudoel pia ¢paviactki J
vukn noAn. H avapdpeuwon kar n avdntugn tg noAng twv ABnviv oe kdBe topéa (agpodpdpio, UETPO, EPMOPIKA KEVH
autokIvntodpopol kAM.) gival éva yvwotd yeyovas... Athinaville gival teAikd n néAn tng onoiag n apxitektovikn ad
el va npoodiopioel tny tautdtntd tng.

ZOE HATZIYANNAKI, Greece

o in 1976

Studies: VAKALO School of Art. Kent Institute of Art and Design. Ycole Superieure
Estienne, Pars (Erasmus)

Athinaville

I'he concept of this project 15 partly inspired from Jean Luc Godard's movie Alphaville
(1965), In Alphaville Godard composes elements of the city of Paris in order to con-
struct an imaginary future city, The reformation and development of Athens in every as-
pect (airport, metro station, shopping malls, highways etc.) is a well - known fact...
Athinaville is eventually the city whose architecture is unable to define its identity.



ekBEoEIC
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EAENH A©GANAXOINMOYAQY, EAAdSa

[evvnBnke otn Oecoalovikn, to 1979.

Znoudég: 1997-1998 Chelsea College of Art, The London Institute - BTEC MNpokatapuké oug Kaég Téxves. 1998-200I
Goldsmiths College University of London — MNtuxio lotopia tg Téxvng. 2002-2003 Master Eikéva kar Enikoivwvia
(Pwroypapikod)

Moulig, 2002: H eikéva/aMnlouxia pwroypapiwy nou npofdietal, €xer dSnpioupynBei anod tpia cuvexopeva pwto-
ypagikd nAdva/kddpa. H oxéon toug kabopizetal and t 6dAhacoa — petatpénetal OE QWIOYPAPIKS VIOKOUUEVTO —
Hia aMnAouxia puToypa@Ikwy KAdpwy — ta onoia, pe v avdloyn emAoyn yneiakng enefepyaciag avuotpépovral dn-
pioupywvtag éva épyo video. To épyo, kGbe popd nou npofaletar, dnhwver tnv tnapén tou otov napoévia xpoévo. H
10 onukn npotaon enefnyei v npoonddeid pou va Sieupuvw EVVOIONOYIKG ta Npoadlopiopéva opla kdfe otaukng eIkovag.

EXHIBITION

[ NI ATHANASOPOULOU, Greece
| Thessaloniki, in 1979.
tidies:: 1997-1998 Chelsea College of Art, The
Institute - BTEC Foundation Studies in
1998-2001 Goldsmiths College Univer
[ | ondon — BA Fine Art History. 2002-2003
e and Communication (Photography)

Wiy 2002: The shots relate to each other through time; one has occurred in time and shot before the other. | tumed a reality — one of the birds
I the sea — into documentation — a sequence of slides — and reversed it by creating a video piece existing in real time. The video func-
1 sentence; it is the visual explanation of my thought of how | could expand the boundaries of that still image.
e B e ’ ialils = AP Al st St N Al Nt St ——— e T O i~

PEDRO AZEVEDO, lNoptoyalia

l'evviBnke oto lNépro, to 1974

Ex0fozig: 2000, A Classe dos Media, Bivieo puBonAaaciag, ESEP — Superior School of Education, MNépto
Kupia’Epya: 2002, Who's there, neipapaukd video. 2001, 7th International Festival of Environmental video, Serra da
Estrela. 1997, Linhas em Ferro (pwtoypa@ikri douleid).

PEDRO AZEVEDO, Portugal
Bom in Porto, in 1974.
Exhibitions: 2000, A Classe dos Media, fiction video, E-
erior School of Education, Porto
i works: 2002, Who's there, experimental video. 2001, 7th International
[ Environmental video, Serra da Estrela. 1997, Linhas em Ferro (photo-
k).
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VIDEO ART

GOKCE AKCELIC, Toupkia

T'evvnBnke otnv Toupkia, to 1977.

Znoudég: Xxedio oo turipa Kahwv Texvwv tou Texvi
koU [Nav/piou tou MNAvtiz.

Orcun Bastrurk

l'evvriBnke otnv KwvotavuvounoAn, to 1977.
Znoudég: Tpnpa Kivnpatoypdpou kar TnAedpaong,
Maveniotipio Beykent. ‘

Dogrusoz Baris
l'evvriBnke to 1978.
Tnoudég: Tunpa Kivnpatoypdgpou otn Xxohi Kalwv Texvav tng Mikouz.

Ayhan Hacifazlioglu
l'evvriBnke to 1977.
Tnoudég: MNavemotipio Marmara: padiotnAeonuikég Kal KIVNJAToYPapIKEG OrnoudEs.

‘Aurtho (1 undpxel navea tzapna twpi o€ pia noveikonayida) :
Mg pnopoupe va noupe thy aAiOeia, ty niBavin aAiBeia kar t peMovukni aknbeia; Kar akpiBuwg énwg pnopoupe va e§nynooupe tov KOa
péow piag iotopiag aydnng, fral pnopoupe va e§nyncoups kai tny enikaipdtntd tou péow evog video project. ‘Onwg otn Aoyotexvia, n npay
paukdtnta e§aprdral and Aentopdpeieg, Kal og auti t Jop@n n peaNIcTIKi apriynon Napapével Motn otn Zwi PéXP! TG PIKPOTEPES Aentoy
PEIES TNG, PEXPI TIG MO OUOIAOTIKES KAl NEPITIES TNG EKPPATEIS.

GOKCE AKCELIC, Turkey

Bom in Turkey, in 197/
Studies: Tactile Design, Yildiz Technical University, Facutty of Art and Design.

Bastrurk Orcun
Born in Istanbul, in 197/
Studies: Cinema and [ elevision, Beykent University

Baris Dogrusoz
Born in 1978
Studies: Master at the cole des Beaux-Arts de Mulhouse.

Ayhan Hacifazlioglu
Born in 1977,
Studies: Radio, TV and Cinerma Studies, Marmara: University.

Untitled (or, there is always free cheddar in a mouse trap)
How can we tell the truth, the probable truth and the future
truth? How can we talle about truth in general? And just as we
can explain the world by means of a love story in a novel, so we
can explain it and its up-to-dateness by means of a video project.
As in literature, reality depends on details, and in this form real-
istic narrative remains true to life down to its smallest details, to
its most intrinsic or most superfluous expressions.




L)
ADJIN BASIC, ZAoBevia L
l'evviBnke oto XapdyePo, to 1978.
Tnoudig: Akadnpia Kahwv Texvav tng Aioupnhidva, tpripa Mpagikou Xxediou kai Ontikwy Enmicovwviwy.

Ex8éozig: 2000, Voyeur, kaA\itexviko Bivieo nou napoucidotnke oto npdypapua "Insert”, 6o Kivnpatoypagpiké ®e-
oufdA. For real, V Festival Break 21, Aloupnhidva

HTML Video: O oxondg tng Souleidg pou eival n nAipng petdppacn
l ? o Tou £vOg pédou oto aMo* ouykekpipéva, autd eivar éva Bivieo oe HTML

/i 0 (Internet). Zto Internet unapxouv NoMoi tpdnol yia va PETatPEWEIS ne-
piexdpeva oe Kivoupeveg €IKOveS, Biveeo, flash technologies kok. H Ba-
Hik yhbooa tou Internet givai to keipevo: dnhadn to HTML. To Bivteo eival pia aMnAouxia ei-
By o pia povdada xpovou riou dnpioupyei Ty napaicBnon g kivnong. T1 8a yivétav av
PHnxvape pia ouvéxela and ogAideg tou Internet og pia povada xpodvou;

EXHIBITION

DIIIN BASIC, Slovenia

11 i Sarajevo, in 1978,
Hitles: Academy of Fine Arts in Ljubljana, Slovenia, department of Design (Visual Communication)
Euliibitions: 2000, Voyeur. For real, V Festival Break 21, Ljubljana, Slovenia

HIML Video: This is an experiment inside a medium. The intention of the work is the full trans-
one medium to another, this being video into HTML. On the Internet there are various
| animating contents: animated images, video, flash technologies etc. What would happen if

e a sequence of Interet pages in a unit of time?

N . . . Al e N Tl Nl T VA St Tt . A AT . . g [

MATIJA DEBELJUH, Kpoatia I
IevviiBnke otnv MNovAa, to 1980. l
Inoudég: Akadnpia Texvwy tou Znhit, napakoloudei pabiipata oto oxediaopd onuxng enikovwviag, Mpontuxiakdg
@poitntiig otn dnptoupyia video

To Sensolibidinoso gival pia pikpri nepapaukn taivia, nou deixver pe évav napadevo tpoéno tn Aayveia kai tny €A§n
nou aokei pia Nhacukn kolUkha. Anpioupyw Sidpopa apnpnUéva atoixeia Ttou iBIou CWHATOS, XPNCIJOMOIWVTAg Ma-
padeveg pedodoug AMyng Kai Nnapouciaong . Ge PEPIKES and autég, pe évav
coupealiotikéd tpono. Méow diapépwy OTOIXEIWV PEUXIOHOU (and KINGTES pé-
xpi GA\a avukeipeva nou napanépnouy ot oe§oualikd dpyava), n (otopia auv-

SELl e Lo otoixefa tou avBpwnivou owpatog nou eival tonoBetnpéva o éva naicio napwxnpévng
SN ety evog avopa kat piag nAactkng KOUKAGS.
SR IA DEBELJUH, Croatia
Mula, in 1980. ‘
Slies At Academy in Split, courses in visual communication designing. Undergraduate in video creation

Ssnlibidineso: A short experimental film on a bizarre way of showing lust and attraction towards a
Il | create various abstract elements from the body itself by using peculiar methods of shooting
Henling some of those realities in a surreal milieu. By means of various perverse elements (panties,
nnotative items that carry a suggestion of the sexual organs), the story links to the elements of
iy placed in the context of the quaint creation of a relationship between a male and the plas-

1 fermale body.

LK
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[THEODORA ESCOUFLAIRE, France
Born in Castenlau Montratier, France, in 1976.
Studies: Diploma in sculpture, Ecole Superieure des Beaux-Arts de Montpel-

lier

Exhibitions: Face A- Face B, group exhibition at Aldebaran. C'est vraiment
depaysant, group exhibition Montpellier

My video work is a form of resistance. As a response to speed, in a world of
widespread catastrophes, to insecurity and anxiety, the images provide a stop-
gap, a moment of no change, of breath slowly and calmly released or retained,

attentively...

B — 8 . = —

pEYdAou e pakpid patpa vixia nou avupetwnizel SuokoAieg oto va naifel cwotd. ...

Awpa, éva onpeio pn alkaynrig, apyng Kai APEPNG avanvons.

VIDEO ART

THEODORA ESCOUFLAIRE, FaAAia
levviiBnke oto Kaotevhé Movpaué tng aANiag, to 1976.

Xnoudgg: [Mruxio yAunukrg, Avwtdtn oxoAi KaAwv Texvwy tou MovneAié.

Ex®fozig: Face A - Face B, opadikn éxBeon oto Aldebaran. C'est vraiment dépaysant, opadikn ékBgon otny I'kahepi Ka=
Awv Texvwyv tou Movnehig

H Souleid pou otn Biveeotéxvn ivar pia poper a-
vtiotaong. Qg andvinon otny taxytnta, og £vav Ko-
OHO PAzIKWY Kataotpopuwy, otny avacpdAeia kai to
AyXxog, Ol EIKOVES MPOCPEPOUYV €va NPOOWPIVO Und-

ELDA GJIKONDI, AABavia
l'evvriBnke ota Tipava, to 1983.
Znoudég: Ynouddzel otnv Akadnpia Kadwv Texvwv twv Tipdvwy
ExO¢ozi6: 2002, Clock, eyratdotaon, [kakepi Axadnpiag Kahav Texvay, Tipava. 2002, Tirana, Snpdoia napépfaon, nd
pdotaon, Tipava. 2003, Peter Pan’s Syndrome, video, Tipava

To ouvdpopo tou Mitep Mav: Kortivrag niow ota naxvidia tg naidiking pou nAikiag, petavinvw yi’ autd nou xdvw
Owg peyarwvw. Autd to cuvaiobnpa pe €éonpwde oto va nai-
§w éva nahié naixvidl pe ta ddxtuAa. To Bivieo Seixvel autd
o naixvidl, ané ta ddxtula oxi evog naidioy, ald kdnoiou

ELDA GIIKONDI, Albania

Jorn in Tirana, in 1983

Studies: She is a student at the Academy of Fine Arts, Tirana i
Exhibitions: 2002, Clock, Installation, Gallery of Fine Arts Academy, Tirana. 2002,

lirana, Public Intervention - Performing action, Tirana. 2003, Peter Pan's Syndrome, /
Video, Contemporary Art Class, Tirana

Peter Pan’s syndrome: | ooking back in my childhood games, | feel sorry for what | am :
losing as | grow up. This feeling pushed me to play an old finger game. The video

shows this game played not by the fingers of a child but of a grown-up with long black

nails, having difficulties to play it well

104
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FLORIAN HAXHIHYSENI, AABavia

l'evvnOnke ota Tipava, to 1976.

Znoudég: Akadnpia Kahdv Texvav twv Tipdvwy

Zuppertoxn oug e§ng exBéozig: 1998, Human Body, oto EBpi, Mapioi. 1999, Marubi 99, EBvikn MivakoBrkn Tipdvwy.
2000, Bunker in Albania, oto Aigfvég Kévrpo MoAtiopou. Slow, Bivieo Siaywviopog, MnooBi\, ENBetia

FLORIAN HAXHIHYSENI, Albania

Bormn in Tirana, in 1976.

Studies: Painting, Academy of Fine Arts, Tirana

Mirticipation in the following group exhibitions: 1998, Human Bodly, Evry, Paris, 1999,

Flarubi 99, National Gallery of Art, Tirana. 2000, Bunker in Albania, International Cen
| Culture, Tirana. Slow, Video competition in Boswil, Switzerland.

— A e e T e =
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HAKIM HERBANE, AAyepia

TevviiBnike ato Alyépy, to 1976.

2noudig: Molutexvikn IxoA Apxitektovikig kal MoleoSopiag. Trnouddzel aotKS Kal MEPIPEPEIAKS OXEDIACPO oTNY
Avwrdtn 2xoAi KaAwv Texvwy tou Ahyepiou

Kopia'Epya: Mapaywyri, oe cuvepyaoia pe tov Ammar Bouras, piag taiviag yia to AAyépt, geaufal Object If, Aoza-
vn EABetiag.

To oUpnav voeital wg éva IEPApXIKG GAOV Mou uNakoUEgl OTo VOO TG appoviag, kal Kabe pépog tou NPEnEel va apie~
pwbei otnv €peuva Kkai t Siatipnon autng tg appovias. Etaol, ta nAektpdvia yupvouv yUpw and atopikolg NUPRAVES, ol
Sopupdpol yupvouy yipw anéd toug nhaviteg, of MAaviteg yUpw anod toug AAIouS Kai yupvouv Kat yupvouv. .. fupvoulv
S poxol. Or Siokol. Or xopeutpieg. O1 Seikteg tou pohoyiou. [upvouv oto Sinvekés, oe OAa ta enineda.

HAKIM HERBANE, Algeria
L] Al "‘.[}"I(‘!‘S, in [976
Sulies: Pachelors in Architecture, Polytechnic University of Algiers. Studying regional plan-
il the College of Fine Arts, Algiers
i works: Production, in collaboration with Ammar Bouras, of a film on Algiers, in the con-
I ol the festival "OBJECT IF", Lausanne, Switzerland.

Y niverse s conceived as a hierarchical whole, obeying the law of harmony, and every part

st contribute in the research and preservation of this said harmony. The electrons tum

(i atomic kemels, the satellites tum around the planets and so on... Everything's tuming:
lieels, The discs. The dancers. The watch pointers. It tums perpetually and in all levels.

I

EXHIBITION
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VIDEO ART

AAKHZ IONAZ, EMdda

l'evvriBnke atnv ABriva, to 1974.
Znoudég: Metantuxiakd oug Kahég Téxveg and to Chelsea College of Art and Design

Apng lwvag
l'evviiBnke otnv ABriva, to 1975.
Znoud£g: Metantuxiakd oug Kalég Téxveg anod to Chelsea College of Art and Design

IMpoocoxn okUAog: Me to va pipouveal, of okUAo! pe NaidIGouKo Kai agehi tpodro pIAoUy yia PiAo=
evia, piNa Kkai ug avBpwniveg oxéoers. To yaByiopd toug eival enikoivwvia oe pia naykoopia YAwo=
oa. O tithog eivar eipwvikdG, ki autd ta okulid, avti va givar emBeukd, napakalouy yia éva Xdadl.

LAKIS IONAS, Greece
Bormn in Athens, in 1974.
Studies: MA Fine Art, Chelsea College of Art and Design

Aris lonas
Bom in Athens, in 1975.
Studies:: MA Fine Art, Chelsea College of Art and Design

Beware of the Dogs

By imitating the dogs in a childish, naive way, they are talking about hospitality, friendship and
the human relationships. Their barking is a need for communication with the other in a uni-
versal language. The title is ironic, and these dogs, instead of being aggressive, they are "beg-
ging" for a touch.

= 3 il

EY®POXZYNH KONTOTEQPTIOY, EAMdda
l'evviiBnke otnv Abriva, to 1980.

Znoudgg: Xnouddzel zwypagikn otn XxoAn Kahwv Texvwy tng ABrivag. MapakoAouBei pabripata oto epyactripi o
Aupéowv — Yneppéowv

Eowtepikog SiGhoyog
Anoteleital ané duo noukdpioa-cwpata adidonacta Sepéva and ta pavikia Toug oav va eival otevaxwpa KaAUppE
nayidevoviag £tol tnv kivnon wwv xepiwv. H npdooyn kabevédg noukapicou-owpatog yupvd npog to Pépog tou Oeat
pe to éva va enitibetal kal to Ao pe ta xépia Kal toug Ppaxioves oe apuvukn B€on. Ta depéva cwpata avenpoa
nevouv to SInAG, (cuxvd aMnAoouyKpouduEVo «eywy) péoa o GAoug pag oav pia anAn povdda nou emdpd Kal SEXET
enidpaon and to nepifalov.

EFROSYNI KONTOGEORGIOU, Greece

Born in Athens, in 1980

Studies: Studlent at the School of Fine Arts of Athens. Attends lessons at the workshop
of Multimedia — Hypermedia

Introspective Dialog

Twao shirts-bodies inseparably bound by their sleeves as if they have been strait-jacketed,
thus trapping the movement of the arms, The front of each shirt-body is turned towards
the spectator, with one attacking and the other with the hands and arms in a defensive
position. The bound bodies represent the dual (often conflicting), egos within each and
every one of us, like a single unit, which effects and is effected by the environment.
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VESNA KREBS, XAoBevia

l'evvriBnke oto MNkpdvterg tng XNoPeviag, to 1979.

Znoudgg: Xnouddzel kalitexvikn naidaywyikn oto Mdpipnop

Ex0£oeig: 2002, Portals of landscape, PEF, Mdapipnop. 2002, Places of identity and destruction, Forum Stadtpark, kpatg,
Auotpia

Delete identity: H Siaonopd tou xpévou nou diacneipel ta yeyovota xwpig éAeos. H eikdva tou kéopou éxel nepdoel
oe évav eikoviké tono. O unoloyiotig oav évag yuxpog kabpéntng nou aciotola aviavakAd eikéveg tpdpou. Me dAa
ta epwtnpatkd €etdzel tny Ikavotnta tou Oeath va katavonoel u éxel kdvel n avBpwnotnta otov eautd g, O Bgatng é-
S0tV emoyn oto Yuxikd eninedo (vai — éxi). v texvnti avanapdotaon tou Yuoikou, autd eival Suvatdy oto nepiBaAov tou unoloyiotn
jifoa ano éva Bivieo.

EXHIBITIONS

| =loix

I SINA KREBS, Slovenia
it born in Gradec, Slovenia, in 1979.
Studles: Student of Art Pedagogy in Maribor
Euhibitions: 2002, Portals of landscape, PEF, Maribor, Kulturnica, 2002, Places of identi

EVEN MILLION LIVES WERE LOST |

I andd destruction, Forum Stadtpark, Graz, Austria "‘5
Dislete identity: The thread of time that threads facts without mercy. The image of the g
/Il brought into a virtual space. The computer as a cold mirror, shamelessly return i
Inuges of horror, With its questions, it tests the viewer's ability to withstand what hu
ity has been doing to it. The viewer has a choice on the psychic level (yes — no). In
Icality this is made possible by the computer environment of the video medium.

— RN ————— s SRS Y =
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EIPHNH AINAPAAKH, EAAdda
levvriBnke to 1976.
Znoudig: Apiotouxog tg Xxohrg Kahwv Texviv tng Macoaliag

Vincent Parisot, NaAAia
l'evvnOnke to 1975.
Znoudég: Aplotouxog tng ZxoArg Kahwv Texviv tou Kepnép

Aviiroa o duo: Ta Bivied pag avagépovial otn Zwypagiki kai ta Siapopetikd tng Béuata, énwg to noptpéto, n tormoypagia K.o.k. Mpd-
LHL 0 vnpatoypagnpiévn kivnon. Ta poveéha (nou eival nBonoioi i performers) Bpiokovtal og pia katdotacn rou, napd v akivnaoia tous,

Sl i paivépeva i yeyovota kdvouy to kafeti va e§ehicoetal kai va teAeidver autévoparn -
S hinia, napd ty avBpwnivn npdén kai napouaia, to tonio napapével otabepo.
INADAKI EIRINI, Greece
: 176
Slien: Craduated with distinction, Marseille School of Fine Arts

Bt Vincent, France

Sles Craduated with distinction, Quimper School of Fine Arts

S two: Our videos refer to painting and its different themes, such as the portrait, the landscape
ibout action filmed. The models (who are either actors or performers), are in a situation
ite of their immobility, exterior phenomenon or events make everything evolve and finish autonomously; or, alternatively, despite hu
ind presence, the landscape remains unchanged.

07
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VIDEO ART

BLERIDA LLESHI, AABavia

FevviiBnke ota Tipava, to 1981.

Tnoudég: Xnouddzel otnv Akadnpia Kahwv Texvawv twv Tipdvwv.
Ex0fozig: 2002, Atmosphere T. , Video, Ikakepi tng Akadnpiag Kahwv Texvwv twv Tipdvwy. 2002, Intimate objec
video gykatdotaon og avoixté xwpo, Tipava. 2003, 30 sec Delirium, video, Tipava

30 sec Delirium.

‘OAa orto Bivteo avapépovral o pia veeAipiakn katdota-
on' avagépovral otny eQpovn, to poéfo Kkal ta kakd ou-
vaioBnpata, dnwg £niong Kal oty NPWTN ENAPH pe ta alodhipata thg NPWTNg
oefoualikig epneipiag, yia pia véa kahitéxvida. ..

BLERIDA LLESHI, Albania

Bomn in Tirana, in 1981.

Studies: Studying at the Academy of Fine Arts, Tirana

Exhibitions: 2002, Atmosphere T, Video, Gallery of Fine Arts Academy, Tirana.
2002, Intimate Object, Video, Open air space installation, Tirana. 2003, 30 sec.
Delirium, Video, Contemporary Art class, Tirana

30 sec Delirium

Everything in the video is about a delirium situation. It is about obsession, fear and
good feelings, as well as the first contact with emotions in sex experience, for a
young female artist...

= % e T e E B e -
. . i — S e L —

e e .

MARK MANGION, MdAta

[evviiOnie otn MdAta, to 1976.

Xnoudég: Parsons School of Design, Néa Yépkn

Ek0£ozig: 1998, The Gutter, St Martin’s College, MdAta. 2000, Powder, St Martin’s College, MdAta. 20
Painting Show, Parsons Gallery, Néa Yopkn. 2003, Borders Group Show. 2003, Harlem New Med
Residency project

The boys of Bremen (2002)

Autd 10 OMnuKOaKoOUTTIKO £€pYo avagépetal otny oniofoxwpnon Kai tny anéonacn. Xto n\aiocio t
MrigvdAe, Ba enikevipwOei otnv avBpwnoétnta anAwg wg pia UNoOavdantukIn Vonpoouvn PE TPOHEPO!
neploplopous. Eipaote noAd xapévol, kai éxoupe NoAU pikpn 19€a yia to t onpaivel auto. ..

MARK MANGION, Malta

Born in Malta, in 1976.

Studies: Bachelor of Fine Art, Parsons School of Design, New York

Exhibitions: 1998, The Gutter, St Martin's College, Malta. 2000, Powder, St Martin's College, Malta. 2000, Painting Show, Parsons Gallery, New.
ork. 2003, Borders Group Show. 2003, Harlem New Media Residency project

The boys of Bremen (2002)

This video and audio work deals with Regression and Distraction. Within the context of this Biennale it will focus on mankind merely as an unde
evolved intelligence with tremendous limitations, We are very lost, very uninformed about what is. ..
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(EJAN MRDA, JepPia - Maupopouvio

[ (wviiBnke oto Behiypddt, to 1979

1 noudég Porntig oty APXITEKTOVIK oxohi Behypadiou

I kOéoeig: 2002, Omnibus Video riou anoteheitai ano 4 taivieg piKpos pikous,

n pe titho RE-ID, Tkahepi ANDERGROUND
U PAEKTPOVIKOU nePIodIKOU YId Ty QPXITEKTOVIKN Kal TV téxvn «KARTAREA»

@ecuBdh «Tuvavinoeig tou Anpikiou», BeAiypadi. 2000, pia €-

ylkaraotao
I pyaciakn Epneipia: Ano to 2000 gival CUVTAKING O

[ {thog épyou nou napouaidzetal oty Biennale: OMNIBUS

(HE|AN MRDA, Serbia - Montenegro

llorm in Belgrade, in 1979.

studies: Student Architecture, University of Belgrade

[ xhibitions: 2002, Omnibus video consisting of 4 short films,

(ROUND.
Worlk experience: 2000 — 2001, one of the editors of the i jependent e-magazine for Architecture and art "ARTAREA"

[itle of the work: OMNIBUS

EXHIBITION

"April Meetings' festival in Belgrade. 2000, art installation RE-ID, Gallery ANDER-

e =

BOJAN MUSTUR, Boovia-Epzeyopivn
TevviiBnke oto Behypddi, 1o 1981.
FTroudég Porntig thg Axadnpiag Kakov Texviv tou Zapdyepo (oxedIacpos npPoIGVTWY).
YT. «Less is more» (Mies Van Der Rohe).

K&6e BIpNoBNKN €XEl TO pUOTIKO TG, ..

BOJAN MUSTUR, Bosnia-Herzegovina
Borm in Belgrade, in 1981.
Srudies: Student of the Academy of Fine Arts in Sarajevo (Pre duct Design)

06 " ess is more" (Mies Van Der Rohe)
[ very library has its own secret...
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PANOS PAPADOPOQULOS, Greece

Born in 1975.

Studies: MA in Painting, Academy of Fine Arts, Vienna, Austria. BA (Honours) in
Painting, Academy of Fine Arts, Vienna, Austria

More action: Firstly the protagonist acts, and then concludes to the need for more
action. The video is in a way a repetition of everyday life. There is really a (useful)
pattern in there: we commit 1o being trained to perform flawlessly specific actions
that help us meet our ends, Accordingly, the character's movement is close to re-
flex, mechanical, thus sure and determined but predictable. An intense sound back-
ground accompanies it. But all these don't safely suggest that the character is just a

video-game figure,

o s 5 ot c——. . R
. —

£va povo and fvay Puotiplo, avivupo dohogovo.

Haldi Pema, Albania -
Studies: International Sommer Academy, Salsburg, Austria -
Exhibitions: 1997, Shoot me, videoperformance, France. 1999, Herbariumoid, solo exhibi-

tion, Gallery of Academy, Tirana, 1999, "Onufri®, The gifts, Installation. 2001, Temperim, so-

lo exhibition, Galery of Veve Center, 2002, "Onufii 02", The mask, Video

Thriller: The work deals with the character of urban hero, transformed into an urban myth

already, as it is the case with The Mask, It is the heroes that combat the evil, always winning,
becoming thus immortal. Except in this case: the heroes are found in a totally different sit-

uation from their classical narrative. Suddenly we are faced with their murder by a myste-

rious, anonymous, killer.

10

autd Sev npolnobtouy ot o npwag eival anhwg pia gryotpa video-game.

VIDEO ART

MANOX MATMAAOIMNOYAOZX, EAAdda

T'evviiBnke to 1975.
Znoud£g: Andportog Kai kdtoxog perantuxiakoyt SINA@patog otn zwypagiki, and t Ixoh Kahwy Texvay Bigvvng.

Mepiooortepn dpaon: Eival pia Bivieo-napdotaon. Apxikd o npwtaywviotng unokpivetal, Uotepa KataAiyel otnv a
vdykn yia nepioodtepn dpdon. To Bivieo eival nepioodtepo pia enavdAnyn tng KaONUEPIVAG Zwig. YNApXel OVIws pid
xprioipn poéppa exel péoa. Aeopeudpacte va gipacte eknaideupévol yia va kdvoupe ahdvBaoteg, akpiBeis Kiviioeig nol )
6a pag Bonbricouy va netdxoupe toug otéxous pag. Etol, n kivnon tou ripwa nAncidzel thy avravakAaoukn kivhon, pn
xavikn Kai, dpa, olyoupn kai kaBopiopgvn, aAhd npoBAéwipn. Tuvodelstal and va €vtovo nxntiké mAaicio. AMG 6Ad

HALDI PEMA, AABavia
Enoudig: Ynoudég oto International Sommer Academy, ZdAtopnoupyk, Auctpia
ExOdorig: 1997, Shoot me, Bivieonapdotaon, MaMia. 1999, Herbariumoid, atopikn €k0gon, Mkalepi Tipdvwv. 1999,
"Onufri", The gifts, eykatactdoeig. 2001, Temperim, solo exhibition, Galery of Veve Center. 2002, "Onufri 02", The
mask, fivieo

Thriller: To épyo avagpépetal Oto Xapaktipa tou actikoU npwa, Nou €xel petapoppwdei oe actukd pubo SN dnw!
atny nepintwon tng «pdokagy. Eivar npweg nou avunalevouy to Kakoé kai ndvea vikouy, Kai £tal yivoveal abdvartol_
Hovo nou, o' auth ty nepintwon, ol APweg Bpiokovtal o evte-
Mg dragpopeukn katdotaon. Zapvikd Bpiokovtal pnpootd o
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PRIVATE EGOTISM, EAAGSa

Em - Kei

levvriBnke otnv ABriva, to 1974.

Xnoudég: papiotkn kal pwrtoypagpia otnv Abrva. Metantuxiakd Ainw-
pa, Kohéyio Téxvng kar Xxediou tou Chelsea, Aovdivo.

HAidkng MavwAng

l'evviiOnke otnv EN\dda, to 1973.

Xnoudég: Eowtepikn Alakéopnon otn XxoAn Bakalé. Metantuxiaké oto
Naverniotipio tou Miveehoe

Fpyaoiakn epngipia: Kabnyntig otn IxoAi Bakald, oto pdbnpa tng eowtepikng Siakdopnong.

Hohipiog Kaiooapng
I twitbnke otnv ABriva, to 1976.

Fnoudég: Andgoitog tng oxoArig Kivnpatoypdgpou Zraupdiou, ériou onotudace nxohnyia.

Ihiwtikog (Eywuopog)

L1 utoxog eivar va Snpioupyn8ei éva €pyo nou va eival EUEAIKTO KAl NOU N HOPQI Kal N AEITOUPYia TOU va CUVEXOVTAI JE TOV ECWTEPIKO 1t £§w-
Hped xwpo onou napouaidzetal. O nepiBdMMwy xwpog unodeikvier th faoiki eikéva tg NPoPOoAAig — OXEUKA PE AVUKEIPEVA ECWTEPIKG
11116, 0AAG o mAaiolo gival avoixtd oe IBEEG NOU PNOPOUY Va UNOVOPEUCoUY to nepifdMov i va Snpioupynoouv pia katdotaon acuvién otov

HUYKEKPIHEVO XWPO.

PRIVATE [EGOTISM], Greece

Fin - Kei
i1 I Athens, in 1974.
Sudies: Graphic Design and Photography, Athens. MA. Fine Art 2001, Chelsea College of Art
fligkis Manolis
im In Greece, in 1973.
Shidies; nterior Design at the Vacalo School of Art & Design. MA. Architecture & Spatial Culture 2002, Middlesex University.
Wil Experience: He is Lecturer in Interior Design at the Vacalo School of Art & Design.
Malyvios Kessaris
B I Athens, in 1976.
Miidles: I 1998 he graduated from Stavrakos

i School in Athens where he studied Audio

Fhnoering,

Piivate Egotism
i nlention is to create a work that is flexible
bt its form and function are coherent with

W (e (inside or outside) where it is pre-
el The surrounding space suggests the ba-
S e of the projection — in terms of ob-
B nteriors et.c, but the context is open to

0 that can undermine the environment or
Sl situation unusual in the specific space.

EXHIBITIONS
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VIDEO ART

AHMHTPIOXZ POYXOZ, Kunpog
l'evvnOnke otnv Kunpo.

Tnoudég: BA otov kAGSo twy ypagikwy texvey, Mavenotipio tou Mnpiotoh. Metantwxiaké SinAwpa tou MNaveni=
otnpiou tou MivieAoe§ otnv onukn enikoivwyia

Aiakpioeig: Tipnukn Sidkpion otov topéa Mpagikdyv Texvwv kar diakoountikig and to MNavenmotipio thg Oualiag,
Tov loUAio 2002 &idade oto International Child Art Foundation of Washington

Ex0@éozig: 2002, Peoufal Mediaterra,
empélela napaywyng Bivieo, pouceio
Casina Pomeiana

DIMITRIOS ROUSOS, Cyprus

Was born in Cyprus.

Studies: BA (Hons.) in graphic Arts University of Bristol. MA (Hons)
in Visual Communication, Middlesex University

Distinctions: Distinction in Graphic Arts and decoration by the U-
niversity of Wales. 2002, Mediaterra festival, First prize award in

the category: Streaming Video. July 2002 , teacher at the Intema-
tional Child Art Foundation of Washington
Exhibitions: 2002, Mediaterra festival, video production, Casina

Pomeiana museum

P ” e S
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XPYXZH TZIQTA, EAAdda

[evviBnke otn @socoalovikn, to 1972
Tnoudég: TEI ABrvag, Mpagikég téxves. XxoA Kahwv Texvwv, Xeve-Euév, FaMia. ZxoAi Kahwv Texvwv, Mnoupz, l'a
Aia
Ex0fozig: 1997, «Avuxkeipevay, Mouosgio Pwroypagiag ©eooalovikng
Zypperoxn o€ oulhoyikég exBE€ozig:
Cultura 2000, TpikaAa. AicOnoeig, Texvonohig
Abnvwv 2002. Cheap art, art box, ©gccalovi-
kn 2002. Girl Power, Texvénohig, ABriva 2002

CHRYSI TSIOTA, Greece

Born in Thessalonik, in 1972.

Studies: Ciraphic Arts, Athens, Art at the Ecole Nationale des Beaux-
Arts de St-Etienne, France, Art at the Ecole Nationale des Beaux-Arts de
Jourges, France

Exhibitions: 199/, «Antikeimena», Museum of Photography of Thessa-
loniki

Participation in group exhibitions: Cultura 2000, Trikala. 2002, Sensa-

tions, Technopolis, Athens, 2002, Cheap art, art box, Thessaloniki, 2002

Girl |)(1\/\/l'l‘ [ echn w|r<'\\ CAthen
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UROS JELIC, XepPia - MaupoBouvio

l'evviBnke oto Behypddi, to 1979.

Znoudig: Ixohn Kahwv Texviv Behiypadiou.

Ex6éoz1g: Exel ouppetdoxel oe NoAEG opadikég ekOéoels, evid n NpWn Tou atopikn €kOeon, Nou npaypatonoinnke oto
nAaioio tou Kévrpou Neavikiig Anpioupyikétntag oto Behiypddi, pépel tov titho «AvBpwrnog-Mnxavri»

Man-Machine (2002)

H taivia avagépetar oe avBpwnoug nou doulevouv ndvw anéd évav Ipdvia petapopds o pia akucida napayw-
yns... Auti n epyacia xapaktnpizetal and autdpateg KIVACEIG, MOU PEPIKES POPES OTOXeUOUV POVO OTO va unnpe-
touv tnh pnxavii. E§aitiag tng enavdAnyng, n kivnon e€ayvizetai and 6Aa ta nepitd atoixeia kar apyd alAd otabepd
yIveta) autopatonoinpévn. ..

EXHIBITIONS

LIROS JELIC, Serbia - Montenegro

1 In Belgrade, in 1979.
Widies: 2002: He graduated from the Faculty of Art in Belgrade
Fuhibitions: His first solo exhibition in the frame of the Center for Youth Creativity with the work "Man-Machine".
Hun-Machine (2002)
¢ il is dealing with people working on a conveyor belt used in a production line... Due to repetition the motion in purified from all unnecessary

ments and eventually it is performed automatically. ..

P s i R TN A i St e ——— S b b

RICHARD GARCIA VASQUEZ, lonavia

[evviBnke oto Mnopvro, to 1977.

Tnoudég: Kivnpatoypdgog, oto lMaveniotipio Sorbonne Nouvelle, Paris IIl . BA oto lMNaveniotipio thg MdAayag
Kiépia épya: Yevdpio kal oknvobeaia, taivia pikpou prikoug “Cambio de sentido”. XknvoBeoia kal povidz oto
BpaBeupévo vrokipaviép “One World”

To Cambio de sentido eivai pia iotopia yia ug ontkég ywvies. Kanoiog ta BAéner bAa avanodoyupiopéva...

RICHARD GARCIA VASQUEZ, Spain
Bom in Bordeaux, in 1977.
widies: Cinema in Sorbonne Nouvelle, Paris [ll. BA Communications,
eruiclad de Ma\aga
i Work : Cambio de sentido, short film (Director and scriptwriter).
orld, Documentary (director and editor)

wilhio de sentido is a story about point of views. Someone sees every-
Lpside-down...
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JELENA VESELIC, Xepfia - MaupoBouvio

[evviiBnie ato Behiypddi, to 1978.

Xnoudég: Akadnpia Texvwv tou Behiypadiou

ExB£oeig: Atopikn ‘ExBeon: “Event”, MNMoAitiopikd Kévrpo REX

«Xtnv aAnBivii zwny zoUpe péoa and AéSeig, IKOVES Kal ixous, ol dvBpwnol gival andpakpol o €vag and tov AA\oy, |
zwn gival unoloyiopévn kai pe akpifeia npoodiopiopévn. Nopizoupe 6t §€poupie nolol eipaocte. .. To €pyo anoteAd
tal and oknvég nou diapkoulv 6o Kai pia avBpwrivn A&§n, nepiotpépovtal ol AESEIS kai ol oknvEg pUBIKG N pia pE
AMn, kal pazi xtizouv pia katdotaon avlpwnivng aprynong tng 1otopias.

JELENA VESELIC, Serbia - Montenegro

Born in Belgrade, in 1978.

Studies: Art Academy in Belgrade

Exhibitions: 2002, video work “Event”, Cultural Center REX

In "real life" we live through words, pictures and sounds, people are distant from each other, the life is calculated and clearly defined. We think
know who we are... The work is made of scenes, which last as long as one human word, they rhythmically revolve into each other and togeth
build a situation of human narration of the story.

= S Il
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ALESSIA ZUCCARELLO, Itahia

T'evvriBnke oto KaAtatzipéve tng ltahiag, to 1975.

Znoudég: Ixohi Kalwv Texvwy Albertina, Topivo

Ex@éoeig: 2002, 18 X 24, 4] Contemporary Art, Topivo. Quotidiana, Civic museum, MdavroBa

To @oépepa tng koopovauvticoag: O dneipog KOCPOG UMOPE] Va TAPAKOUVIACE! TO HIKPO CWHA EVOS VEOYEVVNTOU, KAl
Td va napouoidzel to owua evog evithika oto didotnpa, oto péMov. ‘Onwg to oupnay, £tol kai n unapén propei va il
Hoppwbei, va e§ehixBei kal va opyavwdei yupw and noMoug nuprives. H tnapén kakuntel tov eautd g, Oehnpéva ri @
Anta, oav éva deltepo S€éppa, avakaAlntovrag to vonpa tng zwiig, th diapkn kai aAnBivii tng avavéwon. To €pyo ano
and npofolég nou kakuntouy évav pikpd NPIKUKAIKS Toixo o onoiog tAiyel to Beatr cav va tov aykaAigzouy EIKOVES.

ALESSIA ZUCCARELLO, ftaly

Jorn In Caltagirone, in 1975,

Studies: Albertina School of Fine Arts, Turin

Exhibitions: 2002, [8 X 24, 41 Contemporary Art, Turin. Quotidiana, Civic museum, Pad-
ua

The Dressing of the Cosmonette™: The infinite cosmos can rock the small body of a new-
born and then project the body of an adult into space, in the future. Just like the universe,
the being can transform, evolve and organize itself around many nucleuses. The being cov-
ers itself, aware or unaware, with experience, lilke a second skin, discovering the meaning
of life, of its continuous and exacting renewal. The work consists of three projections cov-
ering a semi-circular wall embracing the spectators, as if they were hugged by the images.



DIEGO ZUELL, ltaAia
levvriBnke oto Pétzio Epikia, t01979.
Znoudég: Yxoh Kahwy Texvwy tig MnoAévia.

Bologna". 2001. Ynotpoegia tou I8puipatog Zuchelli.

oxediwv 200! oto XéAuyouvt.

ExBéoeig: 2002."ExBeon Anteprima, N'calepl Zuy-
xpovng Téxvng tng MmoAdvia, Video e titho:
1500 esposizioni ultrarapide.

fithoi ‘Epywv: 3000 esposizioni ultrarapide, Petnoch, 3000 esposizioni ul-
Hatapide n/E 2 ;

DGO ZUELL, ftaly
B In Reggio Emilia, in 1979.
Siudies: Fine Arts Academy in Bologna.

Hilstinctions: 2003 Wins the visual art section at the contest "lceberg, giovani
ilisli o Bologna®. 2001 Wins the Premio Fondazione Zucchelli (scholarship)
Fuhibitions: 2002 "Anteprima” exhibition, organized by "Amici della GAM" (Mod-

| At Gallery of Bologna), with a video 4500 expasizioni ultrarapide.
Hitles of works: 3000 esposizioni uftrarapide, Petnoch, 3000 esposizioni ultrara-
e n/E 2

Arakpioeig: 2003 Avadeikvuetal npwrog oto tpriga Ontkwy Texvav tou Siaywviopou "lceberg, giovani artisti a

KaAdtepn eupwnaikn napaywyn oto diaywviopd Imagina 200(. Meydho Bpafeio otn Sigbvii yioptr kivoupévwy

t
-~
>
o
Q
e
A

EXHIBITIONS

11



m
~
D
M\
Q
™M
A

EXHIBITIONS

116

WH®IAKH AHMIOYPTIA / DIGITAL FORMATION

MAPIA BINEP, EAAdda

levvinBnke otnv ABnva.

O «Aidhoyosy gival pia avanapdotaon tng zwvraviig performance nou kdvel opatd éva vrougto: évav performer (pia padpn wnAn giyoupa) Kal
1o npoPaldpevo Kivoupevo oAdypappd tou (Kovr podali iyoupa). Xto «Aidhoyoy, o performer pnopei va nepdoer péoa anéd v npoBoN,
Kkai n npoPaMépevn piyoUpa pnopei va nepdoel péoa ano tov performer, kai pazi tou pnopei va nepdoel o xopdg atn oknvi Yéoa and t dids
pavn npoPoAn. Ztn cuvéxeia, n Npoooxn twy Beatwy enikevrpwvetal kal Kuplapxeital ané npofaldpevo oAdypappa (nou eknpoocwreital a
né v kovei podalni piyoupa) kai anéd tov performer (eknpoowneital andé v ynAn @iyolpa) nou otabepd yivoveai éva petadu tous. Eival f
ylopti evég ydpou petadt tou xopou Kai tng texvoloyiag oto péhAov, otnv onoia ol piyoUpeg Napoucidzouv Gav va PETEXOUV OF Jia TEAEToupyid

MARIA WIENER, Greece

Born in Athens.

"Dialogos" is a representation of a live performance visualizing a duet between a live
performer (dark tall figure) and his projected kinetic hologram (short glowing figure).
In "Dialogos" the performer can pass through the projection and the projected fig-
ure can pass through the live performer and the transparent projected surfaces
and dance on stage with him. Consequently, the focus of the viewer’s attention
and the dominance between the projected hologram (represented by the short
glowing figure) and the performer (represented by the tall figure), are constantly
shifting between them within the piece, It is a manifestation of a marriage between
dance and technology in the future, in which the figures are celebrating as if they are

performing a ritual.

— g "

EYA MIXAAAKH, EAMdda

levviiOnie to 1973, otnv ABriva
Enoudig: Avardmn Xxoh KaAhwv Texvwv ABnvav (1993-1999). Me unotpoegpia tou npoypdppatog Erasmus napa
AouOnor padiipata oto Ecole Nationale Supérieure des Beaux- Arts de Paris otn FaM\ia (1996-1998). Master oto np

ypappa «Wngiaiés Mopgég Téxvng otnv Avwrdtn XxoAn Kawy Texvav ABnvavy (2001-2003)
Avopnig Exbiogig: 1996 «Mobilesy Art Booze. 1997 «©¢a tou Mapioiotn, MNkahepi Gauche, Mapiol. 1999 «Apolla
Phontomines, lN'kakepi Téxvng, log. 2002 «@eppn ©£a Ol» kahepi ZUyxpovng Téxvng Aévizog,
Opadikig Exféogig: 2001 «TOXICy, Ivoutoito AEXTE. «Mia ENMnvikn Triennale Xapakukrigy, Mkalepi Migpidi
2000 «ON the spoty, Néeg Mopgés. 1999 «Phantomine» Domaine de Kerguehennec, GERMINATION 2000. 19

«Visual Arts Eventy, Tpoud, [alNa, 1997 «OPTIMISTE» Carreau des Arts, [aA\ia

EVA MICHALAKI, Greece

Born in Athens, in 1975

Studies: 200 |- 2003; Master Program in Digital Arts — Athens School of Fine Arts. 1996 - 1998:
ERASMUS scholarship in the Fcole Nationale Supkrieure des Beaux - Arts de Paris (ENSB-A)
France. 1993 - 1999; Athens School of Fine Arts

Exhibitions: 2002 "Worm - View 01" [ enzos Contemporary Art. 1999 "Apollo + Phantomine” Art
Gallery los. 1997 "Vues de Paris" Galerie Gauche, ENSB-A (Paris). 1996 "Mobiles" Art Booze
Selected Group Exhibitions: 200 « [ OXICy DESTE Foundation. «A Greek ENGRAVING Tri-
ennale" Pieridis Art Gallery, 2000 «ON the spoty», Nees Morfes, 1999 «Phantomine» Domaine
de Kerguehennec, GERMINATION 2000, workshop, Bretagne, France. 1998 «Visual Arts Eventy,
Unesco — Centre Luis Francols, Troyes, France, 1997 «OPTIMISTE» Carreau des Arts, France
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MARCO MICHELINI, ltaAia

F'evviBnke to 1975 otn PAwpevtia tng ltaliag
Znoudig: Istituto Superiore per le Industrie Artistiche (ISIA), Ouppnivo, ltahia

Koopoyovia: «Koapoyovia» onpaivel «Snpioupyia tou kéopouy yia toug EAMnveg, o andAutog Siaxwpiopds tou K-
apou (taén) anod to xdog (atadia). H apxaia okéyn eival ennpeacpévn and autr Ty €IKaoia: £€vag CUYKEKPIPEVOS NO-
Aiuopog tautizetal pe tov K6opo oudrinote dAo {enepvd ta dpia (edadikd i avraciakd) givar andkhion, xdog. Av au-
T Atav n évvola thg «koopoyoviagy atny eAAnvikii puBoloyia, orpepa o kooponoAiukog pibog anaitei €vav enava-
NPoodIopIcPd TG Evvolag, {Hia VED KOTHOYOVid...

MARCO MICHELINI, ftaly
m In Florence, in [975.
Sudies: [stituto Superiore per le Industrie Artistiche (ISIA), Urbino, ltaly

L usmogony: "Cosmogony” means "creation of the world",

I the Greeks, "cosmogony” was the definite separation of

¢ tosmos (order) from chaos (disorder). All of ancient

houpht s influenced by this assumption: one's particular

lre |s identified as cosmos, everything else beyond the

I (territorial or imaginative) is by exclusion, chaos. If

15 the understanding of creation, "cosmogony" in

vk mythology, today the cosmopolitan myth demands
vilefinition of the term, a new cosmogony...

ANTONIO SCARPONI, ftaAia

T'evvriBnke to 1974, ownv [takia.

Xnoudég: 1993 — 2002: Xro Mavenmiotnuiaks lvottouto Apxitektovikig g Bevetiag,

To 0¢pa tng SiatpiPrig tou fitav: ITC Ynépubpeg — Aopés kai o tithog tou POLIS (Mohitkog Opyaviopog tng Zuv-
Sedepévng AieBvoug Korvwviag). 1999 — 2000: Irwin S. Chanin School of Architecture of the Cooper Union (em-
okénng gortntig), NYC

Hiyubopmog Xapng twv Xpnotwy tou Internet: Autdg o xdptng avanapiotrd tv avanwuén twy xpnotwy tou Internet. Apxizel and to

191 01 Oa prdoer péxpl t pépa nou oAoi Ba ouvdeBouy, av n nopeia g avantu§ng dev avakonel oto péNov. X’ autdy to xdptn, N NEPIOXTt Ka-
0 L piatous gival avaloyikri tou mAnBuopiod twv xpnotwy: | pixel gival ioo pe 1.600 avBpwnous... Auti n epyacia Baaizetar otnv nAnpogpopia nou
Sipnoononnnke and v Nua. (http://www.nua .ie/surveys/how.many.online/index.htim)

HHTONIO SCARPON, Haly
i1 ltaly, in 1974
Sdies: 1993 - 2002 Istituto Universitario di Architettura di Venezia. Thesis Subject: ITC in-
buctures, Title: POLIS (Political Organization of the Cooper Union Society). 1999 —
in 5. Chanin School of Architecture of the Cooper Union (visiting Student), NUC

Wteinet users world map: This animated map is a representation of the Intermnet users
o starts from 1993 to the day that that every one will be connected if the trend of
Il not change in the future. In this Map the area of each state is proportional to its
lod) population — [ pixel = 1,000 people. This work is based on data published by Nua.
/nua iefsurveys/how.many.online/index.htim).
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Tou Xapa K'[ﬁp(] ™mng.

CHRISTINA GASIOU, Greece
Was bom in Thessaloniki, in 1975.

Studies: 1993 — 1996: Thessaloniki, Applied Art Studies Interior Design
Exhibitions: 2002 Thessaloniki "Terracotta" gallery, Macedonian Museum of Modern

Art.

She lives in her own magic world, without being affected from the changes of life. Si-
multaneously, she makes people smile and she makes them happy when they are
sad, with her own way through her drawings. She has a childish air about her, which
is obvious in her cartoons.

al-, in 1958, won the Artistic Ice Skating European Championship in
Bratislava. In 1988 they came together to Portugal. They presently
live in Lisbon under the pseudonym GIGI | GIGI, and teaching some

new talents,

Zg1 otov dIkS g payiké—ideatd KOopo, avennpéaatn and
ug ouvOnkeg—petaBoAés—e€eAifelg tou xpdvou Kal tng zwiig.
Tautéxpova, katagpepvel, tOoo oty npaypaukdmnta oo
Kai ota napapubia, va xapizel xapdyeha o ekeivoug Mou thy
nepIBaMouy, Kal va toug KAVEl EUTUXIOPEVOUS PE ToV SIKO
g Tpono péoa and ta okitoa tg. Ta okitoa tng okiaypagouyv thy naidikdtnta

KOMIKE / COMIC STRIP

XPIZTINA TKAZIOY, EMdda

l'evvriBnke to 1975, otn ©ecoalovikn

Znoudég: 1993 — 1996: Xxohi Epappoopévwy Texvay, @eooalovikn. Apxitektovikr Eowtepikou Xwpou.
Ex@éozig: 2002 ©cooalovikn, "Terracotta" gallery, MakeSoviké Mouoeio Xuyxpovng Téxvng.

GIGI | GIGI
H Vera Suchonkova, nou yevvrinke to 1929 otnv MnpauocAdBa, kar o Zdenek Dole-al-, to 195
képdioav to Eupwnaiké Mpwtd®Anpa kaAitexvikol natvdz.
To 1988 npBav otnv Moproyahia. Twpa zouv otn AicaBwva kai diddokouy véa talévia oto Kalk
TEXVIKO nauvdz, pe to yeudwvupo GIGI | GIGL.

GIGI | GIGI

Vera Suchonkova , who
was born in Bratislava in
1929, and Zdenek Dole-

minh; s B
SCHUSSEN REISSEN DIE LUFT

balas rasgam o ar -




CHIARA FABBRI COLABICH, lraAia

T'evvriBnke to 1977, atnv lMNadvrofa.

Znoudég: 2001 Anogoitnoe and tnv Axadnpia KaAwv Texviv tng Bevetiag. 2000 Ynotpoeia yia th XxoAn Kahwv Te-
xvwv tng Navt (ERBAN).

Mepiypan /| Me nointuké tpéno tng Jouleidg: Mia €pguva yia piId Gay@oIN—PaywpPEVN—~yYEUCTIKI—KATavaAwTi-
Kii—pruopévn—enikoivwvia. Mia €peuva yia KWBIKEG HOVAXIKWY YPAUPdTwY, Ta onoia NpoopépBnkayv oav avaykaid tpo-
¢n yia tov opyaviopd pag. Eva video nou napa-
pei Kal avupetwnizel ta dlagopeukd eidn autig
NG «PAYWOIUNG ENKOIVWVIag) Kal pia eykatdotaon
Huu Lavanporteivel tnv doknon tng ENIKOIVWVIAKNG TROPriG otoug Beatés,

EXHIBITION

CHIARA FABBRI COLABICH, ftaly
it born in 1977, in Padova.

Studies: 2001 Degree certificate at "Accademia di Belle Arti of Venice, 2000
holarship at "Ecole des Beaux Arts" of Nantes (ERBAN),

Bisscription / Poetic Conception of Work: A search about and edible-cat
listed-consumed-spitted communication, a search about a code of single
1oy, that are offered like a necessary meal for our organism. A video that
Lnrve and face the different kinds of this "eating communication”, and an
tllation that re-propose the exercise of communicative nourishment to
He spectator.

 —— T s . At N A e St e s — . T e .

DANIEL GARCIA CUENCA, lonavia

l'evviBnke to 1977, otn Madpitn.

Znoudég: MNMuxiouxog AyyAikiig PihoAoyiag tou Mavemotnpiou tg Madpitng (eidikeuon otn Aoyotexvia). Master oto
Graphic Design.

Schliemann, the Madman: To comic auté nepiypdgel tnv Bioypagia tou ?
npwronépou yeppavou apxalohéyou Heinrich Schliemann, nou yevvifnke to 56—:6_!!_3__,!_7____4,,”, el toco
1822 ka1 néBave to 1890, o onoiog ival kupiwg Yvwotog yia y avakdhuyn tg o ket
apxaiag Tpoiag kai twv Muknvwv. Ta euphpata twy avackapwy tou Bepehivwoay
£va 1otopik6 unoPabpo yia ug Iotopieg kai toug OpUAoug nou nepiypdgpel o Opn-
Lo BipyiNiog, kal nou tov gixav yontedoel and v naidikn tou nAikia. Xtoug OpuAoug autoug ni-
S oo BaBid, wote odnynBnke otnv «TpEAay. ..

Wi o B o, 0
arc
o

INIEL GARCIA CUENCA, Spain
I 1977, in Madnid.
Siidies: University Degree in English Philology at the Complutense University of Madrid (specialety in
nilire). Master in Graphic Design.

| Shlisinann, the Madman: This is a biographical comic about a brilliant pioneer in field archaeology,
snn archaeologist Heinrich Schliemann, b. Jan. 8, 1922, d. Dec. 26, 1890, and best known for
Icovery of ancient Troy and Mycenae. What he found in his excavations established a historical
undl for the stories and legends told by Homer and Virgil that has fascinated Schliemann from
| legends in which he firmly believed and which drove him "mad"...

i
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EIPHNH KAIMAKAMH, EAMdda

levviiOnke to 1977, oto NéiBit tng Meppaviag, kai zer oth ©eocalovikn.

Xnoudég: 1991 Mapakoloubnon oepivapiwy tou Anpou Oeacalovikng oto oxESIO Kal th ZWYPAPIKN.
Epyaoiakn Epneipia: Zripgpa aoxoleital epacitexvikd pe to ox£010 Kai ta KOPIKS.

Ta képikg anoteholy tnv In téxvn. Eival évag tponog ékppaong tou avBpwnou, nou Baocizetal téoo otny €ikdva 600 Ka
ato Adyo. Eivar éva napegnynpévo gidog téxvng, nou yia noAoug Oswpeitar du aneuBiveral pévo oe naidid. Opwg &
vai pia KaANTtexvikn ékppacn nou avanapiotd tov kKéopo énwg tov avuhauBdvetal o kahitéxvng péoa ano to Siko Tol
¢iktpo, kal n avanapdotacn auth Sev eival pévo pia naidikn avtiAngn. Ané t SikA pou onukn ywvia, npoonadd p’ évav apketd tpayehaql
KO TPOMNO va anodwow Kal va KPITIKAPW Tov KOoHOo, 6rnwg ey tov avuAapBdvopal.

EXHIBITIONS

RINI KAIMAKAMI, Greece

Was born in 1977 in Noiveet — Germany and lives in Thessaloniki.

Studies: 1991 She attended seminars over drawing and painting, organized by the mu-
nicipality of Thessaloniki.

Work Experience: She is currently drawing and designing comics as an amateur.

Comics are the 9th art. It's a way that man expresses his self, based both on the image and
on text. It's an art somehow misunderstood, because many people believe that it aims on-
ly to young people and children. But it's an artistic expression that describes the world as
the artist conceives it through his own filter and this reconstruction may not be childish.
From my point of view, I'm trying to reconstruct and make my comments about the world
in a funny and tragic way at the same time, according to my conception of our world.

ot

DR A — =

ANDREJA KLADNIK, XAoBevia
l'evviBnke to 1978.

Xnoudég: Eival goitiitpia tg Art Pedagogy.
Kupia'Epya: Anpooigioeis: 2002 KaBnpepivin epnuepida Delo. 1999 Mepiodiké Stripburger 2001 Mepiodikd Stripburgt
-Comics ané v dMn Eupwnn-1999 Mepiodiké Apokalipsa 2001 lotoceAida oto diadiktuo-www.pinkponk.si. Eikov
ypaenioeig: 1999 — 2000: Mepiodikd Zofa Student

H kUpia texvikin nou xpnoiponolw yia th dnpioupyia twv comics, gival auti tou
collage, tnv onoia cuvdudzw pe «xahapég ypapués». H texvikn tou collage tovi-
ZEI TO VONPA WV I0TOPIWY, Ol OrnoiEg ival katd KUpio Adyo autoPloypaIkés i ne-
plypages oveipwy. Anploupyw ta dika pou oupBola, pe ta onoia pou divetal n duvatdnta va ekppd-
ow eukoAdtepa ta ouvaioBnpatd pou.

ANDREJA KLADNIK, Slovenia

Was born in 1978

Studies: Undergraduate from Art Pedagogy

Main Works: Published: 2002 Daily newspaper Delo. 1999 Stripburger magazine. 2001 Stripburger mag-
azine-Comics fram the ather Furope- 1999 Apokalipsa magazine. 200 | -www pinkponksi- lllustrations..
1999 — 2000: Zofa Student magazine

The basis of my comic strip is collage, which | combine with a relaxed line. The collaged backgrounds add
to and emphasize the meanings of the stories, which are mostly autobiographical or taken from dreams. |
create my own symbols with which | am able to more easily express my feelings.
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ALBERTO VAZQUEZ RICO, lonavia

['evviBnke to 1980, otnv lonavia.

Znoudig: Nunukn oto KoAéyio Kahv Texvav tng BakévBia
kai Graphic Design otn ZxoAri Texvayv MNdunio Mikdooo, otny
Aa Kopouvia.

Ex0£ozig: ‘Exel ekBéoel £pya tou otny Sala Amadis (Madpitn),
oto Museo del Hombre (Madpitn), oto Palau de la Musica (Ba-
AévBia), otnv Biennale tng Mdhaya, oto Salo de Barcelona, oto
I ivipo Zuyxpovng Kouktoupag otn Bapkehwvn k.a.

L) tiooepig oeNideg Tou comic avapépovral oe Kabnpepiva npdypara, aviapd, otny a-
yinn kai tn pouoikn. M’ evdiagépouy ta pikpd npdypara tng kabnpepiviig poutivag.

[BERTO VAZQUEZ RICO, Spain

Hoim in 1980, in Spain.

Studies: Fourth year at the Fine Arts college in Valencia, studies on sculpture at the Pablo
1150 Arts School in La Coruna, Spain.

Fuhibitions: Sala Amadis (Madrid), Museo del Hombre (Madrit), Palau de la Musica (Va-

uhcin), Expo Injuve (16 cities of Spain), Bienal de Malaga, Salo de Barcelona

y lour comic pages speaks about everyday things, boring, love and music, I'm interested
little things of the routine.

e —— = T et : e
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ANGEL CORDERO SARABIA, Jonavia

noe kai énaife otny taivia pikpou prikous El dia de la indepencia.

vog @IAétou zEBpag, évav KOGOPO Onou ta apxaidtepa
Lyoudia tou nhavitn éxouv avukataotabei anoé autd tng Coca-Cola. ..

HOEL CORDERO SARABIA, Spain
Haln Works: 2001 ~ 2002: Design of the art work "Music From Orient”,
il for the ONCE Company. Creator of the guide The travels of Mr. Boo,
il 1o encourage the reading for the "Area de Cultura del Ayuntamiento de
111" 2000, Plot, director and actor of a short film called “El dia de la inde-

I

e making of Vida Salvaje: Oh, my God, in what world we are livingl A

(i which the king of the jungle is the king of impotence, a world where

Ik animals that live there prefer a tasty hamburger instead of having

| zebra fillet, a world where the most ancient song of the planet has
uplaced by Coca-Cola's one.

EXHIBITION

KopiaEpya: 2001 — 2002: Xxediaoe tnv kalitexvikn epyaocia "Musics From Orient”, nou éyive yia hoyapiacpé tng ONCE
Company. Eivar o dnpioupyds tou AteBvouig Odnyou yia Néoug kar kabnyntég “The travels of Mr. Boo” nou éyive yia va ev-
Bappuvel to didBaopa yia ty "Area de Cultura del Ayuntamiento de Sevilla" 2000.. Eniong éypaye to oevapio, oknvoBE-

H xataokeun tou Vida Salvaje: ©¢€ pou, o u kdopo zoupe!.. Evav kéopo atov onoio o BaciNidg tng zoUykAag ival o
Baoihidg tng aduvapiag, évay kbopo énou 6Aa ta dypla zwa nou zouv ¢’ autdy, Npoupoly éva yeuotiké hamburger avti &-
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APXITEKTONIKH / ARCHITECTURE

E®PH AMANATIAQY, EAAdda

levviiBnike to 1973, otn ©ecoalovikn.

Xnoudig: Apiototéleio Mavemotipio ©ecoahovikng. Ixoh Kahwv Texvav. University of Ulster, Belfast
ExBozig: 2000 Art Athina 8’ 2000, ABriva. 2001 Mnievale Néwv KaMitexvwv tng Eupwnng kai tng Mecoyeiou, Xa-
payePo. 2002 ‘ExBeon Ing evotntag tng poévipng ouloynig tou MM.X.T., Makedoviké Mouogio Y Uyxpovng Téxvng,
©gooalovikn

Agetnpia tng okéyng pou unipée pia eIkGva oe éva NAKo anod PWTOTUNIES MOU €ixa KPAtioel MpIv and xpovia katd tn
Sidpkela twy onoudwy pou otny Apxitektovikn. Otav to apxikd epébiopa dpXIoe va napdyel Oto VOu Hou Mio SIapoppw-
péveg okéyeig, Sianiotwoa &t to oxnpa taipiaze téAeia oto evAIaPEPOV JOU Yia TV OIKoAOYia, TO OTOIXEIo Tou IEpoU Kal TO MpWTéyovo nvelpa.

EFl AMANATIDOU, Greece

Born in Thessaloniki, in 1973.

Studies: Aristotle’s University, Thessaloniki. School of Fine and Applied Arts. University of Ulster, Belfast
Exhibitions: 2000 Art Athina 8' 2000, Athens. 2001 Biennale of the Young Artists of Europe and the Mediterranean, Sarajevo. 2002 Exhibition of
the first unit of the permanent collection of M.M.C.A., Macedonian Museum of Contemporary Art, Thessaloniki

Starting point in my thinking was an image that | came across
in a pack of Xeroxed paper kept for some years during my
studies in Architecture. When the first stimulus began gen
erating some more concrete thoughts, | discovered that the
scheme matched perfectly with my interest in ecology, the el
ement of sacredness and the primary spirit...

S 8 =
= i = ! " i A S Al Gt =Rl T i G B et o i —-—

MNQPrOx APTOMOYAOX — MAPIA KONXTANTOIAQOY —T10O
MH IAKQBOY, EAAdda

Nwpyog Apténoulog

[evvnBnke to 1976, otn @eocoalovikn.

Xnoudég: Tpnpa Apxitektovwy MoAutexviknig Zxolng tou AlN.O.

Mapia Kwvotavréyhou

levviiOnke to 1977, atn Adpioa.
Xnoudég: Tpnpa Apxitextovwy Molutexviknig XxoAng tou AlM.O. MNMpé
ypappa Erasmus, @Awpevtia

Moénn lakwBou
levviBnke to 1978, otn Adpvaka.
Xnoudig: Tpnpa Apxitektovwy Molutexviknig ZxoArig tou AlN.©.

The other of eidos is force.
Mpokeital yia évay otabpd perpd, pia «véa npaypaukotntay nou avaduetal and to unédapog tou Bepohivou kai BéAel va e§opalivel tig 8
Popés nou akdpa elvar epgpaveis otny néAn napd v nuwon tou Teixous. H Sopn thg avadudpevng npaypauksétntag Baoizetar os pia Suvayll
opydvwon tg kivhong, pia Sopr ev kivioel. Etol Snpioupyoupe éva undyeio diktuo, eviwvoviag kanola Xwpikd onpeia tng neploxig — £va Xi
PO &v KIVAGEI Nou npoonadel va agpopoidog th cuvexn Kivnon Kai th por twv SeSopévwy. . .
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GIORGOS ARTOPOULQOS - MARIA KONSTANTOGLOU - POPI JAKOVOU, Greece
Gilorgos Artopoulos

o in 1976, in Thessaloniki.
Studies: Department of Architecture in the Polytechnic School of the Aristotle's University of Thessaloniki.

Maria Konstantoglou
ot in 1977, in Larisa.
Sudies: Department of Architecture in the Politechnic School of th
itotle’s University of Thessaloniki. Program Erasmus, Florerice

i lakovou

Born in 1978, in Lamaka, Cyprys.

Studies: Department of Architecture in the Polytechnic School of
i Aristotle’s University of Thessaloniki.

I'he other of eidos is force.
ibout an U Bahn station, a "new reality" that emerges rorm
Borlin's underground and attempts to smooth the differences that
(il visible in the city, despite the fall of the Wall. Ihe structure
I'the emerged reality is based on a dynamic organization of (v
“nl a mutating structure. Thus we create an underground net

1l by interconnecting some spatial points of the site — a space of
1position that attempts to assimilate the continuous moveren|
[ the flow of data...

— o i I m———

MANNIKOZ BAZIAOYAHL, EAAGdG

l'evvrBnke to 1980, oto Boho.
Tnoudég: Tpnpa Apxitektovikng kol Muxaviuy, [lavemionipine Oraoahiog

Mpéraon yia naveniotnpiako kuipio gihaleviag ovny napakio vou BoAou: To Ofpa nou dnpnoupyel i ouvdnapdn xw-
pWY UNOBdOXNG AVOIKTWY atny NOAN Kkal EidImyY xwpy gidaleviag, adinynoe or o Siapdpepwon tou Kupiou, nou va dia-
ogalizer th duvatdTnta andoupons OLo IBILIKG, Evw, Lot pova, va enitpine o Sicloduon tou Snpdolou otoixeiou oto
ktiopa Kkal To naxvidi Pe to avoikelo, O kupiads Gy teptaplzetar ot vouo plpos tou oonédou nou BAénel ot Bd-
Aaooa, eV T0 UNOAOINO KOPPAT NAPAEVEL KEVE — EVONOIEILal [IE tov
L bpopo— kar unodéxetal dnpdoieg dpactnpidtntes Kat kA tinou kol Seliworig H nha
Sl oplzetar and ug yUpw MOAUKAToIKies Kat T BOpeIa Oipn ToU NPOLEIVEPEVOL Kuplou

NINIKOS VASSILOULIS, Greece
i1 Volos, in 1980.
tilles: Department of Architecture and Engineering, University af [ hessaly

the private spaces of hospitality coexist with the spaces of reception that are open to the
(his remark led to such configuration of the building that would ensure the possibility of pri
Wing, allowing at the same time the penetration of the public in the intermal space and the in-
1 with the uncanny. The building volume is located at the southern part of the site, beside
|, while the remaining space —and greatest part- of the site s left vacant, unified with the
(an street; Public activities and receptions can take place there. The northern elevation of
building and the existing building blocks around define the geometry of this square ...

EXHIBITIONS
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APXITEKTONIKH / ARCHITECTURE

OLIVIER BEDU, laAAia
TnoudZg: 2001: DPLG XxoAi Apxitektovikiig [Napiol, Val de Seine. 2002: Le Cabannon vertical, Sainte-Marthe, Macoalia.
Ex0fozig: La Cabane magique, PeoufdA Arborescence, EN-av-TMpoBdvg.

Metd th Bewpia tng onpaaciag tg TonIkig apXIteKToVIKAG Kal Tig NpOoBETes AUSNTEIS TV TIHWY and Toug Katoikous, HECW TwWV XPACEWY Kal TWY
neAateyv nou auth Snpioupynat, HPE n kpa yia t zwvravh eneipia. Metd v eniotpoen tou and to Bietvdp, o Olivier Bedu Sialéyei to Sainte
Marthe wg pia nepioxn yia poppaliotikd neipdpata kal cuvevwvel tg duvdpelg tou pe to dlakoountr Christian Gerschevindermann yia va a=
noyeiwoel to oxédio tou. To Meoufdh L' Art des lieux ripBe ty katdMnAn cuypn wote va tou xapioel Snpdoia avayvwpion. Opwg éxer o Olivie
Bedu xdogl to puakd tou Kai xtizel autés tg eQrpepeg MIKPO-Katolkies, oupBoAa tng naidikiig pag nAikiag; ‘Oxi evieAws, av ipacte £roipol va
MOTEYOUE 6T 01 KPEPAoTEs Npotktdoels fekivolv and toug Bietvapézous, twy onoiwv ty epeupeuxdinta gival Ikavég va ubacoelokl...

OLIVIER BEDU, France

Studies: 2001; DPLG Architect, Ecole d'architecture de Paris Val-de-Seine 2002: Le cabanon
vertical, Sainte-Marthe, Marseilles

Exhibitions: L.a Cabane magicue, Festival Arborescence, Aix-en-Provence

After the theory of local architecture and the supplement of value added by the inhabitants through
the uses and customs they create, the time has come for lived experience. Upon his retum from Viet-
nam. Olivier Bedu chose Sainte-Marthe as a site for formal experiments and associated himself with
the decorator Christian Gerschivindermann to launch his project. The Festival L'Art Des lieux hap-

pens at just the nght moment and grants him public visibility. But has Olivier Bedu lost his mind to build
this ephemeral mini-habitat, the symbol of all our childhood dreams? Not entirely, if we are to believe
the overhanging extensions initiated by the Vietnamese, whose ingenuity he was able to hamess. ..
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EAENH MNAKOYMAKH, EAAdda
['evviiBnke to 1974, otnv ABriva.
Xnoudég: EOvikd MetooBeio MNMolutexveio. Master otov Apxitektovikd Xxediacpo, Bartlet Schoi
of Architecture, University College, London.

Aiakpioeig: 2000 * H epyacia tng «VWWooden Wallsy éxei diakpiBsi pe to lo BpaBeio tou T
KkoU EmipeAntnpiou EN\Gdag.

Euayyehia Kotzou, ENNGda

l'evviiBnke to 1974, otnv ABriva.

Xnoudig: EOvikd Metadfeio [Nolutexveio.

Arakpioeig: 2000, H epyaola tg «Wooden Wallsy éxe SiakpiBei pe to lo Bpafeio tou Texvikou EmpeAntnpiou EN\G3ag.

- Auth i kataoieeuny «zem ik «nefaiven kard t xpoviki Siadpopn tou €roug. Asitoupyei povo Katd th didpkeia tou Kahokaipioy, EVw, TO
pwva, napapdver fvag okeAetds, pia yépupa nou ohokAnpwvel éva povondu yUpw ané to Bpdxo. Avaldyws, og npeprola Bdon n Asitoup!
tou ktnpiou pubplzetar and th Ofon tou NNIOU 1 Tou Peyyapioy, KAl N ZWNH TwY XPNOTWY TOU NPOaTdiopizetal and tnv Kivnon tou QpuoIKoU ¢
uopou...

HELEN CJ'/\K( pli Jr/'/\l‘ I, Greece

Born in 1974, in Athens.

Studies: Architecture at the National Technical University of Athens. Masters degree in Architectural Design in Bartlet School of Architecture,
niversity College, London.

Distinctions: 2000 * Her thesis project "Wooden Walls" has been awarded with the first prize of the Technical Chamber of Greece.



Ivangelia Kouzou, Greece

o in 1974, in Athens.

Studies: Architecture at the National Technical University of Athens.

Distinctions: 2000 * Her thesis project "Wooden Walls" has been awarded with the first prize
ol the Technical Chamber of Greece.

I1is construction "lives" and "dies" during the course of the year. It only functions during sum-
mertime, while in winter remains as a skeleton, a bridge completing path around the rock. Ac-
‘oidingly, on a daily basis, the function of the building is adjusted to the position of the sun or the
moon, and the life of its users is adapted to the movement of natural light.

o ————

GLASS HOUSE, Boovia -~ Epzeyofivn

Sanjin Hadzic

Larisa Hrustemovic
l'evvriBnke to 1974, oto XapdyePo.

Bo.

S8 ol pavraoukod. ..

AL HOUSE, Bosnia-Erzegovina
Sahin Hadzic

B I 1973, in Gradacac.,

Slies) Faculty of Architecture, Sarajevo.

levvriBnke to 1973, oto Gradacac tng Booviag — Epzeyofivng.
Znoudég: Yxohi Apxitektovikng, Xapdyefo.
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Znoudég: Xxol Apxitektovikig, Zdykpepn Kpoartiag. IxoAr Apxitektovikig, Zapdye-

Ex0éozig: Poitnukri éxBean, TxoAi Apxitektovikiig, Zaykpepn: «Family House.

H olyxpovn veupoguaoioloyia dev €xel avakaAlyel akdpa t YEPUPA MOU EVWVEI Th
SLUOTNPIGTNTA TV VEUP@VWY Kal th okéwn wg apnpnpévn avtiAngn. To yuaAi givar ideati andvenon yia va e§nynbei n nepinhokn axéan
Wik tou apnpnpévou kai tou antou. Eival to yuahi anté i apnpnpévo; Eival kal ta 0o pazi ovppwva pe th SikA pag avtilnygn kai ug
Syt pag. Aey to akoUpe, Sev éxel pupwdid 1 yevon, 6pws ivar antd. To BAénoupe pévo étav Béhoupe. To Glass House eival pia a-
Sikipa va eniteuxBei pia Icopponia petady tou UNikoU Kal Tou NVEUPATIKOU, ToU apnpnpévou Kal ToU GUYKEKPIPEVOU, TOU Npaypatikou
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Larissa Hrustemovic
Bormn in 1974, in Sarajevo.

U

a8

Q Studies: Faculty of Architecture, Zagreb. Faculty of Architecture, Sarajevo.

}-— Exhibitions: Collective exhibition of student works. Theme:

E "Family House", Faculty of Architecture, Zagreb.

—— A contemporary neuropsychological research has not still

I discovered where is a bridge between neuron'’s activity
and thinking as an abstract notion. Glass is an ideal answer

>< for explanation of complex relation between abstract and

L concrete, Is glass abstract or is it concrete? It is both ac-
cording to our point of view and our needs. We do not
hear it, it has no smell and taste, but it can be touched. We
see it when we want it. "Glass House" is an attempt to
make a balance between material and spiritual, concrete

and abstract, reality and fiction...

AAPQON KOEN, EAMdda

l'evviBnke otnv ABriva to 1971

Znoudég: Xnoludaoe Apxitektovikn oto E.M.IM.. Xto Pratt Institut, N. Yopkn. Exave
ntuxiakég Xnoudég oug Interactive Télécommunications, NYU, N. Yépkn.

Anda Aukoupiwtn
['evviBnke otnv ABriva to 1972
Znoudég: Ynoudaoe Apxitektovikr oto EM.IM.

Maywvng ©@davog
levvriBnke otnv ABriva to 1971
Xnoudig 2noudaoe Apxitektoviki oto E.M.I.. Eival Ynoyngiog Aiddktwp otov MoAeodopikd Exediaous oto EM.I.

Eivar pia npéraon yia évav npiteAdl dnpdoio xwpo, o€ pia cuykekpipévn nepioxn tou Tel-Aviv,oxediacpévo Pe To oKonod va Yivel éva Z
vravo Forum yia ty Eiprivn kai tn oupgiNiwon otn M. Avatohn. Mia nponyoUpevn ekdoxn autou tou oxediou gixe otalei oe Sigbvn did
opé apxitekrovikh to 2001, H nAateia "Yitzhak Rabin"(6nwg ovoudzeta), gival oto kévipo tou Tel-Aviv pnpootd ané to Kuipio tou Anj

xgfou. ..
Me to va tovizetal n diadikaoia napd to tehikd anotéheopa, n 1d€a tou epyotaiou anodeikvigtal oxeukn pe ty 1I5éa tou Forum. To O A
po exhapBdveral wg va duvapikd nedio énou n évvola tou «yiyveaBary gival nio onpavukn and auth tou «eivar. .. 14

AARON COEN, Greece
Bom in Athens in 1971
Studies: Studied Architecture in National Technical University of Athens. Pratt Institute, N. York. Mps Interactive Telecommunication, NYU, N,
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l.eda Lycourioti

W in Athens in 1972 §§ -under construction

a construction site for world peace

Studies: Studied Architecture in National Technical University of Athens.

Athanasios Pagonis

o in Athens in 1972

Studies: Studied Architecture in National Technical University of Athens. He is
1 [Doctoral Candidate in Urban Planning at the National Technical University of

thens.

I 15 a proposal for an un-finished public space at a specific location in Tel-A
designed with the aim to become live Forum for peace and reconciliation in
I Middle East. A previous version of this project has been submitted in an in
lumational competition in 2001, The "Yitzhak Rabin" Square,(as the square is p
ontly being called), is located in the center of Tel-Aviv in front of the build
1 of the Municipality...
emphasizing on the process rather than the final result, the idea of the con
liclion-site proves to be in context with the forum idea; The later is con
(vl as a dynamic field, where the concept of becoming is more important
i1 the established of being...

DMR [takia.

Daniele De Paz

l'evvnBnke to 1974, otny Mnolévia.

Znoudég: Yxohn Apxitextoviiis, Awpeviia

Aiakpiozig: lo BpaBeio oto diebvin Siaywviopd yia ty undyeia didBaon g odou
Rizzoli otnv MnoAévia. Moipdotnie to fipafeio pe toug ouvepydteg tou Andrea
Pinardi ka1 Giacomo Ricci.

Emanuele Magini

l'evviBnke to 1977, oto Apétoo.

Znoudgg: Biopnxaviké Ixédio oto [loAutexveio tou Middvou.

Aiakpioceig: 2000 Xto oaldvi eninhou tou MiAdvou napouciace pia npwrdTunn Ka-
pékha oto stand tng Bezalel Academy.

Giacomo Ricci

l'evviBnke to 1973, otnv MnoAodvia.

Znoudég: X xoAn Apxitektovikig oto Universita Degli Studi tng @Awpevrias.
Sinplonig: lo BpaBeio otov Sigbvn Siaywviopd yia ty undyeia didBaon tng 0dou Rizzoli otny MnoAévia. To BpaBeio poipdotnke pe toug
anlele De Paz kai Andrea Pinardi.

4 Danlele De Paz, Emanuele Magini kar Giacomo Ricci ouvavinBnkav otnv lepoucalriy o éva npoypappa avialayng gortntwy. Exei avéntuéav
fpyo "Terra di Nessuno" (H xwpa tou Kavéva), éva Forum yia tnv lepoucalip...

EXHIBITION
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DMR, ftaly

Daniele De Paz

Born in Bologna, in 1974,

Studies: Architecture at University of Firenze
Dinstinctions: |st prize at the International Competition for the Requalification of the Via Rizzoli Underpass in Bologna, shared with Andrea
Pinardi and Giacomo Ricci,

Emanuele Magini

Born in Arezzo, in 1973.
Studies: Industrial Design at Politecnico i Milano.

Dinstinctions: 2000 Salone Del Mabile in Milan, where he presented
a prototype chair in the Bezelel Academy Stanc

EXHIBITIONS

" ..Questa Gerusalemme I'ho collo
ed attorno ad essa
stanno tutti i paesi...’

i
i 4

Giacomo Ricci
Born in Bologna, in 1973,

i

Studies: Architecture at. Universita Degl Studi Di Firenze.
Dinstinctions: |st prize at the International Competition for the Re-
qualification of the Via Rizzoli Underpass in Bologna, shared with
Daniele De Paz and Andrea Pinardi

Daniele De Paz, Emanuele Magini and Giacomo Ricci met in 1999, at
Bezalel Academy of Arts in Jerusalem where they went for a student
exchange. There, they developed the project "Terra Di Nessuno" —
un Forum per Gerusalermme (No man's land — a Forum for Jerusalem)...

et — . A ———r. —. - i
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EIPHNH KOYKA, EAAdda
FevwiiOnice to 1979, oty ABriva.
Enoudig [pipa Apxitektovikng, Maveniotnpio ©eooaliag. 2xoAn Zuvtipn-
ang Apxalotitwy ka'Epywv Téxvng, ABriva.

Mouorio lotopiag tng @eooalikng 'ng: To Mouceio Bpioketal og pia

neploxih dinha oty EOvikn O86, kovtd oty néAn tou BéAou. Ze éva pikpd

PEpog g neploxing die§dyetar apxaloloyikn avackagn kovtd otnv EOvikn

Ob4, Ta ruprpata extiBeveal oto Mouoeio. To Mouoeio éxel dUo Baoikoug
xwpoug ekbEorwy: fvay yia ta pdvipa exBépata ka évav yia tug nepiodikég exBéoeig. Mia ané ug Ba-
aikég npounofiorg tou oxedlou tivar n O£Anon va npoadiopiotei auotnpd pia diadpopn péow tng
onofag o enokéning Oa pnopel va zhoer ty epneipia piag opyavikng nNepIRynong otnv nepioxn
tou Mouotiou..,

IRENE KOUK /\, Qreece
Born in Athens, in 19/9
Studies: Architecture at the University of  Thessaly. Preservation of Antiquities and Works of Art, Athens.

The museum is located at a site next to the national road, at a near distance from Volos. In a small part
of it next to the national road, archeological excavations are being conducted. Their findings are exposed
in the museum. The museum has two basic spaces for exposition, one for permanent exhibits, and one
for periodical ones. One of the basic intentions of the project is the will to define a strictly guided
route through which the visitor can experience an organic tour at the museum’s areas.
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MANATIQTHXZ MAAE®AKHZ, EAAGda

Znoudég: Apxitektovikn Xxohn Apiototeleiou MNaveniotnpiou ©ecoalovikng. Master oto Computer Aided Building
Design, Strathclyde MNaokong.

ExB€oe1g: 2000 MmievvdAe Apxitektovikiig, Bapikehwvn.

AvapegiBola to kipio potifo tng Souleidg pou ritav n aywvia yia t SUVAIKN avdntudn twy aoTuK®V MEPIOXWY MoU GuvU-
NApXouV PE TS YPapPES Tou tpévou. O1 oUyxpoveg eUpwaikeg NOAeIg €xouv NdN avupetwniosr autd to rnpdfAnya g te-
Aeutaieg Sekaeties... H npétaon pou Baoizetal oto 6u pnopoupe va §enepdooupe ug aduvapies tg KABe torikrig nepioxrig av
v Kdvoupe pépog evog peydlou diktuou. To anotéAeopa autou tou gavtacukou Siktjou Ba eival évag noAimoukdg opya-
Vji66 nou Ba ovopdzetar: "euro train festival” kai Oa gival to p€oo yia va ekppactoly o eupwnaikég MOAOTKES SIaPOPES...

EXHIBITIONS

PANAYOTIS MALEFAKIS, Greece

Sudies: Aristotle’'s University, Thessaloniki. Master's degree in Computer Aided Building Design,
Ihathclyde University Glasgow.

Frhibitions: 2000 Biennale of Architecture, Barcelona.

Hndoubtedly, the main motivation of my work was the agony for the evolution potentials of ur-
it areas that their basic characteristic is the coexistence with the railway lines. Contemporary
Hiopean cities have had to deal that problem over the last few decades. My proposition is
Lined on the belief that we can overcome the weaknesses of each individual site if we make
e part of a larger network. The outcome of this imagined network will be a cultural orga-
ilion calfled "Euro train Festival", which will serve as a medium for the expression of Euro
#alh cultural diversity...

i

/I MRANE MEHDI, AAyepia.

FivnOnie to 1976, oto Alyépl.

Lnoudic Portntrig oto 50 £tog otn ExoAi Kahwv Texvav, AAyEpl.
Eulidorig: AigBvég Tahovi Eninhou (Porte de Versailles), Mapio

Hipoord otn ouvexn e§€M§n tou texvikol noNitopoy, o avOpwnog,
S0 ki hponiopévog pe pia eEKnAnkokn guehi§ia npooappoyng, Bpi-
S unoxpewpévog va diaowoel ug kabapd avBpwniveg noidtntég

Ll

FHMRANE MEHDI, Algena

Wi I Algiers, in 1976,

Siilies; Student of the 5th year of Management Design in ESBA
L hool of Fine Arts in Algiers).

Htinctions: International Salon of Fumniture (Porte de Versailles),
Pal

~lionted with the development of the technical civilization, man, al-
Sl empowered with an amazing capability to adjust, finds himself
S Lo preserve his clearly human qualities...
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GIORGOS MITROUUIAS, Greece

Bomn in Athens.
Studies: National Technical University of Athens. Columbia University New York.

The Disappearance of the "Geographical Unknown". This term is used to describe the
ability of people in contemporary times to perceive the world as one continuous ge-
ographical whole. This consciousness seemed unthinkable 100 years ago before con-
temporary means of transport and communication made every place accessible,
weather virtually or literally, Today our horizon is broadened day by day, our view of
the world is panoramic. This situation of contemporary man is evident in big metro-
politan centers where the traditional City has been taken over by an endless and
formless urban sprawl..,

€ival Npogavig yia toug avlpwnoug Nnou zouv oto «UNTPOMoATtIKO KEVLpoy, énou n napadooiakn NoAn kataAn@eenke and pia atéAsiwtn Kai ¢
Hop¢n actkn e§dnAwon...

APXITEKTONIKH / ARCHITECTUR

rNQProx MHTPOYAIAZ, EAMdda

l'evviBnke otnv ABriva.
Znoudg: Evikd MetadBeio Molutexveio. Columbia University of New York.

H g€apdvion tou «yewypagpikd Ayviotouy. O 6pog autdg xpnaoiponoleital yia va Neplypdyel tny IKavotnta twy cUyXpov
avBpwnwy v: avulapBavovial tov KOOPOo oav éva OUVEXES YEWYPAPIKO «OAovy. Autog o Tpénog aviiAngng ritav adiavonta
npIv ekatd Xpovia, Npiv ta olyxpova Péca JEtapopds Kal ENIKOIVWVIag Katactnoouv KdBe pépog Npooitd €ite EIKOVIKA &
te KupIoAektikd. Xnpepa, o opizovidg pag Sieupuvetal kai n O€a pag yia tov kéopo eival navopapikn. Auth n katdotag

I

SAJOT NORDINE, laMia.
['evviiOnke to 1975, otn FaAAia.
Enoudig: Xxohi Kahwv Texvav, Nave, Falia. Xxohi Kahwv Texvwy, Xevi-Euév, Metantuxiakd oto Design Resear
& Creation. A.F.AA. artistic grant-MikpoyAunukn (Mdhi).

2ipepo, Gho kal nio ouxvd, n tnhedpacn épxetal va kabioel oto tpanézi, kai tdizel th ouvnOIopévn pag -Kepdtn h Ho
Xiih= Wpa tou gayntou. Auti n KOIVWVIKA Kal MOAITICTIKNA CUyWn Tou Jeonpepiavoy,
nou pépver toug avBpwnoug nio Koved, e§atopikedsl Ty tautdtnta twv Aawv Kai,
LAUTOXPOVIA, XWVEUE TNV OMUKOAKOUTTIKA EMIKOIVWYVIa XwpiS va to cuveidntonolei. To

130

Tavolo proteso con video xpnoiponoiei évav kiBo | m? wg xwpo Kai Aertoupyei avapeca otnv téxvn Kal to
design, upwvovtag npog fvay agpnynpatkod opizovea autd to npaypaukd zhtnpa yipw and to 8épa tng tpo-
PG KAl TWY KOIVWVIKWY OXEOEWY.

SAJOT NORDINE, France.

Bormn in France, in 1975

Studies: Fine Art School at Saint-Etienne, France. Post Graduate of Design Research and Creation, Fine Art
School of Nantes. AFAA artistic - microsculptures (Mali).

Today, always more often, the TV comes to seat at table and feeds our familiar, convivial or lonely lunch time.
This social and cultural moment of the lunch that brings people together, individualizes the identity of many na-
tions and digests at the same time the audiovisual communication without realizing it. Tavolo proteso con video
is using | mt cube of space and is working between art and design, raising towards a narrative horizon this "ac-
tual" matter around the topic of food and social relashionships.




[evvABnke otn ABriva to 1976

Nextapiog Kegpaloyiavvng
FevvriBnke otn Abriva to 1977

Ang. Ta epyaleia yia to oxediaopd tou
‘noAtiopikou kévepou" €oBidzovtal otv avoIxtd SnNPOOIO XWPO thg NOANG,
110 OUOXETUONS Tou SNPGCIoU XWPOU PE To aotikd nepIBAloy kar atn Ae-
1Upyia Tou wg yevvrntpiadpactnplotitwy Kal cuvepyaaiag ...

L HRISTOS PAPASTERGIOU, Greece
Horm in Athens in 1976

MNektarios Kefalogiannis
foim in Athens in 1977

‘Cultural Center for Cooperation for the people of Europe in Athens":
Specifically, we are interested in designing a public space that is going to take
plice into the city's life. The tools for the design of the "multicultural center” are
litsed on the open-air public space of the city, on the consistency of the pub
pace with the urban environment and on its function as a generator of a
i and cooperation...

XPHETOZX MNMATMAXTEPTIOY, EAAdda

EVA PRELOVSEK, XAoBevia

['evviBnke to 1977, otn AloupnAidva.
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«MoAiotiké Kévrpo yia tn Xuvepyaoia kai tny Enikoivwvia twv Aawv tng Eupwnng otnv ABrivax»:
... EIdIKOTEPQ EvBIapepbpaote va oxedidooupe éva dnpdoio xwpo nou Ba eykatactabei otny zwn g No-

i

I ——i— — . A S o .

Tnoudég: Apxitektovikn oto Tehnische Universitat otnv Akadnpia Oncodopimy Texvay g Bidvvng,

Méoa ané t petapopd tng napaliag, éva véo poviého nukvotntag kar opadikig enbuplag avarkaAintetar péoa otov Katol-
koupevo xwpo. MAnoidzovrag tnv akt, avazntdg th duvarotnta va Seig pakpid. Elvar pia ernbupila va deig tn Oéa kar va tono-
Oetrioeig to owpa cou anévavu oty andAuta eninedn enigdveia tou toniou. H onuih enagr pe ty eninedn nepioxi eivar pia

Spapatikn oxéon pe g ioleg ypappés. Y& éva acukd nhaiolo, xwpog eival n anouaia avukelpivwy. Xiov eninedo xwpo, eival n
Mitoupyia tng anéotaons. H napalia eival n gicodog tg epripou. H ioia ypappn tou opizovra, oUpgwya e tov Virllio elvar to anokalunukd on-

HAAI LY TPIWY EPAPWY TOU ToMiou: TG EPRIOU TOU VEPOU, TNG YNG KAl TOU a€Pa...

! "RELOVSEK, Slovenia

Bt in Ljubljana, in 1977.

“hilies: Architecture at the Tehnische Universitat at the Akademie
W bildlenden Kunste in Vienna.

o the metaphor of the beach, a new model of destiny and
e tive desire within a living space is being discovered. Approach-
W e coast meets the demand of being able to see far away. It is
1 Lo see its own aerial view and position its own body in re-

W o complete flatness of the landscape. Visibility of the flat area is a diagrammatic view of the relations in straight lines. In an urban context, space is
doibience of objects; in the flat space it is the function of the distance. The beach is the entrance into the desert. The straight line of the horizon is ac-
iy 1o Virlio the apocalyptic sign of the three landscape deserts: the desert of water, earth and air...

EXHIBITIONS
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BIOMHXANIKO IXEAIO / INDUSTRIAL DESING

NIKOAAOX ANAPIKOIMOYAOZ, EAMdda
[evviiBnke to 1974. !
Tnoudég: 1987 — 1991, Khaoikég pouoikég onoudés ato Anpotiké Qeio tou Kidrou. 1993 — 2000, Mapakoloubnon pas
Onpdtwv ENMnviknig Mapadooiakiig pouoikng (Mrnouzouki pe ddokaho tov Mdxkn lMavrazn). 2000, latpiki ZxoAr tou lMa
veniotnpiou MNMatpwy

To iAo xpnoiponoi®nke and tov dvBpwno wg Npwtn UAn yia th dnuioupyia nABoug avukeipévwy, and epyaleia PExp
£pya téxvng. H enedepyaoia tou §UMou ekivnoe oug apxég tng noAitiopikng nopeiag
tou avBpwrou Kai pag cuvepopelel ws onpepd. H opyavonoiia kai n §uloyAurntikn, té-
XVEG Napadoolakeg Kal navdpXxaies, dlatnpouveal Zwvtavég XApig otnv aydnn Kai to HEPAKI Aiywv evanopel-
vaviwy SaokdAwv Kal CUVEXIZOUV Va gival enikaipes wg péoa ékppaong kai dnpioupyiag.

E. Avdpikériourog

NIKOLAOS ANDRIKOPOULOS, Greece

Bom in 1974.

Studies: 1987 — 1991, Classical Music Lessons in the Municipal Music school of Kiato. 1993 — 2000, Greek tra-
ditional Music Lesson (Bouzouki, with Makis Pantazis as a teacher). 2000 : University of Patras, Medical School.

Wood has been used by man as a primary material for the creation of a multitude of items, from tools to works
of art. Wood processing began from the beginning of man’s course towards civilization and continues to do so
today. Instrument building and wood sculpture, traditional arts that stem from ancient times, are kept alive due
to the love and eagemess of those few remaining teachers. Additionally, they continue to be essential as means
of expression and creation.

E. Andnikopoulos

AROUNDESING, /taAia
Pol Dubuis

Znoudég: Instituto Europeo di Design, Biopunxaviké 2xédi0, Mihdvo. BTS XTO ENSAAMA, Napiol. BTS Assistant og Bio|
xavikég dnpioupyies. Texvohoyikd AUkeio, La Souterraine, FaMia. Baccalauréat technologique, Topéag Epappoopévay Te

Francesca Palladini, ltaAia
XTnoudég: Poitritpia oto Institute Universitari Architettura Venezia, Biopnxaviké Xxé310. Ynotpoepia oto Universita ¢
Progetto a Reggio Emilia.

Koopogpwvo: Ta tnhépuva eival anhwg SiaBiBactés / napalnintes pwvayv, npdopata kal eikdévwy... Anpioupynoape €va véo tThAépwvo, |
vé va dlafifdoer nxoug kai eIkOVes... Ta koupmnid pe ta volpepa pnopouv va petapop@woulv o Houaikd NAAKTPA, Kal N KEPAia og GePEP
VO 10U «kOOPOPWYOLY. Hxol pnopolv va gtdocouy oTtoug Mo ayarnnpévoug 1 otoug Mio Jakpivous gilous...

AROUNDESING, /taly

Pol Dubuis

Studies: Instituto Furopeo de Design, Milan, Industrial Design. BTS in ENSAAMA, Paris. Technological College,
La Souterraine, France, B1S Assistant in Industrial Creations. Baccalaureat technologique, Option Applied Arts.
Francesca Paladini, Italy.

Studies: Instituto Universitan Architettura, Venezia, Industrial Design. Universita del Progetto in Reggio Emilia.
Cosmofono: Telephones are just transmitters / receivers of voices, and recently of images... We have creat-
ed a new telephone able to transmit sounds and images... Numeric keys can become musical keys, aerial can
become the Cosmofono's mouthpiece, Sounds can be sent to the most beloved or the furthest friend. ..



I EAGSa eivar kutohekud nviypévn oug NAACTIKEG CakoUAES Kkal, katd th Sidpkeia twy Oepivdyv unvay, ta naoti-
11 pnoukaNia tou vepou teivouy va Sengpdoouv oe apiBué ta Bétoala g OdAacoag. Tnv idia ouypn, Sev kata-
[\iMetar kapia npoondBeia va peiwbouv 1 va avakukhw®ouly ta uhika nou xpnaiponoioupe. Etol, n Souleid pe a-
viikelpeva nou éxouv oAOKANPWIOE! TOV KUKAO TNG ZWIG TOUs, £xel NoAU peydAn onpaoia. ..

FIARIOS SERGIOS ELIAKIS, Greece

Hom in Athens, in 1975.

Studies: 1998: Central School of Speech and Drama, London. 1999: Postgraduate Studies,
Lundon College of Printing. Kinetic Sculpture Seminars, London Literary Institute. 2003 — To-
iy Postgraduate Program of the Athens Fine Art School "Master's in Digital Art"

Fehibitions: 1999: Degree Show, LCP "5th Trash Art 2002", Technopolis, Gazi, Athens

nece is literary drowning in the plastic bags, and during the summer, the plastic water bottles

il to put number the pebbles in the sea. At the same time, there is total fack of any effort

Ieduce or recycle the materials we use, so working with objects that have completed their
uin life cycle has a very special meaning...

M pttala kar uNika.

HIOMAI KARPOYZA, Greece

B 0 Thessaloniki, in 1978.

Shidlas: 1999 — 2000:
luction Speciality, IIEK Mokume

Luliibitions: 1999 — 2002: 3 Team Exhibitions, IEK Mokume, Thessaloniki, 2002:

Hennale of New Students, "Lalaouni Museum®, Athens

Lo has always been a "warm" material to me, even though it is symbol of
coldness of the moon"... My desire is to shape it into forms that express
bl the time. Especially silver-ornament-jewels. Jewels can be set with oth-
s and matertals. ..
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MAPIOZ ZEPTIOZ HAIAKHZ, EAMdda
FevviiBnke to 1975, otnv ABnva.

Znoudég: 1998: Central School of Speech and Drama, Aovdivo. 1999: Metantuxiakég Znoudég, London College of Printing.
Zepivdpia Kivnukiig MAuntikrig, London Literary Institute. 2003 — Enpepa: Metantuxiakéd Mpdypappa thg Exohrig Kawy
Texvav tng ABrvag "Master’s in Digital Art"

ExB£oeig: 1999: Anogoitwy tou LCP "5n Trash Art 2002", Texvénohn, Ikazi, ABiva

OQMAH KAPINOYZA, EAdda

TevvBnke to 1978, otn ©soocalovikn.

Znoudég: 1999 — 2000: Mruxio Eidikdtntag Xeiporointou Koapripatog kar Poitnon otny Eidikétnta tou Koopripatog
Mapaywyrig, HEK Mokume

ExBéozig: 1999 —2002: 3 Opadikés ExBéotig, [IEK Mokume, ©eooahovikn. 2002: Biennale Néwv Xnoudactwy, Mouoctio
Koopnpatog «HAia Aahaouvny, ABriva

Ndvta to aochp ntay yia péva éva UAIkS zeotd, nap’ Ao nou NoAAof To tautiZouY pE Ty Yuxpdtnta tou peyyapioU.
H emBupia pou eivai va to nAdBw Kai va tou divw th pop@r nou KABe popd pe expPAzel KUPIWS, To aoni-OToNidI-KO-
opnpa éva kéounpa nou pnopei va déveral Kal pe A\~

Studies and Degree Acquisition of Handmade jewellery

& -
o b Y el it g c i . A I . g
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HOVIC KASSAPIAN, Greece
Born in Thessaloniki, in 1977.
Studies: Silver-Gold Craftsmanship, ALKI Private School

Work Experience: 1999 — Today: Gold-Silver Handmade Jewellery Workshop,
Thessaloniki

Since my childhood, | have been interested in forming and giving shape to any soft
material, like clay for example. This interest of mine never stopped as | was getting
older and finally led me to dealing with jewellery professionally. | never stopped
considering a piece of jewellery as a sculpture, as plasticity, movement and engraved
harmony are the elements, which have always stirred my interest. A piece of jew-
ellery, in other words, is for me a sculpture to wear. ..

eival ta otoixeia nou pe anaoxoloulyv Kkai pe evdlagpépouy 181aitepa. To kéopnpa yia péva givar anAws éva yAuntd nou gopiEtat. ..

pa... Mag petouoiwver kar pag alldzer og kdu dyvwoto... 1" autd unofdokel n epwtnon :
"Mnopoupe va popdpe ta ndvta yupw pag» H andvenon eivar oiyoupa vai!

KURVA LAGA, Portugal

e .

BIOMHXANIKO IXEAIO / INDUSTRIAL DESING:

XOBIK KAZATMIAN, EAAGda

levvriBnie to 1977, otn @ecoalovikn.

Xnoud£g: Apyupoxpuooxoia, ISiwukn XxoAn AAKH

Epyaoiaki Epnsipia: 1999 - Iipepa: Aiatnpei Epyaoctipio Xeiponointou Koopnpatog (Aonhpi-Xpuoog), ©eocako
vikn

Ané noAu pikpn nAikia, pou dpeoe va nAdBw kai va Sivw pop@n kal oxnpa oe onoladrnote palaxn UAN, dnwg o NNAGS;
To evdiagépov pou ouvexiotnke apeinwto kKabwg peydAwva, kai teNikd pe odrynoe Kat enayyeApatkd oto koéapnpa. Te
KOopnpa Sev énaya noté va to avupetwnizw oav éva yAuntd, kabuwg n nAacukdtnta, n kivnon kai n avdyAugpn appovil

S . et e Tt A st g e . S e

KURVA LA.GA., lNoprtoyakia
Jorge Moita
levvnBnke to 1978, oto EABag.

Daniela Pais
levvBnike tol978, otn Alooafova.

To LA.GA. &ival évag 0dKkog nou Pnopeis va tov popEaels.
Metapoppwvetal og Koppdt tou eautou pag Kai aAAdzel t
ollougta, oav pia véa Npoontikh o€ oUVOUAOHO HE TO OW-

Jorge Moita "

Born in Elvas, in 1978, 8
&

Daniela Pais

Born in Lisbon, in 1978,

LA.GA. is a bag you can wear. It transforms itself into part of us and changes the silhouette like k

a new perspective combined with the body... It outlives us and changes into something un-

known.. For all this, it is also the drawing of a question: "Can we wear everything around us?" The

answer is an absolute yes!
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NANATIOQTA KOYTZOMIINA, EAAGda

['evviBnke to 1981.

Znoudég: 1999, Mapakoloubnon Xepivapiou «Xeiponointo Kdopnpay, Mouoegio Mnevdkn. 2001, MapakoAoubnon
Y gpivapiou «ZpdAtoy, [IEK Mokume, ABriva. MapakoAouOnon Zepivapiou «AiBoypagiay, IEK Mokume, ABriva. 200!
— 2002, Texvikog Xeiponointou Koopripatog, HEK Mokume, ABrva. 2002 — 2003, Texvikog INapaywyikot Koopnpa-
tog, lIEK Mokume, ABrva

Ta koopripatd pou xapaktnpizoveat and tous enPAntikols Gykous, To PVnpelako péyebog Kal tov Beatpikd ToUg XapaKti-
pa. Mévipog npofAnpatcpég n oxéon avBpwnou-guong, o oeBacpog petafl toug, aAd Kal to tunpa g gUong NPog au-
v, Orav tehikd to déxeral, npoonadsi va avupetwnioer ty Katdotaon Pazeyoveag ta KKOPPATa Toug) Kal CUVapHOAOYWVTAg ta anod ty apxn. ..

PANAGIOTA KOUTSOBINA, Greece

Wi in 1981,
Mudies: 1999, Seminar Attendance "Handmade Jewels", Benaki Museum, 2001, Sem
I Attendance "Glaze", IIEK Mokume, Athens. Seminar Attendance "Lithography",
I Mokume, Athens. 2001-2002, Specialization in Handmade Jewellery, IEK Mokume,
hans, 2002 — 2003. Specializa‘[ion in Cast Jewellery, IEK Mokume, Athens
Ing bulks, monumental sizes and theatrical characteristics qualify my jewels, Per

nnt engrossment, the relation between man and nature, the respect among them,
[ ulso nature's forfeit to him. At the time that at last he accepts it, he tries to han
Ihe situation, collecting "their pieces" and assembling them together, starting from

eginning...

e
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OAIBIA KYPIAKOIMOYAQY, EAMdda

['evviiBnke to 1974, oth @gooalovikn.

Znoudég: 1996 — 1998, Apxitektovikn, Maveniotipio Westminster, Aovdivo. 1998 — 2001, Kéopnpa, Aonp kar Eikacuikég
Téxveg, MNavenotipio Guildhall, Aovdivo.

Ex0fozig: 2002, "Dress u Art", Art House, ©ecoalovikn. "Terracotta Gallery", @eooalovikn. 2003, "Makedoviké Mou-
ogio Xuyxpovrg Téxvng'".

Epnveuopévn and ta idia ta ukikg, e€epeuvd tig noidTNTeS Twy Pn NOAUTIHWY UAIKWY (Upacpia, KaoutooUk, VAiAov, (ptepd,
atodhi), enideikvuovtag tny euaiodnoia nou kpuBetal o autd. H npooéyyion auth eival pivipaAicukn, énou n avti@eon pe-
tady NnoAUtpwY UAIKWY Kal pn Jayvntizel tov napatnpntn...

LIVIA K YRIAKOPOULOU, Greece

B 1 [ hessaloniki, in 1974,

Sdles) 1996 — 1998, BA Architecture, Westminster University of London. 1998 — 2001,
B o) Jewellery, Silversmithing and Allied Crafts London Guildhall University.
Eahibitions: 2002, "Dress u Art", Art House, Thessaloniki. "Terracotta Gallery", Thessa-

004, "Macedonian Museum of Modermn Art".

Sl by the materials themselves, | explore the high qualities of non-precious materials.
k [rate the sensitivity of feathers, textiles and nylon mesh. My approach is minimal,
Ihe contrast between precious and non-precious matenials catches the eye of the

EXHIBITION
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VAGGELIS MIHAILIDIS, Greece

Born in Alexandroupolis, in 1974.

Studies: 1992, Jewel, ALK| College.

EnayyeApaukn Epneipia: 1992, Jewel Designing Field 2000 — Today, Opening his own
Atelier "Character-Jewels in Art", Thessaloniki,

Creating handmade jewellery is a task that demands hard work and concentration, but at
the same time is a challenge to put my thoughts and feelings into shape through something
50 popular as a jewel. | work with various techniques and materials. In my jewellery com-
positions, apart from the "classic", silver and gold, | also use horsehairs, feathers, linem fibres
and colored titanium. Also, various stones -precious or plain, nailed on or "floating"- are al-
ways a basic ormament.

WY KOOPNPAtwy UNIKA and tpixeg ahdyou, Qrepd Kkai nounoula, Aivdpia, enixpwpatcpévo utdvio. Eniong, ol nétpeg, noAUupes i pn, kKapew
HEVES 1 alwpoUpeveg, anoteholy Baciké atoidi twy cuvBEoewy.

BIOMHXANIKO XXEAIO / INDUSTRIAL DESING

BAITEAHX MIXAHAIAHZL, EAAdda
[evviBnke to 1974, otnv ANe§avdpounoAn.
Xnoudg: 1992, Kéopnpa, Zxoh AAKH.
EnayyeApatikn Epneipia: 1992, Xxediaopog Koopnpdtwy. 2000 — Xhpepa, €xel Snpioupynaoel To epyactipio
"Character-Jewels in Art", ©@ecoalovikn.
To xeiponointo kéopnpa anartei K6Mo Kar apooiwon, ald eivar peydAn npokAnon va Sivelg Hop@n oti§ CKEYEIS Kal td
ouvaloBnpatd oou péca and kAt téao -KUPIOAEKTUKA- KPOPEUEVOY ONWS TO KOCKNHA.
Aoulebw pe didpopeg texvikég Kai noikida uNikd. Extdg and ta kAaoikd (aonipl kar Xxpuods), XpNOIPOMNoIw ot CUVOECEI

plpaE . - - A i— 4
- - ———— B o - e . Zo . ot IEPPRP—————— e Y Bl T T

atny avaBadpion twy Aentopepeitdy, Npoteivoveag pia kovuvn patid ndvw o€ KAt teoo PIKPO, Hia patd pé-
oa and peyebuvkols parkols Nou PETAPOP@RVOUY Ty Npayuaukdtnta oe gpavtacia Kai pag wbouv va a-
vupetwniooupe oav peydho 6,u givai noAd pikpd. Agv undpxouv Kéopol péoa og AAoUg KOOHOUS;

RITA RUIVO, Portugal

RITA RUIVO, lNoproyalia

l'evvBnie to 1976, otn AicaBova.
Znoudég: 1993 — 1996, Tprpa Koopnpatog, Antonio Arroio. 1997 — 2001, Tprpa Koopripatog, Massana School.
Ex0¢ozig: 2002, Peu de Reina Evwon KaMitexvikou Kooprpatog. Mkalepi "Caractere”. [kalepi "Al 65", lonavia. l'ka
pi "Alea", Bapkehwvn. 2002, Méhog tng Evwong KaMitexvikot Koopripatog Peu de Reina otn Bapkehwvn, lonavia

...Eival éva pikpé @opnté cupnav: Evag Makpokoopog péoa ot éva Mikpdko-
oo, évag KOopoG péca og évav AMo KOO0, oav OTtpWOEIS NAvw and dAAeg otpwoElg
nou pag Kavouv va xdooupe thv aiocBnon tou xwpou Kai tng didotaong. Avagépopat

136

Born in Lisbon, in 1976

Studies: 1993 — 1996, Jewellery Course, Antonio Arroio. 1997 — 2001, Jewellery Course, Massana School.
Exhibitions: 2002, Peu de Reina Artistic Jewellery Association. "Caractere” Gallery. "Al 65" Gallery, Spain.
"Alea" Gallery, Barcelona, 2002, Member of the Peu de Reina Artistic Jewellery Association, Barcelona, Spain.
...It is a small portable universe: A [Macrocosm inside a Microcosm, a world inside another world, like layers
upon layers that make us lose the nation of space and dimension. I'm referring to the enhancement of detall,
proposing a close look upon something so small, to looking through lenses that transform reality into imagi-
nation and that lead us to consider great what is also very small. Are there not worlds within other worlds?




LAETITIA SELLER, aAAia

College of Arts and Crafts, Zav ®pavaioko.

[ AETITIA SELLER, France

Studies: 2002, DNSEP Degree, Ecole Sup rieure des Beaux-Arts, Marseille, 2001, Five
nonth University exchange, California College of Arts and Crafts, !

I xhibitions: International Biennale of Design, Saint-Etienne, Salon du Meuble, Paris

ian Francisco

112y about information, | started out l)y ill\/(“.ll)plllnl-,: the corporate world, where surveil

Ice is almost permanent and the space maintained between public and private life, From

eheath of documents, archives and various notes, | put together a vast project based on the

nisk-object” (I'objet-masque), its various applications and meanings on a bio-metic and an

(upomorphic basis. The whole was grouped under the code name Urban Camoullage. ©n

i Iringe of Art and Design, Urban Camouflage is an encounter of a third kind, offered to
¢ who aren't afraid of the unknown.

P okl st

STUDIOATA, ftakia
15pUBnKe o 1997, oto Topivo.

Romina Musso, Alberto Rosso

IUDIOATA, Haly
funded in Turin, in 1997.

Humbers of Studioata: Giorgia Amodeo, Silvia Chierotti, Alessandro Cimenti, Daniela Ciaffi, Andrea
ppola, Elena Di Palermo, Eliza Dompe, Daniele Druella, Gian Luca Foretiero, Guilia Giammarco,

ninn Musso, Alberto Rosso.

Hoaiching in the field of industrial design, Studioata tried to use our individual micro-cosmos as a re-
il 1o define the space. The appropriations of the objects by the final user make them unique, as

i1 Disposing each element as part of the whole, in refation with each other and with the envi-
it as well, is possible to define our state of mind. All the elements that compose the objects are

nuion, but they make a well-balanced ensemble.

Znoudég: 2002, DNSEP [Mruxio, ZxoAi Kahwy Texvwy, Macodhia. 2001, Mevtdpnvn avtalAayri gortntay, California

ExB£oeig: Migbvnig Biennale Design, Zeve-Euév. Salon du Meuble, Mapiol

Me peydho evdiagpépov yia ty nAnpogopia Kal ta noAupéca dpxioa va epeuv Tov ouNoyIKS KOGHo, érou n napa-
KohoUBnon gival oxedov diapiiig, Kai to didotnpa Siatnpeital petagy dnpdoiag kar IBIWTKAG zwng. Eivar apketd yia va
oou naywoel to aipal Apketd olvtopa, and éva owpd OToIXEwY, apXeiwy Kal SiIapoOpwy ONPEIWOEWY opydvwaoa €va Te-
pdotio oxédio nou Paocizetal ato «avukelpevo-pdokay ('objet-masque) kai ug Sidpopeg anatioei§ kai onpacieg tou ae
it fo-petpikn kar avBpwnopopikii Bdan. Oho autd tabivopribnice kdtw and tmy kwdikn ovopaocia Urban Camouflage. 2to nepi®wplio tng TE-
«vng Kkar tou Design, to Urban Camouflage givar pia enagi tpitou tinou agiepwpévn o dooug de gpopolvtal to dyvwaoto.

ekO€oe

EXHIBITIONS oA
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Mé£An vou Studioata: Giorgia Amodeo, Silvia Chierottl, Alessandro Cimenti, Daniela Ciaffi, Andrea
Coppola, Elena Di Palermo, Eliza Dompe, Daniele Druella, Gian Luca Foretiero, Guilia Giammarco,

Epeuvivtag to nedio tou Biopnxavikol Design, to Studioata npoonddnor va xpnoiponomoe tov 1diaite-
PO HIKPOKOOHS Pag oav nnyn NPoodIoPIoHOU TOU XWPOU. H OIKEIONOINGN twy avikejtvwy and tov te-
NiKG Xpriotn ta kavel povadikd, onws gpeis. H 81aBgon kabe oroixeiou we pipoug tou GAou, or oUOXET-
Hph prrado toug kar pe to nepiBaMov, gival mBavo va opioel tov tpono okéwng pag.‘OAa ta otoixela
1l ouvBétouy ta avukeipeva, gival og éviaocn al\d dnpioupyouy €va kaAd IcopponnPEVO aUvolo.
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STUDIO LUCIFERO, [taAia
Lucia Bruni
FevviiBnke to 1975, otn Pepdpa.

Riccardo Catozzi
l'evvBnke otn Pepdpa, to 1975.

BIOMHXANIKO IXEAIO / INDUSTRIAL DESING

STUDIO
LUCIFERO

To €pyo auto gival CUVaQES LE Hia MPOCEYYIon otn yaotpovopia oto mio uwnAé eninedo unodoxng. Xt
npaypaukénta, gival Baciopévo otn Snpioupyia piag eudicBntng oxéong avdpeca Oto TPanéz, ToV oMo Kai

tpogi. H atpdopaipa nou Snpioupysftal and ta koppdua Kai tov XWpo dnou autd eivat tonoBempiéva, sival éva otoixeio nou odnyel atov efeuye

VIOHO TG TEXVNG TG YEUONG, OXI OV wg diatpogn, aAd kal ws unapflakn uxapiotnon.

H 16¢a €ivai va «uoAuvBouv» ol ténol Kkai ol Tpdnol Zwig,

STUDIO LUCIFERQ, ltaly

Lucia Bruni
Born in Ferrara, in 1975.

Riccardo Catozzi
Bomn in Ferrara, in 1975.

This project is coherent with an approach to gastronomy as the highest level of reception;
in fact, it is based on the creation of a sensitive relation between table, place and food. The
atmosphere created by the articles and the space where they are placed, are an element
for the refinement of the art of tasting food, getting from it, not only nourishment but al-
so existential pleasure. The idea is to contaminate places and life styles.

: e e i e At A el e e e A S B i i e A D

AAEZHX TETZHZ, EAAdda

levvriBnke otnv Abriva.
Xnoudég: [pagioukn kai Biopnxaviké Design, ZxoAn Bakalo.

106, Miotevw éu n IKAVOTNTA TWV XEPIWY Kal TOU PUAAOU Tou KahAi-
TEXVN HMOPEi va PEPEl TN NAQOTIKOTNTA AUTWYV TWV OXNUATWY OF
téAela appovia pe to avBpwnivo owya.

ALEXIS TETSIS, Greece

Born in Athens.

Studies: Graphics and Industrial Design, Vacalo Art and Design School.

Exhibitions: 1998, "Aigokeros Art Space", Athens. 2001, One-person exhibition, "Aigokeros Art
Space", Athens, 2002, Group Exhibition: "N. Perantinos Museum of Sculpture”, Paros Island.
Group Exhibition: "Tesseris Epohes"”, Athens. Group Exhibition: "Aigokeros Art Space”, A-
thens. 2003, Group Exhibition; "Aigokeros Art Space", Athens.

I work with silver, focusing on pure stereo-metrical shapes. My creations extend to all sorts of
jewelry. | believe that the capability of the hands and mind of the artist can be the plasticity of
those shapes in complete harmony with the human body.

ExBéoeig: 1998, Xwpog Téxvng «Alydkepwe», Abriva. 2001, Atopikri ‘EkBeon, Xwpog Téxvng «Alyokepwey, ABRVE
2002, Opadixn ‘ExBeon: «Mouoeio MNuntkig N. Mepavuvoey, Mdapos. Opadikr ExkBeon: «Téooepig Enoxégy, Adn
Opadikn ‘ExBeon: Xwpog Téxvng «Alyokepwe», ABriva. 2003, Opadikn ExBeon: Xwpog Téxvng «Alyokepwey, A8

Aoulelw pe aonpi, ecudzoviag ota anhd otepeoPETpIKG oxnpata. Ta épya pou anhwvoveal o€ OAa ta €idn kooun




£K9éoeig

BAZIAIKH TZIPONH, EAAGda

levvBnke to 1977.

Znoudég: 1998-2002, Mtuxio oto Tpnpa Biopnxavikol Xxediacpou, Tunpa Industrial-Product Design,

AKTO Art and Design

Arakpioszig: 1995, 30 BpaBeio, Alaywviopog Fashion Design College "ROMANOS", ABriva

ExBéozeig: 1998 — 2002, Znoudaocukég EkBéoeig AKTO. 2003, Tuppetoxr otnv Ekdoon tou "Best Student Projects”,
Tpnpa Biopnxavikou Xxediaopou, AKTO Art and Design.

Epyaociakn Epneipia: 2003, Ixediaopos Eowtepikou kai Ekfeoiakot Xwpou, INTERFORM ALE. 3D Marketing

luchnologies.

EXHIBITION

VASSILIKI TSIRONI, Greece
Bom in 1977.

Sudies: 1998-2002, Bachelor Of Arts Degree, Tunua Industrial-Product Design, AKTO Art and Design
Distinctions: 1995, 3d Price, Competition of Fashion Design College "ROMANOS", Athens

Exhibitions: 1998 — 2002, Student Exhibitions AKTO. 2003, Participation in publication of "Best Student Projects”,
Hiopartment of industrial-Product Design, AKTO Art and Design.

Work Experience: 2003, Interior and Exhibition Design, INTERFORM SA. 3D
Harketing Technologies.

;
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The story of life and death in a manifest of human
sensibility... Act is an object and an escape valve...
that is created and recreated, a sort of experi

mentation laboratory, a space, an unrestricted pro

ject, it is foremost an act of literary and visual com-
munication, with beauty, seduction, provocative,
ness, agitation and cultural intervention.

et

MARTIN BRICEL), Slovenia
Studies: Academy of Fine Arts, department of Visual communication University of Ljubl-
jJana, Slovenia, Ecole Superieure des Arts Graphiques — Pennenghen / Academie Julian,

Paris

Between national and international design: Briceljs commentaries of global military—eco-

nomic totalitarianism bring about a new context of a design which tries to convey certain
messages to a spectator and which has reached its summit in the products of Novi kolek-
tivizemand Papic’s title pages of Miadina, Briceli's art is not about being superior to the local
environment but it about being conscious of belonging to a global context, which after all
gives meaning to design as a universal communication medium...

Emil Hrvatin

140

NELSON ARAUJO, Portugal

Born in Vila Real de Santo Antonio, in 1975.
Studies: Degree of Communication Design, Uni
versity of Algarve Faro

TPA®IKEX TEXNEX / GRAPHIC ARTS

NELSON ARAUJO, lMoproyaAia
l'evviiBnke oto Bika Ped) vie Xdvro Avtovio, to 1975
Znoudég: Mruxio Enikoivwviakou Xxediacpou , Maveniotipio tou AlykdpBe Pdpo

H 1otopia tng zwrig kai tou Bavdrou, oe pavipéoto, tng avBpwnivng euaiodnoiag. H Spdon eivar pia BaABida Siaguyns. .

nou dnpioupyeital kalr avadnpioupyeital, éva €idog neipapatikol epyactnpiou, éva didotnpa, éva Xwpig nepiopicpol
Béua, eival nepiocdtepo pia NpAagn @INoAoyIKIG Kal OntIKAg eNIKoIVwviag, pe opop@id, yonteia, npokAntikétnta, cuyki
vnon Kai nveupatkn napéupaon.

AACTO DA NAO PERFEIGAO

2 » e — :
e S i« ZN. . i Rt =t Wi i s

MARTIN BRICELJ, XAoBevia
Znoudég: Akadnpia Kahwv Texvwy, Onukn Enikoivwyia, Maveniotipio Aioupnhidvas. Ecole Supérieure des Arts Graphiqu
— Pennenghen / Akadnpia Julian, MNapiol

Mztadu £8vikoU kai B1eBvoug oxediou: Ta oxdAia tou Mnpiceits yia To NayKOOWIo CTPATIWTIKG — OIKOVOUIKG OAOKANp!
Topo §avapépvouy atny enipaveia To yevikd NAaiolo tg ypagiotikig nou Npoonabei va JETapEPEl CUyKEKPIEVA Pnvupata
Oeat, 6nwg autd ouvoyizoviai ota npoidvta tou Neo-kolekuBiopou tou Mdnitg kai ota e§weula tng MAdvuva. H té
tou Mnpioehitg dev BéAel va uywBei ndvw and to tomikd nepiBdhov, ald pe to va cuveidntonomdei to yeyovog S Kanol

avrikel og éva naykdopio nAaiolo, To onoio teAikd Sivel vonpua otn ypa@Ioukn wg pécou NaykOopIag EMiKoIVWVIdag...
Emil Hi
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Darko Kujundzic

I twiibnke oto Kakavig, tol977.

Iival o oxediaotig SiadiKtuakwy tonwy Kai Siapnpiotikot uAikou thg opddag

Marko Matosic
I'twiibnie oto Zaykpepn to 1974
Auxoleital ge ™ ypagiki npogtoipaacia twy evednwy tng opadag

Danijel Sikora
I twiibnke oto Zdykpepn to 1973
L1y opdda aoxoAeital PE TNV Ypagikn NPOEToINaocia twy evivnwy tng opddag

H ojdda oxediaopou Mocrava (Baltog), givar pra opada “naxvididpidwy’ kKaAitexviy nou cubivoveal yia thy avayvwpioipomnta Kai tov
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MOCVARA DESIGN TEAM, Kpoatia
Igor Hofbauer

F'evviiBnke oto Zdykpepn, o 1977.

Ané tn Snpioupyia tng opddag epydzetal wg €1~
KOVOYpdpog

Ivan Eror

l'evviBnke oto Xapdyefo tol977
And tn Snpioupyia thg ouddag epydzetal we i~

HPOKANTIKG XAPAKTAPA TWY NPOYPAPPATWY TOUS, TWY apIowy toug kal AMNwy ontkwy emideliewy tou Xuvdéopou yia tny MNoAwoukn Avdntu-

{1 1ou Zdykpepn, yvwotoU and t dnpioupyia g Ouddag Mocrava. ..

IOCVARA DESIGN TEAM, Croatia
lgor Hofbauer
M in Zagreb, in 1974

istrator.

i Eror
i1 in Serajevo, in 1977
iwlrator.

Barlko Kujundzic
i in Kakanj, in 1977.
lo Dtp/web de5|gner, responsible for the graphical preparation of publicity matters.

Mirko Matosic
M in Zagreb, in 1974.
riphical preparation of printed matter

Hanlfel Sikora
nn /Agreb, 973
|phical preparation of printed matter.

liivara Design Team is a group of toying artists who are to blame for the recon-
ihility and intriguing manner of their program, posters and other visual demonstra-
[ the Association for Cultural Development of Zagreb which have become well

11 for running the Mocvara Club...

EXHIBITIONS
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TPA®IKEEZ TEXNEX / GRAPHIC ARTS

MINQX ZAPI®OINOYAOZL, EMdda

[evvriBnke otnv ABnva, to 1974.
Znoudég: TEl Abrivag. Master enikoivwviakou oxediacpou, Central Saint Martins College, Aovdivou

«KaM\iotgia Aiaywviopog Opop@ias»: To nepiodiké «Kalioteia Aiaywviopds Opopeidsy §ekivnoe wg évag nel-
papatkdg oxediacpog to 2001 - pia onoudn og oxéon pe th ouvexizépevn €peuvd pou yia to PhD pou oto Central
Saint Martins College tou Aovdivou, nou €xel wg Bépa tnv actkn onukn tautdtnta. H Bacikr 18¢a niow and t dnpi-
oupyia tou &ival n kataypapn piag yvwotng, Kai unoupnpévng katdotaong (n o-
nukn epneipia oty néAn tg Abrivag), o éva yvwotd péco (éva nepiodikd), pe-
oa and pia npoeniAeypévn yKAPA avuKeIPEVWY NMOU NPoEpXovedl anod ty npo-
OWMIKNA POU EPMEIPIa KAl TIG OMOUSES HOU OTIG YPAPIKES TEXVES KAl TNV OMTIKA EMIKOIVWVIA.

L

MINOS ZARIFOPOULQOS, Greece

Born in 1974, Athens

Studies: Technological lustitation of Athens. Master in communication design Central Saint Martins College,
London

"Kallisteia - Beauty Contest": This magazine began as an experimental project in 2001 — a study in rela-
tion to my on going PhD research project at Central Saint Martins College of Art and Design, London,
whose theme is "urban visual identity". The main idea behind its creation is the recording of a familiar but
underestimated situation (our visual experience in the city of Athens) in a familiar medium (the form of a
magazine) through a reselected range of subjects arising from my personal experience and studies in
graphic arts and visual communication.
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CYRIL DE JENKEN, laAAia
Znoudég: Mepipepeiakd Odeio, Nikaia. Xnoudaotrig Siakoopntk®y texvwy, ENSAD, Mapior (kikhog 206 — Mpapikég
XVEG)

Epyaociakn Epneipia: Ave§dptntog Snpioupyds yia tv enixeipnon £roipwv evdupdtwy Hashbee. Fpagikdg oxed
opds yia ty etaipeia Etni, tnv Gaz de France, to epyactipio Bio—avdpei€ng yia tv 1ohoyikn épeuva otn Nikaia kai yia
Deutsche Telecom

O Xipik vte Zeviév d¢e Ba €xave e tinota oute £va and ta otddia g Soulelds, ypaIoTiKnig Kal oxedlacpou, emAoyng
£IKovoypdgpnong, avazintnong Véwv Format, enioyng owotol xaptiol — 600 oxoAaotikd Kal Npwtoyevn Ki av gival. E
autoy, otav oképtetal to PNV, okeptetal ndvra ty “eikéva”, Ty “tunoypagpia”’, ta £pya onTIKAG TaUTOTNTAg Tou
you. Eva dveipo nou yiverar npaypaukénta yia keivov nou Béel va paber puroypagpia, aAd kai yKoudg Kai Keldevoypagpia Ki avazntd véeg
vepyaoleg,

CYRIL DE JENEEN, France

Studies: Regional conservatory of music, Nice. Student in the decorative arts (ENSAD), Paris

Worlk experience: [ndependent creator for the ready to wear group Hashbee. Graphic design work for: the Etni label, the Bio—interference
oratory for research in virology in Nice, and Deutsche Telecom

Cyril de Jenken would not for the world miss out on any of the steps in the work process—graphic design, the choice of iconography, the se
for new formats, choosing the right paper, as meticulous as they are primordial. Besides, when he thinks to the future, he thinks forever ani
ways of "the image", "typography", or visual identity projects. A dream comes true for he who wishes to leam photography just as mud
gouache or the texts, and seek out new collaborations



PETRA POCANIC, ltaAia

I rvviiBnke otny MNouAa, to 1982.

Ynovdig: Nolutexveio tou MiNavou, Biopnxavikég Exediaopog — Onukég Enikovwvieg
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/oUpe ot éva €pyo nou ol “and ndvw” oknvoBetouy yia pag. Ae yvwpizoupe v npaypatkdtnta. “H yvwon dev sivar pépog tou £pyou.” Onwg
ey eivar kar n okéyn.’Oco ANiydtepo okepTopacte, tHOO Mio £UKOAa pnopouyv va naizouv of «and ndvwy». Ogo nepicodtepo naizovy, tOoo ne-
PIOOOTEPO OXNPATONOIOUY TOV KOGHO. .. TO KOHPAT Tou KOOPOU fou pag avrikel. ©éAw va otapatiow toug avBpwnous yia éva SeutepoAe-

1110... va ouNMABw tn paud tous. .. o vou tous. OéAw va toug Sieyei-
) wote va alddouv. .. wote va eniAé§ouv éva dAo péNlov yia touto
0 1o Koppudu tou kéopou. @€Aw va toug §unviiow ano to Gvelpo. ..

PETRA POCANIC, /taly
it in Pula, in 1982,
Studies: Polytechnic of Milan , Industrial Design — Visual Communications

¢ live in a play in which the "top ones" are staging for us. We do not
0w reality. "Knowing is not part of the game. Neither is thinking
[he less we think, the easier it is for the "top ones" to play. The more
ey play, the more they shape cosmos... actually, the part that be
to us. | want to stop the people at least for a second..to capture
o eyes.., their minds. | want to stimulate them to change
other destiny for this piece of cosmos. | want to wake them up
)m the dream...

.. to opt for

MOKRANE RAFIK, AAyepia

l'evviiBnke oto Alyepi, tol977

2noudég: Portntrig otn 2xoAi Kahwv Texvav.
ExO@fozig: 2000 -2001, ExBeon ehaioypadpiag

IOKRANE RAFIK, Algeria
im in Algiers, in (977
sudies: Student in Fine Arts
I'khibitions: 2000 — 2001, oil painting exhibition

Astronomic navigation: Through this classic method, used more
llen during tides, the navigators use these celestial lamps, i-
lntified and grouped into constellations since antiquity. Their

(e guide was the map of the sky, that is to say the position

the stars, one in relation to the others... The project consists

the presentation of this idea of marking and of celestial guid-
15 it exists, among the Touareges...

- — e " G e S o .

Aotpovouikn nhonynon: X’ auti ty kKAaoikn pédodo, Nou Xpnaoiponolouveay tg NepIcoOtepes PoPES KAtd tn (a-
on tng nahippota, Balacoonépol xpnoiponoloUoayv ta oupdvIa CwWHAta Nou £xouy avayvwpliotei kai tafivoundei os a-
atepiopous, dn and v apxaidtnta... O pévog toug odnyds fRTav o Xdptng tou oupavou 1 yid va To Nw SIapopetiKd,
o kabopiopds tng B€ong twv dotpwy, To éva ot oxéon pe to dMo... To €pyo nou Béhw va napoucidow, cuviotatal otn
petddoon autig g id€ag tng AoTPOVOUIKAG NAonynong 6nwg upiotatal otous Touapéyk.

R
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FTPA®IKELZ TEXNEX / GRAPHIC ART

MNQProx TXAITAPHE, Kunpog
levviiBnke otn Moéoxa, tol976.
Tnoudég: [Nwxio pagiotikig kar oxediaopou otd Méoa, The London Institute, The London College of Printing, Aov:
Sivo

Kupia épya: 2003, oxediaopog apioag peoufdh eMnvikou veokipaviép, Mouoeio Xuyxpovng Téxvng , Texepdvn, Ipdv.
2002, oxediaopog kar kaNtexvikn emuéheia eviinwy, «Kivnpatoypagikoi opizoviegy, Kunpog. 2002, La Reina, kahAi
texvikn S1evBuvon otny taivia pikpou prikoug tou Métpou Xapahdpnous. 2001, oxediaopdg kal KAANTEXVIKNA enipéAel
eviunwy, «Kivnpatoypagikoi opizovtesy, Kunpog 2001.
‘Opoi kaprepiag: H avBpwndtnta npéner va avuotabei otov ipnepiahiopd nou napaliel toug noNitopous twy Aawy.

YIORGOS TSANGARIS, Cyprus

Born in Moscow, in 1976.

Studies: BA (HONS), Graphic art and media design The
London Institute, The London College of Printing, London
Kupia épya: 2003, poster design for the Greek Docu-
mentary Festival — Museum of Contemporary Art,
Teheran, Iran. 2002, Art work for "World cinema hori-
zons", Cyprus. 2002, La Reina, art director in the short

movie by Petros Charalambous. 2001, Art work for
"World cinema horizons", Cyprus 2001.

Terms of Endurance: Mankind has to resist imperialism
that tends to paralyse every human civilizations

- = s S, R i ol &
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STEPHANIE DOZOL, laAdia

Lnoudég: BTS otnv onukn texvohoyia oto ENSAAMA — Olivier de Serres, Mapiol. Master, oug epappoopéves téxveg, Toulouzn
I pyaociakn gpneipia: Anpioupyia naidikay BiBAiwy. AieiBuvon kaAitexvikwy epyactnpiwy yia naidid

fiKvwvtag ané pia napdppnon n pia 19€a, cuMapBdvw éva avukeipevo nou Pnopei va znoel autévopa, kau cupnayég, oav BiBAio nou ol oe-
Abeg tou pnopouy va §edinAwBoulv npog ty alwvidtnta. EukoAa otn petaxeipion, naixvididpika, ta §eSIMAwpeva HIKPd KOPIK OTPING HoU eni-
IpENouy va NPoXwPnaoel o€ Mo TOAUNPES Kavotopieg dnwg to tadidl péoa oto xwpo, to xpdvo Kal tny lotopia. O Sidpopeg oeIpES g, TT-
hupopoupeveg Talk show, Epaatég, To Mndvio kai SDF Sinyouvtal noAAdG anéd tov (pavractkod tng KOOHO, akopn Ki 6tav Sev €XOUV GEVAPIO 1
Kanola npoka@opiopévn alvoyn, al\d kivouvtal and tnv ani napodpPnon tng SIynong piag Iotopids...

EXHIBITIONS

STEPHANIE DOZOL, France
Studies: BTS in Visual communication at ENSAAMA — Olivier de Serres, Paris, Masters degree in applied arts, Toulouse
Work experience: Creation of youth books. Conducting workshops for
thildren

Alarting from an urge or an idea | conceive an object that can live in an
lonomous fashion, something concrete like a book whose folded
jipes could unfold towards infinity. Easily handled, playful, my unfolding
fin comic strips allow me to undertake the most daring innovations, like

lhavelling through space, time and history. My various series, entitled Talk
liow, Lovers, Le Bain and SDF say a great deal about my imaginative
urld, even if they have no scenario or pre-established synopsis, but

jlst the urge to tell stories...

- S i 8 - PN e Nt SR} A i o g A T e . N, 'J

MARTA MONTEIRO, lMoproyaiia J\
levviiBnke oto Mevaiéh, to 1973.

Znoudég: Mwxio nhacukwv Texviv-Munukng and w XxoA Kahwv Texviv tou [Naveriotnpiou tou MNéprto (FBAUP). }
Ynotpogia Erasmus, Xxohi Kahwv Texviv tou Népouitg, oepivapio oto iivoupevo oxédio.. Muxio oxediou ESAP ‘
Ex@éozig: 1999, Gallery OM. 1999, Mkakepi tng Xxohng Kahwv Texviy tou Népouits. 1994, Portugues Suave Café 3

Lugar: H povafig €xel évav uhiko tono, ald to onpavtkd ival n oxton twy avaloyiny petal tou ténou Kal autoy nou ‘
tov katoikel. H Suoavahoyia petalt twv otoixeiwvy TG QUONS, twy OPXILEKIOVIKIY JOPPUY Kal TOU NPOCWIIou, ATay o Ip6- l,
nog nou Bprika va o€ifw 6u o UNIkSG TOnog Nou Katol-
HOUjIE EfVal KATAOKEUAOHEVOS WOTE VA PETPANE TNV MVEUNATIKA pag katdotaon.

FIARTA MONTEIRO, Portugal

Hoin in Panafiel, in 1973.

Studies: Degree in Plastic Arts — Sculpture, FBAUP. Erasmus scholarship at the Nor-
il School of Art, workshop in "animated Drawing". Bachelor’s Degree in drawing,

EOAP

Exhibitions: 1999, Gallery OM. 1999, collective exhibition at the Norwich School of

ALy pallery. 1994, Portugues Suave Cafe

Lugar: Loneliness has a physical place, but what is important is the refation of pro-
otions between space and the person who inhabits it. The disproportion between
Hilure's elements, the architectonic forms and the character was the way found to
How that the physical space we inhabit is made to measure our states of mind. L o iiliom o |
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ANTON PINYOL, lonavia

l'evvnBnke otn BapkeAwvn, to 1973.

Znoudég: Mwuxio oikovopikwy

Epyaociakn gpneipia: Epydotnke oe dla@nuICTIKES €-
taipeies. KaBnyntig oto Escuela Superior De Dise o
Elisava

Ex0£ozig: 2002, Barcelona Art Emergent. 2002, Gallery
Mi Brazo Izquierdo, BapkeAwvn

210 XWPO NG TEXVNG EIval autodidaKtog,.

ANTON PINYOL, Spain

Born in Barcelona, in 1973

Studies: Degree in Economics

Work Experience: Worked in advertising agencies. Professor in the Escuela Supe-
rior de Dise o Elisava

Exhibitions: 2002, Barcelona Art Emergent. 2002, Gallery Mi Brazo Izquierdo,
Barcelona

He is autodidact in the field of Art .

R

EAENH TPITKATZH, EAMdda

levvrnBnke otnv ABriva, to 1978.

EIKONOTPA®HXIH / ILLUSTRATIO

Xnoudig: Zwypagikn, Avwrdm Xxohi Kakav Texvav, ABiva. Mpagikég Téxves, Avwrdn Ixoli Kahav Texvay, ABN
ExBéoeig: 2002, B’ MnievdAe twv gortntwy twv Avwtdtwy Xxodwv Kahwv Texvwv ENddos, HpdiAeio Kpritng. 2002, N
ol KaNitéxveg, 280 Peoufdh Odnyntn, Abriva. 2002, Kukhogpopouv avdueod pag A.X.K.T ABriva. 2001, Livres d’artis!

146

— Keipeva kai avukeipeva, lNkakepi 7, ABriva

xel. Meyahwoape kar yehdpe oMol pazi 6tav BAénoupe pia taivia tpopou. BAénoupe tv kataotpogn péoa ano é-
va yuohl nou ofiver pe to ndtnpa evog koupniol. Opwg to Bpddu, dtav Kolpdpaote, gipacte pikpoi. Kai pévol.

ELENI TRIGATZI, Greece

3Jom in Athens, 1978

Studies: Painting, Athens School of Fine Arts. Graphic Arts, Athens School of Fine Arts

Exhibitions: 2002, 2nd Biennale of the students of the Greek Schools of Fine Arts, Iraklion Crete. 2002, Young
Artists, 28th Festival of "Odigitis", Athens. 2002, They live among us, Athens School of Fine Arts, Athens. 2001,
Livres d'artistes — Texts and objects, Gallery 7, Athens

Childish nightmares are not easily forgotten. Now they may look funny and harmless but that was not always the
case. Children draw skeletons and boogie men so as to give a face to something that cannot be seen, but really
exists. We have grown up and we laugh together when we watch a horror film. We see mass destruction
through a glass that turns on and off. But during the night, while we are asleep, we are kids again. And we are alone.

O1 naidikoi eidAteg avtéxouv oto xpdvo. Twpa nia iows Seixvouv acteiol kal andpakpor ald Sev ritav ndvia £tol. Ta
31d zwypaizouv okeAETOUS Kal PNApMOUAES yia va doouv NPAcwo ot KAt nou dev urnopouy va douv, alAd nou un




XPIZTINA XPHXTOY, EAAdda

l'evviiBnke otnv Kunpo.

Znoudég: 1995-2000 Méda oto Central St. Martins

Epyaciakn Epneipia: Xxedidotpia podag, Eikovoypdgpog pédag oto Aovdivo, tyv ltalia, tn NouoavatoAikn Acia

To otoixeio nou pe gpnvéel kai to Bépa pou, nrav ndvea ol dvlpwnor.Ta dvo «ow-
pata epyaciagy nou napoucidzoveal £dw autd avravaihouly. MNabiaopévn pe toug
KaBnpepivous avBpwnivoug TUnoug Kal Xapaktipes OF GAEG TOUg TG OTUYLES, Eite To
§€pouv nwg eival avukeipeva napatipnong efte Oxi. AnwOnpéves pviipeg anotu-
Nwvovral oto xapti. Xpnoipgonolw napadoaoiakd UNIKG Kal, iows, naNiopoditica, driws: peAdvia, poAiPia kar
Midonaotel kal 6Aa ta €pya gival og xapti Kal puaypéva oto xépi . Autdg O tpdnog Kkavel to avlpwnivo
utoixeio va gival napév naveou.

CHRISTINA CHRISTOU, Greece

Horn in Cyprus.

Studies: Fashion at Central St. Martins

Worlk Experience: Fashion designer. Fashion illustrator in London, Italy and South- Fast Asi

Iy inspiration point and subject matter has always been people, and the two bodies of work presented here
illect that. Fascinated by ordinary people, obsessed by types and personas and their maorments and ernotions,
lether they know they are being observed or caught unaware, memories of people are stored away and thery
jut down on paper. | use materials that are traditional and perhaps old-fashioned such as inks, color pencil, ol
rayons, and all the works are done by hand and on paper; making the human element present everywhoro
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IKOOHOG. MIA ©OANATTA TEXNH
COSMOS. A SEA OF ART
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ALEATEIA RESEARCH THEATRE GROUP CV, MdAta

Anna Formosa, Toni Attard, Massimo Farrugia, Antonella Axisa, Sephora Gauci, Chris Galea, Domini¢
Dimech. To Aleateia npwto€exivnoe to 1992 péoa oto MITP otn Baléra, ané 4 pabntég nou ribehav
va dnpioupynoouyv éva dlapopetikd €idog Bedtpou. ‘Eva xpovo apydtepa, napoucidoaye ty na=
pdotaon Xi Haga f Att Wiehed oto Becudpio tou Oedrpou. Hrav pia napdoraon 30 Aentwy, avanas
pICTWVTAg pia okNvi nou avagépetal, Xwpig va naizetal, oto £€pyo tou lonesco "H palakpn tpayou=
Siotpia". Apyotepa douhéyape oe téooepa dlapopetikd pIKPG anoondopata yipw anéd to O€pa tof
Ziougou, ta onoia apydtepa eviaoape pe tov titho Ghalaxejn. Auté napoucidotnke oto koivé, otny exkdridwon Evenings on Campus, to 1994
nou opydvwoe to University Precincts Office. To 1996 ip6e to Is-Sellum, évag Sidhoyog avdpeoa o’ éva Maktézo kai €vav gvo. To Il Kaxx
ritav pia paitézikn pdpoa Baciopévn otg Bewpieg tou Nitoe kai tou AapBivou.

ALEATEIA RESEARCH THEATRE GROUP CV, Malta

Anna Formosa, Toni Attard, Massimo Farrugia, Antonella Axisa, Sephora Gauci, Chris
Galea, Dominic Dimech.Aleateia started inside the MITP, in Valletta in 1992 by four stu-
dents who wanted to create a different kind of theatre. A year later we performed Xi
Haga f Att Wiehed in the theatre dressing room. It was a 30-minute performance recre-

ating a scene, which is mentioned but not seen in Eugene lonesco’s La cantatrice chauve.
Later we worked on four different short fragments around the Sisyphus theme, which we
later joined together under the title Ghalxejn. This was presented to the public in the 1994

edition of Evenings on Campus organized by the University Precincts Office. In 1996
came Is-Sellum, a dialogue between the Maltese Man and the Foreigner. Il-Kaxxa was a
Maltese farce which was based on the theories of Nietzsche and Darwin.

e e
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OEATPIKO XXHMA «THX XEIPAX TA KAMOMATAY, EAMAdda
H Xpuoouha Aegiou yevviiBnke to 1971, otnv Mleppavia.

Xnoudég: YLnoudaoe pe unotpopia oto koukhoBéatpo M. Meschke’s "Marionnetteatern”
otn XrokxoApn. Mipnukn pe tov Seija Hyone otn XtokxdAun. KoukhoBéatpo pe toug Bonyo Loungor kar Michael Hassid

oto Kuruma Ninguo. Texvikég Bunrakou pe tov Toru Seruma otn ®@ivAavdia. ApaBiké xopéd pe tnv Diana Ray.

Mapaotdocsig: AnpioUpynaoe t Beatpiki opdda THX XEIPALZ TA KAMOMATA

iKal £6WOE TG SIKES Thg Napactdoelg. MNeipapatiotnke Pe NXOUG MOU XPNOIPONOINCE OTIg NAPAcTtdoEl§ tng, dSNPIOUPYWVIAS £T01, JECW PIAg Un
napktig yAwooag, pia yépupa nou evwver OAeg tg ebvikotntes. HOonoioi: XPYZOYAA AAEZIOY, MAPIETTA TAPY®DAAAOY

‘Hxog rkar pwra: XAPA AHMHTPAKOY. BonBoi: BAZQ TZIPIMIMIA (n MAPIA MIMENH)

"HANDSOME DOES" GROUP, Greece

Chryssoula Alexiou was born in 1971, in Germany.

Studies: She studied with scholarship puppet theatre at M. Meschke's "Marionnetteatern” in Stockholm. Mime with Seija Hyone in Stockholm. P
pet theatre with Bonyo Loungor and Michael Hassid in Kuruma Ninguo. Bunrakou techniques with Toru Senuma in Finland. Arabian dance with |
ana Ray.

Performance: She created the theatrical group "HANDSOME DOES"

and she performed her own shows, She experimented with sounds so

she can use them at her performances to create a non existing language

as a bridge for all different kinds of nationalities, ' '

Actors: CHRYSSOULA ALEXIOU, MARIETTA GARYFALLOU . PNg. 7 XEipas
Sound and lights: HARA DIMITRAKOU ] © Napond

Assistants: VASO TSIRIMPA (or MARIA BENI)
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BLUSUOLO I, ltaAia

Eraipia 8satpikig épeuvag nou 18pubnice tov Pefpoudpio tou 1999 oto Topivo (ltahia). To group anotehei-
tai ané toug Luigi Coppola, Arcangela Cursio, Enrico Gaido.

Mapaywyég: 2001: Eidola: Sottili veldi di realta. Delicato a volti in volo. 2000, Narcosis. Narcosis (study).
EidwAa: To Aentd Bédo tng npaypatidntag,

Ta EIAQAA &ival n avanapdotaon piag npaypatkotntag nou tnv avuAapBdvetar Kai t zel kaveig oav Jia ou-
vexn pon ano ikéves—epnelpleg, aubeviicd anatnAes kar anatnAd aubevukéEg,

O Beatpikdg PNXaviopog and PAvos tou elval pia anden, pia GAMn npaypauxkétnta péoa otny npaypaukota.
I8¢a kan keipevo: Blusuollo Il ZknvoBeoia: oe cuvepyaoia pe tov B, Bone. Mxog: or ouvepyaoia pe tov L. Mangani” Hxog kai gdra: E. Gaido.

THEATRE ©

BLUSUOLO I, ftaly
niearch theatre company founded in February 1999 in Turin (Italy). The group (s composed by Luigi Coppola, Arcangela Cursio, Enrico Gaido.

Pruductions: 2001: Eidola: Sottili veldi di realta. Delicato a volti in volo, 2000,

Harcosis. Narcosis (study).

Fidola: Sottili veli di realta.

HIDOLA is "representation” of a reality perceived and lived as a continuous flood
[ Images-experiences authentically deceitful and deceitfully authentic. The the
ical mechanism itself is decett, an other reality in reality.

il and text: Blusuolo |ll. Staging: in collaboration with B. Bone.

Sound: in collaboration with L. Mangani. Sound and light: E. Gaido.

"JUNA", AAfavia \
Redjan Mulla: 1979: Tipava, Ané to 2000 £wg
il onpepa naparkohouBn th oxoAn Scenic Arts :
(3o frog) napdAnha pe tny Art Academy. ‘
Ervina Kotolloshi: 1974 Ayior Zapdvra. Ano |
1o 2000 fwe wan onpepa napakoloudei th oxo-
A Scanle Arts, napdAnAa pe thy Art Academy.
Florian Mysa: 1974 Tipava, 1995 - 1999: Ixo-
A Koy Texviay H‘
Bonard Hasani: 1972: Tipava. 1992 — 1996: AinAwpa oknvoBeoiag and th Txohn Kahwy Texviy |
Frald Halit Bakali: 1972: Tipava. Ixol Kahav Texvav (Zknvoypagia, evdupatoloyia). KaOnyntig arknvoypaplag kai evbupatoloyiag otn I
Lot Kahav Texvav.

Fpyo: "Onukoé Huepoldyio”

|l INA", Albania
Rudfan Mulla: (7/10/1979), Tirana. From 2000 up to present: Art Academy faculty of Scenic Arts ‘
Eivina Kotolloshi: (2/7/1974), Saranda. From 2000 up to present: Art Academy of Scenic Apto, w‘
Florlan Hysa:(21/7/1974), Tirana. 1995 — 1999: Arts Academy. |l
Bunard Hasani: (18/4/1972), Tirana. 1992 — 1996: Diploma in Arts Academy as Director. i
Frald Halit Bakali: (27/10/1972), Tirana. Academy of Arts (Seenography and Costume Design) ‘\ ‘
ilemy of Art's professor of Seenography and Costume Design. Il
Worl: "Visual Diary" /
151 ‘
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‘Eyipior, «Xtn povabid tou kdpnou pe fapBakn tou Mnepvap-Mapi Kohtég, «IMai’ to nd\i, Xap» tou B. Manayewpyiou, «O1 SoUAesy tou Zav

ANDRE MURRACAS, lNoprtoyalia

Xnoudig: Mabnpata Oearpikol Xxediacpou oty Avwtepn XxoAn @edtpou kai Kivnpatoypdgou oty AicaBwva.
Anéktnoe tov titho tou Master otny Xknvoypagia (ue didkpion) and tn Hoogenschool vor de Kunsten. Eniong, pa=
Ontevoe ota epyaotipia nou dinubuvay o Thomas Lehmen kai o William Foresythe. [Mripe éva petantuxiaké paOnpa
yia ug Téxveg kai tn Newtepikdinta oto U.ALL

As pecas amorosas / ta epwrikd koppdua: Ta Epwukd Koppdua pidouy yia tov épwta, avaAiouy tny dUvapn g
oeoualikoTntag, aoKoUy KPITIKI OTOV tautonoinon Kal oto cUotnpa twy PUAwY, e§epeuvoly tg napafatkés embupies
Kai ydxvouy yia tny avantuén véwv tpénwy e€étacng g avBpwnivng tautédtntag. Xnv SIGpKeIa tng npépag, otny didps
KEIO TNG YUXTAE, GVAPEDH Ota NepIttd kai ta xpnoipa. Mpooysiwvopacte oto nedio twv epactwy, oug VOXTES NOU NEP
vouv o€ pnap kai og kKhapn, oto §unvnpa twy §évwy, otn gppovtida tou owpatos........

ANDRE MURRACAS, Portugal

Studies: Course in Performance Design at the Escola

C

superior de Teatro e Cinema, in Lisbon.

He completed the MA in Scenography (with Distinction), at the Hoogenschool vor de Kunsten.
He was in workshops oriented by Thomas [ehmen and William Foresythe. He took a post-grad-
uation course in Arts and Modermity at LA

As pecas amorosas / The Love Pleces: [he [ ove Pieces talk about love, analyze the power of
sexuality, criticize the gender identification and system, explore transgressing desires and look for
the development of new ways of examining human identity. During the day, during the night, be-
tween futilities and utilities, We land on the field of lovers, in the nights spent in bars and clubs,

on the awakening of strangers, on the body care...

I —— ————"

OEATPIKOXZ OPIANIEMOY «NEEX MOPDEL», EAAdSa
O Ocarpikds Opyaviopds «Nicg Moppiey 15pubnie tov Alyouoto tou 1996. Edpa tou gival n ©gooalovikn, Kal JOVIHOG XWPOog Napactdoe
and to 1997, wo studio «Néeg Mopgpion, 18putikd otehéxn tou anotehoutv oi nBonoioi MNdvvng MNapaokeudnoulog kar MaydaAnvii Mnekpn, kai n
ypagpog-oknvoypdgpog 2opla anadonoulou. Ano to 1997 péxpi onpepa, €xel napoucidoel ug napaoctdoels: «H wpa tou Aiykay tou Mep ‘OA

v, «Ta xapuva Aouhotdioy tou'E, Bogp, «Koxxkivog ©dvarogy tou B/A. Moée k.a.

To Happy Birthday tou Mavou Aapnpdin eival éva épyo avoixtrig poppag nou pnopsi va diaBaotei oav éva extevég noinpa. 2’ éva pn peaNiotid
XWPOXPOVO MOV OPIZETAI AV XWPog kal Xpdvog oveipou, GvBpwriol Nou toug ouvdéouv Seopoi aiiatog, HIAoUy yia
TO £yYEVESG EAGTLWIAL EXOUY GAOI TOUG EPWTEUTE, OPWS KAVEg Noté Sev Toug €xel Ayannoel. ...

Maizouv (aApapnua): 1, KAvng, E. Aupnépn, B. Mnakdkou, M. Mnekpn.

THEATRE COMPANY "NEES MORFES", Greece

The Theatre Company "Nees Morfes" resides in Thessaloniki, Greece. Its productions are held since 1997 in "Studio
Nees Morfes". Basic members of the company are: Yiannis Paraskevopoulos, actor, Magdalene Bekri, actor, and Sofia
Papadopoulou, painter-stage designer. Starting from 1997 till today Theatre Company "Nees Morfes" has produced:
Per Olov Enquist's "l Lodjurets Timma", Bernard Marie Coltes' "Dans la solitude des champs de cotton”, Vassilis Papa-
georgiou's "Play it again, Ham", Jean Genet's “lLes bonnes', Egon Wolf's "Paper Flowers", EA. Poe's "Red Death" et.c.
Manos Lambrakis' Happy Birthday is an open form play, which can be read as a long poem. In a non-realistic place and
time, which is thought to be the place and the time of a dream, men and women of the same family talk about the in-
born imperfection: they all have been in love but nobody has ever loved them...

Casting (in alphabetical order): P. Klinis, E. Liberi, V. Bakakou, M. Bekri,



IL BICCHIERE DI PANDORA, ltaAia

Roberto Nisi: MevvriBnke to [973.

Znoudég: 2001, Movoetég npoypappa padnpdwy oto Drama Studio,
London. Anogoitnoe pe didkpion tov fovAio tou 2002. 1993 — 1996,
Mpoéypappa pabnpdwv DAMS (Téxvng, Mouaikiig kat Mapdaotaang) kai
pabnpata napdotaong otn XxoAr PidoAoyiag tou MNavemotnpiou tng
MnoAdvia.

"Il Bicchiere di Pandora": H opdda 18pubnke e1dikd yia tv napaywyn
autoy tou épyou. Ta péhn tg opddag €xouv dlIaPopeKEG NPOEAEUOEIS
KKl £XOUY anopaaciocel va NPOXwPNRoouy thy avazitnon toug , va SoKipd-
QoY TG OiiKég Toug KaNITEXVIKEG ENEIPIES Kal TPOMOUs.

I BICCHIERE DI PANDORA, ftaly

ROBERTO NISE Was born in 1973,
Studies: 2001 One-year directing course at Drama Studio, London. He grad-
uated with honors in July 2002, 1993 — 1996, He attended the DAMS (Art,
Music and Performance Disciplines) degree course and performance course, at the Faculty of Literature of the University of Bologna.
Il Bicchiere di Pandora™: The Group has been founded especially for this project. The members of the group have different backgrounds and have

lacided to join an idea looking for a possibility to challenge their own artistic stiles and experiences

i S g AN it o ool .
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NUDOECRUDO TEATRO, ltaAia

napouoidzel SULLAPELLE, H Avuyavn or Siaoieur

H 1otopia: Eival o kKhaoikog xapaxtipag tng Aviyhyvig, Happiivos ikal petagpeppévog oto onpepa,
o’ évav akabopioto tono. Daiverar nwg n Avuydvi Exer oulnpOel kai avabupdrar to napeAdoy,
Siapdxn pe tov Kpgovra, navioxupo «Bacihéan tng Onflag, Ereica, th diapdxn pe ty adehen tg
loprivn, nou dev Béhel va npoopépel tagr atov [ ToAuvelin, tov abeApd toug, nou okotwdnke and
tov Kpéovra, kai oto téhog, tn diapdxn pe tov tautd the, kabmg anopel av énpade to owotd yia my
id1a kai tov adeApo tng. BAénoupe tv Avuyovin oay tov ikaliva rnou eivar avaykaopévog va aywvi-
zetal yia ta dikaiwpard tou. BAénoupe oto Bdvaro tou [ToAuveliin to Odvato noMev xiiddwy av-
Hpunwy yia pia 1oxupn aia énwg eival n eheubepia n to dikaiwpa emoyng... To Nudoecrudo (IN.C) yevviiOnie to Pefpoudpio tou 2001. Mpo-
feue and pia nahid éppovn 18¢a tng Alessandra Pasi (n@oroiod) kai tn cuvévinon tg Alessandra e tov Luca De Marinis (pnxaviké rixou). H
Antonella Grieco (vuzdivep) ouvdéetal {dgvou pazi tous, kai anoé tolto to piypa npoownwy, pdAwy ikal appodiotitwy ekivd to "Sullapelle”.

HUDOECRUDO TEATRO, ftaly
prosents SULLAPELLE., Remixed Antigone

tha story: It is the classical character of Antigone, taken and brought nowadays, in an undefined place. It seerms Antigone is caught and she remem-
L her past, the struggle with Creonte, Thebe’s powerful king; then, the struggle towards her sister, lsmene, who doesn't want to give burial to
Flinice, their brother, who was killed by Creonte; and at last, the struggle toward herself, as she wanders if she did the right to herself and her broth-
¢ see Antigone as anyone who is forced to fight for his rights; we see in Polinice's death, many thousands people’s death in the name of strong
uch as freedom or right of choice.. Nudoecrudo (IN.C.) was bom in February 2001. It comes from an Alessandras’ Pasi (actress) old obsession
il the meeting of Alessandra and Luca De Marinis (sound engineer). Antonella Grieco (designer) joins them suddenly, and from this mixture of per-

I, toles and competences emerges Sullapelle.
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THE PUPPETARY STUDIO SARAJEVO, Boovia - EpzeyoBivn
Ta anoondopata peléteg pe pAoKE, ival pia napdotaon otnv onoia SigPeuVoUE th pdoka wg Beatpikd onpeio, Y\ooa tou cwpatog Kal
opadikn euaicOnoia.

Eoudoape oug apxég tng Kivhong Kkal Siepeuvnoape npaypatkés oxEoels: HAoka-owpa, Bdoka-pdoKes, pdoka-fnxos, Hdoka-cuykivnon Kal
pubpds.

AvakaAuntovrag thy evaioBnoia Kkar th otdon tng veoAaiag, Oécape g owaotég Bdoels yia tny eheubepia SnpioupyIKig EKPPAONG...
Yknvolecia: M. Supuk, Xopoypagog: S. Sokolovic

Maizovuv: E. Bavcic, Ena Bavcic, A, Bidzan, J. Bozuta,

A. Idrizovic, A. Soldo, M, Siljak, A. Tanovic.

Movuaikoi: A. Gligorijevic, M. Supuls, S. Sokolivic, K. Dzinic, N. Begovic, M. Efentic.

THE PUPPETARY STUDIO SARAIEVO, Bosnia - Erzegivina

The Fragments — etudes with masks 15 performance in which we explore the mask as theatre sign, body lan-
guage and group sensitivity

We focused on the principles of moverment, explored true relations: mask-body, mask-masks, mask-sound,
mask-emotion, and rhythm.

Discovering the sensitivity and the attitucle of the youth makes a fine base for freedom of creative expression...

Directed by: M. Supul, Choreography by: S. Sokolovic

Cast: E. Bavcic, Ena Baveic, A, Bidzan, ). Bozuta,

A. ldrizovic, A. Soldo, M. Siljal, A. Tanovic.

Musicians: A, Gligorijevic, M. Supul, S. Sokolivic, K. Dzinic, N. Begovic, M. Efentic.

GROUP «PAXH», EAAGSa
A\egavdopa Mnouocouléyka: lNevviibnke to 1977, oty
©gooalovikn.

2noudég: Andgpoitog oknvoypdpog tou Tunpatog Oed-
tpou tng XxoAng KaAwv Texvwv tou A.lN.©.

n’ ﬂ Xpiotiva XatznBaoileiou: [evvriBnke oth ©soocalo:
vikn to 1976
Znoudig: Hbonoidg, andgpoitog tou Tpnpatog ©edtpou tng XxoAig Kahwv Texvwv tou AT.O.
HAékepa KaAhidnn Aoukidou: [evviiBnke otn ©sooalovikn, to 1977.
2noudiq: Tunpa Ocdrpou g 2xoAg Kahwv Texvav, ApiototéAeio Maveniotipio ©@ecoalovikng. Metantuxiakég onoudég pe titho MA in
Advanced Theatre Practice, e kateuBuvon : Zknvoypagia- EvSupatoloyia, oto Central School of Speech and Drama, Aovdivo.

Xpiotiva MouvAonouhou: [ eviiOnie oty ABrva.
Znoudég: 1996 — 2001: Tpnpa Ordrpou tng Xxohig Kahdv Texvav, Apiototéleio Maveniothipio @scoalovikng.

Oupavia Ygavridou: [evviiOnie to 1978, otnv Kozavn.
2noudég: Andgortog aknvoypaglag tou Tpipatog Oedrpou tng XxoAng Kahwv Texviv tou AN.O.

‘Evag anpoodidpiotog anonieutikds xmpog, yepdrog Balitoes, pnaovla kar etepdihnia avukeipeva. Evag avBpwnog anpoodiopiotou ¢u
Aou, nAikiag, tautdtntag, Kai to PuatiKd the yEvwnong, thg nopeiag kai tou téhoug tou kéopou. O dvBpwnog autdg eival <kAoodpy, HICSTHE
Aog, pdyos. EiofdMer otn zwih pag kouBalwvrag ta tadidia kar ty unapén tou oug Balitoes tou. Zel and Katw pag, ekei Gnou nepIpévoupit
va Bpoupe povo okigg, kar pazelel toug Onoaupols tou ekel Grou ol GAOI Toug NETAVE. . ..
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GROUP «RACHI», Greece
Alexandra Boussoulega, Greece. Bom in 1977, in Thessaloniki

ltidies: She graduated from the Drama Department of School of Fine Arts of Aristotle’s University of Thessaloniki (A.U.T.), with a degree in S-
enography.

Christina Hatzivasileiou, Greece. Bom in 1976, in Thessaloniki
liclies: She graduated from the Drama Department of School of Fine Arts, Aristotle's University of Thessaloniki (AU.T.), with a degree in Performing,

llaltra—Kalliopi, Loukidou. Greece. Bom in Thessaloniki, inl97/

ldies: Drama Department of the School of Fine Arts of Aristotle’s University of Thessaloniki.
I'ostgraduate Studies under the title: A in Advanced Theatre Practice, with focus on: Scenography -
L ostume Design at the  Central School of Speech and Drama, London

(_hristina Poulopoulou, Greece. Bomn in Athers.
liclies: 1996 — 2001: Drama Department of the School of Fine Arts, Aristotle's University of Thessalonili,

ffantidou Ourania, Greece. Was born in 1978, in Kozani.
lliclies: She graduated from the Drama Department of School of Fine Arts of Aristatla’s University of
hessaloniki (AUT.), with a degree in Scenography.

I undefined storage place, filled with suitcases, chests and disparate objects. A man of undefined age, sex

lentity, and his secret of the birth, the route and the end of the world. This man is a clochard], half-lunatic,

magician. He intrudes our lives carrying his journeys and his whole entity in his suitcases, FHe lives un
ieath us, in a place where we expect to find only shadows, while he collects his treasures where oth
dispose them...

e e -
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"TT" GROUP, AABavia

"I'a tov kéopo"; Tro Sidotnpa, otov oudLtepo xhpo avaproa otous nhavites, eppavizetal
€va piIkpd kopitol. Epxetal va piNioer otoug avipmnous, To didotnpa eivar to pépog dnou zouv
o1 neBapévol avBpwrol 1 to PEPog Griou NPLNEl va kdvouyie tipivin; Méow tng noinong, to Kopi-
TOI Jag KAVEl va CUVEIBNTOMNOINCOUE Gl Elval |IEpog tou nvedpatdg pag nou tafidevel otov KO-
apo. Ev w petady, éva pikpd aydpi zwypadgplzet pie xpupiaa toug nAaviites. To kopitor divel to pn-
VUpa Kai ol dUo pazi xpwpatizouv 6Ao to didotnpia. Th pouoiia éxel ouvBéoer éva aydpr and ty
Aavia kar piAd yia tnv aknBivii eEAeuBepia nou pévo avdpeoa ot’ actépia pnopoupe va Bpoujie.

Luyypageig kal ouvteleoté tng napdotaong: Irvin Muc Aj, (17/1/1978), Tipava. Porntiig oto 20 frog oknvobeoiag oto Academy of Arts.
Anila Muc Aj, (13/2/1979), Tipava

1997 - 2001: Andgortog tng Art Academy wg nBornoide. Erion Kame (7/6/1977), Lezha. 1996 — 2000: Andgoitog tng Art Academy wg oknvoBétng.

I 1" GROUP, Albania

Ioward the cosmos: On the space, in the neutral place among the planets appears a little girl. She comes

peak to the people. -The space is the place where the dead people live or where we have to pacify!
Iolgh poetry the gil makes us open-minded that she is a part of our spirit which goes toward the cos
. Meanwhile a little boy is painting with colors the planets. The girl gives the message and both paint with
[ all the space. The music is composed by an Albanian boy and speaks for the real freedom that only a

111 the stars we can find.

Ihory and Actors of the performance: Irvin Muc Aj, (17/1/1978), Tirana. Student on the second year to
( film director in Academy of Arts. Anila Muc Aj, (13/2/1979), Tirana. 1997 — 2001: Graduated in Art A
iy as actress. Erion Kame (7/6/1977), Lezha. 1996 — 2000: Graduated in Art Academy as director.
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GROUP 2-0-50, EAAdda

Maipn Akpionoulou: levvribnke to 1976, otnv ©gooalovikn.
Tnoudég: 2002, Andgortog tng Apapatikig Xxohrig tou KOBE
1993, Avuitepo eninedo oto Royal Academy of Dancing. 1982 —
1991, MaBrpata kKAAoIkig HOUGIKAG (Midvo)

“Ipig Mnoukapn: Mevvribnie to 1979, oto lNapio.
Znoudég: 2001, Andgpoitog tng Apapaukng 2xoArg tou KOBE.

XpiotéNa MNazéhn: Mevvribnke to 1979, otny ABriva.
Ynoudég Ynouddzel BioNi kal kKAaoiké tpayoudi (6nepa), and to 1985. Andgoitog tng oxoArng Apapatkrig Téxvng «Bedkny. Mélog tng Bsatpi-
KNG opddag «APpSEsy.

Aia lNavvakou: l'evvrnbnke to 1976, otn Aapia.
Fnoudég To 2002 anogoitnoe and t Apapaukii Zxohi tou KOBE. Epyaciakn Epneipia: Zuyypagpéag, nBoroidg, oknvodétng, SaokdAa Beartpl
KoU naixvidioy Kal cwHatKng €KpPacng, SIopyavwpia Napactdoewy.

Méxrpog Zakehiou: Mevvribnke to 1977, oto Noxdveopnoupyk.

Znoudég: Ain\wpa nidvou (cohiot). 2002, Mruxio apxitektoviknig tou ApiototeAeiou Maveniotnpiou Oego/vikng.

MNavvng Kapouvng: levviibnke to 1971, otn Aakwvia.

Znoudég: Kpaukd Aindwpa Xopou / Kabnyntrig Xopou. 2000 — 2002, Xuppeteixe ot OAeg tg napaywyég tg EBvikrig Aupikrig Zknvrig oto O€as
o AKPOMOA. ‘
Genti Haxhjaj: levvribnke to 1971, oto Mnepdatng ANBaviag. Mohwotikri Aéoxn, Siakéopnon eowtepikol xwpou. MAUNtpia kar Xknvobétng
(Berati, 1998)

Mapia Anpa: M'evviiBnie to 1977, otnv Abriva.
Znoudég: MA Art Design & Media. BA Art Design & Media. B Tec G. Art & Design.

GROUP 2-0-50, Greece

Mary Akrivopoulou: Bom in 1976, in Thessaloniki.

Studies: 2002, Graduation from the Drama School of State Theater of Northem Greece. 1993, Advanced level of Royal Academy of Dancing. 1982
1991, Studies in classical music (piano).

Iris Boukari: Bom in 1979, in Paris.
Studies: 2001, Graduated from the Drama School of the State Theater of Northem Greece.

Christella Gizelli: Bom in 1979, in Athens.

Studies: |as studied violin and opera singing since 1985. Graduate of the "Veaki Drama School", Athens.
Member of the theatre group "Afros”.

Lia Glannakou: Borm in 1976, in Lamia.

Studies: 2002, Graduation from the Drama School of State Theatre of Northem Greece. Work Experience: Whiter, actor, director, teacher of theall
cal play and movement expression, performance organizer.

Petros Sakelliou: Borm in 1977, in Johannesburg,

Studies: Mano soloist Diploma, 2002, Degree in Architecture, Aristotle’s University of Thessaloniki.

Giannis Karounis: Borm in 1971, in Lakonia, Greece.

Studies: State Diploma of Dance / Dancer Teacher. 2000 — 2002, Participant in the production

of the State Opera in the theatre "Acropol”,

Genti Haxhiaj: Born in 1971, in Albania

Studies: Club culture interior design, Sculpture and stage designing (Berati,1998)

Maria Dima: Born in 1977, in Athens, Studies: MA Art Design & Media. BA Art Design &

Media. B, Tec G. Art & Design
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CARPE DIEM, EMdda

Tnv opdda anotehouv or: '
Navvng AiBieparog (LiV), Baoikng MNaAazoUAag (REB), Anpntpng Mnaipakrapiding <1
(JASONE), Bacikng Mapkoaidv (IMPE), Zxéhiog @aitarng (BIZZARE), Kupiakog lw-

angidng, Hpaxhng lwongidng L1

AnpioupynBnkav to 1997 ané pia opdda avBpinwy rou emidiikouy va Kateubuvouy Ty teé- ]
XVn NPog eval\axtikég poppég Kouhtoupag, dnwg tnv téxvn twy graffiti. Eniong, n opado F‘
€X€l {Ia Zwvtavit napouoia otoug TopEig tou skate, tou bmx Kar thg HOUTIKNAG, K.AM....

CARPE DIEM, Greece
The members of the group are:
loannis Livieratos (LIV), Vassilis
Galazoulas (REB), Dimitris
Bairaktaridis (JASONE), Vassilis
Markosian (IMPE), Stelios Faitakis (BIZARE), Kyriakos losifidis, Iraklis losifidis

irpe Diem was established by a group of people who keep on trying to push art and
hniques in afternative form of culture. This group has an active presence in Greece
1997 in different sections, from graffiti to skate, bmx and music, etc..

NP i . A o W
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CASINABENEDETTA, ltaAia

L. Monteduro - S. Pappalardo

To group Casinabenedetta 16pubnke 1o 1999 kar npaypatonoiel pia peydhn épeuva nou guniékel noAMoug
topeis tng oupBolikig apaipeong. Eivar pia ouvexiig épeuva ériou ta oknvikd otoixeia Siactaupvovtal
pE autd tg Quong Kal tou dpaparog, eepeuviiviag UBPIBIKES MEPIOXES of onoieg pohuvovial n pia and i
v dAn. Autd eivai éva tadidr nou enitpEnel oty £PYAcia va NPOOXWPOE! OE MEPIOXES TG NOAUHOPPNS ‘
€IKOVag nou dev €xouv anpatodotnBei kar kataxwpnbei, eniotpépovtag otoug Beatég tv avBpwnivn
petaBAnti tou AdBoug. MoAroi kalitéxveg epnhéxovial o' auti ty Evwon nou 18pubnke ané tov Leone
Monteduro, o onofog dnuioUpynoe éva peiypa tng nponyoUpevng SOUAEIGS TOU OTO XOPd HE thy npd-
spnih Oeartpiki tou epnepia (Societtas Raffaello Sanzio) i pe pia ndvra npooektkn paud oug Eikaoukég Téxveg (Koppdu tng nponyoUpevng
Hiuidevorig tou).

SINABENEDETTA, ftaly

I Monteduro — S. Pappalardo
nibenedetta was founded in 1999 following a long research involving the many fields of sym-
ibstraction. A continuous investigation where the scenic elements cross over with the phys-
| i dramatic ones, exploring hybrid territories whilst being contaminated. This is a journey
Ll allows the work to space into the non-labeling and ordinate the multiple variety of images,
N bick to the spectator the human variable of error. Many artists are involved in this asso-
)y lounded by Leone Monteduro, who has been mixing his past research in the dancing field
Lact improvisation / Amadossalto) with his recent theatre experiences (Societas Raffaello

), together with an always attentive look at visual arts, his former education.
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KAAAITEXNIKA APQMENA / ARTISTIC ACTS

LADA CERAR, METKA ZUPANIC, VESNA BUKOVEC, XAoBevia ‘
Znoudég: Oi Lada Cerar, Metka Zupanic, Vesna Bukovec eivai o1 tpeig ave§dptntol On:
ploupyoi nou ohokhnpwaoav tig onoudgg tou otn MNunukn otnv Akadnpia twv Texva)!
g AioupnAidvag. Ta Koivd toug evdiapépovta eotidzovtal otny aMnAenidpaon «tol
KOIVOU» HE TO €PYO TOUS, TO Oroi0 |E Th CUHHETOXHN TOU Yivetal ouvdnuioupydg tou.,

Noikiaoe pia tévra: Yta peydha kaMitexvikd yeyovora, 1d1aitepa toug Kahokaip
voug PNAVES, NpokUntel cuxvd to NpdBAnpa g {exkotpacng twy eniokentwy. M autd
1o Aoyo Ba eykataotnooupe nepinou 10 peydAeg tévieg oto ndpko énou Ba npayuad
tonoinBei n MmievdAe, o onoleg Oa eivar Biabéoipeg xwpig oikovopikn empdpuvon, 24 wpeg to 24wpo. O tévieg Ba eival XPWHATIOUEVES UE &
viova xpwyarta, éxoveag to Aoyétuno tou €pyou. Kard tn Sidpkeia tng Biennale, o evoikiaotiig Oa kataypdgetal otnv autooxédia ypappatels
Kai, Tautoxpova, 8a naipver wg SwPo fva naikto (Pe £va pnoukdh vepd, pakod, pa§ihapr pe hoyodtuno, npopuAaktka K.d)

LADA CERAR, METKA ZUPANIC, VESNA BUKOVEC, Slovenia
Studies: Lada Cerar, Metka Zupanic and Vesna Bukovec are three independent authors who have completed the study of Sculpture at the Ljubl
jana Academy of Art. The area of their common interest lies above all in the interaction and inclusion of others, that is to say "the public" who wit
its participation becomes the co-author of the project..

Rent-a-Tent: At larger art shows, especially in the summer months, the problem of rest and the tired visitor can often occur. This is why we
set up approximately ten large tents in the park where the Biennale will taking place, which will be available for rent, for free, for up to 24 hou
The tents will be brightly colored, sporting the logotype of the project. During the Biennale, the renter of the tent will be able to register at ti
improvised reception and will, at the same time, receive a gift package (bottle of water, torch, cushion with logotype, condom, etc.)

NELSON GUERREIRO, /MoproyaAia
l'evvriBnke to 1974, otn Aicafova.
Znoudég: Kovwvikn kai MoAouikn Enikovwvia oto UCP, Portuguese Catholic University.

Mia Zuvavinon pazi couv - Ap£owg: «Eyo kar eo0», «eol kal ey@» onpaivel aMnAe§dptnon. ZnataAdpe t zwn pag
aIponolwvag toug AANoug yia va Spanetelooupie and tov eautd Hag. =eyeAdiE Tov eautd Hag JE To va sijyacte autos M
vopizoupe éu gipacte yia toug AANoug, yia to xatipl toug Kai 6xi to Ik pag, cupOpacte eKtdg tng SIKIAS Pag ouaciag &
peaopévol ané mv napoucia wv AMwy. Mnopoupe, Gpws, va undpéoupe npaypatkd ektog tou eautoy pag; 'H: Mnopo
va undpgoupe pakpid anéd toug dMoug; H évvola tou dMou nou cuviiBwg avupetwnizoups, zel otov Mo pikpd xwpo tou aubopunuopou. E
tov aMdzoupe Kkal tov Kdvoupe pia tepdota neploxn onou, teNikd, kabeti poidzer va gival évag akdpun tpdnog napatipnong tou autoy Jas...

NELSON GUERREIRO, Portugal

Born in Lisbon, in 1974,

Studies: Degree in Social and Cultural Communication, UCP, Portuguese Catholic Univer
sity.

A meeting with you - Immediately: Me and you, you and me means interdependence.
We spend our life using the other to escape ourselves. We delude ourselves, being who
we think we are for other(s) sake instead of ours, drawing apart from our essence and from
the effects of being in the others' presence, but do they actually exist outside ourselves? Or
do we exist separated from others! The notion of other that we usually deal with leaves
very little room for spontaneity. We change the other into a vast, made to measure, ter-
ritory — remain, where, after all, everything seems to be just another way of seeing ourselves.



TANJA DABO, Kpoaria

FevviiBnke to 1970, otn Piéka tng Kpoartiag.

Xnoudig: To 1997 ohokhrpwoe to Turpa Eikacukwv Texvwv kai Koultoupag oto Maidaywyikd
Tpnpa tou naveniotnpiou tng Piéka. Ané to 1998-2000 ékave petantuxiakég onoudég oty Aka-
Snpia Eicaoukwy Texvay tng AioupnAidva.

BpapBeia: 1998, Tokyo, Japan, Exhibition of Tokyo International Mini-Print Triennial 1998, Museum
Award; 1998, Seoul, Korea, 10th International Miniature Print Exhibition (Biennial) kai dA\a.

Aoxoleital kuplwg PE TG EIKACTUKEG £YKATAOTAOEIS, TS NapePBAoelg Oto aotké Tonio Kai tg
performances. To £pyo tng éxe BpaBeubei téoo otn xwpa tou 600 Kal ot digbveig diaywviopous
(lanwvia, Kopéa kAn.)

floris Kajmak
[ tyviBnie to 1980, oto Zavtdp tng Kpoartiag.
Inoudég: Eixaoukég Téxveg otny Akadnpia tou Siroki Brijeg, teAeidgportog tou tpipatog Mpagiotuk@v Texvav.

Aoxoleitar pe ug napepPdoeig oto xwpo, pe performances kai pe oxediaopd 1otooeNidwy oto diadiktuo.

Mia npoceguxn

Alo ouyypapeig €xouv wg B¢pa thg cuvopiiag toug thy enkoivwvia / aNnAenidpaon toug, Autii ekhapBdvetal wg epyacia oe e§€Nign, napdu
0l ouyypageig oupnepidapBdvouy éva tpito npdowno nou Siapecorafel tov tpdno pe tov onoio emkotvwvouy. To Npdowno nou £xouy eni-
MLr, eival évag vauukog, o onoiog cuoxetizel th Mecoyelo PE th paxokokalid autiig thg SouAeldg. ..

NJA DABO, Croatia
min 1970, in Rijeka, Croatia.

Studies: In 1997 she completed a course in Visual Arts Culture at the Faculty of Pedagogics in Rijeka, From 1998 to 2000 she attended postgrad-
ile studies at the Visual Arts Academy in Ljubljana.
Awards: 1998, Tokyo, Japan, Exhibition of Tokyo International Mini-Print Triennial 1998, Museum Award; 1998, Seoul, Korea, [0th International

liniature Print Exhibition (Biennial) and others.
¢ has carried out numerous creations and installations, urban interventions and performances

Horls Kajmak
i 1980, in Zadar, Croatia.

Studies: Since 1999 he is a student of the Visual Arts Academy
Iloki Brijeg, attending the fourth year of the course in graph-

I s engaged in urban interventions, performances and site-
tific projects.

A Prayer

| wo authors whose theme of discourse is their communica-
i1/ interaction. It is conceived as a work in progress and be-
los the authors it includes a third person who is the inter-
chiary of their communication. The person chosen is a sea-
i who correlates with the Mediterranean directly, the back-
e of this work...
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KAAAITEXNIKA APQOMENA / ARTISTIC ACTS

MACHINE WORKS, ltaAia

Anpioupyrinkav to 1997, otn Meaiva tng ltahias. Ané tov Mnéket otov Mné-
ykapt népacav oto CEPO kai oto Strange Days pe éva soundtrack nou cuvs
duaze to twist pe tnv techno poucikn.

O1 Machine Works eival pia opdda avBpwnwy rou kiveital petadu g eikévag,
tou Bedrpou, tng tnAedpacng kai tou Kivnpatoypdgou. Xpnaiponoioly ta media,
av kai ta BAénouv pe kaxunowia.

THEATRE @

Ta épya toug sivar:

VIDEO: 2000 MachineWorks (Video in VHS, 17 min.). 2000 C’era una volta:
(shortin DV, 14 min.). 1999 Jelloski (short in SVHS, 24 min). 1998 Il volo (short iy
VHS, 12 min.). 1997 Documentario (€yive en’ eukaipia tng Festa Multicultural@
ot Meoiva). To yeyovég opyavibnie pe t ouvepyacia tng Eupwnaikrig Evwong
(in SVHS, 55 min.)

Video — ©£atpo & Performance: 2002, Machine Works (video — B¢atpo)i
2002, La Bomba. 2003, MachineWorks.3! (performance). 2001, La Mercificatizione del quotidiano (video — performance). 2000, teleVISIONI£
AUDIOvisioni (video — eykatdotaon) '

MACHINE WORKS, ftaly

Founded in 1997 in Messing, ltaly. From Beckett to Bogart passing through C3PO and Strange Days, with a soundtrack between twist and tech
no Music.

Machine Works is a group of people moving between images, theatre, television and cinema. Machine Works use the media seeing them with sus
picious eyes.

These are our works:

VIDEO: 2000 MachineWorks (Video in VHS, 17 min.). 2000 C'era una volta (short in DV, 14 min.). 1999 Jelloski (short in SVHS, 24 min). 1998
volo (short in VHS, 12 min.). 1997 Documentario in occasion of the Festa Multiculturale at Messina organized in collaboration with the Europed
community (in SVHS, 55 min.)

Video ~ Theatre & Performance: 2002, Machine Works (video — theatre). 2002, La Bomba. 2003, MachineWorks.3! (performance). 2001, La M@
cificatizione del quotidiano (video — performance). 2000, teleVISIONI / AUDIOvisioni (Video — eykatdotaon)
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AL MANSUR, lonavia

Juan Antonio Vavero «Metalicoy»
levviiOnke otn Zefiln, to 1977.
Autodidaktog.

Juan Jose Alvarez Domingues

[evvriOnie otn XeBiln, to 1970

Ynoudgg oto kpaukd Odeio(kpouotd). Mabripata nhextpikol pndoou pe tov Pablo Zapata. Master-Class pe tov Salvador
Niebla (kpouotd) kai tov Carles Benavent (undoo). MeAétnoe pévog tou pe tig peddoug pouaikwy kai dackdiwv tou Ml (lvotutouto Mouais
KWY) tou Aog Avtzeheg y

Pedro Llamas Gomez

levwnOnke otnN Képdopa, to 1973.

MaBripata pouaiiig kar kiBdpag pe toug Robert Ransley, Antonio Morillo, Juan Martinez k.a. Ma®ipata khaoikrig ki®dpag, musical notation Kd
¢pAdourou oto Public Music School tng ZeBiAng

Joaquin Lopez Sanchez
[evviiOnke otn ZeBikn, 1974
Ynoudig oto krauko Qdeio tng XePilng. Mabrpata jazz kIBdpag pe tov Manolo Vargas. Tnoudég pouaiknig kai appoviag oto POWER HOUS
(Aovdivo). Zafopwvo pe toug Rafael Garces kai Pepe Sanchez. {

Al MANSUR, Spain

Juan Antonio Vavero «Metalico»
dorn in Sevilla, in 1977.
Self-taught.

Juan Jose Alvarez Domingues
Born in Sevilla, in 1970

Studlies at the Public Music School (Classical percussion). Electric bass classes with Pablo Zapata. Master-Class with Salvator Niebla (percussion) wi
association of the Public Music School from Sevilla. Master-Class with Benavent (bass) during 3 days at «la Sala Imerdiblex» from Sevilla. Educatic
by himself, through methods from musicians and teachers from the M.l. (Musicians Institute) from LA. (US.A)

Pedro Llamas Gomez

Born in Cordoba, in 1973

Music and guitar classes with: Robert Ransley, Antonio Morillo, Juan
Martinez (1996) etc. Courses of Classic guitar (2000), Courses of Mu-
sical Notation and Course of Flute (1997) in the Public Music School

from Sewvilla

Joaquin Lopez Sanchez

Born in Sevilla, 1974

Studies in Public Music School in Sevilla. Jazz guitar classes with Manolo
Vargas. Music and Harmony studies in POWER HOUSE (London).
Saxophone classes with Rafael Garces, Saxophone classes with Pepe
Sanchez



HOUOCIKN

BRIGATA TORQUEMADA, [taAia

I Brigata Torquemada 18puBnke tov OktwPpio tou 2000. O pouaikol tng Brigata Torquemada ayanouv noAU tnv napadoaciakn Houaiki thg
IN. ltahiag alAG, eneidn yvwpizouv 6u n apxaia napadoaiakli pouoi fitav anotéAeopa twy naiaiwy KoIVwvIwy, ota Xépia toug ta napadooiakd
(payoudia yivovral poucikn twy okAnpwv pag kaipwy. O fxog g Brigata npokdnter and t pi§n noAwv otoixeiwy, 6nwg n napadoaoiakn
jlovoikn tng N. ltaliag, n jazz, to tavykd, n pnpexukn pnaldvea, n Aduy Kkai n house pouoikn...

M pndvra anoteleital anoé toug:
Enrico Bruno, vipapg

Fllippo Sottile, pwvnukd kai viépia tng N. ltaliag
Franco Di Bartolo, pndoo

Marco Bondesan, kpouatd

Marco Di Naio, akououkn kal n\ektpikn ki@dpa
Marta Lauria, pwvnukd

Sergio Di Gennaro, nAektpiké nidvo

Fduardo Pezzuto, texvikdg rixou.

NRIGATA TORQUEMADA, Italy
lpata Torguemada (Torquemada Brigade) was founded in October 2000. Brigata Torguammadia’s musicians love south Italy's folk music but they

w that the ancient traditional music was the effect of the ancient societies, so in their hands traditional songs become music of our hard times.
|pata's sound is the result of the contamination of many genres, like south Italian foll, 1z, tingo

irechtinn ballad, latin and house...

It Is composed by the following musicians:
Inrico Bruno, drums

Ilippo Sottile, voice and south Italy tambourines
I'tanco Di Bartolo, bass

Marco Bondesan, percussions

Marco Di Maio, acoustic and electric guitar
Marta Lauria, voice

wiglo di Gennaro, electric piano

Fdoardo Pezzuto, sound technician

8]
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CHOGHLY, AAyepia

O1 Choghly e§aokouv to gidog thg pouoikrig tiva. Autd To Housi=
KO €idog, avdpeoa og GMa 12 nou anoteholv t poucikni twv Tous
apéyn, NRPE to 6voud tou anéd éva {UNivo youdi nou, okenacpés
VO lE éva TeVIwpEVO Uypo SEpa, JETATPENETAl OE KPOUOTO.

H tivu naizetar cuviiBwg to Bpddu, npiv tov Unvo, ané avopeg Kal
YUVQIKES nou yvwpizouv tpayoudi kai kpouotd. To group
Choghly gpnvéetal noAd and autd to pouoikd eldog kal, nap’ 6ho nou npoacBétel pia poviépva niveAid, Kpatdel aképaio To NVEuPa autng the
natponapddotng pouoikiis. Or Choghly nipav pépog oe noMd peotuBdA otnv Alyepia Kal to e§wtepikd, Kal anoteholvtal and 9 HouscIKoUs:

‘Exouv oto evepynukd toug 2 CDs kal 3 kaotteg, d

CHOGHLY, Algeria

Choghly perform the tindi music, This kind of music, among 12 others that
form the Touareg music, was named after a wooden mortar that is trans-
formed into a percussion, when covered with a stretched piece of wet leather.
[indi musicians and singers —both men and women— play their music during
the night, before going to sleep. The Choghly group, inspired by this kind of
music, add to it a modern touch and, in the same time, manage to maintain its
ancestral elements intact, The group consists of 9 musicians.

[hey have taken part in several festivals in Algeria and have already released
2 CDs and 3 audiocassettes

o e B s Bt S ——_ e = P e el iy St s i i e -

BAZIAHZ TKOYNTAPOYAHY, EAAdda
1Bputikd pEAag tou enituxnpitvou eEAAnvikou pop-rock ykpoun «Ta ZUAiva Zna6id». H npoownikn tou €pguva yUpw and tov 1ixo Kal Ty nAE
Ktpovikh pouoiich tov odiynoay oto npwro tou cd «Mia BéAta» (nou kukhogpopnoe to 2000 and tn Virgin).

‘Evag Sedrepog dlowog Exe etoipaotel kal tpayoudia autou tou véou €pyou Ba napouciactoly zwvtavd [’ éva cuykpdtnpa nou Ba oxnpat
otel 11dKd yia th ouvaulia n onola Oa 5obei ota nhaioia thg Mnievvdle. Autd ta tpayoudia, ypappéva 6Aa ota eNnvikd, dev akohouBouy t
ouvnBioptvn dopr Kal xapakinplzoviar and tov povadiké NAEKTPOVIKS Toug fixo.

Mouoikol: Baoihng I'kouveapouhng, pwvnukd kar nhiikepa. HAiag Aipavenig, nhriktpa, ki0dpa. MavaAng Tpixdkng, nhiiktpa. Mavog Té
Mog, tipnavva, Xphovog Taanpazng, pndoo. :
Oa undpxel Kal NPO-NXOYPAPNPEYO UNIKO.

VASSILIS GOUDAROULIS, Greece

Founding member of the successful Greek pop-rock group "Ta Xilina Spathia”. His personal research in
sound design and electronic music resulted in his first cd "Mia Volta" (released in 2000 by Virgin Records).
A second record is being prepared, and songs of this new project will be performed live with a group
formed for the Biennale show, These songs, all in Greek, do not follow the usual song structure and are
characterized by their unique electronic sound,

The artistic cast will be: Vassilis Goudaroulis, vocals and keyboards. Elias Aifantis, keyboards, guitar.
Christos Tsaprazis, bass, Panos Tolios, drums, Manolis Trihakis, keyboards, and pre-recorded material.
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CMYK (XPHZTOZ A. TOYZIOL), EAMAdda

{
F'evvriBnke to 1973 otn Oecoalovikn. (
Znoudgg: Ané tov nepacpévo OktwPpio {exivnoe didaktopikd oto xwpo tou Hxou, kar thg |

1
|

HAektpoakouotikng.

N

H napouaiaon tou Druckmachinenmusik 8a npaypatonon®ei pe xprion npo-nxoypagnpiéviy
NAXWV P€oa o€ NAEKTPOVIKS UNOAOYIoTN, PE TAUTOXPOVN EKTEAEON PEPOUG NG pouoIkiGg, Oa
yivel Xprion yevvitpiag NEItdvwy, toiykwy, NAEKTPIKNS Ki@dpag kai undoou, Tupnavwy, Kupfid-
Awv Kkal oivBeadizep. Zuyxpdvwg, 8a yiveral npoBoAi eIKGVWY TwV PNXavey (€101 WOote va Ho

BoUv onuKd CToIXEla yIa TO XWPO Kal Ta aVUKEIEVa Nou SnPIoUpynoay to NXNTUKS anotéAeapia
= pHouoikii), kKaBwg, Kal Twv GUOIKWY NAPAPETPWY TOU NXNTIKOU onpatog (MAdtog, ouxvonta,
¢don) Ta koppdua nou Ba napouaciactouy, eival ta akdhouba: 1. tiegel (11:00). 2. geitzsch
(07:49). 3. cylinder (06:35). 4. gtoz (12:38) O tithol twv 'Hxwv = HOUCIKWY KOPPATWY gival Ta ovoUAta twy PnXavyv-opydvwy. Aidpkeia Napou-
olaong: 45 Aentd.

YN
N d

EMYK (CHRISTOS A. GOUSSI@S) i Greece
lhorn in Thessaloniki, in [973.
Studies: Since last October he started working as a PhD researcher on Sound Field and Electro-acoustics.

lhe presentation of Druckmachinenmusik is going to be a performance with the use of pre-recorded sounds through a computer, and a con
tmporaneous performance of the music and sounds with the use of musical instruments and other sound generating sources. There is also go
i 1o be a synchronous projection of a video/slides from the machines (so we can have an idea of the environment and the "objects" that creat
I the sound = music) and the physical characteristics of the created sounds. The sound=music pieces that will be presented are: |. tiegal (1 1:00).
citzsch (07:49). 3. cylinder (06:35). 4. gtoz (12:38) The names of the sound=music pieces are the names of the machines=instruments. Total
ration of the performance: 45 min
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I'YPQ-T'YPQ), EAAGoa

To ykpoun dnpioupyribnke to 1996 oty MNdrpa.’Oa ta péhn tou group éxouv onouddael KAAoIK pouaikr. Me-
4 ug onoudEg toug aoxoAnbnkav pe didpopa Pouoikd Oul, ennpeacpévol and t «SiaBpwukny Hoviépva
kouAtoupa. Etor npoanddnoav va auvdudoouy TG SiapopETKES HOUCIKES EMPPOES tou NapeABovIog kar ug 1-
O€eg tous.

EnayysApaukn Siadpopn: Xto npwro tous cd, ol NYPQ-TYPQ eixav to npovopio va Souléyouy pe tov
Blaire L.Reininger, (16putké péhog twv Tuxedomoon), o onoiog éxel naigel PioAi o 3 and ta koppdua tou AA-
joup. Katd t Sidpkeia twv endpevwy 2 xpovwy €kavav NoMES Zwvraves ERpavicels kal éypayav JOUTIK yia Tov Kivnpatoypdpo kai to Oéatpo,
I Britepo dApnoup toug Kukhopopnoe ty dvoi§n tou 2002, pe titho "Oupdpal ta ndva". To 2003, éypayav t poucikn yia ta Beatpikd épya Ba-
ik tou B. Brecht oto E6viké ©¢atpo kar ‘Evia Mkdpnhep tou H. Ibsen kabuwg kai to soundtrack yia tv tavia "Destroy All Brains".

RO-GYRO, Greece
roup was founded in 1996, in Patras. All members of the group have studied classical music. Afterwards, they took up with various music sty
itnced by the "erosive" modem culture. So, they tried to combine their different music backgrounds and ideas.

Frolessional background: In their first cd, they had the privilege to work with Blaire L. Reininger
iner member of Tuxedomoon) who embellished by his violin three of the album tracks. Dur-

the next 2 years they gave many live concerts, and wrote music for the cinema and the the- 1‘ | g a
Ihe second album was released in spring 2002 under the title "Thimame ta panta" (I recall J "‘
thing). During 2003, they wrote the music for the theatre play Baal by B. Brecht for the Na wgcu_vl m EYMAMA

Il Theatre of Greece, and for "Hedda Gabler" by H. lbsen, and for the soundtrack of the

I movie "Destroy all brains",

i
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vay nxo navw otov aA\o, va onpuxvouy thy pop wg ty punk kdtw and ta gwta tg techno kai tou drum’n’bass.

D.1.P,, Diffamant Important Person, laAAia

Cyril Leclerc: [evvribnke oto Ti€ tng FalAiag, to 1971.

Xnoudig: 2002: Andgoitog tng Compilation,Movnehié. 1979-1989: Xnoudég khaoikng kiBdpag Kai
ooApéz oto Conservatoire Regional de Musique, Ti€.

Florian Parra: ['evviiBnke oto MovneAig, otn lalia to 1972.
Enoudig: 2002: Andgpoitog tng Compilation , Movnehié. 1979-1987: Znoudgg kKhaoikol nidvou, ol-
(PEz KAl KPOUOTWY.

O1 D.I.P. napapévouv atagivéuntol, e§akohoubwveag va avapelyviouy e§wtikd ixvn, va Bdzouyv tov €-

D.I.P., Diffamant Important Person, France

Cyril Leclerc: Born in Thiais, France, in 1971

Studies: 2002: Graduate of Compilation, Montpellier. 1979-1989: Studies of classic guitar and solfege,
Conservatoire Regional de Musicue [ hiais

Florian Parra: Born in 1972, in Montpellier France
Studies: 2002: Graduate of Compilation, Montpellier. 1979-1987: Studies of classic piano, solfege and
percussion.

D.I.P., as in «Diffamant Important Person»: «Les Diffamant» are still in a class of their own, still mix-
ing outlandish tracks, putting one sound on top of another, and pushing pop into punk beneath tech-
no lights pulsating to drum'n'bass

EIRENE, ltaAia

To ypoun naizer ané to 1999.

Anoteleital kupiwg and duo dropa:tov Arcano Donato, pwvnukd kar ki@dpa, Kai To!
Macolino Pasquale, pndoo kai 3inAé pndoo. ;
To ykpoun naizel ta SIKd Tou Kopudtia.

‘Exe1 AdBer pépog oe didpopa italikd shows, kar tpa Soulevel éva pouoiké €pyo.

EIRENE, ftaly
The group plays since 1999.

Basically the group is formed by two people: Arcano Donato: voice and guitar, and Macoli
Pasquale, bass and doublebass.
The group works with its own songs. The group has taken part in other Italian shows and na
it is working a musical project.
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SLAVKO GLAMOCANIN, XAoBevia

MnopouUpe va npoodiopicoupe tnv évapén twv Spactnplotitwy tou yUpw oto 1995, pe to npwrto tou computer &
"tracker" program (Impulsive Tracker). Xtn cuvéxeia, GUVEPYAOTNKE yIa APKETd XPAVIA WG HOUTIKAS KAl ouVIBPUTIG Tou
ykpoun Septic. Eniong ouAewe pe to Llublijana Dance Theatre, 6rou gixe tyv enipéAeia twv pouoikwv Oepdrwy pe tov Sandi
Strukelj. H poucikni naizérav zwveavd, kar n Sopn tg fitav ndvta autooxediactiki, aA\G néGvia oUPPWVN HE Th XOPO-

ypagia. Xta nAaioia epyaciag pe to Monkibo group, ouvepydotnke oug Bpaduég "live act" 6nou éva npdypappa D) npo-
OPEPOTaV Hazi PE ZwvTavn HouoIkh and to yikpour.

|

H napouciaon 6a givai onukoakouatikn, ouvudépevn and noAanhés live video nnyég kai noAMoulg nxntikoug XeipIopous.

H £ppaon Ba 8obsi oug, oe npaypatkd xpdvo, Suvapikés Kkal twy duo ouviotwowy duvdpewy. O1 pouaikoi Nou ouppetéxouy, givar or: Niko
Novak, Borut Kumpersak

CONCERTS

SLAVKO GLAMOCANIN, Slovenia

We can round off the beginning of his activites to the year 1995, to his first computer and
tracker» programme (Impulse Tracker). Several collaborative years in the «tracker scene fol
lowed as musician and co-founder of the leading scene group Septic, He collaborated also
with the Llubliana Dance Theatre, where he looked after the musical score with Sandi Strukel)
Ihe music was performed live, and its structure was always improvised anew, whilst still fitting
I with the choreography. In the framework of the Monkibo group, he collaborated in the «live

Ic» evenings where a D) programme was offered as well as original music from the group

[he presentation will be audio-visual, composed of multiple video sources and a lot of sound s
nipulation. The emphasis will be on the real time dynamics of both componets, Musicians pa
licipating: Niko Novak, Borut Kumpersak
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HOAX, lonavia

H pndvta dnpioupynbnke to Noépppio tou 1999, pietd ty enavacivdeon tou Enrique, pe tov Julio y
Miguel, o1 onoioi gixav naier pazi kai oto napeAdGy. O Julio npOe oto ykpoun and thv ndn SiaAupévn
punk rock pndvra «Anyway» énou tpayoudotior, O Enrique eixe pdAig @8doer and tny hardrock punk
pndvta «Virtualy. Anogdoioay va §exiviiaouy kai va Souv nug Oa niyaivayv, al\d xpeidzoveay tpayou-
Sioth. Zuvavinoav tov Santi nou eixe pOdoe and v lonavia pepikods pives npiv. Me autiy ty oly-
Beon n pndvta édwoe 8 emtuxnpéveg ouvaulieg atny nepioxi tg MoupBia. MapdMnha, nxoypdpnoav
| demo ka1 2 tpayoudia (Muse, Insane) tov AnpiAio tou 2000 kar to npwro toug E.P. To PePpoudpio tou

2002, o1 Hoax ékavav t dgutepn nxoypdpnon toug ata atouvuo tou Javier Desiderio. Autih n nxoypdpnon Seixvel va ival n cuvéxela tou
| Insane...

HOAX, Spain
I1e band was founded in November 1999. This happened after the reencounter of Enrique, Julio y Miguel, who had already played together. Julio
ime from the already disappeared rock band «Anyway», where he sang; Enrique had just a
ived from the band «Virtualy (hardrock). They decided to form a group , but they needed a

INYer,

Ihey met Santi, who had arrived to Spain a few months before. The band gave 8 successful
oncerts in Murcia area. In February 2002 Hoax has done its second recording in the studios
[ Javier Desiderio. This recording attemps to be a continuation of «Insane...
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KATAMBU SOUND FACTORY, MdAta

To Katambu Sound Factory Sev givar anAwg éva oivolo kpouotwv. Eivar pia 18éa nou cuvdudzel Slapopetikés PpoOppeS KAANTEXVIKNG €Kppaong 6-
NWS HOUGIKNA, vuzdiv Kal guaikn dpdon. Odnyoupevo anéd tov ekteleotr Siapopwy kpouotwyv Renzo Spiteri, to ykpoun anokahdnter pia na-
pdotaon yepdtn evépyeia, Baciopévn o€ UNIKA Nou nio cuxvd cuvavidpe oe Blopnxavikes Hovades, onws Bapéhia and Addi, Aapapiveg, CwANRVES K.AM.
H opydvwon kai h evopxinotpwon twy nxnukwy £xe yivel and tov Renzo Spiteri kal ekteleital ano éva tetpapelés olvolo o pia and ug Mio au-
Bevukég kal evBouoiwdelg napaotdoelg autol tou gidous. To Kambu Sound Factory éxel 8woel napactdoeig og pepikols and toug nio ornoudaioug
xwpoug otn MdAta, 6nwg to Meooyeiarkd Kévipo Zuvedpidoewy, to St. James Cavalier Centre for Creativity, to Granaries kai to Ta’ Quali.

Ta péhn tou Katambu Sound Factory eivai: Renzo Spiteri, Gaby Giaccino, Marie Louise
Calleja, Edward Cauchi

THE KATAMBU SOUND FACTORY, Malta

The Katambu Sound Factory is not just a percussion ensemble, It is a concept that brings together differ-
ent forms of artistic expression, such as music, design and physical action. Led by mutti-percussion player
Renzo Spiter, the group's presentation on stage reveals an energy-packed performance based on mate-
rials that are more commonly found in industrial plants, such as oil drums, metal sheets, scaffolding piping
and so on. The organization and orchestration of soundscapes wiitten by Renzo Spiteri and performed by
the four-piece ensemble result in one of the most exciting and original performances in its genre. The
Katambu Sound Factory have performed in some of Malta's most impaortant concert venues that include
the Mediterranean Conference Centre, St. James Cavalier Centre for Creativity, The Granaries (Floriana)
and Ta'Quali.

The members of The Katambu Sound Factory are: Renzo Spiteri, Gaby Giaccino, Marie Louise Calle-
ja, Edward Cauchi

= . et e . L = = DI — N i) A l— — e o — A T -

MANATMNQTHZ KOKOPAZ, EAMdda

l'evviBnke otnv ENG3a, to 1974.

Znoudég: ONorkAripwoe TG HOUTIKES Tou onoudég otn ZUvBeon kai tny KAaoikri KiBdpa, otnv ABriva. Anogoitnos e
Master otn 2Z0vBeon, ané to MNaveniotipio tou MNopk, otnv AyyAia. Eknovei PhD otn ZovBeon, oto MNaveniotipio to
lMNopk.

Epyaciaxn Epneipia: Exel ouppetdoxer ot Sidgpopa epyactipia SUvBESNS Kol Ta £pya Tou GUXvVA NapouciGzovial Kal
petadidovrai otny Eupwnn, tyv Acia kai tnv Apepikn. H ouvBeukn tou napaywyn anhwvetar ané akouotukd €pya wg no
Aupéoa. Exer AdBel noA\G BpaBeia, unotpogieg kai diakpiceis.

2tn ouvBeukn pou €peuva, ta Baoikd epyaleia yia TNy Katavonon g HOUCIKNAG €ival Hop@OoAoyIKd, TOVOU (TEUMNO) Ka
ouvBeukwy Sladikaoiv evég opoyevoug nxntikol UNIKoU kal xpovotornohoyikig akpiBeiag. Zuotnpatonolwvtag pubuikd kai poppoloyikd
povteha, e§aopalizw éva nAaiolo yia tv Katavonon twv apnpnpévey SOPIKWY OXECEWV Kal CUHNEPIPOPWY, ONwg aUTES yivoveal aviAnntég Ka
Ta tn SIGPKEIT TNG AKPOAONG, ,

PARAYIOTIS KOKORAS, Greece

Studies: He completed his musical training in composition, as well as in Classical Guitar, in Athens. He graduated with Master in Composition at t
University of Yorl, England. He is currently pursuing his PhD in composition.

Work Experience: e has participated in various composition workshops and residences, and his works are regularly performed in Europe, Asl
and America. His compaositional outputs range from acoustic works to mixed media and tape one, and have been received numerous prizes, schal

arships and distinctions,

On my compositional research, the basic elements for the thorough understanding of the music are morphological, timbral and synthesis proce
dures of a primary homogenous sound material and its chronotopological precision. Systematized timbral and morphological models provide a fra
for understanding of abstract structural relations and behaviors, as they are perceived during the listening.
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ERIC LECOIN, raMia

Enoudég: 1980/1987, Mabripata Biohiot otn oxohrn National Conservatory, Macoalia. 1995/1996, Mabnpata jazz-mdvou oto Cité de la
Musique,Macoahia. 1994/2001, Mabrpata oto EBvikd wdeio tng Maoaallag, 1998/2001, Eknaideuon kai pousikn ouvBeon pe to GMEM
Epyaoiaxn Epnsipia: 1999/2002, Hxnukn Snpioupyia kai texviiés e to L' Art de vivre & Les Pas Perdus Sound Creations. 2000, Zwvtavég
tppavioeig ota Cercle Rouge, First Festival of Electronic Culture, Mouotio Maovidpvag Téxvng, Mo. 2001, Electro-acoustic concert GMEM, Mao-
oalia. 2002, Yuvepyaoia oto Sonic Process, napaywyng tou kévepou Georges Pompldou. Xxediaotig rixou, ouvBétng NAeKTpo-akouoTtikig Hou-
O1<rG, NAEKTPOVIKOG HOUGIKOG, TEXVIKO NXou Kar gkteheotng, o Eric Lecoin Drwpeltar fvag and toug nio unooxopevoug poucikous thg Macoahiag,

Avo épya twv Eric Lecoin, Yann Nary, Lusie Jambert: [)Very powerful: {va nAtiipo-arouotiké épyo. 2)Supplier: éva soptactxéd
jlouciké €pyo.

ERIC LECOIN, France

Studies: 1980/1987, violin course at the region’s national conservatory, Marseille, [995/1996, piano
juzz course at the Cite de Marseille. 1994/2001, electro-acoustics course at the region’s national con
crvatory, Marseille. 1998/2001, training and musical compositions with the GIME(

Work Experience: 1999/2002, sound creation and technique with L'Art De Vivie and Les Pas
Perdus Sound Creations. 2000, Live Cercle Rouge, First Festival of Electronic Culture, mesee o Art
Modermne, Pau. 2001, Electro acoustic concert, GMEM, Marseille. 2002, Collaborates an Soni

I'"ocess, production of the Georges Pompidou Center (Barcelona-Paris-Berlin) A sound designer,

umposer of electro-acoustic music, electronic musician, sound technician and performing artist, b
it | .ecoin is considered one of Marseilles, most promising electronic musician.,

Iwo projects by Eric Lecoin, Yann Norry, Lusie Jaubert: 1) Very powerful an electio et
Ioject. 2)Supplier, a festive musical project.

e S - R D . et A e W S - e eSS S
L OOP PROJECT, Kdnpog
I'0 ykpoun Loop Project nou anoteleital and epacitéxveg HOUGIKOUS Mou e§epEUVatV {Houaikol hxous ikal pubpols péoa and t xpron au-
100xESIWV opydvwy. Autd ta épyava gival cuvriBwg @uaypéva and avakukAwpéva uAiid, drwg: rhaaticd fapihia, petalikég xopdEg kal dig-

opa dMa uNikd kaBnpepiviig xpriong. To ykpoun dEXICE va NEIPAPAtizetal Pe th Houaiidl €8 il evdpian xpdvo nepinou, kupiwg pe didpopa
Kpouatd 6pyava. MNap 6Ao nou otnv apxn e§gpeuvolios KUPIwG th Suvatdtnta tou Nxou fapd th auvicon «opbddoéng pouaikng, to ykpoun
(PXI0E va SIaHOPPWVEI TN JOUGCIKA TOU Tautdtnta péow g Xprong twy dlagépwy autoaxidiwy opydvuy ikai tou «Bopifou» nou €Byazav...

[ (1€An tou group eivai: Miwpyog BAapng. M'evviBnke to 1971, otn Aeukwoia. Kwvoraveivog Mioooupiog. [evwiBnke to 1974, otn Aeukwoia.
Anpritpng @Gpiog. AxiAéag Topaaoidng. Fevviibnke to 1971, oth Asukwoia. Naykog Xarenyidvyng. [ evviiBnke to 1970, otnv Appdxwarto.

OOP PROJECT, Cyprus
0 Project is a group made up by non-professional musicians who explore musical rhythiris ain satincs through the use of self-made instruments.
ire usually constructed out of recycled materials such as plastic barrels, metal
metal strings and various other useable materials.
roup has begun experimenting with music about a year and a half ago, mainly
Iph various percussion instruments. Although at the beginning they were explor
more the possibility of sound rather than composing «proper» music, the group be
i1 lorming its musical identity out of its unique and original use of various self-made
liuments and the «noise» these were making...

rs of the group are: George Vlamis. Born in Nicosia, in 1971, Konstantinos Pis-
stirios, Bormn in Nicosia, in 1974, Dimitris Fyrios. Achilleas Tomasidis. Bom in Nikosia,
| Yiangos Hadjiyiannis. Bom in Famagusta, in [970.
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MAHANADA, [taAia

To ykpoun MAHANADA 18pU6nke to 2002.

MAHANADA eivai o Meydhog Hxog tou onofou of Soviioeig éxouv Snpioupynoel tov KOXMO. Eivai n gpwvi tou ©gov, n onoia nepikheie pé-
oa g OAeg tig MBaveg YAWOOES Nou akoUotnKay noté tautdxpova.

Ta 1Bpuukd péAn eivar: Carlo Nicita (1975). MNaizel pAdouto kai xeipizetal ta nxnukd. Carmelo Coglitore (1975). MNaizel khapivéro Kai te-
vépo oafopwvo. Luciano Trojia (1963). lNaizer mdvo. Giancarlo Mazzu (1967). Naize éyxopda: Mnouzouki Pepndvt (ivaiké Bioi), ortap
ka1 napadooiakd kpouotd and tny lvdia kai to Oiféc

‘O\oi o1 pouoikoi ouppeteixav otn ouvBeon kal twy evopxnotpwon twv tpa-
youdiwy.

MAHANADA, [taly

MAHANADA is the Great Sound whose vibrations have generated the Cosmos.
It is God's voice that encloses within itself all possible languages heard simul-
tanueously...

The founding members are : Carlo Nicita (1975). He plays the flute and is al
so the sound engineer Carmelo Coglitore (1975). He plays the clarinet and
tenor sax. Luciano Trojia (1963). He plays the piano. Giancarlo Mazzu (1967)
He plays the string instruments like the bouzouki, the Rebad (indian violin), the
Sitar and percussions from indian and tibetal traditions.

All musicians have participated in the composition and arrangement of the songs.

MAYA, Toupkia

O1 MAYA givai éva group nou dnpioupyriBnike to 200i
ané toug: Deniz Cuylan, Guney Kurdak, Ce
Aykut kai naizel tzaz, nAektpovikn kar drum’n’ba
pouoiki. Ta péAn tou cuykpotipatog naizouv pazi as
né to 1994, 6rav cuvavtiBnkav oto AUkeio St. Josepi
‘Edwoav to évopa MAYA orto ykpoun to 2001. Qg pd
Ontég €naizay jazz-rock & fusion. H enid®paon g nAi
KTPOVIKAG HOUTIKAG dPXICE Va KUPIAPXEI OTOV X0 TOUG Mou éPePVE OE ICOPPOMIa AKOUTTIKA 6pyava Pe NAEKTPOVIKOUG AXOUS.

MéAn tou ykpoun:
Deniz Cuylan. l'evvribnke to 1979.
Maizer akovoukn kIBAdpa, kKhapivéto kai oivBeodizep.

Guney Kurdak. [evwiOnke to 1978.
Maizer SN pndoo, nAektpikéd pndoo kar civBeodizep.

Cem Aykut. ['evwOnke to 1977.
Maizer vipapg kai kpouotd,

Volkan Gurkan. ['evvriOnke to 1975,
Eival o npoypappatotiig Tou computer tou UNoAoyIoTh Tou YKpOoUn Kal O TEXVIKOG XOU.

Aylin Gungor. ['evviibnie to 1980.
Mapdyer ta onukd ukikd Kkai ta videos art nou xpNoIPonolel to ykpoun katd tnv SIdPKEIA TwV ZWVIaviy ToU EUPavioewy.



HOUOGIKN

MAYA, Turkey

MAYA is a project group formed in 2001 by Deniz Cuylan, Guney Jurdak and Cem Aykut, playing jazz, electronic and drum’n’bass music. The
roup's members have been playing together since 1994, when they met at St Joseph's lyceum. They named the group Maya in 2001. The group
played jazz-rock and fusion music. The influence of electronic music began to dominate the group's sound, acoustic instruments and electronic

ounds balancing one ancther.

[he group members are:
Deniz Cuylan. Bomn in 1979.
Fectric and acoustic guitars, clarinet and synthesizer.

Guney Kurdak. Bom in 1978,
Plays double bass, electric bass and synthesizer.

Cem Aykut. Born in 1977.
[Drums and percussion.

Volkan Gurkan. Bom in 1975.
(_omputer programmer and sound technician.

Aylin Gungor. Born in 1980.
P'roduces the visual materials and videos used by the
iroup during live performances.

e S o S T e T PUR—— S
NO NEO, lonavia
Anpioupyoi evog and ta mio actpagtepd demos or NO INEC Exouv (dn Hex0cl noAAég Oeppég Kprukés.
‘Exouv dnpioupyrioer pia povadikn ¢oppoula nou toug Hitxwplaer and tukoAes ouykploeig kal éva npay-
paukd npoownikéd otl, nou NoAU SUOKOAA TOUG GUVBLE UNGIEIEVIG |1t GUTOUS NOU TOUG £XOUV ENNPE-

doel nepiooodtepo: Lindsay Buckingham, The Velvet Underground
kaiKafka. O Tunog €deife peydho evdiapépov yia toug NO NEC),
Kal auté @aivetal and to yeyovég éu anod to Npwto toug demo
iKABnkav NoANég popég yia ouvevtel§elg kal cuppetoxn o didpopa @ectfal. ANG lowg to 1o
onpavkd Ty KapiEpa toug givai n vikn toug otov diaywviopué DEMO 2002 (FIB, Radio 3, MTV) o
vipeoa og 750 pndveeg.

01 NO NEO e¢ival oi Hector Xiques kai Nuria Tamayo (Amy Clark, An Der Beat),

NO NEO, Spain

uthors of one of the most lightning demos, NO NEO have already been gifted with lots of positive
omments. They've reached a unique formula, which separates them from any easy comparison, i re
lly personal style that hardly connects them in a subjective way to their biggest influences Lindsay
liickingham, The Velvet Underground and Kafka. The press has shown great interest in NG NEO),
1l that is something quite unusual for a first demo: they've been interviewed several times and have
heen called from different festivals. But maybe the most relevant point in their career has been winning

« DEMO 2002 contest (FIB, Radio 3, MTV) among 750 bands.

I©) NEO are Hector Xiques and Nuria Tamayo (Amy Clark, An Der Beat).

CONCERTS
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NOISE BOX, lonavia

To ykpoun Noise box Snpioupynfnke otig apxég tou 2000 pe to apxikd dvopa Azazel. Zexivnoe and éva project tou Jesus Cobarro pe ty
nxoypdgpnon Kdnoiwv tpayoudiwy o€ atouvuo. X' auth tnv nxoypdgnon cuvepydotnke o kiBapiotag Bienvenido Campoy, o onoiog ano=
pdoloe va avapixBei ¢’ autd to npdypappa, Kkal, ev télel, avadeixOnke o’ éva and ta Baoikd péhn twv Noise Box. Xta vrpapg, o Jose Miguel
Valverde, evw npwrog pnaoiotag ntav o Cesar del Rosal, nou apyétepa avukataotd®nke ané tov Heliaw Sanchez. ‘Otav n pndvra ou-
YKEVIpWOoE GAoug toug pouoikous, «Bagriotnikey tehikd Noise Box. To ykpoun Azazel avéntude tn dpdon tou otn Moup6ia, naizovag kai oup=
petéxovrag oe diaywviopous, aAd péoa oto kalokaipr tou 2000 eival nou Siapoppwbnke nio ouciacukd. Katd th didpkela tou 2001, ta
ykpoun Noise Box népace atoug npiteAikoug oto Creajoven Contest kai oto Murcia Joven Contest...

NOISE BOX, Spain

The group Noise Box was created at the beginning of 2000, with a different name:
Azazel. The group arose from a project of Jesus Cobarro, consisting in recording
some songs in a studio. In this recording collaborated the guitar soloist Bienvenido
Campoy, and he decided to get involved in the project, so he became one of the
fundamental «pieces» of Noise Box. At the drums, Jose Miguel Valverde, and
Cesar del Rosal was the first player t the bass, but later Heliow Sanchez substituted.
Once the band was composed by these musicians, it was finally «baptized» as
Noise Box.

Azazel developed its activities in Murcia, playing and participating in contests. But it
is really after the summer 2000 when the band started to consolidate more seri-
ously. During 2001, Noise Box was classified as semifinalist in Creajoven Contest

and in Murcia Joven Contest.

— ———
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NUMB, AABavia

To ykpoun dnpioupyrbnke to PeBpoudpio tou 2001, pe otoéxo t &
Hioupyia poucikig pn epnopikig i pe dAa Adyia pn Baciopévng @
KANoIO CUYKEKPINEVO pedipa. H pouocikn kai ta Adyia twv tpayoudid
Hag éxouv ypagtei and tov kibapiota tou ykpoun, tov Joni Alick

‘Onwg Kal n HOUaIKN, Ol OTIXOl £XOUV YPaPtei O GuyPES Snpioupyi
Kal éunveuong, dnAadn evidg Twv opiwv Tou NOCo Pakpld PnopEl
talidéyel n pavraoia...

MéAn tou ykpoun:
Klodian Burri. levviOnke ota Tipava, to 1984.
Maizer vipapg edw kai tpia xpdvia.

Joni Alickaj.l'evviiOnie ota Tipava, to 1985.
Aouleter wg kKiBaplotag oe didgpopa ykpoun edw Kal NEVTe Xpovia.

Marvi Basha. ['evviiOnie ota Tipava, to 1985.
Maizer pndoo and to 2000,

Ondina Becoku. ['evviiOnke ota Tipava, to 1984.
Epyazerai and to 1999 wg tpayoudlotpia oe Sidpopa ykpoun.

Enea Sinoimeri. [evviOnke ota Tipava, to 1983,
Epydzetal wg texvikdg rixou oe didpopa yipoun and to 2001,



HOUOIK

NUMB, Albania

Formed in February 2001, our group has aimed to produce a non cammercial music, not based in any specific current.
Our music and texts of the songs are composed by the guitarist of the group, Joni Alickaj.
[he texts are also created in moments of creation in other terms, inside the limits of how far imagination could go far.

Members of the group:
Klodian Burri. Bom in Tirana, in 1984.
Plays the drums since 2000.

Joni Alickaj. Bom in Tirana, in 1985.
[He is a guitarist in different groups for five years.

Marvi Basha. Born in Tirana, in 1985.
Plays the bass since 2000.

Ondina Becoku
Born in Tirana, in 1984
Works as a vocalist in different groups since 1999.

Enea Sinoimeri. Born in Tirana, in 1983.
Works as sound technician in different groups since 2001,

PROJECT 37, EMdda

I'o ykpoun Project 37 Snpioupyeital, pe apoppn tg free jazz nxoypagnoeig tng dekartlag tou ‘60 kar tny noinon tou Jack Kerouac, oug apxég
1ou 2001. Adyog, rixog kai 86pufog cuvundpxouv ot pia poucikn napdotacn, énou n auppap yivetar péoa and to didhoyo npo-nxoypa-
(PHEVWY KOPPATIWY Kai EAEUBEpOU autooxediaopoU and toug HOUTIKOUS.

Xapn Aapnpdkn: véi, nidvo, wvi, tapes
Baoikn TzaBapa: kiBdpa, nidvo, pwvn, tapes

Me o ykpoun Project 37 ouvepyazovrar:
Yopia MapaBdakn, nBonoidg, o @ikinnog MapivéNAng kai o Mavvng MaePavng, nxohinteg, kar o MNavvng Notapdg, vipdpep.

'ROJECT 37, Greece

lnspired by the free jazz of the 60's as well as Jack Kerouac's poetry, the group
I''oject 37 started experimenting with different musical styles in January 2001. "Spo-
len word", sounds and noise co-exist in a musical performance in which the musi-
Ins achieve a "collage" of the above-mentioned elements through dialog between
jie recorded musical pieces and free improvisation on stage.

IHarris Lambrakis, nay, piano, vocals, tapes
Vassilis Tzavaras, guitars, piano, vocals, tapes

dditional performers (on and off stage):
“aphia Marathaki, actress. Yiannis Notaras, drummer. Yiannis Baxevanis and Filipos
Marinellis, sound engineer
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BAPBARA DI PROSPERO, [ltaAia

Evvéa auBevukd tpayoudia epunveupéva and v Barbara Di Prospero kai tv pndvia
[5 pouoikoi: Maria Christina Bonati (BioAi), Giulia Nuti (BioAa), Francesco
Bocciardi (nAektpikn kai akououkn ki@dpa), Daniele Nesi (undoo), Mario
Marmugi, vtpapg].

Apdaon tou ykpoun: H Barbara Di Prospero gival tpayoudiotpia kai cuvBéing 27
XpPOoVvWV. Xg, MIKPS Xpoviké didotnpa katdpepe va kepdioel kdnola and ta nio onpua-
vukd BpaBeia yia avepxopevous kalitéxveg, onwg to Cant’ Autori (2002) ri to Premio
Siae (yia to povadiké tng tahévro va ypdgel tpayoudia), kal unhp§e NpookekANpEvn o8
didpopa onpavtkd yeyovéra. To npwrto tg dApnoup eival pia culMoyn and Babigg,
PwrteIvég, ouvaloBnpatikég kai évtoveg auBevukég ouvBéoels, pe titho |l popolo del Blues,
nou kukho@dpnoe and pia ave§dptntn Siokoypaikn etaipeia g PAwpevtiag. X
ouvau)ia, n Barbara Di Prospero 8a cuvodeuetal ané toug idioug HouoIkoUg PE Toug o=
noioug cuvepydotnKe kal OTo NPWTO tng dAPMOUp.

BARBARA DI PROSPERO, /taly
Nine original songs played by Barbara Di Prospero and a band five musicians: Maria Christina Bonati (violin); Guilia Nuti (viola); Francesco Boc
ciardi (electric and acoustic guitar); Daniele Nesi (bass); Mario Marmugi (drums).

Activity of the Group: Barbara Di Prospero is a 27 years old singer songwriter. In short lapse time Barbara Di Prospero has won some of the most
important music awards for uprising artists, such as: Cant’/Autori 2002, Premio Siae (for her unique songwriting skill), and has been invited to such
prestigious event. Her first album, (il popolo del Blues) a collection of deep, heart breaking, emotional and intense original compositions, by an in
dependent record label from Florence. In the concert, Barbara Di Prospero will be backed for her acoustic/electric set by the same musicians wha
contributed to the debut album.
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SAGA NOSTRA, Boovia - Epzeyopivn

O1 SAGA NOSTRA eivai éva cuykpotnpa hip hop nou dnpioupyriénke to 1999 ané duo Beppouig onadous tng hip hop kouktoupag. Metd 1o
noAepo, otoug Spdpoug tou ZapdyePo n katdotaon fitav oAU Kakn kai dAoi éywaxvay yia diE§odo and tn pizépia to idio Kai ta dUo péAn tol
SAGA NOSTRA...

Patu (Srdan Markovic). l'evviiBnke oto Zapdyefo, to 1985. Aoxoleital pe ta ykpderu, and to 1999. Eyive péhog tou ykpoun to 2002.
Da Word (lvan Saric). l'evvribnke to 1982.
The Nox (Mirza Tahirovic). 'evvriBnke to 1984. Eival o napaywyog tou SAGA NOSTRA.

Maja (Maja Nurcic). l'evviBnke to 1985. Evowpatbnke oto ykpoun oto Seutepo piod tou 2001.

SAGA NOSTRA, Bosnia - Herzegovina

SAGA NOSTRA Is a hip-hop group, founded in 1999. It was the product of two young en-
thusiastic fans of "hip hop culture”. After the war on the streets of the city of Sarajevo the
situation was very bad and everybody was searching for something that could take us
away from the street misery, so did these two members of SAGA NOSTRA...

Patu (Srdan Markovic), Bormn in 1985, He is the only member of the group who does
graffiti's since 1999, He joined the group in 2000,

Da Word (lvan Saric). Born in [982

The Nox (Mirza Tahirovic). Born in 1984, He is the producer of the group.

Maja (Maja Nurcic). Born in 1985, She was accepted to the group in the second half of 2001.
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ANAPEAZX MAPATIOYAAKHZ, EAAdda

levviBnke to 980, otny Kpritn.

Znoudég: ONokAipwaE tig onoudEg tou oto midvo Kai ty appovia, oto Eéviké Qdeio. And to 2000 onouddzel pouoi-
ki naidaywyikn kai mavo oto Mozarteum University, oto XaAtzpnoupyk, Auotpia. Ynouddzel nAeKTpoakououkr ouvBeon
oto Maveniotipio Kahwv kai Mapaotaukiv Texvay thg Biévvng, Gnou EI'IIKEth(JJVEI Y NPOCOoXn Tou otny oUvBeon yia
1o ©¢atpo Kkai tov Kivnpatoypdgpo.

The roots project: Eva £pyo agiepwpiivo otn Puon, t Mn, th avBpwnivn nveupaukn e§éNi§n kai tv enidpaocn g,
Mia €peuva Baoiopévn otn BaButatn aloOnon g povaikns. 'Eva povondu yia tnv katavonon tng Puoiking Mouaoiknig kai
tou Puaikou Muoukou nou kpuBetal nicw and auth t pouaiki, O NPWLOS Kal VIO xog Nou napdyetal anod ta otoixeia g guong. Ne-
po —'n — Pwud — Aépag. O1 avBpwnol kar o pdAog toug. Avdpag — [uvalika — Anpioupyia — loopponia — Appovia. Znpaoia: EnepBdoeig otny
avbpwrvn @uon kai §€Nign, evdvua oto quaoiké xpovodidypappa thg [ng AvOpmnivog naApés, — naApog g kapdidg, - pubpos...

ANDREAS PARAGIOUDAKIS, Greece
Horn in 1980, in Crete, Greece.

Studies: He completed his studies in Piano and Harmony at the Greek Conservatory, Since 2000 he studies Music Pedagogic and Piano at the Mozar-
leum University in Salzburg. He also studies Electroacoustic Composition at the University of Fine and Performing arts in Vienna, where he draws
his attention in composing music for Theatre and Film.
I'he roots project: A project dedicated to Nature, Earth, human spiritual developrment and its iimpact
"search" based on the deepest Sense of Music, path for the understanding of Natural [Music and the Natural mystic hidden behind that music. The
[irst and eternal sound produced by Natural Elements: Water — Earth — Fire -~ Wind, FHurman beings and their  role. Man — Woman — Creation
Balance — Harmony. Importance: Interference of the human nature and development against the natural time plan of Earth. Human Vibration, Heart
ibration, rhythm...
N —— A IR, ot e I W L ———_— AL —— et . A, T o L W,

VI SLAN, F'aAia
Sylvain Blanc Yvi Slan, zwvtavii napdotaon
Stephane Suflaj Jalfus, video mix

Av n pouaikn tou Yvi Slan Sev eival aképn naykoopiwg yvwotn, dev onpaivel du autd Oa ndper noAl xpévo va cupBei, kabwg n nepiodeia tou
utnv Falhia €xer idn §exiviioel. Ané to Movnehi€ kg tv MmigvvdAe tng ABrivag, tnv onofa (dn oveipedetal, MoAU )\lysg ivar of no)\ag rnou 5£v
(pofévnoayv ta kovtoépta tou... Xtn oknvi, o Yvi apéoketal va autooxedidzel Kal va napdyel NxXous xpn-

UI{ONONDIVIAg Hia NEIPAPAUKNA HOUCIKN YPAUUN NOU PWIiZEl TOOO Ty aTuéoPalpa 600 Kol 1o Koo, I ldyviore
N10tog oty apxn tou «Tn otyun nou pnopw va ald§w ta ndvia, to Kavw yiati ou aptatl va nalzw xw-
plg npootateutikd Sixtun. O1 cuvBEoelg tou Kdvouy to aipa va Bpdzel, avuywvouy to NOikd Kar avazwo-
yovouv...

VI SLAN, France
Yylvain Blanc Yvi Slan, live act
Stephane Suflaj Jalfus, video mix

vl Slan's music has not yet to be known worldwide, but it shouldn't take long, because his French tour is al
cucly well underway. Few cities have escaped his dance-floor and his schedule of sold-out, or almaost sold out,
uncerts, down to Monpellier and the Athens Biennale, of which he dreams already. On stage, Yvi Slan likes
I Improvise and weave sounds using an already experimented musical pattermn, receptive to both the at

inosphere and the audience. Forever faithful to his principle: «As soon as | can change everything around | do
| because | like to play without a safety net». His compositions make the blood boll, lift one's spirits and perk
i) the rest!
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STEALTH GROOVE ASSOCIATION, Boovia - EpzeyoBivn

To yxpoun SnpioupyrnBnke to 1999, otnv Mndvia Aouka

MéAn: Sanja Vujevic, Nicola Curguz kai Pavo Karalic.

To STEALTH GROOVE &ival pia D) opdda nou oxnpatiotnke otn Mndvia Aouka ot
apxég tou 1999.

Ztnv apxn, ol STEALTH GROOVE kukhogpdpnaay pepikd promo songs Kai pia agiés
Aoyn napaywyn video yia to tpayoudi Amour to ¢pBivénwpo tou 1999.

CONCERTS™®=

Sanja Vujevic
l'evvriBnke otnvy Mndvia Aotka, to 1980,
O1 ayannpévor tng fxol eivai to funlk, to groove, vocal house.

Nicola Curguz
FevvnBnie to 1983, oto Zaykpepn (Kpoartia).
Mniike oto STEALTH GROOVE avaznuwviag ty eukaipia va kavel ta npdypata KaAUtepd, TOUAGXIOTOV OTIG HOUCIKES EMIAOYES.

Pavo Karalic
levvnOnke to 1980, otn Mndvia Aouia,
To 2000 dnpiovpynor toug STEALTH GROOVE. Ayannpévog tou rixog: drum ‘n bass, big beat, electro-beat kai naAaiot tonou hip hop.

STEALTH GROOVE ASSOCIATION, Bosnia - Herzegovina

Formed in 1999, in Banja L uka
Members: Sanja Vujevic, Nikola Curguz, Pavo Karalic.

STEALTH GROOVE Is a D] organisation that is formed in Banja Luka in the beginning of 1999. STEALTH GROOVE work on producing their o
music and teaching, and intraducing young people to DJ culture.. STEALTH GROOVE realised fewpromo songs and one good video spot fort
song Amour in the fall of 1999

Sanja Vujevic

Born in 1980, in Banja [ uka

Her favourite sound is funk, groovy, vocal house etc.

Nicola Curguz

Born in 1983, in Zagreb, Croatin

He joined STEALTH GROOVE seeking the opportunity to make things better, at least in music selection.

Pavo Karalic

Born in19280, in Banja Luka

[n 2000 he farmed STEALTH GROOVE, His favourite sound is drum'n’bass, big beat, electro-beat, old school hip-hop.
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I'HE GREY BLUES BEND, IMoproyalia l
I'a tpayoudia eixav ohokAnpwOei kai i@ela va etoipdow v napouciaci tous. Miipa évav vipduep kai évav pnaciota ané to Hot Club. Pwtnoa (Y
(Mov éva @ilo nou yvwpize and ta tpayoudia av pnopouoce va pe Bonbricer pe ta texvikd npoPAnuata nou gixa Pe to computer otny EVopXii- L1
otpwon g pouaiknig. AMog évag nahidg @ilog eioxwpnoe otny opdda yia va dWoel oto project tyv onukn tou ékgpaon. Otav pag enéAeav yia U
1OV OUYKEKPIPEVO Biaywvioud, zrntnoa th Borieia evog kiBapiota pe tov onoio gixa Ndn cuvepyaotei étav npwrooxnpatiotnke n pndvea. Or Grey
BBlues Bend eival éva noAU enikekukd project nou dnpioupyei pia poveépva pién Siapépwy nnywy, anoé ty kAAoIKn HOUGIKN €wg TNV NAEKTPOVIK, Z
Nnepvwveag péoa anéd v yuxedehikn dekastia tou '60 otnv pop-rock. O
)

MéAn tou ykpoun: Bernardo Palmeirim (pwvnukd, kifdpa). Filipe Rocha (undco). Ricardo Santos (vipapg). Norberto Lobo (iBdpa).
Pedro Magalhes (npoypappatotrig computer).Pedro Faro (sikéva). Hugo Moita Claro (puwrta)

IHE GREY BLUES BEND, Portugal

[he songs were already defined and | wanted to prepare their exposure. | took a drummer

ind a bass player from the Hot Club. | asked another friend, who knew the songs alreadly

[or a long time, to give me a hand with the technical problems that come from using a
omputer to orchestrate the music. Another long time friend entered the team to give the

project a visual expression. When the selection for this contest was announced, | askec

(he help of a guitar player | had worked with in the band's first line up, The Grey Blues Benc
| very eclectic project that makes a contemporary fusion of several sources, from classi
Il to electronic, passing through the psychedelic 60's and pop/rock

I1he members of the Grey Blues Bend are: Bernardo Palmeirim (voice, guitar). Filipe Rocha

biss). Ricardo Santos (drums). Norberto Lobo (guitar). Pedro Magalhes (computer pro
ramming). Pedro Faro (image). Hugo Moita Claro (lights).
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[ILAK, ltaAia

HAektpovikni kar akouotkn noAuyAwoaoia Mou Mpoteivel opizovees, dnou to napeAdov iari to (HEANGY auvavtwviat e ty Napadooiak HOUCIK, a-
vapyvuovrag épyava énwg ordp, ouvou, VIappnoUka pe NAeKTpovikous pubpoug yid va unoatnpltouy g (puveg nou kivouveal and ta eNAnvikd ota
(yyAikd kai ta acoupiakd ota itahikd. Or TILAK yevviiBnkav to 1996 ané v évwon tng pouoiii |t thy noinon oav éva neipapatké oxédio tou
Francesco Landucci. Xta xpévia nou pecsoAdBnoay, to ox€dio §ehixBnke, wpipdzoveag péoa and ty epneipia tg SIoKoypagiag Kai twv Zwvravev
1|ipavioewv. Metd and diapdpoug oxnpatiopous, katahn§ape pe tov Pietro Riparbelli (kpouotd) iar tny Marina Mulopoulos (tpayoudt).

Aokoypaeia: 1999, 2 tracks otn culMoyn "Seminale”. 2000, | track otn cuMoyr "Libere onde sonore”, 2000, Cd "Nutrimento electroacustico".
001, | track otn ouNoyn "Liquida". 2002, Cd "lllusione". 2002, | track otn oulMoyn "Insideout”

[LAK, Haly
i tronic and acoustic multi linguistic which suggests horizons where the past and the fu
I meet together —electronic and traditional music mixed in an involving work- instru
onts such as the sitar, the udu, the darbuka, interwoven between the electronic rhythms
) sustain the voices which go from Greek to English, from Assyrian to Italian. Tilak was
inded in 1996 from the union of music and poetry, as the experimental project of
Franceso Landucci. In these years the project has evolved, maturing with discography and
¢ experience. After various formations we have finished up with Pietro Riparbelli on per
ion and looper, and with Marina Mulopoulos as singer

Discography: 1999, 2 tracks of the compilation "Seminale". 2000, | track on the compila
i "[Libere onde sonore". 2000, CD "Nutrimento elettoacustico". 2001, | track of the
mpilation "Liquida". 2002, CD "lllusione". 2002, | track on the compilation "Insideout".
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MAPIOX TEATKAPHE, EAdda

l'evviBnke to 1972, otnv Abriva.

Xnoudig: Exel onouddoel appovia, aviioudn, poulyka kai olyxpovn ouvBeon pe tov lNdvvn lwavvidn, kabuwg kar pou=
aIKN yIa ToV KIVhpatoypdgo Kai to 8éatpo pe tov Anpritpn MNManadnpntpiou kai tov MNwpyo Mnouvtoupri.

Low Fidelity: Méow evég unodyeia eniBetikoll pouppoupNToy, O EMIPAVEIES TwY NXWY apxizouy otadiakd va did=
oneipovtal kai va avadvovtal pazi pe BopuBoug, BopBoug, HOUCIKA pIkpoeneioddia K.0.K., Péxpi va Kahkiyouv 6Aa
o akouotkod tonfo pe éva NnoAuxpwpo Kai naxu nAéypa nxwyv. Autd nou akohoubei, eival éva xioupopiotkd od
scherzo pépog, pe th didppnén Twv ypappwy Nou akoUoTnkay Mo npiv, o€ Hid Hop@n epwtandkpiong avdpeoa o
névie nxnuikég Nnyeg. To ouvolikd £pyo oAokAnpwvetal pe to Oprvo piag pnxavng, nou odnyei ndAl otnvy acagn otabepdtnta tou npoAdyou;
To Low Fidelity eivai pia povrépva onukoarkououkr olvBeon, napouciacpévn Pe tTh HOP@H NXNTIKAG £yKAtdotaong yia NéVte olkiakd nxnukd
ouotiipata kar napdMnAn BiveeonpofoAi.

MARIOS TSAGARIS, Greece

Bom in 1972, in Athens.
Studies: He studied composition in the class of Yiannis loannidis and "stage and cinema music" with Dimitris Papadimitriou and Dimitris Boudouvis

Low Fidelity: Throughout a "sub-aggressive" hum, sound surfaces start, gradually, to spread and rise together with noises, buzzes, music micro:

incidents etc. until they occupy the whole acoustic space with a colorful and thick sound nexus. What follows is a humoristic —scherzo like part, witl
the breaking of the lines heard before, in a Q and A form, between the five sound sources. The whole work ends up with a machine moumer thal
leads, again, to the uncertain solidity of the prologue.

Low Fidelity is a modemn electro acoustic composition, presented as a sound installation for five home systems and parallel video projection.
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URBAN SOUL, /taAia

In groove we trust: Funk kai nAektpovikr pouadiki, n zeotaold kai n kaBapdtnta tng soul POUTIKNG, O CUVOUAOHS PE TOUg BPOHIKOUS fi=
X0Ug tng NOANG: autdg ival o tpédnog kai to project twv URBAN SOUL. H pndvta dnpioupyribnke ota téAn tou 1999, kai apéows dpxioe va
Soulelel okANPA yia va anoktioel uneipieg kai pouaiké unoBabpo, éva kheiotd kai oupnayég funky oul... O entd pouoikoi tng pndveag as
noteAouv thy ninyn tou zwvtavou rixou twv URBAN SOUL. H pndvia cuvdiahéyetar pe loops kai samples, kai "ondel" tov khacoiko funky
pubpo, prdvoviag péxpl to new wave, to trip-hop kai to Bristol’s Sound.

To group anotehouvv o1 poucikoi: Daniele Tavani, Silvia Minguzzi, Uri Baranes, Alecio Ramaccioni, Andres Arce Maldonado,
Fabrizio Teodori, Claudio Davani

URBAN SOUL, [taly
In groove we trust: Funk with electronic, soul music's warmth and purity melted with dirty, cold urban sounds: this is the Urban Soul's project, th
Urban Soul's way, The band was formed in late 1999, and immediately started to work hard to fuse experiences and musical backgrounds of th

components in a straight and close funky style... The seven-musician line-up is the source of Urban
Soul's live sound, The band interacts with loops and samples that break the classic funky beat-on-the-
one, moving towards new wave, trip-hop and Bristol's Sound.

The group is composed by the musicians: Daniele Tavani, Silvia Minguzzi, Uri Baranes, Alecio Ra-
maccioni, Andres Arce Maldonado, Fabrizio Teodori, Claudio Davani
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MOTOXOI XYTTENEIZ, EAAdSa

['o ykpoun nipe th pop@ni nou éxel onpgpa to 2000. Xtéxo Tou €xel va ouvOUAaEl Oul Kal JOUGIKES POPPES pe eENANVIKA tpayoudia, (il
otelovtag NWs h pouaikn Npénel va eivar €va. Miotevoupe nwg to nedio autd eival akdpn ave§epelvnto otnv eNnvikn pouaiih, EknAfioon
VLag To KOIVO pag (PE Siapopetikés poppeg petaBallopeveg texvorponies), aiofavépaote os kdOe ouvaulia ot Exoupe t duvardTnta va ¢
niKolvwvnooupe pe avBpwnoug kAGBe gidoug avedptnta and tn yAwooa i tnv Kataywyn Tous.

To group anoteAeital and toug : >ouhdkng MixdAng, Kapouzog Anpritpng, Toahandng Tdoog.

PTOHI SYNGENIS, Greece

[he group was founded (in this form) in the year 2000. Our main purpose
Is to combine styles and music forms in Greek lyric songs, believing that mu-
Ic is one! We feel that this field is completely undiscovered in Greek music.
lly surprising our audiences (different forms — shifting styles) we feel on every
how that we can interact with all kinds of people, no matter their national-
ity or language.

I'he group is composed by the musicians: Soulakis Michalis, Karouzos Dim-
Ilris, Tsalapatis Tassos
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HAIAZ XATZOTIAOY, EAXAdoa

Epyaciakn Epneipia: Epydzetal wg ouvBéng kai performer. 1995: AnpioUpynoe tny opdda NAEKTPOVIKAG HouaiKig
«Puoel HAéktpouy. Aoulelel pouoikn yia Osatpikég napaotdoelis. Exel epyaotei pe to AH.ME.GE. BéAou, otnv napd-
ataon «Ayyehog ZikeAiavég, o aotpwog nointrigy kai otnv napaotacn «K.I. KaBaeng... ev gavraoia kar Adyw».

Evdoxwpa: H napdotaon eivai éva tadidl oe tpeig Siapopetikols NPOOopIcHoUS TOU KOCHOU Hag, TOUS IO (pavractl-
koUg. O npwtog, ue PNAe pwtiopd Kal NOUXoUg nxoug, avanapiotd to tagidl nou o kabévag pag kdvel otn Zwn Kal Tov
£0WtEPIKSG anoloyiopd tou.

O Seutepog, pe pnhe kal KOKKIVa pwra, epnioutizel to tagidl. Apopd ot zwég pag. Or fixol yivoveal nio €viovol.

H tpitn pag kai teAeutaia kateiBuvon anokaluntetal pe OAa ta XpWHATA, akOua Kal ta Mo PWTevd (UnAE, KOKKIVO, Ki-
Ipivo), emBepalvovtag tov Npoownikd pag aywva yia ug adieg kai ta "niotetw"....

LIAS HADJOGLOU, Greece

Work Experience: He works as a composer and performer. 1995: Electronic music group «Fysi llektra». He composes music for theatrical pe
Imances (as in 2002, 2003 Theatrical workshops Volos Peripheral Theatre: "Angelos Sikelianos, poet of the stars", and "C.P. Cavafy... in worcs

il fantasy”.

Hinterland: The performance is like a journey to three different destinations of our world — probably the most fantastic. The first one, in blue lights

il quiet sounds, represents the joumey each one of us takes in life and the encounter with one’s inner self.

Ihe second one, in blue and red lights, enriches this journey. It is about our fellow people's contribution to our lives. The sounds become o
lense. The third and last destination in revealed in all colors - even the brightest ones (blue, red, yellow) -, justifying our personal struggle [or ol
les and beliefs...
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"ALBA" (Dance Group 2003), AABavia

H Opada "ALBA" 18pibnke to 1997, apxikd and tov kalitexvikd SieuBuvti tng Akadnpiag Xopou.

O okonodg tng opddag rrav va eloaydyel NAaotikd otoixeia, wg véa pdppua, otov olyxpovo xopod. H opdda éxel napouaidoel th Souleid tng oto
Kéoopo kar otn leppavia.

Ta péhn g opddag "ALBA" eivar: Kujtim Duni (1965), Denisa Muzina (1985), Romela Begaj (1986), Besmira Stasa (1985), Brunilda Koka (1977).

H opdda "ALBA" napouoidzel pia nAaotikn — xopoypagikn napdotacn.
M f } POYF
Ta napadooiakd OtoIXeia NPOOTATEUOVIAN [E OUYXPOVES TEXVIKEG OTNV Napdotaon.
> € YEVIKEG YPAWPEG, N Napdotacn ouvodeUetal and aABavikn gouoikn, napadooiakn / é0vik kal alyxpovn.
Ta kootoupia dnpioupynBnkav and NapadooIakd kal oUyxpova CToIXE(d.
HIOU( f

“ALBA" (Dance Group 2003), Albania

“ALBA" dance group has been founded in 1997, with the initiative of the artistic director
of Dance Academy. The aim of the group was the introduction of plastic elements as a
new form of modem dance. The "ALBA" group has presented its shows also in Kosovo,
Germany etc.The members of the “ALBA" dance group are: Kujtim Duni, Denisa Muzina,

Romela Begaj, Besmira Stasa, Brunilda Kolka.

“ALBA" Dance group will be presented in Biennale with a plastic — choreographic
performance. The traditional elements will be protected with modern technique in this
performance. Generally the performances will be accompanied by Albanian music with
folk / ethno and contemporary music. Also the costumes are created with traditional

elements and contemporary.
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Opdda AAEEANAPA BATIEPEZTAAA, Kunpog

l'evvBnke otnv Kunpo, to 1979.

Znoudég: Andgoitog tou "European Dance Development Center" (EDDC), Ntioehvtope.
Epyaociakn Epneipia: Exel napoucidoel Souleid tng otn Meppavia, tny OMavdia kai tnv Kidnpo. Autni gival n
Seutepn cuvepyaoia g pe tov oknvoBétn Apiotodnpo Kupiakidn, nou zel kal epydzetar oty Kunpo. Xos
peuouyv kai cupBdMouv dnpioupyikd oto €épyo n Moon Sung Lyun (Kopéa) kai o Peter Memmer (Ceppavia)

To BAéppa: To épyo BAEppa -yia Tpeig XOpeUTES Kal évav KIvnpatoypagioti- €niXeIpei va e§epeuvinoel 10
VARA Nou EVWVEI Toug Suo XWPous, e§wteplkoUs Kal EcwtepIkoUs, mou dlol kataapBdvoupe: Mia petatdnion tng avtiAnyng anod to Xeiponias
oté oto anaoto.

ALEXANDRA WAIERSTALL group, Cyprus

Born in Cyprus, in 1979

Studies: She graduated from "European Dance Development Center” (EDDC), Dues-
seldorf — Arnhem

Main Works: She has presented work in Germany, Holland and Cyprus. This is her
second collaboration with the Cypriot born filmmaker Aristodemos Kyriakides.
Dancers / participators are Moon Sung Lyun from Korea, graduate from the EDDC,
Holland, and Peter Memmer from Germany

Gaze: A piece for three dancers and cameraman, Gaze explores the thread that
connects spaces, both internal and external that we all occupy. A shift of perception
from the tangible to the ephemeral
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AMANTA AOYAAKH KAI SML, EAAdSa ()
Apavra Aouldakn: M'evviiBnke oto Hpdkheio Kpritng, to 1968. 4
H napdotaon leiq, to évopd pou eivar KAsi) xopoypapnBnke and v Audvta Aouhdkn o€ ouvepyaoia pe toug £p- £
pnveutés: XpiotoUuha Xdpaka (Abriva), Emily Tepper (AogAvtzeheg, HINA), Carolyn Hall <]
Mouoikn: Michael Floyd (Xiotuotov, HIMA). Kootoupia: NikoAaog lMérpou. AiguBuveng napaywyng: Curt rw
Haworth —-

To koppdu leia, to évopd pou gival KAeiw sival pia épguva ndvw otov QUOIKS, YUXOAOYIKO Kal KOIVWVIKO NEPIO-
ploud: évav neplopiopd nou pag enPBdMetal, Snpioupyeitar and epdg i gival éva naixvidi tng gpavraciag. H gikéva g
ioukAag xpnoiponoigital wg petapopd. Mia koukAa givar dpop@n. Eivar pia koukha, Aépe ouvinBws. Mwg eival, dpwg, pia koukAa otav §avazw-
vtaveUel; Avoiyel ta pdua, kai kabeti gival véo. Aev éxeir 18¢a tou U pnopei va kavel. To avakahuntel Pripa Bripa, "Qpaia, prnopw va Kivw ta xé-
{pla Jou, Ta pnpdtoa pou. .. Jropw va nepnatiow. .."

AMANDA LOULAKI AND SML, Greece

Amanda Loulaki: Born in Iraklio, Greece, in [968.

[, My Name is Clio, is choreographed by Amanda Loulaki, in collaboration with the performers:
Hristoula Haraka (Athens, Greece), Emily Tepper, Carolyn Hall. (Los Angeles, USA)

Music by: Michael Floyd (Houston, Texas). Costumes: Nicolas Petrou. Production Manager: Curt
Haworth

Ihe piece Hi, My Name is Clio is an investigation on physical, psychological and social restriction. A

Iestriction that gets imposed on us, created by us, or is a game of the imagination. The image of the

ol is used as a metaphor. A doll is beautiful. She is a doll, we usually say. How is it when a doll is

hieing created? She opens her eyes and everything is new. She has no idea what she can do. She finds
It step by step. "Cool, | can move my arms... | can walk..."
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MATE] KEJZAR, ‘
GREGOR LUSTEK, XAoBevia \
Xopoypapia kal xopog: Matej ‘
Kejzar, Gregor Lustek
Topnava: Marjan Stanic
Mouoikn: Aldo Ivancic
®Dwuopoi: Davor Balent
Kootoupia: Marko Jenko
Mapaywyn: Natasa Zavolonsek
(Maska Production)

At Senses at time

I Boueid twy xopeutwy Matej Kejzar kai Gregor Lustek gival anoté\eopa piag ouzitnong ndvw otov autooxediaopd oto XWPo Kal oto Xpovo, H
HzNtNon, KUpiwg enikevepwyvetal og Béuata énwg n duvardtntd g Kivnong, to Baciké Pripa, to oWHa O Jia oUYKeKPIPEvn ouvaloOnpatiki katd-
HLaon, to ouotnpa tou autooxediacpou, n ENeIpn vorpatog Kai To agnpnpévo, o pOAOG Tou XPGVOU Kal Tou Xwpou. Eniong, ol xopeutés atny rna-
piotaon dev napouaidzouy eviaia iotopia, aMd névie Siapopeukd Koppdua, Jéoa ota onoia e§gpeuvolV ToV aUTOoXeSIAOHS Kal TOUG OTOXOUS tOL,
I At Senses At Time eival pia cuyxwveuon twv oUyxpovwy alwyv Tou Xopou, 6rou KABe §exwpIotd OToIXEIO €XEl TO OIKG TOU ENIXEIPN|IM, KKl Ty
B0 ouypn pnopei, péow g noAudidotatng noidtntag tou, va evoapkwvetal péoa and ty alMnlenidpaon pe ta dAa.

FIATE) KEJZAR, GREGOR LUSTEK, Slovenia

 horeography and Dance: Matej Kejzar, Gregor Lustek

Birums: Marjan Stanic

Music: Aldo vancic 1Y
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Light Design: Davor Balent
Costumes: Marko Jenko
Produced by: Natasa Zavolonsek (for Maska Production)

At Senses at time
The project by dancers Matej Kejzar and Gregor Lustek

DANC

results from a debate about improvisation in space and
time. The discussion mainly focuses on the themes such as
moving potential, the basic step, the body in a certain e
motional state, the system of improvisations, the whole-
ness of the meaning and the abstract, the role of time
and space. Thus the dancers in the performance do not
show a united story but break it into five different sec

tions in which they explore improvisation and its purpose...
At Senses At Times is therefore a fusion of contemporary
performing principles, where each individual element con-
tains its own argument and is at the same time able,
through its poly-dimensional quality, to be incorporated in-

to each specific interaction with the others

AUTRE MI NA, laAia
Mitia Fedotenko,
[evviBnke otn Mdoxa, to 1971

Natacha Kouznetsova

F'evviOnke oto NaBa, o 1972.

Yrnoudég: Askaetia tou ‘90 O M. Fedotenko kai n N. Kouznetsova dpxicav va peletoly ouys
XPOVO XOPO pE T Xopoypapo Antonina Krasnova

Mapaotdoeig: O M. Fedotenko ouppeteixe o dAeg tug Snpioupyieg tng A.Krasnova wg to 1996
Kupia épya: 1996 Anpioupyei to npwro tou koppdu. 1999 18puel tnv opada Autre Mi Na otd
Movnehi€, atoug k6Anoug tng onoiag dnpioupyei to viougto Les verses et les distances, oe ouvepyaaia pe t N. Kouznetsova. 2001 Anpioups
yei to Orgasmania. 2002 Anpioupyei to Goccia

Epyaoiakn Epngipia: Zipepa n N. Kouznetsova gival eppnvettpia tooo otny opdda tng Mathilde Monnier "Les lieux de la" 600 kai otnv @
pada Autre Mi Na

Les verses et les distances:
Méow autrig tg dnpioupylag, avapwudpacte akdpa ndvw otny KAANTEXVIKA Jag KOUATOUPa WS pwowy Xopeutwy, BuBiopévwy otov YalIko Xas
POYPAPIKO KOOHO.

AUTRE MI NA, France
Mitia Fedotenko
Born in Moscow, in 1971,
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Natascha Kouznetsova

Born in Navoi, in 1972.

Studies: In the 90's M. Fedotenko and N. Kouznetsova started studying modern dancing with the
choreographer Antonina Krasnova

‘ Performance: M. Fedotenko took part in her creations up to 1996

Main Works: 1996 M. Fedotenko creates his first piece. 1999 Establishes his own group Autre
Mi Na in Montpellier, within which he creates the duet Les verses et les distances, collaborating
vith Natacha Kouznetsova. 2001 Creates Orgasmania. 2002 Creates Goccia

Work Experience: Nowadays, N. Kouznetsova is the interpreteur at the group of Mathilde
Monnier "Les lieux de 12", as well as at the Autre Mi Na company...

Les verses et les distances: Through this creation, we are still wondering of our artistic culture
15 Russian dancers immersed into the French choreographical world...
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BAD CO, Kpoartia

Nikolina Bujas-Pristas

levvnOnke oto Zaykpepn, to 1976.

Xnoudég: 1994 Anogoitnoe and th ZxoAn Pubpikiig ikai Xopou oto Zdykpeun

Alakpiozig: 1994-2000 Méhog tou Zagreb Dance Ensemble. 2002 AiakpiBnke pe to Bpaeio
"Hooge Huysen" otn xopoypagia oto Julidans Festival, Apotepvrap.

Jelena Vukmirica

levvnBnke oto Zaykpepn, to 1977,

Xnoudég: 997 Anogoltnoe and th Zxoht Moviépvou Xopou oto Zaykpeun
Eivai péhog tou Zagreb Dance Ensemble

I5putég tou BAD co: Goran Sergej Pristas, Ivana Sajko, Nikolina Bujas-Pristas, Pravdan Devlahovic.

I'o 2 eival oikeio: eviivel duo Slagopetikd owpata, 2 diapopetikous tpodnoug kivhong, To 2 eival pia andneipa va kpatnBeig o enagn napd tnv
thifoAn epnodiwv. To duo eival n ndAn yia th otaBepdnta péoa and eEAGXIOTOUS PNXAVIONOUS MOU UNOaTNPizouv th dour tou. Avanvon, fxol,
Hovhoelg Tou a€pa, PVnun Tou XWPou. ..

HAD CO, Croatia

Nilcolina Bujas-Pristas
I in Zagreb, in [976.

Studies: 1994 Graduated from the school of Rhythmic and Dancing in Zagreb

Distinctions: 1994-2002 Member of the Zagreb Dance Ensemble, 2002 Achieved the "Hooge Huysen" award for choreography at the julidans Fes-
il in Amsterdam
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Jelena Vukmirica

Born in Zagreb, in 1979.

Studies: 1997 Graduated from the School of Modern Dance in Zagreb
She is member of the Zagreb Dance Ensemble

Founders of BAD co: Goran Sergej Pristas, Ivana Sajko, Nikolina Bujas-Pristas, Pravdan De-
vlahovic

2 is intimate- it unites two different bodies, 2 different natures of movement. 2 is an attempt
to keep in contact in spite of intentionally imposed obstacles... 2 is a struggle for stability
through the minimal mechanisms that support the structure: breathing, sounds, vibrations of
the air, memory of space...
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CINZIA SCORDIA, ltaAia

levviiBnke otnv Katdvia, to 1970.
Znoudég: Mouaikn. KA\aooikég xopdg. XUyxpovog Xopog
Epyaciakn Epneipia: Exknaideltnke pe toug W. Huston, ). Clark, R. Maliphant, S. Pavis, L. Potter, L. Newson, F
Douglas.. Ané to 1993 npoxwpnoe ot pia oeipd and npoownikég doulelés, ouvepydotnke e GAOUg xopeutés, nba
noloug, HOUOIKOUS, EIKAOTIKOUS KANITEXVES, Kal CUHPELEIXE Ot SIAPOopPES Napactdaoel§ xopoypdpwy énwe: V. Saez,
Murphy, A. Eupierres, O. Dasi...

CINZIA SCORDIA, ftaly
Born in Catania, in 1970.

Studies: Music. Classical dance. Contemporary dance

Work Experience: Training with W. Huston, J. Clark, R. Maliphant, S.
Davies, L. Potter, L. Newson, P. Douglas.. From 1993 she developed a
string of personal work collaborating with other dancers, actors, musicians,
visual artists, video makers, and took part on various projects of choreog-
raphers such as V. Saez, M, Murphy, A. Eupierres, O. Dasi among others...
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CLASS INFO (Dune Dance co), BouAyapia L)
Petia Stoikova 4
Inoudég: XZnoudace oknvobeaia pnalétou kai xopoypagia oto New Bulgarian University, Zo@ia. Eidikedtnke o Sidgopa nedia tou auy #
XPOVOU Xopou <
IH P.Stoikova gival n xopoypdgpog tou Dune Dance Company ané to 1994. Xopeutés: Viadimir Groudeyv, Petia Stoikova, Nikolina ( \

l'odorova, Zhana Pencheva, Dimitza Georgieva Mouoikn: Eva pouciké koAdz

I'o class napoucidzel tv oxéon pepikwy avBpwnwy, npookoMnuévwy petadl tous. H napdotaon anoteAeital and ta koppdua g npayparl
iK1\g 1otopiag tou Dune, ta péhn tou onoiou givar pazi and v naidikn toug nhikia. To va givar kaveig otny oudda pag eivar éva gidog didyvw-
ong, Aiyo nahiopoditikn euaiobnoia kal npaypatkn apociwon otov KukAo. Kukhog, kikhog Mnopeite va pe aprioete va Byw é§w; Apiote pe va
fyw é€w. .. Agriote pe va Byw €€w. ..

CLASS INFO (Dune Dance co), Bulgaria

Petia Stoikova

Studies: She studied Ballet directing / choreography / at the New Bulgarian University — Sofia. She made several specializations in contemporary dance
P'etia Stoikova is the choreographer of Dune Dance Co. since 1994. Dancers: Vladimir Groudey, Petia Stoikova, Nikolina Todorova, Zhana
Pencheva, Denitza Georgieva Music: Collage

(_lass presents the connection between few people, attached to each other. The performance consists of real bits of Dune's history, the members
f which are together since their childhood. Being in our group is a kind of diagnosis, some old fashionable sensitivity and real belonging to the cir-
le. Circle, circle Would you let me out? Let me out. Let me out...
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[Y ZHN D. FREE, EMd5a |
[piv xpdvia yvipioa éva @ilo nou n emBupia tou kai n enipovi tou fitav va Bpel tpomno, XWPo Kal kdnolov wote va exivioel pabruata ovy-
«povou xopou. H éunveuor tou va npaypatononcoupe pazi auth ty 18€a, pag odriynoe, to NoéuBpn tou 2001, ota npwra pag pabipata. Ta
jabnpata gixav wg Bacikéd otdxo tnv NPOCWIIKN i Ty opadiki €KPPacn, eNIKOIVWYVIa Kal EKtévwaon péoa an’ ty kivnon. Aneubuvovrtay ot d-
(0ja pE Kal Xwpig KIvnTtKd npoBAipata nou, dpws, toug divoviayv KoIvég odnyies.

Xopoypagog: Natdoa ApéBa, Zknvoypagog: Tdoog Mandiwdvvou, @wuiotng: MNdvvng Toounag, Moucikn & Mouaoikn EmipéAsia:
) nupog Kouvrouvag

[0 ovépata twy pedwy tou group eivar: |. Zwn Xatrznaviwviou. 2. Natdoa Apé6a. 3. Nwpyog Xpiotdkng. 4. Bifn Xpioctodoulonou-
Aou. 5. Av8péag KaAiocoyAou

Bl ZHN'DIFREE \Greece
et someone, many years ago, who wanted to take a course of modem dance and he
Ulcn't because he had some movement disabilities so he couldn't find a class to follow.
vears later we chose to create a class and maybe a dance group, for people with and
(hout movement disabilities in order to enjoy movement, to leamn, to use and to work
1l our personal unique (dis)abilities and express and communicate through them.

(_horeographer: Natassa Aretha, Scenic Designer: Tassos Papaioannou, Lighting De-
lgner: John Tsoupas, Music (original & Mixing of sound): Spyros Koudounas

¢ members of the group:. |. Zoi Hatziantoniou. 2. Natassa Aretha. 3. Giorgos
( hristakis (George). 4. Vivi Christodoulopoulou. 5. Andreas Kalisoglou
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T.EA.O.X., EAAdda

H xopevukn opada T.EA.O.Z. anoteleital and toug: Tzévn Apyupiou (Snpioupyos / performer), Eu-
Pnidn Aaokapidn (Snpioupyds / performer), Xréhio Zruliavou (oxediaotrig kootoupiwv), lwavva
TowiBidn (video kalitéxvig), Mapia BAGxou (video kaMitéxvng), Ash Bulayev (eppnveutrig), Ermina
Goro (eppnveutig), Niko Kaloyepakn (eppnveutig), Pedro Osorio (eppnveutrig). @wra: Kpig Mou-
£otov, Zknvika: Twkpdung Zwkpdroug, Enefepyaocia nxou: MNwpyog Koutdg, AieuBuving Zknving:
A. lNoupzouAidng

To T.EAO.Z. gival pia pn ypappikn Siapknig napdatacn, noAuaioOntnpiakn Kal o€ apupidpopn oxéon e TO
xwpo. Eva nohuxwpikéd kittapo, kataokevaopévo and owlrives PVC, otéketal oe pia aiouca. O xwpol nou Snpioupyei, NEPIEXOUV Ty Npayuat=
KOTNTA TWY Katoikwy evog pntpornoAitkol diapepiopatog. Me pia ypriyopn patd, n zwri Mou Zouv ol MEVIE EPUNVEUTES, ta GVEIPa, O ICTOPIES, Of EPWIES,
ol Xapéveg eAMIGES, Ta PUCTIKG Toug, Eival £va KOG Tou xpovou. YTIGpXel £Vag KOIVOS XWPOG, ONEIO GUVAVEINONG KAl CUMHETOXAS yi' QUTES TG Mé=
VIe Yuxeg, orou Ba avialdfouy evépyeies kal pofous, Ba cuykpouatolv cav GvOpwriol Mou Toug MIEZel 0 XPAVOS, Ot ia peuyaléa ouvavinon.

TELOS, Greece
TELOS. consists of: Jenny Argyriou (creator / performer), Euripides Laskaridis (creator / performer), Stelios Stylianou (costume designer), loanna Tsini=
vidi (video), Maria Vlahou (video), Pedro Osorio (performer), Ermira Goro (performer), Nikos Kalogerakis (per-
former). Lighting Designer: Chris Weston, Set desing: Sokratis Sokratous, Sound Desing: Georgios Koutos, Stage
Manager: A. Gourzoulidis

TELOS. is a durational performance event that is non-linear, mutti-sensory, and spatially interactive. A mutti-room/cell
maze constructed of PVC piping stands in a room (theater, gallery, or site-specific space). These rooms contain the re-
ality of a metropolitan flat inhabited by its dwellers, A glimpse is offered — a life lived by five performers, their dreams,
stories, loves lost, hopes, secrets, a slice of time. A common space will exist providing a meeting point, an interactive
space for these five souls to exchange energies and fears, to collide as people in rush hour do, a fleeing encounter.

e . g

OMAAA TAEITMA 4ENA, EMdda
H Opdda MAéypa 4ENA 13pubnke to PePpoudpio tou 2002 kar gival pia pikti opada tés
xvng nou npoonabei va cuvdudael ta eIkaotikd, tn video téxvn, to Xopd Kkai to Béatpo.
Mapaotdoeig: To pnaikdvi, tou Zav Zeve.

Xopoypaeia — Eppnveia: ©¢ug Kooponouhou, Xtaipog Kwrtrag, Apidadvn Mikou, MNwp
yog MixanAidng, Taudva Mupkou, Bipyivia Tapunaponouhou, Ztépyiog Wneng.
YknvoBeoia, Zknvoypagia, Evoupatoloyia: Mehiva BAdxou.

Video Art: NegéAn Anpntpiddn, Eupop@iln Anpntpiddou

To pnakkévi diadpapatizetal og évav oiko avoxng n, kakutepa, o€ évav oiko yeudal
obnoewy, onou ol nehdteg evoapkwvouv €va poAo nou €xouv NpoeniAéSel, pe okonod Vi
prdoouy otn AUtpwon. Avo npaypaukdontes nou angidoly va avatpéwouy n pia ty d
An, 8Uo napdMnAa enineda, Uo kKOOpOI, 0 ECWTEPIKOS Kal O e§wTepIKdS xWPog, to Mnakkdvi kai n Enavdotaon avtiotoixa, avunapatl
Oevral. H Enavdotaon odnyei toug Bapwveg tou Mnalkoviol va avaldBouv kal otnv npaypatkdnta toug gpavtaciakous toug pdAoug, |
anotéAeopa va evowpatwbouy otny aBefaidtnta tng enavdotaong kal va BIKVOUV Tn ouyprn oav npoidv tng tuxng.

PLEGMA 40ONE, Greece

The group Plegma 4 1ONE was established at February 2002 and it's an art group combining video art, dance, theatre, painting and installation
Performance: Le Balcon, (by Jean Genet)

Choreographers — Interprets: [hetis Kosmopoulou, Stavros Kottas, Tatiana Mirkou, Ariadni Mikou, Giorgos Michalilidis, Virginia Tabaropoulou, Stefs
gios Psifis

Director, Costume and Set designer: [Melina Viachou
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Video Art: Nefeli Dimitriadi, Filio Dimitriadou

,\._
N e

|- balcon takes place in a brothel or rather in a house of illusion, where the customers play roles that they have chosen, in order to reach purill 4
1ion. >

[wo realities which threat to overturn each other, two § <]
parallel dimensions, two worlds, the inside and outside,
the Balcony and the Revolution set in confrontation. The
Revolution forces the patrons or the Balcony to regain
their illusionary roles in objective reality. As a result they
vmbody in the uncertainty of Revolution and they ex-
perience each moment as a product of fortune.
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F TIAGO GUEDES, lMotoyaAia u
Fevvi®nke otn Aéipa, to 1978. [
Znoudég: Ain\wpa Xopou — Performance otnv Avwtdn XxoAn Xopou ’ “
Epyaciakn Epneipia: Epydotnke kal €xel xopoypagrioel noMég napaotdoeis. Exel cuvepyaotei pe to @éarpo tng Mpdyag

To oniu gival cuxvd to poévo pou Katapuyio. [éoes popés €xw tpédel exei and oo yia to dpopo, toug avBpwrous, thy Ku-
KAogopia, ug ypI€s Kupieg, ta naidid Kai, Mo noAu and éAa, and @éBo yia to KOIVWVIKS £y Hou Mou eAéyxel Kat e§OVIWVE
Tov npaypaukd pou eautd! Méoa otoug téaoepig toixoug opoBety) to "édapds” pou kal de xpeidzetal va ekBétw tov eau-
6 pou oug kadnpepivég avugoodtntes, oto wépa nou Sev eAéyxw Kal Ty unokpioia ty npoonoinong. Méoa oto oniu pou pno-
PW va eipal autdg nou eipal Xxwpig kavéva gidog NBIKNG Kar KOIVWVIKAG cupnepipopds... Mdévo eyt £8w. ..

IHAGO GUEDES, Portugal
Horm in Leira, in 1978.
“tudies: Degree in Dance — Performance, Superior School of Dance

Work Experience: As choreographer has presented many projects. Also collaborated with
he Prague Theatre

Iy house is often my only refuge. How many times have | run there, afraid of the street,
I he people, of traffic, of the old ladies and the children and most of all of my social Self
lio often controls and annihilates who | really am. It is inside the four walls delimiting my

inrrain" that | no longer subject myself to all the daily advertises, to the falsehood |
lon't control and to the hypocrisy of dissimulation. Inside my house | can be who | am,
ithout any kind of special moral or social behavior... Jjust me here...

M
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"XOPEYTEX TOY BOPPA", EAAdda

1994 O1 "Xopeutég tou Boppd" dnpioupynbnkav ané ty Taudva Manadonouhou kai tov MNidvvn Mapyapwvn. 1999 Tnv kaltexviki SietBuvon
wv "X. t. B" avahapBdver povn tng n Taudva Manadonovlou

KaMhitexvikn AiebBuvon: Tauava MNanadonovlou

Xopoypagog: Taudva MNanadonoulou

Xopeutég: Takng Apyuponoulog, Avaotacia @codwpidou, Eppika Aviwviou, Navua Koutziaunaon, Apsth Koutoikonou-
Mov, Nwpyog Kotzaitong, Taudva ManadonovAou

Zknvoypag@og - EvéupatoAéyog: Mapia Nanadonoulou

Dwuopoi: Mapia Nanadonovlou

Dwroypapog: Adzapog Walténoulog

Video-KaAuyn: Xpiotog MNanadonoulog

«...Kar petd andé éva Babu unvo, nou kpdtnoe evveéa priveg i pia ouypn, Sev Bupdpaote akpifug, Sunvicape.. Tav va §unvhoape andtopa, cay
va tpopd§ape P’ autd nou avukpioaps, BdAape ta kKhdpata. Metd ouvnbioape oto gws kal apxioape va yeAdpe, petd ndh va khaipe kar petd
ndA\i va yeAdpe kai §avd ndMi va haipe, wonou koupaotikape.. Koupaotikape téoo noAu nou yeipape va arnootdooupe Aiyo. .. Kal Koluns
Onkape. Kai petd ano évav Babi vnvo, nouv kpdtnoe evvéa phveg i pia ouypn, dev Bupopaote akpiBs. . .§unvacape. ..»

|

"DANCERS OF THE NORTH", Greece

1994 The "DANCERS OF THE NORTH" have been formed by Tatiana Pa
padopoulou and Yiannis Margaronis. 1999 Since 1999, Tatiana Papadopoulou
undertook by herself the artistic management

Artistic Director: Tatiana Papadopoulou

Choreographer: Tatiana Papadopoulou

Dancers: Tatiana Papadopoulou, Areti Koutsikopoulou, Takis Argiropou-
los, Errika Antoniou, Nadia Koutziabasi, Anastasia Theodoridou, George
Kotzaitsis

Scenographer — Costume Designer: Maria Papadopoulou

Light Designer: Maria Papadopoulou

Photography: Lazaros Psaltopoulos

Video: Christos Papadopoulos

"...and after a deep sleep, that lasted nine months or only a moment, we can-
not recall exactly, we woke up.. But it seems that we woke up suddenly and
as if we were scared with what we saw, we started crying. Afterwards we be-
came used to the light and started to laugh, then again we started to cry
and after to laugh, and then cried again until we felt tired.. We were so tired
that we laid down to get a little rest...and we fell asleep. And after a deep
sleep, that lasted nine months or only a moment, we cannot recall exactly, we

"

woke up.




KéOpOS. MIA ©ANAZZA TEXNH
COSMOS. A SEA OF ART
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COSMOS. A SEA OF ART



>
=)

<
o)
i
Mm
X
-
Q

LELERATURE

196

CLARE AZZOPARDI, MdAta

Xnoudig: 1995 -1999, MMuxio Exnaideutikoy, B. Ed Hons. Mavemotipo Mdhtag
Kopra'Epya: 2000, PROSIT, BiBAio ypappauknig yia naidid tou Snpotikoy. 200(: Skaluni (emp. Dr. Camilleri): éypaye
£va Kepahalo oxetikd pe toug otdxoug g ouyypadng. 2001: lllejla ismaghni ftit ia avBoloyia noinpdtwy 4 nointwy,
2002: Loghob u tahrig fuq il-poeziji ta Zveljarin, nomparta yia véous.

Epyaoiah epnepia: 1999, Evepyd péhog otny emitponnt tng Ghaqda Ghalliema tal Malti. 2001, Evepyd péhog ot
Iniziamed, 2002, Yuvepydng oe éva epyactipi yia yuvaikeg ouyypageis. 2002, cuvepydtng ot éva veaviko (EU) npés
ypappa pe titho "Re-Creation".

AZZOPARDI CLARE, Malta

Studies: 1995 ~ 1999, Degree in Education (B. Ed Hons.) University of Malta

Main Works: 2000, PROSIT a grammar activity book for secondary school children. 2001: Skaluni (edited by Dr Camilleri): she has written a chaj
ter regarding the attainment targets for writing. 2001: lllejla ismaghni ftit an anthology of poems written by 4 young poets. 2002: Loghob u tahti
fuq ll-poezij ta Zveljann, a poem activity book for youngsters.

Work experience: 1999, active member of the committee of Ghaqda Ghalliema tal Malti, 2001, active member in Iniziamed. 2002, coordinator
a set of workshops for women writers. 2002, coordinator of a youth (EU) project called Re-Creation. ‘
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MIGUEL A. HOYOS ALARTE, lonavia

levviiBnke otn BaAéveia, to 1973.

T noudgg: Andpoitog oxolig Snpocioypapiag tou Texvikou Maveniomnpiou tng BaAévBia. Kdroxog Metantuxiakot
nAdpatog otn padiopwvikn petddoon anéd to EBviké Padiépwvo lonaviag

Awaxpiozig: 1999: MNpuwrto Bpaeio otov noinukéd Siaywviopd "Ciudad de Majadahonda”. 2002: Bpafeio apnyripatog
véoug dnpioupyous

MIGUEL A, HOYOS ALARTE, Spain

Born in Valencia, in 1973,

Studies: Bachelor of Arts in Journalism from the Technical University of Valencia. Master in Radio Broadcasting from Radio National Espa_a (RN
Distinctions: (999, first prize "Ciudad de Majadahonda" poetry contest. 2002, Narrative award for young creators.
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EYH ANAPITXQY, EAAdda.
[evviiBnke to 1979, otnv ABrva.
Znoudég: 1998 cival portritpia oto lotopiké — Apxaioloyiké tou lMaveniotipio ABnviy

Eipai @avaukn avayviorpia. To ypdyipo pou apécel, ald dev pe anaoxolei n KoIvonoinon twy oKy -
wv pou. EAaBa pépog ato Siaywviopd, apou eixa ypdel pia iotopia yia thv twpivi pou SouAeld, thy o-
noia eikovoypdgnoe unépoxa o @ilog pou. Ekeivog cuppeteixe otov eIKaotiko topéa Kal tehika pe €nel-
og 6u a§ize tov kéno.

BACARA: H iotopia avapépetal otnv npwtn pépa oto ypagpeio énou eixa Souléyel npdopara.
l'0 O¢pa eival npopavig Koivo, kal niotopia 6xi akpiBuwg enikn. Opws fitav  pia coBapn kar afloonpeiwtn epneipia yia péva, h NPaypaukotnta
10U vEou KGOPOU nou éunaiva Atav evieAwg coupealioukn, to epyaciakd pou nepiBalov ftav n téheia npdkAnon and tny apxi...

LITERATUR

VI ANDRITSOU, Greece
forn in 1979, in Athens.
Studies: 1998: She is undergraduate in History — Archeology in the University of Athens

I yenerally like to read and write much, but it is the first time that my thoughts are published after school where | was a member of the editing team
I the newspaper. Actually this idea was my boyfriend's who took part in the competition as a painter and who made some beautiful sketches for
Ny story.
BACARA: This is a story about the first day in the office where | have been working lately. The subject is obviously common and the plot is certainly
ol epic. But the gravity of the experience was remarkable for me, the reality of the new world that | entered was quite surrealistic, my working
nvironment became a perfect setting from the very beginning.
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ANNA ATOXTOAIAQY, EAdda

l'evvriBnke otnv ABriva, to 1977.

Znoudég: Mwxio Kovwviknig Mohitiknig kar Kovwviking AvBpwnoloyiag, Mdavteio Maveniotipio. Mdotep (MA)
otnv AvBpwnioloyia tng Téxvng kai tou Onukou MNMoAitiopoy, University College London (Ainhwpaukn: «Téxvn kai l
tpéAa — «Enipoveg puboloyieg kal n kataokeun tng tautdtntag tou Kalitéxvn otnv Xuyxpovn EMd@da». Yno- ,
tpogpia tou I8pUpatog Kpaukwy Ynotpogiwy). Ainhwpa Metantuxiakng E§eidikeuong otnv Avoixti kai E§ Ano-
otdoews Exnaideuon, EMnviké Avoikto Mavenmotnipio.. Eknévnon didaktopikiig Siatpifrig otnv Koivwvikri AvOpw-
noloyia, U.C.L.

Plaza di Cuba, Barcelona

To dinynua nepiypdpel tov avopB6d0o tpdno pe tov onoio duo véor dvBpwnol cuvavtouvtal tuxaia oto dia-
fliktuo kal npoonabouy va evappovicouy Tig EVIUNWOEIG Toug and tny aubaipetn €IKOVIKA MPAyHaukomta pe tny Kabnuepivi zwn.

NNA APOSTOLIDOU, Greece
M in Athens, in 1977.

“tudies: BA in Social Policy and Social Anthropology, Panteion University of Athens. MA in Anthropology of Art and Visual Cutture, University Col
¢ London (Dissertation topic "Art and Madness - Persistent mythologies and the construction of artistic identity in contemporary Greece";

(I Greek State Scholarship). Postgraduate Diploma in Open and Distance Learning, Hellenic Open University. Currently PhD in Social Anthro
lopy University College London

Maza de Cuba, Barcelona

tory describes the unorthodox meeting of two young people who accidentally met on the Intemet and attempted to harmonize the impression
(he arbitrary virtual reality with slippery facts of everyday life...

17
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MIXAAHZ APBANITHZ, EAAGSa

l'evvriBnke otnv ABriva, to 1976.

Tnoudég: Mabnpaukd oto MNavenotipio ABnvay. Midvo kai appovia ato EBviké Qdeio. Metdppaon kal Bewpia g pe-
wappaong oto Centre de Traduction Littéraire. Eknovei i3aktopikn Siatpifn otnv epappoopévn Mew@uoikn kai ty
Apxaiopetpia oto MNaveniotipio MNatpwy.

Epyaoiaxn gpneipia: Eniotnpovikédg ouvepydng tou Mewduvapikou Ivottoutou tou EBvikold Actepooiongiou ABnvay.
['pdgper oe Aoyortexvikd neplodikd (Mavdpayopag, YAavrpov)

O k6op0g oou va gipal eyw: To Sirynpa givar pia pikpn iotopia abepdngutou popavtcpou, pia Ictopia Aatpeiag kal
agpooiwong ot pia napagevn 18¢a, oe pia naidikn eppovn. O npwag npoonabei v'avaotnioel ty anatnAn eikéva piag yu-
vaikag, tng Nopag, pia eppovi nou tov facavizel. ..

MICHAEL ARVANITIS, Greece
Born in Athens, in 1976.

Studies: Mathematics at the University of Athens. Piano and composition at the National Conservatory of Athens. Literary translation at the Cens
tre de Traduction Litteraire. Currently works toward a Ph.D in Applied Geophysics and Archaeometry at the University of Patras.

Working experience: Working as a junior researcher at the Institute of Geodynamics of the National Observatory of Athens. He has published
short stories and essays in literary magazines (Mandragoras, Ylantron)

I'm to be your world: The story is a dedication to the "perfect" love, to an obscure idea, to a childish fantasy. The hero tries to revive the mortal
image of Nora, an obsession that torments him...
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MARIA CLAUDIA PIA BADA, ltaAia

['evviBnke to 1974.

Xnoudég: 2003, PhD otn yA\woooloyia kai t @idohoyia oto Universita degli Studi "G.D’ Annuzio", Itakia. 1998/99,
Mruxio oug poviépveg y\wooeg, Sinhwpa Marketing kar enikoivwviag Universita degli Studio di Urbino, ltahia

"La ricompensa di Lucifero"
H iotopia nepiotpépetal yipw ané tov Siakar néo tou SiaBérou v’ aldSel to pélov tou. Agrivovtag niow tn Nips
Bdva tou kal nndwvrag and Sopupdpo ot Sopupodpo, prdvel oug nueg tou MNapadeicou Kkal zntdel avrapolfn yia th
adidkorin Souleid nou ékave tooous aiwves. O MaPpink épxetal va tov napaldBel, kar prdvouy o’ évav pAeydpevo nup
Yo newwvrag ndvw ané éva oupdvio naixvidl okakiou, érnou dyyelol kai dhoya givai ta miévia. ..

MARIA CLAUDIA PIA BADA, ftaly
Studies: 2003, PhD in Linguistics and Philology, Universita degli Studi "G.D’ Annunzio”. 1998/99, BA in modem languages and Post diploma in Com
munication and Marketing, Universita degli Studio di Urbino. Centre St. Martin College, UK :

La ricompensa di Lucifero
The tale is about the Lucifer's weird desire for changing his future. He overcomes up-to-date Nirvana's jumping from a satellite to another satél
lite, reaches the Heaven doors and claims a reward for the restless job he did over the centuries. Gabriel comes to pick him up and they read
a buming tower, flying over a big celestial chess-match, with angels and horses-to-be as the chess pieces...
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MARIA REBECCA BALLESTRA, [taAia i
['evwiiBnke otnv ltalia, 1o 1974.
Enoudég: 1995, Ynoérpopog tou Baoihikou MNaveriotnpiou Kahav Texvav tng Mpavdda, cnoudace gpwroypagia, ypa@ioukii, OnuKoakouot -

Kég téxveg. 1998, Akadnpia Kahwv Texvwv tng PAwpevtias. 1997/1998, uabhpata apaikwyv pe tov 1pakivé kaliypdpo Adnan Reja

O1 pavraoukég iotopieg tng Ramala: «<Mia popd kdBe xihia xpdvia, ta nouhid Ghou tou kdéopou apxizouv va ouphidzouv 6Aa pazi tdoo du-
vatd, nou 6Aoi o1 dvBpwnol tpehaivovral. O1 dvdpeg apXizouv va okotwvouy o €vag tov Aoy xwpig AGYo: HEPIKOI OKOTWYOUY OTO GVOd thg
Opnokeiag dAol oto dvopa g EIPrVNG, O1 IOl CKOTWYOUY ToUug NAtePAdES TOUG, Ol YUVAiKeG OEV avayvVwPIiZouV Toug AVIPES TOUS Kal oUtw Ka-
Oeéng. O1 avSpeg ouvexizouv tny tpehi KataotpoPn PExPI to onpeio nou pévo €va kopital empBiwver. Eivar pévn oty 086 Paunha tng Bapke-
Awvng pe 6Aoug toug vekpous yUpw tng.

LITERATUR

MARIA REBECCA BALLESTRA, ftaly

Bormn in ltaly, in 1974.

Studies: 1995, Winner of Scholarship, Studied Photography, Graphic, Audiovisual at the "Univeridad Real de Bellas Artes" Granada, Spain. 1997/1998,
lessons of Arabic with the Iraquian calligrapher Adnan Reja. 1998, Graduated in Fine Art at "Accademia di Belle Arti" Florence

I'he Fantastic Tales of the Ramala: Once every 1000 years, the birds of all the world start to scream, all together, so highly that all the human be-
Ings become crazy. The men start to kill each other without reason, some people kill in the name of religion, some others in the name of peace,
the sons kill their fathers, the women don't recognize their husbands and so on.. The men go on their crazy destruction until only one girl survives.

She is alone on the Rambla Street in Barcelona with all the people dead around her.
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ADISA BASIC, Boovia EpzeyopBivn

Znoudég: Mwxio o Xuykpiukn Aoyotexvia kar BiphioBnkovopia oto Maveniotmipio tou Xapdyefo. 2001 — 2002
Ynoudég otn leppavia, lotopia tou Apgpikavikou kivnpatoypdgou, MME kai gepivioukn kpiukn g yAwooag. Mep-
pavikd kai Aoyotexvia oto MNaveniotipio tou Zapdyefo.

Microcosm of a Pseudo-cosmopolitan : Eival évag kikAog noinpdtwy nou cuvdovtal petal toug Kai npaypa-
tedovral tny IS€a tng KOOHIKAG appoviag kai thy idéa nwg é,u aupPaiver ato olpnav oxetizetar pe kau dhro. Eivar g-
pnveuopévog ané to "sumatrisam”, to kivnpa otnv noinon wv N. XAaBikev xwpwv petd tov MNpto Maykéopio Mo-
Aepo, kal npoonabei va {avanoktiioel tnv aflonpéneid tou to anAd dropo. Agv undpxei tiMota Mo anioiké ano to va
niotevel§ Ou pnopei kanolo yeyovog va anopovwdei and ta undloina. O NdAepol, ol CUPPOPES Kal ol pacapies, GO0
jlakpId kai av cupBaivouy, ennpedzouy Kai tn SIKA pag zwn.

ADISA BASIC, Bosnia- Erzegovina

Studies: Graduated in Comparative Literature and Librarianship at the University of Sarajevo. Student of German Language and Literature at the
University of Sarajevo. Studied in Germany 2001 — 2002: History of American film and Feminist Critic of the Language. German Language and Lit
crature at the University of Sarajevo.

Microcosm of a Pseudo-~cosmopolitan: is a cycle of poems that are connected by dealing with the same idea of the world harmony and the idea

It anything that happens in the universe is related to something else. Microcosm was inspired by the "sumatrisam” — the movement in the poetry
| the South Slavs after the First World War, and it tries to give back a dignity and a respect for the small and the individual. The biggest naivety
{0 think that some event can be isolated from the others. Wars, suffering and troubles of any human being, however far they may be, have an

niluence on our life, as well.
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ELIANA BERNARDES, lMoptoyalia

FevviiBnke oty Mapivia Mkpdvre, to 1978.

Xnoudig: [Mwxio Kovwvikig kar MoAitiopikng Enikoivwviag tou KaBoAikou Maveniotnpiou tng Moproyahiag
Epyaociakn gpneipia: Xuvepydng tou nepiodikou Ler

«Miapion otpo@n» - déka covéra
To Migpon otpogri anoteleitar and pia noAU pikpri avBoloyia kelpévwy nou avapépetal oug yuvaikes. e Séka
oovita, YUvaikeiol xapaktipeg napoucidzovtal kai aiobrpata {exabapizouv. Avakalintetal n QUOIKA Kivnon -n &-
owtepIkn Kivnon- tou dvépa kai tng yuvaikag, n €A§n, n ékotaon, to d€og, n vrponn, n vootalyia, n yonteia kai, nd-
vw an' bAa, avakalurcetal n ayvotnta: n ka@apdtnta tou €pwta... Kai tng enibupias.

ELIANA BERNARDES, Porugal
Born in Marinha Grande, in1978.

Studies: Degree in Social and Cultural Communication, Ucp — Portuguese Catholic University
Work experience: Collaboration, until recently, with Ler magazine
One swing and a half
One swing and a half is a very short anthology of texts about and for women, From a total of ten sonnets, female characters are presented and
feelings are cleared up that naturally move -an inherent movement- man and woman: the attraction, the ecstasy, the intimidation. Bashfulness, nos=
talgia, seduction and, most of all, purity are discovered. The purity of love.. and desire.
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STANLEY BORG, MdAta

F'evvriBnke otn MdAta, to 1977.

Znoudég: Ayyhikn gihohoyia oto Mavenotipio tng MdAtag an’ énou anogoitnoe pe dpiota. H ntuxiakn tou eixe O€
Ha «H anoikiokpatia wg petagopd tng avBpwnivng katdotaoney. Eivar petantuxiakog gortntrig oto idio turipa, énou.
tov louvio tou 2003 Ba unoatnpifel tnv tehikn petantuxiakn tou epyaocia pe Oépa: «O unap§iopds otnv ayyAikn Aoyo
Texviay.

BORG STANLEY, Malta

Born in Malta, in 1977.

Studies: BA (Hons) English — 2nd Upper class. Dissertation presented: "Colonialism as a metaphor of the Human Condition". MA English. Disse
tation to be presented in June 2003, "Existentialism in British literature




Aoyotexvia

ARNO CALLEJA, F'aMia

Znoudég: [998: MNMruxio Pidocopiag

‘Epya: “‘Autonome vivance”, ané ug exddoeig Henri Penderie. “Jectiles” oto nepiodikd If. “Dans. Merci d’accélérer”. “Tout le monomonde
monologue”, ané ug exddoelg Précipitées

O Arno Calleja emitpénel otov gautd tou va viknBei and ug Aédeig, and ty undyeia Sdvapn toug kal toug ateheiwtoug ouvduaopoug toug. Au-
th N xapd nou NAnppUpizel Ty Yuxn tou, dlaxéetal oto NAOUOIO ~Kal jE ToAUNPO pubpd- ypdyipd tou. EXeuKkd pe tg NoAEg dnudoies ava-

YVWOEIG, 0 VEog KaNitéxvng tovizer: «H yAwooa nou ypdepw, Xpeidzetal to NAvIpepa pe thy avdyvwon, Wote n yAwooa va deifel otov gautd
g noid eivam.

ARNO CALLEJA, France

Studies: 1998: Philosophy degree

Publications: “Autonome vivance” by Henri Penderie editions. “fectiles", in the review I, "Dans. Merci d'accelerer”. "Tout le monomonde mono-
logue” by Precipitee editions

Ao Calleja allows himself to be overcome by words, their subterranean force and unfimited combinations. A discreet jubilation furks within
him, which finds a resounding echo in his luxuriant writing style of bold rhythim, Regarding his many public readings, the young author emphasizes:
"Ihe tongue | write in requires the oral engagement offered by the reading in ardler lor the tongue to show itself for what it is"...
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VALERIO CRUCIANI, taAia

l'evvii@nke otnv ltakia, to 1977.

Znoudég: 1996 — 2000 : Maveniotipio tng Popng «Tor Vergatan BA (Hons), Téxveg

Aiakpiogig: 2000 BpaBeio noinong and to S.N.S (Sindicato Nazionale Scrittort - (EOviet Evwon Zuyypapéwy)
Ex@éoeig: 2000 : ' ExBeon pwroypaegiag oto Gay Pride otn Pahpn, 2002 Frbron puroypagpiag (aonpduaupo yupvo)
‘Epya: “Ore 8:50 Piazza Vittorio 24-7-02". Xtov titho undpxel avagpopa oty kovuvh npaypaukotnta. Kai otnv npay-
patkdtnta, pia cuvnBiouévn pépa, n Koipiopévin euaicBnala tou nottt auvaved to aouviibioto, to dyvworto, o §é-
vo... Transumanza di Richetto il pastore. ¥’ auté to noinpa, Sidpopa oronela and SilapopEetikég NPAYHATIKOTNTES
OUMéyovral Kal avapiyviovral. ..

H Laura épxetar and th N. Appiki otnv ltakia yia va §e@uiyer and pia agpdpnin katdotaon. ..

/ALERIO CRUCIAN, faly

Born in ltaly, in 1977.

Studies: 1996 —2000: University of Rome "Tor Vergata" BA (Hons), Arts

Honors: Poetry Prize by SN.S (Sindicato Nazionale Scrittori — Writers National Union)

Fxhibitions: 2000 Photographic exhibition on Gay Pride in Rome. Photographic exhibition on black and white nudes.
Waorks: "Ore 8:50 Piazza Vittorio 24-7-02". In the title there’s a very close reference to the reality, And in the reality, in an ordinary day, the sleepy
“liitivity of the poet meet the extraordinary, the unknown, the stranger... "Transumanza di Richetto il pastore” In this poetry various elements

ol different realities were selected and mixed...
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LAURA ESCUDERO CUENCA, lonavia
l'evviiBnike otn MoupBia, to 1980.

Tnoudig: Eival oto teAeutaio €rog tng lonavikiig Pidoloyiag, kai eival oto Mapiol, wg uUNGTPoPos Tou Npoypdupa-
tog Erasmus.

Aiakpiozig: Tpito BpaPeio dinynpatog oto diaywviopé CREAJOVEN 2001.

LAURA ESCUDERO CUENCA, Spain

Born in Murcia, in 1980.

Studies: She is following the last year of Spanish Philology, in Paris, with a scholarship of Erasmus.
Distinctions: Third prize of narrative in CREAJOVEN 2001
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ANDREA ALESSANDRO DI CARLO, ltaAia

l'evviBnke oto Arti, to 1975.

Xnoudég: Znoudég otn piAocopia.

Mepikd ané ta noinpard kai ta diNynpatd tou £xouv SNPOCIEUTE] O APKETd ITAAIKG MePIOBIKA.

H pavia
H pavia yevviéta otnv ndAn. Alappéel dnwg to adidkpito pdtl tou nanapdrol yia va e§upvioel ta npdypata nou Bpiokel
exel. To karahaBaivelg pdvo av avazntioeig g mio avenaiodnteg Aentopépeies. O1 eikOVES avinxovv pubpikd, entax
vovtag paviwdwg okéWels Kal KIvAoelg. To épyo autd gpépvel ato puakd pia pouaikni didotaon, tov pubpiké tupnavi
ato xpbvo, oUppuwva pe to B6puPo Kkail to xdog nou apyd avaduetal and v NoAn.

ANDREA ALESSANDRO Di CARLO, ftaly

Born in Arti, in 1975,

Studies: Studies in philosophy.

Some of his poems and his short stories are published in several Italian magazines.

La rabbia (rage)

Rage is bom in the city. It sleeps like the indiscreet eye of a "Paparazzo”, to extol the things that you find there. You are not aware of it though, U
less you watch out for the most anonymous details, The images resonate rhythmically, frantically accelerating thoughts and movements. The wi
calls to mind a musical dimension, beat in time to the noise and chaos that is slowly given off by the city.
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L)
MANNHZ AOYMOE, EMd3a g
[evvriBnke ota MNavvitad, to 1978.
Znoudég: Teheidgoitog g latpikrig ABrivag

Aiakpiosig: 4o BpaBeio oto Siaywviopd tou Oedrpou tou Nétou yia véoug ENnveg cuyypaeis, pe to épyo H etaipia.

lotviog 2002 unotpogia yia va cuppetdoxel oug epyacieg tg Bonner Biennale 2002 (KaMitexvikog AieuBuviriig: Manfred

Beilharz).'Exe1 AdBer pépog oe apketég napaotdoeig wg epacitéxvng nBonoids (Kepaaiég tou HAia Bhdxou, Pidovikia tou

MapiBé k.An.)
"Epya: “Kpitg — kpitg” (Tnv dvoién tou 2001 avéfnie oto @fatpo Apdpe). “Tiotn” ypdgptnke oe ouvepyacia pe toug Ow-
Hd Mooxdnoulo, Avipéa PAoupdin kai Bidia XatzornouAou.

D

LITERATU

l'o épyo tou “O kipiog Oudtoov Ba rBeke Aiyo akdpn xi6vi” givai pia 1otopia yia tov €épwta ota xpdvia tou peydAou Yuxous. ...

(IANNIS DOUMOS, Greece |

o in Yiannitsa, in 1978, |

Studies: Graduate student of Athens Medical School

Honors: 2000: 4th place in the competition for young Greek writers organized by the "Theater of Notos". Summer 2002: Represented Greece in

le Bonner Biennale. He has taken part in many theatre performance as an actor ("Cherry Trees" by llias Vlahos etc.)

Plays: 2001: “Crest - Crest” (in the spring of 2001 was staged by the "Theatre of Notos"). 2002: “‘Faith", written in cooperation with T. Moschopou-
i, A. Flourakis,V. Chatsopoulou.

Ihe play “Mr. Watson would like some more snow" is a story about love in the year of the big cold. .
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FEDERICO ZANATTA, ltakia H \
levviiBnke to 1977. ’
Znoudég: Mrxio pdoocopiag, muxiakn pe Ofpa to Miooyuviopd
Mapaotdosig: Zwvraveg epgpavioers pe to pouaikd project Father Murphy, N. Yopkn. AekéuBpng 2001, epgpavioeig otn
Xaykdn
Ho capito, Mr. Lee ’
Auti n iotopia piNdel yia éva ouyypagéa kal tov katdokono tou. .. [oiog eival, pwg, o katdokonog; Eival prinwg §évog;
Kai noia n petadu toug oxéon; H iotopia apxizer pe pia Siaknpuén aydnng. .. kar ouvexizel pe to t ouvéRn oto ouyypagpéa
Kta t didpkela tng Siapovig tou otn Néa Yopkn, to tadidi tou otn Xaykdn kai n eniotpogli otny ltakia kai tn Néa Yopkn. ..

HDERICO ZANATTA, ftaly

o in 1977, |
Aidies Degree in Philosophy, with thesis about Misogyny \‘

Furformances: Live shows in New York with the musical project called Father Murphy. December 2001, live shows in Shanghai ? “‘
Hi .Il)itO, Mr. Lee

(he story about a writer and his spy..Who's the spy? Is she/he an alien? What's the relationship between the writer and the spy? The story be- \; ‘
Ith a declaration of love... and then it keeps going on with what happened to the writer during his stay in New York, his journey to Shang- ‘\ ‘
‘1t and then the way back to [taly, and N.York again...
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MAPIA ©QMA, Kunpog
levvriBnke otn Aeukwoia, to 1980.
Znoudég: ENnvikn Piloloyia pe katetBuvon yAwoooloyiag oto MNaveniotipio ABnvwyv. Metantuxiakég onoudég otn
poviépva Aoyotexvia ato Maveniotipio tou Aéotep

Awaxpiozgig: 200): Kpaukoé BpaBeio Néou Aoyotéxvn yia thy nointiki culoyn Mia 1otopia yia tov oupavé

Oewpw tny noinorn pou anAi kar capn, agou n avdyvwon tg dev npoinobgtel yvwon dAwv keipévwy. Kiveitar peta-
§U tng npoownonoinong, tou coupeaNiopoU Kal Tou payikoU peaNiopou, Kal NEIPapatizetal Je To Naixvidl twy EVIunw=
OEwy o€ anpoadidpiota, alAd cagwg napdvra, enineda npaypatkotntag. Or noAanhés onpacies twv Aé§ewv Snpi=
oupyouyv ahuaideg mbavotitwy ug onoieg o avayvwotng dev Oa {edialvvel. ..

MARIA THOMA, Cyprus

Born in Nicosia, in1980.

Studies: Greek Philology specializing in Linguistics at the University of Athens. Master degree in Modern Literature at the University of Leicester.
Distinctions: State Prize for young writers, for her collection of poems. A story about the sky

| consider my poetry simple and precise, and its reading does not presuppose the knowledge of other texts. It has elements of personification, sur?
realism and magic realism, and it experiments with the play of impressions on levels of reality, which are unspecified but present. The multiple mean
ing of the words creates chains of possibilities that the reader will not clarify...

BETINA GAMBA, ltaAia

[evviBnike otnv ltalia, to 1976.

Znoudég: Doitiitpia Nopikig oto Mavenotipio tou Mikdvou
‘Epya: Ano to 1998, dnpooietel kpiukég BifAiwv kar Sinyripata otn Aoyotexvikn eniBewpnon Clandestino. Zuppeto
oto cuhloyiko topo pe dinyripata e titho “Come parla il mondo” (exd. Rizzoli, 2002)

Kalokaipi 00: H iotopia neplypdage) to kahokaip tou €rous 2000 kai tig avapvrioeig ané éva tadidi. Eivar to tadidi
Alfred, Gonpou cuyypagéa nou gpydzetal tnv kalokaipivii nepiodo wg oepPrtdpog oe éva napabaldooio pnap. T
Auyouaoto, ol avapvicelg and pakpivd P€pn Nou EMICKEPTNKE TOV MPONYOUHEVO XPOVo HE to Pido tou, Tzidvi, &t
vépxovtal oto puald tou oav napaiodnoeig. Taidewav noMd xiNidpetpa ol Suo toug Kal épracav oav “‘vaudyia”
£va andpepo onpeio tng aktng érnou cuvaviwveal ol Ao @dlaocoeg. Etal, 1o npwrto kalokaipl cuykpouetal Pe to OeUTEPO Oto PUAAS Tou
vIpikou fpwda. .,

BETINA GAMBA, ftaly

Borm in ttaly, in 1976,

Studies: Law student at the University of Milan, Italy

Works: From [998 she wrote reviews of books and short stories that have been published in “Clandestino” literature review. Collaboration
the collection of short stories "Come parla il mondo”, published by Rizzoli, 2002.

Estate 00: The story describes the summer of year 2000 and the memory of a travel. It is Alfred's travel, unknown writer who during the sum
time works as a waiter in a bar near the sea. In August the memories of faraway places, visited in the previous year with his friend Gianni, co
back to his mind as hallucinations, They covered a lot of kilometers together to reach nearly like "wrecks" in a lonely point of the seaside where
Two Seas meet. And so the first summer clashes with the second one in the protagonist's mind.
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ISAIA GRAZIANO, [taAia

l'evviiBnke oto Xaloutoo tng ltaiag, to 1977.

‘Epya: ‘“H ctaupogopia tou puppnykiou”, Bpikep.

Epyaciakn gpneipia: Eivai 8dokalog oto vnniaywyeio tou Poadvo kai dnpocioypadei nepioraciakd.

O1 oKioupol NPOCTNEPVOUV AKOHN TOUG AKKOPVTEOVIoTES anod ta dedia.

210 £pyo, dUo dvBpwnol avapwuolvtal, o kaBévag e Tov TPOMo Tou, Yia Tov KOCHO Kal to vonpa thg zwng. Eivar na-
tpag Kai ylog, nou €xouv NoAU Kahi oxéon petadl tous. Xe pia ouypn acuviBiotng tpugepodntag, o natépag Ba
NETUXEl va ENIKOIVWVACEI PE TO ayOpl PEOW EVOS GUYKIVNTIKOU appikdvikou napapubiou. . .

GRAZIANO ISAIA, ftaly

Born in Saluzzo, ltaly, in 1977.

Works: "The crusade of the ant”, thriller

Work experience: Teacher at the state Nursery School in Fossano and a freefance journalist.

I'he Marmots go past even the accordionists on the right.

Iih this work, two people wonder, each in his own way, about the cosmos and the meaning of life. The text is in fact based on the interchange of
(heir voices; they are father and son who are very fond of each other, In a moment of unusual tenderness the father will succeed in impercepti-
bly communicating with the boy through a touching African Fable. ..

e e e o . i 2 A s et R TSt A A Dl St o= o _——— - o~

ROSARIA MARINO GUISI, ltaAia

l'evviBnke oto Topivo, to 1975.

Znoudig: Anodeiktikd and oxoAn Nwoocoloyiag. Xnouddzer oto MNavenotipio Beni Culturali

Ex0£oz16: Exel BonBnoer otn die§aywyn twy napakdtw exbéoewy. "Siracusa Cartolina d'arte". "Progetto Fluxus".
"La Piazza dei Madonnari" (npwtn kai Seltepn ékdoon)

Epyaoiakn Epneipia: Zuvepyaoia pe ty tonikn epnuepida Citta Viva, oe kalitexvikd Oéuata.

ROSARIA MARINO GUISI, faly

Bom in Turin, in 1975.

Studies: School leaming certificate in linguistic subjects. She's actually studying at the University "Beni Culturali"

I «hibitions: She has curated in the last two years the following exhibitions. "Siracusa Cartolina d'arte”. "Progetto Fluxus”. "La Piazza dei Madonnari"
1it and second edition).

Work experience: She has collaborated with the local newspaper "Citta Viva", writing about artistic subjects.

|
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‘Epya: De-Lires A-Mers, ouloyr noinpdrwy. Un essai sur Albert Camus.

T Tty nepintwon, t diagpdveia Kai tny duecn enikOIVWYia pakpid and 6Aoug toug nepIopIopous kal OAeS tig npdels. ANG avdpeoa otov dv=
Opwno Kkai t gUon n évwon Napapével XIPalpIKn, KAtolkel o éva dniacto Oveipo. ..

ARAB HACENE, Algeria

Born in Tiri Ouzou, in 1974.

Studies: Bachelors in French Literature and Language. Currently doing masters in French Literature
Work: De-Lires A-Mers. Un essai sur Albert Camus

Work experience: Journalist for the daily newspaper Nouvelle R publique. Worked at the faculty of Letters and Languages of the University of Al

De Lire A- Mer — or the great separation between man and nature.

If the relationship between man and nature is inscribed in directness and if this relationship isn't permeated by contradictions, malfunctions and prol
lems, then man will be able to overcome his five senses. That is when he will live in transparency and direct communication, far from all constrain
and all actions...

. = e e T P e —— i

yIOSES kal pubikd noinukd 1ISiwpa.

DORTA JAGIC, Croatia
Born in Sinj, in1974,
Studies: Degree in Philosophy

for short story by the journal Vijenac

Distinctions: 1999, the manuscript of her book “Sheet over my head'" was awarded the Goran prize for young poets .2001, awarded second p
Works:: Two collections of poems “Tamagochi died in my arms”, “The Devil and the Spinster” are going to be published.

My poems are toying with the most diverse phenomena of our world and their causes, turning them inside out and upside down with the awa
ness of the child who sees the world for the first time, and wants to express what it sees in a playfully mythic poetical idiom...

ARAB HACENE, AAyepia
levvriBnke ato Tipi Ouzou, to 1974.
Tnoudig: [Mtuxiouxog MaMikig MAbooag kar Aoyotexviag. Metantuxiakog gorentiig Falikig Aoyotexviag

Epyaoiaxkn gpneipia: Anpoaioypdgpog otny kabnpepivii epnpepida Nouvelle République. Tpripa Mpappdtwy Kal
Mwoowy tou lMavermotnpiou tou Alyepiou,

De Lire A- Mer n, aAiwg, O peyahog xwpiopég tou avbpwnou ané th @uon

Av n oxéon avapeoa otov GvBpwno kai tov kbopo eyypapel otny apeodtnta, Kai av auth n oxéon dev dinetal anod a=
ouppwvies, avuBéoeig kal npoPArpata, o dvBpwnog Ba pnopéoel va §enepdoel tg névie aiobrioeig tou. Oa Biwoel, ¢’ aus

DORTA JAGIC, Kpoartia
l'evvrBnike oto Xiyvi, to 1974.
Znoudég: MNwxiouxog Pidocopiag.
Aiakpioeig: 1999: n noinukn tg culoyrn g “Xevtdvi ndvw and to kepdh pou” képdioe to BpaBeio Goran yia vEo!
nointég. 2001, devtepo BpaPeio dinyripatog tou diaywviopou thg Aoyotexvikng eniBenpnong Vijenac.

‘Epya: O1 nointikég ouloyég “O Tamagochi néBave ota xépia pou” kar “O SiaBolog Kkai n yepovroképn” npdkeital
ekdoBouv alvropa.

Ta noimpatd pou naizouv Pe ta nio SiapopEtikd Ppaivopeva tou KOGHOoU Kal TG aItieg Toug, avanodoyupizovidg td
™ ouveidnon &vog naidioU MOU avKpizel Tov KOOHO yia npwtn gpopd kai Bélel va ekppdoer autd nou BAénel oe éva N



Aoyotexvia I

L1
SARAH KERYNA, laAAia -
Inoudég: 2noudaoe UNoKPITIKh oto tunpa Oeatpikwy Xnoudwy tou lMavemotnpiou thg E§-Av-IMpofdvg

‘Epya: Qg Beatpikog ouyypapéag €xel cupETdoxel og Beatpikég napaoctdosig Pe ta akdlouba €pya: “Comme des araignées mortes,
ecrasées au fond des assiettes”, povoloyog yia pia nbonoid, kai “Tchekhov’s traffic”.

—
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Transits

To Transits €ival £va «xaptoypa@ikéy Keilevo 6nou o vopadikdg Aoyog evog atdpou (Ekeivng) avinxei to 86puBo tou kéopou duo ndAewy:
tou lMapiciov kai tng Macoahiag. Autd to Kkeipevo oxnpatonolnfnke pnpootd os €vav avolypévo dthavta. To dpapa tou unepnAnbuapiol
otn peyahounoAn ftav to evapktipio onpeio yia pia Aitaveia xwpig tpayoudia. Méoa oto Transits kpUBovtal yewnoAItikég napatnpioelg: o
£KTOMNIOPOG TwV NANBUCPWY, O1 NEPIOXES, Ta Kaualua, ta olvopd, n nalippola Kai n GunWng. ..

LITERA

SARAH KERYNA, France

Studies: Trained as an actress: theater studies at the University of Aix-En-Provence

Main works: As an author associated with theater projects: “Comme des araignees mortes ecrasees au fond des assiettes” monologue for an ac
tress, and ‘“Tchekhov's traffic”

Transits

IHer latest opus, Transits, is a "cartographic” text, where the wandering word of an individual echoes the noise of the world between two cities: Paris
ind Marseille. This text took shape in front of an open atlas. The vision of overpopulation in the megapolis served as a starting point for an in- \
cantatory litany. Veiled within Transits are "geo-political" observations: the displacements of populations, territories, fossil fuels, frontiers, ebb and flow. ‘
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ANTQNETA KOTXH, EAAGda

l'evvrBnke otnv ABriva.

Znoudég: [996: Eicaywyn oto lMaveniotipio, EMnviki @idoloyia. Mabripata kAacikou tpayoudiod

‘Epya: «Avtiotaon vopiopatog»: to noinpa avagépetal atnv évvoia piag naAiopoditukng dopng katd Bdon pntporno-

NIuKnig «kupidtntagy, e§aitiag evog IotopikoU tponou cupiwong avdpwy Kai yuvaikwy. «Metd 36 €tny: to noinua

€ival ol okéWeIg pIag yuvaikag otnv naidikn tng nAikia kai NepiExel NOAES autoPioypaPikég EIKOVES Kal avapopEs,

oav KGBe OtiXOg Tou NOINPATog va NePIyPAPel €va XpOvo and thy MeEPAcPEVN zwnh thg. «=eAdkkwpay (onpaivel to | ‘
v'avoiyeig éva Adkio yUpo anoé g pizeg twv SEvrpwy): to noinya JIAdEl yia Ty Npaypatikn piza, th cuvéxeld, aA\d Kai \
to Bdvato nou apyd eniokéntetal thy aydnn Kdnoiou yia eAnida, yia thv noNiukn zwn.

NTONETA KOTSI, Greece
o in Athens.
Studies: In 199 she entered the State University, department of Greek Philology. Studies to become a classical singer.
Works: "Coin resistance": this poem is about the traditional structure of men and women living together and females to live and to need. "After
 years"; this poem talks about a woman's thoughts on her childhood, and includes a lot of autobiographical images and references. It seems as ‘
niuch verse actually describes one year of this past life. "Kselakoma" (The title means "to open a hole around a plant's roots"): this poem is about
i real root of continuation, but also about death that can slowly visit one’s love of hope, of political life. ‘

201
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MANOZX AAMIMPAKHE, EAAdda
l'evvBnke oto Hpdrheio Kpritng, to 1973.
Znoudig: Apxaiohoyia kai lotopia Téxvng otnv ABriva. Metantuxiakég onoudég otnv MNoAoukn Mok (Afriva). Me-
tantuxiakd oug Oearpikég Znoudég (Meydhn Bpetavia)

‘Epya: To Zentépfpio tou 2002, éypaye kai oknvoBétnoe yia to 35wpo non stop art tou «Poupvouy tov [0Aento po-
vohoyo Maimed o€ pouaikni ouvBeon tou Kwvotavtivou Brita pe npwraywviotpia th Ogodwpa Tzipou. Exel petappd-
oel tov Boroek tou Nkéopyk Mnixvep (exddoeig Aypa).

lMNa vo "Happy Birthdays": H Suokolia va zeig. H éNenpn tou eival. H avikavétnta va undpxeig. H Suokolia va ei-
oal. To eyyevig eAdrtwpa. H peydAn kénwon va zeig. H akatavikntn koupaon. H pabupia. H téén ki ataia. H opydvwon
ki anodiopydvwon. H Aeitoupyla kar Suoheitoupyia. H tovikétnta tng angehmiciag. H Suogopia. O kevédg xwpos. O épwrag tou épwra. H pvi-
pn. O xpdvog olvropog i pakpuis, H eowtepiki puvi. O kbéopog 6Aog kal o kabBévag xwpliotd.

MANOS LAMBRAKIS, Greece

Bom in Heraclion, Crete, in 1973.

Studies: Archeology and Art History at the University of Athens, Postgraduate studies at Cultural Management (Athens) and Theater studies at th
University of Warrick.
Works: Written and directed the monologue Maimed for actress Theodora Tzimou, based on a music theme by K. Beta. Translation of Georg Buchs
ner's Woyzeck ‘
"Happy birthday": The difficulty to live. The dearth of being. The disability to exist. The difficulty to be. The inbom imperfection. The great fatigue:
of living. The unbeatable weariness. The doumess. The order and disorder. The organization and disorganization. The function and glitch. The tonics
ity of despair. The discomfort. The vacuity. The love of love. The memory. The short or long. The inside voice. The whole world and everyone a-
part.
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LIA MANZI, ltaAia

l'evviiBnke otn NdnoAn, to 1972.

Xnoudég: Eninedou Master otnv Eniotipn twv ©pnokeiwy.

Aiakpiozig: 2001 didkpion oto diaywviopd "Il Edizione premio internazionale" noinong kai Aoyotexviag yia to nol
npa “Angela Strarace”.

Kupia épya: 1992, téooepa noirpata oe pia avBoloyia nointwyv ané tv Kapnavia “lMuvaikeieg Pwvég and tnv K
pnavia otn ovyxpovn Aoyotexvia”. 1993, Anpocicuon noinpdtwy oto neplodikd AZIMUT.

LIA MANZI, Italy

Born in Napoli, 1972.

Studies: MA in Religious Science.

Distinctions: Distinction in the competition: "Il Edizione premio internazionale" for the poem Angela Strarace.

Main Works: 1992, Four Poems in the anthology “Voci Femminili della Campania nella poetica contemporanea”. 1993, publication of poems in
review AZIMUT,
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MARCOS ORTIZ MARCOS, lonavia

l'evvriBnke otnv lonavia, to 1972.

Znoudég: Metantuxiakd atnv Okovopikr Anpocioypagia kai tv Enixeipnpaukn Enikoivwyia tou MNaveniotnpiou

Antonio Nebrija tng Madpitng

Aiakpiozig: To BifAio tou “To tpayoudi twy adeiwv npepwv”’ képdioe to Npwro BpaPeio noinang tou diaywvicpoy Né-

wv Anpioupywv tng Madpitng

Eicaywyn

To noinpa Eicaywyn piAd yia ty afefaibinta tou épwra nou pepikég Popég paivetal va Kupaivetal avdgeoa oto Ka-
viBahiopd kai ty anéppiyn, to oadiopd Kal to pazoxiopo. ESK n aydnn Seixver tnv avenituxn thg dyn, Kai o nointrig [ |

Ouoidzetal. H pwvn tou kataryer va yivetal o taneivog kabpépng thg 0pop@Ids, tg pataidtntag Kai Tou Kanpitolou thg ayannpévng tou...»

LITERATURE

MARCOS ORTIZ MARCOS, Spain ‘
o in Spain, in 1972. I

Studies: Master in Economic Journalism and Business Communication at Universidad Antonio Nebrija, Madrid il
Distinctions: His book "“The song of the plain days" won the first poetry Prize of Madrid's Young Creators Contest in 2002 ‘
Overture f
Overture is about the uncertainty of love, which always seems to fluctuate between cannibalism and rejection, sadism and masochism. Here, love |
hows its aborting facet, and the poet sacrifices himself. His voice ends up being the humble mirror of the beauty, vanity and whim of his dearest ‘

|
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VASCO BAPTISTA MARQUIES, Noproyalia
levviiBnke otn AioaBova, to 1980. ] '
Znoudég: Tetaproetnig goitntiig PiAocopiag ato tpnpa I pappduwy thg Aloafovag, I
Anpooiguoeig: Exel dnpooievoel noAdG dinynpata I

‘Exovtag t Babid nenoibnon éu o anwratog otdxog tg Aoyotexviag tlvar n EAAepn otdxou, napoucidzw @é- ]

tog autd to Keipevo. Map’ dheg, dpws, ug avappiophitnteg ouliotds apetés tou, Oa eyypapei ota cuvribn |
xpovikd g MNMoproyahikng Aoyotexviag wg pia deuteporhaadn oty evég deutepokAacdrou Bripatog
£vog deutepokhaodrou cuyypapéa nou otepeital auBevurkdntag Kal I0TopIKWY avagopwy. Ayvowvtag n- |
OeAnpéva, Aondy, ty eowtepn BeBaidtntd pou 6u dev yevviBnka o auth t zwn yia va yivopar avuAnntdg —kar diaiobavopevog 6u o Odvatog m
ity Ba pou NnpooPéper KAt KalvoUpyIo Ot Autov Tov topéa tng Unapéng—, onpepa Nnapadidw ot ppoviida tg Iotopikng ABNng Tg tanevég ypau- ‘
It autoU tou petady napevOéoswy akatavontou kai dtoahou Seiyatog ypapnig nou, av ikai Oxi anpaveko, eivar kaAUtepo and to tinota. |

MARQUES VASCO BAPTISTA, Portugal
o in Lisbon, in 1980.

Studies: Student in Philosophy, University of Lisbon
Iublication: He has published several short stories.

ubimerged in the deep conviction that the ultimate goal of literature is to have no goal, | present to this contest a text that, despite its uncontested
loctinal and stylistic merits, will surely be inscribed in the usual annals of Portuguese literature as a second rate moment of the second rate path
I 1 second rate writer, deprived of originality or historic relevance. Consequently, voluntarily ignoring the inner certainty of not having been born

bie understood in life —and actually sensing that death won't bring any novelties in that specific domain of existence— today | deliver to the care
I'historic oblivion the modest lines of this Entre parentesi incoherent and clumsy writing that, if not much, is better than nothing.
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SANDRA NESOVIC, Yeppia-MauvpoBouvio

FevvitOnice otn Zepfia, to 1977.

Enoudie [Naveniouipio Nwoowv Behiypadiou

Alaxplorig: BpaBeio Branko Radicevic yia to €épyo “Pecat za jedno vreme”

Kupia'Epya: AvBoloyia véwv cuyypagéwy, pe titho : “Zadaci iz marljivosti” (“épya yevvnpéva ano empéleia”). “Peca
za jedno vreme” (“to onpddi tng piag popds”). “Hide and seek” (“kpuptd”): emhoyn noinpdrwy

Hide and seek (Kpu@to)
Auté to BiBhio, pe t popen evog naciyvwotou naidikou naixvidioy, pag WAG yia th olvdeon twv abWwy Kal Twy oo:
Bapuwv otoixeiwv tng zwrig. EMBupia pou ftav va Seifw nwg 6Aa ta anAd npdypata, étav avikpizoveal ané napatnpn:
uid pdua, aokoly endvw pag karola enippon. ..

SANDRA NESOVIC, Serbia-Montenegro

Born in Kraljevo, in [977.

Studies: University of Languages, Beograd

Distinctions: Branko Radicevic Award for "Pecat za jedno vreme”

Main Works: Zadaci iz marfjivosti collection of works of a whole writing group. Pecat za jedno vreme. Hide and seek, collection of noems

Hide and seek
It is a book, in a form of a well known childish game, that tells us about the connection of the naive and serious facts of our life. My wish was
show how all the simple things, being watched by the attentive eyes, have some influence on us...

SRDAN PAPIC, XepBia-Maupofouvio
levviBnke oto Zpevyidviv tng XepPiag, o [977.
2noudég: Porntig oepPikng Aoyotexviag oto MNaveniotipio tou Behiypadiou. Yuppetoxn oto Aoyotexviké Tun
tou Kévrpou Neavikrig Anpioupyikétntag oto Behiypdadi. '
Kupia'Epya: Unbreakable differences, cuMoyn Sinynpdtwy. Tusks of activity (“Epya tng Apdong”). Diary (“Hpegj
Aoy10”)

Unbreakable differences (‘“A8pauoteg Aiag@opég’)
H npdwtn pou ouMoyri Sinynpdtwy. Yrndpxouy 16 dinyriuata ato BiAio, kai to Béua toug eivar n kabnpepivi zwn otn X
Bia ota xpdvia tng Siktatopiag tou XAdunoviav MiNdoefitg péoa and ta dikd pou pdua. MNpoondbnoa va deifw a
y neplodo péoa and didpopeg ontikég, va analivw th OAiyn kai th ductuxia nou unripxe ot kKadnpepivo Bripa, Kai, HePIKES POPES, va dw
X100p0p 08 NaPGiEva YEyovOTa EKEVWY TwY NPEPWY. ‘

SRDAN PAPIC, Serbia-Montenegro

Born in Zrenjanin, n197/7.
Studies: Student of Serbian literature at the University of Belgrade. Participant in the literary section in the Center for Youth Creativity in Belg
Works: Unbreakable differences, short stories collections. Tusks of activity. Diary

Unbreakable differences
It is my first autonomous boolk of short stories. There are |6 stories in the book and their subject is the every-day life of Serbia in the years of
dictatorship of Slobodan Milosevic seen through my eyes. | have tried to show that period from different angles, to sometimes ease the sorrow
unhappiness found on every step of the day, and sometimes to see the humor in bizarre events of those years.
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L)
ELEONORA PINZUTI, ftaAia £X
levvriBnke oto Mopnivo tng italiag, to 1973.
2noudig: Oewpia Aoyotexviag, PAwpevtia
Epyaociaxn epneipia: Eypaye yia tov MixanA Ayyedo kai tov MnevBevouto Toéhvi yia ug exdooeis D'Anna, kol yio
tov TzouUAio PoomiAidzi yia to Maveniotipio thg PAwpevtiag.

Autd ta keipeva ekppdzouy éva gidog “autopioypagikig” noinong. H avdntuér toug pnopei va 1dwei and tny nAeu-
pd piag noAunAokoétntag BepeNiwpEvng otny I0XUPN Napouaia tg ItaAikig kal tg ayyAdpwvng napddoong, Kar Ku-
piwg, g yuvaikeiag noinuknig epneipiag. Ta keipeva Siangpvoulv oug Kpiolpes ouypég tg zwrig. O1 Aééeig Oa prio-
poucayv va eival onpddia tng noAunAokdtntag kai tng povadikdtntag evOg atdpou NoU ENICTREPE! KAl TS Mapouadid-
ZEl 0av Koppdtia evog oUvBetou epneipikol cUPNAvIos. ..

LITERATU

FLEONORA PINZUT], /taly

jorn in Piombino, Italy, in 1973,

Studies: Theory of Literature, Florence

Work experience: She wrote and worked on Michelangelo Buanarotti and Benvenuto Cellini for D’Anna Edition, and on Giulio Rospigliosi for Flo-
rence University.

Ihese texts would represent a kind of "autobiographical poetry": its evolutions is considering from the point of view of the complexity grounded
10 a strong presence of the ltalian and Anglophone tradition, especially for woman's poetical experience. The texts run through the critical moments
of life until the present moment; any recurring words could be signs of the multiplicity and singleness of a person, which come back and show them
15 fractions of a more complex experiential universe.
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2EBH POAITH, EAAdda l
2noudég: Anpooioypagpia )

Matikvra: H npwida aurol tou povénpaktou épyou, xpnaiponolwvag napaAnpnuatikd Adyo npoonabsi va apnynBei ;‘
pia 1otopia. MNalivBpopei wotdoo néproviag oe OKEWEIG OXETKES HE TG EPMEIPiES Tou NapeN@OVEog Kal enavépxetal }
apyotepa otnv aprynon tng iotopiag yia va nahivdpopioel {ava. Etol, n apriynon kiveital og duo afoveg: npwrog a-

§ovag eival n agpriynon tng iotopiag, o onoiog kai xpnaiponolsital wg npdoxnua yia tov deltepo G§ova nou eivai n no-
peia tou Apwa péoa otnv euneipia kal n petdAAadn tou xapakipa tou Pécw autns.

5EVI RODITI, Greece
Studies: Journalism
Matilda: The hero of this monologue tries to narrate story, used delirium expirations. Fall into thoughts comeback again at narrate of the history

il again fall into thoughts.In this way the narrative moves at two axis: The first is the narrative history. The second is narrative: The march of life
Il dropping of life and experience.

N
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ANGELICA TARRACCHINI, ftaAia

l'evviinke otnv ltadia, to 1977.

Znoudig: Metantuxiard tng oxohiig AIN.A.LP. tng MNdppag otn ouyypaen oevapiou kai t dpapatoupyia
Aiakpiosig: H ouyypagn kai n napaywyn piag taviag pikpou prikoug pe titho Obsession képdioe to npwro Bpapeio
oto peotfdl tg Popng to kakokaipi tou 2000

‘Eva noAuxpwpo tper6 kaného (Beatpikoég povoloyog )

2e éva anpoodiopioto Swpdtio, NPoPavwg £va ypageio Yuxiatpeiou, Hia opada yiatpwy NPENEl va QEPEl €15 Népag pia
yuxiatpikh e§éraon. O1 pvipeg Kal ta aiodnpata tng acBevoug Siaxéoveal oe 6Ao to dwpduo. Movoloyei piAdveag yia
£va noAUxpwpo Kkaného nou gpopd. Kabe xpwpa yiveral zwvravé KOPPAt Pviung, eIKOVES Kal EJHOVES. ..

ANGELICA TARRACCHINI, taly
Born in Italy, in 1977.

Studies: Master of one year at ANALP. School in Screen Play and Stage Writing
Distinctions: Writing and production of a short film with the title Obsession won the first prize in festival of Rome, the summer of 2000

A colorful crazy hat ( theatrical soliloquy)
In an undefined room, apparently a psychiatric office, a group of doctors has to carry on a psychiatric examination. The memories and the feelings;

of the patient spread all over the room as she narrates hersell by referting a colorful hat she wears. Every color becomes a living fragment of mem-
ory and images...

EIPHNH-AIKATEPINH THNIAKOY, EAAdda
l'evviiBnke oto Kigho tng Meppaviag, to 1976.
Xnoudég: Mouoikohoyia otnv ABriva. Midvo kai avitepa Bewpnukd oty MNdtpa kai v ABrva. 2001 éwg onpep
onoddzel ouvOeon pe tov W. Hiller oto Richard Strauss Konservatorium tou Movdxou

Ta nepiooétepa and ta keipeva ta onoia napabétw autoloia, dixwg dlopBwosis N petayevéotepes eneuPaoels K
npooBrikeg, MAnv tou tithou tou, “O1 kalég avonaieg eival dpwpa” o onoiog NPoékuye and pia osipd Aoyonaiyvia no
avtaA\dooape péow PNVUPAtwy Kivntig tnAepuwviag e éva @ilo, ypdgpnkav oe otabpous tpévwy, o nezodpopia, o Mo;
AunAn6n dwudua yeppavikwv youth hostels, kal, napd to etepokAito Tou Upous, Tou xapaktipa Kai tng yAwooas, a
noteAolv yia péva koppdua tou idiou nazh — pIKpd anotunwyata tng aicdnong nou €ixa ekeivn tnv nepiodo and wy
NPWTOYVWPEN EPNEIPia tou avoiypatdg pou otov Kéopo kal tnv enagn pou pe toug AvBpwrnoug.

IRINI-AIKATERING TINIAKOU, Greece
Born in Kiel, Germany, in 1976,

Studies: Musicology at the University of Athens. Piano and Music theory in Patras and Athens. Since 2001 she has been studying Composition |
Richard Strauss Konservatorium in Munich.

Most of the texts which | have cited exactly as they had spontaneously been written down, without any corrections or posterior additions (e
cept for the "Good Nonsense is Essence" and for the title, which occurred while exchanging puns with a friend through mobile phone me
sages) were written in train stations, street pavements, crowded rooms of German youth hostels and, despite their heterogeneous charal
ter, style and language, they are parts of the same picture — small imprints of the sensation | had during that period of my first big opening t

World and to People.
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JASMINA TOPIC, Xepfia~-MaupoBouvio

TevviiBnke ato MNavroePo tng ZepPiag, to 1977.

Znoudég: Anogportog Pidoloyiag Maveniotnpiou Behiypadiou

"Epya: ‘“HNotponia”. “TMoprpéto yia tny npépa”, noinon. “Iavoiév Metapopewon”, noinon. Zuppetoxn otnv AvBoloyia
Project Kortasar

Epyaciakn gpneipia: Ané to 1998 eival emipeliitpia tou MNouykoohaBikou tépou noinong kai SinyApatog VEwY yiou-
yKooAGBwY cuyypapEwy

Mavoié6v Metapopepwon: Auti n nointkn culoyn Baciotnke otn petatponi dYo —otny NPAyPatKSTNTa, TPIWV— Te-
XVWV: TNG TéXVNG Twv AE§EwY, tng pwroypapiag kai tng eikovoroliag péow unoloyioth. Me autdy tov tpoéno pe t fori-
Oeia twv eikdvwy Kal twy Aé§ewy, n noinon tovizetal akopn NEPICOOTEPO WS Baciké otoixeio. And tny dAn NAeupd, o avayvwotng aprivetal va
|Inel otov KGGHO TG NOINONG PECW TNG OMTIKAG TEXVNG — EIKOVAG. ..

LITERATURE

JASMINA TOPIC, Serbia-Montenegro

Jorn in Pancevo, in 1977.

Studies: Graduated Serbian Language and Literature. Faculty of Philology, Belgrade

Works: “Sunflowers”. “Portrait for the day”, poetry. “Pension. Metamorphose”, poetry. Project Kortasar, group of authors
Work experience: Since 1998, editor of the Yougoslav Youth book of Poetry Manuscript

Pension Metamorphose: It had a premise of converting two (actually three) arts: the art of words, photography and computer imaging. In that way,
with the help of pictures and words, the poetry is even more highlighted as the basic element. On the other hand, the reader is allowed to enter
the world of poetry through the visual art — picture...

SIS = i e P e — -
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LUCIA SAURA FLORES, lonavia

l'evviiBnke otn MoUpBiq, to 1976.

Znoudég: Andgpoitog tng 2xoAng Kahdv Texvav tng Kougvka. Metantuxiakr qpoititpia pe eidikétnta otn Zwypapl-
kn oto Maveniotipio "Pais Vasko".

‘OMAa ta npdypata nou pag cupfaivouy, pnopei va gival Bpentikd, al\d npénel va elpaote oe eypriyopon yia va to Ka-
taAdBoupe auté. Metafu dMwv, n noinon pe kpatd oe eypriyopon. @ewpw Gt o Kkabivag and eudg ival unedBuvog yia
va Bpel toug dikoug Tou Tpdnoug Waote Ppicketal NEPICTOTEPO O eypriyopon. o va napatnpeig pe npoooxn autd nou
oupBaivouv otn zwh gival kKdu to onpavtkd, ald kai évag tpdnog va prnopels va eniéfeis u eival npaypaukd 8penu-
KO Kal u gival anAwg éva snack...

| LUCIA SAURA FLORES, Spain
[lorn in Murcia, in 1976.

Studies: Graduated in Fine Arts from the Fine Arts Faculty of Cuenca University. Postgraduate student in the drawing Speciality in the Pais Vasko
University

\l the things that happen to me (to us) can be nutritious, but we must be awake for detecting that, [ awake with poetry among other things. | think
Ihat each one of us must be in charge of finding his own ways of being more awake. Paying attention to what happens in life is distinguishing, and

lio a way of being able to choose what is really nutritious and what is just snack...
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ALESSANDRO ARONADIO, [taAia

Tnoudég: Wuxoloyia (pe Siatpifi otov kivnpatoypdgpo tou NtéiBive Kpévevpnepyk).

To 200! niipe v unotpopia Fulbright "Sergio Corbucci” yia va idikeutei otov kivnpatoypd@o kai t aknvoBecia og XxoAi tng ApePIKAG.
Anogoitnoe ané th oxoAi kivhpatoypdgpou tou Aog Avizeles, ota téhn tou 2002 (ntuxiakn taivia: Glorybox).

"Epya: "To Aeukd kai to kékivo". "Eyes wide open”

"H iotopia tou Addp kai tng Evag", (Bpapeutnke oto PecufdA EvalMakukol Kivnpatoypdgpou 2002)

GLORYBOX:

Yevapio | XxknvoBeoia: Alessandro Aronadio.
Mapaywyoég: A, Aronadio, Allen Van Dam

Maizer: Genie Kim.

AicvbBuvening @Pwroypapiag / Ongpatép: Santiago Barreiro.
Mouvoikn: Dan Beyer

Movraz: Clark Vogeler.

Kouotoupa: Monika Takacs

EAetOepn petagpopd tng tpaywdiag Alknotg tou Eupinidn: n iotopia piag yuvaikag nou avupetwnizel tug £vVoleg
TOU NENPWHEVOU Kal tng aydnng, Tou wpdiou Kai tou Bavdtou, tou Ogou Kkal tng aiobavukdtntag.
[al to 1£pd, NoANég popég pnopsi va eivar kai BEBnho...

ALLESSANDRO ARONADIO, ftaly

Studies: Graduated in Psychology (with a thesis on David Cronenberg's cinema).

Winner of the Fulbright "Sergio Corbucci" Scholarship 2001 for specializing in cinema directing in an American film school.
He praduates at the Los Angeles Film School at the end of 2002 (with Glorybox as his "graduation thesis").

Works: Il bianco e il rosso ("The White and the Red"). Eyes Wide Open.

I'he story of Adam & Eve (winner of the Alternative Film Festival 2002).

GLORYBOX:

Weriter & Director: Alessandro Aronadio.
Producer: A. Aronadio, Allen Van Dam.
Starring: Genie Kim.

Director of photography / Camera operator:
Santiago Barreiro,

Original Music: Dan Beyer.

Editor: Clark Vogeler.

Costume Designer: Monika Takacs

Freely inspired by the Greek tragedy Alcestis
by Euripides, the story of a woman dealing with
the meaning of destiny and love, beauty and
death, God and sensuality, Because the sacred

|

can be so obscene sometimes..."
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LUCA BELLINO, ftaAia

2noudaoe nBonolia otn Pwpn

Mpaypatonoinoe didpopa pIKpoU PrKoug VIoKIpaveép Kai taivies 6nwg: "Il bosco” (157, 1999).
"Il cammino dell entusiasta” (2I’, 2000)

Paolo Buccieri, ltahia

l'evviBnke to 1963

Ynoudaoe AvBpwroloyia twv MNMoAiuopwy otn Popn: "La Sapienza"

Yuvepydzetai and to 1994 pe to Audiovisual Laboratory of Department of Performing Arts
oto lNMaveniotipio Roma Tre.

Ella Pugliese, ItaAia

Ynoudaoe NMwoooloyia oto Mavemotipio Popng La Sapienza, kabwg kar oto ApBoupyo kai
to Bepoivo, 6rou kail cuvepydotnke og SIdPopEg Talvieg PIKPOoU Prkoug, otn Slopydvwon GeatiBA kKivhnpatoypdpou ave§dptntng napaywyng.
Yuvepydzetar pe to Audiovisual Laboratory oto tpripa Performing Arts, oto MNaveniotipio Roma Tre.

| FUOCHI E LA MONTAGNA ( Ol ®QTIEX KAI TO BOYNO): Zknvo@eoia: Luca Bellino, Paolo Buccieri, Ella Pugliese. ®wto-

| ypaepia: Bellino, Buccieri, Pugliese. Movtaz: Luca Bellino. Mapaywyn: Dipartimento Comunicazione letterarria e spettacolo universita degli
| studi Roma Tre. Aiapkeia: 21’ !

FLM PROJECTIONS

[UCA BELLING, Haly
(raduated in Performing Arts in Roma, he realized several short films and documentaries, such as: "Il bosco" (15", short fl, 1999). "Il cammino dell
entusiasta” (21°,2000).

Paolo Buccieri, Italy
Studies: Graduated in Cultural Anthropology at the University of Rome
IHe collaborates since 1994 with the Audiovisual Laboratory of the Department of Performing Arts at the University of Roma Tre.

klla Pugliese, Italy
(iraduated in Languages at the University of Rome La
Yapienza, she studied in Hamburg and Berlin, where
lie collaborated at several projects of short films, at
Ihe organization of film festivals in the independent
production circuit. She actually collaborates with the
udiovisual Laboratory of the Department of
I'erforming Arts, University of Roma Tre.

| FUOCHI E LA MONTAGNA ( Ol ®QTIEX KAI TO

NOYNO): Direction: Luca Bellino, Paclo Buccieri, Ella

lipliese. Photography: Bellino, Buccieri, Pugliese.

Iditing: Luca Bellino. Production: Dipartimento
omunicazione letterarria e spettacolo Universita degli
lic Roma Tre. Running time: 2|’
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TOMASO ERASMO BRUCATO, [taAia
levvriBnke oto Topivo,to 1972. Mapakoloubnoe Kalitexvikd AUkeio kal cuvéxioe tig onoudég tou otnv Akadnpia Ka-:
Ay Texvav ki votepa oto Maveniotipio, an’ énou anogoitd pe ntuxio otny lotopia tng Téxvng, to 1998. Akohoubwg
anouddzel gevdpio aug oxoAég Aiace kat Holden.

Mpiv AdBer to ntuxio, dolAeue oto epyactripl tou yAdntn Luigi Mainolfi. Exer kepSioer to Bpaeio xapakukng Piero
Vannucci. Exel unoypduel, pazi pe tov Baldassare Lobue pia kwpwdia pikpou prikous, "'OAya", kai thy taivia pikpou pi=
Kkous "Euyéviog". Exel oknvoBetiioel moAd pouoikd videos yia to ouykpétnpa Ondasonora al\d kai to cafoguviotd
Carlo Actis Dato. Exel eniong oknvoBetrioel o Bsatpikég napaotdoeig: to 2001, ty napdotacn "La parola e li sensi” oto
Itahoapapikéd noAmiotikod kévepo Dar Al Hakam, kai to 2002 to épyo "La Guerra", il pensiero, I'amore, oto FaAiké [NoAitiotiké Kévepo. Xhpes
pa SouAeUE! £va KWHIKOTPAyIKO SiTUXO TAIVIWV HIKPoU prikoug: "Lungofinme and Trasloso".

TOMASO ERASMO BRUCATO, ftaly

Born in Turin, in 1972. After the diploma at the Primo Artistico and one year of studies at the
Accademia di Belle Arti, he attended the University, from which he graduated at 1998, with
a diploma in History of Art at the studio of the sculptor Luigi Mainolfi. He has won the Piero
Vannucci prize for engraving. He and Baldassare Lobue present the short film "Olga" at
Anteprima Spazio Torino, and in 2002, Eugenio. In addiction to some musical videos for the

saxophonist Carlo Actis Dato: "Trittico Actis”. In 2001, at the Italian—Arab Center Dar Al
Hikma he directed the theatrical performance La parola e | sensi and in 2002, at the Centre
Cultural Francais, another performance La Guerra, il pensiero, I' amore. Now he is working a
tragic - comic biptych of shortfilms: "Lungofinme and Trasloso".

KAPEN TZINA TEQPTOYAH, EAMAdda
[evvnOnke oto Mévrpeal, to 1979.

Znoudég: 2003 AinAwpa and t XxoAn Zyxpovou Oedrpou kai Xopou, andé to Imperial Society of Teachers of Dancin,
2002 AinAwpa MnaAérou kai Xopou ané to Royal Academy of Dance. 2001 Zepivdpio opddag Odin Theatre. 1998 Ava
tdtn XxoAn Kahwv Texvav

" Aurtho": Xuvdudzovtag €IKOVES Kal EVIUNWOEIS pEow AoyIKNg Kpiong Bpioketal n Siaokentdpevn akiiBeia. H nhdvn
KIVG pE TO OUVOUAOHO TwV apXIKwy dedopévwy tg AoyIKNAG Kpiong, tny avdAuon twy cuvaiodnpdtwy Kai ty npoondd: |
napakoAouBnong twv noikiAwv cuvdUACPWY PECW TwWY OMoIWY euPavizetal n npaypauxkdnta.
O koopog 1wopponel avapeoa oug duvdpelg nou tov diénouv. Or avuBéoeig aAMnAooupnAnpwvouy tny eikéva. Mia iotopia Icopponei avd
oa otny agiynon Kai thy avatponi g, HEow thg ypryopng Kivnong nou nepinaizel «to otepedtunon. Ti BAéner dpaye pe OoAwpévn aveilni
Mnopei va §exwploer tg avaykes and ug embupieg wote va dwoel Auon oto diknppa; Minwg o dixacpdg givar Snpioupynpa tng nAdvng;

KAREN GINA GEORGOUDIS, Greece

Bom in Montreal, Canadla, in 1979

Education: 2003 Advanced diploma of the Modern Theatre Dance faculty, from the Imperial Society of
Teachers of Dancing.. 2002 Intermediate diploma of Classical Ballet from the Royal Academy of Dance.
2001 Seminar of Odin Theatre group. 1998 Athens School of Fine Arts

"Untitled": The scars of life experience are always real. Is emotional reality, though, always true? Perceiving
the truth through cognitive thought, by analyzing feelings, in order to explain the diversity of the world,
leads to blurred perception. Can the needs be distinguished from the desires in order to give an answer
to the dilemma? Or is it no dilemma? Is it just a creation of the delusion?
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CIGAM, lonavia
H opada CIGAM dnpioupyhOnice atny tdAn w2 efiihng v 2007
BpaBeia: BpaBeio yia to kaAItepo pikpon pikos vidug {
animation otov 90 Aiaywviopd Néwy IKaAhiexviy v 3 e[l
yia tv tavia "Una noche perfecto" (2002) '
KaMrexvikn nopeia: To Snpioupyid CIGAM elvan pio opiadi {
VEwV Snpioupywy. Ta pén tou Npopxovial and auvagpi Ly [ |
yeApauka nedia (ontikoakouotikn Snpoaioypapla, LoVl
Siapnipion, 8éarpo...) Kai poipdzovial To evOIapLpoy touy i (
TOV ONuKOaKouotkod kOapo. AMNeg SoUAEIES tng Opadog Livar o (Y
taivieg pikpou prikous "Grapas" and "Cementerio de coches” 0

Mé£An tng opadag sivai or: Cristo Daniel Parra Jim nez, Jos Carlos Gomez Delgado, Ignacio Roiz Umbria, Elena Vela Vidal,
Mercedes Zurera Porcuna.

[a t Snuioupyia tou Una noche perfecta cuvepydotnkav kai ol €§ig: Alfonso Jiménez Navas, Pablo lldefonso Baena Garcia, Noél Galvez
Rodriguez, Luis Alexandro Parra Jiménez, Juan José Peralta, Oscar Cedillo Millan, Manolo (IFES), Manuely 3D3 Diseno y Comunicacion.

CIGAM, Spain

Ihe group CIGAM founded in Sevilla in 2002

(reative CIGAM is a group of young creators from an Infografia course. Their components come from compatible professional fields (audio-visual
urnalism, communication, publicity, theater...) and everyone of them shares interest by the audio—visual world.

Prizes: Prize for the best short of video—animation in the Contest of Young Creators of Seville, for "Una noche perfecta” (2002).Other works of

this group are the shorts "Grapas" and "Comenterio de coches".

Members of the group: Cristo Daniel Parra Jimenez, Jose Carlos Gomez Delgado, Ignacio Roiz Umbria, Elena Vela Vidal,
Mercedes Zurera Porcuna.
ollaborators or the group in the work "Una noche
‘erfecta”. Alfonso Jimenez Navas, Pablo lldefonso
Ihiena Garcia, Noel Galvez Rodriguez, Luis Alexandro
rra Jimenez, Juan Jose Peralta, Oscar Cedillo Millan,
lanolo (IFES), Manuely 3D3 Diseno y Comunicacion.

1
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‘Epya: Metabt dMwy, to "H Akayia kai o Xpovog" (1998), éva vrokipaveép yia éva apxaio xwpi6 oto Zahévro tng MNouAia.

‘Evag dvipag pdfel tov eautd tou oto ecwtepIKd evog orpwpatos. ‘Otav onkwvetal, pia yuvaika npoonabei va tov anonAavioel, ald Oa

LORENZO CORVINO, ftaAla
Znoudig 2 xoht K aatwoy Xnoudwy oto MNavemompio La Sapienza tng Popng.

H MEIAAH BIA
KaOwg kuhouy pepikd deutepdAenta, and ty oduvn evég e§avthnpévou otpatiwn §exiva éva gidog navropipag ané pia opdda avdpwy ev &l
Ol aupnArkopevwy tpayoudiotwv. Evag tpayoudiotig {exwpizel, okendzoviag toug UnoAoINous: o aviixelpag oav @idl odnyei toug undAoinou:
tpayoudiotés oto Bdvarto. Aev undpxel cup@INiwen, kai to Spdya cuvteheital. O1 dAol Tpayoudiotég okotwvovtal, o Avtixeipag napapével, Kus
plapxog aAAd pévog, oe évav e§avtinpévo kbopo, anootpayyiopévo and to Balpa tng zwng. Aev pnopei va enfidoel, kal unokuntel otny (Sl

tou tn Pla. .. ‘

LORENZO CORVING, /taly
Studies: Student in the Faculty of Letter at La Sapienza University in Rome
Works: Among others, "Acaya and Time" (1998), a documentary about an ancient village in Salento, Puglia.

"THE BIG VIOLENVE"
As a few seconds go by, from the suffering of a single exhausted soldier a sort of pantomime appears: a community of men in the form of singei
clutching the one to the other. One singer, emerges overpowering the others: the Thumb like a snake drags the other singers death, harassing thef
at their faintest reaction. There is no reconciliation and the drama is fulfiled. The other singers are killed off, the Thumb remains dominating but alon
in an exhausted world, drained of the miracle of life. He cannot survive, and succumbs to his own violence...

FRANCESCO COSTABILE, /taAia
l'evviBnke to 1980, otnv Koogvioa
Xnouddzel oto lMaveniotipio tng MnoAévia, Tprua Téxvng, Mouoikng kal @edpatog. EBviki ZxoArn Kivnpatoypdgou, Poi
(Toivetord), epydzetal kar wg Moviép eniong.

DiApoypacpia: 1998 — "Re inventati". 1999 - "A woman’s picture" (Mi — 8). 2001 — "Aleidivive" (mini DV). 2001 — "La st
gamba" (mini DV). 2002 — "In corpe” (Super 8)
Tithog: In Corpe (15, 2002)

ZknvoB€tng: Francesco Costabile
Xevapio: Fr. Costabile, Samuel Pitzalis

D wroypagia: Luca Di Martino

Mouoiini: G. Licciardi, M. Attack, E. Piad

HOonooi: S, Pitzalis, M. Fioravanti

Movraz: F. Costabile

papeivel B0pa tng acdgeidg tou. «And éva khelotopopikéd dvolyua o évav véo Spapatoupyikd opizovta, KIvadnka pe otdxo va neplypdyw, |
évav eipwviké kai napddofo tpéno, to Bdvato Kkai tnv avayévvnon SUo Xapaktipwy ¢’ €va CoupealiotKd Kal KKITS» MontKko nAaioioy.

FRANCESCO COSTABILE, /taly

Born in Cosenza (ltaly), in 1980.

Actually he's studying at Dipartimento di Arti, Musica e Spettacolo of Bologna University. National School of Cinema in Rome (Cinecitta). He wi
also like film -~ editor.
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Filmography: 1998 — "Re inventati". 1999 - "A woman's picture" (Mi — 8). 2001 — "Aleidivive" (mini DV). 2001 — "La sua gamba" (mini [DV), 2002
"In corpe" (Super 8)

litle: In corpe (15_, 2002)
Director: Francesco Costabile
Script: Fr. Costabile, Samuel Pitzalis
Photography: Luca Di Martino
Music: G. Licciardi, M. Attack, E. Piad
Actors: S. Pigtails, M. Fioravanti
Edition: F. Costabile

\ man sews himself inside a mattress. When he gets
(p a woman tries to seduce him but she will remain
ictim of his ambiguity. "From a claustrophobic opening
10 a new dramaturgic horizon, | moved to describe,

ith ironic and paradoxical intention, death and rebirth
of the two characters, in a surrealistic and "kitsch"
poetical context”.

FILM PROJECTION
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LUIS BOURGON ZUBIETA, lonavia

l'evviiBnke to 1976 .

Fnoudég: 1995-2003: Znouddze oto Tprnpa Puoikwy Emotnpgv. 2000-2001: Me to npdypappa ERASMUS ato Bepo-
Aivo napaxoAotfnoe yia éva e§aunvo to lvotrtolto Enothpwy Oedtpou kar Onukoakououkwy pécwy. 2002-2003:
MapakohouBsi to npdypappa Mpayparonoinong kar Mapaywyrig IDEP otn Bapkehwvn

®i\poypagia: "Xwpis titho". "Caridad. Girlfriend". "My mate Paul". "Work". "Ahora”. "Suchen(liebe)". "Bananas".
"Bunker",

{UIS BOURGON ZUBIETA, Spain

forn in 1976.

Studies: 1995-2003: Faculty of Physical Sciences. 2000-2001: Attended the Institute of

[heatre and Audiovisual Sciences in Berlin (ERASMUS Programme). 2002-2003:
llended the Course of Superior IDEP in BapreAwvn

Fimography: "Untitled". "Caridad". "Girlfriend". "My mate Paul". "Work". "Ahora".
ichen(liebe)". "Bananas". "Bunker".

2
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CHRISTOPHE GAUTRY, laAkia

Enoudig Exel kdve) pEtontuxiakes onoudég atoug unoloyiotés, oto naveniotipio tng Mecoyeiou, Kar jiés
rantuxior exknaldevon oto 2D/3D kar otn ypaegn oevapiou, oto EMCA thg Aykoulép kai oto Folimage
tng Bohdve, Xhpepa epydzetar wg eAelBepog enayyeApatiag kal wg oevaploypapog os Kaptouy.

I'o kegah tou Christophe Gautry eival yepdro eikoves. Kivoupeveg eikéveg, guaikd. Paivetar anoAdtug |
(puolKkd to yeyovog 6t enéhele tnv AykouAép yia va pddet va dnptoupyei oevapia yia kaptouy kai va as
vanwiée oevapia kivoupévou 3-D, 1 akopa to Folimage, otn Balavg, onpeio avagopd yia autév tov to=
péa. An’ t Snpioupyia Xapaktipwy yia pikpoud prikoug kivoupeva oxedia, o Christophe Gautry noMa«
nhaciazer tnv gpneipia tou 6tay to 2002, unoypdper to mAoukd eneloédio tng npwrdtunng osipdg Les
aventures pacifiques de Larouille et Vermoulou.

X' autd 1o kaprody, driou o veapds oknvobEng ritav o anokAeIoukog dnpioupyds ot aviiBeon pe v napddoon nou PEnel NPog tov andAus
10 PEANOPG, ENIALYEI VO XPNOIPONOIROE! UNOAOYIOTA WOTE VA anoSopnoEr thy €IKOVa, va Epeuvinoel To UNIKO Tou Kal va cuvBéoel anhég pops
HES. Ay icai iploretar pakpid and kabs popua pealiopoy, KAnolog propsi va nictéyel 6u eival oAdkhnpn n taivia xeiponointn. Aoindy; Paveaoia
h npaypaukdnta;

RN PROJECTION

CHRISTOPHE GAUTRY, France

Studies: 199972000 Post-graduate diploma in computing, Universite de la Mediterrannee. 2000 development of series using Flash for Alphanin
Digital creation and staging of the series entitled The Treep purchased by Canal + for its Midnight program training as a scriptwriter at the
FMCA, Angouleme training at Folimage, Valence. post-graduate in 2D/3D Animation, Angouleme. 2002 free-lance graphic artist and cartoofy

Scriptwriter

Christophe Cautry's head is swarming with images. ..animated images of course. It seems only natural if you consider that he chose Angouleme 1@
learn how to create bibles and cartoon scenarios, and develop 3-D animation scripts, or still Folimage, in Valence, a benchmark in the field. From
creating characters for animation shorts, Christophe Gautry multiplies his experiences, when, in 2002, he signs a pilot episode of the original serieg
“l.es aventures pacifiques de Larouille et Vermoulu". The title is a story in and of itselfl In this cartoon project where he is the sole maste
(screenplay, storyboard, bible and realization of a 4'), the young director takes on virtual imagery in a peculiar manner. Contrary to the traditional
approach that favors absolute realism, he has chosen to use the computer to deconstruct the image, research a chance material, and combine simplé
forms, Far from all forms of realism,

One might almost believe it's entirely hand made. So, fiction or reality?
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GLI AUTARCHICI, ltaAia.

Massimo Stella ka1 Marie Reine Toe: Oi Gli Autarchici dnpioupyri®nkav pe pntri emidiwén tn dn-
pioupyia tng taiviag pikpou prikous |l Soffio(To guonpa).

Massimo Stella

levviiBnke otn MévoPa, tol969. (988: Znoudaoe unokpiukr. [994: Miipe unotpogia and to EEC kai &1~
SikeUtnke otny unokpiuki, oth oknvobeoia kai t cuyypaen. 1997: Inoudace Kivnpatoypdpo pe tov
Paolo Virzi kai dpxioe tnv eknaideuon tou otn dnpioupyia video.

Marie Reine Toe

levviiBnike to 1974,0tnv Akt tou EAepavtootou.

2noudaoe noNiukeg enotipeg otn MévoPa. 1996: Apxizer tnv kaAitexviki tng dpaotnpidtnta. Ta teleutaia xpdvia onouddzel unokpitkn. To
Il Soffio gival n npwtn tng taivia pikpoy prAKous.

invoB€tng: Massimo Stella Zevapio: Marie Reine Toe HBonoioi: M. Stella, M.R. Toe

GLI AUTARCHICI, ftaly

Massimo Stella e Marie Reine Toe: Gli Autarchici was founded expressly to pursuit the making of the short movie
IlL SOFFIO.

Massimo Stella

Born in Genova, in 1969. 1988, studies acting, 1994: wins an EEC scholarship and specializes in acting, as director and
vriter 1997, after a cinema class with Paolo Virzi, he starts his videomaking training

Marie Reine Toe, Abidjan.

Porn in vory Coast, in 1974. She is studing Political Science in Genua. 1996: She starts her artistic activity, In these
list years she had come to study acting. IL SOFFIO is her first short movie,

Director: Massimo Stella Script: Marie Reine Toe Actors: M. Stella, M.R. Toe

FILM PROJECTIONS
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AARON MESEGUER GOMEZ, lonavia

l'evvriBnke otn MoupBiaq, to 1979.

Ynouddzel AvBpwnoloyia kai Koivwviohoyia. To 1993 apxizel ug pouoikés onoudég tou oe ISIWTIKEG a-
kadnpies. To 1997 Eexivd va onouddzei video kar napaywyn (tnAedpaon). [Npdogpara teleiwoe ug onou-
O£G TOU OTO YPNPIaKS POVIAzZ.

To NoépBpio tou 2002 képdioe to lo BpaBeio oto Anpotrkd Peotufdl Néwv Anpioupydv yia ty KaAd-
TEPN HIKEOU PIKOUG Taivia thg Xpovids (otnv onoia Guppeteixe ws napaywyos, dieubuverig pwroypapiag
kai nforoidg).

Tithog: Imagen latente

Yevapio: N. Munnoz kai José Ma Roman

Video camera: |. Ma Roman kai Hector Rodriguez
Mouoikn: Manuel Abrisqueta

Movtaz: Nuria Munnoz kar Manuel Abrisqueta

Dwroypaeia: Aaron Meseguer

Iaizouv or: Aaron Meseguer, Isis Abellan, Tomas Meseguer and Paco Vidal

L entépBpiog 2001

1) Sergio, enayyeApatiag pwroypdog, pelyel §apvikd, yonteupgvos ansd pia puotnpiwdn yuvaika, Mou CUPNTWHATKA epgpavizetal oe OAeS TG
puwroypagieg tou. Kivntonoinpévog ané autd, §ekivd va tv ydxvel, Kal and my @pa nou t ouvavd, Kdu tov wbei va ndpel pia poipaia and-
puon Kkai va avakaOyer ty tpayikn aAibeia yi’ auti tn yuvaika.
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AARON MESEGUER GOMEZ, Spain

Born in Murciain 1979.

Nowadays he studies speciality of Humanities and Social Sciences. In 1993 he starts his musical studies in private academies. In 1997 he starts his
studies of Video and Television Production. Recently he finished his studies on the technical speciality of Editing in Digital Video.

In November 2002 he receives the |st Prize in the Municipal Contest of Young Creation for the best short film of the year, in which he participated
in three tasks: acting, production and photography.

Title: Imagen latente

Realization: N. Mupoz kai Jos Ma Roman

Video camera: |. Ma Roman kai Hector Rodriguez
Music: Manuel Abrisqueta

Edition: Nuria Mupoz kar Manuel Abrisqueta
Photographer: Aaron Meseguer

FILM PROJECTION

Casting: Aaron Meseguer, lsis Abellan, Tomas Meseguer kai Paco Vidal

Date: September 200 |

SYNOPSIS

Serglo, professional photographer, is attracted to a mysterious woman who pops up in all of his pictures. Bestirred he goes to her search, and the

moment he meets her, he is forced to go after the truth behind this woman.

MANATNQTHE KAPAMHTZOZ, EMdda.

FevwnOnke to 1974,

Enoudig: 2xol Kivhparoypdgou Euyeviag Xatzikou, tpripa XknvoBeaiag

Arakpioeg: 2uppetoxii oto Peoufdh Cabestany, [aMia. BpaBeio oknvobeaoiag oto Pecufdl Pavractkou Kivnpatoypdgpou «BayyéAng Kos
(PWYNE)

Mponyoupeva Epya: "Anpioupyia”, video, 21, 1994. "Xuvdvtnon", 16mm, 18’, 2002. "Aydnn pou koipdoar"; 35mm, 18’, 2002. "Aiyo npiv'|
video, 10, 2002, " AonAog aywvag", video, 5, 2002 (B’ BpaBeio Festival Mediadesk 2002). "Mukeid zwi", video, 5’, 2002

Ayann pou, kopaoar; O Mevélaog eival opyiopévog, yepdrog zihia.'H ivar autdég nou anatder t yuvaika tou; Mriopei va €xel epwpévn Tl
yuvaika kdnoiou dAou.'H prinwg anatd o idiog tov eautd tou; Eivar 6Aa autd éveipo i aAiiBeia; Aydnn pou, koipdoar;

PANAGIOTIS KARAMITSOS, Greece

Born in Athens, in 1974
Studies: Cinematography School "Evgenia Hatzikou", dpt. of Direction
Distinctions: Cabestany Festival, France. Direction award of Fantastic Cinema Festival

"Vangelis Kotronis"

Filmography: "Creation", video, 21", 1994, "Meeting", 16mm, 18, 2002. "Are you
asleep, my love?" 35mm, 18', 2002, "A little earlier", video, 10', 2002. "Armless fight",
video, 5', 2002. "Sweet life", video, 5', 2002

Are you asleep, my love? Menelaos is angry, full of jealousy. Or does he cheat on his
wife? Does he has an affair with someone else's wife! Or does he cheat on himself? Is
all this a dream or reality? Are you asleep, my love!
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AAEKA KATZEAH, EAAdda

levvriBnke to 1979, otnv Abrva.

2000-2002: IEK AKMH. Epydotnke wg BonB6g oknvobéuig o’ éva viokipaviép kai o’ éva veavikd tnheonukd paykazi-
vo. Auti gival n npwtn tng taivia Kai €éxel AdPer pépog oe Svo Peoufd: To 50 Aiebvég PectdA OAupniag. To 100 Etni-
a1o Peocufdh "Smart Premiers", nou opyavibnke ané to IEK AKMH

"Koita... Happiness':O Adzapog éxei évav 1d1aitepo tpono va BAénel tnv kabnpepivii tou zwn.

ALEKA KATSELI, Greece

Born in Athens, in 1979.

'000-2002: ACME film school. She has worked as an assistant director in a documentary and
in a TV magazine for young people. This is her first movie and it has taken part in two
festivals: The Sth International Film Festival of Olympia. The |st Annual Film theme Festival
"Small Premieres" organized by ACME Film School.

"Look... Happiness": Lazaros has a peculiar way of looking at his everyday life.

FILM PROJECTIONS

DEJAN KUKRIC, Boovia EpzeyopBivn
[ tvviiBnke oto Xapdyefo, to 1979.
Enoudég: Eival poitntiig otnvy Akadnpia Texvwy, Mndvia Aouka, Tprnpa TnAeonukng XknvoBeoiag,

T'o naxvidl tng ahnBeiag: TknvoBérng: Dejan Kukric. Xevapio: Jejena Kojovic — Dejan Kukric. Movtép: Mladen Djukic. Aieu@uvtng
Dwroypaepiag: Dragan Radetic. Maizouv: Nikolina Jelisavac, Slobodam Pericic, Maja Kolundzija, Aleksandar Blanic, Miljka Brdjanin, Mario
Lulajic

O Tavia, Aoa, Xtéion, Tzo kar Maykvialéva eivar naidikoi gilor. To naixvidi tng oMiBeiag, elvar pia tavia yia tug oxéoelg uetafl twy vEwy av-
Ipwnwv nou, napd toug diagopetikous TPdMnous zZwiig tous, Npoanaboly va cuvinpiicouy th pakpdxpovn @ikia tous. TeAikwg, to npéBAnua
lrona akpifwg étav n oxéon toug yivetal kdu napandvw and iAia. -

DEJAN KUKRIC, Bosnia Erzegovina
Horn in Sarajevo, in 1979.
Studies: Student at the Academy of Arts, in Banja Luka, dpt. of Television Directing.

Ihe game of truth: Director: Dejan Kukric. Screenplay: Jejena Kojovic — Dejan Kukric.
I ditor: Mladen Djukic. Director of photography: Dragan Radetic. Cast: Nikolina Jelisavac,
lobodam Pericic, Maja Kolundzija, Aleksandar Blanic, Miljka Brdjanin, Mario Lukajic

[anja, Aca, Stacy, Joe and Magdalena are childhood friends. The game of truth is a film

ot relations between young people who, despite different ways of life, are trying to
untain their long friendship. Nevertheless, the problem arises in the moment of their
lization that there is more than a friendship.
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MOAITIZTIKH ENQXH LADERIVA, ltaAia

Valerio Michelucci - Eva Dal Canto

H Souleid pag eivar anotéAeopa evég tpietous project, nou ovopdzetal CANTIERE APERTO (Avoixtri Xuvoikia) kar avantuxBnke oto AiBépvo,
otnv Iotopikni cuvolkia nou ovopdzetal «Kopéay, otn Bépeia nepipépeia tng ndAng. To CANTIERE APERTO eivarl o kaBpéptng autod nou o-
VOPAZOUpE «MNaixvidn» thg PvApNG. /

IL VILLAGGIO SCOLASTIKO: I. A 40: vtokipavtép, pia Souleid pvripns. 2. Video — A 40: taivia pikpou prikoug ota nepixwpa g «Kopgagy.

Mia Souleid ané th pvinpn ota 6velpa. Ta duo video xeipizoveal n Eva Del Canto kai o Valerio Michelucci. Ta 3éka dtopa nou cuvepydotn-
Kav otny taivia pikpou pikoug kai oto viokipaviép, eivar Chiara Parenti, Tiluas Gianelli, Luca Guidi, Alessio Valente, Tiziana Giuffardi, Dario
Monticelli, Giorgio Meini, Luca Aprea, Linda Galluzo, Giovanni Marziani. Eivai 6Aoi nhikiag ané 20 €wg 25 etwv. Tnv Mohuoukn Evwon Laderiva
eknpoownouy or: Eva Dal Canto, Federico Bernini, Alessio Traversi, Valerio Michelucci.

CULTURAL ASSOCIATION LADERIVA, Italy

Valerio Michelucci — Eva Dal Canto

Our work is the result of a Triennial project called CANTIERE APERTO, which is developed in Livorno, in the historic suburb of "Corea", in the
north town's periphery. CANTIERE APERTO is the mirror of what we call "Playing with memory".
IL VILLAGIO SCOLASTICO: |. A 40: documentary, a work on memory; 2. Video K — A 40: short movies filmed in the Corea suburb, a work from

memory to dreams.

The ten people who realized the short movies and collaborated to the documentary are: Chiara Parenti, Tiluas Gianelli, Luca Guidi, Alessio *
Valente, Tiziana Giuffardi, Dario Monticelli, Giorgio Meini, Luca Aprea, Linda Galluzo, Giovanni Marziani. They are all aged from 20 to 25. Staff of
CS LADERIVA: Eva Dal Canto, Federico Bernini, Alessio Traversi, Valerio Michelucci.
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ZIMYPOX AITINAZ, EAAdda.

l'evviBnke to 1980.

Znoudég: Ynouddzel oto 4o £tog tng Avwrding XxoAn Kalwv Texvaov
ABnvav.

Mponyoupeves ExBéoeis: Aiebveig Tuvavrrioers, Mapioi- Bepohivo. #6,
MNapiol, 2003.

Godzilla

Autii n Souleld eival évag oxedlaopdg naixvidiwv Kai KoAdz and epnpe-
pideg Kal nepiodikd, pe okond va dnpioupynBei n atpdopaipa piag poveépvag néAng. Mouoikn
Kal nxnuKd e@é ano video games kai dANeg taivieg, kabwg kai nxnukd £pé dnpioupynuéva and
tov i610, Snpioupyouy to nxnuko nepifdiov tou Godzilla.

SPYROS LITINAS, Greece.
Born in 1980,
Studies: Attends the fourth year of the Athens School of Fine Arts.

Previous Exhibitions: Rencontres Internationales, Paris/Berlin. #6, Paris 2003

Godzilla

This work is a combination of toys and collage from newspapers and magazines in order to create
the atmosphere of a modern city. Music and sound effects from video games and other films, as
well as sound effects created by me, build the sound environment of Godzilla.
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VALTER LUCA, XepBia - MaupoBouvio

l'evviiBnike otnv lMpictva, to /1980. Xnouddzel oknvobeaia oto Maveniotipio tng Mpicuva. Exer epyaoctei wg enayyeApatiag gpuroypdgpos nok
Ad €tn kai €xel Bonrioel otn dnpioupyia oeIPds TaVIKY pIKpoU prikoug tng XxoArg KaAwy Texvwy tng lMpiotiva.

N

Mpwivoi'Hxol, 2003, napaywyrn Akadnpiag twv Texvay, Mpicuva
YTknvoBgtng: Valter Lucaj. Zevapio: Valter Lucaj, Doruntina Basha. @wrtoypaeia: Petrit Domi. Movraz: Krenar Belegu, Gene Dobroshi,
Mouoikn: Trimor Dhomi. H8onoioi: Donat Qosja, Kushtrim Sheremeti, Adrijan Bida.

ECTI

H 1otopia evég veapol ANBavou nou kdnolo npwi Bidzetal va ndel otn douleid tou. Prdvel og éva dpduo énou otapatd. BAéner 6u eival Hu-
okolo va pnel oe autéy, ald anogaaizel va tov nepdoel. Apxizel va akouel ixoug rou Bupizouv diadnAwoeig. Apxizel va €xel ouvaiotnpati-
K6 npoPAnpa. Xto téhog tou dpduou, Bpioker pia aABavikn onpaia, Kal tote apxizel va eugavizetal n nalid tou napdvoia...

VALTER LUCA|, Serbia - Montenegro

3o in 1980, in Prishtina. Studies Faculty of Arts, Prishtina University. Worked as a professional photographer for several years, Media Assistant at

FILM PRO)|

the UN Mission in Kosovo, assisted in several short film projects with the Faculty of Art

Morning sounds year of production 2003. Production Academy of Arts, Prishtina.

Directed: Valter Lucaj. Screenplay: Valter Lucaj, Doruntina Basha. Camera: Petrit Domi. Editing: Krenar Belegu, Genc Dobroshi. Music: Trimor
[Dhomi. Actors: Donat Qosja, Kushtrim Sheremeti, Adrijan Bida.

It is a story about a young Albanian guy who is rushing to work in the morming He comes to a street where he stops, as he has difficufties to getting
Into that street. He thinks for a while and decides to go through that street. He starts hearing sounds like street protests. He is facing an emotional
problem. At the end of the street he finds an Albanian flag, and that's when his paranoia from the past begins to show up...

o o et
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RA DI MARTINO, [ltaAia

l'evvriBnke otn Pwpn to 1975

Ze1 oto Aovdivo ané to 1997

‘Epya: Not 36, 2002, 35mm / éyxpwpn taivia pIkpou prikous. Between, 2001 [6mm / aonpdpaupn taivia pikpou prikoug
Tnoudég: 2002-1999 Znoudégs Kahwv Texvav ota MoAupéoa, Chelsea College Of Art, Aovdivo

NOT 360: Xevapio / Zknvobeoia: Ra Di Martino. Mapaywyn: Edward King. @wroypagia: Granclaudio Giacomini
Mouaoikn: Mauro Remiddi Movtaz: G. Guarnera (Kurdo), HBonoioi: Amos, ). Bennet, P. Kemp, P. Burgess, B. Power, G. Sannders, M. Stockley.

ndvw og xapaktipes Bubiopévous péoa o’ €va twnikd ayyAiké Ttonio, Nou yivetal oknviKo Yia coupealioTKES Kal petaBalAopeveg ikoves. H
jinxavikn Kivnon tng Kduepag ekppazel th Suckolia piag yAwooag nou npoonabsi va nepiéxel tny oppnTKh Kai XaouKn npaypaukotnta, my
oroia avunpoownegUel o Napaloyiopos kal N acuvapncia tou SiaAdyou Petady Twv XapakTtipwy.

A DI MARTING, ftaly

florn in Rome, in 1975.

[ iving in London since 1997.

Norks: Not 360 2002, 35mm / colour short film. Between 2001, |6mm / black & white short film
NOT 360: Writen and director: Ra Di Martino. Producer: Edward King. Photography: Granclaudio

(ilncomini. Music by: Mauro Remiddi, Editing: G. Guamera (Kurdo), Cast: Amos, J. Bennet, P. Kemp, P. Burgess,
I\ Power, G. Sannders, M. Stockley.

on characters immersed in a typical English landscape that becomes the setting for surreal and displaced
Innges, The mechanical movement of the camera expresses the uneasiness of a language trying to contain a
liirsting and chaotic reality, which is represented by the absurdity and incoherence of the protagonists' dialogue.
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Miroslav Sretenovic (1978), ZepBia- Maupofouvio

Xnoudég: XknvoBeoia oto Academic Film Center oto Behypddi. Zuvepydotnke ot taivieg twv Dusan Makavejev,
Purisa Djordjevic, Vlada Petric. EAaBe pépog oe Sidpopeg portntikég epyacies kabwg Kal o€ éva KIvnuatoypaikéd
gpyactipio tou Center for Youth Creativity.

Aiakpioeig: BpaBeutnke pe to Mangelos Award wg o XépBog visual kaAitéxvng yia to 2002. Ynétpogpog tou
Headlands Contemporary Art Institute tng Kahipdpvia (Xent. — Okt. 2002)

Mapouciaon Epywv: "Osnabtuck”, Europiean Media Art Festival. Z6Atopnepi, Studio West yo East. Aovdivo,
New Serbian Film. NtouunpéBvik, See Docs Festival. MNapior, Les Voutes, Mouse Movies Party. Tékio, International
Video Art Exhibition

Diagonale: [eipapanko vrokipaviép yia t petd-tny AnokaAunukn nepiodo.

MIROSLAV STRETENOVIC (1978), Serbia- Montenegro

FILM PROJECTION

Studies: Film Direction, Academic Film Center, Belgrade. Collaborated in films by Dusan Makavejev, Purisa Djordjevic, Vlada Petric. Numerous =
student projects as well as in a film workshop in a Center for Youth Creativity. ]
Prizes: Awarded with Mangelos Award as a Serbian Visual Artist for 2002. Residency in Headlands Contemporary Art Institute, Sausalito, California, 5
September — October 2002 |
Screenings and projections: "Osnabruck”, European Media Art Festival. Salisbury, Studio West yo East. London, New Serbian Film. Dubrovnic, See
Docs Festival, Paris, Les Voutes, Mouse Movies Party. Tokyo, International Video art Exhibition
Diagonal: Fxperimental documentary about post -apocalyptic period.
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IPINA MIMOIKO, EAMAdda

l'evviiBnke otnv Oukpavia, to 1973.

Znoud£g: Ynoudaoe B¢atpo oto KigBo kai kivnpatoypdgo oty ABriva

‘Epya: 2002 "Ta kaBoupia”, viokipaviép, 50°. 2003 Yndpxouv Atovtdpia otnv EAAGSa, Nrokipaveépy 56, lo BpaBeio ata
®Peoufdh Nrokipavtép ©eooalovikng 2002

Ta KaBoupia: 15pubnke to 1958. Xto {exivnpa pe éva notripi notd, oépPipav kaBoupia. Etol Byrike to dvopa. Apyotes
pa dvoifav éva napdBupo pdtoa otov Kevipikd dpdpo, noulwvtag couBAdki otoug nepactikous. Ta véa Kopitala nou
SoUAeuayv péoa, énpene va napéxouy "eidikég unnpeoies” otoug apoevikoug neAdres. Ma Aegrd, guaoikd. Eva wipnavo, €
va pnouzoUkl, Pia puwvi kai Kabe Aoyng Kovwvikog névog. Tapdvia Xpdvia apyotepd, To oknviko dev éxel aldger. OUte To oknVIKG EXel aAs
Ad€el, oute ta kopltola, Me névee xiNiadeg Spaxpég tn vixta . Tinota Sev éxel aldgel. Ma yia t Bahevtiva ta "KaBoupia" givar 6An tng n zwi,

IRINA BOIKO, Greece [
l

Born in 1973, in Ukraine,

Studies: She studied theatre in Kiev and cinema in Athens.

Works: "The Crabs" (2002), Documentary 50 min. "Are There Any Lions In Greece?" (2003), Documentary,
56 min, (Ist Award at the Thessalonili Documentary Film Festival 2002)

The crabs: It was founded in 1958, In the beginning, with a glass of drink, they served crabs. This is how it got
its name. Later, they opened a window face to the main road, selling "souviaki" to the passengers. The young
girls who worked inside, had to give “special services” to the male customers. For money of course... One
drums, one bouzouki, one voice, and a lot of social pain... More than 40 years later, the dicor hasn't change.
The girls either.. With a five thousant hundred drachmas per night, for sure not even the salary hasn't
change. But for Valentina, "The Grabs" in her hole life..
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EMANUELE NESPECA, ftakia : /:)

levvii@nke oto Mpdro, to 1975

p—

To Teq éxe1 dnpioupynbsi wote va anoteécel to npwto Bria Npog ty napaywyr Stagépwy NPaypatwy, and mALONuK)
oe1pd (1 Sladiktuakn oeipd) wg pia peydhou prikoug taivia. Eivar guaypévo and Aentopépeieg, kabnpepivotnta, oay piikpd
Koppdua evog nazh nou npénel va ouvdebouv. OAa pazi cuykpotoly Ty Iotopia piag NEPIoXng, piag NOANG, piag nepipd
PEIAg, HIag XWPag, kat anod Ynha —ano €va Sopupopo— oAOKANPoU Tou KOGHOU...

— e~ e~
b N\

Tithog: Teq (Tuto e quieto). ZxnvoBétng: Emanuel Nespeca. Zevapio: V. Ginsti Mouoikn: S. Dezzi, K. Sase. Movraz:
A. Marini, E. Nespeca
Hbonoioi: M. Puggeli, M. Morucci, V. Crespina, M. Andrei

/

EMANUELE NESPECA, Haly
Bormn in Prato, in 1975

l'eq is the demo of a total product; it is meant to be the first step to produce different

ttems: from TV serial (or Web serial) to full-length film. ft is made of details, day-to-day

Ife, like small fragments of a puzzle to assemble. All together they create the story of

| district, a town, a region, a country and from on high (satellite) of the entire cosmos
ith its universes on the move...

FILM PRO

Itle: Teq (Tuto e quieto): Director: Emanuel Nespeca. Script: V. Ginsti Music: S. Dezzi,
I©. Sase Editing: A. Marnini, E. Nespeca
Actors: M. Puggeli, M. Morucci, V. Crespina, M. Andrei
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PETAR ORESKOVIC, Kpoatia

levviBnke to 1980, oto Zdykpeun.

Znoudég: Pidoocopikn Ixohn tou Zdykpeprn. Poitntig oknvoBeoiag yia tov Kivnpatoypd@o Kat v tnhedpaocn, othy
Axadnpia Apapaukng T€xvng tou ZAykpepn.

Endgame (I6mm, 10), 2002: Zknvo8étng: Petar Oreskovic. @wroypaia: Mark Vejzovic. Movtaz: Ana Marija Sremec.
HOonmoioi: Amar Bukvic, Renata Sabljak. NMapaywyn: Akadnpia Apapaukrig Téxvng tou Zdykpepn (2002).

H rawvia pikpou prikoug Endgame, anotéAeoe v tpitn doknon dnpioupyiag oty Akadnpia 6rnou onouddzw, kai aoxoAeital
jir 1o B€pa tou xwplopou. Exel wg nnyn €unveuong to opwvupo Beatpikd épyo tou Zapouel Mnéket. Av, kai npoKertal yia pia taivia pikpou pi-
1oug, Snhadn pia poppa nou dev epnepiéxet tnv mbavétnta dialdywy, ondte autd Pe anopakpuvel and tov Mngket. ..

1 TAR ORESKOVIC, Croatia.
i1 in 1980, in Zagreb.
Studies: Art history and philosophy at the Facufty of Philosophy, Zagreb. He is a third-year student
I film and television directing at the Drama Arts Academy in Zagreb.

Indgame (16mm, 10), 2002: Director: Petar Oreskovic. Cameraman: Mak Vejzovic. Editor: Ana
lurija Sremec. Actors: Amar Bukvic and Renata Sabljak. Production: Drama Arts Academy, Zagreb

he short film Endgame emerged as a third filmmaking exercise at the Drama Arts Academy,

[baling with the theme of parting. It was inspired by the motives of Samuel Beckett's play of the
(e name. Since a short form is involved, that is to say a form without the possibility to include
log, it may be assumed that | have somewhat distanced myself from Beckett...
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‘Epya: 2001~ "Pica el tercero” kwpwdia pikpod prikous, BapkeAwvn (oevdpio, oknvobeaia). 2002- "La rosa negra" Spdpa pe ouyxpovo xo-

JUAN JOSE PONCE, lonavia
Maldita calle

Aiapkeia: 28 Aentd

Mia nopeia atoug dpopoug kai tg Siaknpugelg piag OMppévng Aapyng. Aiadpopgg tng Tétoua kai tnv Tayyépng (Mas
poKo). Anokaluntouy ta npofAnpata, tg KAaKoTuxies, ta dveipa, toug popoug tous. Kai éva BAéppa nou napakoAouBel;
HIAG avakaAUntel to PUCTIKG JIag KoIvwviag dyvwotng, otn SIKnA pag avantuypévng xwpa tg Mapokivig koivwviag. Eis
val ta pdua kai ol Aé€eig tou Mohamed Chukri.

Katapapévou ouyypapéa yia noAous, yia pag, Spws, euhoynpévou.

JUAN JOSE PONCE, Spain

Maldita calle

Duration: 28 min.

A route between the streets and the declaration of one sad starring. The steppers of
Tetuan and Tangler (Marocco), They will be the ones who discover their problems
and bad lucks, their dreams, their fears. And a look that watches, speaks, discovers the
clandestine of a unknown society in the our developed country. The Moroccan
society. They are the eyes and words of Mohamed Chukri. Damned author for a lot

of people, holy for us
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EDWARD ERIC GRAHAM RODRIGUEZ, Jonavia
noudig: 1991- [uxio oug Kalég Téxveg, lanwvikés Znoudég, Earlham College. 2001- Kévrpo Xnoudwv Kivnpatoypdgou Katahoviag,
Bapiehwvn

PO, (oevapio, oknvobeola), Bapkehwvn

Epnepia: 1997-1999: ouvepyding ot project, "Peace Theater", Good Shepherd Mediation. YneiBuvog yia tnv npowénon tou Peach
Theater, evég eknaideutkon Oeatpikol Bedpatog nou SISAOKEN TOUg VEOUS NWS va AUvouy tg Siaudxes PE owotr enikoivwyia Kar xwpig Bid.
1998: Erikepalig kar opyavwiig Enikoivwviag oto Lighthouse Community Project (Friends Peace Team).

EDWARD ERIC GRAHAM RODRIGUEZ, Spain

Studies : Bachelor of Arts, Earlham College in Japanese Studies Centro de Estudios Cinematograficos de Catalunya, Barcelona

Works: 2001 "Pica el tercero”, a short comedy, (Director and writer), Barcelona, 2002- " La rosa negra", a drama with contemporary dand
(Director and writer), Barcelona

Experience: 19971999 project Coordinator, "Peace Theater", Good Shepherd Mediation". Responsible

for developing Peach Theater, an interactive educational theater show that teaches young people non —

violent communication, 1998; Feld Team Leader and Community Organizer, Lighthouse Community

Project (Friends Peace Team),
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CRISTINA DIANA SERESINI, ltaAia
l'evviBnke oto Mikavo, to 1973.
Znoudég: Kalég Téxveg

‘Epya: "La scene", video gykatdotaon. "Flower renaissance", | Aenté ypagioukng epneipias. "Sottosopra”, kivoupeva
ox£d1a HIKpoU pKkoug

SOTTOSOPRA: 4, kivoupeva oxédia pikpou pnkous, 2002. TknvoBeoia kar animation: Cristina Diana Seresini. Xti-
xot: Carolina Della Calle Casanova. Movtaz: Luca Riboni. Mouoikii: Luca Carezza. Zxnvika: Adriano Seresini. Mix:
Dido. ltahikég @wvég: Carolina Della Calle Casanova, Federico Bonaconza. AyyAikég @wvég: Holly Britton, Daniel
Richards. Mapaywyn: Cristina Diana Seresini, Eggs Invaders

CRISTINA DIANA SERESINI, ftaly

Born in Milan, in 1973.

Studies: Fine Arts.

Previous works: "Le cena": video installation. "Flower renaissance"; | minute of graphic
experience. "Sottosopra”, short animation

SOTTOSOPRA 4’ ITALY, animated short film, 2002; Direction and animation:
Cristina Diana Seresini. Lyrics: Carolina Della Calle Casanova. Editing: Luca Riboni.
Music: Luca Carezza. Paintings: Adriano Seresini. Mix: Dido (tapeless). Italian voices:
Carolina Della Calle Casanova, Federico Bonaconza. English voices: Holly Britton,
[Daniel Richards. Production: Cristina Diana Seresini, Eggs Invaders
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EPH XKYPIIANNH, EAAdda

leyviBnke otnv ABriva, to 1972.

Znoudég: 1991 — 1997 TEI ABrivag, 2xoli Ipagikwv Texvwy kar Kalitexvikwy Znoudwy, tpipa Pwroypagiag. 2002
XxoAn Kahwv Texvwyv ©gooalovikng

To Astrip | anoteleitai ané 20 tpikenta super 8 films: To Astrip | ival éva viokipaviép péoa oto Xwpoxpovo g
npaypaukotntag, nou PIkvetal tautdxpova pe to xpdvo Ayns. Etol, ndvw oto gy eyypdpetal éva olvolo ontikou pnvupa-
o, anotehoupevo: a) and eikOVeS tng npaypaukotntag, B) and Bepatkég emAoyes Baoer tng koopoBewpiag tou kaMtéxvn,
y) ané tv tatton tou pdAou tou nopnoy, nou eniéyel, pe Bdon g 18 tou , to t Ba tpaPriel, kal tou pdhou tou Sékn
(01 onNukoU PnyUUAatos nou tou Sivel o pakds, kai 3) and tnv alMnAenidpacn tng NPAyPAtKOTNTAG HE Ty tadtion twy POAwY Nounou kai Sékn. . .

[ I SKIRGIANNI, Greece
i in Athens, in 1972.

Fducation: 1991 — 1997 Technological Education Institute of Athens, School of Graphic Arts, Faculty of
lography. 2002 School of Fine Arts of Thessaloniki

Astrip | consists of 20 3-minute super 8 films
l1ip | is a documentary-trip to the space and time of reality that is experienced simultaneously with the
of shooting. This way, the visual message that gets recorded on the film consists of a) images
ning from visual reality, b) the selection of subjects derived from the artist's theory and world, c) the
lunlification of the transmitter's and the receive’s roles. The transmitter is choosing what to film or not,
I the receiver happens to be the camera and the same person with the transmitter, and d) the

iction between reality and the identification of the upper two roles...

FILM PROJECTIONS
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VALERIO SPEZZAFERRO, [taAia

Tnoudig: 1999, Anogoitnoe ané to tunpa Eniotripng tng Enikoivwyiag tou Maveniotnpiou tng iéva, tg ltahiag. Exel kdver petantuxiakd
oto vrokipaveép, Escuela de Cine y Audiovisuales de Catalunya, ESCAC tng BapkeAwvng.

EnayyeApaukn Epnaipia: 2000 epyaotnie wg BonBog Mapaywynig oy etaipia Prohouse nou £dpevel oto Aa MNag tng BohiBiag
‘Epya: One more day, vtokipavtép. Dic’ 00: Ta&id otn N. Apepikn, ExkBeon Pwroypadpiag (Aa MNag, BoAiBia ).

Ytnv Mnievdle ouppetéxer pe to €pyo tou "'I'n tng ENiag (Terra d’
ulivo)". Eival viokipaviép, guaypévo e€ ohokAripou ané to oknvobétn. H
pouoikn pévo avrkel otoug Portishead iar & toug Stangl & Kutzmann.

VALERIO SPEZZAFERRQO, [taly

FILM PROJECTIONS

Studies: 1994-1999: Degree in Science of Communication, University of Sienna,

Italy. Jan 02-July 02: Post-graduate course in Documentary at the ESCAC

(Escuela de Cine y Audiovisuales de Catalunya), Barcelona

Work Experience: 2000: production Assistant at the Prohouse (La Paz,

Bolivia)

Previous Works: One more day, documentary. Dic’'00 "Travelling to S.

Americas, A photographic exhibition (La Paz, Bolivia)

In the Biennale he takes part with the documentary Terra d’ ulivo (Olive

Land). The documentary is an independent one- man work, apart from the

music, written by Portishead and Stangl & Kutzmann.
PGSR - o
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LUIS VALERO TAVERNER, lonavia

FevwiiOnice to 1979, otn Bakévia.

Enoudig: Dointig Onukoakouotkrig Enikoivwyiag, e181kétnta otig ontikég Kal NXNTKES eIkOves, MNavemotnpio Kapde-
vah Epépa,

Mikpou Mikoug Taivieg: "The last reflection (13’, 2002)". "W.C." (7’, 1999). "Devenir" (9’, 2000)

Aaxpionig: H tavia The last reflection, képdioe to BpaBeio "Valenciacrea” véwv oknvoBetwv 2002 ané to Concejalia de-
Cultura y Juventud. ‘

Aiavopn:

Adolfo: ADOLFO TAVERNER APARICIO
Adolfo (naidi): CARLOS BLAZQUEZ LEGIDO
Adehgpés: BLAZQUEZ LEGIDO SISTERS
Matépag: JOSE LUIS VALERO FRIAS

Mntépa: CARMEN TAVERNER REY

Mayia: ISABEL BELLVER SORIANO

The last reflection:

TknvoBgtng: LUIS VALERO TAVERNER

Bon06¢ XknvoBétn: ESTHER PEREZ SANCHEZ

Movraz: JUAN GIMENO SANAHUJA

Tkpint: SANTIAGO TAVERNER APARICIO, LUIS VALERO TAVERNER
Mapaywyogs: ALEJANDRO MONZONIS

Mouoikn: CARMEN VALERO TAERNER, EMI BLAZQUEZ LEGIDO

93 AiguBuvting @wroypagiag: LUIS VALERO TAVERNER



Kivhpatoypago

LUIS VALERO TAVERNER, Spain

Bom in 1979, in Valencia.

Student of Audiovisual Communication, specializing in visual and sound images, at the University of Cardenal Herrera CEU
Short Films: "The last reflection” (13, 2002). "W.C" (7', 1999). "Devenir" (9', 2000)

Prizes: The last reflection won the "Valenciacrea" prize for young directors 2002, Concejalia de Cultura y Juventud.

Cast:

Adolfo: ADOLFO TAVERNER APARICIO
Adolfo (child): CARLOS BLAZQUEZ LEGIDO
Sisters: BLAZQUEZ LEGIDO SISTERS

Father: JOSE LUIS VALERO FRIAS

Mother: CARMEN TAVERNER REY
Grandmother: ISABEL BELLVER SORIANO

The last reflection:

Director: LUIS VALERO TAVERNER

Director’s assistant: ESTHER PEREZ SANCHEZ

Editor: JUAN GIMENO SANAHUJA

Script: SANTIAGO TAVERNER APARICIO, LUIS VALERO TAVERNER
Produser: ALEJANDRO MONZONIS

Music: CARMEN VALERO TAERNER, EMI BLAZQUEZ LEGIDO
Photography director: LUIS VALERO TAVERNER
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BATIA AANIHAIAQY, KONZTANTINOX TOFAAHY EAAGd

Bayia AavinAidou

l'evvriBnke to 1975, otn Apdpa.

Znoudég: Movidz kai Evdupatohoyia, L.E.K. Ocooahavikng Y epivapia Napaywyrig Kivnpatoypdgou/Tn-
Aedpaong, Meppavia. TrnvoBeoia oto Kivnpatoypagied Epyaotipr Nednohng, ©eooalovikn.
®iApoypagia: XAMOTEAO, 2000. XAPTINGY KOOI MO, 2002

Kwvotavtivog TénaAng
levviiBnke to 1972, oto Apuviaio.

Enoudég: T.E.l. NoonAeutikrig, ©gooalovikn. Movidz oto lMohoukd LE K, Orooalovikng 2iknvobeoia oto Kivnpatoypagiké Epyaotipl
NednoAng, ©@ecoalovikn

Milpoypacia: IOYAIAIOT KAI POMAITA, 1997. MEPIKA AAAA KOMITAES THY KALIANAPAZ, 1998. MIA ZYNHOIZMENH IZTOPIA,
1999. XQPIX. TAYTOTHTA, 2000

Kdpuvog koopog: H Muptd eival éva oKtdxpovo KopItadil nou zel [it toug yovels thg oe pia peyahounoAn. Adyw g €vtovng enayyehuat-
1, toug Zwng, of yoveig tng Muptwg apxizouv va anopakpuvoveal and koved e, [ayideupévn o” auti ty katdotaon, otov (paivopevikd) npay-
jlatiéd kéopo twv evnhikwy, n Muptw npoonabei va Snpioupyhoe jie th paviaoia g évav KOopo SIaPOPETIKO, EUNVEUCHEVO and ta naixvi-

10 tng. 'Evag kdopog, nou 6pws, Pinwg eivar eVIEAEl kal O NPaypatiKog
Hbonoloi: Hpw Xatznavwwviou, Tpiavragullog Mnootavezing, Taoog Kuphng, Xpuoa Aviwviou, ®wreivin Kuplakidou

L ivapio — ZknvoBeoia: Bayia AavinAidou. Mouaii: Andreas. Moviaz-Mi§az-Kdpepa-AieiBuvon Puwroypagias: Kwvotavtivog TondAng
Aldpreia: 24 Aentd. 2002. Mapaywyn: 24+ creations (Bayia Aavinhidou, Kwvotavtivog TondAng)

—~——
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VAIA DANIELIDOU, KONSTANTINOS TOPALIS, Greece

Vaia Danielidou

Bomn in 1975, in Drama.

Studies: Editing and Costume Design, Thessaloniki Technological Institute. Attended seminars about Film/TV productions, in Germany. Attended

courses in Direction at Neapolis Film/Video School of Thessaloniki
Filmography: SMILE, 2000. A WORLD MADE OF PAPER, 2002

Konstantinos Topalis y
Bomn in 1972, in Aminteo, '
Studies: Nursing School of Thessaloniki, Edliting, Thessaloniki Cultural Institute. Attended courses in Direction at the Neapolis Film/Video School, -
Filmography: IOULIEOS AND ROMETA, 1997. SOME OTHERS CASSANDRA'S
COMPLEXES, 1998. AN ORDINARY STORY, 1999. WITHOUT IDENTITY, 2000

A WORLD MADE OF PAPER

Myrto is an eight year old girl, who lives with her young parents in a city. The pursuit of
their career life has made them more distant and indifferent towards her. Trapped in this
situation, in the seemingly real, "paper” world of adults, Myrto is trying to create an imaginary
world, inspired by her toys, A waorld, that is maybe more real and tangible...

Cast: Iro Hatziantoniou, | ziantaphillos Bonstatzis, Tasso Kirlis, Chrissa Antoniou, Photini
Kiriakidou

Script-Director: Vain Danielidou, Music: Andreas, Editor Photography Director, Mix
Camera: Konstantinos Topalis, Duration: 24" minutes. 2002. Production: 24+ creations

(Vaia Danielidou / Konstantinos Topalis)
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URBAN FLOW DECELERATION, EAAgda

Urban activity, as a continuously interrupted flow, becomes a subject of action, documentation and representation. Long paper stripes are bei
intervened in Volos' axis of urban movements, major avenues and commercial zones. These obstacles are continuously in motion an
transformation as they are being symbolically reproduced during the action. As a result, speeds and directions are being modified. ‘
The shifting obstacles stand for a notional parasitic element in the city. Observation of the interaction between urban life can be a means 0
reconsideration of their structural relations in the city.

Ta péhn tng opddag eivar: Ndvvng ApPavitng (6-5-80), Opéotng Apyupdnoulog (8-5-8l), MNavvikog BaoilotAng (8-8-80), 'pnyoponoulou Kas
tepiva (9-1-81), Xrapatiou Anpntpa (15-4-80).

URBAN FLOW DECELERATION, Greece
H aotkonoinon, we pia Sioprus Slokoniopevn kivnon, yivetar apopun yia dpdon, tekpnpiwon kal avanapdotaon. Makpiég xdpuveg AOUPIOES 16
noOetouvial otg £l0aGoug tou BoAou, otg £Ovikég 0doug kal ot gunopikous dpopous. Ta eunddia autd Bpiokovial oe diapkn kivnon, kabwg N 18
noOEtnon toug Exel aupfoNIKG xapariipa. Q¢ anotéAeoua, ol TaxUTNTES Kal ol kateUBUVGEIC TPONOMoIoUVIAl Ta PETAKIVOULEVA elnddia oUHBOA
ZOUV EVOEIKUIKA £Va NAPAOIKO OtoIxEio otny noAn. H napatpnon tng aMnAenidpaong actkig zwng kai XpOvou Pnopei va yivel agpopun enave
NPOOSIOPICHOU TG DOUIKNG OXEONG LOUG PEOA OTNY NOAN,

The members of the group are:
Yannis Arvanitis. (6-5-80),
Orestis Argyropoulos (8-5-81),
Yannikos Vasiloulis (8-8-80),
Katerina Grigoropoulou (9-1-80),
Dimitra Stamatiou (|5-4-80).
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ZERROUKI SALIM BENALI, AAyepia

l'evviiBnke otnv Alyepia oug 14 Pefpouapiou 1978

Znoudég: Dortntig ypapIiotikig

Arakpiozig: 2002, lo Bpaeio oto Siaywviopo yia ty kakUtepn agioa tng Tpdnezag BADR

Epyaociakn Epneipia: Anpoaiguon yeholoypagiwy oto nepiodikéd "El Watan". Eikovoypagrioeis oe naidikd BipAia

Univer’ sel: Kdnou kdnolog epwteupévog PE tov KOOH0, Koupaopévogs Kal e§avtAnpévog ané autn th povotovn Kai fa-
peth zwn, neiBetal 6u pia AMn zwn undpxer kanou alou oto Xupnav. Katéfnke to ynhdtepo dévepo tou nhavitn Kai
téte avakdAuye évav nAavitn otny KGN tou KOopou otoy onofo gaivétav va €xer gihofevnBei zwri. 'Hrav pdvo pia a-
vahapni ot zwn tou. Autdg o nhavitng ivar n ['n pa pia ['n kateotpappévn and toug noAépous.

ZERROUKI SALIM BENALI, Algiers

Bom in Algiers, in 1978

Studies: Student of Graphic design

Distinctions: 2002, |st Prize award in the best poster competition of the BATR
bank

Work Experience: Comix publishing in the journal "EL — WATAN". lllustrations for
children

Univer’ sel: Somewhere, one lover of the universe tired and exhausted by this
monotonous and boring life is persuaded that another life exists somewhere else
In the universe. He descanted from the highest tree of the planet to discover that
1 planet exists in the edge of the world wich seemed to have harboured life. That
was just a flash out of its life. This planet is earth, destroyed, however by wars.

32 B g e

GORAZD BIZJAK, XAoBevia

l'evviiBnke oto Kranj to 1978. Znoudég: Akadnpia twy Texviy, Aloupnhidva.

Roman Razman, ZAofevia
'evviBnke oto Jesecice to 1978. Znoudég: Akadnpia twy Texvy, Aloupnhidva.

Auto gival éva animation xwpig kapia Aoyikn GeIpd, £vag apnpnpévos KIVOUHEVOS XWPOS, O Oroiog NEPIEXE! Ki-
VAOEIS BIaPOPEUIKOU CUYXPOVICHOU Kal Koppdta oknvay, and tny kabnpepivin zwn. To privupa dev napou-
oidzetal P th Jop@n oagous KAacIKig ypappikig dinynong. Autd rnou eival SCUNNANPWHATIKG OTo PAVUPA Kal
uiobavoépacte otny atpdéopaipa tou épyou, npoonabei va neioel tnv/tov Bgatn, va npoobioel tov ouvaiodnpatkd tg/tou KGCPO ota NPOCPE-
popeva(ano to épyo) cuvaioOripata. M’ auto tov tpono, nio nepinAoka aiobripata popgponolouveal otov Beatn, nou e§aptwvral nepioodtepo a-
116 tnv npoowrikétnta tou Bgati napd anéd ug €IKOVES tou €pyou. \

\

\\\

LORAZD BIZJAK, Slovenia
o in Kranj, in 1978. Studies: Academy of Art, Ljubljana.

ltoman Razman, X\oBevia
o in Jesenice, in 1978. Studies: Academy of Art, Ljubljana.

[1115 15 an animation without any logical following, a weaving of moving abstract spaces which contains
differently timed moves and parts of narrative scenes taken from everyday life. The message is not

tupped up into an unambiguous classical linear tale, but what is supplementary in the message is that which is caught in the atmospheric cosmos of the
Wimation, which tries, by using emotion, to persuade the viewer to add his or her emotional worlds to the offered emotions. In such a way, more complex
celings are formed within the spectator, which depend more on the spectator’s personality than the moving images of the animation...

SRR AL . st et e T P B ... .
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U

MARK CIAVOLA, MdAta
levviiOnie otnv Mdlta, to 1973. Znoudég: 1993: Mruxio otov Tpiodidotato Xxediaopd -Kepapiknig-
Cardiff Institute Of Higher Education, U.K.

Edward Said: 'evviibnke otn MdAta to 1977. Znoudég: Xnoudgs enikoivwviag kai AyyAikig Pidoloyiag,
[Mavemotripio MdAtag.

O eowrepikog «Koopoo» (Satwa, Rajas and Tamas): O kéopog priopei va BswpnBei wg evépyeia, wg
aftio, H taivia Siepeuvd ty evépyia twv KUPIwWV CUCTATIKWY Tou Naixvidioy tg Snpioupyiag Tou EcwTepI-
KoU Kéaopou. Kabapornta, ndbog kar npepia. Or avapiBuntor cuvdiacpoi toug e§nyoulv tnv atehettnn noikilia. O eowtepIKOG KOOHOG avti-
npoownevetal pe tpia oxédia: "Satwa, Rajas kai Tamas". Satwa givai to otoixeio tng ayvétntag. Otav enikpatei o cuvBkeg, eival Aapnepég, Ka-
Bapég kal eipnvikés. Rajas eival n evépyeia tou ndBous. Otav evokiintel, au§dvel n evépyeia Kkal ol CUVBRKES yivovtal ypryopes, agikivites, ta-
paypéves kai yepdreg ndbog, Tamas H apxn tng npepiag givar apyn, Kolpiopévn, vwbpn, Suokivntn.

MARK CIAVOLA, Malta
Bormn in Malta, in 1973,

HLM PROJECTION

Studies: 1993: BA Hons 3d Design (Ceramics), Cardiff Institute of Higher Education, UK.
Edward Said: Born in Malta, in 197/, Studies: Degree in Communication Studies and English, University of Malta.
The Inner Cosmos: [he cosmos is looked upon as energy, a source. The short film searches the energy that describes the primary constituents in
the play of creation within the inner cosmos. Purity, passion and rest. Their countless combinations account for the infinite variety. The inneft
cosmos Is represented in three short sketches "Satwa, Rajas and Tamas". Satwa being the quality of purity. When it prevails the conditions are brights
clear and serene. Rajas (s the enerpy of passion. When this happens there is a rise in energy and the conditions are fast moving, restless, agitated
and passionate, Tamas [he source for rest its conditions are slow, sleepy, sluggish, and hard to shift.
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PAITTH ANAPONIKH, EN\Gda

['evviiOnice otn ©@eocoalovikn to 1974

Enoudig: Art and Design oto Central Saint Martins College, Aovdivo. BA Mixed Media Arts, University of
Waestminster. MA Computer animation, Aovdivo Guildhall University

ExOéorig: Yuppetoxn oty ékBeon Mixed Media Arts, Tannery Gallery, London

«lMdvvngn: H onuin ywvia tou animation eivar autr evég naidiou pe oluvdpopo Down, rou tov Kkdvel va gaivetal

thoo Lexwplotog and toug dMoug avBpwnous. Zntdel tny gukaipia va anodeifel ou pnopei va aviene§éNbel oug avd-
YIEG Ieal T anaitnoelg tng kabnpepivotntag. lodtnta kai ev8dppuvon yia évtadn otnv koivwvia Kai Oxi nepibwpionoins
on. [a évav kaAitepo kbopo,

RAPTI ANDRONIKI, Greece

Born in Thessaloniki in 19/4

Studies: Art and Design at Central Saint Martins College, London. BA Mixed Media Arts,
University of Westminster, MA Computer animation, London Guildhall University
Exhibitions: Mixed Media Arts, Tannery Gallery, London

Yiannis: Is shouted piece for people with Down's syndrome? A person with Down'’s
syndrome is speaking about the syndrome and confirms the ability of people with Down's
syndrome to strive for a better status in their lives and to reach that part of society, which
is oblivious to their predicament. They need more encouragement, acceptance, and
understanding. They seek to be recognized as a part of the society and not to be dismissed

as outcasts.
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NADIA AINOUCHE, AAyepia

levvnBnke to 1973, oto ANyépi.

Tnoudig: 1998 Kpaukéd Aindwpa Apxitektovikng, Molutexvikn Xxoh Apxitektovikng kai MNoleodopiag, ANyépl. Te-
Aeidpoitog ZxoAig Texvwv Médag, ANyépi

H enmotpogni auth oto popavuopéd kai ot vootalyia, oto nAaicio thg KouAtoupag, €-
MItPENE! pia ekppactkdtepn acukn Bewpnon g pédag. O dnpioupyoi to €xouv MAn-
PWS KATAVONGEL: NPENEl va avazntoly to auBevukd Kal To ouyKIvNolaKd (popTCHEVO,
va qudfouv evdupata nou dev epnodizouv TG KIVATEIS, va Bpiokouv kABe popd éva
ToANPS piypa tou avdpikou Kai tou yuvaikeiou poAou. H Souleld pou eival évag Upvog
oto tadid nou yivetal unépoxo, Aoyw twv poviédwy nou {enepvouly ta olvopa, kabwg yevviolval Kdtw and tov
oupavé tou Maykpéun, diaoxizouv th Meadyeio kai ndve va yonteloouy th ynpaid kai anaitnukn Eupwnn.

FASHION™=

NADIA AINOUCHE, Algeria
Born in 1973, in Algiers.

Studies: 1998 National diploma of Architecture, Polytechnical School of Architecture and Urban Planning,
Algiers. Graduate of the Fashion Art School, Algiers

This return to romanticism and the nostalgia allows for a more expressive urban vision of fashion. The creators
are well conscious of it: they have to search for the authentic and the emotionally charged, to create clothes
that do not inhibit body movements, to find each time an audacious mix of masculine and feminine. My work
is a hymn to the travel that becomes exquisite due to the models which transgress borders, as they are bom
under the Mahgreb sky and go through the Mediterranean sea to seduce the old and most demanding Europe.
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ADRIANA COUTO ALCON, lonavia

l'evviBnke to 198I, otn Bapkehwvn tng lonaviag

Znoudég: 1998-2002 Yx£di0 kai Moda, Avwratn XxoAn Xxediou kai M6dag Felicidad Duce

Epyaciakn Epnzipia: 1999-2002 BCN Estyl, Moda y Complementos (M6da kar A§eooudp). 2002 Duebarcelona
(npoiotapévn turnpatog Xxediacpou)

Ex@¢osig: 2002 Enidei§n pédag, Salon Gaudi. Alaywviopdg Certamen Jevenes Creadores Moda (npwto Bpafeio), Ma-
Spitn. Anpioupyikog Aiaywviopog Néwv Xxediaotwv Modag

FKEPNIKA: H douleid tou Picasso ekppdzel pia kpauyn tpopou Kal pia nikpn katayyeAia: avOpwnog Kal Z)o eVivos
vrai ano to poéPo tou norépou. Xpnoiponoiwveag todxa kai avdyAupn zwypagiki, autd ta pouxa B€\ouv va petapépouv névo, katdnAngn
Kkai névhog, neplopizoviag to Xpwpa oto pavupo Kail to domnpo, O NAPAUOPPWHEVES CINOUETES KAl KOPPATIAOUEVES POPHES.

ADRIANA COUTO ALCON, Spain

Bomn in Barcelona, in 1981,

Studies: 1998-2002 School of Design and Fashion Felicidad Duce

Work Experience: 19992002 BCN Estyl, Moda y Complementos (Fashion and Accessories).
2002 Duebarcelona (head of department in designing)

Exhibitions: 2002 Fashion Show, Salon Gaudi. Certamen Jevenes Creadores Moda (first prize),
Madrid. Creative Young Fashion Contest

GUERNICA: Picasso's work expresses a terror scream and bitter denunciation, man and animal united
by the horror of war. Using felt and relief painting, these dresses want to transfer pain, constemation and
mouming, reducing colour to black and white in distorted silhouettes and smashed forms.
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"AR & EN" GROUP, AABavia
Ardi Asllani: levviOnke to 1978, ota Tipava.

Znoudég: 1999 Oicovopiké Maveniotipio, Tipava. 2000 & 2002 Mapakohotbnoe pabripata oto Eupwnaikd
lvoutouto tou Design nou opyavwBnkay otny Aviova, Italia
3%

Endri Teta: levviibnke to 1985, ota Tipava.
Xnoudég: 2000 MapakolouBei pabripata oto KaMitexviko lNu-
pvdoio "Jordan Misja".

&

FASHION Q

H opop@id, o oupBoliopds twy yrhivwy Sovricewv. H éunveuon, n apxin thg yng and to KOKKIVO rou
atnv nepintwon pag cupBolizel t pwud, v npocappoyn (pAdya oto poixo) tng ponrig, tng Mo-
dag. H yupvia, nou cupBolizel tov avBpwnivo g§ayviopd, avupétwnn pe ta napadooiakd potifa... /

"AR & EN" GROUP, Albania

Ardi Asllani: Was born in 1978, in Tirana.

Studies: 1999 Economic University, Tirana. 2000 & 2002 European Institute of Design, organized in
Ancona, [taly

Endri Teta: Was born in 1985 in Tirana.
Studies: 2000 Artistic High School "Jordan Misja" (brand designer)

[he beauty is the symbolism of earth vibration.

['he inspiration, the beginning of the earth is from red that in our case it represents the fire, the
adaptation of this (flame in dress) tendency, mode. The nakedness that represents the human's
purification interfaced with the traditional motives.
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ANA BALEIA, lNoproyahia
l'evvriBnke to 1977, oto Cascais.
Xnoudég: FAUTL — Faculty of Architecture of the Technical University ([Mtuxio oto Zxédio Médag), AloaBéva

Tomato Sense Non Sauce: Aev 0é\w p’ auti th cuNoyn va Seifw pia Aoyikin opydvwon 1I8ewv nou KataAnyel oto
pouxo. =éxaca tov opBoloyioud: xpnoiponoinca cuvaicOnpa, diaioOnon.
Mnopw va nw nwg Xxpnoiponoiw éva «xwpig vonpay xioupopiotikéd Oépa. Ola
ta Kopudua gival yepdra xpwya, pe éva patchwork ugaoudtwy nou cuvribwg
xpnoigonoieitai otn Siakdopnon — XpuoonoikiAta updoparta, dapaaknvd, toile
de jouy... - nou divouv pia éyn «punapoky». To yuahi xpnoiponormbnke ota
Koopnpata nou ouvodeliouy ta pouxa. OAeg o1 GINOUETES €ival KOVIES, Kal KUPIapXoUV Ol MTUXES Kal Ta
SinAwpata og 6Aa ta koppdua.

ANA BALEIA, Portugal
o in Cascais, in 1977.
Studies: FAUTL — Faculty of Architecture of the Technical University (Degree in Fashion Design), Lisbon

lomato Sense Non Sauce: | don't want, with this collection, to show any logical organization of ideas that
and up in clothing pieces. | forgot the rational; | used emotion, intuition. | can say that it uses a Non Sense
humoristic theme. All the pieces are filled with colour, given by a patchwork of fabrics usually used in
lecoration — brocades, damask, toile de jouy... -, which gives it a "baroque” look. Glass was used in

cllery objects, complementing the pieces of clothing. All the silhouettes are short and there is a
iredominance of creases and folds in all the pieces.
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IQANNA AOYKA, Kunpog

T'evvBnke to 1973, otnv Kunpo.

X noudég: Goldsmiths College (Master Xxediacpou Ypdopatog), Aovdivo. Middlesex University (Mwxio VWoven Textiles).
Mpokatapkuikéd Tprpa Téxvng & Yxediaopou, Middlesex University, Aovdivo

FAIRY TALES: H oculoyr "Fairy Tales" anoteAeitai ané tpia koppdua évduong, ouvodeudpeva and eodpna, Zwvn Kal tod-
vta to kabéva. H Ugpavon yivetar oto xépl, oe apyaleid, pe napadooiakég texvikés, ald pe olyxpova ulikd. Ta updopata
enefepyazovial €101 Wote va dnpioupynBolv KUPATotd oxnpata — pouotes, NANBwPIKES &-
OdGprES, ZWVES Kal todvees. Autd ta povadikd Koppdua gival upacpéva pe Petddl, TAaotikeg iveg kal pwapopou-
xa vipata. H xprion cuppatog xaAkou divel otny Ugpavon pia ylunukn noidtnta. @wroypacia: Xdpng NMela-
paoiwtng Styling: Xapilaog MeAetiou

FASHIONT=

JOANNA LOUCA, Cyprus

Was born in Cyprus, in 1973.

Studies: Goldsmiths College (MA in Textiles), London. Middlesex University (BA Woven Textiles ) London.
Foundation Art & Design, Middlesex University, London

FAIRY TALES: The Collection ‘Fairy Tales' consists of three fully woven gamments with matching accessories (scarves, belts
and bags). The fabrics are hand woven on domestic looms with traditional weaving techniques with the use of controversial
materials, a fine contrast between traditional and modem. The fabrics are made into floaty skirts, long voluminous shawls,
belts and handbags. These Haute-couture, elaborate clothes are woven in silk, clear monofilament and shimmening lurex;
also with the use of copper wire in the weaving possesses an almost sculptural quality, capable almost of holding a form
on the finished garment. Photo by: Haris Pellarasiotis Styling: Harilaos Meletiou ‘ ;
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ALEKSANDRA LOVRIC, Boovia-EpzeyofBivn

l'evviBnke to 1978, oto Xapdyefo.

Znoudég: 1993-1997 Ixoh Kahwv Texvayv, Tunpa Xxediaopou Yedopatog, Zapdyeo. Akadnpia Kahwv Texvawy, Tpi-
Ha Xxediacpou MNpoidvrog

«XapalAéwvx»: H culoyn anoteheitar and tpia (3) poveéAa, epnveucpéva a-
no tov titho «Koopogy. H kipia xapaknpiotiki ypappn twy yoviéhwy gival to
PWG MOU PETAPOPPWVEI TO POVIEAO, OnpIoupywvVTag SIaPOPETIKO XPWHA,
OKIEG KAl OXNPa, Xpnoigonolwvrag UAIKG nou avtavakAolv to uws. Ta oxédia
OXetizovTal {IE TO poutouplatikd oul — avant-garde gidog pouxou. Ta kUpia uNikd nou xpnaoipio-
noloUvtai yia th dnpioupyia tou povtélou, gival aloupivoxapta, vdiov, NTOAUECTEPAS, PWTEIVG EPE.
H ZuMoyn eivar xeiponointn.

ALEKSANDRA LOVRIC, Bosnia -Herzegovina

Bomn in 1978 in Sarajevo.

Studies: 19931997 Fine Arts High School, Department of Textile Design, Sarajevo. Academy of Fine Arts,
Department for Product Design

"Chameleon": The Collection is cansisted of three (3) models inspired by the topics "Cosmos". The main
characteristic line of the models is light, which transforms the model by creating different color, shadows
and shape, using the materials that reflect the light, The models relate with the futuristic style — avant-garde
type of clothing. The basic matenals used for the creations are aluminum foil, nylon, polyester, light

effects. The Collection is Hand Made.
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VESNA MIRTELJ, XAoBevia
evvriBnike to 1978, oto Brezice.
Znoudég: Teheidpoitn tpripatog Xxediaopou Evduparog kar Yedopatog, Txohn Puoikwv Eniotnpdv, Aloupnhidva

H 8zwpia pou kai to cUpnav pou: H 1d£a tou olpnavrog wg KAt PuUoTipiou, aveSepeUvNTOU, anePIOPICTOU Kal PEU-
otou. ...O,u BAénoups, vivBoupe kal akoUPE TPa oto napdy, fitav pia and ug npwtes £ppoveg 1dées. Eva and ta npw-
ta epyaleia, nou xpnoiponolibnke otnv e§éNién dnpioupyiag tng gidocopiag tng
apxng Kkal tou tEAoug, atov aiwvio KUKAO thg zwiig Kal tou Bavdarou-ouvropn ekdo-
xf-ouvdeon pe T QUON, TNV avayévvnon Kal, t PELEPPUXWoN thg avBpwmvng yu-
xng. ...H artia yia to €idog autd tng epnictooclvng otig abéateg Suvapelg tng puong
eival o g6Bosg... To adpBolo tng adieukpiviotng dlvapng, thg zwiig kal tou Bavdrou eival n oneipa. ..

FASHION Q

VESNA MIRTELJ, Slovenia
Born in (978, in Brezice.
Studies: University of Ljubljana, Faculty of Natural Sciences, Department of Clothing and [extile Design.

My View and My Universe: The idea of the universe, seen as something mysterious, undefined, unlimited and
fluid... That view that we see, feel and hear now in the presence, was one of the earliest obsessions and also
one of the first elements used in the process of creating the philosophy of beginning and the end of the eternal
circle of life and death-short version-connection with nature, its rebirth and also the reincarnation of the
human soul...

..The reason for that sort of trust in the unseen powers of nature is fear... The symbol of undefined power,
of life and death is the spiral...
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MARTA RANZ QUILES, lonavia
levviiBnke to (977, otn Zefiln.
2noudég: Kalég Téxveg tou Mavemaotnpiou tg Xefilng (e1dikotnta ypapiouiis). Yrnotpogpia Erasmus oto Winchester
School of Art, Bpetavia. MapakohouBnoe to tunpa Ixediaopou Médag oto Technyprat tg XeBikng. Mapakohoubn-
o€ to tunpa Xxediaopou Médag ato Cenforpre tng ZeBilng. MNapakolotbnos 1o tpnpa Ixediaopou lotooehidwy oto
Forem tng Avdalouaiag

Aiakpioeig | BpaBeia: 2001 H yAuntikn tng epyaocia emAéxOnke oto diaywviopd
"Creative Red Bull". 1999 H eicovoypagikn tng epyacia emNéxOnie yia ékdeon "Contest
of Painting Distinct Pertaining to La Macarena one". 1996 Mpwro BpaBeio Zwypagikiig oto diaywyiopd "Chain
Hundred", XeBikn

Opadikég ExBozig: 2001 Mouosio "Guggenheim" vou MmiApndo — Anpioupyikéds Aiaywviopog Net Bull. 2002
Anpioupyikédg Alaywviopéds Net Bull. Bought of Fuencarral, Madrid. 1999 "The Postmen" Civic Center, XeBiln

MARTA RANZ QUILES, Spain

Born in Seville in 1977.

Studies: Graduate in Fine Arts. Faculty of Fine Arts of Seville. Speciality: Graphic Design. Student Erasmus in
Ninchester School of Art. UK. Course of fashionable Design. Tecnyprat. Seville. F.P.O’s course of Window
DRESSING. Cenforpre. Seville. FP.O's course of Design of Web Pages. Forem. Andalusia.

Prizes: 2001 Sculptural work selected in "Creative Contest Red Bull". 1999 Her pictorial Acts selected in "Contest
ol Painting Distinct Pertaining to La Macarena one". 1996 First Reward of Painting "Chain Hundred", Sevilla
Ixhibitions: 2001 "Guggenheim" Museum of Bilbao. Creative Contest Net Bull. 2002 Bought of Fuencarral of
Madrid. Creative Contest Net Bull. 1999 Civic Center "The Postmen". Seville
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ANGELA SANTORO, [taAia

l'evvriBnke to 1972 ato Topivo.

Tnoudég: Tunpa Epappoopévng Eniatripng, Topivo. Mruxio oto EBviké Ivoutouto Texviv "A. Passoni” oto Turpa Mo-
dag kai Kouotoupiwy, Topivo

Ex0Béozig: 1996 Nikntpia diaywviopold Néwy Xxediaotwv Médag Riccione Moda ltalia, Topivo. 1998 Metalu vikntwv
AMAS (Ass. Maestri Artigiani Sarti), Topivo. 2000 Meta§u vikntwv Big Torino 2000 (Biennale Internazionale di Creativita
Giovanile), Topivo

Mo8a, péda, péda... booug oplopous Kal ot Kai v akohouBrioel kaveig, 8a npéner v’ avakaAUyel to S1ké tou. Autd pno-
pei va éxer nepioodrepn nhdka, étor Sev eivay; Aev |’ apgocouy ol Tdoelg thg podag, npotuw v avakakinw kade pépa kdu kaivoupyio, va §a-
vadoulelw ta pouxa Kai ta afgooudp pou. H 18¢a va xpnoiponoinow nhactkég todvteg tou super market, Byrike tu-
xaia. Maizw pe ta oxnpata, ta UNIKG, TIG TEXVIKES Kal Ta Xpwpatd.

ANGELA SANTORO, /taly

Born in Torino, in 1972.

Studies: Faculty of Sciences of Application, Turin. Application Arts-Department of Fashion and Costumes (Degree),
Istituto Statale d'Arte “A. Passoni*, Turin

Exhibitions: 1996 Winner of young Stylist Competition Riccione Moda Italia, Turin. 1998 Among winners, AMAS (Ass.
Maestri Artigiani Sarti), Turin. 2000 Among winners, Big Torino 2000 (Biennale Intemazionale di Creativita Giovanile), Turin

Fashion, fashion, fashion... How many definitions and styles to follow, but if each one of us would discover its own it would
be more funny, isn't it? | don't like trends, | prefer to invent every day something new, to rework my dresses and accessories.
The idea to use super market plastic bags went out maybe by chance. | played with shapes, matenials, techniques and colors.

‘Eral, npoteivy pouxa nou, énwg kal oto Béatpo, unodvovtal, peudovral, anokpuntouy, alkd ava-
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LARA TORRES, lNoproyaiia

levviibnke to 1977, otn Povoa tng Santa Iria.

Yroudég: 1993-1995 CITEX — Exé810 M68ag oto Textile Industry Training Center, Magestil Professional School. 1996-1998
"Kéopnpa kar Métalo", XxoAn Antonio Arroio, AicaBéva

«To owpa pou gival n oknvn tou kaBevaég... Ta polUxa gival n 1otopia
tou... O1 £1KGVES €ival n TautoTNTd To...» KNaPaAvIUPEVOI» 1 VIUPEVOI yia thy
nepiotaon. H ékppaon onpaivel tnv avunapd®eon — to viloipo oav tpoénog kapoupAdz. H avdykn
va avravakAdag tny eikéva nou B€Aeig, va epgavizecal cav kau nou dev gical, va SnUIOUPYEIS Ty &-
mBupnti eikéva otov kabpégptn. Na tporonoieig tn ouveidnon. Koivwvikd gipaocte 6hoi nBonoioi.

nwooovral...

LARA TORRES, Portugal

Born in 1977 in Povoa, Santa Iria

Studies: 1993-1995 CITEX — Textile Industry Training Centre (Fashion Design), Magestil Professional
School. 1996-1998 «Jewellery and Metals», Antonio Arroio School, Lisbon

The body is everyone’s stage... Clothes are each person’s history... Images are everybody’s identity...

"Overdressed" or dressed to the occasion. Using the expression’s meaning to the letter — juxtaposition of
pieces, clothing as a form of camouflage. The necessity to reflect the image you want, to appear what you're
not... to create the desired image in the mirror. To amend one's own conscience. Socially we are all
actors, | propose pieces of clothing that, like in the theatre, pretend, lie, dissimulate...
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IVANA ZOZOLI, Kpoatia

l'evviBnke oto Vazazdin tng Kpoatiag.

Znoudég: Ivoutouto Xxediaopoul Y¢doparog kai Pouxwy tng XxoAng Texvoloyiag tou Y¢dopatog tou Zagreb (anogol-
tnhon to 2002).

H ouMoyn anoteheital and poviéha nou to kabéva éxel dud kappdua. To ndvw kai to Kdww évdupa onukd diaxwplzovia, To
ndvw koppdu gival Aeukd pe yewperpikd oxipata nou Byaivouv oto xwpo. Xto poipacua
ToU Natpdv gp@avizovral oto HoviEAo NEPITTdTepeg JIOYKWOELS. To KAt PEPOS tou poviéhou
sival xpwpauopévo zwnpd. To uhiké anoteleital ané dUo oTpPWOoEls, and Tg oroies n Mio Ndvw eival papévn Kal Ya-
Adiopévn. To va koPeig to UNiKS, Npoopépel pia avayAupn aioBnon kataokeurg nou eAeubepwvel Ta VipaTa kai Nou
n nAé&n toug dnpioupyei éva Siktwwtd otpwpa. H enipdvela yivetal kivnm, zwvtavii, akoUpaotn, aA\d KupiapXei-
tal and pia ypappn okicipatos. To ndvw koppdu tou poviéhou ival nio NeiBapxnpévo kai otpwro.

FASHION

IVANA ZOZOLl, Croatia
Bom in Vazazdin, in 1977.
Studies: Graduate from the Institute for Design of Textile and Clothing at the Faculty of Textile in Zagreb (2002).

The collection consists of two-piece models. The top and bottom garments are visually apart. The top items are
white and contain geometrical forms that go out into space. In patterned distribution one or more bulges appear
on the model. The lower part of the model is brightly colored. The material is composed of two layers, of which
the upper one is stitched and slashed open. Cutting the material gives a relief-like structure that frees the threads
and their intertwining creates a web by layer. The surface becomes mobile, lively, restless, but is controlled by a
line of slits. The upper part of the model is more restrained, smoother.
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Studies: Student in graphic design In the Art School of Valencia
Distinctions: 2002, Awarded in the competition "Valencia Crea". 2002, Certamen valencia Crea 2002 awards, of Endercock magazine etc.
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BAYARRI GONZALO DUBON — SELLES MARC GUARDIOLA, lonavia

Bayarri Gonzalo Dubon

Zel kal epydzetal otn BaAévbia

Znoudég: Mnxavikog kal Biopnxavikéd oxédio oto MNaveniotipio Cardenal Herrera — Ceu, Valencia. AinAwpa oty te-
xvohoyia Propnxavikou oxediou ané v AIDO

Aiakpiozig: 2002, Tpia Bpaeia oto Siaywviopd "Valencia Crea". lo BpaBeio yia to épyo "Diseno en la red". 2o Bpa-
Beio yia to £pyo "Imagen Corporativa”. 3o BpaBeio yia to épyo "Diseno grafico”

Selles Marc Guardiola

T'evviiBnke otn BalévOia to 1977

Xnoudég: Portntig [pagiotikiis ot oxoAi KaAwv texviv tng Barévbia

Aiaxpiozig: 2002, Bpaeio oto Valencia Crea. 2002, Certamen valencia Crea 2002 awards

BAYARRI GONZALO DUBON ~ SELLES MARC GUARDIOLA, Spain

Bayarri Gonzalo Dubon

He lives and works in Valencia

Studies: BA in Engineering and Industrial design at University Cardenal Herrera — Ceu Valencia. Diploma in Technology of Industrial Design, AIDO
Distinctions: 2002, awarded with 3 prizes in the competition : "Valencia Crea" in three Categories. st prize for the work "Diseno en la red". 2nd
prize for the work"Imagen Corporativa, 3rd prize for the work'Diseno grafico”

Selles Marc Guardiola
Born in Valencia, 1977

MARTA MADUREIRA, lNoproyakia

['evviOnice to 1977 oto Mépro

Enoudig 2 xoh Kahov Texvav MNaveniotnpiou tou Moépto, Turipa Communication Design (Graphic Arts)
EnayyeApauin Epneipia: Napakohotbnoe Workshop oto Crystal Palace Garden, 3 b’s oto lNaveniothpio of Minho.
Eikovoypdgpnoe yia ta: Antonio Queires Design, "Curtocircuito" Collection, MNepiodiké OP k.a.

Kar’AN\eg lotopigg: Auti n multimedia epyacia otnpizetar oto BifAio "O Mehayxohikég @dvarog tou Oyster Boy & dAeg
1otople”, Aidheéa Séka and toug eikool xapaktipeg tou BiBAiou. Anoé ta xapaknpiotkd tou kabevog dnpioupyrbnke éva

diagoprtikd multimedia koppdu 6nou eikovoypdveal or Siagopetikés Nnpoownikotntes. O kdbe xapaktipag éxel éva kaba-
pd npoadloplopivo Aeitoupyikd poo oy lotopia tou Tim Burton. Auth t Aertoupyikétnta npoondBnoe va petagpépw oto multimedia project,

MARTA MADUREIRA, Portugal

Borm in Porto in 1977,

Studies: Communication Design (Graphic Arts) - Faculty of Fine Arts of the University of Porto
Work Experience: Crystal Palace Gardens' Wokshops; Linux Kafe; 3b’s (University of Minho);
Antonio Queires Design; "Curtocircuito” Collection, OP Magazine others.

And Other Stories: The book "Ihe Melancholic Death of Oyster Boy & Other Stories”
originates this multimedia. | choose ten from the twenty characters and based on each one’s
characteristics created a multimedia piece where the different personalities are depicted.
Each character has an almost clearly defined role to play in the stories told here by Tim
Burton and all are quite functional. This functionality was what | tried to convey into this

multimedia project.
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actpovopia

IQANNHZX AYTEPINOZX, EMdda

l'evviBnke otny ABriva, to 1975.

Znoudég: 1996 ENMnvikii Zxoli Toupioukwy Enayyelpdrwy, AinAwpa payeipiknig. 1998 Zevodoxeio "Hosta" kai XxoAn
Toupiopou (Exknaideutkdg Opihog Glion). Aioiknon Zevodoxgiou kai Eouatopiou. Aindwpa pe Sidkpion, Leysin 1854,
EABetia

EnayyeApaukn Epnsipia: Enikepahiig ogp oto eotiatdpio- catering "UNION". Aiddoker atn XxoAr Toupiotkwy
Enayyehpdtwy «AOMIy. Enikepaliig oep oto kpouaziepénioio "HARMONY G", Lindos Maritime Ltd. Xou og¢ oto &-
ocuatopio "COLONAKI TOPS", Nateia KoAwvakiou 8, ABriva. Zegp toupvdy oto eouatdpio "MOVENPICK" tou evo-
Soxeiou "MOVENPICK-RADISSON". Avtppeué oto {evodoxeio-eotiatopio "Signal De Chexbres", ENBetia. Mabnteuo-
pevog oto coalé oto "Krog's Fiskerestaurant". MaBnteudpevog otnv anoBrikn tpogipwy Kai kpedtwy tou §evodoxeiou "Grand Bretagne". Eni-
Kepaliig ogp Katd tn didpkela thg otpatwkig Onteiag otnv 350n povada «Nikn» (Agponopia)

Aiya Aéyia yia to pevou:

Mpoonabwvtag va ouvdudow to Oépa «Kdopogy pe tn payeipiki téxvn, pavtdomka nwg €ixa va Kavw €va pevou yia évia and dA\oug nAaviteg,
kai étol épuada éva pevou pe otoixela ano 6An ty udpdyeio. Puoikd, Bhovtag eniong va Siagnpiow thyv Kouziva tng Natpidag pou, ot Kabe
ndro npéobeca kau IBIaitepo Nou toug NPoodider pia eENNVIKNA vota.

AVGERINOS IOANNIIS, Greece
Bom in Athens, in 1975,

Studies: 1996 Hellenic Schoof of Tourist Professions, Culinary Diploma. 1998 "HOSTA" Hotel and Tourism School (Glion education group).
Hotel & Restaurant Management, Diploma with honours, Leysin

1854 Switzerland

Work Experience: [Head Chef in "UNION" Restaurant-Catering.

Professor at the College of Tourism Professions «<DOMI». Head

Chef in Cruiseship "HARMONY ", Lindos Maritime Ltd. Sous-
Chef at the Restaurant "COLONAEK| TOPS", Chef Tournant in

the "MOVENPICK" restaurant of the "MOVENPICK-RADISSON"
Hotel. Entremetier at the Hotel Restaurant "Signal De Chexbres".
Trainee Saucier at "Krog's Fiskerestaurant”, Trainee in the Garde-
Manger and Butchery of the Hotel "Grand Bretagne”. Head Chef
during military service, in the 350th "NIKI" Division (Air force)
Few words about the menu:

Trying to match the theme "Cosmos" with the culinary art, |
imagined that | had to make a menu for beings from other planets,
so | made a menu with elements from around the globe. Of
course, in order also to promote the cuisine of my native country,
in every dish | add something particular which gives them a Greek
touch...

|




OPTANQTIKH EMITPOMH THX ling MMIENNAAE THX EYPQIMHX KAI THX MEXOTEIOY

MPOEAPOX: Alayépag Xpovonoulog
IMpdedpog & Acubivwy 2.uppouAog tou EMnvikou Kévipou Kivnuatoyodeou, 2knvobstng

MEAH

Maydahnvii Kalonavd, Movoikoloyog

Avtwvng Kioukag, AvanAnpwing AicuOuving Peotfdh Osooalovikng, >knvobEtng,
Kwvotavtivog Oikovopou, Aknyopog

Anpntpiog MNanadnpntpiou, MovokoouvOsing |
Yoepia Znupdtou, Xopoypdpog,
MNwpyos Tziptziddkng, Apxitekiovag

FENIKH AIEYOYNEZH THX lIng MIMIENNAAE: Bifri Avdpéou

TPADEIO YOYNOYPIOY EONIKHIE MNMAIAEIAY & ©PHXKEYMATQN

FENIKOXZ ZYNTONIZMOZ: OAya Batodkn, ZYMBOYAOZX EMIKOINQNIAL: Biktwpia ZuyoUpou-KaptdAn,
OIKONOMIKOZX ZYMBOYAOL: ANEng Dpaykiadng, KAAAITEXNIKOX LYMBOYAOX: Xtapduog Yapakoupng
EIAIKOI ZYNEPIATEX: Katepiva Zagppavidou, Tzévia Kovrapdrou, Kwvotavtivog MNpénng

ZYNTONIZTPIA EPTAZTHPION, ZYNANTHZIEQN, ZYMIMOXION: EAévn MabionoUlou, XYNTONIZTPIA AOTOTEXNIAL: Euppoouvn lpilia
ZYNTONIZTPIA MOAAL: Bappdapa @atoikwota, ZYNTONIZTHE MPOTPAMMATOX E©GEAONTQN: Zaxapiag AvanoNiwtdkng ‘
EOEAONTIKH EPTAZIA: Ipig Nte A0

AIEYOYNIH MAPATQIHX: Mavoing Lapdng
ZYNEPTATEX: Katepiva Kwotapdrou, Mapidvva MNavd, Eun Xtoidou, Katepiva Pappdkn, Adi Fluture, Appoditn XpiotoSoulou, YTIEYOYNH:
PIAOZENIAZ: Péva lNouPavaroyrow, }
YMNEYOYNOZL ®QTIETIKON EFKATALTAYLEQON: Avipéag Tpugpwvag, YTIEYOYNOX HXHTIKQN ETKATAXTAZEQN: MNwpyog Poundkag

EMIMEAEIA — ZXEAIAXMOY EKOEXHY: Xnupog MNanadonouhog
ZYNEPTATEX: K. BeAwvng, AB. ['kovoidin, E. Mavizapn, M. Nikohakonouhou, X. Xdpn, TEXNIKOI ZYMBOYAO!: A. EuBupiddng, T. Katoiyni:
png, MEAETH ®QTIZMOY: A. ToaykapaooUAng,

EIAIKOI ZYNEPTATEZ: N. Koukoupng, |. Mnoupazdvag, X. MNanaddrog, |. Manadénoulog, H. Manadonoulou, A. MAatavdkng, K. Zkdhkou,
M. Xraupakdkng, ¥. XpuoavOonoulog,
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ORGANIZING COMMITTEE OF THE Ilth BIENNIAL OF YOUNG ARTISTS OF EYROPE
AND THE MEDITERRANEAN

PRESIDENT: Diagoras Chronopoulos
President & Managing Director of the Greek film Centre, Theatre Director

MEMBERS

Magdalini Kalopana, Musikologist

Antonis Kioukas, Deputy Director of the Thessaloniki International Festival, Film Director,
Konstantinos lkonomoy, Barrister

Dimitris Papadimitriou, Composer

Sofia Spiratou, Choreographer,

Georgos Tzirtzilakis, Architect

GENERAL DIRECTOR OF lith BIENNIAL: Vivi Andreou

DEPUTY — MINISTER OF EDUCATION AND RELIGIOUS AFFAIRS OFFICE

GENERAL COORDINATION: Olga Vatsaki, COMMUNICATION ADVISOR: Victoria Zugourou-Kartali,

FINANCIAL CONSULTANT: Alexis Fragiadis, ART ADVISOR: Stamatis Samakouris,

SPECIAL COLLABORATORS: Katerina Zafranidou, Tzenia Kondaratou, Konstantinos Prepis,

COORDINATOR OF WORKSHOPS, MEETINGS AND SYMPOSIUMS: Eleni Mathiopoulou, LITERATURE COORDINATOR: Efrosini Grillia,
FASHION COORDINATOR: Varvara Fatsikosta, VOLUNTEER PROGRAMS COORDINATOR: Zacharias Anepoliotakis,

VOLUNTARY WORK: Iris De Ath

EXECUTIVE MANAGER: Manolis Sardis

ASSISTANTS: Katerina Kostarakou, Marianna Pana, Evi Stoidou, Katerina Farmaki, Adi Fluture,

Afroditi Christodoulidou, RESPONSIBLE FOR HOSPITALITY: Rena Giouvanakoglou, TECHNICAL MANAGER (LIGHTS): Andreas Trifonas,
TECHNICAL MANAGER (SOUND): Giorgos Roupakas

CURATOR AND DESIGNER OF EXHIBITION: Spyros Papadopoulos

COLLABORATORS: K. Belonis, A. Goussiaki, E. Mantzari,

M. Nikolakopoulou, Ch. Hari, TECHNICAL ADVISORS: A. Efthimiadis, T. Katsibiris, LIGHT DESIGNER: A. Tsagarasoulis,

SPECIAL ASSISTANTS: N. Koukoumis, |. Bourazanas, S. Papadatos, |. Papadopoulos, E. Papadopoulou, D. Platanakis, K. Skalkou, M. Stavrakakis,
S. Chryssanthopoulos.
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Xwpig toug popeic nou akoAouBouv, n enituxng dlopydvwon g | Ing Mniewdke Ba ntav aduvarn.
Toug euxapiotoUpe VAoug Oeppdtata yia v NOAUTUN CUPKETOXN TOUg G’ autn TN PeydAn yioptn.

FENIKH TPAMMATEIA OAYMITIAKON ATONQN - YTIOYPIEIO MOAITIXMOY
ANAMNTY=IAKOZ 2ZYNAEXMOX AYTIKH2Z AOHNAX

EONIKO IAPYMA NEOTHTAZ

OPTANRMO2 PYOMIZTIKOY ZXEAIOY KAI MPOXTAXIAY MNEPIBAAMONTOX AYTIKHX ATTIKHX
MPOITPAMMATA E©EAONTIKHZ EPFAZIAY TTA TO NEPIBAAAON

>OMA EAAHNQON [MPO>KOTMON

BOLD OGILVY

Xpuodavbn Pawopavikn
Account Director

‘EApn Toaykatdkn

Account Manager
Kwotng Mapvézog
Account Manager
Mavwng 210¢png

Head of Creative Group
[étpog Xaoavdkog

Art Director

Oodwpng Avayvwotonoulog,

Ouvpiog [NpeoPiing
Graphic Designer

>-arng NikoAOnouhog
Print Production Manager

ASSET SPONSORSHIP

Mnétu KazakonoUhou
Managing Director

Maik Apydpng

Deputy General Manager

‘ENia Kavdkn

Public Relations Director

ON STAGE

Aiovuong [otooAdkng
General Manager

[Naoxdkng Mouxtapidng
General Manager

INTERFORM

Aéonoiva Kapivn
Exrpoowriog tng Eraipeiag

Anootohog Xatzénoulog
AlevBuvtiig Yrieubuvog [poypdupatog

KINO

Nikog > papaydng
Ynevbuvog [Napaywyng
Kwvotavtivog Papdkng
[apaywyos

Nwpyog KavaBdkng
Aievbuvtig [Napaywyng
Mapihou ZaxaponoUAou
Account Director

VIDEO PRODUCTION
Anuntpng ApBavitng




Without the entities listed below, the successful organization of the | Ith Biennial would have been impossible. Our

warmest thanks to all for their invaluable participation in this great event.

GENERAL SECRETARIAT FOR THE OLYMPIC GAMES - HELLENIC MINISTRY OF CULTURE
ASSOCIATION FOR THE DEVELPMENT OF WEST ATHENS

NATIONAL YOUTH FOUNDATION

ORGANIZATION FOR PLANNING AND ENVIRONMENTAL PROTECTION OF ATHENS
CONSERVATION VOLUNTEERS, GREECE
SOMA HELLINON PROSKOPON — SCOUTS OF GREECE.

BOLD OGILVY

Chryssanthie Rapsomaniki
Account Director

Elfie Tsagataki
Account Manager

Kostis Marnezos
Account Manager

Yiannis Sideris
Head of Creative Group

Petros Paschalidis
Art Director

Petros Hassanakos
Copywriter

I'hodoris Anagnostopoulos,

Ihymios Presvitis
Graphic Designer

Sakis Nikolopoulos,
Print Production Manager

ASSET SPONSORSHIP

Betty Kazakopoulou
Managing Director

Mike Argyris
(Deputy General Manager

[lia Kanaki
Public Relations Director

ON STAGE

Dionyssis Potsolakis
General Manager

Paschalis Mouchtaridis
General Manager

INTERFORM

Despina Kamini
Supervisor

Apostolos Hatzopoulos
Project Manager

KINO

Nikos Smaragdis
Project Manager

Konstantinos Ramakis
Production Manager

Giorgos Kanavakis
Executive Manager

Marilou Zaharopoulou
Account Director

VIDEO PRODUCTION
Dimitris Arvanitis
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B D0aAty o
WLEAVa gouvrounion pe wakto Kl VI

Mag evBia@épel noAU
n KTtipnon tou KatavaAwrtn.
AMN\G pag evlia@épel akopa
nepioccotepo o cefacpog
Kdl N Agpociwcon otnyv Kolvwvia
Kai otov noAitn.

2wnv Kraft, nioteloupe akpddavta nwg pia
enixeipnon o@eilel va epelyel anod ta opia
NG ENIXEIPNPATIKAG TNg dpactnplotntag,
OUHETEXOVTAG EVEPYA OTO KOIVWVIKO GUvoAo.
I’ autd, evdiapepodpaote 1B1aitepa Kai yia to
XWpPO tou noAitiopou — e1I0IKOTEPQ, YIa TG
noAiuotkég npoonddeieg nou divouv ‘_cpuwr'l,
, OTOUC VEOUS KAMNITEXVE

MNati owtnv Kraft Snuioupyo |

v




Av Kat o Topéag pag eival n Enwkotwvwvia, dev HIAGHE NOAU.
MuAdet n enttuxia pag.

'OAot gpeic, ot dvBpwnot tou ANT1, pe ndBog yia 10 KaAUTEPO, P aKANPR SoUAeLd, Pe NveUa cuvepyaciag Kal ouvadeA@ikotntag,
epyaléuaote pEpa-vixta Kat kaAUntoupe €d@ Kat xpévia pe enttuxia 6Aoug toug topeig entkovwviag yéaa ané tnv

nAedpaon, 1o padiépwvo, ta Evtuna Kat to dtadiktuo. ‘Etol, yéow tou Opilou pag, ekatopplpla dvBpwnot anoAapBdvouv
24 wpeg 10 24wpo Kopugaia evnuépwan Kat guxaywyia. Opwg nap’ 6Ao nou eipadte dvBpwnot tng Enikotvwviag, dev
pIAGPE NoAU. Ag@rvoupe Thv enttuxia Tou €pyou pag va MIAGeL yla gUdc.

e ANT1 TELEVISION
¢ ANT1 RADIO 97.2
* ANT1 GOLD

e ANT1 SATELLITE
e ANT1 PACIFIC

* ANT1 FM 97,5 GEZZAAONIKHZ
e HEAVEN

e NOVA TELEVISIA

¢ RADIO EXPRESS

e AA®NH EMIKOINQNIEX

* NIKH EKTYNQTIKH

e AUDIOTEX

e ANT1 INTERNET

e ANT1 ZT1IOYAAZTIKH

e ANT1 VISA

ZYNEPIAZIA ME:

e ANT1 TV KYNPOY

e ANT1 RADIO KYINPOY

e PYOMOZ 94.9

* MAKEAONIA TV

* BANANA 104, Music Radio
¢ [EK @AOTA

e ANTEL

* EMIKOINQNIA

s MEXOMEIOX

OMIAOZ ANTENNA



>v | In Mnigvwadhe tng ABnvag, éAafav eniong pEPog
Ol NAPAKATW OPASES KAl PEPOVWHEVOL KAAAITEXVEG:

>tn Mouoikni ol ouddeg:

Bidayat- Musician from Sabreen: I5pUfnke 1o 2001 otnv
lepoucahnp kai eivar and v [Naiaiotivn.,

Ta pghn g opdadag eivar Deeb Dides, Mohammand
Hadeep, Majad Shaheen, Hasaan Jadeh, Ibrahim Eied.

Shlomot: I5pUbnke 101999 oto Teh ABIP kal épxoviar and
10 lopanh.

Ta péAn g oudadag eivar: Eyal Lerner, Denis Stern, Armado
lllario, Simone Mongelli.

Calu Balan: 15pU6nke to 2001 oto MiAdvo kai €pxovial ano
v [taAia.

Ta uéAn tng oudadag eivar: Maria Badeanu(Poupavia),
Cheorge Enea (Poupavia), Laurentiu Balteanu (Poupavia),
Florin Parnica (Poupavia), Sandra Dumitru (Poupavia), Viorel
Tanase (Poupavia), Sara Sullam (Italia), Elia Rollier ltaAia.

Kal: [5pubnke 101998 oto—Valievo- «ai épxoviar and v
>epPia kar Maupofouvio.

Ta pehn g opadag eivar Dragan Mitrovic, Dusan Ristic,
Dusan Jovanovic, Davor Vasic, Dragos Vasic, Dragan Ristic,
Kostic lvica.

>10 ©¢atpo n opada:
Exit Teater: I5pUbnke 101994 oto Zdykpeun kai épxetar anod
tnv Kpoaria.
Ta péhn tng opadag eivar: Daria Lorenci, Franjo Dijak,
Hrvoje Barisic, Tomislav Baotic, Nebojsa Paunkovic, Matko
Raguz, Sasa Anocic, Branko Cvjeticanin.

>1a Eikaotikd:
‘Aptepis Motapidvou, EMdda, ané v noAn tng Abnvag,

>ug Mpagikég Téxveg Enikovwviag n oudda:
37 Ritchmont Way
Ta péAn tng opadag eivar: Eudyyehog Kaipdkng, Sebastian
Noel, Conny Freyer, Eva Rucki.

Zn Pwroypagpia
Silvia Camporesi, ltaAia.

The follow groups and the individuals presented also their
works in the | [th Biennial of Athens, 2003:

In Music the groups:

Bidayat-Musician from Sabreen: Founded in 2001 —Jerusalem-
and they came from Palestine.

The members of the group are: Deeb Dides, Mohammand
Hadeep, Majad Shaheen, Hasaan Jadeh, Ibrahim Eied.

Shlomot: Founded in 1999 - Tel-Aviv- and it came from lIsrael.
The members of the group are: Eyal Lerner, Denis Stern,
Armado lllario, Simone Mongelli.

Calu Balan: Founded in 2001-Milan* and it came from ltaly.
The members of the group are: Maria Badeanu( Romania),
Cheorge Enea (Romania), Laurentiu Balteanu (Romania),
Florin Parnica ( Romania), Sandra Dumitru (Romania), Viorel
Tanase (Romania), Sara Sullam Italy, Elia Rollier Italy.

Kal: Founded in 1998-Valjevo' and it came from Serbia &
Montenegro.

The members of the group are: Dragan Mitrovic, Dusan
Ristic, Dusan Jovanovic, Davor Vasic, Dragos Vasic, Dragan
Ristic, Kostic lvica.

In Theatre the group:

Exit Teater: Founded in 1994 — Zagreb' and it came from
Croatia.

The members of the group are: Daria Lorenci, Franjo Dijak,
Hrvoje Barisic, Tomislav Baotic, Nebojsa Paunkovic, Matko
Raguz, Sasa Anocic, Branko Cvjeticanin

In Fine Arts the Artist:

Artemis Potamianou, Greece- city of Athens.

In Graphic Arts of Communications the group:

37 Ritchmont Way
The members of the group are: Evagellos Kaimakis, Sebastian
Noel, Conny Freyer, Eva Rucki.

In Photography:

Silvia Camporesi, [taly.



MAPOPAMATA

H douAeid ng k. Nordine Sayot avagpépetal otov katdhoyo
otny Katnyopia tg APXITEKTOVIKAG, vw N Katnyopia atnv ornoia
Oa €npene va napouaidzetal givar auth twv Eykataotdoewy.

H SouAeid tou k. Marc Selles Guardiola avagépetal otn cwoth
katnyopia tng KuBepvotéxvng kal otnv katnyopia twv [papikwv
Texvwv Enikoivwviag Adyw tunoypagikou Aaboug.

THE ERRATA

The work of Mrs. Nordine Sayot is finding in the catalogue
in the section of Architecture. The right section in which
should be found is the one of Installations.

The work of Mr. Marc Guardiola Selles Guardiola is been
mentioned in the right section of Cyber Art and in the section
of Graphic Arts of Communication by misprint.




11n BIENNALE
NEQN AHMIOYPTQN EYPQIHE KAI MEZOTEIOY
A @ H N A 2000

TENIKH TPAMMATEIA NEAZ FENIAZL
MPOTPAMMA "OAYMMIAKH MAIAEIA"




	Image (2)
	Image (3)
	Image (4)
	Image (5)
	Image (6)
	Image (7)
	Image (8)
	Image (9)
	Image (10)
	Image (11)
	Image (12)
	Image (13)
	Image (14)
	Image (15)
	Image (16)
	Image (17)
	Image (18)
	Image (19)
	Image (20)
	Image (21)
	Image (22)
	Image (23)
	Image (24)
	Image (25)
	Image (26)
	Image (27)
	Image (28)
	Image (29)
	Image (30)
	Image (31)
	Image (32)
	Image (33)
	Image (34)
	Image (35)
	Image (36)
	Image (37)
	Image (38)
	Image (39)
	Image (40)
	Image (41)
	Image (42)
	Image (43)
	Image (44)
	Image (45)
	Image (46)
	Image (47)
	Image (48)
	Image (49)
	Image (50)
	Image (51)
	Image (52)
	Image (53)
	Image (54)
	Image (55)
	Image (56)
	Image (57)
	Image (58)
	Image (59)
	Image (60)
	Image (61)
	Image (62)
	Image (63)
	Image (64)
	Image (65)
	Image (66)
	Image (67)
	Image (68)
	Image (69)
	Image (70)
	Image (71)
	Image (72)
	Image (73)
	Image (74)
	Image (75)
	Image (76)
	Image (77)
	Image (78)
	Image (79)
	Image (80)
	Image (81)
	Image (82)
	Image (83)
	Image (84)
	Image (85)
	Image (86)
	Image (87)
	Image (88)
	Image (89)
	Image (90)
	Image (91)
	Image (92)
	Image (93)
	Image (94)
	Image (95)
	Image (96)
	Image (97)
	Image (98)
	Image (99)
	Image (100)
	Image (101)
	Image (102)
	Image (103)
	Image (104)
	Image (105)
	Image (106)
	Image (107)
	Image (108)
	Image (109)
	Image (110)
	Image (111)
	Image (112)
	Image (113)
	Image (114)
	Image (115)
	Image (116)
	Image (117)
	Image (118)
	Image (119)
	Image (120)
	Image (121)
	Image (122)
	Image (123)
	Image (124)
	Image (125)
	Image (126)
	Image (127)
	Image (128)
	Image (129)
	Image (130)
	Image (131)
	Image (132)
	Image (133)
	Image (134)
	Image (135)
	Image (136)
	Image (137)
	Image (138)
	Image (139)
	Image (140)
	Image (141)
	Image (142)
	Image (143)
	Image (144)
	Image (145)
	Image (146)
	Image (147)
	Image (148)
	Image (149)
	Image (150)
	Image (151)
	Image (152)
	Image (153)
	Image (154)
	Image (155)
	Image (156)
	Image (157)
	Image (158)
	Image (159)
	Image (160)
	Image (161)
	Image (162)
	Image (163)
	Image (164)
	Image (165)
	Image (166)
	Image (167)
	Image (168)
	Image (169)
	Image (170)
	Image (171)
	Image (172)
	Image (173)
	Image (174)
	Image (175)
	Image (176)
	Image (177)
	Image (178)
	Image (179)
	Image (180)
	Image (181)
	Image (182)
	Image (183)
	Image (184)
	Image (185)
	Image (186)
	Image (187)
	Image (188)
	Image (189)
	Image (190)
	Image (191)
	Image (192)
	Image (193)
	Image (194)
	Image (195)
	Image (196)
	Image (197)
	Image (198)
	Image (199)
	Image (200)
	Image (201)
	Image (202)
	Image (203)
	Image (204)
	Image (205)
	Image (206)
	Image (207)
	Image (208)
	Image (209)
	Image (210)
	Image (211)
	Image (212)
	Image (213)
	Image (214)
	Image (215)
	Image (216)
	Image (217)
	Image (218)
	Image (219)
	Image (220)
	Image (221)
	Image (222)
	Image (223)
	Image (224)
	Image (225)
	Image (226)
	Image (227)
	Image (228)
	Image (229)
	Image (230)
	Image (231)
	Image (232)
	Image (233)
	Image (234)
	Image (235)
	Image (236)
	Image (237)
	Image (238)
	Image (239)
	Image (240)
	Image (241)
	Image (242)
	Image (243)
	Image (244)
	Image (245)
	Image (246)
	Image (247)
	Image (248)
	Image (249)
	Image (250)
	Image (251)
	Image (252)
	Image (253)
	Image (254)



